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ANNOTATION

The work deals with the issues connected to the colonial life depicted in the novel Grass is
Singing by Doris Lessing. It provides the analysis of the specific issues concerning the
relationship between the British ruling class and the native population as well as the mutual
relationships among the white farmers. Further, the issues of racial and gender stereotypes are

discussed since both these stereotypes shape the lives of the main characters in the novel.
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NAZEV

Prvky kolonializmu v dile Grass is Singing britské autorky Doris Lessing

ANOTACE

Prace se zabyva otazkou kolonializmu a diskutuje problémy spjaté s kolonializmem
vyobrazené v dile Grass is Singing autorky Doris Lessing. Pozornost je vénovana vztahu
britské vladnouci spolecnosti s domorodymi obyvateli stejné€ jako vzdjemnym vztahiim mezi
farmafi v britské komunité. Déle se prace zabyva rasovymi a genderovymi stereotypy a jejich

vlivem na zivot hlavnich hrdinti romanu dané v kolonialni spole¢nosti.
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Introduction

The European colonial expansion during the 19™ century aimed to explore and dominate new
territories for benefits of colonising country. Newly discovered markets in colonies served
either as sources of raw materials and other products for homeland or as new areas for the
actual settlement of colonisers.

Southern Rhodesia (how Zimbabwe) was colonised by the British Empire and became
a settler colony. British colonisers invaded the land and established themselves as the ruling
class over the native population. This creation of a biracial society brought up many changes
and issues for both the indigenous inhabitants and British colonisers and thus, the colonial
period and related issues occurred as themes in writings of many authors of that time. British
author Doris Lessing’s depiction of the colonial life is based on her own experience of
spending childhood in Southern Rhodesia.

Lessing’s first novel Grass is Singing, published in 1950, portrays the life of Mary and
Dick Turners — the British white colonisers struggling in Rhodesian colony. In the novel,
Lessing highlights the issues of racial discrimination of the blacks as well as complex
relationships of British farmers as the members of the white society, bounded with strict rules
and expectations causing personal tragedies of the main characters, ending with Mary’s
murder by her black servant.

The work consists of three main parts. The first part focuses on the theoretical
framework of the colonial life. Since the colonial setting is the crucial element of the
characters’ depiction in the novel, colonialism as a system of domination is explained as a
system that operates his power through political domination, expansion and racial inequality.
The colonial system in Southern Rhodesia is based on colour bar policy — the separation of
the blacks from the white colonising community that is considered superior to native
population. The colonial society is determined by the colonial discourse, a set of the rules
interfering into all spheres of life.

The discourse’s rules fundamentally define the relationship between the whites and the
blacks. The colonial society is expected to conform to these rules, and every sign of
unconformity or disobedience to the discourse is considered as a failure and therefore a threat
for the system of domination, where the member of British society must uphold the superior

position over the blacks. Racial and women discrimination determined by prejudices



represents another integral part of the discourse, influencing especially Mary’s character, and
thus gender and racial issues are foreshadowed in this part of the work as well.

For understanding the characters behaviour in the novel, the second part of the work
describes Lessing’s unique writing. Doris Lessing can relate in many aspects to the main
character of Mary; they both lose their identities, belonging nowhere. Lessing’s extraordinary
portrayal of the blacks being superior to whites represent her different point of view - she
refuses to write didactic novels with strict definitions and judging the blacks as wrong and
whites as right. She owns the same complex viewpoint about the issue of women
discrimination. Through her novels she aims to show her disapproval with any kind of
personal oppression, which is proved by the characters of Mary and Dick.

The last part of the work analyses the issues of the colonial life depicted in the
examined novel. Firstly, the focus is put on Mary and Dick Turners’ conformity with the rules
of the colonial discourse in relation to the white community. The Turners as members of the
British society are expected to comply with the British standards of the living conditions and
prosperity, which separates them naturally from the native population and indicates a sign of
their superior race. The Turners, living in poverty, failing in farming break the basic rule of
keeping a distance from the black population and therefore Mary and Dick, representing
society’s threat, put themselves into complicated relationship with the white colonisers in the
area.

Secondly, in this part, the character of Mary is further examined to exemplify the
impact of the restrictions and rules of the discourse on the individual. The male — female
relationship is analysed through Mary’s role as a woman among the white men and through
her marriage with Dick. Finally, a decisive factor for Mary’s tragic destiny is her lack of
knowledge on handling the interaction with the black population, which is argued through her
relationships with the black servants and workers. Moreover, her ultimate and fatal failure as
a member of white society — the establishing of a relationship with the black servant Moses —
results in her personal demise.

The aim of the analysis is to prove that it is the society’s oppression for its own

members bringing the unbearable life for the Turners in Grass is Singing.



1.  Colonial system of domination

The defining aspect for this analysis is the setting of the novel — Southern Rhodesia during the
1930s and 1940s, colonised by British people. The main protagonists’ lives are shaped by the
colonial settlement and colonial society based on the colour bar system (Norval 1996, 120).
This policy works on the separation intruding white colonisers from black native population.
As Norval further states, the system, supported by the law, is designed to control the black
majority and prevent the native population to gain freedom and independence from the white
British minority (1996, 15). For example, due to the colour bar policy, a black person is
forbidden to own the piece of a land or lay a hand on a white person (Lessing 1989, 12).

The basis of colonialism as a system of domination is explained for understanding the
living conditions of the colonial society. This term is defined in several forms according to a
research field. For the purpose of this study, the definitions focused on the mutual interactions
among people in this biracial society are mentioned.

For example, according to Osterhammel, colonialism is described as “a relationship
between two collectives in which all important decisions concerning the life of the colonised
are made by a culturally different and alien minority of colonisers unwilling to adapt to local
customs. External interests (be the economic, political or ideological) are the main criteria in
such decisions” (2005, 4). Wolfgang Reinhard’s similar definition emphasizes the importance
of the colonisers’ cultural alienness and the difference in the development of two collectives;
according to him, both these features are essential for society that is identified as the colonial
one (2011, 1).

There are two terms closely connected and often confused with colonialism: colonisation
and imperialism. Michael Watts further explains the definition of colonialism with the help of
these terms. He defines colonialism as “the establishment and maintenance of rule, for an
extended period of time, by a sovereign power over a subordinate and alien people that is
separate from the ruling power” (2000, 93). Anyway, colonisation is the action of the actual
physical settlement of the people coming from the imperial centre to the colony. Colonisation
is frequently associated with colonialism, but it is not a necessary feature of it. The imperial
centre is bounded with the ideology of imperialism, which fundamentally produces
colonialism in order to achieve goals and does not necessarily need colonialism for its

existence (2000, 373). Essentially summarized, the colonial domination system is generally



constituted by political and legal domination, relations of economic and political dependence,
imperial exploitation of colonies, and racially based inequality (Watts 2000, 94).

All these definitions of colonialism characterize general features of colonialism and the
basis of the relation and interaction between colonisers and colonised. This study focuses on
issues that arise with living in a colonial society determined by a colonial discourse (Mills
2004) and therefore this term is further developed.

1.1 The power of the colonial discourse

Southern Rhodesia used to be a typical example of settler colonialism. It means that
colonisers make their stay in a settled colony permanent with an intention that this newly
settled territory becomes their home while still continuing to enjoy metropolitan living
standards. A distant metropolis exemplifies the level of lifestyle for all members of the
colonial society (Watts 2000, 679). This obvious assumption about the living conditions
actually creates one of many rules for a coloniser’s existence. These rules of the colonial
discourse interfere into all aspect of colonial life starting with a strictly defined relationship
between the whites and blacks.

According to Sara Mills, the most accurate definition of the discourse in connection
with colonial societies is the one provided by Michael Foucault (2004, 94). Foucault is
convinced that different discourses existing in the world are all constructed and supported
with the help of a society in which the specific discourse exists (Mills 2004, 94) and therefore
the society’s obedience of the colonial discourse is fundamental for its function. As well,
Ashcroft, Griffiths and Tiffin present in their work that it is the discourse that forms the
reality in the colonial environment: “as social formation it works to constitute reality not only
for the objects it appears to represent but also for the subjects who form the community on
which it depends” (2007, 37). The discourse restricts not only activities of colonised people,
but regulates actions of colonisers as well.

Michael Foucault further distinguishes discourse from discourses. Whereas discourse
“is the set of rules and procedures for the production of particular discourses” (Mills 2004,
55) discourses on the other hand “are sets of sanctioned statements which have some
institutionalised force, which means that they have a profound influence on the way that
individuals act and think” (Mills 2004, 55).
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‘These rules and procedures’ of the discourse are created with the help of different
social areas. The significant social sector contributing to discourse’s establishment is the
educational system. Foucault points that education of the population in the environment of the
given discourse ensures, that people grow up recognizing this discourse as the only truth of
the world (1980, 125). It can be compared to the education that European people were given
about Eastern oriental world, and how this schooling “consolidated certain ways of seeing and
thinking which in turn contributed to the functioning of colonial power” (Loomba 1998, 44).
Schooling people in the truths created by the discourse ensures the power of the system. If
certain things are taught and perceived as true, they are not challenged since it is general
knowledge that the truth is not questioned. According to Foucault, there are three main key
true elements for a discourse to have an impact on society - truth, power and knowledge
(1980, 109-133).

Truth is created by ensuring that the majority of the population considers an opposing
thought not to be true (Foucault 1980, 132). Through convincing the majority to believe a
certain statement, this statement becomes true and competing thoughts on the matter naturally
become untrue. In Southern Rhodesia, the white population needs to uphold the truth of their
superiority over the native black population. Therefore, the discourse is operated on the idea
of the whites’ exclusion (Mills 2004). According to Sara Mills, exclusion is “one of the most
important ways in which discourse is produced” (2004, 60) and the difference between the
natural and unnatural is recognized. As a result the unnatural is treated unequal and
unacceptable (Mills 2004, 17). This interpretation of exclusion and unnatural justifies the
colour bar system in Southern Rhodesia.

Anyway, this theory of exclusion can be applied as well on the Turners, the main
characters of the analysed novel, who are depicted as failed white British farmers. Dick and
Mary Turners are excluded from the white society, since it is unnatural for the British to be
poor and unable to improve financial situation and living standards.

Power, according to Foucault, is the second key element for the preservation of the
discourse (1980, 119) because specific behaviours and manners of thinking are established
through institutions. People, who stand in power positions, form ideas of a discourse.
Moreover, these people have to make sure that the discourse is not challenged in order to
remain the power structure the same (Foucault 1980, 110 — 112). Power is one’s ability to
prevent people from doing what they want and it occurs in every society and in all forms of

relationships: “it needs to be considered as a productive network which runs through the
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whole social body” (Foucault 1980, 119). As well Loomba agrees with Foucault when
discussing Foucault’s statement about power: “it is part of daily action, speech and everyday
life” (1998, 50). Again, power creates and restricts behaviour at the same time. Even though,
the discourse puts the colonisers in a favourable position over the black population, at the
same time, it restricts how they as British colonisers are allowed to live.

The Southern Rhodesia discourse dictates that the Turners are not allowed to live as
they do. They represent a danger for the power system by their disobedience of it. These
power systems might be unstable and function thanks to the allegiance of the people living in
the system. This obedience is based on the power structure created according to the colonial
discourse. It is stated by Ashcroft, that “the growth of empires, was accompanied by the
capacity to confirm European notions of utility, rationality, discipline as truth” (2007, 64).

The system might easily collapse in case that sufficient number of people stops
following the power system structure and its rules. It is important for such a power system to
eliminate these people that are not conformed to the system. For example, Dick’s behaviour
of being undisciplined and irrational in his farming, not making any profits, endangers the
whole white society in by setting a bad example to the others.

The last key element for discourse’s function in the society, pointed out by Foucault, is
knowledge (Mills 2004, 17). People in power positions are also producers of knowledge and
thus, knowledge is spread in order to control potentially dangerous people for the power
system. Foucault’s belief, that knowledge comes from the fight over the power, points to the
connection between power and knowledge (Mills 2004, 119). The same, Loomba believes in
this powerful connection, she claims that “knowledge is not innocent but profoundly
connected with the operations of power” (1998, 43). The presented true nature of discourse
that people are familiar with, is based on knowledge produced by people in power. To
conclude this idea about interconnection of these two elements, it is stated by Ashcroft,
Griffiths and Tiffin that “a discourse is a strongly bounded area of social knowledge, a system
of statements within which the world can be known” (2007, 62).

The depiction of Mary and Dick in the position of the white superior ruling class
representatives predetermines them to be the ones in the exclusive power position, believing
in truth of their superiority and producing related truthful knowledge. Anyway, being at the
same time, failing farmers, the Turners are rather restrained by their superior power position.
As Foucault states, the people by themselves do not fully execute power and they might be

considered “the effects or instances of power relations” (Mills 2004, 19).
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1.2 The specific issues of gender and race in relation to the colonial discourse

To explore the impact of the colonial discourse on life in colonies, the attention needs to be
paid to the specific issues that form the discourse and therefore are essential for mutual
relationships among colonial society. In this study, gender and racial issues are further
developed because both these factors significantly define the depiction of the main characters’
existence in Southern Rhodesia, especially the character of Mary Turner. The issue of gender
might be perceived as the insignificant matter to discuss in comparison with racial issues. In
fact, these two issues are connected more closely than it might seem.

Firstly, a background defining the racial issues in Southern Rhodesia is explained. The
crucial elements forming race discrimination are prejudices about the native population.
These prejudices are described by Jordan, who claims that there are established three
recognizable prejudices about the African race. When British colonisers invaded the land,
they paid the greatest attention to the skin colour of the indigenous population (1968, 254-
257). Even thought, not all African people were black skinned; this perception of ‘blackness’
was immediately implied to all Africans: “blackness became so generally associated with
Africa, that every African seemed a black man” (Jordan 1968, 256).

As Jordan further states, colonisers were keen on creating the idea of the black skin
colour with only negative connotations. They characterized a black skinned person with worst
personal qualities. The black person is considered impure, immoral, sinful and vicious.
Contrary to the white person, who is regarded as a pure, clean and moral creature of God.
These prejudices appeared already in the Middle Ages when Christians identified the black
people with similar beliefs about their wicked and evil souls (1968, 6-12).

Another prejudice defining racial stereotypes is the perception of indigenous people as
uncivilized (Jordan, 1968, 24). Of course, the indigenous African people are different from
English colonisers in many aspects. Having a different nationality than British is considered
wrong:

Africa, moreover, teemed with strange and wonderful animals, and men that killed like
tigers, ate like vultures, and grunted like hogs seemed indeed to merit in comparison
with beasts. In making this instinctive analogy, Englishmen unwittingly demonstrated
how powerfully the African’s different culture - for Englishmen, his savagery -
operated to make Negroes seem to Englishmen a radically different kind of men.
(Jordan 1968, 28)
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In the eyes of British colonisers, the black population survives in primitive conditions and
cultural lifestyle. All uncivilized manners are apparent in the way they speak, dress, fight,
build their homes; even their eating habits differed from civilized eating. All these deviations
from standards make blacks dangerous monsters and beasts only for reason that they are not
like the British (Jordan, 1968, 28) and therefore discriminated and perceived as inferior.

The idea of racial discrimination is used even more radically by Edward Long, who
states that the black people were a separate species competent only for slavery. He also points
out that in the black population’s behaviour there is no capability of reasonable thinking or
sense of morality. The inability to think or develop ethical values causes that Africans only
need food, drink, sex, leisure and amusement in their lives. Long mentions that Africans have
not been capable of any progression for two thousand years (1774, 374 — 376) and have
stayed “a brutish, ignorant, idle, crafty, treacherous, bloody, thievish, mistrustful, and
superstitious people” (376, 1774).

According to Jordan, the last reason for racial discrimination of the blacks is their
difference in disbelief in Christ, representing another deviation from the British standards.
Christianity is considered the only true religion and the blacks’ ignorance of this true belief
was another sign of their blackness and savageness. A typical Englishman is given this
religion as a national recognition of his own kind — a heritable quality in the white British
society (Jordan, 1968, 21-25). The Africans are not Christians and therefore “a people of
beastly living, without a God, law, religion, or common wealth” (Jordan, 1968, 24) and these
qualities are considered inherent for their race. The British colonisers settle this racial
stereotype and thus justify treating the indigenous people as inferior even though all these
prejudices about Africans are established without apparent proofs that their differences from
the white society must be unconditionally wrong.

Not only are created prejudices about the native black inhabitants, the discourse of
white colonisers’ society operates on a certain stereotypical perception of female as well. The
issue of gender is further examined because the development of Mary’s character is
significantly affected by society’s expectations about her as a woman.

As it already has been mentioned, the colonialism of Southern Rhodesia is founded on
the actual settlement of colonisers and farming the confiscated land as. This lifestyle
determines naturally a man to be the one in power over the native population and a provider
for the family. Therefore, the discourse and the power system are both encouraged by the use

of race as well as gender in forms of racism and sexism. The thoughts about sexism and
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racism are expressed by Blanche Radford Curry in the collection of essays Overcoming
sexism and racism, where she states that these ideologies ensure the superior position of the
white men over the natives and their women (1995, 19-21). This oppressive position of
woman can be applied to the colonial society where the woman is expected to be subordinate
to her husband.

The term sexism is defined by Suzanne Pharr as “an enforced belief in male
dominance and control” held by power and control systems and that ultimately keep women
subordinate to men (1998, 8). Another definition of sexism, similar though, is provided by
Audre Lorde in her essay in Overcoming sexism and racism as “the belief in the inherent
superiority of one sex over the other and thereby the right to dominance” (1995, 19). She
describes racism on the same basis as sexism. It is defined as “the belief in the inherent
superiority of one race over all others and thereby the right to dominance” (1995, 19). These
definitions explain the common background of sexism and racism.

A stereotypical perception of a woman in the Rhodesian colonial society is explained
by Jean Pickering, who presents her ideas of colonial society in her study of Grass is Singing.
According to her, there are three main issues of class, race and gender. She explains the man —

female relationship as follows:

Although the white settlers grew up in a class society, the class attitudes of the
collective have simplified into consideration of us, the Whites, and them, the Blacks.
But there is another value system that complicates the issue. In white settler society
men outrank women even more than they do at “home” in middle-class England.
(1990, 19)

Similarly, Mill states that men naturally expect women to be devoted to them and moreover
behave voluntarily as their servants. Women’s task is to be subordinate completely to their
men, women’s feelings and needs have no importance (1869, 35). With marriage to a man, a
woman becomes his property and the mission of woman’s life is completed. All that used to
be hers is suddenly man’s possession but nothing that belongs to the man could never become
woman’s possession (Mill 1869, 74).

Generally, a woman in the colonial society is seen as an object, inseparable part of a
man. She is considered a man’s property. The men of native population are regarded as
vicious, wild, cruel and sexually dangerous for the white women (Walsh 1983, 7). These
assumptions steal the white women’s individuality and turn them into the sexual objects that

are in endangered position and require permanent protection. This approach to the natives also
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comforts the white men when they feel envious for the black native men that threaten them
with the possible higher sexual potency. Walsh confirms in his statement that whites put “all
of those qualities and characteristics which it most fears and hates within itself” on the natives
creating therefore “a wholly negative cultural identity” (Walsh 1983, 7).

The colonial society, based on superior position of white men is classified as the
patriarchal one. According to Bell Hooks, patriarchy is defined as:

The political-social system that insists that males are inherently dominating, superior
to everything and everyone deemed weak, especially females, and endowed with the
right to dominate and rule over the weak and to maintain that dominance through
various forms of psychological terrorism and violence (2004, 18).

Mary Turner is depicted as an example of a wife suffering in such a society and at the end of
the novel; she becomes a victim of psychological terrorism and violence. Even though Mary
ending as the patriarchal society victim, she has attempted to eliminate her female
discrimination, trying to act and be treated equally among the white men as well as the black
men (see chapter 3.1. of the analytical part) Therefore, hints of feminism can be found in her
behaviour.

Feminism is a movement that seeks for equality between both genders. Feminists fight
for freedom of women’s choice and empowerment of women’s position. According to
Tandon, feminists call for equality not only in social area but also in political and economic
areas where women should be appreciated for their work the same way as men are (2008, 26).
As well, an equality of both sexes is stated by Kirst-Ashman and Hull in their definition;
feminism is “the philosophy of equality between women and men that involves both attitudes
and actions. Feminists call for equality by appreciating the existence of individual differences
and personal accomplishments regardless of gender” (2006, 448). The same equality is fought
by Mary through her independence attempts. Otherwise, she never succeeds to be perceived
equally and with respect.

Moreover, male negative and superior perception of women in relation to Mary’s
tragedy is best explained by Austin, who claims that women are considered as the catalyst
behind brutal treatment inflicted on them. In case that a woman is murdered or suffers, these
crimes committed on her might be justified by saying that woman deserves this because of her
behaviour (1990).
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This theoretical framework of gender and racial issues above is included in this work
for understanding the characters depiction in the novel — Mary’s complicated relationships
with men and her difficult position as a woman in the colonial society (Lessing 1989). The
racial and gender stereotypes build an integral part of the discourse since these prejudices

represent common knowledge and truth of the colonial discourse.
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2. Lessing’s depiction of the colonial life

After the general overview of crucial issues forming the colonial discourse in Southern
Rhodesia, the Lessing’s specific depiction of the colonial community is explained according
to her perception based on her own experience of spending childhood in colonial Africa.
Patricia Louw states in her study that the special attention should be paid to Lessing’s
extraordinary depiction of the white colonial society regarding that stories actually include
certain elements of protests against the colonial discourse (2010,18). In the interview with
Eve Bertelsen (1986), Doris Lessing explains that the “colour bar problem” that she is writing

about is not limited only to African colonial society:

About this colour bar thing: the point | was making was that it’s not just the white
man’s attitude towards the black, but people’s attitudes to each other in general — all
over the world you’ll have a dominant group despising the rest. This is the pattern.
This is what interests me more and more. I’ve found it very limiting when people say
‘you are a writer about colour bar problems’. I wasn’t writing only about colour bar
problems. Not even my first volume was only about colour bar problems, there were a
lot of other themes in it. (1986, 138)

Berstelsen is concerned with this explanation and warns about overgeneralisation of the
colour bar problem. She objects that this broad understanding might leave out the importance
of historical background of these problems in colonial society, she points out that “there were
specific policies that caused the suffering and problems in Rhodesia at that historical time”
(1986, 138).

Lessing responded to Bertelsen objection with the words that it would have been more
acceptable at that time to write didactic novels (1986, 139), where the definition of racism
would have been provided simply and straightforward for the reader. Anyway, Lessing’s
refuses this narrow attitude. The depiction of her characters is complex, she presents the
relationships among blacks and whites differently than it is expected. In contrast to didactic
novels, in Lessing’s novels, the criticism of racism is slightly shadowed and even when there
is a depiction of racist behaviour against the blacks, there still prevails the feeling of a certain
unreadable disturbance (Louw 2010, 19). In Lessing’s writing, there are no right and wrong
situations or characters. As it is mentioned earlier, Lessing refuses the narrow viewpoint and
therefore characters depiction is complex and cannot be simplified to black — wrong and white
— right relations.
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The extraordinary art in Lessing’s novel is that she manages to create a portrayal of
the black people to be superior over the white people. This can be exemplified by relationship
of Mary and her black servant Moses (see chapter 3.2 of analytical part). Obviously, the
colonial discourse and power system eliminate this superior power of the blacks. The whites
still remain arrogant, mean and defensive, but at the same time, there can be found signs of
respect to the native population. Despite trying to absolutely separate these two coexisting
races, the mutual influence on each other is unavoidable (Louw 2010, 21).

The specific Doris Lessing’s writing is based on her perception that the land occupied
by whites is possession of blacks, and yet they are still considered outsiders. Anyway, as she
writes, the colonisers ruling the land remain forever “outsiders in spirit” (Lessing 1997). Her
feelings are much alike as those of Mary’s in Grass is Singing. They both identify themselves
as belonging to nowhere, living in an exile as strangers to the culture of indigenous people.
Mary is the same culturally traumatized as Lessing is in Rhodesia. However, contrary to
Mary’s depiction in the book, Lessing considers Africa her home. She grew up here and “her
heart wanders in a place far from the imperial centre of culture and any other cultural
influences for good” (Lessing 1997). This brings Lessing the feeling of an imperial outsider
as well. For her coming back to England does not mean coming home, Lessing only escapes
from the racial discrimination and political injustice in Rhodesia, and also from oppression of
her family. Her feelings are apparent in her writing: “l was still that, six, seven, eight years
after my arrival, for |1 was always trying to come to terms with it, take it in” (Lessing 1997,
181). It was not an easy task to adapt in the British imperial society after many years she
spent in Rhodesia: “I was still so much on the edge of life in London, just clinging on with my
fingers” (Lessing 1997, 134).

Again Lessing identifies with the character of Mary, who could come back home from
the African colony, but she knows that the assimilation into the city life would be impossible
after her experience. Mary and Doris both end up with feeling of lost identity. The home is
nowhere for them. As Lessing says, her soul is wandering between two cultures for being the
colonial invader and imperial outsider simultaneously. Thus, in her stories, she presents her
disgust with colonial society’s discourse oppression full of racism, compassion with black
people and absolute identity confusion (Lessing 1997).

Another significant issue in Lessing’s writing important for this work, since it defines
the character of Mary, is the subordinate role of a white woman to a man. Doris Lessing

agrees that women are discriminated in their lives. Anyway, in the interview with Bertelsen
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(1986), she talks as well about the complexity of the gender issue. She comments on sexism
and feminism and even though in her books these issue matter, her books cannot be simplified
as the feminist works. As she points out, the lazy and malicious culture immediately related to
a feminist general approach to all men being regarded as condemned. Lessing refused that
oversimplifying point of view on her stories either, exactly the same as she reject the
restricted point of view on racial issues.

As Lessing claims in the interview, she is not a radical feminist. Her novels are not
about justifying or judging certain behaviours. She rejects any kind of oppression towards the
personal liberty (1986, 134).
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3. The analysis of the colonial life depicted in Grass is Singing:
the Turners’ conformity with the colonial discourse

In the analytical part of this work, the depiction of colonial life in Grass Is Singing is
discussed. In this chapter, the focus is put on British colonisers - Mary and her husband Dick
Turner. Firstly their position in the colonial power system and conformity with the colonial
discourse is examined, including the analysis of the relationship between the white colonizing
society and black indigenous people.

The colonial discourse creates the rules for living in colonies. Dick and Mary are
supposed to live according to the expectations of the white society. They live on the farm like
other colonisers in the area since farming represents the usual lifestyle there. The black
indigenous people are used as manpower. Usually, they work in the fields or as servants in the
households. Mary and Dick attempt to conform to this typical picture of living. Anyway, their
unsuccessful attempts only break the social expectations and the colonial discourse. As
Ashcroft, Griffiths and Tiffin write, colonisers are supposed to stand by and elevate the
colonial power (2007, 194). Mary and Dick due to the unintentional failures not elevate but
rather challenge the discourse.

Considering the Lessing’s choice for the last name of Dick ‘Turner’, it might be
interpreted as a symbol of a potential danger to the colonial society. Since they are not able to
conform to the discourse, values of the colonial society are many times ‘upturned’ by them.
Dick, who is not able to make a decision about crops to grow, always ‘turns’ from one idea
about his farming to another. Thinking about Mary, before she gets married she does not
represent any threat to the white society. When she becomes a Turner, for the first time she
‘turns’ into a threat for the society. Moreover, Mary and Dick are forced to ‘turn away’ from
the other white colonizers in the area since they are not able to play their part in the society
and uphold the position of proper colonisers.

In fact, the Turners build for themselves an unbearable situation by fighting persisting
failures in farming. Furthermore, they have to deal with the unpopularity among the white
colonisers in the area. Their position in the colonial system is intolerable for the other
prosperous farmers and therefore Mary and Dick are despised by others. This position of the
Turners is commented at the beginning of the novel: “Long before the murder marked them
out, people spoke of the Turners in the hard careless voices reserved for misfits, outlaws and

the self-exiled” (Lessing 1989, 10).
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In the first place, the Turners are criticized for the terrible living conditions on the
farm. According to discourse, the whites are not allowed to be poor and live in the similar
conditions as black people. It is dangerous for the power structure to show any kind of
weakness and give the impulse to the blacks to challenge the order of the colonial power

system. The white society’s attitude towards the Turners is expressed bellow:

Turners were disliked, though few of their neighbours had ever met them, or even seen
them in the distance. Yet what was there to dislike? They simply ‘kept themselves to
themselves’; that was all. They were never seen at district dances...It was not right to
seclude themselves like that; it was a slap in the face of everyone else, what had they
got to be so stuck-up about? Living the way they did! That little box of a house — it
was forgivable as a temporary dwelling, but not live in permanently. Why some
natives (though not many, thanks heavens) had houses as good; and it would give
them a bad impression to see white people living in such a way. (Lessing 1998, 10)

Another discourse’s feature — being wealthy and own assets — naturally separated the whites
and blacks. For this reason, the Turners’ poverty upset the neighbouring colonisers.
According to the society, they brought themselves into misery. The others despise the
Turners, but also fear that they might possibly end up the same - living at the level of the
blacks. The illusion of the invincible coloniser is broken.

It is understandable that white colonisers must be intolerant to the Turners’ situation.
In the system, the whites have to be at a higher level than the blacks in every aspect in order
to claim the superior position. Any deviation from the system represents a threat to it, no
matter if this threat is a black person who disobeys the rules of colour bar system, or a British
married couple, who live in unacceptable way. Further, the Turners’ inability to get back on
their feet, as proper members of the colonial society would, is considered abnormal.

Charlie Slatter, living on the neighbouring prosperous farm, is portrayed as a
representative of the white society (Lessing 1998, 14). In comparison with Dick Turner, he
manages to uphold the colonial discourse. Being a successful coloniser, with his growing
success he builds a great house, expands his farmland and ensures proper education for his
children (Lessing 1989, 15). Slatter shows how he is capable to farm his land and improve his
living conditions and thus fulfils the expectations of the white society.

In the novel, the depiction of the Turners unfitting into the society can be found in the
rejection of all social functions and events held in the area by the white community. They

never take part in any social activities even though Charlie Slatter’s wife regularly invites
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Mary to join her and her friends from neighbourhood (Lessing 1989, 101). Thereby, no
wonder that Slatters are upset about their constant negative responses to the invitations.

These rejections are perceived for the white community as the rejection of the whole
British national recognition. The Turners create a distance from their homeland by not taking
part in these traditional activities and customs, and again break another rule of the colonial
discourse. As Ashcroft, Griffiths and Tiffin say, for a colonising society, there is a need to
keep connections with a homeland and carry on the heritage from father to son. Keeping in
touch with Britain meant in the first place the distance from the black people (2007, 86) and
more importantly live in compliance with British standards.

The houses of white settlers must be British — different and better just as British
people are considered in general. These ideas about houses and standards of living of the
whites are described by Rosner (1999), who summarizes in the settler guidebooks the main
features of the ideal living in South Rhodesia. She states that a household of a British settler
should be maintained in “a British style” (1999, 65) and “that the house should provide a solid
barrier between the settler family and the unfamiliar landscape” (1999, 67).

At the beginning of the novel, the picture of the Turners’ living conditions is delivered

through the character of Tony Marston when he comes from England to work on the farm:

He looked up at the bare crackling tin of the roof, that was warped with the sun, at the
faded gimcrack furniture, at the dusty brick floors covered with ragged animal skins,
and wondered how those two, Mary and Dick Turner, could have borne to live in such
a place, year in year out, for so long. Why even the little thatched hut where he lived at
the back was better than this! Why did they go on without even so much as putting in
ceilings? (Lessing 1989, 32)

Tony could not understand how the Turners managed to live in that house for such a long
period of time. He even compares his shack on the farm where he lives with the house,
regarding his hut to be in better conditions. The whole house delivers a message that Mary
and Dick fail to keep the distance between the British and indigenous culture. In the eyes of
the white society, the Turners are not interested in being the British and neglect the
importance of colour bar policy, fundamental to uphold the colonial system and the discourse.

The white society perceives their behaviour full of ignorance as an insult and
something that they should be ashamed of. Indeed, Mary and Dick are ashamed of being
‘poor whites’ (Lessing 1989, 10) unsuccessful in farming and making any profits. These are

decisive factors to become isolated from the community since they are required and at the
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same incapable to improve their situation, thus there is not much of a choice left for them than
isolation. Moreover, the label of “poor whites” (Lessing 1989, 10) is related to poor white
Afrikaners®, who lived in small communities and the British ignored them (Lessing 1989, 11)
The Turners were after all British and “‘poor whites’ were Afrikaners, never British” (Lessing
1989, 11). British people considered themselves more sophisticated and cultural in
comparison with Afrikaners. According to the British, their nation is too good to be
considered “poor whites” (Lessing 1989, 10). British national pride does not let them admit
any possible disability.

The conviction of this superior position, as Brian M. du Toit states (1970), comes from
the fact that Afrikaners inhabited predominantly the country land and the British were settled
in cities (538). Thus, Afrikaners are seen unequally and this truth is supported by the colonial
discourse. Otherwise, it means that the discourse’s belief in “esprit de corps™ (Lessing 1989,
11), on the other hand, forced Rhodesian society to consider Mary and Dick as the part of the
white British colonial society, even though their living conditions and attitudes categorized
them elsewhere.

The Turners’ existence is based on society’s expectations and judgement and therefore
they are constantly compared with Charlie Slatter exemplified as a proper coloniser. The
differences in lifestyle between these two families are apparent.

Charlie Slatter is depicted as a successful farmer; he manages to increase profits on all
his projects that he decides to start. Unlike Dick Turner, despite his trying to succeed, all his
projects are eventually unprofitable. Slatters’ large house is in perfect conditions because as
he says, he can never stop making money (Lessing 1989, 14). Slatter also upholds the colonial
discourse concerning the relationship with the blacks. He owns a typical racist attitude
towards the black population considering them as inferior nation to the whites.

Acoording to Loomba, another feature of conformity with the discourse is being a

proper capitalist. Capitalism?, as she explains, represents a useful tool to encourage white

!Afrikaners, the ethnic group consisted mainly of the descendant population of the Dutch settlers who arrived to
Africa during seventeen and eighteen century. Afrikaners, so called “white trash” suffered from great poverty
after the Anglo — Boer War (du Toit 1970, 536).

? Capitalism is defined as: “a system of economics based on the private ownership of capital and production
inputs, and on the production of goods and services for profit. The production of goods and services is based on
supply and demand in the general market (market economy), rather than through central planning (planned
economy). Capitalism is generally characterized by competition between producers. Other facets, such as the
participation of government in production and regulation, vary across models of capitalism” (“Investopedia -
Educating the world about finance”)
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colonising society, justifies the colonial rule and dominancy over the black population (1998).
It relies on the ideology of white supremacy, same as racism, and commands the farmers to
keep prosperity in order to the white men to be still in charge (Loomba 1998, 127).

In the novel, Mary and Dick’s failure of being proper capitalists is emphasized when
Slatter visits their house. He judges Mary’s dress, earrings and cheap textile materials used
around the house (Lessig 1989, 176). He can see that the Turners use materials of poor quality
that are designed for the blacks and sold in the Turners’ kaffir store — the next unsuccessful
project to make profits. “It shocked Charlie to see it in a white man’s house” (Lessing 1989,
176). It is obvious that the Turners are absolutely unfitting between the other whites in the
Rhodesian community. Charlie Slatter’s perspective is applied to the perspective of the whole
community, since he is the one “who from the beginning of the tragedy to its end, personified
Society for the Turners” (Lessing 1989, 14). The dreadful situation of the farm is best
described, when Charlie Slatter comes to visit the Turners.

As he drove, he kept a sharp eye for signs of neglect. Things seemed neither better nor
worse. The fireguards along the boundary were there, but they would protect the farm
from a small, slow-burning fire, not a big one with the wind behind it. The cowsheds,
while not actually falling down, had been propped up by poles, and the thatched roofs
were patched like darned stockings, the grass all different colors and stages of
newness, reaching untidily to the ground in untrimmed swathes. The roads needed
draining: they were in a deplorable state. The big plantation of gum trees past which
the road went, had been burned by a veld-fire in one corner; they stood pale and
spectral in the strong yellow afternoon sunlight, their leaves hanging stiffly down,
their trunks charred blacks. (Lessing 1989, 171)

For the incapability to conform to the required lifestyle and lowering beneath the level of the
British society, Mary and Dick represent a threat to the white community. Immediately, at the
beginning of the Grass is Singing, there is a statement about “Charlie’s special fear” (Lessing
1989, 10). This fear is understood as an uncertain and unsettling apprehension about the rising
power of the blacks that might attempt to weaken the position of the white ruling power.
Slatter obeys the dictate of “the first law of white South Africa: ‘thou shalt not let your fellow
whites sink lower than a certain point; because if you do, the nigger will see he is as good as
you are’” (Lessing 1989, 178). Charlie feels responsible and guilty for Dick’s situation, “he
always considered himself as Dick’s mentor” (Lessing 1989, 17) and even though he despises
him, he likes him (Lessing 1989, 169). The meaning of the white community togetherness is

expressed in the statement by Slatter, who feels: “the strongest emotion in a strongly
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organised society” (Lessing 1989, 179) and therefore Mary and Dick find themselves
unintentionally dangerous for their ‘fellows’.

Dick’s softness towards the black workers on his farm neither contributes to the
success in farming nor to gain respect in the white community. Slatter, in comparison with
Dick, plays his role according to the discourse. He treats the black workers as hard as he
supposed to. He is as successful, reasonable and purposeful as a proper coloniser is expected
to be (Lessing 1989, 15). According to the discourse, there is a need to be hard on the black
workers; otherwise they might feel a chance to neglect their tasks and thus, the productivity of
the farm decreases. The essential idea is to preserve the thought of the blacks being inferior to
the whites, and believe that the whites are justified to exploit and occupy Rhodesian land only
for the reason that the black person is not as good as the white British person (Ashcroft,
Griffiths and Tiffin 2007, 38).

In comparison with Charlie Slatter, Dick also owns a different view on farming land.
His point of view is enormously romantic and idyllic: “he loved it and was part of it” (Lessing
1989, 81). He does not see the land purely as a property - the mean for the purpose of
prosperity, as Slatter does (Lessing 1989, 81) and thereby Dick is again criticized for his
irrational behaviour concerning farming projects. He admits his desperate situation, anyway
still in change for the better and thus cannot decide for a specific project in his farming. He
tries a little bit of everything. Firstly, he keeps bees, then raises pigs and rabbits and finally
opens the kaffir store (Lessing 1989, 83-91) His tactic to avoid growing a large amount of a
specific crop brings the farm only poor earnings, there are no significant seasonal profits to
survive (Lessing 1989, 186).

Moreover, the Turners’ farm is located on the site where the farming land is unfertile,
and mostly useless for planting the crops. While Dick is looking for that one miraculous
project bringing him the prosperity, he only supports his and Mary’s miserable poor life.
Paradoxically, he refuses to focus on growing the one - generally prosperous plant in the area
— tobacco. Mary efforts to persuade him to grow this plant, something that lasts for more than
one season and could bring them real fortune (Lessing 1989, 86). However, Mary’s idea is not
Dick’s project fulfilling his idea of farming the land with certain love and therefore growing
of the tobacco is not an option for him. In his heart, he is a proud man. He refuses to borrow
the capital for an investment into the specific meaningful project, as growing tobacco would

be; instead he still believes that saving money from his little projects would help the situation
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on the farm. Anyway, there are no miraculous changes happening and Dick as a farmer never
succeeds in the idealistic way he hopes.

This inconsistent farming without a specific focus is considered highly irrational by
the white society, and as Ashcroft, Griffiths and Tiffin (2007) state, a good coloniser and
prosperous farmer at the same time, should act rationally because this rationality differentiates
him from the native person: “the will of European nations to exercise dominant control over
the world, which led to the growth of empires, was accompanied by the capacity to conform
European notions of utility, rationality, discipline as truth” (64).

Dick’s actions, character qualities and opinions are clearly not in compliance with the
portrayal of a proper white coloniser. He constantly fights with the rules of the colonial
society and through this depiction of the Turners failing, Lessing shows that presumed
differences between the black indigenous population and the white ruling colonisers in
Southern Rhodesia might not be that certain, definite and true, as the discourse and power
system suggest; and additionally, the whites are afraid that the black population might see it

one day as well.

3.1 Mary as a woman in the colonial society

In this chapter, the depiction of discourse’s effects on life in colonies is further examined,
with the focus on the individual - the character of Mary as a woman and her place in the
society. It comprehends the analysis of Mary’s character, who attempts to conform to a
women stereotype in white society; her complicated relationships with men in general, the
elements of feminism in her behaviour and most importantly the relationship with her
husband Dick, which portrays the female and male relationship in white society.

As Rubenstein accurately writes, the character of Mary is depicted as “a conventional
white South African woman, with her personal vulnerabilities that intersect with the
repressive social and psychological pressure of her environment” (1979, 18) and therefore, the
impact of these society’s pressures on Mary is detailed examined.

Mary, who lives for many years in the city, and moves to the colonial rural area has
difficulties to understand the system of this society, she is literally “trapped in colonial
preconceptions” (Roberts 1993, 73). Mary is being violently incorporated into this colonial

community by marriage with Dick living on the farm. Nevertheless, her integration is never
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successful. It could be said, that partially she causes this to herself since she never accepts any
invitations to social events from Charlie’s Slatter wife (Lessing 1989, 10). After many years
on the farm, living in misunderstanding of the whole colonial structure (Roberts 1993, 73),
Mary still keeps in her mind the memories of her perfectly happy life in the city before getting
married, her hateful attitude and thinking about leaving her new home are described in

following lines:

She was tense with hatred. Then she began to picture herself walking there up and
down in the darkness, with the hated bush all around her, outside that pigsty he called
a house, having to do all her own work — while only a few months ago she had been
living her own life in town, surrounded by friends who loved her and needed her.
(Lessing 1989, 88)

Her memories might be idealized, anyway she remembers herself back there in the city,
having the place in the social structure. In the city, Mary represents a single independent
woman, who does not care for marriage. She leads a “smooth” and “comfortable” life
(Lessing 1989, 36), working as a secretary, enjoying a social life, never feeling lonely without
boyfriends. There is no need for a husband in her life. Nevertheless, Mary is surrounded by
men friends, who see her as “a good pal”, do not care about “this silly sex business” (Lessing
1989, 40). Through these statements about men, her indifferent attitude to men in general is
expressed.

Anyway, the moment she overhears her friends gossiping about that “she will never
marry, she is just not like that, something missing somewhere” (Lessing 1989, 40), Mary
suddenly doubts all her attitudes and convictions, her whole personality. She cannot bear the
thought being judged behind her back by her friends. Consequently, after this incident, she
unconsciously starts to look for a husband and recreate herself into a “normal” woman, who is
acceptable to the social standards and expectations: “If her friends were thinking she should
get married, then there might be something in it” (Lessing 1989, 43).

With the marriage, Mary suppresses her real personality in order to conform to the
women stereotype and her personal disintegration slowly begins. Dick considers Mary to be a
“wonderful” and “unique” person, which returns her in a certain way that “feeling of
superiority to man” making her feel safe and protected. For Mary, after all, the marriage also
represents the escape from her friends’ judgement about her life that becomes pointless and

irrelevant in her eyes (Lessing 1989, 44 - 49).
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Her rejection of the man as a life partner stems from her childhood experience. Mary
hates her father for his drunkenness and his inability to provide for the family. Over the years,
love between her parents has disappeared completely. Her mother treats her husband with
“cold indifference” (Lessing 1989, 33) and therefore Mary lacks a role model of the man in
the family to be proud of. She sees her father as a failure and the reason for her mother’s life
disappointment, her bitterness. In her eyes, marriage symbolizes only the memory of “her
father coming home red-eyed and fuddled” (Lessing 1989, 39). Thus, there is no wonder that
Mary “inherited from her mother an arid feminism” (Lessing 1989, 35) and contempt for all
men to protect herself.

As the colonial discourse dictates, in the patriarchal Rhodesian society, a woman is
required to manage given tasks only to fulfil the idea of a proper wife, nothing more than
submissive behaviour to her husband is expected from her. At the beginning of Dick and
Mary’s relationship, the situation might seem quite opposite. Dick, a poor unsuccessful
farmer, marries a woman who, from his point of view, used to be a busy, popular woman with
a social standing. It puts him in a submissive position to Mary, even though he was the one
taking care of the farm and making living. The conditions on the farm, placed in African veld,
are horrible and Dick realizes after bringing Mary there that “He had no right to marry, no
right, no right” (Lessing 1989, 55). Discussions between them constantly result in Dick’s
apologizing and abasing. He even calls her “boss” (Lessing 1989, 92).

Mary needs her husband to be stronger than her, she needs to see by her side a man
who does not pity himself, so she could love him and not hate herself for being married to a
failure. It was a condition of the existence of their marriage that she should pity him
generously, not despise him” (Lessing 1989, 92). Anyway, Mary contributes to make living
with her own activities on the farm. Her capability to make little earnings with the chicken
business, even though only temporarily, proves that Mary as a woman is able to manage male
activities equally and thus she demonstrates her feministic emancipation attempts.

In spite of Mary’s trying, she realizes not only has changed her life into the one she
always despised, but that she has changed, knowing that she cannot come back to her own life
in the city, ’the thought of facing them again, with her record of failure”(Lessing 1989, 97)
fears her. Nevertheless, “her desire to escape becomes so insupportable, that she pushed out
of her mind the idea of her friends” (Lessing 1989, 97) and comes to the city, where
surprisingly to her, she indeed is not accepted. Anyway, with her effort to escape from “the

conventionality of her ethics, which had nothing to do with her real life” (Lessing 1989, 97),
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she rebels against the whole idea of the woman stereotype and social expectations of her role
as a wife. It is society to blame for Mary’s unhappiness, as she claims: “people made her get
married” (Lessing 1989, 97).

She fails to gain her independence and freedom back and gives up. As her last attempt
to bring peace and hope into her relationship and save their life from inevitable disaster, Mary
would even accept the possibility of having a child, which was always unimaginable to her.
As Dick believed, their problems could be “healed, and they would be happy” (Lessing 1989,
126). Anyway, for their poverty, having children was not an option for them.

Mary’s inherited feminist attitudes cause a conflict between her real self and the social
role. Persistent marriage difficulties demonstrate her complete inability to conform to the
woman stereotype, and thus to the colonial discourse in another aspect. Despite her effort, she
adopts also her mother’s destiny. This difficult position of the woman in society of that time
and impossibility of personal realization is expressed by the term “suffering female” (Lessing
1989, 79). Eventually, her initial superior position in her marriage and all her emancipation
attempts are suppressed by the power of the discourse. She is forced to act against her will

and therefore Mary faces the oppression of her individual personality.

3.2 Mary’s incapability to handle the native population leading to her personal
disintegration

The last chapter of this work deals with another issue causing Mary’s difficult integration into
society structure - her absolute inexperience in dealing with the black population in everyday
life. Mary’s interaction with the black population is examined, focusing on her relationship
with her black servants, specifically with Moses. The factors contributing to Mary’s personal
disintegration are discussed.

Mary, a member of white colonising society is expected to handle the blacks in
predetermined manners. However, she is not familiar with anything including the life of local
farmers including the living among the black population. It is apparent in the moment she
comes to Dick’s house for the first time. She wears fancy high heels and is not pleasantly
surprised with the condition and smell of the farm (Lessing 1989, 61) and more importantly,
she is not accustomed to live among the blacks. Being in the town, blacks “were outside her
orbit” (Lessing 1989, 42). However, now she has to be in everyday contact with them. Black

servants and workers become inseparable part of her life.
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Mary struggles with living among the blacks, not capable of treating them properly as
the colonial discourse orders. Anyway, as Rubenstein states, Mary’s life would not have to be
ended in tragedy if only she were able “to handle the black servants” (1979, 20). Apparently,
she lacks this knowledge of the colonial discourse and therefore is not able to suit her
behaviour according to it. This is well recognized through the character of Tony Marston,
who comes from England to the farm and: “Yet Tony, too, wanted to be accepted by this new
country. He would have to adapt himself, and if he did not conform, would be rejected”
(Lessing 1989, 26). He believes that in Southern Rhodesia, there is a need to get adapted to
the structure of the colonial system and uphold the thoughts of the discourse in order to
survive among the whites as well as blacks.

Thus, Mary’s behaviour towards the blacks should support the discourse’s thought of
the colour bar system. However, she is not capable to comply with these rules while being in
contact with her black servants at house or the workers at plantations. Mary’s absolute
inexperience with indigenous population is depicted immediately at the beginning of the
novel when Mary’s indifferent relationship to the blacks is described as followed: “‘race’,
meant to her other women’s servants, and the amorphous mass of natives in the streets, whom
she hardly noticed” (Lessing 1989, 50).

Mary, who has been living in the colonial system her whole life, although without a
direct contact with the blacks, should be familiar with the common knowledge of the
discourse since she has been educated in the system with the colour bar policy. It is written by
Ashcroft, Griffiths and Tiffin that “individual colonising subjects are not often consciously
aware of the duplicity of their position, for the colonial discourse constructs the colonising
subject as much as the colonised” (2007, 38). This statement is exemplified by the depiction
of Mary, who is suddenly forced to interact with the blacks on daily basis and is not familiar
with her superior role.

Mary’s ignorance of the colonial discourse brings conflicts in her behaviour towards
the blacks. She argues with every servant working in for her in the household. She does not
realize that even though being a member of the superior race, she still needs the native
population to do the work for her, that the livelihood of the whites is dependent on black
workforce. She only hears from around, that the blacks are getting more “cheeky” (Lessing
1989, 41) and her behaviour towards them is disrespectful. When Mary moves to the Dick’s

house, she constantly argues with his houseboy Samson, who is a good servant to Dick for
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long years. Dick and Samson have an agreement on sharing groceries for Samson. This favour
creates the unwritten deal between them and thus Samson is loyal and hardworking in return.

Anyway, Mary does not understand these unwritten rules and cancel this agreement
about groceries; her intimidating attitude to Samson makes him leave the farm (Lessing 1989,
75). As Rubenstein points out, Mary “alters the prior understanding between Dick and his
houseboy by cancelling the few unspoken kitchen liberties that guaranteed the latter’s loyalty
and efficiency” (1979, 20). Her misunderstanding with the whole Rhodesian society is rooted
even before this incident with Samson. At the beginning of the novel, she is angry about
Dick’s usage of language when he comments on Samson with words: “He’ll look after you:
he is not a bad old swine” (Lessing 1989, 61). Mary does not understand the appreciation in
Dick’s statement about their black servant simultaneously the mean of controlling him.
Another situation picturing the misunderstanding occurs when Mary does not allow the
houseboy a break for dinner (Lessing 1989, 78) or criticizes Dick for his system on the farm,
she minds that the workers have a break every hour and are allowed to drink water (Lessing
1989, 128). Dick sees her inability to deal with the blacks: “Mary just could not live in peace
with the native servants” (Lessing 1989, 68).

These cases show Mary’s little knowledge of the discourse’s written and unwritten
rules leading to unwise decisions in dealing with the blacks, especially with the houseboys.
By the time, Mary turns “her distaste for Africans into open hatred” (Rubenstein 1979, 20).
Her indifference towards the natives has changed into enormous hatred — an unknown

emotion to indigenous population:

She hated them all...She had learned, standing in the sun watching them all day, to
hide her hatred when she spoke to them, but she did not attempt to hide it from
herself...She hated their half-naked, thick-muscled black bodies...the heavy smell that
came from them, a hot, sour animal smell. (Lessing 1989, 115)

Moreover, according to the discourse, Mary as a white woman is supposed to fear black men.
Living in the city, Mary actually does not have to deal with this abstract thought of fear. Even
though she is raised to be afraid of the black men, she is never explained why. The particular
reason justifying the fear has never been defined to her and thereby this fear represents for her
only the abstract undisputable truth of the discourse. As she realizes, this truth as well as the
other truths of colonial discourse, grow in importance the moment she comes to the farm and

face the black population.
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As Rosner states, the development of the idea to fear the black men contributed “to
unify whites and perpetuate their racist stereotypes” (1999, 72). Mary and the other whites are
schooled to believe “that the natives, if left to their own discipline, would rape and murder
and in general operate by means of primitive emotions” (Schlueter 1974, 17). According to
the stereotype of the woman, Mary is taught throughout the life to keep the distance from the
black men. She lacks the knowledge of handling the contact with them. Her perception of the

natives is described as follows:

She had never had contact with natives before as an employer. She had been forbidden
to speak to her mother's servants, and in the club, she had been kind to the waiters; to
her the ‘native problem’ meant other women’s complaints at tea parties. She was
afraid of them of course, since every white woman in Southern Africa is taught to fear
natives from a very early age. And now she had to face the problem of how to handle
them. (Lessing 1989, 58-59)

Regardless the discourse’s schooling theory, Mary’s reluctant attitude to the black men is
rooted in her misunderstanding of the white and black master — servant interaction
(Rubenstein 1979, 20), which results in the personal disintegration and Mary’s eventual death.
As Rubenstein (1979) states, Mary interprets every situation wrongly (20). She sees fraud,
dishonesty and danger in behaviour of the black houseboy, who does not look directly into her
eyes (Lessing 1898, 68), not understanding that this gesture means “a sign of politeness”
(Rubenstein 1979, 20). Mary is not able to manage the role of the master over the blacks
without making them leave their house. Mary’s inability causes another financial loss
supporting the failure and moreover brings arguments between her and Dick.

Mary lives in the misunderstanding with her husband, with the whole white
community and with the black population. All these factors contribute to the development of a

mental illness and make her rather turn away from the reality.

‘Mary, listen to me. You are ill. You must let me take you to the doctor.’

It seemed to her the young Englishman was speaking; from him had originated this
concern for her, this belief in her essential innocence, this absolution from guilt.

‘Of course, I am ill,” she said confidingly, addressing the Englishman. ‘I’ve always
been ill, ever since I can remember. I’m ill here. She pointed to her chest, sitting bolt
upright in bed. But her hand dropped, she forgot the Englishman, Dick’s voice
sounded in her ears like the echo of a voice across a valley.
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The colonial discourse not only excludes Mary and Dick from the white society as the
farmers, it influences the evolvement of their marriage as well as their individual personalities
leading into absolute demise of their life.

Mary’s gradual madness coming from her existence in Rhodesia is slowly developed
since her marriage. The unbearable living conditions, altogether with misunderstanding of the
whole colonial system that she is forced to be integrated cause that Mary loses her sanity
completely. Further, due to establishing of a relationship with her new houseboy Moses, who
is described as “a great powerful man with broad-build body, which fascinated her” (Lessing
1989, 142), she decisively violates the discourse. Moses’ distinctive manly physical
appearance terrifies and fascinates Mary at the same time. The extraordinary relationship
comes into existence when Mary ends an argument with Moses with a whip (Lessing 1989,
119). She feels differently about Moses, who becomes her servant. Her attitude to the black
servant is different than to the other black workers on the farm and recognizes that “She was
fighting against something she could not understand” (Lessing 1989, 167). Anyway, it is too
late to control it: Things were different between them now. The power she had felt over him
as his employer had gone. She was helpless before him. Her feelings were confused. She
knew she was afraid of him, but she could not admit to herself that she also found him
attractive. (Lessing 1989, 166)

The progressing relationship between the colonizer and the colonized is an ultimate
Mary’s mistake. Moses gains power over her and thus represents a great threat for the white
community. She lets him cross the line; starting with the manner that Moses speaks to Mary,
as to his ‘madame’ (Lessing 1989, 156). This unusual and unhealthy relationship is noticed by
Charlie Slatter, who is shocked while observing Mary communicating with Moses: “it was the
tone of Mary’s voice when she spoke to the native that jarred him: she was speaking to him
with exactly the same flirtatious coyness with which she had spoken to himself” (Lessing
1989, 177). Slatter’s disturbance continues by listening to Moses’ reaction, who speaks to
Mary with “rudeness” and in “tone of surly indifference, but with anote of self-satisfaction, of
conscious power that took Charlie’s breath away” (Lessing 1989, 177).

Not only Mary breaks the rules of colonial discourse by an inappropriate manner of
communication, Moses is allowed to touch her while helping her to dress and comb her hair
that is unacceptable: a black person is strictly forbidden to touch a white person (Lessing

1989, 13). Even though never said in the novel, Mary, by giving Moses this privilege, arouses
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a suspicion that they might be involved together sexually. These assumptions are never
confirmed and yet, through Lessing’s hinting, their sexual relationship seems to be obvious.

In the eyes of the whole white society, Mary could not lower and humiliate herself
more. She is a failure in trying to conform to colonial discourse through her actions, the truths
and knowledge are challenged and the rules upholding the power system between the blacks
and whites are broken.

Charlie Slatter blames Mary for her own tragic death at the end of the novel when she
is killed by Moses. This murder, according to Slatter, is a result of the unnatural relationship
between Mary and her black servant (Lessing 1989, 176). Anyway, Slatter as a proper
member of the colonial society conceals true reasons why Mary is murdered, and protects the
truth of the discourse by upholding the general perception of the blacks being murderers and
thieves: “When natives steal, murder or rape, that is the feeling white people have” (Lessing
1989, 9). He protects this notion about the blacks since the truth is denoted by the discourse
and is undisputable (Mills 2004, 16).

To cover up the reality behind Mary’s murder, Charlie Slatter, for appearances’ sake,
organizes investigation by neighbours and colonial officials for reason that he would never
admit the failure of the ‘fellow’. It has to remain hidden that one of them might have
neglected and violated the discourse as severely as Mary has. As Fisburn (1994) writes,
“Mary has broken their biracial sexual taboos” (2) and thus represents for the community “a
threat to the myth of their own cultural superiority” (2). The white community’s reaction to
Mary’s behaviour, mental breakdown and eventual death proves the society’s fear for possible
collapse of the system.

Eventually, Mary’s murder is used as propaganda to strengthen the community of the
whites (Lessing 1989, 9). A potential endangering of the power system is turned into a
warning to keep the distance from the blacks: “for other white women in Southern Rhodesia,
with Mary’s death only serving to document the impossibility of such relationships being
started or maintained to the advantage of the whites” (Schlueter 1974, 14).

As it is mentioned by Ashcroft, Griffiths and Tiffin, it is vitally essential for all
members of the white colonial society to conform to the discourse (2007, 38). The depiction
of Mary’s character exemplifies that the rules of the colonial discourse restrict not only the
native population; the superior people have to comply with it the same as the subordinate
ones. Therefore, it is the society to blame; the restrictions and expectations create for Mary

desperate life situations that eventually become too heavy burden for her.
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4. Conclusion

Doris Lessing’s novel Grass is Singing provides a portrayal of the colonial society in
Southern Rhodesia (now Zimbabwe) at the beginning of the 20™ century. The colonisers from
the British Empire settled in South Africa to farm the land and established themselves as the
ruling class over the native population. British settlement in colonies brought the specific
issues that are analysed on the society’s depiction in Grass is Singning.

This work examines the depiction of the specific issues concerning the relationship
between the white colonising society and the black indigenous population as well as the
mutual relationships among the white farmers. Further, the issues of racial and gender
stereotypes are analysed since both these stereotypes shape the lives of the characters in the
novel. The special focus is put on the main character of Mary Turner, who is examined as the
individual influenced by these issues. The hypothesis that it is the white society’s oppression
for its own members bringing the unbearable life for Mary and Dick Turners — the main
characters of the novel - is argued and subsequently confirmed in the analytical part of the
work.

The theoretical part includes the definitions and explanations of the main terms
connected with the colonial issues discussed in the analytical part. Firstly the definitions of
colonialism are provided, with special focus on the colonial discourse that creates the
essential rules and expectations for the members of the colonial society. The discourse’s main
unbreakable rule is the separation the British population from the natives. The British
population is required to uphold the British standards concerning the living conditions and
national recognition, since the theory of the discourse is based on the exclusion of the whites.
This truth of superiority is common knowledge and is strengthen by the power system
established by the institutions in order to function as a reality in the colonial society.

Secondly, this part of work provides the theoretical background related to the gender
and racial issues. The prejudices about a black skinned person as impure, sinful and immoral
prevail since the Middle Ages. Their ‘blackness, savageness and uncivilized’ culture justifies
the racist attitude of British people to discriminate and oppress the native people. Another
stereotype created in the colonial society is the one defining the position of the white woman.
She is expected to be subordinate to her husband and perceived as an object belonging to a

man; it sets the basis of sexism, where one sex is considered superior to the other. The
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definition of feminism is also included, since this society’s sexist attitude initiates attempts on
equality between the sexes, which feminism seeks for.

The second part of the work summarizes the unique features of Doris Lessing’s
writing with connection to the examined novel. Since the novel is based on her own
experience of living in colonial Rhodesia, she expresses her negative attitude to the colonial
discourse for reason that she refuses any kind of oppression of personal liberty, no matter if
related to race or gender. The characters are complex; she refuses the narrow point of view of
the blacks simplified as the wrong and the whites as the right. She can relate to the character
of Mary, since both of them suffer from the feeling of lost identities, belonging neither to the
white community nor to the African society.

The last part of the work focuses on the specific issues of the colonial life depicted in
Grass is Singing. Firstly, the issue of conformity with the colonial discourse is examined
through the character of Mary and Dick Turners. They are expected to live and act as proper
members of the colonial society, which is represented by the character of Charlie Slatter. And
therefore Dick and Mary are compared to Slatter and his way of living. Through this
comparison, it is obvious that the Turners struggle to live up as the discourse requires. They
live in poverty and their living conditions on the farm are closer to those of the black people.
They fail to uphold the British standards and are incapable to improve their house and make
profits on farming. Mary and Dick become “poor whites” and therefore are hated by the white
community of farmers for setting a “bad example” for the blacks. It is required to be able to
prove that the white man is superior to the black man and thus, he is entitled to rule the land.
Dick’s irrationality and failure in farming indicate the opposite. Further, the Turners’ refusal
to socialise with the community is considered as a resentment of the British national
recognition and opposing the British rule. They do not conform to these essential rules of the
discourse and thus challenge the British ruling superior position.

The first subchapter focusing on Mary Turner as individual discusses the issue of her
conformity to the discourse in relation to her position of a woman in the society. The
stereotype of the woman in patriarchal society is created by the colonial discourse and
therefore Mary, who is expected to be subordinate to men, attempts to conform to this
stereotype with the marriage. Her relationships with men are complicated since she owns
inherited rigid feminism after her mother. Anyway, through her marriage she manages to live
up according to the standard, otherwise this decision suppresses her ‘real self” and slowly

initiates her personal disintegration.
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Despite Mary’s trying to live in compliance with the colonial discourse, she is
incapable to handle the contact with the black population. This issue is discussed in the
second subchapter of the analytical part. Mary coming from the city is unprepared for the life
on the farm, and more importantly, to deal with the black servants and workers on daily basis.
She lacks the knowledge of the discourse on this matter and therefore never understands the
system of unwritten mutual agreements between the blacks and whites. This ignorance puts
her in constant conflicts with the servants. Furthermore, Mary breaks the strict rule by having
an intimate relationship with a black person, her servant Moses. Eventually she is murdered
by Moses, which proves the ultimate failure as a member of the white community. This affair
deeply challenges the discourse and the power structure.

To conclude the analysis, the aim was to prove that the discourse’s requirements on
the colonisers in Southern Rhodesia cause the unbearable living situation for the Turners.
Mary and Dick represent a failure as British colonisers, not able to uphold the truths of the
colonial discourse. Both inner and outer society’s pressures lead to the Turners’ personal

destruction.
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5. Resumé

Obdobi kolonializmu v 30. a 40. letech 20. stoleti v Jizni Rhodesii (dnesni Zimbabwe) pfinasi
vyrazné spoleCenské zmény a problémy tykajici se piedevsim souziti domorodych obyvatel a
kolonizujicich Britii. Do komplikované situace jsou vSak postaveni pravé Samotni Britové,
ktefi jako Clenové uzce spjaté komunity Celi tlaku ocekavani kolonialni spolecnosti svazané
pevnymi pravidly.

Pro tehdejsi spole¢nost jsou rozhodujici pravidla kolonidlniho diskurzu, zalozeného na
politice rasové segregace. Tato politika v Jizni Rhodesii nafizuje ptisné odd¢leni kolonizatora
od ptvodnich obyvatel a byla navrzena tak, aby dokazala ovladat ptuvodni obyvatele, kteti
pocetné prevazuji. Jejim ukolem je zamezit pfipadnym pokusiim o ziskani svobody, ktera je
s ptichodem kolonizatorti omezena. Plivodni obyvatelé¢ maji naptiklad piisny zdkaz dotykat se
,,bilych “ obyvatel.

Kolonializmus jako proces ziskavani novych uzemi a nadvlady slouzi kolonialnim
statim k podmanéni si urcitych oblasti z diivodu politickych, ekonomickych ¢i ideologickych.
Kolonie ptestavuji nové trhy pfinasejici prosperitu kolonizujici zemi. Zakladni vztah viaci
kolonizovanému tuzemi spociva V politické nadvladée, rozsifovani a zabirani tzemi a celkové
rasové nadfazenosti. Jizni Rhodesie, stejné jako mnoho dalich africkych statd, se stala
osadnickou kolonii Britského impéria, coz predstavuje fyzické osidleni kolonii britskymi
kolonizatory, ktefi poté ziji jak ve méstech tak na venkové, kde si ve velké vétSin€ ptipadt
obstaravaji Zivobyti zemé&délskou ¢innosti.

Pro tuto bakalaiskou praci jsou podstatné predevsim zalezitosti ovliviiujici kolonialni
spole€nost, kterd je dand kolonidlnim diskurzem - psanymi 1 nepsanymi pravidly urcujici
jednani jedinct kolonialni spole¢nosti. Pravidla diskurzu jasné vymezuji vztahy mezi
kolonizatory a kolonizovanymi. Diskurz je zavisly na spolecnosti, ve které existuje, a pro
kterou vytvofil pravidla. Proto je jeho funk¢nost zavisla na dodrZovani danych pravidel viemi
Cleny spolecnosti, tedy dodrzovani pravidel ze strany kolonizovanych ptvodnich africkych
obyvatel stejné jako ze strany britskych kolonizatort.

Samotné vytvoreni diskurzu spociva v uceni, které je vniméno jako jediné skutecné
pravdivé. Jedna se o vytvotreni urcité reality pomoci predsudkli za uc¢elem obhdjit a posilit
kolonialni systém nadfazenosti. Zakladnimi prvky, na kterych kolonidlni diskurz stavi jsou
pravda, moc a vedéni. Pravdiva skuteCnost je stanovena presvédCenim vétSiny, ¢imz se

automaticky opacné tvrzeni stadva nepravdivé. Britskd spole¢nost dokazala vytvofit
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presvédcéeni, ze jejich bélosska rasa je nadfazena té africké cernosské. Tato skuteCnost o
bélosské vyjimecnosti se tak stava hlavnim nastrojem kolonidlniho diskurzu. Byl vytvotren
rozdil mezi tzv. pfirozenym a nepfirozenym, vztahujici se, jak na plvodni obyvatele,
napiiklad z duvodu rozdilné barvy pleti, tak na Brity. V ramci diskurzu je nepiirozené
nesplnit pozadavky tadného kolonizatora - kazdd forma neuspéchu byla znakem slabosti a
odsuzovana spolecnosti. Strucné feCeno, kazda pravda, ktera je ustanovena diskurzem je
nediskutovatelna a ¢lenové spolenosti jsou nuceni zit v souladu stouto pravdivou
skute¢nosti.

Dalsim nastrojem pro udrzeni funkcnosti diskurzu je systém moci stanoveny
institucemi, ktery zfetelné odliSuje prava a povinnosti ptislusnikti dané spolecnosti. Piestoze
stavi kolonizatory do vyhodnéjsi a nadfazené pozice vici AfriCaniim, zaroven omezuje jejich
jednani, které musi byt taktéz v souladu s danymi normami. Moc piinasi kolonizatorim prava
spolu s povinnostmi. Spole¢né s moci piispiva k zachovani diskurzu védéni, které je taktéz
ustanovené systémem moci.

Piikladem kolonizatord, kteti nejsou schopni splnit pozadavky kolonialniho diskurzu
jsou hlavni hrdinové romanu Grass is Singing (7rdva zpivad), napsaného a vydaného v roce
1950 britskou spisovatelkou Doris Lessing. Tento roman, ktery zobrazuje problémy
kolonialni spole¢nosti v Jizni Rhodesii je pfedmétem zkoumani této prace, ktera se zaméruje
jak na vztah kolonizatorti s pivodnimi obyvateli, tak na vzajemné vztahy britskych farmait
v uzaviené komunité. Dale se zabyva postavenim zeny ve spoleCnosti, konkrétné také
vztahem muze a zeny. Cela prace se sklada ze tfech hlavnich ¢asti.

Prvni ¢ast prace se vénuje teoretickym poznatkiim spojenym s kolonializmem. Kromé
jiz vySe zminénych definic a charakteristik kolonializmu, jehoz hlavnim spole¢enskym
nastrojem je specificky kolonialni diskurz, tato ¢ast prace zahrnuje i teoretickd vychodiska
spojend s otazkou genderovych a rasovych stereotypl, vytvofenych na zakladé
neopodstatnénych predsudki. Tyto teoretické poznatky jsou do prace zahrnuty a nésledné
zkoumany na dile, protoze tyto stereotypy se daji povazovat také za soucast diskurzu, tim Ze
podstatné urcuji a ovliviiuji jednani postav zobrazenych v knize.

Predsudky o rasové nadfazenosti byly zakotveny s pfichodem Britti na africkou pidu,
kdy jako hlavni odliSnost byla vnimana tmava barva pleti africkych obyvatel, ktera uz byla od
dob stiedovéku spojovana s negativnimi charakteristikami. Osoba s tmavsi pleti byla uz tehdy
povazovana za hiisné, necisté, nemoralni stvofeni s d’ablem v téle. Cela africka populace byla
povazovana za nevyspélou a necivilizovanou oproti britské, ktera neuznavala zadnou jinou
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kulturu jako plnohodnotnou. Dle nazoru britské spolecnosti Africané byli narodem
nekiestanskych divocht, kteti nebyli schopni zadného pokroku za poslednich dvé sté let, coz
slouzilo jako dostateCny divod pro utlaCovani svobody puavodnich obyvatel v podobé
rasismu.

Druhym stereotypem ovliviiujicim postavy v dile je stereotyp gendereovy, ktery urcuje
pfedevS§im vyvoj hlavni postavy Mary Turner. Vztah muze a Zeny je dany patriarchalni
spole¢nosti, kdy Zena je vnimana pouze jako objekt a majetek muze. Teorie sexismu o
nadfazenosti muze vuci zené je podpoiena tim, ze Zena je vnimana jako ohrozené a slabé
stvoteni ve vztahu k domorodym muzim a proto jeji manzel — muz ochranitel — je ve vysadni
nadfazené pozici. V patriarchalni kolonidlni spolecnosti plati nadfazenost muzli nejen nad
domorodymi obyvateli, ale také nad jejich Zenami. Zena se tak ocita v utlatované pozici, coz
vyvolava pokusy o ziskani rovnosti. Ve zkoumaném dile se tak objevuji prvky feminismu,
ktery se pokousi o rovnopravné postaveni zeny, ocenéni individudlnich kvalit osoby nehledé
na pohlavi.

Dalsi ¢ast prace se soustifedi na nezvyklé zobrazeni zivota v koloniich v dile Doris
Lessing, kde je objasnén jeji negativni postoj vici kolonialnimu diskurzu, coz slouzi pro
pochopeni vyobrazeni hlavnich postav v Grass is Singing. Roman je zalozen na autoréiné
vlastni zkuSenosti zivota v kolonidlni Rhodesii, kde prozila své détstvi. Jeji tvorba je
neobvykld ve vice smérech. I piesto, Ze se v jejich dilech vyskytuji prvky zminéného
feminismu, odmita Cisté¢ feministicky pfistup. Jejim cilem je ukazat nesouhlas s jakymkoli
druhem omezovani lidské svobody. Proto jeji dila nikdy nezobrazuji ¢ernobilé a pfimocaré
charaktery, ¢i situace jako striktné spravné ¢i Spatné, jeji charaktery se vyznacuji
komplexnosti. Castokrat projevuje i pochopeni vii¢i domorodym obyvatelim. Naptiklad
v Grass is Singing piinasi neobvykly obraz ¢ernos$ského sluhy v nadfazeném postaveni vici
bélosské Zene.

Posledni cast prace se zabyva analyzou kolonidlniho Zivota v jiZ zminéném dile. Jsou
zde diskutovany problémy spojené s existenci hlavnich postav Mary a Dicka Turnerovych ve
vztahu ke spole¢nosti taméjSich britskych farmaid, soucasné jejich vztah K pivodnim
obyvatelim. Dillezitou soucast analytické ¢asti tvofi dvé podkapitoly zaméfené na postavu
Mary jako jednotlivce a na ocekavani spole¢nosti vuci ni jako Zzené a dale pak na jeji
nezkuSenost zivota mezi domorodym obyvatelstvem, kterd zasadné ptispéje k jejimu rozpadu

osobnosti.
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Pozornost je nejprve vénovana hlavnim postavam jako ¢lentim britské vladnouci tiidy.
Mary a Dick Ziji ve spolecnosti dané piisnymi pravidly kolonialniho diskurzu, ktery urcuje
zpusob zivota a jejich jednani. V dile je cela britska spolecnost zastoupena postavou
Charlieho Slattera, ptikladného a Uspésného farmare, ktery dokdze udrzovat standardy
vyzadované britskou spolecnosti. Ve srovnani s nim je ziejmé, ze Dick a Mary neuspésné
bojuji s ustanovenimi kolonidlniho diskurzu. Jejich zivotem v chudobé¢ a podminkach, které se
podobaji vice tém, ve kterych ziji domorodi obyvatelé se nepiiblizuji britskym standardim,
naopak je porusuji. Pro bélosskou vladnouci rasu piedstavuji hrozbu tim, Ze stanovuji Spatny
ptiklad pro domorodé a tim mohou oslabit pozici celé spolecnosti. Piikladny britsky
kolonizator a farmat, jako ¢len vladnouci tfidy musi byt schopen udrzet svou nadiazenost ve
vSem smérech, ¢imz prokazuje, ze je opravnén ovladat domorodé obyvatele. Dickova
neschopnost zlepsit svoji Zivotni situaci je pro ostatni farmare nepfijatelna a neomluvitelna.
Nesplnénim téchto nejzakladnéjSich pozadavkd kolonialniho diskurzu se Dick a Mary
dopoustéji hrubého poruseni pravidel a vylucuji ze spole¢nosti.

Mary a Dick jsou dale postaveni do pozice nenavidénych sousedu, coz je zaptic¢inéno
neustalym odmitanim tucastnit se spoleCenského zivota. Pro ostatni Cleny komunity tato
odmitnuti predstavuji popirani celé britské kultury a ptislusnosti, coz je opét nepiipustné. Je
tedy zjisténo, ze Turnerovi nejsou schopni dostat pozadavkim kolonialni spolecnosti, coz je
stavi do nelehké Zivotni situace.

Dalsi selhdni plnit pravidla diskurzu je odhaleno pfi zkoumani postavy Mary, jako
jednotlivce ve spole¢nosti. Disledky, které neschopnost ziti podle diskurzu pfinasi jsou pro
Mary tragické. Mary, jakozto Zena celi predsudkim, které ji stavi do submisivni role
manzelky, coz se neztotoziiuje s osobnosti Mary, ktera se provdala za Dicka pouze
z povinnosti. Tim sice spliiuje ocekavani svych piatel a celé spolecnosti, ale naprosto
potlacuje svoji identitu, coZ pfindsi pocatek jejiho postupného rozpadu osobnosti.

Fatalni slabinou Mary je jeji neznalost a nezkuSenost v souziti S cernoSskym
obyvatelstvem. Mary neni schopna zvladnout kazdodenni kontakt se sluhy a pracovniky na
farmé, coz vede k neustalym rozbrojim. Neporozuméni vzajemnych nepsanych dohod mezi
domorodymi a farmafi, na kterych systém a souziti funguje, predstavuje pro Mary problém, se
kterym se neni schopna vypotadat, coZ znaci pouze dal$i selhani ve vztahu ke spolecnosti. To
je zavrSeno vytvofenim intimniho vztahu s domorodym sluhou zakonceného jeji vrazdou.
Cela tato zaleZitost piedstavuje ohroZeni celé spolecnosti a jeji nadfazenosti nad domorodymi
Africany.
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Zaveérem této prace je, ze tlak, pozadavky a ocekavani tehdejsi britské vladnouci
spolec¢nosti v Jizni Rhodesii vytvaieji netnosné zivotni podminky pro Mary a Dicka
Turnerovi, a jsou pfi¢inou jejich tragického osudu. Turnerovi, neschopni dostat zakladnim
pravdam kolonialniho diskurzu, jsou vyobrazeni jako odstrasujici pfipad selhani pro celou

spole¢nost, ktera nema slitovani pro slabost a neuspéech.
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