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Slovní vyjádření k hodnocení bakalářské práce:
This version of the master’s thesis is at high level in terms of the quality of language and information. Conclusions presented here include not merely superficial stereotypes about the South, but deeper insights into broader American narratives, i.e. placing rural agrarian “Cavalier” (Jeffersonian) discourses against urban industrial Puritan, later Yankee (e.g. Hamiltonian) ideals. In using revisionist history to re-cast the American Civil War beyond mainstream black and white / evil vs. good conflicts into an encounter between two completely different ways of life, the DP writer locates numerous ways in which the “Lost Cause” was figured in Streetcar and Cat, e.g. in each of the dissimilar idealizations of the past by Blanche and by Big Daddy. It would be very easy to get lost in bathos or sentimental clichés in this work (as do many commentators from inside and outside of the American South), but the DP author is able to strike an appropriate balance between presenting the figuration of, e.g. romance and passion vs. materialism and utilitarianism, and how these struggles become manifest in sundry ways among Blanche, Stella and Stanley as well as Maggie, Brick, Big Daddy and the rest of the Pollitts.

After introducing this central structure of not only two “places” in the US but diametrically opposed ways of being, the DP writer then outlines a framework of historical and cultural background using Cavaliers vs. Roundheads (12-13) including differences in literary genres and figuration (27-32), family life (16-19), Jeffersonian vs. Hamiltonian ideals of America and how gradually conflicts among these narratives led to the Civil War (19-21), and the unique importance of drama in the antebellum (as well as postbellum and modern) South as opposed to in other regions. The DP then moves on toward how Williams’ “impossibility of recovering the past” in his works at first showed the “radical” influence of southern protest drama which was soon left for “the romantic’s fascination with extreme situations, […] the power of the imagination to challenge the truth, [and] the capacity of language to reshape experience.” (34) In pages 35-37 Williams’ own evolving vision of the south is traced toward his later plays’ complex figurations of the ugly and the elegant using tropes combining variations of “romanticism and hostility” through the region’s “corrupt medievalism, denial of history [and stubborn refusal] to abandon its destructive myths.” (37)

Following these background chapters, the DP goes on to analyze two of Williams’ plays demonstrating how the aforementioned discourses are figured, sometimes in ways that are not initially obvious. The trope of Southern Belle is explored through many of the characteristics and contradictions portrayed between Blanche and Stella and among the Pollitt women; features examined here include both benign or “natural” distinctions along with manifestations and subversions of these visions through deception and physical, sexual and verbal aggression. (38-40) This detailed but concise inquiry – in short, the South through the women of Williams – was a highlight of the DP for me and could certainly be explored further, e.g. in PhD research. One tiny point was that maybe a few more sources written by women (especially Southern women) could have been added to the ones already here like Farnham and Ulmanová. This is true throughout the DP as a whole, but especially in this section.

The remainder of the DP features more traditional analyses of settings and characters, although the direct application of the background details and discourses presented earlier raises the text above the pedestrian level. For me the climax here was a brief look at the music in Streetcar in which specific uses of the melodies of the “blue piano” and other types e.g. Blanches’ polkas affect the mood of the drama; the analysis points out complicated aspects of repose, passion and fancy that are figured by changes in tonal aspects – from here again the connection to variations of past loss and material present, i.e. South and “not-South” is apparent.

The language intermittently falls into nonstandard usage, but shows magnificent improvement over the first draft and occasionally shines with the DP author’s own rhetorical flourishes.

In conclusion, this master’s thesis was an absolute joy to read and the DP author should be congratulated on his research, his development of thought-provoking conclusions and his communication of his results in prose. 
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