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ABSTRACT

The film art and the literature are two differatéems. Each of them, however, is
different in its essence as the film can use squedising or performances of the actors to
depict the plot, which the book cannot do. Somthefbooks are adapted for the screen since
the film version can reach wider audience thanbibek. When comparing these two items,
one has to realize which components they use tongaiesh their goal — i.e. address a reader
or a viewer.

This work deals with the similar matter — companmisd Michael Cunningham’s book
The Hours(2006) and its film adaptation (2002). It is supgd that the film version has the
same plot structure and is generally similar to ltleek. To solve this problem, the work
includes analysis of the book and the film as veeltl examines their plot, characters and
themes. Since thEhe Hourss based on Virginia Woolf'Birs. Dalloway(1925), both novels
are compared as well. For this reason, the periddamlernism and literary style stream of
consciousness are described for better understaodiboth books. At the end, results of the
paper are summarized, proving the thesis thatltiteopthe film version is very similar to the
book even if some passages are either taken @lodin different order.

ABSTRAKT

Film a literatura jsou dvrazné slozky urani. Kazda z nich je ve své podstabzlicna,
protoze film zachycuje & prostednictvim zvuki, stihu ¢ vykona herdi, coz kniha
nedokaze. Bkteré knihy proto byvaji zfilmovany, protoze si dap své divaky u
pocetrgjSiho filmového obecenstva snaze nez jako psaré/kKidyZz bychom srovnavali tyto
dva druhy umni, musime si wdomit, jakym zisobem se abslozky snazi naplnit sy cil —
tj. oslovit éten&e nebo divaka.

Tato prace se zabyva podobnym tématem — srovnaomanu Hodiny (2006) od
Michaela Cunninghama a jeho filmové verze (2002).zZPracovani prace jsem vychazel
Z teze, Ze filmova verze bude mit stejry al vSeobechibude velmi podobna knizntgdloze.
Pro potvrzeni a nebo vyvraceni této dénky prace obsahuje analyzu knihy a filmu, kter4
zkouma jejich djovou strukturu, postavy a motivy. Jelikéiodiny vychazeji z knihyPani
Dallowayova(1925) od Virginie Woolfové, srovnani obou knihgevedeno taktéz. Z tohoto
diavodu, pro lepSi pochopeni obou knih a vzajemnychvistosti, je popsano i obdobi
modernismu a literarniho proudédomi. Na Uplny z&r jsou shrnuty vysledky prace, které
potvrdili tezi, Ze filmova verze je téhstejna co se t¢ dije, avSak pkteré pasaze jsou Hu
vynechany a nebo naieny v jiném péadi.

KEYWORDS

Modernism, stream of consciousness, English pfaten, film, Virginia Woolf, Michael
Cunningham, Mrs. Dalloway, The Hours, homosexuality

KLi COVA SLOVA

modernismus, proudédomi, anglicka préza, beletrie, film, Virginia WédMichael
Cunningham, Pani Dallowayova, Hodiny, homosexualita



TABLE OF CONTENTS

1. INTRODUCTION .ottt it et e e et e e e e nennnes
2.MODERNISM

2. 1Historical background ... 2

2.2DefiNition Of MOOEINISIMN ... e e e e e e e e

2.3Consequences Of MOOEINISM ... e e e e e e e e e e

231V oTo (=T o TSy AV 1 (] o [P
2.5Stream Of CONSCIOUSNESS .....ounitiie it et e et e et e e e e e e ren e
3. MICHAEL CUNNINGHAM i e e e e e e e e e
S AWIIEING ThE HOUIS. . ... e e e e e e e e e e e e e eaeaens
4. "THE HOURS - BOOK ... .0ttt it e e e et e e et e e e e e
4.1ANalysis Of the PlOt.......cc.i i
4.2 Analysis of the characters in the booK.............ccoooi i e e e,
4.2.1Connections among the characters.............coooiiiiiiiiiicicci e
4.2.2Virginia WOOIT. .. ..o
4.2.3Clarissa Vaughan. ........co o e e e e
4.2.4LAUra BrOWN... ... e e e e e e e
4.3Themes iNthe DOOK...... ..o e e
4.3.1Theme Of tIMe. ... e e e e
4.3.2Theme ofdeath...... ...
4.3.3Theme of family...... ..o e
4.3.4Theme of homosexuality..........ccovviii e e e e
4.4Comparison WithVIrs. Dalloway..........coooo oo e
5. LFIIM VS, DOOK. .. .t e
I OF- LS B 1 [0 [ ox 101 U
6. CONCLUSION . ..ottt ittt e e e e e et e et e et e e e e a e eae s
7 RESUME. .. ..ttt e e e e e e e e



1. INTRODUCTION

The aim of the paper is to make an analysis amapaoison of the filmThe Hours
and its model book of the same name by Michael ¢wgmam, made on the basis of
Virginia Woolf's bookMrs. Dallowaywith use of the secondary literature. The structdre
the paper is divided into two main parts, theoedtaod practical one.

The theoretical part deals with the period of Mwasm. First, its historical
background is explained, as it is essential fothiemr understanding of the changes that
happened. Then, various definitions and featuredMotlernism are contrasted since
Modernism can have many interpretations. Finallyer¢ is an effort to describe
consequences that Modernism caused and which iaiiefisenced. Particularly, stress is
put on the changes in literature and Modernist imgitspecifically. Such changes in
literature were recognizable in all of its genresl aesulted in new techniques of writing,
such as stream of consciousness. Therefore, stoéasonsciousness, as it is the main
technique used, is shown on the specific exampfeproaminent Modernist writers,
comparing the style of Virginia Woolf and James cBoyFurthermore, since Virginia
Woolf was an inspiration for Michael Cunninghane ttrocess of writing of his novéhe
Hoursis depicted as it is important for further analysishe book.

The practical part of the paper focuses on thepasison of the book and its film
version. Since the film version is based on thekbdetailed analysis of the book is carried
out first. It examines the structure of the pldtaacters of the book and its themes with
regard toMrs. Dalloway and the differences between both novels. Afterwafitia is
compared to the book in terms of its plot and oftera. Such comparison is based on the
assumption that the film uses different represemabf the story than the book. To
achieve the unbiased evaluation, opinions of filics as well as Cunningham himself

are confronted.



2. MODERNISM

The period of Modernism is associated with gréwtnges in the life of the people
and their culture. Such changes are the subjetti®fchapter as it deals with historical
term, definition and consequences of Modernism vi@ttus on literature and stream-of-
consciousness style. Different opinions of severathors are confronted for better

illustration.

2.1 Historical Background

When we are to evaluate what the modernism isnwth&arts and ends, we have to
keep in mind that there are several approachesiabfyit. In the viewpoint of Childs,
Modernism can be considered “timebound concept timaless one” because one can
dispute when it began (probably 1890) and if it tiaished or still continue in the form of
neo-modernism or post-war art (2000, p. 2). Dralggimts out that modernism started in
the last quarter of the nineteenth century in Feaand in 1890 in Great Britain and
Germany, and finished with the beginning of thed®elcWorld War (1998, p. 654).

Despite different time frames of Modernism, it lhe®n agreed on that the roots of it
reach to the Enlightenment at the end of the eggtitecentury when the power of reason,
order and science had more significance than igweradisorder or superstition. In other
words, there was a need to qualify new values aveldp them to the prejudice of the old
and outmoded ideas (Burke, 2000). Similarly, mdrantone century later, Modernism
brought in new things that created different idead changed the life of the people then.
Childs suggests that Modernism is connected wighrige of modernity, i.e. development
of technology, industry, urban society, new phifgsical ideas and also with the war at the
beginning of the twentieth century, which all reedlin the need of the people to comment
on it (2000, p. 20-21). Such changes in human thgland the new way of life were
significant and gave rise to what is called now iodsm.

2.2 Definition of Modernism

Despite its various historical development, thefinileon of Modernism is

complicated and includes diverse opinions fromedéht authors. Drabble argues that



Modernism can be viewed as both the literary amdcthilective term because during that
period in Europe there were many rival groups, mosets and schools which were
focused on the wide range of issues, such as tlireraart or music, for instance,
Symbolism, Decadence, Cubism, Dadaism and manysthdeas of these movements
were presented to public in the form of manifestlitle magazines” or avant-garde works
that were spreading rapidly (1998, p. 654).

In the viewpoint of Childs, Modernism is seen te fa period, style, genre, or
combination of these” (2000, p. 12). In other worslsch interpretation denotes that
Modernism was in the motion during some periodretted certain styles and movements,
and some of their features were combined and shewethermore, Childs comes with the
plurality of Modernism and therefore does not spebkut single Modernism but about
"Modernisms’. He refers to the fact that Modernisam been mainly characteristic with the
term denoted by white men, heterosexuals, livingcimope or America, having middle-
class status, but any new challenges that appeewattjbuted to new interpretations and,
therefore, to the plurality of Modernism. For tliaison any definition of Modernism is
not explicit enough to include such changes (2p0Q2-13).

Similarly, Rogers argues that the term Modernisnvery difficult to define. He
introduces the broadest definition, which lieshe fact that Modernism refers not only to
the change and to the innovation in literaturedsb to a radical alteration of all the arts
that were significant in Europe and America befiwe beginning of WW1 (2001, p. 408).
From the above-mentioned definitions, it is obvidliat Modernism is not easy to define
because of its alterations during the particularetiand influences that it caused, and
therefore such definition deserves more precisecaneful attention of the authors.

2.3 Consequences of Modernism

Through different interpretations of Modernismisitquite clear what it brought and
which areas it affected. Generally, it brought stimmg new, which was unknown until
then, and which influenced many spheres of life and In the viewpoint of Childs,
modernism is closely connected to the beginningmoélernity, which proved to bring
changes in the way of peoples” life. Particulafyincluded new meanings of time and

space, which resulted in different viewing of “spheenobility, communication, travel,



dynamism, chaos and cultural revolution” (200014-15). Such things go hand in hand
with the technological development and new inverdiat the end of the nineteenth
century, e.g. automobile, aeroplane, telephonesandn (2000, p. 21), which eminently
contributed to faster and more chaotic way of life.

These changes caused a new perception of artcmusiterature. In art, the reality
and the function of art was perceived differentlyth stress on sophistication and more
conducted artwork. In music, atonalism was the ni@@ture used by Modernists to react
on the symphonies of the nineteenth century (2p0@2). However, the most significant

changes were distinct in literature.

2.4 Modernist Writing

Modernist writing reacted on the changes thateaaighe turn of the eighteenth and
nineteenth century, as well as on the weakeningoofie modes of writing. As Childs
claims, long-time hegemony of realism was weakédnelflodernism which tried to depict
the reality and the world differently, offering tladternative way by bringing something
new, innovative. All the attempts to replace rdmlistyle of writing were regarded as
Modernist (2000, p. 2-3). Drabble has expressenindas view. She argues that realistic
writers at the end of the nineteenth century to Buwardian period did not have
innovative techniques and their language usedam torks was not experimental as well.
Drabble further notes that the first man to brehls tstyle was Henry James who
introduced a new direction in his novels, whichllia complexity, density and ambiguity
of his works. Such writing was a model for manyhaus after him, for instance Virginia
Woolf (1998, p. 654).

Changes that brought the modernist writing welestantial in both poetry and prose.
In poetry, as Childs claims, there was an effodit@rt from the traditional unit of verse —
lambic pentameter, to a new form represented bybslism and other modes of writing
(2000, p. 3). Drabble has expressed a distinct @gwhe asserts that modernist poetry did
not use rhyme and traditional forms of poetry lhutancentrated more on fragmentation
and juxtaposition, depicting dispersed times aritloes (1998, p. 654).

In prose, as Rogers claims, nothing can be redaadedefinite because it gives us

space for our further imagination. Things that ready know must not be reproduced



and remade because they have to draw our consattergion. Rogers further notes that
unconscious state of mind is equal to the conscames which is associated with the

statement that our feelings of reality are onlyysimnal and insecure Then, such complex
things of modern urban life must be depicted ieréiture (2001, p. 408). In other words,
modernist writers used their unconsciousness naraepict the reality and illustrated it on

the modern urban life.

Childs expresses more specific and conducted mpias he argues that Modernist
writers attempted to capture human subjectivity idifferent way than realism did. They
tried to portray consciousness of individual cheres; how they perceive things around
them and express emotions with regard to the oglatnd significance of the individual to
the society. To achieve all of that, they use mddes “interior monologue, stream of
consciousness, tunnelling, defamiliarisation, rirytand other terms” (2000, p. 3). Such
styles should have replaced the existing modesepfesenting the reality and bring
something new, abstract. Drabble expands thisadeshe points out that Modernist novel
was often experimental with sudden jumps in timestgpositions and mostly non-
chronological. Instead of chronological plot eventt®ften used jumps in the characters’
consciousness into the past and back, without wagrnTherefore, this spaciousness of
time proved in long passages in the texts whereimgis going on for a long time in terms
of plot or, on the contrary, in the dense plot veheery many things occur in a small
amount of text. In order they could realize it,heicues as free-indirect speech, inner
monologue or stream of consciousness were usededver, Modernists used open
endings and some unique forms of narrating, e.gatiee gaps, ellipsis and so on, to
stress ambiguity and complexity of their works (898. 654). By using such complicated
techniques and modes of writing, describing ematiand perception of the characters,

Modernist writers wanted to arouse emotions inrtteaders themselves.

2.5 Stream of Consciousness

As already mentioned, stream of consciousnessaviterary technique often used by
Modernists. However, it is not associated only witerature. As Callev points out, the
term can serve in the literature as well as infilne because it denotes the effort of the
artists to create fancy of what they regard to kgcpological activity, which they
constitute by means of their medium, i.e. by thexrditure or the film (1997).



The term itself was coined by William James in Risciples of Psychologwhere
he described the flow of the mind as it goes frampast to the present (Drabble, 1998, p.
939). In his work James writes that consciousme&sdthing jointed; it flows. A “river” or
a “stream” are the metaphors by which it is mosuradly described” (qtd. in Childs, 2000,
p. 52). By referring to the “river” or the “stread@mes shows how the mind of the people
Is unstable, rubbing off from side to side, sintilas the water in the river.

In terms of literature, in the viewpoint of Callestream of consciousness acquired at
least three meanings. First, the term can denaterative technique which tries to imitate
the flow of mind. Second, it symbolizes the soultled characters. Finally, it represents a
literary genre associated with such writers as 3agdwyce, Virginia Woolf, Dorothy
Richardson or William Faulkner (1997). Similarlyhi@ls views stream of consciousness
as a technique that deals with the motion of thtsjgmpressions and emotions as they
proceed through the human mind (2000, p. 211).

There are various features of stream of conscessim the literature. As Drabble
argues, the most characteristic are the shiftshofights or emotions throughout the
character’s mind, using illogical structure or syatTo depict such thoughts, “interior
monologue” is often used since it is a tool capablgatching inner movement of thoughts
(1998, p. 940). Callev notes that the main attabudf the stream of consciousness are the
symbiosis of all spaces of time, i.e. past, presemt future, in the character’'s mind and
their realization in every minute of human expecenFurthermore, the symbiosis of the
real and unreal thoughts and their equality inrthied together with incessant motion of
such thoughts are characteristic. Yet, Callev atthds linear structure is replaced by
chaotic and incoherent one, which results in peviaferences and in the creation of
personal symbols and meanings (1997).

The technique of stream of consciousness explaatem/e is perhaps the most
prominent with the Modernist writers of that periedJames Joyce and Virginia Woolf.
Even if they used the same technique, their methoglslifferent. As Childs argues, when
comparing their master-pieces, Joycélyssesand Woolf'sMrs. Dalloway one can find
at least three differences in the usage of thestref consciousness. Particularly, Woolf
uses more tags, for instance, “he thought” orwaimelered” (2000, p. 170-171). Next thing
that is different is the interior monologue, whidlifers less from character to character

with Woolf than with Joyce. Even the sentence s$tma; syntax or vocabulary of these



characters does not change so much, as it does/ae’d work, which contributes to the
better connectivity of the characters. Finally, Wadways relies on the usage of the past
tense for the interior monologues, as it is mormeveoient for emphasizing the personal
history of the characters. All the above-mentioifi@cts in the stream-of-consciousness
style allow her to skip between the characters #red narrator, without making any
unwanted shift, and to evoke the idea that evéhefcharacters are separated in time and
space, their minds can function collectively arteréfore, connect them (2000, p. 170-
171). These techniques were a motivation for manhas after her, such as Michael

Cunningham, who tried to follow Woolf and her wmii generally

3. MICHAEL CUNNINGHAM

Michael Cunningham was born in 1952 in Cincinn&hio. He has always been
interested in literature and therefore graduatedr@ative writing from the University of
lowa, receiving his M.F.A (Michael Cunningham biaghy, 2006). There he decided for
the career of a writer and wrote several novelwelkas articles in the famous magazines,
e.g. The New Yorker or Vogue (Ulmanova, 2002, p3)1&is writing is typical for the
themes of insecurity and isolation and occurreri@gay characters, since he openly admits
being gay, which was particularly distinct in hi@sh famous novellhe Hours(Peregrin,
2003).

3.1 Writing The Hours

When writingThe HoursCunningham was much inspired by Virginia Woolf doredt
work Mrs. Dalloway.As he confessed in an interview, he regarded Wa®slbne of the
great writers of her period who brought many inriwea features (Peregrin, 2003).
Furthermore, he was so thrilled by the complexitgl alensity of her writing that he
decided to write a new version dfrs. Dallowaythat will depict one day of life of a
lesbian woman, who is preparing for a party (Seebod2003). As Ulmanova claims,
before he began writing, he had to go through amdysooth the diaries and letters written
by Woolf, and other numerous biographies and litecaitic sources (2002, p. 185).

After studying various literary sources, he cofittclly start writing. During writing

his first draft, he originally did not intend to & a new story of Mrs. Dalloway, but then,



he changed his mind and put Woolf herself in thekb{Setoodeh, 2003). This act was a
breakthrough to the structure of origimdts. Dallowayand meant a completely new story
and distraction from Woolf’s novel. As Cunninghaomiirms, for him it was right that the
book should include “a character, a reader, andtariPeregrin, 2003)

Concerning his characters, Cunningham, even iflgmgelf, argues that he did not
want his characters to be easily distinguishablstasght or gay. Giving the example of
Laura Brown, who felt fancy to Kitty but loved héusband as well, he shows how
characteristic people’s sexualities are. Furtheep@unningham acknowledges that none
of his characters is exactly autobiographical; hé @rew from the life of Woolf, his
mother’s life served him as an inspiration for lawrown and his own life is a bit
reflected in the one of young Richie. He justifsegh similarities between his real life and
the characters of the book by his need to get closidnem, to a more intimate point so that
all the characters might seem autobiographicaldP2003).

After finishing the book, Cunningham thought thiawould sell only a few thousand
copies and then becomes secluded. He explainedbyhibie fact that this book is an
experiment in its essence in comparison with ottidris works because it does not have a
regular plot with a beginning, middle and end, &nds cannot be popular (Chambers,
2003). Similarly, on 18 February 1922, before wgtMrs. Dalloway Woolf writes in her
diary: "I have made up my mind that I'm not goilgbie popular, and so genuinely that |
look upon disregard or abuse as part of my barda®63, p. 52). Thus, both Cunningham
and Woolf have one thing in common, namely, thdiradl fear of being unpopular because
their works do not cohere with the mainstream. THeywever, failed in this opinion
because nowadays, Woolf's works are very famoustihchuch read, and Cunningham’s
The Hourshas sold more than two million copies all over therld. Furthermore,
Cunningham achieved what he perhaps planned befatiag his novel, namely, to draw
the attention to Woolf's life and work because ttog first time since 1925, wheirs.
Dallowaywas published, it has been placed in the top ékasts lists (Setoodeh, 2003).

4."THE HOURS’ - BOOK

The Hoursis the most successful novel of Cunningham bec#useceived both
Pulitzer Prize for Fiction and PEN/Faulkner Award 1999 (Ulmanova, 2002, p. 184).

Moreover, the novel is mostly praised by the csitit was chosen as the Best Book of



2006 of such well-known newspapers as The New Yames, Boston Globe, Publishers
Weekly and others (Chambers, 2003). Therefore, Hbers deserves deeper and more
detailed analysis, which unravels why Cunninghara seasuccessful with his writing.

In this chapter, the analysis of the book in teaii$s plot, characters and themes is
made, contrasting with Woolf’s life and Hdrs. Dalloway Special emphasis is put on the
plot, as it is essential for further understandihgharacters” minds and themes.

4.1 Analysis of the plot

The book deals with the life story of three womeho share the same events
throughout the time and intertwine each other. &hare three novellas in the book
composed to make one whole. Each of them has erdiff setting and characters, starting
with the middle-aged novelist living in 1923 aftear England, through the incessant
reader, who tries to live a happy family life witler husband and a son, to a woman —
lesbian — who takes care about her dying once-loveontemporary New York. Even if
the book involves three stories, plot is not chtogral, it goes back and forth in time in
the form of thoughts and interior monologues, aodues only in a one single day. These
three novellas do not tell the entire story at obcé alternate with each other. This
interesting fact is repeated throughout the wholekiuntil the end.

The book begins with a prologue in which VirgiMéoolf, wife of Leonard Woolf,
rushes out of their house to a river being watdnetheir maid. In the meantime, Leonard
returns from the garden and finds a blue envelope avletter inside intended for him. He

begins to read:

‘Dearest,

| feel certain that | am going mad again: | feel ea@’t go through another
of these times. And | shant recover this time. gibego hear voices, and
cant concentrate. So | am doing what seems thetliegtto do. You have
given me the greatest possible happiness. You bagn in every way all
that anyone could be. | dont think two people ccudde been happier till
this terrible disease came.”

‘I cant go on spoiling your life any longer. | dahink two people could
have been happier than we have been(®uhningham, 2006, p. 6-7)



From the above-mentioned letter, it is evident taginia was decided to kill herself for a
long time because she suffered from mental disedsieh appeared in the voices that she
heard, and in the loss of concentration. Cunninghamowed this letter from the real life
of Virginia Woolf where she wrote it to her husbam March 28, 1941 (Bell, 1972, p.
226). As Bell argues, Virginia saw a doctor to adhbker illness one day before her death.
The doctor was the friend of Virginia so that shed to encourage her mentally, which, as
turned out the next day, failed by the suicide ofmia (1972, p. 224-226).

The story continues as Virginia drowns herselfhia tiver, her body is drifted by
the river current. At the same time, a young bothvinis mother throws a stick into the
water, watching soldiers (WWII has already starta@d)a truck, which passes them
(Cunningham, 2006, p. 7-8). Here Cunningham shdves dontrast between the life,
expressed by the young boy, and the death, syndobli®y Virginia and the soldiers.
Furthermore, the stick can be compared to the lddirginia drifted by the current and
stuck by the side of the bridge piling asabsorbs it all: the truck and the soldiers, the
mother and the childCunningham, 2006, p. 8).

After the prologue, chapters with different settengd characters begin. The first
one, Mrs. Dalloway, retells the story in New Yotkiae end of the twentieth century about
Clarissa Vaughan who is giving a party that dayhfer former lover Richard, who won the
prize for his poetry. She walks to the flower shiiofbuy some flowers for him, thinking
about being eighteen, when she and Richard wererdp\and compares that beautiful
morning to this one.She feels every bit as she did that day in Wellflaé the age of
eighteen (Cunningham, 2006, p. 9-10). This is for the fitshe in the book when
Cunningham uses thoughts of characters relatechéoptst, comparing it with their
presence. These thoughts, going to the past, aaoniplarissa all the way to the flower
shop where she chooses several types of the flo8gmsbol of the flowers appears in all
three novellas, i.e. in the first one Virginia vwestabout Mrs. Dalloway who decides to buy
the flowers herself, in the second one the huslodiéura Brown gets the flowers for his
birthday himself instead of Laura, and finally iretthird one Clarissa buys flowers herself
as well.

When Clarissa is in the shop, she hears movie pefbphing outside all the
morning, and she tries to identify the movie stalrtbere, her tips include Meryl Streep or
Vanessa Redgrave (Cunningham, 2006, p. 26-27)iciarly, the character of Meryl
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Streep is interesting because she plays Claristizeifilm version of "The hours” (2002).
This fact indicates the mutual interconnectednéghebook and the film, which is even
more surprising when one considers that the boak wwéten before the film itself was
shot (The Hours, 2006).

In the next novella, Cunningham depicts one daénlife of Virginia Woolf. Story
moves to the suburb of London, 1923. Virginia talkth her husband Leonard about his
work and about breakfast that she refuses to havause of the book she plans to write
(Cunningham, 2006, p. 29-33). For Leonard, it isangood sign that she does not want to
eat, moreover, ‘she has aged dramatically, justybar, he thinks, she’s suddenly no
longer beautiful” (Cunningham, 2006, p. 33). Thexgeption of her can be caused by
Leonard’s feeling that she struggles an inner figith her own caused by her illness and
tenaciousness to writing. Similar view expressell Bkro claims that "Virginia began the
new year in a mood of depression and of introspect{1972, p. 89). Cunningham used
this mental state of Virginia and perfectly devedpt in the book in the form of her
thoughts and ideas, using stream of consciousness.

At the end of this chapter, Virginia finally thiskup the first sentence &frs.
Dalloway and writes down "Mrs. Dalloway said she would bbg flowers herself’
(Cunningham, 2006, p. 35). By writing so, Cunninghaeferred to the boolMrs.
Dalloway where this sentence appears at the beginninpeobbok as an opening line
(Woolf, 1925, p. 3). The sentence is repeated sgvieres throughouthe Hoursand thus
functions as a connective device between the iddalichapters.

The next chapter begins with the sentence mesdion the previous paragraph, as
Laura Brown is readiniyIrs. Dalloway Story moves to Los Angeles, 1949. Laura Brown
goes downstairs and says hello to her husbandWlanhas a birthday, and her son Richie
(Cunningham, 2006, p. 37-44). She is a good examwipéewoman who has one real life
that she lives and another one, which she dreamss, by means of her thoughts she gets
from her imaginary world to the real one: “In arestlworld, she might have spent her
whole life reading. But this is the new world ... s not much room for idlen€ss
(Cunningham, 2006, p. 39). Another world for herame the world of the book she is
reading because there she can identify with itgathers and clear her mind from her

worries.
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After a while, Dan leaves for work and she stalpme with the child, thinking about
the cake, which she intends to make for Dan (Cugiram, 2006, p. 46-48). The cake
becomes a symbol of this chapter because it iththg that connects the whole family, i.e.
mother and son making the cake, and father exgetiiem to prepare something for him.
However, she does not consider the cake as sorgeatida but as a necessity, which only
keeps her from reading the book: “She will not getairs, and return to her book. She will
remain. She will do all that's required, and md@ltnningham, 2006, p. 48).

The attention now turns to Mrs. Dalloway. Claaisgalks from the flower shop to the
Richard’s apartment. From her thoughts, readenset#rat once, when they were young,
they were lovers over the summer and that aftenalduss Richard left her and went off
to Europe with Louis. When she gets to his apartpenis sitting in a chair (Cunningham,
2006, p. 49-58). The chair in Cunningham’s predentas the symbol of this chapter, as it
represents the body of Richard, who is graduallnglyf mortal disease. On one hand,
Clarissa considers this chair “ostentatiously bmok&d worthless”, or something that
“smells fetid and deeply damp, unclean” (Cunningh2®6, p. 59). On the other hand,
however, Richard perceives his chair as if it bggoonly to him, as something domestic,
which he refuses to get rid of.

In Richard’s apartment, Clarissa reminds Richtwe party she gives for him in
honour of the prize that he is to get for his ppetiowever, he regards the party as
unnecessary, as he argues that he gets the prigefmnhaving AIDS and being
courageous about it, not really for his literary reydCunningham, 2006, p. 61-63).
Relationship between Clarissa and Richard is isterg in a way she tries to support him.
She encourages him to be brave concerning bothillhesss and his lowered self-
confidence as if she feels that he wants to kithidelf due to his poor life (Cunningham,
2006, p. 49-68). Similar relationship can one fimddMrs. Dallowaywhere Septimus is
insane since he suffered shell-shock in a war.wdisian Rezia takes care of him as well
as Clarissa takes care of Richard but, on the agntRezia wants to have a baby with
Septimus (Showalter, 1992, p. 32-33).

Next chapter takes us to Virginia, who goes t® phinting room, where Leonard
corrects mistakes of some writers, together witlpRahis assistant. The relation between
Ralph and Leonard is not always fair as Leonarddsd@alph from time to time even if he

has not the truth. Still, Virginia fully supporteihusband even if she knows that he is not

12



always right (Cunningham, 2006, p. 69-74). Such amproach of Virginia is not
exceptional when one considers that they are aiedacouple so that they are supposed to
support each other. This fact contrasts with Ralgiverestimated sympathy of Virginia to
him as he “grins at her with relief’, she, howevieas an urge to slap him” (Cunningham,
2006, p. 74).

In the next chapter we can see Laura making #ke evith Richie (Cunningham,
2006, p. 75-79) The production of the cake is dbedrin detail as if Cunningham wanted
to depict the cooperation between the mother aaddn. Laura wants to make the cake at
her best and associates her feelings about ittiwélones of artists or architects who must
face with “canvas, with stone, with oil or wet cemie(Cunningham, 2006, p. 76).
Although Laura loves her son and husband, she @mphat she is not sure if she is
satisfied in the family, deciding finally to remagtevoted and keep her second child
(Cunningham, 2006, p. 79). From this moment on,carefeel her slow but certain taste to
leave her family.

Next few pages are devoted to Virginia again. iShkinking about the story and the
characters Clarissa Dalloway frokftrs. Dalloway for which she uses her own life. She
goes into the kitchen to check Nelly, her serv@he servants have never liked Virginia,
not only for her inordinate demands, but also fer way she behaved, and Virginia knew
that (Cunningham, 2006, p. 81-87). This inabilifMarginia to treat servants is reflected
in Clarissa Dalloway by the opposite way as Virgiininks about her: “She will give
Clarissa Dalloway great skill with servants”...”"Hensants will love her” (Cunningham,
2006, p. 87).

Following chapter deals with the relation of @aa Vaughan and her lesbian
girlfriend Sally, as Sally has lunch with a filmastOliver St. Ives. However, Oliver does
not invite Clarissa for lunch as well, which is theentive for Clarissa to feel trivial
(Cunningham, 2006, p. 89-98). She seems to begdinggwith her mind as she regrets
that Oliver did not invite her for lunch on one Harand on the other hand, she is
persuading herself that’iisn’t failure” (Cunningham, 2006, p. 94). Her fegé move to
her former lover Richard, who is dying, so that"tél not accompany her, as planned,
into old age’, she is thinking (Cunningham, 20081 By means of these senses, Clarissa

expresses her loneliness, as there is nobody tdse&r to rely on.
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In this section, Kitty tells Laura that she ne¢dsstay in a hospital for some time
because she cannot get pregnant. This messagesdbaata so that she wants to soothe
her and they kiss, watched by Richie (Cunningha®d®62p. 99-110). This moment of kiss
is described in a way as if both women had someeségsbian desires, which they have
not expressed yet. By way of this example, Cunranglshows the contrast of misfortune
represented by Kitty on one hand, and happinesgioig pregnant represented by Laura
on the other hand. However, as we further leannL&ura it is not the real happiness but
hidden tragedy.

Next chapter begins with Virginia Woolf being &gl by her sister Vanessa and her
children. They find a bird in the garden and wanbury it (Cunningham, 2006, p. 113-
121). This moment of burial Cunningham describesrasfuneral party’, as all the people
attended behave festally and consider the bird amesne who is their relative
(Cunningham, 2006, p. 118). However, for Virginianeans something more than a dead
bird. She would like to be on its place and havemoories with her writing and illness,
which seems as if she already planned her futuogdsuhere, on this place (Cunningham,
2006, p. 121).

The similar thing as to Virginia happens to Glaa Dalloway in the next chapter,
who is visited unexpectedly by Louis, her friendldarmer lover of Richard. She invites
him for the party and they together remember timnben they were young and lived in
Wellfleet (Cunningham, 2006, p. 123-138). Duringiticonversation, Clarissa implies that
she wants "her ashes scattered there”, subsequaaidl that she changed her mind
(Cunningham, 2006, p. 131). This attitude of Ckaislemonstrates her morbid feelings,
even if she is only middle-aged, and her desigotback in time when she was young and
satisfied with her life, having Richard close by fave her ashes scattered on the place
where she was once happy indicates that she watts tonnected with those times and
place forever.

The main character of the next section is Launa Veaves her son with Mrs. Latch
because she wants to be alone as she feels "emgtigalisted by the child, the cake, the
kiss” (Cunningham, 2006, p. 142). By being "'emptisie demonstrates how she feels in
the family, which only distracts her from readingddrom proving her own identity. She is
thinking about the kiss that she gave Kitty, ashére was something on Kitty, which

attracts her, and at the same time about the vimy)aves her husband. Her love for the
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husband is, at least for now, stronger so thaffislaély decides not to kill herself because
of her family and to stay alive (Cunningham, 2006,141-152). However, in the film
version of “The Hours’, suicide of Laura is showmifreans of her thoughts in a way that
Laura is lying on the bed and the hotel room iggadly filling up with water (2002, 67
min).

The desire for death Virginia develops in thetradyapter where she thinks about the
suicide of Clarissa Dalloway and then she changesriind that somebody else will die
(Cunningham, 2006, p. 154). Real Woolf initialltended to let Clarissa kill herself as
well, as she noted down in her diary that "Mrs.|®@@hy was originally to kill herself, or
perhaps merely to die at the end of the party’. (gtélVoolf, 1992 p. 36). Thus, she lets her
insane counterpart die instead, as ...argues, ®eptimus who kills himself, and who
serves as Clarissa’s double” (gtd. in Woolf, 19936).

This section tells us about Julia, the daught€larissa, who intends to go shopping
with Mary Krull, who is desperately in love with lu(Cunningham, 2006, p. 159-162).
The interesting thing is how Cunningham shows #eual relations in this chapter. On
one hand, there is Clarissa who has a lesbianae$hip with Sally and on the other hand,
there is Mary who platonically loves Julia who fg her: "Julia does not love her, not
like that, and never will” (2006, p. 162).

The story turns back to Virginia who considers hike in Richmond boring with
repetitious things ahead of her so that she wamtkedve to London by train but is
persuaded by Leonard to come back (Cunningham,,2006864-172). London means
“freedom, kisses, possibilities of art and sly dglitter of madness” for her (Cunningham,
2006, p. 172). According to these circumstanceg ocan feel that Virginia was not
satisfied with her boring life in Richmond and su#d from hearing the voices and
headache there, compared it to a devil: "The dewlheadache; the devil is a voice inside
a wall ... the devil sucks all the beauty from therddo... (Cunningham, 2006, p. 167).

Story turns to Sally who has an appointment v@liver St. lves and their friend
Walter Hardy. They have a talk about the thrilléttva gay character in a leading role that
Oliver intends to shoot so as he wants Walter, vghgay, to write the screenplay for it
Cunningham, 2006, p. 173-179). If we compare thsspge in the book with the same one
in its film version, there is no conversation dtadlthose people over the thriller (2002).

This chapter ends as Sally returns home with flewbat she bought for Clarissa, as a
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symbol of her love to her. Even if the flowers canreplace the words of love, in this case
it is enough, as they represent their long-timati@hship: "‘they have managed, somehow,
over the course of eighteen years, to continuenfpveach other. It is enough’
(Cunningham, 2006, p. 185).

The next chapter is an example of the relatign&leitween the mother and the son
represented by Laura and Richie. When Laura dbae& to Mrs. Latch’s house to pick up
Richie, she is thinking about being Virginia hefsahd about her own life, trying to
imagine and understand what Virginia di8he is herself and not herself ... she is Virginia
Woolf ... and she [Laura] is this other thing knows herself, a mother, a driver’
(Cunningham, 2006, p. 187). The exteriorizationvVaginia by Laura can be explained
when one considers that she was a passionate reflfes. Dallowayand was thinking
about killing herself but, unlike Virginia, she hasver carried it out. She realised the fact
of death on her way back to Mrs. Latch’s housecomes to her here, in Mrs. Latch’s
driveway-she has been thinking longingly of deafunningham, 2006, p. 188).
Moreover, Cunningham masterly depicts here the ljati@ between the mother and the
son as Laura thinks that "he appears, for thetfirst, to be suffering from an emotion she
can’t read”. On the contrary, he knows her motkey well: "He will always know when
something is wrong. He will always know preciselfiem and how much she has failed”
(2006, p. 192-193). This fact, to a certain extémteshadows that Richie knew that his
mother had intended to kill herself.

This chapter retells the story of Clarissa aswsathes the suicide of Richard in his
apartment. Richard is similar to Virginia in a wé#yat he can hear voices as well
(Cunningham, 2006, p. 198-200). This fact showsirarer connectedness within the
individual chapters of the book represented by lamnqualities of the characters, in this
case hearing voices by Richard and Virginia. Sumterconnectedness is confirmed by the
repetition of the same phrases within the textdom't think two people could have been
happier than we have been’, argued both RichardVaminia before they committed
suicide (Cunningham, 2006, p. 7, 200).

Even if Browns seem to be all right as a famihgy are not. In this chapter, Dan
blows out the candles on the cake that he was gevet leaves spit on it, which makes
Laura angry: "He is coarse, gross, stupid’, shekshabout him (Cunningham, 2006, p.
205). Although, this is a usual thing, she regédirds pretence to think about her life. She
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is bored with her life in the family as she fedimpped here forever, posing as a wife”’
(Cunningham, 2006, p. 205).

In one of the last chapters, Virginia is thinkialgout Clarissa Dalloway again and
realizes that Clarissa will not die, she will losevoman and they will give each other a
kiss. This idea of kiss is very similar to the dhat she gave to her sister Vanessa when
she visited her with the children (Cunningham, 2G06.14, 209-211).

At the end, Laura Brown hesitates to go to bedhas feels like a ghost which is
present physically but its brain is somewhere e{€eainningham, 2006, p. 215).
Apparently, she seems to be dissembling that shédiaathis life further and share a bed
with her husband. Cunningham uses a nice phrabe a&nd: "From far away, she can hear
a dog barking” (2006, p. 215). One can feel that diog in this presentation means
something, which attracts Laura to come closeremudpe from her current life.

Laura Brown really realized the escape as wenleathe very last chapter that she
had fled to Canada and worked there as a libra¥at.being over eighty now, she came
back to talk to Clarissa about Richard and his sadglicide (Cunningham, 2006, p. 218-
226). Laura was first described as a beloved mailer takes care of Richard, thinking
about killing herself, and then as an old woman whti her family. However,
Cunningham shows the difference between them, agalL&ost everything, i.e. her
husband, daughter and Richard as well, Clarissd drasther hour before her” (2006, p.
226). Cunningham perfectly connects here the diffetife stories of two women who

both experienced Richard when he was young andwitem he has abandoned them.

4.2 Analysis of Major Characters

This chapter deals with an analysis of the mef@racters that appeared in the book
and were significantly important for the plot. Thage analysed in a way that compares
their both common and different qualities, thoughttationships or life stories with regard
to the characters iNIrs. Dalloway

Basically, there are three major characters dleatir throughout the whole book —
Virginia Woolf, Laura Brown and Clarissa Vaughanccarding to Vognar, all of them

struggle with their own demon, which lies in illsesonnection to family or a party, which
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gives rise to the fact that they cope with thewljpem differently (2003). Despite all the
differences they have, they are connected, howeverany ways.

4.2.1 Connections among the Characters

A writer, a reader and a character - these arertbst significant connective features
in the book. The first of them, Virginia Woolf weg Mrs. Dallowayin early 1920°s, the
second one, Laura Brown is the avid reader of #meesbook in 1949, and finally there is
Clarissa Vaughan, who is nicknamklis. Dallowayby her lover Richard, which means
the relation to the characterlrs. Dalloway

Each of the three women, however, impersonategegpe else and is unique in its
essence. As Johnson argues, each has to deal evittomplicated life by her own and
compares them to artists. Moreover, he justifiemrgham’s penetration into the
matters, which lie in “marriage, lesbianism, swecihd death, literature and fame, mothers
and daughters, guilt and failure” (2006). Thesaghiconnect all women who use their
own stream of consciousness and inner monologuemttoduce their feelings and
thoughts about other characters of the book.

In the viewpoint of Vognar, the most importanbké are fragmentations and
connections that make the basisMis. Dallowayand interfere imThe Hoursas well. He
argues that stream of consciousness is promindhtindividual characters but they are
integrated even without coming across each othgr,ieMrs. Dallowaythere is a blurry
advertisement made by a plane in the sky whichltseesa different interpretations of
people who are watching it. [the Hours even if the characters are separated by different
time and place, they are always united by the sysndtarting with cracked eggs to flowers
(2003).

Generally, the major characters are united bysthieide, which they have to face
personally or within the presence of their closatiees. All of them also give a party,
which is more or less successful, and which difiarsts extent. One can object to the
previous thought that in the Woolf's story, nobdaslactually giving a party. However, if
one examines it in a broader detail, he/she willl fout that Virginia takes the arrival of her

sister with children very seriously and wanted teeget the best delicacies possible: “I'd
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prefer to give her something better than yestesdagtaps for tea”, Virginia says to Nelly
(Cunningham, 2006, p. 86).

Besides two above-mentioned things, the chaactee also marked by their
homosexuality or desire for the kiss from theiateles or friends. All of this corresponds
to the shift in time among the chapters and grdgldmlds forth on the family life of the
characters where fortunate moments interlace \highsad ones. More intense analysis is
made in the next chapters where such motives agridb are discussed in more detail.
However, for the understanding of those motives itecessary to explain the qualities of

the major characters.

4.2.2 Virginia Woolf

The character of Virginia Woolf is based on thaliife of Virginia Woolf, respected
writer, who lived at the beginning of the twentietBntury (Bell, 1972). Cunningham
justifies his choice of this character on the fdwt “she was a genius and a visionary,
because she was a rock star, because she wasstheriier to split the atom.. (Michael
Cunningham after Hours, 2003). It is obvious tleatHim, she was someone who he loved
and respected so much that he included her liféhenHours

Virginia Woolf in The Hoursis a writer who lives with her husband Leonardhat
suburb of London and suffers from mental illneskets influences her life and her
writing itself and results in perpetual inner mawles that mark her stream of
consciousness. During these inner monologues, sberides what she thinks about the
people who surround her and simply shows how sheepes them. Her sensibility to feel
details not only with persons but also with theissnvment, which surrounds her, makes
her writing extremely conducted. She also consitlerswriting as one of the possibilities
how to escape headache that haunts her and haaliper her various feelings and energy
into something perspective.

Cunningham depicts her struggle with mental gfewhich leads to her suicide, at
the beginning of the book in the prologue (200634&8). In the course of the story, he
develops it in more detail so that the apprehensidrer death arises at any moment. This
expectation of her death is what makes the reaats £xcited about it, as he/she does not

know when it comes. For instance, in the chaptezre/the dead bird is buried, she thinks
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that “she would like to lie down on it herself’, ialihsignals that something bad is going to
happen (2006, p. 119).

4.2.3 Clarissa Vaughan

The character of Clarissa Vaughan is based omis€a Dalloway fromMrs.
Dalloway, which is distinguished by their common tasteffarties and their sensibility for
details, the same as with Virginia Woolf. ClariseaThe Hoursis a lesbian, who has a
daughter Julia, and lives with her girlfriend Sally the present-day New York. Her
perceptiveness to things that happen around heesnladr think if it is enough for her to
have such relationship. According to Hughes, Cumamg adopts a minor theme of passion
of Clarissa Dalloway for Sally Saton Mrs. Dalloway and expands it in the form of
relationship between Clarissa and Sallyrire Hours(2004, p. 350).

Clarissa sometimes questions about the relatipngith Sally and tries to find out
how it would be if she took the chance and livethvRichard, with whom they were once
lovers: “Still, there is this sense of missed oppoty. Maybe there is nothing, ever, that
can equal the recollection of having been youngttogy”, she constantly reminds herself
(Cunningham, 2006, p. 97). Relationship of Clariasd Richard can be compared to the
one between Septimus and Reziavirs. Dalloway Both women take care of their male

counterparts with the greatest effort but both havaccept the fact of their suicide.

4.2.4 Laura Brown

Laura Brown is a young woman, avid readeMu§. Dalloway who lives with her
husband Dan and her son Richie in 1949 Los Angg&les.thinks that she should be happy
because she resides a nice house, has the husbhdntieason, who love her, and is
pregnant with the second child. However, thereormething on her life, which makes her
unhappy.

Unlike Virginia Woolf, who was writing the boolo tescape headache, Laura is
steadily reading to escape her family life. Booksam a virtual world for her, where she
can find the piece. Inspired by the motive of sigcin Mrs. Dallowayand by Virginia

Woolf herself, she finds out that killing herseircbe an easy way of escape. However,
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thinking of her family, she cannot do that, compgrsuch act to an evil, which "would

punch a hole in the atmosphere” (Cunningham, 2p0652). Even if she does not Kkill

herself, she chooses another way of escape — comgadetween two extremes — leaving
the family for Canada.

Hughes claims that there is no exact counteigfakiaura Brown inMrs. Dalloway
except for Septimus and Clarissa Dalloway, whoreaelers as well, and except for Rezia,
who is also married to a soldier. Laura admiresabidity of Woolf to create a literature
like that despite her own difficulties, and shesle#frwants, through the instrumentality of
literature, to “create a world, as she is, on arotimtological level, by Woolf's” (2004, p.
354).

4.3 Themes in the Book

There are so many themes, motives and symbotheinbook that to depict and
describe them would exceed the extent of this wohat is why, in this section, only the
most significant themes that are substantial feruhderstanding of the book are dealt with

to stress the interconnection within the individcia&pters and the characters.

4.3.1 Theme of Time

As the title of the book itseliThe Hour$ suggests, it is evident that the story is based
on the perspective of time. All three novellashe book are set in a different time frame
and intertwine each other in the form of streamcohsciousness of the individual
characters.

As Hughes claims, ifhe Hoursthe chronological time unfolds gradually from the
sequence of hour after hour. Such points in tineecannected in the book with “literary
inspiration, death, and a kiss” (2004, p. 351). irfwnents of literary inspiration and the
kiss Cunningham depicts in association with Virgikoolf, who fluctuates between the
moment of presence and the future expressed byli®@bout the character of Clarissa
Dalloway. Similarly, Clarissa Vaughan gets over tleath of Richard by claiming that
"here she is, herself, Clarissa, not Mrs. Dallo@aymore; there is no one to call her that,
and continues, "here she is, with another hourrbdier” (2006, p. 210-211, 226). Upon
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the example of Clarissa, Cunningham shows the imsetine between the hour when
someone is alive and the hour when the same perst@ad.

In The Hours Cunningham further develops this thought in thet that whatever
happens to us, time will accompany us everywhé&¥ live our lives, do whatever we do,
and then we sleep’, he continues, ‘most of usyaise majority, are slowly devoured by
some disease or, if we're very fortunate, by titself’ (2006, p. 225). In other words,
nobody can escape his/her fate, which is alreadgigtermined, and he/she even does not
know what to expect in the future: "these hourd mgvitably be followed by others, far
darker and more difficult(2006, p. 225). Despite we can expect darker dagad of us,
we have to enjoy every day of hour life becausenhthes will still be here.

In the introduction td@he Hours Ulmanova has drawn attention to the fact thaofll
us have to conform to an unstoppable flow of tinesoaiated with its momentary
deficiency or, conversely, with its overflow. Inrhaew, the only way to beat the time is
art, which can transfer us to a completely difféneeriod and create an illusion of youth.
Such transfer makes us forget about the fact tliht ewery second passed, we are a bit
closer to death (2002, p. 187-188). These argummatiectly fit to Laura Brown, who
found a piece in reading, as she "has left herwand and entered the realm of the book
(Cunningham, 2006, p. 150).

4.3.2 Theme of Death

Theme of death, specifically suicide, intersectsall three stories oThe Hours In
two of them, Virginia Woolf's and Clarissa Vaughastory, it is attended by insanity and
despair, but in Laura Brown’s story, it is mainhetfeelings of embittered family life that
prevail.

Hughes points out that death encourages asswsatf other people to life. As an
example, she mentions Clarissa who begins to thimbut the effect of mortality after
Richard’s death. Clarissa is surrounded by thenfimgs of her unsuccessful party, and
realizes that one day everyone will follow Rich&wdhe realm of dead (2004, p. 355-356).
Cunningham compares these feelings of mortalityhéofood from Clarissa’s party, which
seems as if the people will steadily vanish from wWorld and things surrounded will over

live them. ... the food — that most perishable dites — will remain here after she and
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the others have disappeared; after all of themm duéia, have died”, Clarissa thinks (2006,
p. 224).

In the viewpoint of Hughes, literature symboliZzaa offering”, which we as readers
experience in the soul of the dead writer Virgiarad her reader Laura Brown who raises
another writer, who decides to kill himself, RictiaBrown. Even the literature is not
immortal if we compare it to Richard’s poetry abeutich Clarissa thinks that there are
only a few works that may survive, the rest wile {2004, p. 354-355). Moreover, it is
noteworthy that Clarissa talks about herself anoualiRichard’s mother Laura in a way
that they - as the characters - will disappearttegewith the Richard’s books: “Clarissa,
the figure in a novel, will vanish, as will Laurad®vn, the lost mother...” (Cunningham,
2006, p. 225). These thoughts of Clarissa illustthe contrast between Clarissa, still alive
in “the reality’, and literature where she doesns&d to survive.

Despite Clarissa’s feeling of mortality, there ®wever, opposite remark. As
Hughes claims, irMrs. Dalloway there are soldiers who do not live through wag. e.
Evans and Septimus eventually, who are in contat Dan from The Hours,who
survives it. For the world, as well as for Laurao®Bn, this means at least a hope or, more

precisely, power that death can be beaten and awer¢2006, p. 354-355).

4.3.3 Theme of Family

Theme of family reflects one of the most delicditegs represented in the book. It
occurs throughout the whole book, where the familghown in both positive and negative
light. However, positive moments prevail, as theg aonnected to family gatherings,
parties or the celebration of birthday, meanwhikgative factors depict mainly the
feelings of separation and death within the fanoityclose relatives. For better lucidity,
such moments are featured individually on the paldr examples within stories.

In Virginia Woolf’s story, Vanessa’s children ate main point of worrying. For
Virginia, they represent happiness on one hand andhe other hand, they symbolize
misfortune, as Virginia will never have her ownldhen (Cunningham, 2006, p. 116).
Thus, Vanessa’s children are “true accomplishnmfentVirginia, something, which is so
vivid that it will over live experiments in narraé or even china plates made by

grandmothers. Comparing Vanessa’'s children to @ pbwater into which she might or
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might not dive’, Virginia allows herself to obsermye children from a closer distance, and
understand their lives and purity in the same wayh& pure water in the pool makes it
easy for one to see under its surface (Cunning@a0g, p. 118).

Perhaps, family ties are depicted most distietyivin Laura Brown’s story. Such
moments as making the cake together or leavingstme by his mother represent the
feelings of idealization of the family and despairthe same time (Cunnigham, 2006, p.
75-79, 141-142). As Hughes points out, Laura’s s to establish a comfort for her
children and her husband who returned from the ®ach recreation of comfort and life
after devastating events that the war brought, ¢cerdral theme (2004, p. 355). Laura’s
effort to remake the world after the war is substdrior her son Richie who knows that
without the presence of his mother “there is noldvat all” (Cunningham, 2006, p. 192;
gtd. in Hughes, 2004, p. 355). His attitude prokadsr, when Richard, left by his mother,
kills himself (Cunningham, 2006, p. 200-202). Inaaticle by Wood, he compares Laura’s
anxiety to a "legacy’ that she gives to her child &hich he will always remember (1998).
This idea may justify Richard’s succumbing to deatith which Laura herself diced,
because she passed it on her son as a “unforfegats/”.

Similar view has Ulmanova, who argues that LéBmawn struggles in 1950°s USA
with the destiny of so-called “ideal woman”, whoséy task is to maintain the comfort of
home. However, she understands very soon thaighst what she had always wanted
and begins to feel restricted by such perfect fgmilhich radically limits her personal
spirit. Furthermore, she is affected by the opgos#quirements of marital and maternal
love and her desire for freedom, and seeks annatige world, which she temporarily
finds in literature (2002, p. 186).

Similarly as Laura Brown, Clarissa Vaughan alsfiess from the fact of being only
a house maker in comparison to successful Sally.t&tes care of her daughter Julia, with
whom they are seeking and finally they perhaps firedr way to each other (2006, p. 186,
translated). The relationship of the mother andddweghter is quite peculiar because Julia
was raised up without a father in a “lesbian famwhere Julia despises Clarissa for
“depriving her of fathér even if Clarissa tried to raise her "honoural{fgunningham,
2006, p. 157). According to Tang, Clarissa is jaalof Julia because of her vitality and
youthfulness, which is in contradiction with Claa@ss fear of loosing her. Their
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relationship is comparable to the oneMrs. Dallowaywhere Clarissa Dalloway nurtures
her young daughter Elizabeth and is fearful thatedn lose her as well (2002, p. 34).

4.3.4 Homosexuality in the Book

Homosexuality is one of the themes that freqyenticur throughout the book. The
reason may be simple, Cunningham himself is a heruad writer and that is why, he
reflects this fact in his works. His characters m@nly gays or lesbians, ithe Hourshe
concentrated prevailingly on the lesbians - themnahiaracters.

In the viewpoint of Tang, Cunningham uses gayattars because only in literature
they can free their voices, without facing any abks that heterosexual society expresses,
specifically, it considers homosexuality as pergess as “unnatural morbidity” (2002, p.
29). InThe Hours some characters suffer from the feeling thastigety is "against” them
and thus they have to hide their homosexual bebawdrginia Woolf is afraid of being
spotted by her servant Nelly so that she kisseeS8&mbehind Nelly’s back and describes
it as "the most forbidden and delicious of pleasu(€unningham, 2006, p. 154). Thus,
Cunnigham does not give a possibility to Virginadpeak out her same-sex-love with
Vanessa and makes her live under the guise ofdsebemal marriage. Similarly, Laura
Brown kisses Kitty being watched by her son Ridi@enningham, 2006, p. 110). Even if
she is married to her husband Ray, she has neperierced such pleasure as with Kitty.
This fact indicates her secret sexual desire angtetending to live a normal heterosexual
life, having children and husband, even thoughishiee lesbian.

When Leonard after a long talk finally allows Vinga to come back to London, one
can feel that she had won. She masterfully suppdebsr signs of insanity and mental
illness and reached her goal — return to Londoay leompares this to an illustration of
homosexual community because homosexuals who antheir sexual orientation are
more likely to be productive members of heteroskxagiety than those, who openly
confess it (2005, p. 4). On the other hand, Richiartthe story of Mrs. Dalloway openly
admits being gay and having AlID€unningham, 2006, p. 63). Society does not torture
him for his confession; on the contrary, he is & g prize for his poetry as a respected
artist. This contrasts with his opinion that ‘I gofprize for having AIDS and ... it had
nothing to do with my work” (Cunningham, 2006, B),6~hich indicates his repulsion to a
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public ceremony, where everyone will learn abostilihess caused by homosexuality. As
Ivey points out, homosexuals infected with AIDS Koeery strikingly and illness itself
forces them to reveal their sins, which resultghgir social isolation (2005, p. 4).

In Clarissa Vaughan's story, Clarissa lives openith her girlfriend Sally. They
have a fortunate relationship which they confirmthgir generosity in kisses. Even if they
continue loving each other, Sally, however, failskpressing her love to Clarissa, giving
her flowers only (Cunningham, 2006, p. 185). Thimiation implies her inability to
express the feelings to her lover. A study by Tamgdjcates that it is caused by the
incapacity to communicate and compares #ts. Dallowaywhere Richard was not able
to express his feelings to Clarissa Dalloway (2@0234).

There are some more examples of homosexualitheHours Louis who confesses
to Clarissa that he fell in love with his studenirtter (Cunningham, 2006, p. 133), Sally
has lunch with Oliver St. Ives, gay movie star, vihtends to shoot a thriller with the gay
as the main character, and wants Walter Hardy hangfay character, to write a screenplay
for it (Cunningham, p. 175-176, 180). Finally, thes Marry Krull, lesbian activist who
loves and admires Julia (Cunningham, 2006, 161:1823y have one thing in common,
they all appear in Mrs. Dalloway’s story. This icgies Cunningham'’s effort to depict
themes like homosexual love, lesbian marriage alHdSAIn the concept of the modern
world at the end of the twentieth century, whiclpéshaps the most comprehensible for the
contemporary reader. Tang has expressed a singlar $he points out that in the story of
Mrs. Dalloway, Cunningham reflects the contemponaeyiod of his own life but he also
restores the story line ddrs. Dallowayand adds his own imaginations and ideas (2002, p.
27).

To sum up, the theme of homosexuality developbkimall three stories with regard
to their different period and public acceptancet dfy the society then. Thus, in Virginia
Woolf's story, Virginia has to hide her homosexumdhaviour under the mask of
heterosexual relationship with her husband and atagpeak out against it. Similarly, in
Laura Brown’s story, the only choice for Laura ted herself is to leave her family
because at that time it was not acceptable to @& amg family for the same-sex lover.
However, in Mrs. Dalloway’s story, Clarissa Vaughgpenly lives with her lover Sally,
which marks liberal views about the homosexuatityhiat period.
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Besides above-mentioned things, homosexualityha Hoursis connected to the
certain moments and issues. In the first two nagelhe moment of kiss and heterosexual
marriage are significant as they are the signdhiefhidden same-sex love, excitement or
despair. In the third novella, Cunningham holdghanainly on the issue of AIDS as a
mortal illness very frequent with homosexuals, whithanges the life completely and
leads to death. Generally speaking, Cunningham slilb& change of homosexuality from
the beginning of the twentieth century to the madege and compares it on the particular

characters.

4.4 Comparison with Woolf sMrs. Dalloway

In an interview in 2003, Cunningham answered dhestion why he had chosen
Virginia Woolf and heMrs. Dalloway He stated that ... she was a genius and a vigionar
... She was the first writer to split the atom, bessalim in love with her” (Peregrin, 2003).
It is obvious that he considered her exceptionatewand therefore adopted and rewrote
herMrs. Dallowayinto the modern versionThe Hours

However, The Hoursis not merely the modern retelling dfirs. Dalloway
Cunningham used his own ideas, story lines andactens. According to Lombardi, many
stories are rearranged and reorganized but Cunaingtelineated them as masterfully as
almost nobody before him did. Still, Cunninghamwark includes the themes of insanity
and suicide, similarly tdirs. Dalloway but inThe HoursCunnigham allows the reader to
“travel in time” and experience the facts in thedero age with a touch from the past
(Lombardi, 2008). Such facts are perhaps the mmoshipent in Clarissa Vaughan’s story,
where Clarissa lives in contemporary New York, iahis very easy for the reader to
imagine and blend in.

Hughes confirms the previous thought as he cldmasCunningham simply does not
copy the structure dfirs. Dallowayand moves it to the twentieth century New York. He
takes a minor theme Mrs. Dalloway Clarissa’s hidden love for Sally Seton, and egpan
it in The Hoursin the form of long-time lesbian relationship da@ssa Vaughan and Sally
(2004, p. 350). While Clarissa Mrs. Dalloway feels only erotic excitement when she
remembers Sally (Showalter, 1992, p. 34), her Newk counterpart experiences true
love with Sally (Cunningham, 2006, p. 185).
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From the above-mentioned example, it is obvitia Cunningham takes names of
characters itMrs. Dallowayand uses them ifihe Hours(see table 1.) Such characters are
put to a different space and time, which makes tkeeperience their life diversely with
different dilemmas ahead of them. For instanceh&it is Clarissa’s husband lfrs.
Dalloway but in The Hours,he is only her friend and former lover. By puttiigginia
Woolf into his novel as a character, Cunninghamaghbis appreciation and admiration to
her. Furthermore, in the viewpoint of Tang, Cunhisg opens a discussion between
English and American interpretation of his and Wasolext and even himself and Woolf
because he appears in the novel not only as atoiamat also as a critic and interpreter of
Woolf (2002, p. 3).

If we are to summarize what Cunningham did whiga ¥Woolf’s novel, we have to say
that he pre-eminently salutes Woolf either by udimg title The Hours which was her
working title for Mrs. Dalloway (Ulmanova, 2002, p. 188), or by putting her as the
character into the story that deals with her [lfeen, he uses the same plot-structure of one
day, depicting preparation of a party, using stredfmmonsciousness of the characters to go
back and forth in time. However, he changes andn&cuct the plot by separating one
story line into three novellas where he deals it topic of war, as in Laura Brown’s
story, and with AIDS in Mrs. Dalloway’s story. Fogrmore, he borrows the names of
characters fromMrs. Dalloway and assigns them similar roles and qualities. What
Cunnigham managed ifhe Hoursis that he did not write merely the sequelMifs.
Dalloway but he tried to merge with the spirit of Virginfdoolf adding his own ideas and

issues.

5. THE HOURS - FILM

Cunningham’s novelThe Hourswas adapted for the screen in 2002 by Stephen
Daldry (Mathews, 2003). It is closely based orbiw®k version. Therefore, in this chapter
the analysis of the plot and its cast is made witless put on its difference with the
Cunningham’s novel. For better clarity, opinionstbé film critics and Cunningham’s

overall evaluation are shown when reviewing cast.
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5.1 Film vs. Book

Plot of the film is almost identical as in theoko Most of the scenes copy the same
ones from the book, with greater or lesser pregisidbowever, it is almost impossible to
catch every small detail because the book can ibeseverything more elaborately. Some
of the scenes are taken out since the film canaaoblong to cover everything and it also
lacks the possibility to explain things so minutakythe book. Thus, the core of the book
lies in details and stream of consciousness o¥iddal characters, whereas the core of the
film lies in editing.

Similar approach expresses Vognar who arguestlieastory of the novel is at the
first sight rather simple but if one examines ibmoader detail, he/she will find out that the
details are the most important as they take usdartinds of different characters and show
how they perceive their surroundings. In the no@lnningham gives each woman a
different chapter and then he alternates from onanbther. By contrast, in the film, the
connective device lies in editing which enableflash from one woman to the other one,
similarly to the book, and even to capture the sammtions (2003). For instance, in the
prologue at the beginning of the film we can seegiia stepping into the water, then
there is a quick cut to her, writing the letter faonard, and finally to Leonard reading it
(2002, 3 min). However, these three moments arectebin sequence in the book
(Cunningham, 2006, p. 3-7).

Opposite opinion expresses Mathews who arguess déspite great editing and
perfect performances of the actors, editing isra gfathe problem. Sometimes it too often
reminds us that what we are watching is only a ieaemposed “puzzle” that cannot fully
replace Cunningham’s novel. Therefore, becauseeafyr condensation of the film, the
novel will always arise more interest in the petplmpathetic system (2003). Similarly,
Appelbaum claims that the audience is not famikmough with the minds of the
characters and their lives so that quite many questre left open and arouse ambiguities
(2003). For instance, when Richard is sitting amwhndowsill before his suicide, he says
to Clarissa if she remembers “a morning on the tbeac[when] you [Clarissa] were
eighteen and maybe | was nineteen” (2002, 93 n8oph dialogues are much more
developed in the book, which confirms the idea tmatdensation, even if it is the natural

feature of the film, is probably the most evidentperfection of this film adaptation
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because it raises ambiguities and cannot revealsatlrets and particularities of
Cunningham’s novel.

Despite the effort of filmmakers to cover all ionfant story lines and things from the
book, some parts in the book are not included énfilim. It is, for instance, the part when
Sally has lunch with Oliver St. Ives (Cunninghar@0@, p. 173-184). In the film, however,
there is only a brief statement by Sally that sbesgoff (2002, 35 min). Similarly, when
Clarissa is at the flower shop, she hears the sénona the movie people filming outside
(Cunningham, 2006, p. 26-27), which is even noluithed in the film. Generally speaking,
majority of the scenes in the film are almost thens as in the book, with only details
changed or taken out.

The same as the book, the film also connectdbvaks together Mrs. Dallowayand
The Hours It, however, uses the magic of editing again tmage it. In the passage where
Virginia writes the first sentence ddrs. Dalloway- "Mrs. Dalloway said she would buy
the flowers herself” - we can see Laura readingstmae sentence aloud, followed by
Clarissa, who decides to buy the flowers hers€l0g2 11 min). There are several of such
transitions in the film, which proves the effort ifimmakers to make the scenes as
comprehensive as possible to link these two books.

With a great precision, the film connects symbalsg $hemes together and shows
them in the association with all three women. Fustance, symbol of the hours is
represented by the transition of the ticking alalock, which wakes up Laura and then
Clarissa and striking of the clock does the samih Wirginia as well (2002, 6 min).
Furthermore, the flowers serve as a connectivecddwetween the story lines. First, there
is Clarissa moving the flowers to a different platteen director cuts to Dan, putting the
flowers on the table and finally there is Nellyaging them (2002, 8 min). Even the
theme of death is captured as we can see Virgihmtwes to think up who will die in her
book and then there is a cut to Laura, lying onbide, thinking about killing herself (2002,
77 min). Such themes like death and depressionsaremotions with people who are
watching it. Therefore, we can see many charaateygsg, expressing their grief or
happiness on the other hand. All of this is ondhef possibilities to substitute at least

partially Cunningham’s sense for details in hiselov

30



5.2 Cast and Critics

Actors playing in the film are prevailingly thep stars of the film industry. Thus, we
can see Nicole Kidman (as Virginia Woolf), Juliarleore (as Laura Brown) and Meryl
Streep (as Clarissa Vaughan) playing the majoractars (Mathews, 2003). Basically,
their performance is praised by the critics and ihavhy, there is no wonder that Nicole
Kidman received the Oscar in the best actress aategnd two more actors were
nominated for it (Academy of Motion Picture ArtsdaBiciences, 2007).

Film critics identically allege that Kidman permfioed excellently. In the viewpoint of
Mathews, Kidman lost and transformed herself ihtorole of Woolf so brilliantly that one
can feel the difficulties that finally weakened §fimia (2003). Her transformation into the
role of Virginia proves Wolf who argues that Kidmaas willing to take an artificial nose
in order to be more realistic. Furthermore, she s@ourageous that she even did not
want to let any stunt double her in the drowningngcin the river (2002). With that nose
and make-up, Kidman was almost unrecognizable @okkl like real Virginia Woolf. For
the reasons mentioned above, Virginia Woolf’'s sterthe most emphatic of all because
not only it is worked out the most but also ithe most authentic story, based on the life of
real Virginia Woolf. Mathews approves this facthesclaims that it is the best-developed
story in comparison with other two that are oniterary extensions” (2003).

Unlike the praise of Kidman's performance, th@eottwo major actors received
contradictory evaluation. In the viewpoint of Matvee the Laura Brown’s story brings
ambiguities because of both Julian Moore’s inexpligerformance to express the
unsolvable pressures that were feeling the womed9&0s and the film inability to
indicate it (2003). On the contrary, Daniele argteg if the performance of Julian Moore
was put on palette, it would bear comparison witipriessionist art of Picasso or Monet,
because of Moore’s sense for expressing feelingsesmnotions (2005). Laura Brown’s
story stands in the film as an intermediary betwidenother two stories and despite the
emotive performances of Moore, there are stillgsithat could be done more clearly for
the viewer. For instance, when Laura goes to thel o kill herself (2002, 62-63 min),
nothing in the film explains clearly why she wanteddo that, mainly because of Moore’s

performance that does not imply obviously thatwhe unsatisfied in the family.
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Similarly, the Clarissa Vaughan'’s story is someis unclear in its contemplations. In
a critical article by Mathews, he asserts thatcwenections to Woolf' Mrs. Dallowayare
weak because the only thing that reminds them édd&d, who nicknames Clarissa "Mrs.
Dalloway” (2003). Moreover, Ellen suggests that éneing of the film is a bit unnatural
and even slow as two stories merge with each ¢#2€3). She refers to the passage where
the old Laura Brown comes to visit Clarissa Vaugh#ter the Richard’s death and not
until the end of the film, we learn that young Re&cim the Laura Brown’s story is actually
the old Richard in Mrs. Dalloway’s story, who judied and whose mother had left him
(2002, 111 - 114 min). Concerning the performanteMeryl Streep, she is mostly
subjected to praise. In the viewpoint of Ellen,e8fr is ‘restrained and magnificent’
(2003). Daniele points out that Streep was so jpsige that through her voice the viewer
can be familiarized with distress and depressi@t sine herself suffered. Moreover, by
means of her performance, the viewers have no ehemescape the story and have to
involve themselves, even after the end of the {&®05). The most impressive scene is the
one when Clarissa almost sustains a nervous breakdien she watches Richard falling
out the window (2002, 94 min). Such impression oinan tragedy leaves a great
impression with people who are watching it andsthmakes them identify with Clarissa
and her bitter life.

Overall, the rating of the actors is largely pastso that actors are mainly praised

for their breathtaking performances that arousetiem® in the viewers. Lastly, who else
could be more suitable for evaluation of the filmdgerformances of the characters than

Cunningham himself. He writes:

And so | find myself in an enviable if slightly ersmrbassing position
as one of the only living American novelists hapalgout his
experience with Hollywood. These actors are not whmagined
when | wrote the book, but | feel as if they arencarnations of
people I've known intimately. It's as if people d¢a me had died,
and | find myself meeting them afterward, in othmrdies, and
simply knowing, from their gestures and their eyBem some
ineluctable familiarity, that these are they, read. (qtd. in Daniele,
2005)

Such statement of Cunningham is convincing exddethat the flmmakers fulfilled

the secret expectations about the film — both k@tement as the viewer and also as the
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writer, who can meet the characters that diedsmbwvel and that he knew intimately, once
again in other bodies in the film.

6. CONCLUSION

Comparison of the book and the film is very difficigsue because both arts depict
their ideas differently. Such comparison was time @i this paper as it tried to contrast both
arts on the specific example of Michael CunninglsaandvelThe Hourg(1998) and its film
version, directed by Stephen Daldry (2002). Masktavas to prove or disprove the thesis,
which presumed that the main plot structure offtlme is very similar to the one in the
book. To solve this matter, analysis of the boo# #re film plot, characters and themes
was made as well as other features that were ragedsr the understanding and
appropriate analysis.

Concerning the plot, the differences between trekland the film are only minor.
Some scenes in the film are deleted (e.g. lunc8ablfy and Oliver St. Ives, described in
detail in the book) and some of them are redunosecdbmparison with the book. In most
cases, the main plot structure is retained. Evéhefstory shows one day of life of three
women so as it seems as there is not much spa@nyoalterations, they are, however,
distinct in the way the film depicts the plot. Whithe structure of the plot in the book is
divided into chapters that deal with the story aflewoman separately and do not interfere
with the others, the film uses the magic of editingskip from one story to another and
even to cut from one woman to the other one. Far thason, we can see all the women
getting up or doing similar things successivelyrtkermore, the camera plays an important
role in the alternation between the stories a®anzs in or out throughout the scene and
thus shows the setting of each story without amth&r comments from the narrator. To
sketch in the scene and explain the setting, baption of the place and the year is put at
the beginning of each story. Such short descripioime setting is similar to the book but,
on the contrary, the book uses the narrator todofce various situations and to depict their
setting. Moreover, the book is mostly more detailledn the film in the description of
characters, their minds, life-stories, and thirgg surround them, and therefore, its magic
lies in details, yet the film relies mostly on tbendensation of important scenes and its

editing.
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The process of condensation is very difficult fbe tfilmmakers, as they have to
face two opposite extremes. First, they must adepimany things from the book as
possible in order the story of the film was not &ubus. Second, they have to follow
certain time limits for the film because it canibetendless, whereas the author of the book
is not restricted in expressing his/her ideasThe Hours such process is even more
complicated if one considers how tangled the baoknd how many details it involves.
Besides, the novel contains many jumps in timen@aoo the past and back, using stream-
of- consciousness style and interior monologue s&heansitions in time by means of flow
of the ideas in the minds of the characters arg frequent and break the usual linear plot.
Since the film cannot fluctuate in time so oftert twbreak its structure, it uses various
connective devices to link the characters, thewriest and ideas, namely, symbols as
flowers, water, boolMrs. Dallowayand so on. Furthermore, the film takes advantdge o
the dialogues between the characters to explalaaat partially some of the things that
happened in the past. Despite great effort of lhenfakers to involve many thoughts of
the characters and their life stories from the plaat occurred in the book, they failed to
represent some scenes, which can arouse ambigwitiegshe viewers, and therefore this
becomes one of the most evident imperfectionsefiti.

Both the book and the film masterfully link its caeters by means of the themes
and symbols, however, they achieve it differentfythe novel, most of these things are
restricted to one chapter with one woman and tepeated after some time in another one
with other two women. For instance, symbol of flosves represented with Virginia, Laura
and Clarissa, but in different chapters. On thewotand, film depicts flowers by means of
quick cuts to all three women, immediately onerafteother, which creates perfect link.
Besides that, music is very important in the filersion ofThe Hours as it usually takes
only certain time to cover some situation and tonet the symbol within the characters,
and then it stops. Together with perfect perforneanof the actors and swift camera, it
embroiders the story and fills in the gap that apee due to the condensation of the film.

If we are to compare the characters in the novdlthe film, we have to keep in
mind that in the book they are often elaboratelytrpged, some of them by the interior
monologues of other characters. Even if appearafdhe actors in the film does not
correspond completely to their description in thaoly their perfect performance fully

substitutes it. Interior monologues in the book aften replaced by moments where the
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actors pretend to be thinking over something and tmitate apt gesture. Moreover, when
they cry or are annoyed, the camera zooms in faeg and shows the details, which
awakens viewer’s emotions. Therefore, the film usasly performances of the actors and
the book detailed interior monologue to depictdbalities and behaviour of its characters.

As the bookThe Hoursis based on Virginia Woolf $1rs Dalloway it contains
many similar characters and situations, such asgithe party or the occurrence of
famous people. Connections Mrs. Dalloway are distinct by many links in the book,
beginning from the similar passages of texts toetkaerpts oMrs. Dallowayitself. In the
film, these parts appear in the form of readingidlby the actors or in the quick cut-ins to
each of them.

To sum up, thesis set before writing the paper prased because the plot of the
film is very similar to the one in the book. Filmkesis adopted the novel for the screen
very precisely, paying attention to many detailespite perfect editing, camera, music and
performances of the actors, the film versiobé Hourshas its imperfections but they are
only minor if we evaluate the film as the whole.géther with Michael Cunningham, they
reached perhaps the greatest success, i.e. teridavife of Virginia Woolf and he¥irs.

Dalloway.
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7. RESUME

Modernismus v pibé¢hu let ginesl zngény, které znamenaly kulturni i lidsky rozvoj.
VétSina autolt se shoduje, ze modernismus trval od roku 1890, rkedgoval na nutnost
piinést do spoknosti nové hodnoty a myslenky, do roku 1930, tedgiabi ged druhou
swtovou valkou. Jeho spletity historicky vyvoj pakigpél k tomu, Ze modernismus je
velmi tZké definovat tak, aby jeho definice obsahla vSgobblasti, kterych se tykal.
Modernismus tedy @Zeme chapat kiiv roviré obecné, kdy se ma za to, Ze je taism
ktery piinesl zneény ténet ve vSech oblastech lidského Zivota, a nebo v toNtierarni, kde
vyvolal zmeny v literatie. Obvykle byva modernismus spojovan s rozvojem emnuamkti,
kter4 se projevila nejvice nagbomu devatenactého a dvacatého stoldiheBla sebou
rozvoj technologie, gimyslu, lidské spokosti a novych filozofickych myslenek. Tyto
myslenky jsowasto davany do souvislosti i s prvné®wou valkou na zZstku dvacatého
stoleti, protoZze znamenaly pelbu lidi komentovat nové skdteosti. Vyvoj techniky sebou
piinesl nové vynalezy jako napautomobil, letadlo, telefon apod., ktergegeznamenaly
novou éru lidské spataosti a zafi¢inily vznik toho, co je dnes znamo jako modernismus

Modernismus se tak projevil nejen ve zrychlenénotéjvcestovani a komunikaci
lidi, ale postihl i vSechny formy umi, jako literaturu, hudbwi vytvarné undni.

V literature modernismus naboural hegemonii realismu, tedyismtery zobrazoval Zivot
a skutenosti realisticky. Modernismus sebotingesl nové, alternativni metody, které
zobrazovaly stejné skuteosti jinym zmsobem. Rikopnikem v tomto s#ru byl Henry
James, jehoZ romany se vyZzoaaly komplexnosti a dvojziiaosti a byly tak inspiraci pro
mnoho autal, nagiklad pro Virginii Woolfovou. Takovéto zémy byly zZetelné jak
v poezii, tak pedevsim v proze, kterd byasto experimentalni,&&stymi posuny ¥ase,
juxtapozicemi a #Sinou nendla chronologicky ¢j. Misto chronologického&le secasto
uzivali skoky do minulosti prosdnictvim pod¥domi postav, a to i bezigdchoziho
upozorrgni. Takovéto skoky byly dosazeny pomoci #mitho monologu postav a
piedevSim pak prouduédomi. Tento proud byl charakteristicky zejména pfioginii
Woolf nebo Jamese Joyce, tho vyuZivali ve svych dilech. V jejich podanimejevoval
zejména stejnym postavenim vSa@s, tj. minulosti, gitomnosti i budoucnosti v mysli
postavy, ktera tytdéasy feskakovala pomoci svych mysSlenek. Tyto myslenRyzarealné

¢i nerealné, pak votnproudily jejich mysli a zfisobovali tak rozklad klasické linearni
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struktury dje, ktera byla nahrazena strukturou nesourodoudKtgla pozéji inspiraci i
pro jiné autory, nagklad Michaela Cunninghama.

| pies Gzné projevy modernismu na &m, musime vychazet z toho, Ze literatura a
film jsou dw riazné slozky, které maji mnoh@&ai stejnych, ale i rozlnych. | ges jejich
odlisnost jsou mnohd literarni dila ztvéma na filmové platno, protoZergs televizni
obrazovku mohou oslovit getrgjSi televizni publikum a zarovietak i pildkat pozornost
na jejich knizni pedlohu. Samotny proces adaptace je velmi slozZigleZZ na mnoha
faktorech, které ffedstavuji jak délka samotného filmu, tak i fiklad nutnost dodrzet
strukturu knizni pedlohy.

Pokud se podivame na konkrétnfippd romanuHodiny (1998) od Michaela
Cunninghama a jeji filmové verze (2002), rezirov&t&phenem Daldrym, na prvni pohled
ma film stejnou strukturu jako kniznirgdloha. B hlubSim zkoumani vSak zjistime, Ze
tomu tak Uplg neni, protoZze kouzlo této adaptace tkvi v dethile@yto detaily se pk
projevuji @i zachyceni motitr, symboli a dalSich matkosti, kterych se v knize vyskytuje
velké mnozstvi. Pro srovnanichto &ci je nejprve nutné &eo siftici o tom, jak kniha
vlastre vznikla a co jsou jeji tdni prvky.

Roman Hodiny vychazi z knihani Dallowayové(1925) od Virginie Woolfove.
Cunningham ji byl inspirovan natolik, Ze od itéyzal nejen zakladni strukturu knihy, ale
vénoval ji i jednu djovou linii, kde Woolfova vystupuje jako hlavni gasa.Hodiny vSak
nejsou jen pouhym ipvypra¥nim Pani Dallowayovédo moderni podoby, nybrz
Cunningham pouzil i své vlastni napady, a tak jsmuohé pibéhy reorganizovany a
piremenény od zaklad. NejwtSi zneénou je pravdpodobr to, Ze zatimcoPani
Dallowayovama pouze jednué&bvou strukturu,Hodiny maji hned ii. Navic v rékterych
piibézich se Cunningham zabyva jinymi tématy, inagemoc AIDS a jeji @kledky na
lidskou mentalitu, téma valky atd. Tyto odliSnastjsou vSak takoveho razu, aby zanechali
ve ¢tendi dojem, Ze se jedna o uglfinou knihu. Spojitosti jsoudvidné na prvni pohled,
v obou knih&ch je stejn&jdva struktura jednoho dne, kterd zachycujpnavu Zeny na
vecirek, nebo proud adomi, pomoci kterého se pohybujemeéjr de sowasnosti do
minulosti a zgt. Cunningham tedy nenapsal jen pouhé p@kraniPani Dallowayovgale
snazil se splynout s duchem Virginie Woolfové, pmlt jeji dilo do moderni podoby a

pridat svoje myslenky.
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Hodiny tedy zachycuji osudyitZzen hem jednoho dne a jejichipravu na veirek.
Jejich Zivotni osudy se vzajegprolinagji, a tak maji mnohosui spol€nych, ale zarove
kazda Zena je ve své podst@iha. Kazdé hrdince Cunningham énil jednu kapitolu,
kazda ma vsak jinyasovy ramec, a tak imeme vidt Virginii Woolfovou jako
spisovatelku v povatmé Anglii roku 1923 a vden jeji smrti vroce 194dale pak
vasnivou ¢tendku Lauru Brown, kterd se snaZzi vést klidny rodinhiyot se svym
manZzelem a synem naealmesti Los Angeles roku 1949, a kame také Clarissu Dalloway
v prostedi moderniho New Yorku na konci dvacatého statel, udrzuje lesbicky vztah se
chronologicky, tj. pibéh se neodehrava odc&ku do konce, ale jsou zdetné posuny
v ¢ase ve formd vzpominek hlavnich postav, v ramci ¥nich monolog. VSechny fi
piibehy hrdinek nejsou odvyprémy souvisle v kuse az do konce, ale vzajemsm stidaji,
takZe zde vznik& prostor pro vzajemné porovnani.

V prvni fac je nutné si usdomit, Ze i kdyZ jsou hrdinky od sebe vzdalengkalik
desitek let wase, maji podobné Zivotni osudy, které poji stejdélosti, symboly nebo
véci. Predevsim to je jejichijjprava na vérek, s kterym se kazda Zena vigaa s mensii
vetSi preciznosti a kolem které sét8inou cely pibéh toi. Dale to je zejména problém
smrti, kterémuceli & uz kazdad ze samotnych hrdinek sama a nelam z jejiho
bezprostedniho okoli. Neodmyslitelnowei je u vSechit Zen tak&as, ktery, & uz chtji
nebo ne, odbiji jejich Zivot hodinu po hodira tak si vSechny stéle vicesaomuiji, jestli
Zivot, ktery vedou, je prévten, ktery si vzdyckyi@ly mit. U vSechif pribéha také hraje
vyznamnou roli literatura, spojenaregevsim s knihouPani Dallowayova ktera je
v kazdém pibéhu pojata jinak - Virginie Woolfova je zobrazen&qgaspisovatelka, ktera i
pies sve&tetné bolesti hlavy piSe tento roman, Laura Browhko jnenasytnédtendka tuto
knihu ¢te, a Clarissu Vaughan v ni vystupujeug kuili podobnym vlastnostem jakodta
Clarissa Dalloway Yani Dallowayovéa nebo kuli tomu, Ze ji tak jeji byvaly milenec
Richard pezdiva. Mezi vyznamna pojitka pataké homosexualita vSech hrdinek. Rozdil
je vSak vtom, jak to ktera Zena dava najevo. A makiiklad Virginie a Laura, @&
piitahovany osobami stejného pohlavi, musdag Ze Zziji ve 8astném manzelstvi a miluji
své manzely. Nejliberadjsi je vtomto ohledu Clarissa, ktera atw piiznava svoji
naklonnost k Sally, se kterou Zzije uZkolik let. V jejim pipad je to pravépodobré

zpasobené tim, Ze spa@leost na konci dvacatého stoleti je mnohem lib&fsimez div.
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S timto ohledem souvisi i jejich vztah jako matekskym dtem, ktery neni vzdy idealni, a
ktery souvisi i s pocitem vinny za jejich ne vZzdybdou vychovu, cozZ siasto picitaji jako
svoje osobni selhani. Z tohoto pohledu se vymykgiMe, ktera dti nenela a ani ji to
piilis neldkalo, kvli jeji nechuti k sexu.

A praw sexualita je v Hodinach vyjéeha u mnoha postav. Jedna se zejmériareer
projevy homosexuality, které jsou konfrontovanyosity heterosexualnich lidi. K tomu
prispiva i fakt, Ze Cunningham sam atent priznava, ze je gay. Ylodinachpak vyuziva
tyto postavy s homosexualni orientaci, protoZzaevdide mohou svobodnvyjadit svoje
pocity a nazory, bez toho, aniz by museslit prikoiim, které ped ré heterosexualni
spoleé&nost klade. | fes to vSak musigkteré postavy svou homosexualitu skryvat, protoze
si mysli, Ze spolaost je proti nim a nepochopila by jejich chovangmatkou naip
Virginie, ktera musi svou naklonnost ke sveé igesljadit pouze za zady své sluzebné.
Vtomto pipact je homosexualita a touha po stejném pohlavi spojemomentem
polibku, na ktery pak hlavni hrdinky jédtlouho vzpominaji. V dalSimiéjpact je spojena
s nemoci AIDS, jako projev homosexualniho sexu. d@beieceno, Cunningham
v Hodinach zachytil homosexualitu, jak byla spét®sti vnimana a jak se vyvijela
v myslich postav od prvni poloviny dvacatého stpket do jeho konce.

A praw mysl hrdinek p tom hrala dlezitou roli. Cunningham, podobnjako
Woolfova, vyuziva proudadomi a vnitni monolog, aby nastinil, co si jednotlivé postavy
mysli a jak vnimaji ostatni ve svém okoliii Fom pouziva mnoho skdkv ¢ase do
minulosti a zpt do cje, a naruSuje tak jeho chronologii. Tytdephody wase slouZi
k tomu, Ze se z nich postupdozvidame co postavyeldly v détstvi nebo jaky romanek
tehdy prozily. Navic tak Cunningham odbih& od prbstpopisu postav od vyprase, ale
snazi se je zachytit pomoci mysSlenek jinych liddz cumozuje i jejich vzajemnou
konfrontaci.

Pres vSechny uvedené&ai je tedy *ejmé, Ze filmé pii adaptaci Cunninghamova
romanu nerdi snadnou Ulohu, protoZze muselénovat pozornost mnoha detail. Fi
tomto procesu vSak vyuzili perfektnifiet kameru i zvuk, kterymi nahradili to, co
Cunningham ve své knize s dokonalou preciznostvawizna mnoha strankach. Pokud
k tomu gi¢teme velmi dobré vykony heic které ¢asto v divacich vyvolaji emoce
nejraizrejSino druhu, od smutku az po radostizeme fici, Ze filmova verze roméanu

Hodinyje zddilou adaptaci, ktera si ifps své nedostatky najde mnoho svyiilampvca.
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9. APPENDICES

Table 1

Source:

Mrs. Dalloway

The Hours

Intertextuality

Virginia Woolf
Clarissa Dalloway
Daughter: Elizabeth
Sally Seton

Richard (Dalloway)\
Septimus
Sh. of greatness

(in a royal carriage
goes by)

Writer: Virginia Woolf

Michael Cunningham
Clarissa Vaughan
Daughter: Julia
Sally

Kitty

Richard

Meryl Streep (in
the book and the

movie)

Reader: Laura Brown

= Writer: Virginia Woolf

http://www.eng.fju.edu.tw/iacd_2004S/modern_posteraffiles/The%20Hours.ppt

43



	KrásnýT_Comparing book(1.cast)_BM_2008
	KrásnýT_Comparing book(2.cast)_BM_2008

