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Slovní vyjádření k hodnocení bakalářské práce:

This BP is exceptional both in its description of sophisticated narrative theories and in their practical application to two Sherlock Holmes stories from early and late in Doyle’s career. In Chapter One definitions and analytical tools are set up such as Chatman’s overt / covert narrator, Genette’s homodiegetic, autodiegetic and heterodiegetic narratives as well as one concise paragraph on Monika Fludernik’s narratee and applied reader; the explanations are made especially clear by precise citations of British and other fiction of the same period, e.g. Kafka, Dickens and Stevenson as well as from other detective fiction by Doyle. Using additional citations from works by these authors in her next chapter on “Ways of Expressing Characters’ Thoughts,” the BP author is able to meticulously explain and exemplify the tools she will use in her later main analytical chapters, e.g. characterizing possible narrative implications of direct and indirect speech, interior monologue, free indirect discourse, etc. 

[bookmark: _GoBack]A “Brief History of Detective Fiction” is traced in a succinct three-page chapter introducing Poe’s pioneering formula (the “crime” story followed by the “investigation” story) (18-19), a pattern “standardized” by Doyle. Often overlooked women authors in the genre are not forgotten in this account, e.g. Anna Katherine Green’s (misspelled in the BP) prolific, legally accurate detective stories and novels written roughly during the same 50-year period as Doyle’s. A prescient addition here is a short publishing history which places detective works in a cultural context, e.g. a shift from many authors coming from the “educated class” to works published in periodicals like The Strand that were unabashedly “simply for the readers’ pleasure […] which ensured this genre’s popularity.” (20) Tracing this evolution narrative in a media or other sociocultural context (American, British, or both) could prove interesting for future research.

The longest and most important part of the BP consists of a finely elucidated analysis of “The Speckled Band” (1892) and “The Adventure of the Mazarin Stone” (1921) in Chapters 5 and 6. The choice of two texts published almost 30 years apart gives the BP writer ample differential criteria to evaluate both similarities and especially variances between Doyle’s early and late Sherlock Holmes stories. An extremely interesting example in this respect are comparisons of diverse strategies in the usage of Dr. Watson and how can be seen as relates to somewhat dissimilar readerships in different time periods. In addition to the complex narrative tropes and theories that are described, e.g. the earlier story’s use of first-person and the later one’s third-person. Aspects such as the problematics of subjectivity and perspective (e.g. why in two stories Holmes himself is a “singularly dull narrator” [24]), neutrality, and exposition are contrasted in the two texts absolutely clearly and effectively using many exact citations from the works. In Chapter 6 narrative structure is compared, e.g. the ramifications of the use of past and present tense; this section introduces Van Dine’s “rules” of detective fiction as well as Todorov typology via the work of Peter Hühn. Chapter 7 examines the narrative implications of use of character’s names and the brief Chapter 8 gives a strategic overview of similarities and differences between the two stories framed in terms of the overall trajectory of the Holmes stories (e.g. the “forced resurrection” of the detective) as well as through Doyle’s entire oeuvre.

Especially at the bachelor’s level of EFL studies, this thesis is an extremely advanced work in terms of theoretical and practical value. It can be read fruitfully both for the sophisticated overview of narrative theory as well as for insights into the stories themselves. The BP could certainly provide a solid basis for continued master’s research.
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