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Abstract

The thesis deals with elements of Naturalism @élibokMiddlemarch, a Study
of Provincial Lifeby George Eliot, the theory of Naturalism and ¢banection between
George Eliot and the Naturalistic movement.

The first part explains the development, metherts attributes of Naturalism as
well as the characteristic features that makeffeint from Realism — the movement
that George Eliot is often classed in. The Natatiglielements are demonstrated on
Emile Zola’'s noveL”Assommoir The following part explains reasons for assuntirag
George Eliot was influenced by the Naturalistic Imogk The final chapter deals with

Naturalistic elements in George ElioMiddlemarchand their analysis.



Souhrn

Diplomova prace se zabyva hledanim grviaturalismu v dile George Eliotové
Middlemarch charakteristikou naturalismu a snahou objasiiiody, které vedou
k predpokladu, Ze George Eliotova byla naturalismenvowha.

Prvni ¢ast se zabyva vyvojem, metodou a rysy naturalianamaky, které jej
odliSuji od realismu — literarniho $nu do kterého byva EliotovEazena. Za pouZziti
romanu Zabijak Emila Zoly jsou demonstrovany zakladni prvky nalismu.
Nasledujici kapitola objasje, pr@ lze pedpokladat, Ze Eliotova byla ovlitma
metodou i tvorbou naturalist Zawrecna cast demonstruje prvky naturalismu v dile

Middlemarcha zabyva se jejich analyzou.
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1. Introduction

Among the English Realistic woman authors, Gedliygt has a special position
not only because of her outstanding literary talbat also because of her achievements
in self-education and rich life experience. Shenser life surrounded by progressive
European intellectuals, and her life partner waes ghilosopher, literary critique and
psychologist H. G. Lewes. Her connection with modsrientific approaches that were
beginning to be used not only in exact science,atsd in the humanities is, therefore,
indisputable. Moreover, unlike the Bronté sisterslane Austen, Eliot lived through a
deep change of life values and opinions and undenaecrucial development from
dogmatic religious conviction to a much freer liggyle which culminated in her
unlawful relationship with Lewes.

In the work Middlemarch, a Study of Provincial Lifshe used her life
experience, and even though the topic does notseebe exceptional, she manages to
describe it into a very depth that the life brireged so make the book unique. “Yet,
though her subject-matter is ordinary, the sigatfice derived from it is not” (Adam, 1).
All the characters iMiddlemarchundergo a development and change; however, Eliot
restricted them with certain attributes that caastrthem or rule their actions.
Middlemarch is a web of interest and desires thaiterfor dense contents to the book.
As Barnard claims, Eliot managed to avoid melodtanieatures as other English
woman writers of the nineteenth century and pictures life the way ordinary people
really live it (132). These are the elements thatkenher work connected with the
production of Naturalistic writers.

Middlemarch is an extensive work that documents the influented an
individual has on society and society on an indnaid Eliot is not only interested in one
social class, but describes ways of life acrosgabolasses nevertheless; there are more
links that connect Eliot with Naturalism. Her knledge and interest in psychology, her
own theological dilemmas and documented knowleddgeamwin’s theories as well as
Zola’s work are all reasons to presume her awaseaedlaturalistic method and also

impulsions to find them.



2. Origins and development of Naturalism

The nineteenth century in literary works represemtgansformation from one
extreme to another. The Romantic beginning of thetuwry gradually changed into a
realistic perception of the world and later into absolute awareness of the
determination of one’s destiny, unfortunately, rmt a conciliatory, merciful and
appeasable God, but by one’s own social and bicdbgpre-destination whose
fulfillment cannot be escaped. The changes in thestia sphere were only a
consequence of the great changes happening intyso€ld@s may also be the reason
why the Naturalistic approach can be plentifullyrid in French and American literary
production: the great revolutions, political systehanges and consequent moderation
and disillusion had a fatal impact on the grasphefworld and attitudes towards the
understanding of human destiny and purpose (FLigt,France had just got over the
Napoleonic Wars, and America had gained its inddpece, was recognized by the
European countries and was building a powerfukestehe French and the Americans
were ready for changes and a “new” life.

On the other hand, Great Britain was going throagbeaceful period under the
reign of the Queen Victoria, being the richest amukt advanced country in the world.
Realistic works had had a long tradition in Engligkrature. It was much earlier than in
the beginning of the nineteenth century that Dabiefloe introduced his realistic novel
“Robinson Crusoe.” Furst mentions Auerbach, whonwdathat such a representation
can be found in Shakespeare’s works as well dsempoems of Romantic poets such as
Byron or Wordsworth (32). Therefore, the realisttorks of the second half of the
nineteenth century did not surprise and shock ¢laglers as much as they did in other

European countries and America:

The extent to which Realism was accepted in Englarsiiggested by G.
H. Lewes” well- known anti-thesis between ‘Reali@nd ‘Falsism’ which
sprang from the assumption that Realism is ‘Thesbast all Art' (as
qguoted in Furst, 33).

Lewes” work makes explicit strength of the positmiRealism in the English

literature.
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Naturalists, unlike Realists, reflected the newestfic discoveries and
approaches of the great personalities of the reméhecentury like Darwin, Comte or
Taine. Therefore the Dictionary of literary terntates that Naturalistic literary methods
should be described as “works of literature tha resalistic methods and subjects to
convey a philosophical form of Naturalism.” Thisatso how Naturalism defines its
difference from Realism - its adherents do notdweliin supernatural powers but in
nature and the possibility to explain everything rtural laws. To understand the
Naturalistic movement, it is important to considet only the revolutionary changes in
society, but also in science. The greatest infteern the Naturalistic writers was from
“the theorist of positivism, above all Taine, whmyided the idea of the determining
influence of the environment” (Balajka, 194 my shkation). Taine claimed that human
life is influenced only by the environment of a nmeard, therefore, there is no reason to
consider morality as a power of any importanceéhim behavior of an individual. He
wanted to analyze society with the scientific meihas well as to apply principles of
the exact thought on the humanities (H&kj). Human beings are, according to Taine’s
theories, only “products” that should be studiedhey are with no attempts to explain
or moralize about their deeds. Later, Zola qudtaithe in hisLe Roman Experimental
“Virtue and vice are like vitriol and sugar” (Cangil), meaning that no matter what the
common opinion about these qualities is, they niesenvisaged with the same un-
subjectivity. All arguments should be based on“thées of logical inference applied to
propositions grounded in observable facts” (WaleBhe basis of this literary method
was laid by French art critics Edmond and Jule&sdacourt. While working on their
historic treatise they came to terms with the meashof modern historiography. This
work became an inspiration for their further nopebduction. While collecting the
historical data they came up with the idea of usihg scientific method, which
documents the facts, in their own novel product®ancourt brothers and even though
knowing that their novels are written in a new wagrawn on the previous scientific
experience - they did not considered themselvdxetblaturalists. However, they were
an inspiration for this group of artists (Sima 188).

The form of Naturalistic movement had been risinghe works of realistic
writers till it finally “self-consciously yelled irthe late 1870°s after publication of

Zola’'s “L’Assammoit (Sund, 3). According to Furst, there is no otheatistic
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movement that would have such an outstanding leasl®faturalism has in Zola (26).
For the first time he described himself as a néiira the preface to his work Therese
Roquin (1886) (Cuddon), where he also introduced arplained his Naturalistic
theories. In the preface to this novel he linkednigh Tain’s theories when he said that
“the reproach of immortality is irrelevant in theiences” (Furst, 28). This statement
asks for a pure analysis of facts, as it was Zota's was to implement scientific
discoveries of his days into his works. The sule-tf the great cycl&ougon-Macquart
“nature and Social history of a family under them® empire” gives conclusive
evidence of the above. The importance of the sdm@akground and character proves
the Zola’s quote in the work of Edmondo de Amicis:

Here how | make a novell.know only my principal character, my
Rougon or my Macquart, man or woman, and it isldrknowledge. | deal

only with him, | meditate on his temperament, thenily where it was

born, on its first impressions and the class wheved to make it live. It

IS my most significant occupation there: to stuépme with whom this

character will deal, the places where it will haeelive, the air which it

will have to breathe, its profession, its practjcestil the unimportant

occupations to which it will devote his lost monse(Alexis).

About his own work Zola said in “My Hates” that flgd not want to give
shallow descriptions of ideal characters, but dettitb describe life in its intensity and
struggle (Galeria). The aim was to deal with howple act deal in certain situations
under the pressure of the moment, milieu and détation. The energy that pushes the
figures to take actions is, therefore, an attribcdenmon for every living creature:
“blood and nerves devoid of free will” (Furst, 41).

Naturalists not only reflected the changes irersoe, but also social changes.
The second half of the nineteenth century and #dginining of the twentieth century are
characterized by the growth of great financial amdustrial companies that influenced
life across society. This event offers a great opmity to depict the social environment
with no illusions. In response to the changes @m@sbfor a Naturalistic novel “consists
of attentive and precise apprehension of sociakss(Zeman,159 my translation).

Despite the intention to clearly distinguish Nalisra from Realism, some critical
approaches still consider Naturalism as “a metho@ealism which sometimes passes
by its emotional expressivity, which it uses to mxae the human poverty to

impressionism” (Balajka, 194 my translation). Altiglh Naturalistic characters are hard
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bound by their destiny, and the most common d&fimitof Naturalism does not

predicate them any chance of influencing their reftuthey are not dehumanized.
Nevertheless, their present and future acts dalepénd on their past but on their will
and power to survive on the social level where tlmy themselves as well as a desire

to better themselves:

Scientific, progressive, and, above all, moral harbaing has become a
substitute for God. This is typical of the utop@sso-called Realists...In
Naturalistic fiction, decentralized, chaotic realis not recentered in the
moral order of the fictional world_éctures on127).

Realists have an omniscient power over their chha@rscwhereas, Naturalists
describe human nature, which is the field wherey tfied the excessive and
extraordinary. Naturalistic personages slave tloecHs of heredity and environment”
(Campbell) they are bound to. In addition, thegator does not judge their actions but

understands them as the result of the consequeaffeeting the character.
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3. Naturalistic elements in Zola’sL’Assommoir

The French writer Emile Zola is considered to béoander of the literary
movement Naturalism. His aim was to describe tred rature of a man and his
behavior in the context of the life conditions eds himself in. The basic principle of
Naturalism, as worded by Zola in the no%#y Hatesis: “I am little concerned with
beauty or perfection. | don't care for the greattaaes. All | care about is life, struggle,
intensity. | am at ease in my generation” (Galeria)

Zola’s literary style was gradually and thoughtjuldeveloping through
Romanticism and Realism till it reached the matetaborate and even scientific style
of Naturalism. Consequently, Zola could preciselgnt the elements of the Naturalistic
method that his works have in common. These casubenarized in several points that

are characteristic of his work.

3.1 Marriage of art and science

The whole Naturalistic method is based on the qointteat a human’s destiny is
a set of mutually linked situations and it is aten's task to describe them. A novel
should be a study of “moral anatomy, a compilatioh human facts, and an
experimental philosophy of human passion” (Brosng&i8). Science is, in this case,
preferred over the artistic form of the novel.

In the novellL”Assammoir which Zola wrote ten years after stating the dasi
principles of the Naturalistic method this approaam be well traced. Reporting on
Gervaise’s life, Zola predicts the following evenss if they were logically and
inevitably given. His prediction is not based ory @motional bases or interventions of
luck, but only on the perceptions of seemingly ymmant details. Zola considers every
moment of one’s life and every single detail givanits important part, because every
decision one makes always has unforeseeable carssepl Such a chain of after-
effects can be well traced in this novel.

The carefully described details are very importimtthe plot of Naturalistic
works that are concerned with crucial decision 0é’s life. The main subject of the

novel L"Assommoiiis the reason and climax of Gervaise’s declineclwis laziness —
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its spread in her home is described with the “@ieai of delineated detail” as the
depravity first engulfs Coupeau:

And with the pleasure of living, he gained therdedight in doing nothing,
an indolent feeling took possession of his limbg] &is muscles gradually
glided into a very sweet slumber. It was the slagtory of laziness, which
took advantage of his convalescence to obtain pe&se of his body and
unnerve him with its tickling. He regained his hlieahs thorough a banterer
as before, thinking life beautiful, and not seewlgy it should not last for
ever ("Assommoir65).

Later, Gervaise also remits in her desire for d-a@htented life and eases up at
her assignment: “It was as if her laziness wadedddry a kind of smothering caused by
the dirty clothes which poisoned the air in theph@ola, 74).

According to the Naturalistic method, there is mace for idealization, pretence or
refinement. Zola presents the fact in a very slraigay and he does not hesitate to
describe very nauseous scenes, though, only inr dodgrovide a comprehensive
picture of the lives of his characters. The usetlwdse details is definitely not
purposeless. Concerning the nokéAssommoir an example of such a description of

reality is the scene where Garvaisa finds her mkdho has come home from an inn:

Coupeau appeared to have disgorged his very insithesbed was splattered
all over, so was the carpet, and even the bureduspkashes on its sides.
Besides that, he had fallen from the bed wheresBoisiad probably thrown
him, and was snoring on the floor in the midst bé ftfilth like a pig
wallowing in the mire, exhaling his foul breathdahgh his open mouth. His
grey hair was straggling into the puddle around Hesd ["Assommoir
140).

It is obvious that for Zola the artistic part is chuless important than the
scientific one, it is important to offer a “slicélide” (Furst, 47). In order to fulfill this
formula, Zola lets Gervaise undergo many cruel aodd-hearted situations to
demonstrate his experiment on her. It is not his #@ experiment with the form, as
Virginia Wolf or James Joyce later did, but to shibw truth about a man.

However, Zola’s aim is not only to depict the regn side of life, it is to show
its true side. Even though the bobkAssommoircontains several scenes as the one
quoted above, it also truly describes the begimmofgpeaceful and, in certain moments,

also loving relationship between Gervaise and Caupgola does not hesitate to write
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about the nice part of their marriage and the deeabout positive future that Gervaise
Is trying to reach until the succession of sevardilicky situations reverses her destiny.
In fact, even though Zola does not hesitate swiiee all the terrible experience of life
in poverty later in the book, in the opening cheptee gives a credit to the love and

positive relationship between two people:

she resumed: “Now, ain't | right? It's much theestasn't it-to have plenty
of work, bread to eat, a home of one's own, argktable to bring up one's
children and to die in one's bed?” “And never tdbaten,” added Coupeau
gaily. “But | would never beat you, if you wouldlgriry me, Madame
Gervaise. You've no cause for fear. | don't drind then | love you too
much. Come, shall it be marriage? I'll get you dbea and make you my
wife” (L”Assommoir23).

Nevertheless, the power of such relationship isstimng enough to overcome life’s
complications, and later all these opinions ananpses are forgotten and broken.

The aim of Zola’s (Naturalistic) novel is to showettrue side of life. The writer
does not try or want to write fiction, but his gaako provide a report on human's life,

as this form is not beautified and reveals all sidglife.

3.2 An individual and social environment

The Naturalists considered their characters’ emwvirent as a kind of laboratory
where they could experiment on them - the conditimey put to use, had a major
impact on their experimentees. In fact, Zola evalked his characters “guinea-pigs”
(Savage, 325). The novelAssommoirdepicts the life of the Parisan working class to
such an extent that the nineteenth century socetgidered the novel disgusting and
unpleasant. The rich life experience was a souf@aety descriptions in his novels.
“Zola presented the idea to his publisher in 186&06rding to the environment
determining in each of the individuals of this rasmtiments, desires, passions, all the
natural and instinctive human manifestations whaeelucts take on the conventional
names of virtues and vices™ (Zola). Contemporagiety formed the best source of

subject-matter, as objectivity could be reachealservation.
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Nevertheless, the Naturalists did not only desctiteeworking class. As Furst
and Skrine mention, Zola as well as others wrotersé novels describing the middle
class society, and they stress that this point maie important fact of the whole
Naturalistic method. No matter what the subjedhefnaturalist's concern is, in the end
they all seem alike. The essential nature of humansommon to all of us. “The
scientific, physiological, mechanistic view of humiife is heedless of class; it reduces
all men to the same formula — creatures ruled bgdity, milieu and the pressures of
the moment” (Furst, 51). The individual in Natustit novels is free to decide what
they will do in every moment of their life; howeydhey are not spared of all the
consequences that may come. And indeed, Gervaligesis full of these crucial
moments that destine her future. Later, however ettvironment overwhelms her and
she looses her freedom to make decisions and Gerveally becomes the guinea-pig
that has been trapped in the hellish world of theements, taverns, factories and
poverty (Savage).

The novelL”Assommoirshows how much the environment can predestinesone’
life. The families that keep their social statushanged throughout the novel also keep
their view of life and living standard. As such, way consider the Goujet or Lorilleux
families. Zola offers this theory in an oppositithrat forms Gervaise’s and Virginia’'s
destiny. At first they are on the same social lewrit when Virginia appears in
Gervaise’s life for the second time, her rise isalbed against the background of
Gervaise’s decline. While Virginia is a cheerfudagood-looking woman, Gervaise is
gradually loosing both her temper and her lookse Worse her living conditions are,
the fatter and more savage she becomes. Corresgotadthe Naturalistic method, the
resemblance between Gervaise and Virginia in tlEys of affluence is not
coincidental. The importance and stress of the renment and life-conditions is
obvious.

Another important feature of the Naturalistic methooncerning milieu, is the
detailed knowledge and description of the actiohthe characters. Writers using the
Naturalistic method provide the reader with dethileformation about different jobs
their characters do and use real language and tihesitate to write vulgarisms or
slang words. They examined the places they weratdbowrite, in order to produce a

report about their character’'s life, rather thatsalde the life artistically. The
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environment of the laundry, the work of laundressed the equipment they used is so
comprehensive, that the reader cannot doubt Zkteds/ledge of the place:

The rounded, gray contours of the three large wiash tanks, studded with
rivets, rose above the flat-roofed building. Behith@m was the drying
room, a high second story, closed in on all sidesdrrow— slatted lattices
so that the air could circulate freely, and throwghich laundry could be
seen hanging on brass wires. The steam enginekesiaok exhaled puffs
of white smoke to the right of the water tankSAssommoir8).

The environment definitely plays the most importpatt in Naturalistic works.

It affects the characters psychologically as welphysically and it is the basis for the
Naturalistic story. The knowledge of the environmisnthe essential for writers as it is
the source of their characters deeds and behavior.

The portrait of society that Zola provides for lmesader is non-idealistic and
shows the misery and degradation so truly thats @ shock for Zola’s contemporaries
- the description of poverty, grime, promiscuitydasespair. It is not only the excellent
depiction of single characters, but also the kndgdeand realization of the principles
of social behavior that are distinguishing for werking class. The moods and relations
that the characters have between each other hawedampensable influence on the
circumstance of individuals; Lantier’s relationghwiervaise and Virginie serves as a
good example. In this case Zola also manages tdlenga the stereotype of
preconceptions toward people who look or behaveergifitly from the majority. In
Gervaise’s case, it is her limping that is a sowtenockery and also a reason for
disbelief and derogation. The fact that society ggamp very easily against any
divergence without any particular reasons is wediven in the following examples that

compare a society’s double-dealing conception ottiea’s two relationships:

Everyone accused Gervaise now of having pervered lpantier. “Men will
be men,” they said; “surely you can’t expect thenturn a cold shoulder to
women who throw themselves at their heads. Shenbgsossible excuse;
she is a disgrace to the whole streetAssommoirl11).
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Nevertheless, the view of a similar consociatiotwieen Lantier and Virginie is
not judged so strictly by the neighbors, which digdly makes her life easier and only

adds to the picture of Gervaise’s proceeding misery

It was said in the street that Lantier had desg@er/aise, that she gave him
no peace running after him, but this was not tfaehe went and came to
her apartment as he pleased. Scandal was conneeitngname and
Virginie's. They said Virginie had taken the clgarsher’s lover as well as
her shop! The Lorilleuxs talked of nothing when Gase was present but
Lantier, Virginie and the shofh.(Assommoil27).
The quotations demonstrate the doubleness of timenom morality, its injustice
and versatility. The complex horror of the cohemescription of society is rendered by

Brosman:

The novel explores in detail the hellish world ..eterowded streets,
tenements, taverns, factories, slaughterhouses hasplitals. It shows the
promiscuity, squalor, drunkenness, hunger, andtiputen of the slums. It
depicts the brutality with which the poor all toftem treat each other and the
indifference of society to their plight. (Assommoir324).

And, indeed, Gervaise’s behavior to her nearest onémes of prosperity is kind and
loveable. Even though she tries hard at first toogewell with all the members in her
new family, she later realizes it is impossible aletides to ignore all the signs of
hatred. However, the reader can observe the ecaendeuline hand in hand with the
moral decline. The less money she has, the legsotled is her behavior and through
the stage of average she falls into the substandard

In order to describe he society as truly as possidbla also uses the real
language of the street (“That confounded Young Bgs$That animal My—-Boots”,
“Clump-clump”, “I say Golden—-Mug, here's a lady waryou!”, “Madame is a fine
woman, isn't she”), which he does not try to refimehange into the literary language.

“Zola's story treats of the Parisian slums, and written in the language which would

have been used by the characteused the vocabulary of the streets. To use swearing

and slang in literary fiction is not now somethisigocking, but in the 1870s it was
totally unheard of to use such words in print” (€ack).
Although the most common subject of the Naturalisteonsidered to be the

working class (because this social environment igdess/ great many deprivation to
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impose on the object of observation) they do alsy pttention to other ranks.
Nevertheless, Furst and Skrine mention several svofkhe Naturalists that deal with
the well-off middle class which “is subjected tatlcharacteristic Naturalist scrutiny
which takes the lid off the high as well as thellgw51).

3.3 Redemptive lover

Zola’s struggle to comprehend human life went gatliat he decided to do an
experiment with a human being. His aim was to “esde poor young prostitute named
Berthe” (Brosman, 316). Although Zola’s aspiratisas high-minded, the result did not
come out to his satisfaction. Nevertheless, thédldsionment was highly beneficiary
for Zola’s further development, as it helped himdteert from his romantic visions of

the world and to:

arrive at a truer conception of reality. The redawaplover would always

become one of his stock characters, the famoug li&oujet..but except in

his last, highly utopian novels, the redemptivecpss would always abort,
just as it had with Berthe (Brosman, 316).

Despite the fact that Goujet is not one of the meharacters of the novel
L"Assammoir his relation with Gervaise plays an importanttp@n the one hand he
has an indispensable effect on her destiny andherother hand, he provides a new
view of Gervaise’s sentimental content. Not onky ks generous deeds driven by his
feeling towards Gervaise, but his appearance asenmbles the renderings of Christ.
“Goujet was twenty-three years old, huge, magnitfiigebuilt, with deep blue eyes and
rosy cheeks, and the strength of Hercules. His adew at the shop called him “Golden
Mouth” because of his handsome blonde bedrtdAgsommoir57).

Another comparison, besides the physical appearabetveen Christ and
Goujet is offered by the love he feels for Gervaisés not physical, but naive, clear
and all-forgivable love that lasts even in the dafy&ervaise’s decline and is, in fact, a
lot like the love of Jesus to his sheep. Even thoGgujet later rejects seeing her, he
does not stop loving Gervaise. And his love islfjnexpressed when Gervaise’s death
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is inevitable. “l love you, Madame Gervaise; ohlove you still, and in spite of
everything, | swear it to you!'L( Assommoir211).

It is not only Goujet’s love to Gervaise that makes a redemptive, Christ-like
being, but also her relation to him. Unlike Lantmr Coupeau, Gervaise’s behavior
toward Goujet is presented very differently. Sheseders him a real friend, a man who
helps her when she needs it, someone whom sheusarand rely on. Surprisingly, she
does not have such correlation with either of thenrehe has got children with. She
seems to be afraid to show her love in order notito its” beauty and save it from the
poverty of the world. Even in her case it is unspokintil the very end: "l love you,
Monsieur Goujet," she exclaimed. "l love you deaadlgo. Oh! it isn't possible you still
love me. Good-bye, good- bye; it would smother othpit would be more than we
could stand” I.”Assommoir212).

The redemptive lover ih”Assommoiiis a person who offers safety and whom
Gervaise can trust. It seems that Zola gives haraace to change her life; however, it

is Gervaise choice to leave the things as theytégechoice then Kills her.

3.4 Obsession with an object

As Furst and Skrine state: “the Naturalist fasteardo the object which they
sought to describe with the precision of delineatetil instead of the characteristically
Romantic practice of evoking sensation” (13). Irdjete novellL”Assommoiroffers
several examples of things that are very precioudifeir owners. Undoubtedly it is
money above all, which is the main topic of the ighoovel. Money is the main
concern — people hate each other for it, pretenthue to ensure a comfortable life,
work hard to get it and they are confronted withesrable conditions when they do not
have it. People even die because of the lack ofeyion

Even though money governs the world, the chamaélL Assommoirattach
importance to things that for them symbolize comfarealth or times of prosperity.
“One day they were finally able to buy their owrnrrfilure... Their hearts filled with
happiness...They had purchased...a chest of drawelns. witwardrobe, a round table
covered with oilcloth, and six chairs. All were adrk mahogany”l{’ Assommoir 52).

The mahogany chest of drawers that Gervaise baungtite days of good times and
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success is the only thing that she does not sdthd@opawnshop or leave to Virginia

when the shop is succeeded to her. It is an obgatton of her former life that was the

closest to her ideal of a good life. Even when stoves to the small flat on the top
floor, the chest of drawers goes with her and wsles is almost dead of hunger and
poverty it reminds her of the elapsed time and enfésrs the comparison between her
state and the state of the furniture:

“Ah! no, they couldn't continue living without food Her pale eyes stared at
the bare walls. Everything had long since gone dacle’s.” All that
remained were the chest of drawers, the table arfths. Even the marble
top of the chest of drawers and the drawers thamsélad evaporated in the
same direction as the bedstedd’Assommoir198).

In this case the object could be considered asteodstration of a character’'s
development, an illustration of an object of desir@s a parallel to one’s destiny.

On the other hand, Zola uses such a subject inrotde show the
interrelationships of the characters. The cruadtyptional deprivation and mischief of
their life are all summarized in the scene wherendNagjets a white dress for
confirmation. It is something that she likes angbgs and, in fact, it is the only time
that Zola gives the reader a positive image of N&N@ana danced for joy as she
thought of the white dressL{Assommoir 163). However, it is not Nana’'s destiny to
have a happy and calm life — though in the worlgtags part of Paris. Her father, who
already impersonates evil and nastiness to hemdotn she hates, almost destroys her
dress in his alcoholic attack. In a very dramateng Nana finally demonstrates her

feelings to him.

At this Nana turned round in a fury, whilst Geneatsad to spread out her
arms to protect the things which Coupeau talkedafing. The child looked
her father straight in the face; then, forgetting inodest bearing inculcated
by her confessor, she said, clinching her teetlg!*"PL" Assommoir164)

Surprisingly, it is not Coupeau’s drunkenness oaripy to herself or her mother that
provoke Nana to a demonstration of her feelingsis-& moment when she can lose an
object of desire. In fact, it serves as a catabfsall her negative emotions toward

Coupeau.
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Moreover, the dress is also used as a demonstraficsocial status of the
characters and their exhibition of financial congpee. “The Lorilleuxs, being
godfather and godmother, had promised to providenitl took care to let everyone in
the house know of their present’” Assommoir 163). Evidently, the dress is another
occasion to show the affinity through a materiaieptial — the only thing that counts.

Things play an important part in the noteAssommoi. The characters form
bonds to them and thus provide another chancestmwer truth about their characters

and their values.

3.5 Conclusion

In Zola’s work L”Assommoir several aspects characteristic for Naturalism can
be traced. In order to create the framework necessa identify the Naturalistic
elements in George Eliot'dMiddlemarch the above mentioned aspects can be
demonstrated in several points — they deal withnttle¢hod Zola used to describe his
characters and the plot, the environment that aeacters are set in and which plays an
important role in their development and, consedygerihe society that the novel
examines. The last two points are more concréte. dbsession with an object is a
typical Naturalistic feature, which helps to cre#ite characters in detail and so to
further construct the story. The redemptive lowea itopic personal for Zola, however,
also exemplary for Naturalism since it offers aagyicope of one’s mind. This choice of
Naturalistic subject matter does not include thelimethod, topic, or focus; however,
it provides the essential schema to demonstrataralesm inMiddlemarchby George
Eliot.
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4. Naturalistic elements inMiddlemarch

4.1 George Eliot

The Naturalists’ aim was to depict the world, hunb@mgs and their actions as
truly and at the same time as impersonally as plessirheir only source, that would
provide them with facts about bonds and principlielsfe on different social levels, was
life itself. Apart from the close observations bése, the personal life experience of the
naturalist is an important part of the creativecpss. Therefore, it is necessary to
mention several crucial moments of Eliot’s lifergtthat explain her life experience and
values, and show her close connection with thetiptsds and modern philosophical
and religious approaches. All these facts lead h® presumption that Eliot is a
progressive author who gives a testimony of réalifi her books.

Even the briefest biography of George Eliot makiemrcthat she was not a
typical woman of her age. She had to make sevawatial decisions that were
unacceptable for her family as well as for soméeffriends; however, she took these
steps with full awareness of what would come ancepied the consequences. Her
lifestyle, opinions as well as education and tret that she used a male name, George
Eliot, not only to differ from the classic womantlaors of her days, but also to protect
herself and the man she lived with from a scanBabk(ce, 11), are the unmistakable
evidence of her incredible life experience thaefected in her work.

George Eliot (Mary Anne Evans) (see appendix 1) b@® on 22 November
1819 at Arbury in Warwickshire. The landscape a$ tountry, where she spent her
childhood, and the inhabitants had a great impadiey. The motive of the countryside
and the country folk can be found throughout héerdiry works. The early life
experience that she gained in the West Midlandgghia her a lesson about the
principles and ties the society is bound with asribe social levels. In her school years
the most influential person in Eliot’s life was H®yarding school teacher, Maria Lewis.
Lewis was a deeply religious person who passeeimusiasm onto Eliot. Miss Lewis
led Eliot to a deep study of Bible as well as otteological texts. Eliot studied Bible
every day in those days and Haight claims that:
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The vigorous prose of George Eliot is based orthheughout familiarity
with the King James version. To those days can ladstvaced the habit of
introspection, which led to the psychological asayor which her novels
are notable (Haight, 9).

After her mother’s death in 1837 Eliot returned leoand devoted herself to further
readings of religious and secular texts. Moreogbe also studied science that had
always interested her - chemistry, mathematics astlonomy (Haight, 29). The
knowledge gained in those days affected her futarédwo main ways. It was an
inspiration for the novels she would write and &eotelement to her critical approach
towards religion, which crystallized in the yea®d28 The religious change was a result
of several events among the above mentioned. Otteenf was a new acquaintance of
Eliot with the Brays, who showed her a differentywsd conceiving the faith in other
ways than orthodox. Freethinking about religiousttera suited her better than
Evangelicalism as it provided more room for heeliect (Pearce, 15). Haight also
mentions a story from Eliot's early teens when igsal “Devereaux” by Bulwer Lytton
and discovered that moral purity is not connectatth religion. Orthodoxy did not
provide satisfactory answers for her. The criteaproach to Christianity was an event
of a crucial importance which proves the fact thla¢ had her way against the will of
her family and friends like her former teacher Misgsvis. The acquaintanceship with
the Brays definitely had a great influence on Eliaae to their rich social life, Eliot was
introduced to many intellectuals of those days @mndas thanks to the Brays that she
was asked to translate David Friedrich Strauss’as‘Deben des Jesus”’(1844). She
accepted the work; however, as she confided td@thgs, she was ill of analyzing her
favorite parts of Bible (Haight, 58). Neverthelesise carefully consulted and translated
every page of the work and gained a reputation ‘@&rauss translator.” The fact that
Eliot used this attribute herself (Haight, 68) ntiglocument her relation to the work
enough. For the first time she had a meeting withuss was in 1854, however, in was
not much of success. Later, in 1858, while visitMgnich, she spent “a quarter of an
hour’s chat with him alone” and “was very agreeabipressed” (Haight, 261). There is
no doubt that before Eliot begun writiniyliddlemarch her understanding of
Christianity and life had dramatically changed. 8beepted values and philosophy that

were in some ways in absolute contrast to whathsldebeen brought up with.
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No matter how important the intellectual and rieligs maturation of Eliot was, it
would hardly have reached its final level withoutks Lewes. Lewes and Eliot met in
1851 and “In 1853 Marian begins to write favorablyout George Henry Lewes...and
the final stage of the development of George Hlad begun” (Pearce, 21). Lewis was a
man of great intellect, which he spread on manyities. He began his career in
commerce and medicine, then he appeared severas tim the stage and at last, he
decided to concentrate on studies of literatureilopbphy and science. Their
relationship can be seen on two levels — the pafsand the intellectual. Lewis’s
marriage could not be divorced; however, Eliot diwsith him as a wife from 1856.
The intimacy between Eliot and Lewes was the re&soher final separation from her
family, and temporally from some of her friends, the other hand, it was partly the
solitude as well as the disappointment of the thet her translation of Spinoza’'s
“Ethics” would not be published, that provoked keibegin to contemplate the idea of
writing novels more seriously (Pearce, 25). Thessatce of Eliot and Lewes’s
relationship was the same interest in literatureti{bof them wrote reviews for the
“Leader” and the “Westminster”), philosophy and dlogly: “though far different in
intellectual temper, they had vigorous, philosophianinds, lively sense of
humor..both love and pity prompted their union” (Haight45). The personal
experience of life with a married man is well reted in her critique of Charlotte
Bronté’s “Jane Eyre.” Eliot disregards her for legvMr. Rochester and not accepting
his faith and accepting the position of his misdréldaight, 145-146). This reflection
demonstrates Eliot's comprehension of the world laadshift from accepting religious
dogma to much freer thinking and her straightfodvapinion also shows her
unshrinking attitude towards the current life siiia. This progress does not have any
comparison among the woman writers of the centumy the influence of Lewes is
obvious. The translation of Comté®hilosophy of the Sciences his great work that is
the final outcome of the inclination to Positivisthe Problems of Life and Mingive

enough evidence of his great intellect:

Lewes's views in psychology, partly opened up i déarlier volumes of
the Problems, are more fully worked out in the lasd volumes (3rd
series). He discusses the method of psychology mtich insight. He
claims against Comte and his followers a place ifdgrospection in
psychological research. In addition to this subyecmethod there must be
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an objective, which consists partly in a referetoaceervous conditions and
partly in the employment of sociological and higtal data. Biological

knowledge, or a consideration of the organic coomlé, would only help

us to explain mental functions, as feeling andkimg; it would not assist
us to understand differences of mental faculty asifasted in different
races and stages of human development. The organtitions of these
differences will probably for ever escape detectibience they can be
explained only as the products of the social emwvirent. This idea of
dealing with mental phenomena in their relationstxial and historical
conditions is probably Lewes's most important dbotion to psychology

(1911encyclopedia).

H.G. Lewes died before he had finished the book Eliat decided to finish it
(Haight, 517). The content of the book respondd teethe Naturalistic understanding
of the human mind. Besides Eliot’s advanced thautpetwork onThe Problems of Life
and Minddraws her even nearer to the thinking of Natuli€ince before, in 1877,
there was a closes connection between her andativeatistic method of writing. As
Lewes mentions in his diary, they were reading, mgnathers, Turgenevgirgin Lands
and Zola’sL"”Assommoir(Haight, 505).

George Eliot had to make several crucial decisianiser life and faced many
losses, however, all these she considered as tnmarh experience. To understand her
novels and the actions of her characters it is mapb to understand George Eliot.
During her life, she had sufficient opportunitydbserve common behavior of different
social levels and cultures, the system of balaraes relationships that create the
manner of life and reactions in miscellaneous sina on which she later concentrated
in her work. The plots of her novels are carefabnstructed in order to describe the
real world social bounds, the power that one hasfhoence life of an individual and, at
the same time, the life of the entire communitym8oof her characters” faith contains
elements of autobiography; however, they lack thength to make resolute decisions
that Eliot had (Pearce, 31- 32). This fact, thatactions of her characters are not based
on the author’s wish to depict an ideal and moratley but on attempt to project her
experience and the spitting image of the worldftstiliot from her contemporaries,
like Jane Austen or Charles Dickens, towards theufdhsts whose period was just

about to come.
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4.2 Middlemarch, the Study of Provincial Life

Middlemarchis Eliot’'s masterpiece in which she manages torsarize her rich
life experience. The whole title of the bobkddlemarch, A Study of Provincial Life
gives a clue concerning the subject of the worle greatness d¥liddlemarch”lies in
the sense of reality that the peopleMiddlemarchhave” (Pearce, 122). The novel
distinguishes itself from other works of its agethg intricate web of relationships that
give an unbiased description of society. Unlike tmoseteenth century English books,
the characters d¥liddlemarchlead real lives, that is to say, they are not colgializing
but also work and “the work is...more important...thdeir relationships with one
another”(Liddell, 124). Consequently, it is theiork and their social background that
determine the lives dfliddlemarchcharacters. Eliot describes not only one paruchs
a complex society, but covers all its components.

Eliot’'s characters consciously influence each dshieres in order to reach their
own life aims. They hide their ambitions and tryachieve them by tricks. Some of
them masterly try not to show their real self td wbat they want or keep their social
status. On the contrary, Lydgate, who makes had gear right from the beginning, is
manipulated by théMiddlemarchcitizens and cannot fulfill his plans. To creatr h
character, Eliot certainly used her knowledge afcts psychological novelties of her
days as the process that we call today rationaizair determination of action by so
called unconsciousness” (Craig, 238 my translatiGhe also draws on the experience
of her own life, as many characters can be assigmpdople that she was in touch with
in reality:

A curiosity aboutMiddlemarchis that the game of identifications...was
played...by some serious critics. The former coutdl fRobert Evans again
in Caleb Garth, Chrissey in Cela Brook, and speeulahether Will
Ladislaw, widely found unworthy of Dorothea, mighie George
Lewes"(Laski, 93).

Even though Eliot did not chose to describe contaamy Britain and its’ situation, she
obviously chose to describe characters that she a@dv whose reactions she was
familiar with.

Moreover, all the main characters (except Farelrotitho has the chance to

marry Mary Garth, but does not do it) are membéne family (see appendix 2). The
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result of this carefully constructed story is “tfeeling that we are social beings
captured in the web of family relationships andhtiig linked with emotional ties”
(Craig, 238 my translation). As Daiches claims &i@oncern inMiddlemarchwas on
society, the bonds within it, responsibility of emlividual to society and the reflexive
effects of society to one’s aims and ambitions (dke Naturalists, Eliot lets her
characters act according to their nature and tHeevaf her work is also in the
consistency with which she does so. Her charaaehsbit a wide range of human
temperaments who are trying to reach happinessruhéepressure of the moment,
although often they are later awakened from thaivety and suffer in the current state
of things. This motif is also typical in Naturalcstvorks.

To conclude, in the booKiddlemarch Eliot, like Naturalists, pictured the
power of individuals, who are striving to reachithéde goals in society and, at the
same time, the determination of one’s destiny witnciety, which is limited by their
background as well as their current position. Sofhem reach happiness; however,

some are destroyed by society or by their own pres/actions.

4.2.1 Marriage of art and scienceNtiddlemarch

“Her novels of the sixties and seventies were tadmarkable, among much
else, for the reconciliation she attempted betwaeterminism and morality” (Larkin,
93). The noveMiddlemarch written 1971-72, deals with the characters’ aral@tce
between their dreams and reality. According to Mambnsists of three basic topics:
love, love-and-money and money (12) — the two femtuhat are also the focus of the
novel L"”Assommoir even though in the latter case they merge anah foart of the
nature of all the characters. Nonetheless, eaalacter has distinguishing features that
govern their actions and form their story. To strdbese differences and fully
demonstrate them, Eliot creates a wide varietyirolimstances, in which these features
are put into contrast and in these situations stoeksvon their revelation and
comparison, e.g. Casaubon vs. Ladislaw, Lydgatd-red, or Dorothea vs. Casaubon.
All of the characters act with intent to fulfill ¢ir needs, wishes or beliefs that are
sometimes naive (Dorothea), but they create an ritapfeature of the character’s

temperament. George Eliot works with what she cdlie entanglements of human
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action,” meaning the situations when the “idealisshthe characters is “enmeshed with
what she calls “circumstance” - social circumstafidardy, 14).The characters often
have to decide whether to satisfy their needs amuiteons or act according to the rules
of morality and later they are exposed to the cgueerces of their previous decisions.
Like in Zola, the decisions have a major impacti@characters’ lives and Eliot
offers the description of the process of decidiagvall as the reasons that lead to the
final act or solution. In some cases the problesoised by the course of life itself and
the burden of decision-making is solved so —Lthessommoioffers a parallel between
the forthcoming problem with nursing mother Coupead Dorothea’s prison-like
marriage with Casaubon. The reason Dorothea madasaubon is her naivety which
Eliot describes in detail in the first chapter @hd process of giving details about this
character together with their depth and amountriits the standards of the Naturalistic
method. In the other hand, the topic of Dorotheaaial inexperience is described only
in her words, that is in a naive and shy way. Tames topic that Zola unwinds on
several occasions in a very straightforward wayemvtvriting about Nana, Eliot hides
into a very simple sentence: “Dorothea...retained ohildlike ideas about marriage.”
(Middlemarch 12) Daiches understands the word “childlike” a$ having any idea
about psychological as well as sexual relationshgt a marriage is built orGgorge
Eliot, 8). The extensive amount of details about Domtheharacter forms a great
contrast to the absolutely limited and deficientorel of her virginity, which would

form an interesting topic for a pure NaturalistiGter.

“Why don't you leave her alone?” repeated Gervaishp was more

reasonable. “You will end by making her wish to itldoy talking to her

about it so much.” Ah! yes, indeed, she did wiskdat. She itched all over,
longing to break loose and gad all the time, abefatCoupeau said. He
insisted so much on the subject that even an hgmstould have fired up.

Even when he was abusing her, he taught her aHiegs she did not know
as yet, which, to say the least was astonishingn[Tlittle by little she

acquired some singular habits Assommoir184).

Zola makes Nana’s virginity clear, but he uses rg g@aightforward method to give
detailes about it. The very same could be saidtaBasaubon’s impotency.
Elsewhere, the character has to deal severely w#hprevious decision — a

notable correspondence form Gervaise’s decisionaioy Coupeau, who at first seems
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to be a good match and Lydgate’s choice to margaRond Vincy. Like Gervaise,

Lydgate also hesitates to marry Rosamond even thdwglikes her company and
considers her to be a nice and unspoiled persaigdtg also at first hesitates to marry,
even though his grounds are different from Gervaiseowever, in both cases the
protagonists are pushed into the marriage, thernhereof them is sure about it. And
their lives are also very soon destroyed by thesbland or wife. Lydgate entangles
himself, because he gives up his dream and isddacenarry a woman who does not
understand his work. At the moment that Gervaisegup her dream of living nice life

and her husband stops understanding the import@ina®rk in ones life, her decline

begins. Moreover, the associations with LantierBaistrode are both unwise and
accelerate the speed of decline. The parallel tvikese two destinies is obvious,
although Eliot does not devote much space to tliindeof Lydgate but to his great
expectations and the process of getting into teublis unhappy end is only briefly

summarized at the end of the book.

4.2.2 Middlemarch Individual and Social Environment

The subtitle of the novel “A Study of Provincialféi already suggests that the
main concern of the book is the life and mechanisfrsociety. The specific time of the
Middlemarchstory is the days of agitation for the Reform Ritid as Hardy claims, this
is an important element of the novel. Accordindnés, Eliot intentionally set her novel
“of social idealism versus self-absorption” (Hardy) in these days also to show the
process of progress, because as Eliot said, theepbrf a character is “a concept of
growth of alternation of change, of progress“(18)e chose this environment to make
it parallel to the “reformation” of her charactevgho are forced to leave their former
beliefs and accept new ones either because offihesonal experience or because they
are forced to do it in order to be moral (at lesstording to the morals of the time).

As Eliot wrote inFelix Holt, The Radicalpublished in 1866: “there is no private
life which has not been determined by a wider muliie” (129) and in her next novel
Middlemarchshe devoted herself to the “profound analysishefindividual” (Leavis,
74). The life of characters is not determined dmhytheir nature but also by the social

bounds and principles that govern the town as agethe people they are closely linked
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to. The environment plays an important role becahseplaces the characters find
themselves in help to create their change and riedaa start thinking in a new way or
doing new things. The influence of a society on’eraetion and future represent the
stories of Dorothea or Lygate. Dorothea whose ragerimmersed her into a complete
solitude suddenly starts thinking of herself in arenpractical way than before, in order
to change her life or make it at least bearableeursdich circumstances. Her story
demonstrates the development of an individual under circumstances. Lydgate, who
comes toMiddlemarchas a complete stranger, has to reestablish hig efdife and
values to become an average member of society. rAicgp to Daiches, through
Lydgate’s character Eliot shows a “relentless asialyof a dilemma and the
deterioration” Critical History, 1066). It is not he, who deals with his life,tkhe
power of the social bounds and conventions.

Unlike Dorothea, most of the Middlemarch citizenkonlive in the town for
longer time do not undergo any change; howevel #re driven by their nature to
either define themselves from the society, like @asnd Vincy or Casaubon, or they
deal morally and selflessly, like Mary Garth or Narebrother. Rosamond’s behavior
is determined by her “fundamental selfishness aaigienbelief that other people exist
primarily to satisfy her wants'Qritical History, 1070).

The analysis of the relationship between Dorothreh@asaubon and Rosamond
and Lydgate serves well to show Eliot's approachhis development of individuals
determined by their needs, relation to each otmel the power of society that it

imposes to control one’s life.

4.2.2.1 Dorothea and Casaubon

Dorothea Brook is the first character introducedliddlemarch Right from the
beginning Elliot makes it clear to the reader tBatrothea is not a typical woman
citizen of either Middlemarch or its age. Althoulgeing from a well off family, Miss
Brook dresses plainly and is not at all interestelimmings as young ladies of her age
are. She is also very well educated and eageratm lsmore: “Dorothea knew many
passages of Pascal's Pensées and of Jeremy Tayloedst; and to the destinies of

mankind, seen by the light of Christianity, made #vlicitudes of famine fashions
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appear an occupation for Bedlailiddlemarchl10). Moreover, her mind is not
occupied with earthly thoughts but always with vergll meant but quite naive plans
for the future. In her description of this Dorottseeaharacteristic, Elliot used rather
emphasizing words: “Her mind wéseoreticandyearnedby its nature after some lofty
conception of the world{Middlemarch10).The theoretical knowledge of the world as
well as the yearning for an ideal make impresslat Dorothea lives in a dream and
does not know or pay attention to the real world @&s rules. The same is suggested by
Daiches who considers the very intense descriptibborothea as a person very
different from her environmenGeorge Eliot 10), which plays an important role in her
story.

It is naiveté that brings Dorothea to trouble atidtEalready gives the reader a

clue to what will come in the beginning of the bpstating that:

Dorothea..retained very childlike ideas about marriage. SHedure that

she would have accepted judicious Hooker, if sitelieen born in time to
save him from that wretched mistake he made inimatry; or John

Milton, when his blindness had come on; or anyh& bther great man
whose odd habits would have been glorious pietgridure;....The really
delightful marriage must be that where your husbaad a sort of father,
and could teach yowiddlemarch 12).

This is another example of Dorothea’s dreams thatvs how far from the
everyday worries Dorothea lived and what her comgepf such an important union
was. A husband was not a person to found a familly, Wut a teacher and/or a tutor.
Daiches understand the word “childlike” as not hgvany idea about psychic as well as
sexual relationship that a marriage is built Geg¢rge Eliof 14).

Nevertheless, even though Dorothea is depictedstlas a divine creature there
are passages that show that her almost Puritanoivdije is sometimes a kind of
affection to make her different or better than athéler desire to live according to the
Bible and in accordance with her religion are, ¢i@re, not quite pure, but appear to be
pretended. There is definitely not any intention masuse her position; however,
Dorothea is too concerned about her style. “LooW leautiful these gems are! It is
strange how deeply colors seem to penetrate deegcblors”(Middlemarch 15). She
says to Celia and as if she realized that she doesct in order to her morality she

quickly adds: “I suppose that is the reason why game soused as spiritual emblems”
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(Middlemarch 15). For a moment she shows that she is an avénaanty-year-old girl
and then she quickly gets her act together andn®to her usual self. Later, by the end
of chapter 2, Eliot literally states this charaistir of Dorothea. When speaking about
her wooer Chatham, Dorothea calls him “a cochoitad&and continues “it is a good
comparison: the match is perfect” to which Eliotdad Miss Brook was clearly
forgetting herself(Middlemarch 22).

Another contradiction appears when Dorothea, enotie hand, joins the men’s
discussion, speaking about her plan to build cetagr workers; while on the other
hand, she believes that to her future husband shi ®nly serve as an assistant.
Dorothea is trying to play her role of the ideaielgious, modest and educated woman
and, at the same time she feels bound with by ante sometimes she even forgets it:
“her concern for the preservation of her own sugremorality is more egoistic than she
realizes” George Eliof 15). Adam complements Daiches when saying: “tmdthea
we have another variant on egoism, not the obwossslf-seeking kind, but that which
dramatizes the self in a set of idealistic andesdfpostures and attitudes” (42).

The fact that Casaubon immediately impresses theaoforms an agreement
with her previous characterization. In her uncomssiand stubborn determination to
follow her role she is impressed by this old pregicdnd, unlike others, is fascinated by
his knowledge of the Bible and the plan to writ€ey to All Mythologies. “We feel at
the early stage in the novel, that Dorothea isdpalmost willfully perverse in insisting
on idealizing this pedantic elderly man with whiteles and ‘a smile like a pale wintry
sunshine™George Eliot 19). She even defeats him against her sisteitigu. He is
the one to whom she can be an assistant and a lathéehis work.

It is no surprise that Dorothea is eager for Casaub she is in her early
twenties and he is the one who will enable herite the life she has dreamt of.
However, the sudden decision of the old bacheltio Wwad devoted his whole life to
studying, to marry, is rather surprising. Casaubad never been married before and
suddenly he decided to marry Dorothea. His natoes chot allow him to propose to her
personally, so he writes a letter. Eliot exposedabhon’s cold and character in this
letter. It shows no emotions, though it stategaal. The words of love are completely
omitted from the letter and replaced by the woreei’:
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| am not, | trust, mistaken in the recognition obnme deeper
correspondence than that of date in the fact tltaihaciousness of need in
my own life had arisen contemporaneously with tlssgbility of my
becoming acquainted with you...l had an impressiogoafr eminent and
perhaps exclusive fitness to supply that n@éddlemarch43).

Casaubon is not only unable to express his feelidgeording to Daiches,
Casaubon is also impotent, which would well coroesbto Dorothea’s naivetyseorge
Eliot, 21). Liddell, however, says: “Some readers haypassed that he was impotent —
but had that been the case, George Eliot would subtdhave made it clear. The
implication is that he was sterile” (131). Eliovvgs at least a certain hint in chapter 29:”
It is an uneasy lot, at best, to be what we cahlyi taught and yet not to enjoy...never
to have...the ardour of a passion, the energy ob@tt{271). Nevertheless, both
Daiches and Liddell suggest, that Casaubon wantsatoy Dorothea for much different
reasons than love or attraction. The sexually ireepced Dorothea has no reason to
complain about this situation at first. She getsatwhe has always wanted and can
fulfill all her dreams and images of the marriabattshe has. The crucial moment of
the marriage comes very soon after the weddingt Eientions explicitly the very true
intentions of Casaubon in chapter seven. His warkhe Key to All Mythologies did
not make any progress because of the courtshipe seas really looking forward to its
end (63). He cannot wait to sit down at his workiags it has always been his priority.
By marrying him, Dorothea married his work andtfoe same reason he married her.

Eliot moves us from the courtship right to the &gmoon, which Casaubon and
Dorothea are spending in Rome. Dorothea is aloeef confused with her new role as
a wife and so her disillusionment is very rapideSkalizes that all the images of
marriage she had were wrong. Naturally, she beminack the loving emotions to
which her husband does not give vent. As suggesiede, he probably is not able to
do so. Devoted to his work again he spends aliifme studying. The work is definitely
the love of his life and it also helps him to hidem any inconvenient moments which
would compel him to show any feelings to his wife.

A very important moment of the marriage comes wherothea asks Casaubon
about his work being published. This innocent ieserin his work and future plans

releases the fears that Casaubon himself hasctinhiis afraid that he is not capable of
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finishing the work. All at once his illusions abolorothea are gone as well. He
married her to support him and comfort him and sbw is attacking him. He feels hurt
and angry. “We are angered even by the full acoeptaf our humiliating confessions
— how much more hearing in hard distinct syllaldtesn the lips of a near observer”
(Middlemarch 195). The question changes Dorothea into an endmyis eyes she is
no more the woman she used to be. If he wantedbheelp him with his work before,
he feels that he cannot rely on her anymore. “D@atwas not only his wife: she was a
personification of that shallow world which surralsrthe ill-appreciated or desponding
author”(Middlemarch 195). The marriage partly loses it sense for GQlaga as for him

it was a practical solution to his situation andt m act of love. The whole
misunderstanding is based on his own uncertaintyhisfwork and his emotional
blindness. Casaubon neither accepts nor thinksegpdossibility that Dorothea’s attempt
to encourage her husband is not an act of bad k. answer that he gives to his wife
is, therefore, very spiteful. “The cruelty, it isade clear, is the measure of his own
desperate fear of being found out by his wif@efrge Eliot 42). This statement gives
even more evidence to the fact that the intentiomarry Dorothea was not the need to
share his life. Casaubon does not take Doroth@ahist confidence though she is his
wife and keeps on hiding his problems and doulats fher. In addition, he still claims
his work to be “entirely beyond the reach” of oth&w keep his scholarly status. At this
moment it is Casaubon who plays tricks in the nageiand Dorothea suffers under the
burden she has accepted when she married him.

Leaving aside the fact that Dorothea and Casaulpmmtsthe rest of the
honeymoon in silence unable to talk to each otibmréthea’s ideal was not to claim
justice, but to give tenderness” (196). For thstfirme Eliot mentions, at least to some
extend, a physical urge that is not satisfied & tharriage. At this moment “as the
horror of her situation dawns on h@orotheaj (Pearce, 125) she meets Casaubon’s
cousin, the young and attractive Will Ladislaw. ildal Naturalists, Eliot does not go
deeper into the fact of the sexual starvation aoesdnhot explore its’ consequences,
however, the sympathy Dorothea feels toward W&lldefinitely a result of the
unsatisfying marriage as well as the fact that Erera is becoming aware of the lack of
emotions she is getting from her husband. Eliabohices Will when Dorothea needs

someone to save her from despair over the lackitehteoon and care. Will admires
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Dorothea’s beauty from the moment he saw her fefitist time, but while he is talking
to her, he begins to like her character as wel¢ attraction that Dorothea feels towards
him is definitely unconscious at first now; howevetiot makes the reader sure about
it. Dorothea cannot help returning his irresistibigile or enjoying his sense of humor.
To put it simply, it is only logical that Dorothes drawn to Will who is cheerful and
emotional - the very opposite of Casaubon who knawast of theory about life but is
very careful not to experience any emotions. Onatiher hand, it is doubtful that Will
would impress Dorothea if she was not beginningloge her illusions about her
husband. Nevertheless, when Casaubon enteredhewhere Dorothea and Will have
the conversation she can see the sharp contrasedretthe two men and although
Casaubon does not live through his own emotions;dmefeel the beginning kinship
too. This is another chance for Eliot to staterdwd character of Casaubon in order to
document his relationship to Dorothea: “There isod of jealousy which needs very
little fire; it is hardly a passion, but a blightelal in the cloudy, damp despondency of
uneasy egoism” (204). The fact that she definitedgses to idealize her husband is a
result of, firstly, the debate with Will and, sedbn the attraction between the two
young people. The reason why Dorothea and Casa&uibelationship is shattered is
that both of them have to change the views andsplaith which they entered the
marriage. Their plans must be changed. Dorothea doe think that she could ever
start to help her husband with his work, as shasfiits’ content dubious, and Casaubon
is beginning to understand that it will not be gusb easy to manipulate Dorothea into a
quiet and supportive wife who would help him witis work and perhaps accomplish,
as she has shown him, that she can make a reasseifh8uddenly she is a threat to
him.

The setting where all the dramatic changes td&eeps not Middlemarch, but
Rome. Eliot does not let the great changes thatlma@racters are living through happen
at their homes. She takes them from their homeephlabere everything is known and
going on in a certain pattern, and takes the cotplRome where they are strangers
who are, or rather should be dependant on each. d¢dlogvever, the reality is the very
opposite. Dorothea has a chance to experienceotliede that she would never try at
home, where she would have her own relationshigsaamays some work to keep her

busy. Casaubon would never have a chance to sgentush time outside, studying
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and leaving Dorothea in absolute solitude. Theliém and the pressures of the
moment” (Furst, 51) are emphasized by the strangewndings. “It is, then, the impact
of Rome on inexperience that accounts for Dorothaahappiness'George Eliot 40).
After this introduction Eliot “assaults the readeith evidence of Casaubon’s
inadequacy and Dorothea’s marital disillusio@eprge Eliof 40).

The Goncourt brothers, who founded the Naturalistiethod of writing,
attempted not to condense the changes of theiracteas into one breaking point,
rather, describe the proceeding change (Grant, BByt does the same with her
characters. The change in Dorothea and Casaubetdsonship starts on their
honeymoon in Rome and later continues at home gdMmarch. At first it seems that
Casaubon has realized his mistake and will be tableeat Dorothea differently. He is
obliging to postpone the final works on his studa@sl spend some time with Dorothea
in Rome; nonetheless, it is too late for Dorothganeto realize the change. She is
consequently more and more drawn towards Will. [Dinging to express her emotions
and feel that they are accepted and appreciatechwier husband does not give her,
finds acceptance in him. It is clear that, beingife, Dorothea is beginning to realize
her womanhood and as Casaubon does not react theheray he should, she gratefully
accepts Will attention. If at the beginning of 8tery Dorothea rejected her intelligence
and the fact that she is capable of forming her opinion and actions, now, when they
are totally suppressed by her husband, she feglsumeomfortable in this position and
is glad that Will perceives her differently.

It is clear that the return home does not erasd tapened in Rome. Dorothea
perceives her situation as really desperate aniglegi her new home she realizes the

great difference from the days before the marriage:

The ideas and hopes which were living in her mimegmvshe first saw this
room nearly three months before were present ndwiormemories: she
judged them as we judge transient and departedghirach remembered
thong was disenchanted, was deadened as an ualisparency
(Middlemarch 266).
Despite all these feelings of sadness and melayclimbrothea does not give up
attempts to make her marriage happy and loving.vi&rds to make her husband love
her and actually tries to return the time by evgkiine old feeling: “She rose

quickly...with the irresistible impulse to go and seer husband and inquire if she
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could do anything for him(Middlemarch 266), but her attempts to rise a sense for
emotions is as usual received with neutral frigidi

In contrast to Dorothea, when Casaubon returnsehieenalso returns to his old
habits: “the deeper he went in domesticity, theerdid the sense of acquitting himself
and acting with propriety predominate over any p#aisfaction”(Middlemarch 271).

His original ideas about the beneficial impacthad marriage on his work and visions of
the helpful wife are, in the well-known environmegbne. At his age Casaubon cannot
change the pace of his life, no matter that he asried. Accepting Dorothea is now
much harder for him. Nevertheless, the situatiay ttind themselves in simply pushes
them into getting used to each other. Dorothea ges#o persuade Casaubon to join
him at his work even though he would actually bpder on his own. The situation
gets more and more desperate as they do not taldo other — Casaubon is not used
to sharing his feelings and for Dorothea he wdsstton object of such admiration that
she did not dare to bother him with her feelingd an this stage of her marriage he
became to distant to her.

Knowing that the marriage did not fulfill their pectations, Dorothea and
Casaubon live in an ostensible stereotype and p&hietense atmosphere is impaired
by a letter from Will Ladislaw. Dorothea does natmage to hide her happiness and in
reaction to it Casaubon gets jealous. It seemsitha did not speak about love or
passion before the marriage but only about a needave a woman of Dorothea’s
nature by his side, as if she was a kind of pogsessow he is ready to do everything
necessary in order not to lose her. The fact thatdes not want to see Will when he is
on a visit is an act of desperation. On the otha&mdh Dorothea’s reaction is not
timorous or overmodest. Eliot manages to show teatglifference in the development
of the two persons in the relationship. On the baed, Dorothea has matured and the
marriage has totally dashed her postures and &ffesct‘She...learns that she is not as
submissive and sacrificing as she had previoustyight” (SparkNotes). In contrast,
Casaubon is getting weaker and unable to act fexibder the new circumstances.
This deterioration results in a heart illness. &bwer, Casaubon’s rival, Will, decides
to settle down in Middlemarch at Mr. Brook’s. Tteef that Dorothea and Casaubon do

not share their feeling results in another strikelisessive jealous feeling of Will.
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Eliot depicts the change of a distinguished apstract scholar, who marries a
woman to fulfill his image of matrimony as a guaesof a comfortable life, but fails
to reach this image in real life. In spite of tlaetfthat the relationship between him and
Dorothea is far from ideal, he is very afraid tehe could begin to prefer Will to him.
Accordingly, his reactions to only hearing aboutl\&iie exaggerated: “His antipathy to
Will did not spring from the common jealousy of anter-worn husband: it was
something deeper, bread by his lifelong claims disdontents”(Middlemarch 347).
This passage shows that what started as jealowsytee in hatred to Will. The
consequence of this feeling is clear: Casaubontesea negative opinion about
Dorothea as well. Even though she takes caremf he does not believe her because
he thinks that under the influence of Will, she sloet admire him anymore but is the
biggest critique of all. This ill mannered thinkihgunts him all the time with no relief.
Conscious of the soon-coming end, he decides te sakh arrangements to prevent
Dorothea’s and Will's coming together. “Suspiciondajealousy of Will Ladislaw’s
intentions, suspicion and jealousy of Dorothea’priessions were constantly at their
weaving work” (403).There is no doubt that Casatb@ersonality has shifted a lot
since the beginning of the marriage. The old am#some scholar changes under the
influence of the unlucky development of the mamiamnd the outside circumstances,
like the affection between Dorothea and Will or lilisess, into a malignant and
revengeful man.

Unlike Casaubon, Dorothea manages to gain streingth her situation. She
learns how to deal with her situation as a matwenhan, not as the naive girl she used
to be:

Dorothea it is true, learns to pity her husband, ibuhe end she totally
rejects her demands on her. She is anxious, whemlisbovers that he is
ill, to do everything to help him and make his Id¢asier George Eliot
37).
Her psychological development is clear from thesesl Dorothea is, after several
months of living with Casaubon, a completely diéier person. In comparison with the
situation in Rome, where she sobbed because oliness, she seems to cope with her
situation much better now. The quiet reconciliateord ability to find her peace in her

situation are a replacement for the former ideatsfantasies about the future.
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The decline of Casaubon’s character reaches é@k prhen he decides to write
his last will. The harrowing suspicion of an attrac between Dorothea and Will does
not stop torturing him “and as an act of spite mites into his will a clause to the effect
that if Dorothea marries Will after his death, shiél lose her inheritance” (Pearce,
125). However, this is only another deed of a degpeman. His state is also supported
by the consciousness of the truth about the “Keilkdlythologies” which will forever
remain a pile of papers that will never be publishide realizes, that not only has he
sacrificed his life to his work which cost him &l life energy but also that it cost him
his relationship with Dorothea who, as he assufoeged and criticized him according
to his work. A sudden impulse to guarantee thatghiwill be right at least after his
death makes him write the will.

The reason for Casaubon’s failure late in hisws the inability to give up his
ideals and acquiesce with the new arrangementsisoflife after his marriage to

Dorothea:

There was no denying that Dorothea was as virt@ouslovely a young
lady as he could have obtained for a wife; but angplady turned out to
be something more troublesome that he had conceitlegte had entered
into the husband’s mind the certainty that she g@adbim, and that her
wifely devotedness was like a penitential expiatbainbelieving thoughts
(Middlemarch 402).

Eliot devotes a lot of attention to the changethabehavior of Casaubon. If, at
the beginning, she was really interested in Domthestates of mind the nearer
Casaubon’s death is, the more space she gives ttmhiemplation on both the past and
future. However, as he has never had an abilige®things clearly, he cannot have it
now. It is exactly the contrary. He is regrindirfigngs over and over again, so that in
the end he gets a completely biased opinion ondlaionship with Dorothea and the
consequence of his arrangements in the will. évislent that Casaubon does not doubt

about the right to act like this:

Mr. Casaubon.had a sense of rectitude and an honorable pride in
satisfying the requirements of honor, which congzklhim to find other
reasons for his conduct that those of jealousy andlictiveness
(Middlemarch 404).
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Casaubon perceives the will as the best thing hedoafor Dorothea as he has
always been able to justify his actions and atstimae time there has never been anyone
to criticize him. He is, actually, only continuimg the naive approach to the marriage
that he has had since the beginning. All the steps he has taken so far have been
wrong and this is only another example.

By the end of his life Casaubon finally behavedl wed lovingly to Dorothea.
Nevertheless, his manners are not purposeleshieAsdame time he asks Dorothea to
help him with his work. The deed that would make im@st happy and pleased at the
beginning of their marriage has a totally differenpact on her now. She realizes that
being an assistant to him means taking the burddotare commitment and, at this
stage, she is realistic enough to understand thati¢ also her husband’s goal. By
involving her in his work he is creating conditiathat would oblige her to complete the
Key to All Mythologies instead of him. She feelsthhe is actually planning to stay a
part of her life even after his death. Daiches rord that her feelings were right: “By
the time of his death he had become nothing butaa\h duty and after his death he
became a dead hand clutching from the gra@&ofge Eliot 46).Under the pressure of
the situation Eliot lets Dorothea show her ownlligence, which is not hidden by the
requirements of her faith or her naivety. After, sle thinks about herself. “She could
understand well enough now why her husband had ¢orokng to her, as possibly the
only hope left that his labor would ever take ap&ig459).

After Casaubon’s death, Celia tells Dorothea alibatcontent of the will. In
contrary to his views of the future, Dorothea felgreat revolt against him. The will
makes it clear that her husband was hiding hisghtsufrom her and suspecting her
during her marriage, which makes the whole thirggséo be only a chimera. She even
regrets marrying Casaubon and knows that she doiesvant his possessions. The
recognition, on the other hand, makes Dorothea tanmierself her real feelings toward
Will.

To conclude, the story of Dorothea and Casaubarcissed description of their
relationship. It begins with the very first meetirgntinues with the courtship and the
marriage and ends with the death of Casaubon. Bltit's characters undergo great
changes within their nature during their acquaio¢éanThey enter the marriage with

certain dispositions and, even though they are lertabmake them work together, they
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at least influence each other. The result is catpisic for Casaubon but, to certain
measures, beneficial for Dorothea. Casaubon i®lddo change his habits and his life
style. Though he wanted the marriage to improvesaidk conditions, the very opposite
was the result. The work became the reason fofaihee of the marriage. On the other
hand, Dorothea, who entered her marriage with naigas, manages to find her real
self. The fact that she had to face the truthfefflorced her to leave the moral postures
she held in order to make herself better than sthad start to take care of the real life
troubles that she had not known till then. As wiite Naturalists, George Eliot depicted
the progress of Casaubon’s and Dorothea’s psydtaoges. Moreover, it is supposed,
that both characters are based on real peoplets. fAs Cooper or Haight claim,
Dorothea is partly a picture of Eliot herself, wéas the model for Casaubon was most
probably Dr. Brabant, a father of Eliot’s frienchi$ is only further evidence of Eliot’s
life experience recorded Middlemarch However, unlike the Naturalists Eliot did not
stay objective and often added her comments osithations in order to influence the

reader’s opinion about the characters.

4.2.2.2 Lydgate and Rosamond

The story of Lydgate and Rosamond is in some pdimslar to the story of
Dorothea and Casaubon. Lydgate comes to Middlemaitth great expectations and
naive images, however, his recognition of realidgginot cause only the relationship to
Rosamond, but also the Middlemarch society andtigglitional life patterns. On the
other hand, Rosamond enters the marriage withaa elew of the future which is later
spoiled by objective circumstances. In their casesinot the man’s inability to
communicate. It is Rosamond who refuses to dohallthings necessary to save the
marriage.

As if Eliot wanted to premise that power will aglly destroy Lydgate, she
introduced him through gossips of Middlemarch siycieThe movement of his
fortunes is connected with his ability to confrahiat society successfully, without
giving up any of his idealyGeorge Eliof 26). Lydgate enters the society, with certain
ideas about his future, but the citizens of Middkeoh already have their own imagery

about their lives and not everyone is keen to levew neighbor. Some of them are
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critical about his new medical methods from the rantrithey hear about them, so the
first pages on which Lydgate is mentioned makedaarcthat he does not come to a
completely favorable and friendly environment. N#leless, he is determined to
succeed, settle down in Middlemarch and prove tagouds correct. On the other hand,
the life experience of George Eliot is shown on gatk’s story again. Eliot knew very
well that a single man with no means and lack gpsut from his near ones has only a
little chance against the power of closed society.

The reason of Lydgate’s failure is not only a ttiahal society. It is also his choice of a
woman. The first woman Lydgate meets and has aceham talk to is Dorothea.
However, she does not impress him very much. Slitroublesome to talk to such
woman.’ Evidently Miss Brook was not Mr. Lydgatetyle of woman”(Middlemarch
92). In fact, Lydgate has ideas about marriageeggsiinilar to Casaubon. He wants a
wife who would support him in his demanding worlddike Casaubon he fails to get

her, which also contributes to his personal tragedy

Marriage is seen by both man as the provision gfaaeful ornament to
their lives..Docility is a prime requisite in each case...Casaubon’s tyaged
is that his wife soon comes to understand himaal well, Lydgate’s is
that his wife has no interest in trying to undemstdnim at all George
Eliot, 20).

The woman of Lydgate’s heart becomes Rosamond Vinggate is absolutely
enchanted by her, because, according to his megaslre is the perfect wife. However,
he does not plan to get married sooner than inrgeyears, when his medical practice
and status in Middlemarch society are settled.

Rosamond Vincy is a woman who is not pleased wéh docial status even
though her father is a Middlemarch mayor. Her @e&rto marry a well-off man who
would not be a part of the familiar Middlemarch isbg. Obviously, her interest in
Lydgate is not guileless. He is exactly what shedavays imagined, so she finds him a

good object to pay her attention to:

Here he was...corresponding to her ideal, being ettag foreign to
Middlemarch, carrying a certain air of distinctieongruous with good
family, and possessing connections which offerestagi of that middle-
class heaven, ranMiddlemarch 116)
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In the case of Rosamond and Lydgate, it is she waots to get married in
order to improve her life situation and chooses mesband according to this aim.
Nevertheless, her superficiality does not botheralseshe does not realize it.

It seems that Lydgate has gained a good positidvliddlemarch. He manages
to get the support of the banker Bulstrode, whplasning to invest in a new hospital.
In the story of Dorothea and Casaubon, Eliot dagsshow much of the outside life of
Middlemarch. In Lydgate’s story it is very diffeterLydgate’s life is actually totally
influenced by the outer forces. Even when planrimg hospital with Bulstrode, the
jealousy and petty fights are making the progrésses than expected. Lydgate knows
that the bounds in the society are secret to hichsanhe is circumspect in order to stay
neutral although such a state cannot last fordwet,at this moment the only real
interest to which is wants to devote himself isgbecess of the hospital project. On the
contrary, Lydgate entered the groove of Middlemaestd so it is only natural, that the

town was ready to make him an average citizen:

Not only young virgins of that town, but grey-bemddmen also, were
often on haste to conjecture how a new acquaintamgét be wrought
into their purposes...Middlemarch, in fact, countedswallowing Lydgate
and assimilating him very comfortalbfyliddlemarch 149).

Lydgate gets caught in the web of relationships/aon. In order to find a
chaplain for the hospital a decision has to be nwither for Mr. Tyke, who is in favor
of Bulstrode or for Mr. Farebrother whom Lydgateeb because he is also interested in
science. Lydgate knows very well that many thingpeshd on his decision. Before the
crucial day comes, Lydgate has become a friend MithFarebrother and would like
him to be the chaplain, however, much more is enribk. If Lydgate lost Bulstrode, he
would lose all the financial support and the lifeance that the hospital project offers.
The decision-making is not easy for him. “Iit woulkhlly have been a matter of total
indifference to him...if he had not cared person&lyMr. Farebrother...Lydgate liked
him heartily and wished for his friendshigMiddlemarch 172-173). However, the
conflict with the banker would be a great hazarthwais carrier. Lydgate does not want
to admit this fact to himself, but his medical gree is too important to him. “For the
first time Lydgate was feeling the hampering thiigad pressure of small social
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conditions, and their frustrating complexit®iddlemarch 175). The independent man
is suddenly changing into a man who is dependersiborety and the relationships in it.
Acting in order to fulfill his plans and ambitiom® votes for Mr. Tyke. Even though
this event stays in his memory for long and Lydda#enes himself for voting for Tyke
and not for his friend Farebrother, it enables horstay in a good relationship with
Bulstrode, whom he needs. Eliot uses this partyafglate’s life as an entrance for more
trouble that life in Middlemarch will bring to hinghe lets Lydgate show his weakness
and, as quoted above, the citizens of Middlemarehready to use it for their own
good. The blindness of Lydgate for anything elserbadicine will be paid for dearly.
The people around him also want to reach their @ntsEliot documents very well in
Lydgate’'s case the power of the society which uaegthing to reach its goal.
Moreover, the individual has actually no chance wn, because the web of
relationships and interests is too complex. Inftlewing chapters Lydgate’s destiny is
more or less ruled by outer influence. Lydgate $gsewer over his fate the moment he
starts to get involved in more personal connectittnsoncerns his medical practice as
well as the relationship with Rosamond.

When she has met Lydgate several times, Rosamoswrésthat he is in love
with her. Though Eliot makes it clear that Lydgeteot interested in any more serious
thoughts about marriage, Rosamond’s self-confidetfums not make her doubt about
his affectionate feelings to her. In fact, she erethinks about her feelings for him
because they do not matter. As Daiches suggesssnand has simply decided to take
the best the world offer&George Eliof 27). Unfortunately, in this state of mind, she is
not able to reflect on reality. Therefore, she akyd the polite attention she gets from
Lydgate as love. However, she does not know abgdgéate’s intentions to settle down
first and then eventually marry a woman like her.

Lydgate keeps getting more and more involved in diéicharch life. His
attempts to stay neutral and not to make enemiescampletely in vain when
Rosamond’s brother Fred Vincy gets ill. Eliot shavgain the power of public opinion.
Actually, in this case it is Rosamond’s fault thgtigate gets involved in the treatment
of Fred who is not his client. In order to get medo Lydgate she persuades her mother
to call Lydgate who is not far from their house @s# him to see Fred: “In two minutes

he was in the room, and went out, after waiting joag enough to show a pretty
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anxiety conflicting with her sense of what was dramg’(Middlemarch 251). Eliot
shows again that Rosamond does not care about iagytise but making an
impression. The illness of her brother does nohé&oher that much; however, it is a
good reason to see Lydgate and not to allow hifioriget her. Lydgate knows the risk
of examining a colleague’s patient very well, bist\Wwork is the most important thing to
him and so he goes to see Fred. “That there migtarbawkward affair with Wrench,
Lydgate saw at once; but the case was serious Bntaugnake him dismiss that
consideration(Middlemarch 251). It is only natural that very soon gossapsut the
conflict of the two doctors spread round the towgain Eliot shows the study of
provincial life, its’ morality and rules. The bow)dpowers and traditions that the
Middlemarch citizens keep are shown through theivillingness to accept anything
new no matter if it is quality or not. Lydgate haschance of beating these doctrines.
The fact that Lydgate becomes Fred's @ocheans that he meets

Rosamond very often at the Vincy’s. And Eliot takies opportunity again to describe
the cold-heartedness of Rosamond. The reader blasree to realize that not only are
her feelings to Lydgate superficial and calculatadt, that she feels the same to all the
people around her. Even the serious illness ofohether does not shatter her and she
continues to make plans how to get Lydgate becabseknows that this favorable
situation has to be used. Her twisted comprehensidhe whole situation shows her
egoism the best: “Rosamond had a Providence obWwerwho had kindly made her
more charming than other girls, and who seemedat@ tarranged Fred’s illness and
Mr. Wrench’s mistake in order to bring her and Lgtigwithin effective proximity”
(Middlemarch 255). The illness puts the house into quarardiné so Lydgate often
makes company to Rosamond. Lydgate definitely enjbg time he spends with her,
but he would like to keep this status quo. In theldiemarch environment it is, of
course, impossible. The neighbors do take noticthaf affection and, moreover, the
Middlemarch men are getting jealous which makesenommpetitors and enemies for
Lydgate.

On the other hand, to Rosamond it seems that tgagement must happen

soon:

That they were some time engaged had long beedeanin her mind;...It
is true, Lydgate had the counter-idea of remainingengaged
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...Circumstance was almost sure to be on the sideosamond’s idea,
which had a shaping activity and looked throughchhtl blue eyes,
whereas Lydgate’s lay blind and unconcerned adlgigd which gets
melted without knowing i{(Middlemarch 262).

The reason of Rosamond’s and Lydgate’'s deepeniagamship is her will to
get him and the social environment that supporth faehavior. Consequently, gossips
start to spread in the town. Here begins the nrauable of Lydgate. It is not him
anymore but the outside world that rules his lifee-seems to be a prey of Rosamond
and the daily routine of Middlemarch.

Rosamond’s aunt, Mrs. Bulstrode, is the first orfeovwpeaks with Rosamond
about Lydgate and the engagement seriously antesested in the matter of fact, not
in Rosamond’s fantasies. Leaving aside that herigito get information that would
confirm or disprove the gossips, she at least sphakestly with Rosamond. However,
for Rosamond it is not a valuable discussion. Hirgls her of the non-existing
relationship and the fact that Lydgate has nevendsied to express his feelings to her.
Once again, the reader cannot see any sadnessiriegquited feelings, but only hurt
pride, which is so characteristic for Rosamond. .Butstrode decides to take care of
her niece’s fortune. At this point the relationshigtween Lydgate and Rosamond is
ceasing to be between the two of them and is bewpsomething public. Very soon
even Mr. Bulstrode is pulled in the wedding plahdos. Bulstrode. The impertinence
with which she is trying to reach her aim is obwpiMrs. Bulstrode felt that she had a
serious duty before her and she soon managed dagarra téte-a-téte with Lydgate”
(Middlemarch 289). During their meeting she indicates herdsdjor his marriage with
her niece and the Rosamond’s consequent depreaaitiother young Middlemarch
men. And although “Lydgate was less flattered ls/ddvantage over the Middlemarch
Orlandos than annoyed by the perception of MrsstBadle’s meanindMiddlemarch
289) at this point he is still strong enough notrtake any ill-considered decisions and
keep his determination to build his career firse. bécomes aware that his behavior to
Rosamond has been misunderstood by more peoplaideechere are people who
spread gossips about the two of them, but, anchthis sure about, he does not believe
that Rosamond would share the same thoughts asBJlsirode. The reader can again
see that Lydgate does not suppose that he hasathgttang wrong or against the good

manners. Therefore, any demands of Rosamond heleonsnanifestly unfounded and,
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as such non-existing. Anyway, he decides to takeesarrangements in order to make it
impossible for his neighbors to spread the gossids. resolved — and he kept his
resolution — that he would not go to Mr. Vincy'scept on business{Middlemarch
290). By the part between the dashes, the readgais assured that Lydgate’s decision
is final and that his feelings to Rosamond are aquate serious if he can get along
without her company rather than marrying her. Hevk well what he wants to do at
this stage of his life and does not want to givethg idea. In fact, Lydgate does not
quite understand women. His platonic and unhapps to a French actress did not give
him a lesson, so his reflection of Rosamond’s i@hship to him is, naturally, wrong.

The fact that Lydgate does not visit her anymorekesaRosamond sad.
However, this sadness does not originate from aloé that she has lost someone she
loves but from her lost fantasies about her futuyelgate is definitely the best among
Middlemarch man, concerning his social position badkground, and the fact that she
has not managed to get him is for Rosamond themesst oppressive. She suffers from
her loss. Next time she sees Lydgate, she tristatpocold and phlegmatic, but in the
end she breaks down. For Lydgate’s sensitive cteramnd naive fantasy about the
direct proportion between the outer and inner beafitRosamond make him forget
about everything he has been determined to. Tarblethe fact that Rosamond cannot
be happy without him he proposes to her. This g@nmtonstrates again Lydgate’s vanity
when it comes to relationships with women.

Neither Lydgate nor Rosamond actually knows theeiobne. They have made
their opinions based on several impersonal disonssand views. Lydgate could hardly
learn more about Rosamond, because her interests we¢ honest and so he could
actually built his false image of her. Rosamondvwsmothing about Lydgate’s former
plans and has no idea what her role in the marmaljee. The two characters are about
to begin their marriage from a very questionabldives. For Rosamond it is nothing
more that the vanity of a spoiled girl and the rage to fulfill for herself the dream of
entering a better social level and for Lydgatesitan act of pride, self-conceit and
weakness of the moment. As Daiches summarizes thMo people...are using each
other for their own mutually incompatible purposé&eorge Eliof 32). Rosamond is
getting married to get settled, secured and inddg@n She wants to get a better social

status than her family has and live in comfort wiih troubles. On the other hand,
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Lydgate has great plans and he is only at the bewirpoint of his carrier development.
He is ready and willing to work hard and give attotis medical practice. It is obvious
that the aims of these two people are totally opp@nd hardly compatible. Rosamond
cannot understand and support Lydgate, becauseashalways got everything without
greater troubles and Lydgate cannot satisfy Rosdimaequirements concerning the
attention given to her. However, the actual sitrativhich evoked emotions pushed
Lydgate into proposing to Rosamond. “This is an oddsequence of tenderness. The
teasing suggestiveness spreads out: life can é¢Hét” George Eliot 34).

Lydgate, who is used to making things properlg aith care, begins to plan
the marriage with the same verve. He is planningegbmarried as soon as possible
because he hopes that when things are settlesllneawe enough time too get back to
his work. Again Eliot shows that Lydgate considéne marriage to be a kind of
guarantee of comfort and peace for his work and tieacould quite do without the
wedding. In the contrary, Rosamond wants the wegohimmediately just because she is
spoiled. Her decision seems to be from malice, whesults from the wish of her father
to postpone the wedding. Eliot gives another charetic of Rosamond that will have
an incredible influence on the destiny of the naayei with Lydgate.

Surprisingly, the couple does not think about lmrecommon interests and
aims. This element of intercommunity does not em@ss their minds. And it is a great
irony from Eliot that she makes Mrs. Bulstrode, wiartly caused the situation, to be
the one who has certain doubts about the marrtdgeever, in this case the rumors do
not get to the couple. It seems that Eliot is mogkio them by dragging them by the
destiny, which they cannot influence very well.

Rosamond begins to show her character imperfecsons after the wedding.
Meeting the noble part of Lydgate’s family has evaised her self- confidence and
vanity. She even begins to consider the idea ohaming also someone other than her
husband. In addition, when seeing the behavior of Midislaw to Dorothea it occurs
to her that he might fancy her. This works as dlehge for competitive and spoiled
Rosamond. Moreover, she gets slightly jealous tleathusband could fancy Dorothea,
which is another reason for trying to captivatelWil

Lydgate’s position in Middlemarch is dependent public opinion because it

can bring him patients. However, his innovating met are not quite accepted and he
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does not even know that they set others against Kimdlemarch society keeps its
values and traditions because they are safe amiepare used to them. The reader can
again see certain naivety in Lydgate’'s behaviowydgate had not been experienced
enough to foresee that his new course would be.ewffiensive” (Middlemarch 424).
Lydgate has had several successful cases that huakeven more enemies because
they recruit from the patients of his colleaguesvéttheless, he does not care about the
gossip. Again, the reader can see the pride angbémence that is so characteristic for
Lydgate. He begins to disregard the people whiczét him and believes in his bright
future. However, his troubles are about to stataoise in his chasing after the success
and fame he incurs debts, and he does not earmglenowpay them. For the time being
he does not care for them and keeps dreaming dbewtays to come. Medicine is still
the most important thing for Lydgate but the forrgessip about Lydgate’s, arrogance
Is becoming facts.

The marriage is slowly getting into a crisis whigsults from the consequent
cognitions of the other one’s character. Rosamanacting more and more like a
spoiled and vain child, and Lydgate is on one htayidg to satisfy her demands, but,
on the other hand, he is loosing his patience.dgrkat show of all the bad attributes of
Rosamond’s character begins when Captain Lydgdte,isvbaronet, comes to visit his
cousin. Rosamond, who has always been superficidl alculating, is, naturally,
fascinated by him. The visit makes her show ofiilldlemarch, makes her feel better
about her marriage and so, at least for a whilppha‘lt seemed now that her marriage
was visibly as well as ideally floating her abofie Middlemarch level(Middlemarch
554). In addition, the fact that neither Lydgater Will enjoy captain Lydgate’s
company makes Rosamond sure that the reason igahkiusy of the captain. For the
captain it is easy to gain Rosamond’s favor. Ndy @& he a member of gentry, but he
also pays a lot of attention to Rosamond and fiiith her. The fact that Rosamond
likes him so much makes Lydgate angry, becausegirson about the captain is very
negative. He is appearing to understand the charathis wife better and feels that she
would like him to be more like the captain — inste# clever and hardworking she

would appreciate him more noble and socializingchthie reproaches to her:

Those words of Lydgate were like a sad milestongkim@ how far he had
traveled from his old dreamland, in which Rosam¥itty appeared to be
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that perfect piece of womanhood ...He had begun gongjuish between

that imagined adoration and the attraction towardsan’s talent because it
gives him prestige, and is like an order in higdntole or an Honourable
before his naméViiddlemarch 555).

The marriage does not cure Rosamond of behaviegaligpoiled child. This is another
reason why the marriage is approaching a crisisaRond is used to making things
exactly the other way round than people would hke to do, and from the same sort of
spite she miscarries a baby. Despite her husbawdls she goes riding a horse because
she hopes that she will be seen by Middlemarcheris in the company of Captain
Lydgate. She goes out secretly and the resulear cEhe loses the baby when her horse
takes fright, which causes a nervous shock to RoedmNevertheless, her character
does not let her admit any guilt, and she thinkst tthe miscarriage would have
happened anyway. Rosamond does not bother wéhsitmation, and soon she is
looking forward to being invited to Quallinghametihome of Sir Godwin, Captain
Lydgate’s father. Her behavior results from theklat attention she gets from Lydgate,
which she was so much enjoying during the courtsBipe continues to have the same
manners as she had before the wedding just betagisearriage does not come up to
her expectations.

Lydgate’s situation is the same. He thought hi® wiould obey him and would
be loyal. This must be very unpleasant for a mao wiarried his wife just because he
felt that she could not live without him. Her friiyi and vulnerability is suddenly gone,
and Rosamond seems to live a much more indepettetihan she lived before the
wedding. The attributes that he has given to theifestation of love do not correspond
with the things that Rosamond does.

The only thing that these two have definitely mmemon is the same need of
money and life in comfort. = As Daiches says: “Roead..was not “sordid or
mercenary’, nor was Lydgate. But to take monefanted is a kind of selfishness just
as corroding to the character as to pursue it sbhadyg’ (George Eliof 48). Lydgate
spends lot for unnecessary things in order to KeRegpamond in comfort and does not
think about money until he gets into troubles wigbts. It is quite ironic for Eliot to
make Mrs. Bulstrode right at last. She was the whe stood at the beginning of the
marriage and the one who started the whole thiogielver, she was also the one who

was afraid, that Rosamond would ruin Lydgate. Umnioately, at that time no one
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listened to her. Money is actually another attbthat, in addition to tradition and
public opinion, rules the society of Middlemarchvasl as any other society. By falling
into debts Lydgate’s life gets between millstoriéis. wife wants to lead a life in luxury,
and his trade creditors want their money. This [@obh when being discussed, makes
the marriage crisis explicit and obvious finallyydgate is the more sensible in the
couple, and he tries to make Rosamond accept diniatic restrictions have to be made.
However, such a thing is unacceptable for Rosamtindould be completely against
her character if she was able to react in ordena&e the situation easier for Lydgate.
Instead of becoming a soothing and understandifigy she gets cold and abstract,
which hurts Lydgate: “Rosamond’s thin utterancewhinto the words ‘What cando,
Tertius!” as much neutrality as they could hold.eyhfell like a mortal chill on
Lydgate’s roused tendernegdiddiemarch 566). The romantic fantasies that Lydgate
used to have about are at this moment totally ogstl. Even though she seemed to be
the best girl in Middlemarch who was as beautifsilciever and she offered all the
qualities appreciated in her neighborhood, Lyddmadges the feeling that his choice was
the right one and the best one for him. He is ¢ieapged by Rosamond’s reaction, by
the lack of empathy and understanding. Rosamondhlit even though married, still
keeps on thinking only about herself and is noeabl comprehend the thoughts and
fulfill the wishes of others. It is deeply unfortate for Lydgate that he learns these
things about her only after being married which negreover, did not decide
independently of the outer world and opinion.

On the contrary, Rosamond’s beauty and naive aagexable looks are here
great weapons and she knows that they work on ligdgéhe scenes that are
emotionally escalated always end up in Lydgatetnalestration of love to his wife. It
seems to give Rosamond even more power, becauseashet understand Lydgate’s
desire to have a nice and peaceful marriage antcaelent wife. In fact, it is clear
now that Rosamond will never be quite content enrttarriage with Lydgate:

His native warm-heartedness took a great deal @hching, and it is a part
of manliness for a husband to feel keenly the faat and inexperienced
girl has got into trouble by marrying him. She iged his kiss and
returned it faintly, and in this way an appearaotaccord way recovered
for the time(Middlemarch 570).
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The use of the wordppearancendicates the affection which is so characteristic
for the marriage of Lydgate and Rosamond. Fronmbdéginning their relationship is
based orkeeping up appearancefhey appear to be ideal woman and a man as well a
ideal for each other, however, as Eliot showsogsinot mean that they can form an
ideal couple, in times of trouble these disappoerita begin to be obvious and under
such circumstance a happy marriage can hardlydteresl or, rather, created.

The reality is hard for Rosamond. She is angry v¢in husband that he lets
things get so far and she does not want to impesgaint upon herself. The awful
situation of her husband, who has never commentetlen behavior and has always
demonstrated his love and tenderness to her, madesgain act against him. She
secretly stops the sale of the house to her formeeer Ned Plymdale because it is too
derogatory for her, as he could demonstrate higebihancial situation. Her vanity is
here in contrary to Lydgate’s pride. He would ratbell the house than ask his uncle Sir
Godwin for money as Rosamond wishes. When heeasfishe does it in secret as well.
Her incredible desire to spend life in luxury makes intrigue against her husband and
even though Lydgate tries to teach Rosamond whthaes master, “her blinkered
obstinacy prevails” (Cooper, 26). It is clear teamething must be changed in order to
survive the oppressive situation. Rosamond canhahge because she is not able to
undergo any self-reflexion and thinks that she dn&sything well. Therefore, in order
to save the marriage and his honor it has to begaig His greatest character
imperfection is his great pride. And soon Lydgatd Wwave to make at least some
compromises between his pride and financial siuaati

When Lydgate finds out about the letter to his enlské gets cross at first;
however, Rosamond already knows how to master indvend. The tears and innocent
look has always worked, and it is not differensttime. Rosamond’s perverse ability to
go unpunished and is incredible, neverthelessyéihe again over Lydgate who is truly
devoted to her. The desperate and burdensoméa@itisa reason why Lydgate begins
gambling. As usual, it is not a solution for thébtde but Eliot shows how his troubles
have changed him and how great Lydgate’s desi@ get money. Lydgate knows that
this way is not the right one and so he decidesskoBulstrode for the money he needs.
At this moment he is betraying himself as he hanhearned against Bulstrode before

and after the hospital chaplain affair he promikedself that he would not get under
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the influence of the rich banker. “Lydgate has sanyntimes boasted to himself and
others that he was totally independent of Bulstrod@iddlemarch 647).
Paradoxically, this betrayal becomes the fatal akist for Lydgate’s life in
Middlemarch. The act that is supposed to save bimmstagainst him and consummates
the awful social situation of Lydgate. Neverthe]dssm an objective point of view, the
situation is at least solved. At first Bulstrodduses to give the money to Lydgate,
which would lead to the bankruptcy. On the othandy Middlemarch is a small town
and the web of relationships is dense and complicatVhile Lydgate was getting
deeper and deeper to debts, Middlemarch welcometha@annew member. Mr. Raffles
used to know Bulstrode and now is planning to mmv®liddlemarch. His motive is to
settle down here are naturally money and their cuwwhich is for Mr. Raffles the
banker. When Bulstrode was young he decided to keapey that belonged to Will.
Now Raffles comes back to blackmail Bulstrode, wiag been constantly haunted by
the views of the day the truth will reveal itséife suffers a great deal of compunction.
Unfortunately, Lydgate asks Bulstrode for the moadgw days before Raffles gets ill.
Bulstrode decides to take care of ill Raffles tokengure that no one gets to him and
hears about the past. He gets orders from Lyddwiegh at the same time he wishes
Ruffles dead. Bulstrode’s compunction makes himatigte himself with God and so
he decides to lend the money to Lydgate in the Eodically, Lydgate is grateful and
does not know yet that this is the real beginnihgis end. The Middlemarch society
has finally found the way how to get rid of him. Heeds money because Rosamond
has left to his parents, and he knows that he eaheay back by being solvent again and
so he is even not interested in the reason fockiaamge. He also decides that he will
stop trying to establish the new methods in Middiech and set up a surgery. “I really
think | made a mistaken effort in that respect. AinBosamond will not mind | shall
take an apprentice” (681). Eliot makes Rosamondisnph explicit. The words “if
Rosamond will not mind” make her victory evidenydgate has given up his dreams
and ambitions in order to please his wife and mewvier with comfort and peace. He
does not expect any more hard knocks, neverthalesgare about to come. In order to
save his reputation and social position, Bulstrddeides to break Lydgate’s orders
concerning Raffles treatment and kills him. Neveldks, the secret has gained currency

anyway, and the Middlemarch power of public opinisrabout to influence Lydgate’s
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life for good. Lydgate, who has been shocked byf#iere of the case, is put into a
connection with the loan from Bulstrode and Raffléeath. The strength of public
opinion is revealed again when Middlemarch socgstydemns Bulstrode and Lydgate
through gossip. Lydgate is too proud to defend klhnar leave the town. He gets into
the role of a sufferer against whom everything lcasspired since he came to
Middlemarch. On the other hand, for the first timgdgate starts to be in doubt about
himself. He cannot persuade himself that he wouwt inquire about the death of
Raffles if Bulstrode did not lend him the money.vilebefore has Lydgate questioned
himself like this.

Rosamond really has a fascinating character. ShHeappy that there are no
more debts on the house. The only thing that bsther is that her husband has caused
her such troubles. She always remains innocentightito herself. Under the pressure
of the situation which does not allow her to enfbg company of a rich husband, his
honored family and the comfort, she decides todblosdr good mood and satisfaction on

seducing Will:

Rosamond being one of those women who live mudhendea that each
man they meet would have preferred them if thegpegice had not been
hopeless...and in hidVill’s) presence she felt that agreeable titillation of
vanity and sense of romantic drama which Lydgafgssence had no
longer the magic to creaf®liddlemarch716).

The interesting part of the development of the ti@hship comes when
Rosamond finds out about the gossip that has spideaat Lydgate. Rosamond does not
give him any demonstration of comfort and nor diogdgate try to be tender and loving
to her anymore. In addition, she tries to persulaide to move from Middlemarch,
though Lydgate would like to stay. It seems thasthtwo people have nothing in
common anymore, if they ever had. Their life gei® ia stereotype. Lydgate goes to
work and at home he does not behave cheerfullyaosmly and Rosamond finds it cruel
and impolite, nevertheless, the more reasons shéohgive her attention and charms to
Will. At last, he is the one who gives her a lessibrhas neither been her husband’s
financial situation nor his current social statiattmakes her sad and hurt. She, in fact,
paid only a superficial attention to these thingsl &0 a certain limit enjoyed feeling

oppressed, though she was not. When Will comesidiv im order to comfort her,
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Dorothea enters and finds them holding hands. Bteeprets this as a love scene and
leaves. Will gets desperate and angry with Rosant@muéduse he loves Dorothea and
finally understands that Rosamond has hoped thimgsd go like this. And in his
mood he is able to tell her the very truth she sdedhear. This event finally shatters
Rosamond and she gets a nervous shock. Lydgatat heast a chance to soothe her.
He is partly relieved because Dorothea has prontisegive him money for Bulstrode
and speak to Rosamond about the affair. When stadlyfidoes the next day, she
manages to get Rosamond and Lydgate back togétteleaves Middlemarch to make
what life he can, a successful one, since he iakd® man, but with an incompatible
wife, and disappointed hopes” (Cooper, 26).

To conclude, in the story of Lydgate and RosaniBimt shows the great power
of the environment over one’s life. Lydgate, whovewto Middlemarch full of energy
and ambitions, leaves after several months asfarelift person. His marriage is an
event that he does not plan and even want. Theifirgulse for it results from the
gossip and rumors that spread in the town. The dddkme spent before the marriage
with Rosamond is reflected in the troubles they @etRosamond is a cold, vain,
calculating woman who used her brains more thanhkart when marrying Lydgate.
She does not understand what is expected from aemavoman in her relationship to
her husband and keeps on taking care only of lieasel satisfaction of her needs
without any qualms. For Lydgate it is too late tosshmething about his situation and in
his attempts to make Rosamond a loving and warngtsie manages to dominate him.
The relationship lacks mutual support and so itinse¢p fall apart. Both Lydgate and
Rosamond are the worse for their bad qualities.cE€amnng Lydgate, it is his pride that
causes his troubles. It is the attribute that Lyddaghts with throughout the whole
story. Concerning Rosamond her vanity and daingirdeses not actually hurt her as
much as she does Lydgate. Nevertheless, she hget tossed to the fact that she will
never lead as rich life as she had expected b#fereredding. Despite her fantasies, she
does not spend her life in luxury and better thanfamily, but has do get used to more
modest conditions. However, in her case the dewedop of character commensurate
with her relationship with Lydgate is not possilidecause Rosamond absolutely lacks
such attributes of character as empathy, humbleregsfniderness.
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4.2.3 Mary Garth — the redemptive lover

“The Garth family are the only major characterstioé novel...who are not
educated by experience; they do not change. Thiseause they are already in
possession of the moral educatio®eprge Eliot 57). As Daiches claims further on,
even though Fred and Mary’s story is not the magtartant one in the novel, it forms
moral criteria for the other characters. Mary Gadsembles Goujet in her attempts to
help the person she loves, but, unlike Goujet, dbes not use financial resources.
Being a part of a family that forms a Middlemarchral status, Mary tries to help Fred
Vincy by serving him as a moral example and askingto behave morally.

The first one who mentions Mary Garth’s nameMiddlemarchis a character
that is an absolute contrary to Mary’s nature —aRasnd Vincy: “I must say | think
Mary Garth a dreadful plain girMiddlemarch 100), through her words the offensive
statement already attributes certain virtues toyM&toreover, her true nature is also

put into the very opposite with the looks of Rosaniio

Miss Vincy was the best girl in the world, and sooaled her an angel.
Mary Garth...had the aspect of an ordinary sinnez:\vgas brown; her curly
dark hair was rough and stubborn; her stature was and it would not be
true to declare, in satisfactory antithesis, thed bad all the virtues. ... At
the age of two-and-twenty Mary had certainly nédiaed that perfect good
sense and good principle which are usually reconde@nto the less
fortunate girl, as if they were to be obtained urantities ready mixed, with a
flavor of resignation as required. Her shrewdnead h streak of satiric
bitterness continually renewed and never carriederlyt out of
sight.. Advancing womanhood had tempered her plainnesghalias of a
good human sort, such as the mothers of our rage \vexry commonly worn
in all latitudes under a more or less becoming pead Rembrandt would
have painted her with pleasure, and would have nhelebroad features
look out of the canvas with intelligent honesty.r Fmnesty, truth-telling
fairness, was Mary's reigning virtue: she neithiedtto create illusions, nor
indulged in them for her own behoof, and when shs im a good mood she
had humor enough in her to laugh at her@dltidlemarch 110).

It is obvious that Mary Garth is an ordinary persjst like Goujet, and just like him,
her good qualities are shown through acts rathan tboks or statements. Although
there is a difference between Goujet’'s and Marglgabior, the element they have in

common is the attempt to save their loved onesnatier if they are successful in the
end or not.
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According to Larkin, the key point of Fred Vincyedemption is making him
aware of others and so find his own better selj €%l it is Fred’s love for Mary that
helps him. Nevertheless, it is not only her feelihgt makes Mary help Fred, it is the
fact that she knows him and understands him. Bwgell demonstrated in the dialogue
that Mary and Rosamond lead about Fred's future, amdike Rosamond, Mary
understands why Fred cannot be a clergyman. Analeenent that Goujet and Mary
have in common can be found in this part of theehev problems expressing their
feelings or being open about them. Although herdsaare full of understanding and
emotions, Mary does not admit her feelings to Ffeed starts getting into problems
when he is accused of gambling and the rumors dliouget to his wealthy uncle Mr.
Featherstone. Fred relies on the fact that heimhkrit a lot of money after his uncle’s
death. Fred’s and Gervaise’s need of money fornth@ngarallel withL’Assommoir
and Fred even admits his desire for money: “Welym not fit to be a poor man”
(Middlemarch 133). Fred knows, that he is considered to bazg &nd spoiled man
who does not want to work and give his life a reakde aim, nevertheless, it is he who
gives Mary a hint how to help him out of his miseéiyhen a man is not loved, it is no
use for him to say that he could be a better felowould do anything -- | mean, if he
were sure of being loved in retur(Middlemarch 134). He even confesses his feelings
to Mary, but she rejects him. Even though the femlibetween Mary and Fred are
explicit, which makes the difference from Gervass®al Goujet, the state of the two
couples stays the same — they all have strong enadtfeelings for the other and there
Is a “redeemer” and a saved one, however, theyotltorm a love pair.

The greatest difference between Mary and Goujdefmitely the form of help
they provide to Fred and Gervaise. Mary’s help @enconsidered and it has an aim,
which is to help Fred find himself. She does nektdiim any material help because she
does not have any to give (and it is questionaltietier she would help Fred this way
if she was affluent, when the nature of her charastthought out) but she manipulates
Fred in order to help him out of his trouble. Tlaetfthat Fred loves her helps her to
reach her goal. On the other hand, Goujet not dags not know what Gervaise thinks
of him, but he seems to be afraid of her at fiestause of her temperament and later
because of his feelings. Unfortunately, being ucatkd and/or coming from a different

social class than Mary, the lack of bravery to esprhis feeling as well as lack of ideas
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of how to help Gervaise lead to the only possibrult — he offers her money and even
though his effort is probably even more well metli@n Mary’s, as he loves Gervaise
and knows about it, the offers is one of the elesémat lead to Gervaise’s demise. The
difference of strategies is crucial. Mary choosembke Fred learn about life and show
him the way to be a good man even though it is mahat Fred lacks just like
Gervaise, whereas Goujet thinks that money wilph&lary’s role is also important
because of the strength of her character. At thet pahere the strength of Goujet’s
character fails to make Gervaise get over hardgjiviary’s character is strong enough
to motivate Fred to be better. If there were no j&oin L"Assommoir Gervaise’s
poverty would probably start earlier; however, ity did not appear in Fred’s life, he
would have no impulse to start a better life. Thecial moment comes when Fred has
to admit that he got the Garth family into debteBthough Daiches describes Fred as a
“well-meaning but weak young manGgéorge Eliof 23), which he proves when telling
Mary about the debt he got her family into:

“I am so miserable, Mary -- if you knew how misdeabam, you would be
sorry for me.” “There are other things to be mooerys for than that. But
selfish people always think their own discomfortnebre importance than
anything else in the worldMiddlemarch 244).

All these do not make him to decline like Gervai€®n the contrary to Gervaise’s
destiny, Mary is for Fred a motive to make himselfetter man.

The demonstration of Mary's thoughtfulness anduest has its’ climax in
chapter 33. The decision not to burn one of Featbee’s wills, although it would help
her a lot if she did it, makes a final positivetstaent about her character. Mary can
hardly be compared with Christ or the Virgin Malike Savage compares Goujet with
Christ (316); however, in comparison with other raltters of Middlemarch Mary
seems to resist the power of money and the sattiguies the best. At the moment she
rejects burning the will, she does not only refest financial benefit, but also harms the
interests of Fred and her family simply in ordeb&have morally and stay clear of all

dishonest and greedy deeds.
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4.2.4Middlemarchcharacter’s obsession with an object

TheMiddlemarchcharacters, in comparison with the charactets Assommoir
do not have to discuss the question of money anofiaturally, money form an
important part of their lives, however, there isyerean imminent threat of life in as
poor conditions as Gervaise has to undergo. Moredi@t was more interested in
moral than material conditions, and so her charaatedergo more psychological than
material suffering. “The novel is one of moral digery, each of the more important
characters learning the truth about himself ordiées a result of what happens to him”
(Critical History, 1071). Unlike Zola, who does not see any wayajuhe bad living
conditions of his characters, Eliot only foreshadothe possibility of loosing the
standards of living and then demonstrates the ntddlexhmas and acts of the characters.
Money definitely means a lot to tiiddlemarchcharacters but it is only a instrument
to demonstrate their real natures. Such is the g@lothapter 32, where Eliot pays
attention to the morality of Featherstone’s rekegiwwho come over to Stone Court in
order to get a promise of money before he dies. thhe same with the story of Tertius
Lydgate and Fred Vincy — their stories are morergdgted in what they learn about
themselves and their near ones rather than thealabunt for money, however
successful it is, that Zola described.i\ssommoir

Although Eliot is primarily interested in the mbta of her characters, the
phenomena of obsession with an object also playsmgortant part in the novel
Middlemarch The most obvious are those of Casaubon and LgdJdtese two men
are so captured by their objects of obsession, lwha&s an evident influence on the
decisions they make and complicates their lives ¢peat extent. Once and again, Eliot
uses this element to observe the reactions toitingtisns caused by the fact that these
two men are so concerned with their interests thabmplicates other parts of their
lives.

In the case of Casaubon, the object of intereshisswork a Key to all
Mythologies. It is this book that keeps him awagnirsocial life, nevertheless, for the
same reason Casaubon also decides to get margelde Aas devoted so much time to

the book, his social skills are not quite optima@iwever, he does not seem to be
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bothered by this fact. Even when talking with Dbes about his loneliness: “He
delivered this statement with as much careful grenias if he had been a diplomatic
envoy whose words would be attended with resuitdeéd, Mr. Casaubon was not used
to expect that he should have to repeat or revis&dmmunications of a practical or
personal kind” Kiddlemarch 27). However, Eliot does not only examine his
relationships, she also describes his grounds wétohg) so much time to his work, no

matter how valuable it is:

Doubtless his lot is important in his own eyes; #mel chief reason that we
think he asks too large a place in our considanatiast be our want of room
for him, since we refer him to the Divine regardhwperfect confidence;
nay, it is even held sublime for our neighbor t@ent the utmost there,
however little he may have got from us. Mr. Casawlioo, was the centre
of his own world; if he was liable to think thathets were providentially
made for him, and especially to consider them @liight of their fithess for
the author of a " Key to all Mythologies," thisitrés not quite alien to us,
and, like the other mendicant hopes of mortalsimdasome of our pity
(Middlemarch 83).

The fact that he marries Dorothea does not sedpe t@n important impulse to change
his life. His obsession with his work continues rewehen at the honeymoon in Rome.
In correspondence with his life-interest, after fivist argument with his newly-wed he
does not try to communicate the problem, but comsnstudying. Another interesting
moment comes when Dorothea and Casaubon come hame the unsuccessful

honeymoon. Despite the fact that their marriages am work well,

“The difficulty of making his Key to all Mythologge unimpeachable
weighed like lead upon his mind; and the pamphlets " Parerga " as he
called them -- by which he tested his public anpodéed small monumental
records of his march, were far from having beennsee all their
significance. He suspected the Archdeacon of neingaread them; he was
in painful doubt as to what was really thoughttwrh by the leading minds
of Brasenose, and bitterly convinced that his alguaintance Carp had been
the writer of that depreciatory recension which Wapt locked in a small
drawer of Mr. Casaubon's desk, and also in a dget of his verbal
memory. These were heavy impressions to struggmsig and brought that
melancholy embitterment which is the consequencalloéxcessive claim:
even his religious faith wavered with his waveritrgist in his own
authorship, and the consolations of the Christigmehin immortality seemed
to lean on the immortality of the still unwrittenell to all Mythologies
(Middlemarch 270-271).
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The start of Casaubon’s suspicion is also obvicere.hAt the moment he begins to
understand that the amount of work he devoted sKlely to all Mythologies may not
be relevant to the fame he has expected, Casaubmersonality changes. In
consequence he does not hesitate to forbid Willetitie in Middlemarch or becomes
uncertain of Dorothea’s honesty to him. His behawiecomes even more antisocial
when Lydgate tells him about his illness. The mon&saubon realizes that he cannot
finish his work and, therefore, will not becomeaabus and reputable scholar supports
his twisted opinion about his environment. Thidestaf mind terminates in the change
of Casaubon’s testament that should protect Doaotteen marrying Will. Moreover,
the nearer his death is, Casaubon demands thattH@ardelps him with his work.
Instead of trying to enjoy the last days in the pany of his wife, he tries to make her
promise that she will finish his work; however, d&ref Dorothea delivers her opinion,
Casaubon dies. To conclude, his obsession alwaggskeim from enjoying life and
ruins his social skills. The tragic element is thet that all these sacrifices are made for
nothing and that, in fact, Casaubon has wasteliféis

Another person obsessed with his work is Tertiyddate. His case is very
similar to Casaubon’s and it is questionable wheliie end is less tragic. Lydgate also
devotes his whole life to his studies which gets Imto problems. Being so oriented
toward his subject makes him unaware of the réalniechanisms and so he gets into
the web of Middlemarch intrigues and bound. Thailteis described in chapter 2.2.
Both men who are obsessed with their work totaly ih their marital relations — one
because he finds a wife who understands him tobamel the other because he finds a
wife who does not understand him at aBeprge Eliot 20). Eliot uses their obsession
to provide a description of fatal life mistakestthause sadness and complicated a life
situation whose reason is easy to identify for olexs, however, it is hidden from the
person concerned in order to show character dewedap

Such obsession with an object which can be foandoia’s L’AssommaoirEliot
does not use. IMiddlemarchchapter 1, Eliot uses this theme; however, noh@avtay
Zola does, but to introduce the character of Catid even more characterize Dorothea.
In Celia’s sentence: “Dorothea, dear, if you donlhd--if you are not very busy--

suppose we looked at mamma's jewels to-day, andedivthem? It is exactly six

63



months to-day since uncle gave them to you, andhaue not looked at them yet”
(Middlemarch, 13). The reader does not only getittygression of her slightly greedy
and material nature but he also pictures Dorotheatsire. However, this scene can
hardly characterize Celia to be obsessed with ¢els and, therefore, it cannot be

successfully compared to Zola’s conception of ofisaswith an object.
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5. Conclusion

George Eliot is the most forward-looking English men author of the
nineteenth century. She was influenced by the nmose@entific approach in humanities
and literature. There are at least two facts tfatrathis statement. Firstly, she was a
life partner of G. H. Lewes, whose woRtoblems of Life and Mindhe had to finish
and, secondly, she knew many intellectuals anchgste of her time. Haight mentions
the fact that in 1877 she read Zold'sAssommoir however, working as a literary
critique she must have known the French Naturaéigen before this date.

Middlemarch, a Study of Provincial Lifés a book “concerned with a
community, with inter-relationships, with individugesponse to a social pressures and
the effect of society on individual ambitiongGéorge Eliof 7). It not only deals with
events but explores the problems more deeply. Haracters act the way they do,
because of their position in the society or vieWwsheir future and aspirations to reach
their goals. As Cooper states, Eliot is one ofgheatest English novelists, because she
does not only describe the actions but is alsaested in the motives her characters
have, which “had a great influence on the modermliEm literature” (1). Her
characters” actions and careers are not dependéhégresent, but they are connected
with their past and future. They act within theitsngiven by their attributes and only
barely manage to react in order to transcend ttigracteristic features. Middlemarch
is a study not only of the individuals but alsotbéir connection with the powers of
society as a complex. Often the characters do owtral their destiny because it gets
managed by the social mechanisms like traditiolack of will to make changes. The
characters of the novel either live in concord vitibse rules or break them and then
society punishes them. Another Naturalistic elemene characters that posses some
kind of obsession and Zola’s typical characteref tedemptive lover. The occurrence
of Naturalistic elements in George Eliod&ddlemarchis obvious.

Despite the fact thaviddlemarchcontains some elements of Naturalism, it
cannot be claimed a Naturalistic work. George Edialy uses these elements to portray
the characters of her work; however, she does settbe Naturalistic method as a

whole. The aim of the book is not to report on honpsychical states or detail
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description of one’s life, but to provide a studfy libe in a social group and “the
exploitation of moral situations through the prda@on of characters interacting on
each other and belonging to intersecting socialigsd (Critical History, 1070) which

as Daiches claims “is achieved with a sustaindtdmce” (Critical History, 1070).
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Resumé

Tato diplomova prace objagje divody, které vedou ke konstatovani, Ze v dile
George EliotovéMiddlemarchlze nalézt prvky charakteristické spiSe pro nésiganez
pro realisty, mezi které byva EliotoM@zena. Prace byla inspirovana jak bohatym
Zivotnim osudem George Eliotové, ktery se musi heutelré odrazet v jeji tvord, tak
nezneérnou dislednosti af@snosti, se kterou jsou vyiemy osudy hlavnich postav dila.
Nezanedbatelna neni ani doba, v Middlemarchvznikl, neba praw tehdy ve Francii
zainali tvorit prvni autdi, ktefi se snazili o uZziti naturalistické metody v romaho
tvorke.

Po uvodni kapitole nasleduje kapitola zabyvajichgejem naturalismu, dobou
jeho utvédeni a prvky, které jsou pragncharakteristické. Naturalismus vznikal v druhé
polovirg devatenactého stoleti, a vzhledem k tomu, Zektefle spoléenské a decké
zmeny, které jsou pro tuto dobu charakteristické, jgeho pozadavky na literarni
tvorbu nesmiré precizré stanoveny. Tento literarni $mse snazi o &decky gistup,
zaloZzeny na novych postupech ve filosofii, kde sesadil pozitivizmus, a psychologii,
kterd se zabyvélovékem samym bez ohledu na transcendentni sily, jeviynovaly
jeho osud. Za zakladatele naturalismu jsou povadowsdati Edmont a Jules
Goncourtove, jejichz adecka prace je inspirovala k pouziti stejného pmstyri
romanove tvorb. PrestoZe o bratrech Goncourtovych nelze Hibyako o naturalistech,
jejich prace byla zakladnim kamenem pro rozvinétd tmetody. Naturalismus, jako
pevre vymezenou formu, spateme az v dile Emila Zoly. Zola je také prvni, ksfiim
0 sol¥ mluvi jako o naturalistovi. Cilem naturafisbylo soustedit se pouze na
charakter jejich postav, vliv prastdi, ze kterého pochazeji, a omezenigetlky, které
sebou tyto dva atributy nesou. Snahou jiz nebylwaiit ideal ¢i naopak odstrasujici
piipad, ale ¥rn¢ zobrazit Zivot v celé jehoisi Narozdil od twrca realismu, kté maji
nad svymi postavami vs&douci moc, naturalisté se sadiji praw na povahu svych
hrdind a popisuji ji ¥decky, tedy k ni fistupuji s maximalé moznym odosokimim.
Jde tedy o pouhy popis udalosti. Hrdino¥€ rhturalisti jednaji pod vlivem édi¢cnosti
a prostedi, se kterymi jsou svazany.

Aby bylo mozné identifikovat prvky naturalismu elMiddlemarch je ve 3.

kapitole analyzovano dilo Emila Zolgabijak Toto dilo neni vybrano nahodou —

67



Eliotova ho prokazatetnéetla. Z ) jsou vybranyctyti prvky charakteristické pro
naturalismus: &da v unéni, ¢lovék a jeho zivotni prosedi, spasny milenec a posedlost
prednétem. VSechny tyto prvky demonstruji ukazkyZabijaka

Prvni ¢ast 4. kapitoly ukazuje tité etapy Zivota George Eliotove, které ji
spojuji s pokrokovym mysSlenim jeji doby a také sadami naturalistické tvorby. Tuto
¢ast diplomové prace Ize charakterizovatrda rovinami Zivota autorky. Na jedné
strar je to osobni Zivot Eliotové. Eliotova prosla hlkym vnitrnim vyvojem. V mladi
byla hluboce ¥tici, ale od dogmatickych pniksvé viry se postupem doby odvracela,
aZz nakonec ziskala p@mmé kriticky ndhled na otazky ndboZenskéhiegwdceni a
cirkvi. Jeji vztah s filosofem, literarnim kritikeanédcem Georgem Henrym Lewesem,
jehoz rodinné pogry mu neumo#ovaly se s Eliotovou oZenit, je dostatgm
dukazem jejiho osobniho pojeti viry a s ni souvisejiotazek moralky. Jak odklon od
tradicniho pojeti viry, tak posr s Lewesem znamenaly pro Eliotovou trpkou zkusenos
ztraty rékolika pratel, ale hlavé rozchod s rodinou. Druhou rovinu Zivota Eliotové
tvoii jeji profesni kariéra. Dostalo se ji ského vzdlani a na jeho zakl&dji byla
nabidnuta prace naekladu knihy Davida Friedricha Straus&eot JeZigv Toto dilo ji
velmi ovlivnilo a zarové pripravilo jeji pozici pro uvedeni mezi intelektu&yé doby.
Mezi nimi se pohyboval pr&vjeji budouci druh Lewes. Spolu sénwevali literarni
kritice a Lewes praci na rozsahlém psychologickdéleroblems of Life and Mind?o
jeho smrti se Eliotova rozhodla dilo dokancoz s¥dci o jejich nespornych znalostech
tohoto oboru. Dalsim ttvodem, pré predpokladat, Ze Eliotova byla obeznamena
s tvorbou autar naturalismu, je fakt, Ze vroce 1877 se podle lsawva deniku
vénovalacetbd Turgergéva a Zoly, tedy reprezentdntohoto literarniho sgru. Zawrem
tedy je, Ze jak zivotni osudy, tak Urevevzdilani Eliotové, poskytuji dostatek
piedpoklad k tomu, aby jeji tvorba prvky naturalismu obsaHava

Druhagast porovnava prvky naturalismu nalezené v Zblbabijakovia roman
Middlemarch Prvni podkapitola pojednava o samotné kriiddlemarch. Obecr
shrnuje dobu vzniku, charakteristiku postav i celélila, a zarove predestira, které
oblasti tohoto romanu nabizeji prostor pro uzitfurelistické metody. Eliotova jiz
v romanuFelix Holt napsala, Ze soukromy Zivot neni &idt od véejného, a tak je
zcela Zejmé, Ze si provazanost mezilidskych vitabelmi dolie uwdomovala.

V romanu Middlemarch vSak tento aspekt lidskych Ziwotdotahla do dokonalosti.
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M¢éstetko Middlemarch je jakymsi druhem laborggpve kterém Eliotova nechavéa své
postavy na sebe navzajenispbit a tim z nich vytd praw ta Zolova ,pokusna
morcata“ (Zola). V tomto prostedi se autorka zabyva jak jejich vzajemnymi vztahy,
tak vnittnimi mySlenkovymi pochody a nasledtiny.

Nasledujici podkapitola, jak jiz nadzev napovida, wauje vyvoji vztahu
Dorothy Brookové a Edwarda Casaubona. Dorotheaijgwhdvacetileta divka, kterd se
kvili své vie ped svym okolim &a lepsi, nez je, aldéasto vypadava z role. Jiz zde
nechava Eliotova Dorotheinu povahu glprojevit a alesp v nékterych paséazich se
zdrzuje koment@®. Poté, co Dorothea poznava postarSiho radaeypce Edwarda
Casaubona a je jim zcela fascinovana, se brzy keatha. Ve vSech Casaubonovych
projevech demonstruje Eliotova jeho neschopnosédnyj city a dokonce i averzi
k predsta¥, Ze by je nil prozivat. Tento povahovy rys vede neodwaknipadku
manzelstvi, které nikdy nebylo postaveno na sk#eldsce. Nicmé&ndoba, kterou
spolu Casaubon a Dorothea travi, je samo® ovliviuje. V piipac€ Dorothy se
Eliotova zandtuje na jeji vyvoj od divky, obdivujici se postar§immuzi, az po Zenu,
kterd se zbavuje svychrgquistav o Zivat a Wi se Zit vrealt s muzem, jenz v ni
nakonec vzbuzuje misto obdivu jen litost. Do jej#tieota vSak vstupuje mlady Will
Ladislaw, bratranec Casaubona, ktery v ni probegimpsychickou ifitazlivost, kterou
ji okouzlil i jeji muz, ale i fyzickou ptazlivost, kterou dosud nepoznala a ktera dava
novy roznér jak jejimu vztahu ke Casaubonovi, tak k Ladislaiw&@asaubofiv prib¢h
je o muzi, ktery cely 9y Zivot obtuje svému dilu. | satek s Dorothou je proén
prilezitosti jak ziskat pomocnici a osobu, ktera jetilm v piipact nutnosti dokodi.
Brzy po svath ale Casaubon zji§je, Zze Dorothea neodpovidéegdsta¥, kterou o své
budouci manzelce &) a vzhledem k dvacet let dlouhému Zivotnimu siggeu neni
Casaubon schopen na tuto situaci flexibileagovat. Dorothea se prgj stava nejprve
¢lovekem, jemuz neriive divéiovat, a v okamziku, kdy se na sé@bjevuje Ladislaw,
se pro Casaubona stavd Dorothea objektem Zarlivkisti& neprameni ze zgarych
cita, ale ze strachu, Zefiple o svij ,majetek”. Manzelstvi ko&i smrti Casaubona a
Dorothea je jiz schopna se vigppodminkam jeho z&t, coz by na peatku jejich
vztahu nezvladla. Z hlediska naturalismu je tenttbéh ukazkou vyvoje vztahu
v zavislosti jak na ambicich, tak na nutnosgZit a snaze se vyrovnat se &mnou
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negizni situace, ktera je pro Dorothetimpsem, ale pro Casaubona feonatelnym
problémem.

V piibéhu Rosamond a |éka Lydgatea jsou itvody ne$astného manzelstvi
vice véejnou zalezitosti nez ipad Dorothy a Casaubona, neboa jejich chovani
ma& spolénost ¥tSi vliv vzhledem Kk jejich ambicim. Povahové ryspsamond ji
nedovoluji jednat pod vlivem emoci a jejim hlavnéifem je spoléensky Uspch a
s nim souvisejici bohatstvi a pohodli, aisgbem, jak se k tomuto cili dostat, je
manzelstvi s Lydgatem. Ten je ddatku vehnan zasti pod tihou vi@jného migni a
z ¢asti kvili své vlastni jeSitnosti a pysSe. Zahy je jasngebh® ambice na poli mediciny
mu neumoituji uspokojit poZzadavky Rosamond, coz vede az &nfinim problénim.
Eliotova sleduje zgsob, jakym se Lydgate zapléta s middlemarchskole&pasti, a
také Rosamondinu schopnost ovladat svého muze.atgdge nakonec dostava i
kvuli banké&i Bulstrodeovi a je nucen opustit Middlemarch, kdenechava i své
ambice, a odjizdi naplnit ambice Rosamond.

Postava spasného milence jMiddlemarchireprezentovana Zenou — je ji Mary
Garth, ktera ma se Zolovym Goujetem spoievliv na milovanou osobu. Vifpad
Mary je to Fred Vincy. Na rozdil od Goujeta, ktgBgrvaisu podporuje fingné, ale
jinak Zadnou aktivni snahu zachranit Gervaisedpupadkem v postanevyviji, role
Mary je zcela jind. Chuda posluh@ka si neniZze dovolit zachranit Freda od diurale
piesto svou roli v jeho Zivétzvlada lépe nez Goujet v roli spasného milence/&@si
Mary si velmi dobe uwdomuje swj vliv na Freda a svého vlivu se na rozdil od
Gaoujeta snazi vyuzit. Fred, ktery Mary miluje se\wluje jejim podminkam a radam,
které si Mary klade. Jejim cilem je z rozmazlenéhmého Freda ,vychovat* slusného
a pracovitehaloveka, coz se ji nakonec padlaNa rozdil od Goujeta, Mary svou roli
zvlada.

Posedlost fednmetem neni v romanwMiddlemarch posedlosti pefzi, jako
v Zabijdkovi Pokud maji podstavy roménu Eliotové fidahproblémy, vyuziva toho
autorka k popisureSeni moralnich dilemat a Zzivotnimi podminkami szafbyva.
Posedlosti se ale daji nazvé&tdeckécinnosti Casaubona a Lydgatea. Oba muhuy
své praci fliz mnoho a nakonec jsou odtrzeni od normalnihmta. KdyZz se do &
snazi vratit satky s Dorotheou a Rosamund, vSe &orkatastrofou. Naznakem

posedlosti pednttem miZze byt také hned v 1. kapitole romaNiddlemarchscéna,
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kdy Celia touZi po Spercich &iénych po matce, ale i tentdipad autorka vyuZiva vice
k popisu charakteru Dorothey, nez k rozpracovatiinyeosedlosti.

Zawrem lze konstatovat, Ze Eliotova vyuZzila svych eetlpsychologie, ale i vlastnich
Zivotnich zkuSenosti ippraci na osudech postav, které prochazeji vyvojeravislosti
na prostedi, ve kterém se nachazeji, na svych povahovysechy ambicich a
v neposlednfac i snaze fezit a uplatnit se ve spdlosti. Prvky naturalismu jsou tedy
v dile George EliotovéMiddlemarch patrné, avSak dilo samotné naturalistickym

rozhodré nazyvat nelze.
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