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Abstract

This bachelor thesis is concerned with the topic of sexuality in two novels by Afro-American
authors — Giovanni's Room by James Baldwin and The Color Purple by Alice Walker. The
novels were written during different periods of the 20th century, and the thesis examines the
differences concerning sexuality and race. Aspects of the rights of sexual minorities, the
development of sexual identity and its correlation to ethnicity are researched in both novels,

compared and related to historical periods.
Keywords

sexuality, sexual identity, Alice Walker, The Color Purple, James Baldwin, Giovanni 's Room,

blackness and sexuality, oppression, development of society



Nazev
Sexualita v romanech Giovanni 's Room a The Color Purple

Anotace

Cilem této prace je porovnat riizné aspekty sexuality v romanech Giovanni’s Room a The
Color Purple. Oba romany byly napsané v riznych dekadach 20. stoleti a pfistup k sexualité,
sexualni identité, rase a jejich popis se v nich lisi. Budou porovnany prava sexualni mensin,
sexudlni identita a jeji vyvoj a také spojeni etnicity a sexuality. Vysledkem je porovnani

té&chto témat v dobovém kontextu.

Klic¢ova slova

sexualita, sexualni identita, Alice Walker, The Color Purple, James Baldwin, Giovanni ‘s

Room, etnicita, rasa a sexualita, tlak, vyvoj spole¢nosti
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Introduction

Sexual identity is a crucial part of every person's identity. Any anomaly different from the
standard heteronormative ideal was punished during the 20" century, especially the first half.
The laws and opinions regarding homosexuals were always changing and were constantly
altered during various decades of the 20" century. The changes and development were
sometimes abrupt; in general, the rights of sexual minorities improved over time. Sexuality is
also the topic of the novels Giovanni’s Room and The Color Purple. The authors of novels
James Baldwin and Alice Walker are honoured Afro-American writers who tackled often
disregarded and misunderstood topics of sexuality and oppression in their works. They wrote
their works in very different periods, even though thirty years might not seem like a massive
gap. The period authors lived in influenced their work, how explicit they could be, how their
novels were received and their opinions. In the novel Giovanni’s Room, which was written
during the 1950s, the character of David is polarised and hates himself because of his
homosexuality. In contrast, in The Color Purple, written in the 1980s, the main character,
Celie, is only confused when she falls in love with a woman. However, the story of The Color
Purple is set during the first half of the 20" century, and one may wonder if Celie should not
oppressed more because of her sexuality due to periodical laws. The goal of this thesis is to
research whether the period setting of the novel is depicted accurately and whether the
historical setting influenced the sexual identity and racial oppression of the main characters,
as well as compare these two aspects and these periods. It is also vital to discover whether
race is present in the novel because Giovanni’s Room seems to be colourless at first sight.
Firstly, how the period the author lived in and the period in which the book is set influenced
the book will be examined and compared. The second aspect that will be researched is the
development of sexual identity and sexuality in the main characters and whether it might be
connected to period attitudes and laws. Lastly, the importance of race will be mentioned as
characters are not oppressed or confused only because of their sexuality but also because of
their race. It is crucial to examine the characters of David and Celie and their formation of
sexual identity and racial oppression to find out whether there is a connection to particular
periods. It will be described how the perception of homosexuality and the formation of sexual
identity changed from the first half of the 20" century, through the 1950s to the 1980s, with
the addition of the cultural background of the authors and the reception of novels. At the
beginning of every chapter, essential theoretical terms will be defined, and relevant cultural
facts will be given to describe a particular period accurately. After that, specific excerpts from

the book will be used to describe certain phenomena and the meanings of acts or metaphorical



word choices. The outcome will be an analytical comparison of the mentioned decades of the
20™ century through the main characters of the novel, David and Celie, and the way their
identity was shaped and influenced. Through the comparison of the main characters of the
novels Giovanni’s Room and The Color Purple, it is possible to describe the gradual

improvement of the situation of homosexuals and racial minorities.



1.  Perception and rights of sexual minorities in the first half
of the 20t century, the 1950s and 1980s, and connection to Giovanni’s

Room and The Color Purple and the authors

This chapter concerns the view of sexual minorities during the different decades of the 20%"
century, their rights, and the laws that impacted them. For a better understanding of novels, it
is necessary to describe the first half of the 20'" century in the USA, the period setting of The
Color Purple, the historical context of the 1950s in Paris and in the USA, which are
connected to Giovanni’s Room, and 1980s in the USA, the decade during which was The
Color Purple published. A sexual minority is today defined as a group of people whose
orientation differs from major heterosexual orientation in our culture, according to Sullivan.
Today, this term involves many different sexual identities and orientations; in the past, this
word usually indicated homosexuals and bisexuals.! In this work, the term sexual minority
primarily refers to homosexuals, as this is the sexual orientation of the main characters in
novels. The word homosexual is related to a desire for a partner of the same sex, as stated in

the Oxford Dictionary.?

The first half of the 20" century in the USA was unwelcoming for sexual minorities,
especially homosexuals. There were many laws persecuting homosexuals. For instance, one
can mention the New Jersey penal code. Having homosexual sex, in other words, sodomy,
was punished by up to twenty years in prison. This law directly stated that sodomy could be
committed with a man or an animal; there was no mention of women: “Sodomy, or the
infamous crime against nature, committed with man or beast, is a high misdemeanour, and
shall be punished by a fine of not more than $5000, or by imprisonment for not more than 20
years, or both.”’3 As can be seen from these examples, laws were rigid, and punishments were
quite harsh for homosexual men. Many states did not prosecute female homosexuality. During

the first half of the 20™ century, there was no state in the USA in which homosexuality would

1 Michael K. Sullivan, Sexual Minorities: Discrimination, Challenges, and Development in America (Philadelphia: Haworth
Social Work Practice Press, 2003), 1-11.

2"Homosexual (adj.)," Oxford English Dictionary, accessed 15.10. 2023,
https://www.oed.com/dictionary/homosexual_adj?tl=true.

3 State v. Morrison, 25 N.J. Super. 534, 96 A.2d 723 (County Ct.).
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be legal according to Joppke.* In the media, homosexuals were depicted as perverts. For
example, the Vice scandal in 1912, described by Painter, during which the homosexuality of
seventy men was disclosed and punished, can be listed. After this, as a reaction, sterilisation
of those charged with a crime against nature was unfortunately passed.> Moreover, as stated
by Stur, homosexuals were often made redundant with a blue discharge in the US Military,
which was created in 1916. This was a discharge without specified reason and was frequently
used by higher-ranking members of the army who became suspicious that their subordinates
were homosexuals and wanted to make them redundant.® It is apparent that the first half of the
20" century was unwelcoming, with laws persecuting homosexual sex, homosexuals being

frowned upon and disadvantaged in their lives, for instance, jobs.

Following World War I, the period of the 1950s can be characterized by the lack of
open-mindedness and fear of everything new, including any peculiar sexual deviation from
heteronormative standards, as described by Bauer and Cook in their book Queer 1950s.” This
idea is widely agreed on by most authors, and Kaiser adds that the importance of family
values might have deepened unfavourable views of unusual and uncommon sexual
orientations. Puritanismin the USA was on the rise, and so were the traditional values such as
family, matrimony and having kids.® Because of the instability and chaos in the world, the
government wanted people to conform to the norm and maintain a sense of normalcy as
mentioned by Kaiser. Sexual conservatism was the only acceptable agenda with the ideal of
heterosexual orientation and marriage. Sexual minorities and, foremost, homosexuals were
not only regarded as perverts but also as untrustworthy criminals.® The general prejudice was
that homosexuals were untrustworthy and prone to blackmailing and thus could not be trusted
in government organisations. Charles Kaiser says the State Department made 91 employees
redundant because of their sexual orientation between 1947 and 1949. Sometimes
homosexuals were often depicted as minor molesters; Fred Freman describes that one of the

famous American TV stations broadcasted a

4 Christian Joppke. “Multiculturalism by Liberal Law: The Empowerment of Gays and Muslims.” European Journal of
Sociology / Archives Européennes de Sociologie / Europdisches Archiv Fiir Soziologie 58,n0.1(2017): 8.

5 George Painter, "The Vice Clique Scandal of 1912-1913". Gay and Lesbian Archives of the Pacific Northwest. Archived
from the original on July 4, 2008. https://web.archive.org/web/20080704123243/http://www.glapn.org/604vice.html

6 Marie Heather Stur, “Red, White, Lavender, and Blue: LGBT Soldiers and Veterans and the Fight for Military
Recognition.” In Service Denied: Marginalized Veterans in Modern American History, (Massachusetts: University of
Massachusetts Press, 2022)

104-107. https://doi.org/10.2307/j.ctv2x8v5wj.10.

7Heike Bauer and Matt Cook, eds., Queer 1950s: Rethinking Sexuality in the Postwar Years (New York: Springer, 2012), 1-
6.

8 Charles Kaiser, The Gay Metropolis: The Landmark History of Gay Life in America (New York: Grove Press, 2007), 66-71
9 Kaiser, The Gay Metropolis: The Landmark History of Gay Life in America, 66-73
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document warning young males and especially children before homosexual molesters.*°
Marcus agrees and mentions it was not exceptionally safe to announce one’s sexual
orientation publicly, if one were not heterosexual, as there were physical attacks on
homosexuals.!* Luty says there were many inhumane treatments for homosexuality, such as
an ice pick lobotomy invented by Walter Freeman in 1946, which included removing part of a
patient's brain due to the fact that Freeman believed that the cause of homosexual orientation
was emotionality and feelings, or aversion therapy, which included degrading patients.
Homosexuals were often pressured into getting these treatments. In the Diagnostic and
Statistical Manual of Mental Disorders published by the American Psychiatric Association,
homosexuality was perceived as a mental disorder. It was only removed after the Stonewall

riots nearly two decades later.'?

Nevertheless, Houlbrook adds that there were two sides to this decade. Many erotic
books and sex advice literature were published both in the United Kingdom and the USA.*®
There were first opposing opinions to the perception of homosexuals as sick perverts. Alfred
Kinsey disagreed with the majority of studies published in the 1950s. He believed sexuality is
fluid and that any abnormalities should not be treated but instead accepted, which was quite
progressive at that time. In his report, he found it hypocritical that homosexual tendencies
were also discovered among those who imposed anti-homosexual laws.'* Eric Marcus states
that the 1950s were prolific for gays and lesbians who wanted to make changes and regards
this decade as the origin of the gay rights movement with the creation of the Mattachine

Society and other gay rights groups.®

From the 1950s to the 1980s, the situation of homosexuals significantly improved.
Kaiser describes that after the euphoric decade of the 1970s, the 1980s were another great

decade, even though the progress decelerated. Homosexuals were featured in movies and in

10 Fred, Fejes. “Murder, Perversion, and Moral Panic: The 1954 Media Campaign against Miami’s Homosexuals and the
Discourse of Civic Betterment.” Journal of the History of Sexuality 9, no. 3 (2000): 305-307.
http://www.jstor.org/stable/3704569.

11 Eric Marcus, Making Gay History: The Half-Century Fight for Lesbian and Gay Equal Rights (New York: HarperCollins,
2002), 51.

12 Jason Luty, "Controversial Treatments in Psychiatry," BJPsych Advances 23, no. 3 (2017): 169-178

13 Matt Houlbrook, Queer London: Perils and Pleasures in the Sexual Metropolis, 1918-1957 (Chicago: University of
Chicago Press, 2005). 9-17.

14 Alfred C. Kinsey, Wardell R. Pomeroy, and Clyde E. Martin, "Sexual Behavior in the Human Male," American Journal of
Public Health 93, no. 6 (2003): 894-898.

15 Marcus, Making Gay History: The Half-Century Fight for Lesbian and Gay Equal Rights, 34-38.
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news and were talked about, and these mentions were not negative anymore. Most states had
already decriminalised homosexuality. There was still prejudice; nevertheless, legal
discrimination was forbidden. A new issue in the homosexual community arose, and that was
AIDS. Because of the negative publicity and with some publishers still because of the
homophobia, there were not a lot of reports in the news. Despite this alarming issue and
occasional negative comments; homosexuals did not have to fight fundamental to their basic
rights during the 1980s.1% It can be assumed that Alice Walker had greater freedom in her
writing during the 1980s compared to James Baldwin during the 1950s.

Giovanni’s Room might be set in Paris due to the laxer attitudes towards
homosexuality in the 1950s. Florence Tamagne states that in France, the age of consent was
higher for homosexual pairs than heterosexual pairs; nevertheless, same-sex relationships
were not persecuted if not displayed in public.?” This might be the reason why Baldwin set his
novel in France — there was almost no racial and sexual oppression. One might assume this
story could not have happened in the USA, as the laws were stricter. James Baldwin left the
USA, particularly due to racist and homophobic laws, and he spent most of the 1950s in
France. It can be assumed that he was familiar with Paris and was able to depict the novel's
settings accurately. Caryl Phillips mentions that Paris is both the place where Giovanni’s
Room is set and the contemporary place of residence for James Baldwin during the 1950s, so
one could wonder if the novel has more autobiographical motives. He also notes that the
motive of Americans escaping to Paris is partially comparable to James Baldwin’s wish to
escape the US because of racially and sexually oppressive tendencies; he was looking for
freedom, similarly to David, who was seeking it too. However, David did not seek freedom
due to racial tyranny, as David was white, but rather because of problems with his father and
perhaps his sexuality. Phillips mentions that James Baldwin was neglected by his stepfather,
and this might be another connection between Baldwin and David.’® David’s complex

feelings towards father might show when he is talking about his childhood:

...from that time on, with the mysterious, cunning, and dreadful intensity of the
very young, I despised my father, and I hated Ellen. It is hard to say why. I don’t
know why,” and another mention: “We were not like father and son, my father

16 Eric Marcus, Making Gay History: The Half-Century Fight for Lesbian and Gay Equal Rights (New York: HarperCollins,
2002), 272.274, 357-358.

17 Florence Tamage “Paris: ‘Resting on its Laurels’?” in Queer Cities, Queer Cultures: Europe since 1945, ed. Matt Cook
and Jennifer V. Evans (London, Bloomsbury Academic: 2015), 242-243.

18 Caryl Phillips, "Introduction,” in Giovanni’s Room, edited by Caryl Phillips (London: Penguin Books Ltd, 2001), 6-9.
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sometimes proudly said, we were like buddies. | think my father sometimes actually
believed this. I never did. I did not want to be his buddy.*®

The complicated relationship with David’s father is present just as in Baldwin’s life.
One cannot tell whether David hated his father, but they were not particularly close, similarly
to Baldwin. Another similar factor might be difficult relationship the USA. To illustrate the
connection between David and Baldwin concerning their dislike of USA life and norms, the
monologue of David can be used:

| can see you, many years from now, coming through our village in the ugly, fat,
American motor car you will surely have by then and looking at me and looking at
all of us and tasting our wine and shitting on us with those empty smiles Americans
wear everywhere and which you wear all the time.2°
Americans are not described in a pleasant light, and the reader might assume that this
is similar to Baldwin’s feelings. Baldwin did not feel welcomed in the USA, perhaps because
of the racial and sexual oppression. Phillips supports this notion by saying that Baldwin had
enough of American life, its conformity, prudishness, and strictness.?* To sum this up, the
novel Giovanni’s Room has some autobiographical aspects; the author might have taken
inspiration from his stay in Paris, his distant relationship with his father and his pessimistic
outlook on the USA and its oppressive laws.

While Giovanni’s Room can be deemed partially autobiographical in certain aspects,
The Colour Purple by Alice Walker is, according to Elizabeth A. Harris in The New York
Times, not directly tied to Walker herself but to her grandmother.?? Walker did not write about
the period she experienced herself as the National Book Foundation informs that The Color
Purple won the National Book Award in 1983 and was written only a year earlier.?® The
Color Purple is set during the first half of the 20™ century. Even though the author did not
directly experience gruesome instances, she did, however, as Harris mentions, have in her

possession her grandmother’s written memoirs, which could help with the understanding of

19 Baldwin, Giovanni’s Room, 105.

20 Baldwin, Giovanni’s Room, 105.

21 Phillips, "Introduction," in Giovanni’s Room, 10.

22 Elizabeth A Harris. "Alice Walker’s New Book Offers a Glimpse Into Some of Her Most Private Moments." The New York
Times published April 23, 2022. https://www.nytimes.com/2022/04/23/books/alice -walker-
book.html#:~:text=But%20she%20is%200ften%20an,0f%20her%20most%20private%20moments,.

23 "National Book Awards 1983," National Book Foundation, accessed January 22, 2024,
https://www.nationalbook.org/awards-prizes/national-book-awards-1983/.
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the period and its cruelty.?*

Whether autobiographical or not, the oppression of characters due to the laws and
attitudes of society during the period reflects the oppression and opinion of the authors.
Giovanni’s Room was set and published in the 1950s, the period in which the author James
Baldwin lived. Eckman suggests that because of societal norms, the publisher with whom
Baldwin published his previous novels rejected the draft of Giovanni’s Room, and the
publisher even suggested that the gender of the main character should be changed or the book
should be burned.?® This might have happened because the heterosexual relationship was the
norm, and a substandard relationship produced negative publicity for both the publisher and
author. Baldwin's publisher might have been afraid because of this reason. Phillips mentions
that Baldwin published the work with a different publisher, who allowed him to retain the
novel as intended. Critics were not fond of the new homosexual novel, and even though there
were exceptions, overall, it received rather unpleasant and harsh critiques with a homophobic
tone.?® Armengol agrees with this point of view and adds that readers were shocked because
of explicit homosexual content, which was seen as abnormal and unnatural.?’ The reception of
the work can be compared, and as the attitudes in society changed, in the 1980s, there were
not as many taboos as during the 1950s. In addition, public perception of homosexuals
improved after the Stonewall riots improved, and queer individuals gained more rights, as
mentioned at the beginning of this chapter, and thus, the work The Color Purple was received
exceptionally well. The Color Purple has, for instance, won the Pulitzer Prize, as stated on the
official Pulitzer Prize website.?® Alice Walker did not have any problems with publishing her
book. The Color Purple was received better than Giovanni’s Room, receiving critical
appraisal. This might reflect the decade of 1980s, as it was normal for instance to feature

homosexuals in movies and to openly discuss the topic of homosexuality.

Sex and sexuality are present in almost every book (marriage, relationship). However,
every book does not contain detailed sex scenes. According to the Legal Institute of Law, the

main feature of sexually explicit material is portraying nudity, reproductive organs in a sexual

24 Harris. "Alice Walker’s New Book Offers a Glimpse Into Some of Her Most Private Moments."

25 Fern Marja Eckman, The Furious Passage of James Baldwin (New York: M. Evans & Co., 1966), 137.

26 Phillips, "Introduction,"” in Giovanni’s Room, 9-12.

21 Armengol, “In the Dark Room: Homosexuality and/as Blackness in James Baldwin’s Giovanni’s Room.”, 671.
28 "The Color Purple, by Alice Walker", Pulitzer Prize website, accessed January 25, 2024,
https://www.pulitzer.org/winners/alice-walker.
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way, or sexual activities.?® Both books depict queer relationships; however, in Giovanni’s
Room, there are no explicit scenes and the sexual act is not described in detail, and
descriptions of genitals or particular sexual activities are omitted, for instance: “I knew it was
too late; soon it was too late to do anything but moan. He pulled me against him, putting
himself into my arms as though he were giving me himself to carry, and slowly pulled me
down with him to that bed.” 3° Everything is described without vulgarisms; it is not explicit,
there are only soft sexual undertones. While in Giovanni’s Room, Baldwin did not directly
describe body parts or act of fornication in The Color Purple, there are suggestive
conversations between Shug Avery and Celie, where Shug explains details about the body of
Celie to her. They are detailed, describing genitals and sexual actions, using explicit and

vulgar language. To illustrate:

Listen, she say, right down there in your pussy is a little button that gits real hot
when you do you know what with somebody. It git hotter and hotter and then it
melt. That the good part. But other parts good too, she say. -Lot of sucking go on,
here and there, she say. Lot of finger and tongue work. Button? Finger and tongue?
My face hot enough to melt itself. 3!

It can be concluded that The Color Purple describes genitals and sexual activities in a
conversation between Celie and Shug Avery, whereas in Giovanni’s Room, there are no direct
descriptions of genitals or fornication, only suggestions and very vague depictions. The book
The Color Purple was received better, even though it is more explicit, due to different
attitudes in society in the 1950s compared to the 1980s. In light of better conditions for
LGBTQ people in the 1980s, Alice Walker might have been able to use more explicit content
and language, including descriptions of genitals and sexual activities, as seen above. The topic
of homosexuality was not criticised. The Color Purple received overall criticismin the decade
it was published. Meanwhile, Giovanni’s Room was deemed inappropriate and of low literary

quality.

Setting plays significant role in novels The Color Purple and Giovanni’s Room.

During the 1950s, homosexuals were oppressed and had to hide their sexuality. In Baldwin’s

29 "gexually Explicit Material," Legal Information Institute, Cornell Law School, accessed January 25, 2024,
https://www.law.cornell.edu/definitions/uscode.php?height=800&def_id=10-USC-573408762-
128676685&term_occur=1&term_src=title:10:subtitle:A:part:1V:chapter:147:subchapter:111:section:2495b.
30 Baldwin, Giovannis Room, 52.

31 Walker, The Color Purple, 49.
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work, one can find examples of the terrible treatment of homosexuals and the consequential
secretive tendencies of homosexual individuals. This can be tied to the decade of the 1950s.
The urge to hide one’s sexuality was common during the 1950s, as mentioned above, because
it was socially unacceptable to be homosexual. In Giovanni’s Room, for instance, it can be
noticed when David is talking about his ex-partner: ““...one very frightening such drop while I
was in the Army which involved a fairy who was later court-martialed out. The panic his
punishment caused in me was as close as | ever came to facing in myself the terrors |
sometimes saw clouding another man’s eyes.”®? In this excerpt, internalised homophobia of
David can be seen, calling a homosexual man he had an affair with “a fairy,” which is,
according to the Etymology Dictionary, a slang used for effeminate homosexuals. This slang
word is also considered to be a slur as the word “effeminate” has a negative connotation. 33
With the connection to Baldwin’s Giovanni’s Room, it has to be emphasised that there is
mention of punishment of homosexuality since this person was court-martialled out, which is
connected with many laws punishing sodomy or homosexuality described above. The US
Naval Institute states that the article from 1917 made sodomy punishable in the army. Public
homosexual acts were persecuted in the U.S. Army until 2011 and often resulted in an
individual being removed from service.®* When looking at Baldwin’s work, one can mention
another example of David’s awful treatment of homosexuals, particularly towards Joey, which

David himself considers horrible:

When | finally did see him, more or less by accident, near the end of the summer, |
made up a long and absolutely untrue story about a girl | was going with and when
school began again | picked up with a rougher, older crowd and was very nasty to

Joey. And the sadder this made him, the nastier | became.3®
This shows David lying and hiding his true homosexual identity, acting heterosexual.
One can say he is in the closet. According to Kosofsky Sedwick, a closet is a metaphor for
suppressed, hidden homosexuality inside a person, and it might be connected to internalised
homophobia.*® The symbol of a closet for homosexuality will be discussed in detail later in.
The internalised homophobiaand self-disgust make David reprobate another homosexual boy.

According to Adams and colleagues, it is quite usual for the most homophobic men to be

32 James Baldwin, Giovanni’s Room (New York: Dial Press, 1956), 20.

33 "Fairy," Etymology Dictionary Online, accessed February 28, 2024, https://www.etymonline.com/word/fairy.

34 "Key Dates in U.S. Military LGBT Policy,* U.S. Naval Institute, accessed March 3, 2024, https://www.usni.org/naval-
history-blog-collection/key-dates-u-s-military-Igbt-policy.

35 Baldwin, Giovanni s Room, 20.

36 Sedgwick, Eve Kosofsky. Epistemology of the Closet. (Berkeley: University of California Press, 1990), 75,100.
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homosexuals themselves and it is suggested that irreconciled homosexuality may turn into
homophobia.?” David feels ashamed because of his sexual orientation and tries to adhere to
heterosexual norms by making up a story about a female partner, which was common during
the 1950s, as mentioned above. The secretive tendencies are also present in David, worrying
about what the mother of Joey will think of the two of them when she finds out they stained
the sheets in Joey’s bedroom, knowing David stayed overnight. David’s fear of his sexual
identity being discovered and shunned is present: “The very bed, in its sweet disorder,
testified to vileness. I wondered what Joey’s mother would say when she saw the sheets.” 8
Despite David being disgusted with himself, he uses words sweet disorder, which is almost an
oxymoron. It might be assumed he enjoyed being with Joey, but despite this, he thinks it is
wrong. There is mention of a person being made redundant because of homosexuality and
David treating a homosexual terribly. Nevertheless, there are no physical violent attacks in
Giovanni’s Room. Fear of someone figuring out David’s homosexuality is present, and it is
plausible because of the news about the military boy being discharged from the army, his
occupation, like many other homosexuals in the 1950s as noted above. There is internalised
homophobia, which makes David deem homosexuals as less worthy; he banishes Joey and

treats him terribly, even though they have had an affair.

However, in the novel The Color Purple by Alice Walker, there is not a mention of
Celie or another woman persecuted because of their lesbianism. Celie still suffers under the
heteronormative ideas and also hides her identity as David does. Lewis describes that Celie is
very disappointed with her partner, Albert, and does not feel any attraction or love.*® To
illustrate: “Mr.  marry me to take care of his children. I marry him cause my daddy
made me. I don’t love Mr. _ and he don’t love me.”*? This excerpt directly illustrates
Celie’s rejection of Albert as her husband, not feeling any connection or attraction but
continuing with marriage because of social heteronormative standards and the will of her
father. She perceives even the reason why her husband married her as something practical, not
connected with love. This could be common for lesbians at the beginning of the 20" century.
Despite anti-homosexual laws usually not targeting women, the ideal was heterosexual

marriage and perhaps women did not have many other options for them to not to struggle

37 Henry Adams, Lester Wright Jr, and Bethany Lohr, "Is Homophobia Associated With Homosexual Arousal?" Journal of
Abnormal Psychology 105, no. 3 (August 1996): 440-442, doi:10.1037/0021-843X.105.3.440.

38 Baldwin, Giovannis Room, 12.

39 Christopher S. Lewis, “Cultivating Black Lesbian Shamelessness: Alice Walker’s ‘The Color Purple.”” Rocky Mountain
Review 66, no. 2 (2012): 162.

40 Alice Walker, The Color Purple (New York: Open Road Integrated Media, 2011), 43.
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financially. The connection between Celie’s attitude toward marriage with someone who is
not a woman and David’s proposing to somebody who is not a man can be seen. As David
says: “I suppose this was why I asked her to marry me: to give myself something to be
moored to.”*! David sees marriage as chains that can keep him chained to the majority of
society, perhaps even prevent him from having sexual affairs with men, when talking about
his proposal to Hella. Women are perhaps supposed to be barriers holding him back from his
irresponsible affairs with men, and they are supposed to maintain his image of a white
heterosexual man. Both characters suffer because they cannot be their true themselves;
nonetheless only, in Giovanni’s Room, the main character, David, fears discovery and

mentions a person who was persecuted because of his homosexuality.

To conclude, the periodical setting influenced authors and their novels to great extent.
Alice Walker could write freely about homosexuality, describe explicitly scenes with
homosexual content in the 1980s. Moreover the novel was received well. On the other hand,
James Baldwin had many problems with publishing his books because of the topic, and the
reception was negative in the 1950s. It was found that parts of Giovanni’s Room — for
example, the complicated relationship with their father, leaving the USA because of the
oppressive laws, and staying in Paris - could have been inspired by Baldwin's life. Alice
Walker wrote her novel during the 1980s and could express herself without any restrictions.
Nevertheless, the novel does not have autobiographical features. David seems to struggle
more with his sexual identity internally, whereas Celie suffers because of the heteronormative
ideal of marriage and her situation. David suffers from internalised homophobia, calls
homosexuals slurs and views them negatively. It might be assumed that he is in the closet, and
that is why he treats other homosexual men terribly. Whereas there is a mention of
persecution of a member of the army because of his sexuality in Giovanni’s Room, in The
Color Purple, there is no mention of legal harassment or prosecution, and Celie or Shug are
not insulted because of their sexuality. Some might argue that The Color Purple is not an
accurate depiction of the beginning of the 20'" century, due to the fact laws were supposed to
be stricter at the beginning of the 20™ century compared to 1950s. This theory will be
researched further.

41 Baldwin, Giovanni’s Room, 52.
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2. Sexual identity and discovery in novels Giovanni’s Room by

James Baldwin and The Color Purple by Alice Walker

Due to the many oppressive laws against sexual minorities and other forms of discrimination
also mentioned in the previous chapter, many homosexual men and women tried to conceal
their sexual identity or could not even explore it. There are many different opinions on what
sexual identity is and how it is connected to sexual attraction and gender. According to
Morrish and others, sexual identity is a person's perception of their attraction towards other
people, shaped by their experience. It is a type of social identity, and it doesn't have to be
dependent on a person's gender or solely on the sexual desire of a person.*? One of the other
definitions is the one of the American Psychological Association, which distinguishes
between sexual orientation and gender identity; sexual orientation is a concept connected with
attraction towards particular people, while gender identity correlates to feeling and identifying
as a male, female, or different.** In the Oxford Online Dictionary of Media and
Communication, one can find one comparable description of sexual identity, stressing the
importance of to whom a person is attracted. However, there is also a second meaning of
sexual identity related to one's biological sex and gender. Morrish would disagree with this as,
according to her, the terms are not conflated, and sexual identity does not equal gender
identity; it is not dependent on gender. In the opinion of Shively and Cecco, sexual identity
consists of biological sex, gender identity, social sex-role, and sexual orientation.** In this
work, sexual identity is going to be regarded as consisting mainly of attraction towards other

people, including exploration and self-identification, as described by Morrish.

Exploration and discovery of a person's sexuality was rather tricky because of
internalised homophobia, and fear of ostracisation from society, according to Kanbur.*® In
addition, there were laws oppressing homosexuals, which were also the cause of hiding one's

sexuality. These laws were exceptionally strict during the 1950s and 1960s and were

42 Liz Morrish, Elizabeth Morrish, and Helen Sauntson, New Perspectives on Language and Sexual Identity (London:
Palgrave Macmillan, 2007), 3-5.

43"Sexual Orientation and Gender Diversity," American Psychological Association, accessed February 27, 2024,
https://www.apa.org/topics/Igbtq.

44 Michael G. Shively, MA, and John P. De Cecco, PhD, "Components of Sexual Identity," Journal of Homosexuality 3, no. 1
(1977): 41-42, accessed February 27, 2024, https://doi.org/10.1300/J082v03n01_04.

45 Nuray Kanbur. "Internalized Homophobia in Adolescents: Is it really about Culture or Religion?" Journal of Canadian
Academy of Child and Adolescent Psychiatry 29, no. 2 (May 2020): 124-125.
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described in the previous chapter. The homophobia was particularly extreme during these two
decades. As mentioned in Grimes's article, the word homophobia was invented by
psychologist George Weinberg, describing severely negative attitudes and loathing of
homosexuals.*® There was a stigma surrounding homosexuality, which influenced the self-
image of homosexual individuals, leading to self-hatred and perception of themselves as sick,
which both Weinberg and Kaiser agree with.4’4® According to Crew's and Norton's article,
negative self-perception of homosexual individuals is caused by the homophobic oppressive
tendencies of society.*® In Thepsourinthone's and his colleagues' opinion, the negative self-
perception can be called internalised homophobia, defined as self-hatred, a state in which a
homosexual individual accepts negative opinions of society on homosexuals and adopts them
as their own.>® The effect of homophobia on particular homosexuals can vary. They often
encounter stress because of the rejection from their family or society as a whole, as found by
the American Psychological Association,®! which could lead to high rates of depression and
anxiety mentioned by Lee and colleagues.>? Kaiser moreover describes physical attacks on

homosexuals, especially during the 1950s and 1960s.%3

In the research conducted by Ronsenber, she found out that while some participants
were completely sure of their sexual identity, some might have found people of the opposite
gender attractive up to a certain point in their lives. Then they realised they liked features of
the same sex in that person. So, the discovery of homosexual identity often started with men
with finding masculine women attractive and women with finding feminine men attractive.
Many respondents were worried about the reaction and feared for their future opportunities,
like jobs, so they kept their sexuality hidden. Subjects also feared social rejection and

repressed their feelings because of it.>* Vivienne Cass described discovering one’s sexuality

46 William Grimes, "George Weinberg Dies at 86; Coined 'Homophobia' After Seeing Fear of Gays," The New York Times,
March 22, 2017.
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48 Charles Kaiser, The Gay Metropolis: The Landmark History of Gay Life in America (New York: Grove Press, 2007), 73
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Internalized Homophobia amongst Australian Gay Men," International Journal of Environmental Research and Public
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51 "Sexual Orientation and Gender Diversity," American Psychological Association, accessed February 27, 2024,
https://www.apa.org/topics/Igbtq.
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as a rather complex process of accepting a person's sexuality as part of their identity and
announcing it to their friends and family. She separated this process into six stages. In the first
stage, a person is deliberately confused because they somehow differ from the heterosexual
norm, and sometimes they deny it. Suppression and indifference are usual at this stage, and
excuses are often made up for homosexual behaviour. Cass also noted that male and female
reactions can differ, and many lesbian women may interpret their attraction to other women
only as deep friendship, whereas men might think that they will only have sex with men and
tend to reject the idea of falling in love with a person of the same sex. In the second stage, a
person might deal with depressionand inner chaos because of possible outcomes of disclosing
their sexuality, like the danger of physical attacks or social rejection. Nevertheless, they do
not hide it in front of themselves. In the third and fourth stages, a subject might calm down
and realise they are not alone, and their healing might start. The last two stages are concerned
with living as their authentic selves; a person might be proud and finally disclose sexuality to
their family. In addition, they also develop their personality in other aspects and don’t focus
on sexuality as the solitary defining characteristic of their personality.>® Discovering and
developing of sexual identity plays significant role in both novels. Particular stages and the
development of the identity of the main characters in the novels will be described. In both
novels, we can see the first stage of confusion, the second stage of sadness and the third and
fourth stage of relative acceptance of their sexuality within themselves. However, only in the
novel The Color Purple by Alice Walker, the final stages of complete acceptance (fifth and

sixth) and focusing on different parts of one's personality can be found.

In the novel Giovanni 's Room by James Baldwin, we can see various stages of David's
acceptance of his sexual identity and development. An example of the first stage of Cass's
model regarding David can be an experience with Joey in a shower when he feels attracted for
the first time to another person's body: “And I think it began in the shower. | know that I felt
something—as we were horsing around in that small, steamy room, stinging each other with
wet towels—which I had not felt before’’...%¢ At this moment, David starts to notice he feels
something when looking at Joey. He also experiences his first kiss: “Joey raised his head as |

lowered mine and we kissed, as it were, by accident. Then, for the first time in my life, I was

55 Vivienne C. Cass, "Homosexual Identity Formation: A Theoretical Model," Journal of Homosexuality 4, no. 3 (Spring
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really aware of another person's body, of another person's smell.”>>” David might feel both
fear and thrill at the same time and he feels attraction and love towards another person for the
first time. The emphasis on the body is apparent, and one cannot be sure whether there is a
deeper connection or if David is only attracted to the male body and still considers Joey solely
a friend. In the novel, their friendship is depicted as close; however, prior to this scene, there
is no sexual tension and only friendly conversations, which might suggest David is primarily
attracted to the body of Joey. As described by Cass, this might be an example of a
homosexual man who thinks he will only have sex with men and won't consider them for a
relationship. Intriguing is also David's description of the shower — he is trapped in a small,
steamy, dark room with Joey and also with his sexuality and secret. This motive might be a

metaphor for a closetand is also present more times in the novel and will be mentioned later.

That same day, David and Joey have sex. However, David wakes up in the morning
and leaves Joey's house abruptly and with excuses because he feels ashamed, as he tries to
fight his urges and attraction towards Joey: “...my own body suddenly seemed gross and
crushing, and the desire which was rising in me appeared monstrous. But, above all, I was
suddenly afraid. It was borne in on me: But Joey is a boy.””®® The realisation he had sex with
another male is difficult to process and induces more fear in David. He starts to think of the
opinions of his mother, father and others, fearing the gossip and rejection. David wants to
escape this room and his sexuality. He is also disgusted with himself, which might be a sign
of internalised homophobia. David's opinion of homosexuals is influenced by the opinions of
society, and he does not want to be one of them; he calls them slurs, as mentioned in the
previous chapter. One may see this as David altogether rejecting himself, remaining in the
first stage of Cass's model of homosexual identity formation, denying everything. David does
not want to be different. He has mixed feelings, due to the fact he still feels the attraction. He
suppresses his feelings, and this might be considered a flight reaction; he wants to escape, and
he finally does, however, only after Joey moves. This might be the continuation of the
metaphor of the closet in the novel. David wants to escape his lust and wants to escape Joey's
house because he cannot accept his sexuality. However, his attempt might be deemed
unsuccessful because the situation solved itself by Joey moving, not by David truly stopping
or escaping his feelings. His feelings remain suppressed however later David will find himself
in the same position as Giovanni and his room. According to Cass, David could be

57 Baldwin, Giovanni’s Room, 11
58 Baldwin, Giovanni’s Room, 12
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categorised as being in the first stage, as he realised he is different. However, he tried to avoid
acceptance of it. The initial homosexual realisation of the main character, David, in
Giovanni’s Room occurs during young adulthood and is suppressed, meant to be forgotten; in
the novel The Color Purple, the sexuality of the main character, Celie, is shaped differently.
Despite the fact that David does not particularly have any trauma caused by women in his
childhood, he does not like them. He thinks he is supposed to like women. Nevertheless, he
did not as a child; for instance, he feared his aunt: >>When I was a little boy, and I watched her
in the company, she frightened me.’”®® David did not have any positive relationships in his
childhood with women; his mother died. Nonetheless, it needs to be mentioned that there was
no abuse or trauma. With Celie, this aspect might differ as she suffered from sexual abuse as a
child from her father. This might have shaped her identity and repulsion towards men: “I
don’t even look at men. That’s the truth. I look at women, tho, cause I’'m not scared of
them.”*%% Celie describes the physical and sexual abuse her father caused due to the fact he
thought he looked at a boy. She is definitely not attracted to boys; she is scared of them and
favours women, as seen in the excerpt. It is even briefly suggested that she was abused not
only by her father but also by other male members of her family®?, which resulted in crippling
fear and distorted perception of men as the same homogenous group: >’Most times mens look
pretty much alike to me.”’%2 From this sentence, one can sense indifference and lack of
attraction, even though this is a conversation about Mr.___, who is deemed handsome, by
Shug Avery and also other women: *’The womens smile in his direction every chance they
git.”> 83 Celie does not say explicitly that the thoughts of men disgust her. However, it can be
assumed that they do due to the trauma. She perhaps cannot imagine herself being attracted to
men, including her husband. She still has to suffer in heterosexual marriage, it was only way
to escape her abusive father. However, this situation might not seem like the first stage of
Cass's model for Celie, as Celie is not trying to suppress her feelings, she knows she is not

interested in men.

Celie does not think about her sexuality often because of the trauma. Perhaps, because
of the permanent reality of living in the patriarchy, which is unescapable, or it at least seems

inescapable to her at the beginning of the novel. She only escapes from one abuser to another.
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She does not resist when her husband wants to have sex with her, as she is used to obeying
men due to the trauma. The antagonistic depiction of men is also one of the few aspects which
were criticised in The Colour Purple. Even though there were not many negative reviews, for
instance, in the opinion of Bobo, the work bashed the black men and portrayed them as
abusers. Due to patriarchy, she does think that being married to a man is normal. However,
the indifference and repulsion she feels towards men is vastly distinct from the warmth and
safety she feels when around women in general. The first step in discovering her
homosexuality is the fact she regards women, and Shug Avery in particular very charming
and appealing: “Shug Avery was a woman. The most beautiful woman I ever saw. She more
pretty then my mama.®* The connection between Shug Avery and Celie’s mother can be
drawn, as Shug Avery is more experienced and guides and advises Celie. Celie sometimes
misses her deceased mother, Shug Avery acts as a motherly figure. Perhaps this could be a
sign of Celie's fixation on her mother. Celie does not think about the fascination with Shug
Avery a lot at first and does not think of herself as different because she has never been taught
about sex or sexuality; the story is set in rural Georgia at the beginning of the 20'" century.
This setting means a lack of sexual education. As noted by The Board of Education, sexual
education was taught for the first time during the 1940s.5° As described by Cass at the first
stage, lesbian women often misinterpret their attraction to women and regard it only as a
beloved friendship. This might be the case for Celie as she might confuse her sexual attraction
with either someone replacing her lost mother figure or a friend diminishing her loneliness.

Celie’s initial confusion can be connected to the period she lived in.

Celie does not feel any apparent disgust with herself as David in Giovanni's Room
does. It can be concluded that the first stages of discovering the sexual identities of characters
might differ. On the one hand, is David rejecting his sexuality, trying to hide it and wanting to
comply with heteronormative rules; on the other hand, there is Celie, who perhaps does not
realise she is different in the first stage of exploring sexuality because she is either too
traumatised or inexperienced. She might have confused the attraction with friendliness or just
seeing the beauty of a beautiful woman, who was kind and behaviourally resembled her
mother. However, both characters are later met with reality and must realise the nature of their

sexuality.
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Later, in Giovanni's Room, David is an adult. However, he still hides his sexuality.
When thinking about gay men, for instance, a soldier he met in the army, he regards them
with derogatory terms and frowns upon them, as mentioned before. David tried to cover his
sexuality by associating himself with women: “I made up a long and untrue story about a girl
I was going with...””® Later in his life, David meets Hella and proposes to her and again
associates himself with women in order to hide. It also seems that David only uses women in
order to forget about men. When David is reminiscing about the past, however, he has
contradicting thoughts. On one side, he mentions he likes Hella and describes her as
charming; on the other side, he mentions he thought he had loved her only before meeting
Giovanni and starting the affair: “I was thinking, when | told Hella that | had loved her, of
those days before anything awful, irrevocable, had happened to me, when an affair was
nothing more than an affair.”’®” This might be the case of David thinking he feels only
attracted to a male body; then meeting Giovanni, and realising he had developed deep feelings
for him. One can assume it feels like the end of the world, doom, as he uses the word
irrevocable. One can conclude that David liked Hella; nevertheless, he never loved her, and
this is also supported by his statement: “I thought she would be fun to have fun with. That was
how it began, that was all it meant to me; I am not sure now, in spite of everything, that it ever
really meant more than that to me.”’®8 It might seem as if David was only using Hella as a
cover for his sexuality. This can be described with the term beard, which is, according to
Green, depicted as a woman who is either used only as a fagcade for homosexual men to
appear as heterosexual without consent or is willingly helping their field.®® Nevertheless,
David's confusion is apparent, and he even mentions wanting to have a wife and kids and
returning to the stage of denial and blindness before meeting Giovanni: “I wanted to be inside
again, with the light and safety, with my manhood unquestioned watching my woman put my
children to bed.”’’® Due to inner chaos, one can conclude that David is not developing and
remains in the first stage of the confusion described by Cass and denies himself. He still
struggles and does not want to be attracted to men, and regrets finding out he is. One might
assume David's intention was never to hurt Hella, and he was not using her. He was, in fact,

confused and thought he would love her and marry her. It can be believed that he was not
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using Hella as a beard. Light in the excerpt above might also symbolise heterosexuality; as for
David, homosexuality is connected to darkness inside the closet and inside the rooms in which
he has affairs. The rooms are very dirty and usually dark and claustrophobic, and David
wishes to be in light. The metaphor of the closet, which was mentioned by Armengol, is
present throughout the whole novel and might be represented by those rooms. The first small,
dark and secluded space might be the shower, the second one Joey’s room and the third one
Giovanni’s room. This metaphor might symbolise the first stage and the second stage of
Cass's model, describing self-rejection, denial, turmoil, anger and sadness. When a person is
in the closet, they either deny or hide their sexuality, which is the case of David. Coming out
of the closet would be admitting and accepting one's sexuality, sometimes disclosing it. David
is hiding his sexuality in those particular rooms: “It is trapped in the room with me, always
has been, and always will be, and it is yet more foreign to me than those foreign hills
outside.”’"* In this excerpt, David talks about it, which perhaps means his sexuality. It is also
said that this homosexuality is trapped inside the room with him, meaning his homosexuality
is trapped inside him, and he cannot let it out. David also realises that homosexuality is part of
himself and always has been.

In The Color Purple by Alice Walker, the main character, Celie, discovers her
sexuality slowly because of sexual trauma, nevertheless, she is not in the closet. Celie realises
that she does not feel anything when having sex with her husband Albert: “Mr. __ clam on
top of me, do his business, in ten minutes us both sleep. The only time | feel something
stirring down there is when | think bout Shug. And that like running to the end of the road and
it turn back on itself.”>"2 In the first excerpt, Celie mentions that her attraction towards Shug
Avery is pointless. Celie might still be in the first stage of Cass's system when she realises,
she feels like men assumingly feel when looking at women. She feels different and is
confused about the situation, and thinks heteronormative attraction is the only regular
attraction: “He love looking at Shug. I love looking at Shug. But Shug don’t love looking at
but one of us. Him. But that the way it spose to be. | know that. But if that so, why my heart
hurt me so...”’"® Celie realises she is different from the norm, and she feels sorrowful because

Shug does seem to reciprocate only Albert's feelings at first. It is questionable whether Celie
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is in the second stage, according to Cass, because she does not think about how society will or
will not accept her. She does not feel depressed because of oppressive societal norms. Her
sadness stems from a personal reason - Shug liking Albert. It might be concluded that
heteronormative rules are ingrained deeply. She also thinks that heterosexual marriage is
normal. This might be caused not only by patriarchy but by deeply rooted religious beliefs.
The Color Purple is an epistolary novel; in most of the letters, Celie addresses her letters to
God, and she makes confessions. One may wonder if she feels comfortable enough to admit
the nature of her sexuality. The religion might regard homosexuality as a sin. Maybe Celie
gives her confession to God, so she does not feel the need to tell somebody else and perhaps
she is aware she might have endanger herself or Shug. The suppression of homosexuality in
religion is quite common. Nonetheless, it might be the agenda of institutions and churches,
and Celie might feel content with telling God and only God her truth. The conversations
between her and God remains private and she might deem this the safest option. However, the
sole focus of the novel is not sexual identity, and perhaps due to the fact Celie is also a poor

black woman, it is just another factor that plays a role in her oppression.

Regarding the suppression of Davids's feelings and his homosexuality, there are many
instances when Davids tries to maintain his masculinity and wants to act heterosexual. For
instance, when he is having a conversation with Jacques, and Jacques suggests he should
invite Giovanni for a drink, David's answer is: “Why don't I? Well, you may find this hard to
believe, but, actually, I'm sort of queer for girls myself., If that was his sister looking so good,
I'd invite her to have a drink with us. | don't spend money on men.’’’# Once again, he acts as
heterosexual and puts on a fagade. Jacques also pinpoints the question of David's masculinity
and thinks David is too proud to offer a drink to a man, even though he wants to. After
meeting Giovanni his homosexuality is metaphorically awakened again, after years of sleep,
nevertheless, when he comes home with Giovanni he still tries to resist: « ...he slowly pulled
me down with him to that bed. With everything in me screaming No! yet the sum of me
sighed Yes.””® David feels turmoil, which can be described as a sign of stage two of Cass's
model. David is still confused and because of his internalized homophobia. However now he
cannot deny it. Due to the alienation mental health of queer people suffers, but because of

ostracization from society these people are not likely to seek psychological help as mentioned

74 Baldwin, Giovanni’s Room, 28
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by James Lock.”® Needless to mention even though homosexuality was not persecuted in
Paris, if David sought help to resolve his homosexual turmoil, he would be probably

recommended for conversion therapy.

Nevertheless, David falls in love with Giovanni, and he has to realise he is truly
attracted to men both sexually and romantically: “And I realized that such childishness was
fantastic at my age and the happiness out of which it sprang yet more so; for that moment |
really loved Giovanni, who had never seemed more beautiful than he was that afternoon.”””’
This seems to be a step towards acceptance which could point to the third or fourth stage in
Cass's model. David admitted he loves Giovanni, even though only during his inner
monologue. After the affair with Giovanni, David accepts he lived in denial: “I was the one
you said you wanted to marry!" 'l mean,' | said, | was lying to myself.”’’® After the talk with
Hella, he eventually accepts he is homosexual and even though it is not stated explicitly in the
book, there is a dialogue between Hella and David in which both of them accept David's
sexual orientation: “’It's not the only thing I got wrong’, she said. ....”Well ’, I said to Hella,
now you know.’ >’"*This might be seen as acceptance, and according to the stages of Vivienne
Cass, this might be perceived as the third or fourth subject when a homosexual accepts his
identity. David is not in denial any more. He still cannot say out loud he is homosexual,
however he implies it and makes sure Hella knows it. Despite Giovanni's execution and the
gloomy situation, he senses a slight amount of hope and prays to God for improvement: I
must believe, | must believe, that the heavy grace of God, which has brought me to this place,
is all that can carry me out of it.”’8 One might assume David wants to leave Paris and maybe
even Europe. What happens with David after that is not stated. However, it is noticeable that
he has accepted his sexuality; he does not try to hide it, at least in front of himself. He also
made the right decision by not marrying Hella, which might have hurt her even more. David
is then at least free within his mind and does not hurt women because of his denial further. It
can be concluded that David is not out of closet completely, as he will probably return to the
USA and will not disclose his sexual identity publicly, however, he might be able to tell at
least his father, and his remaining family, and he will not suffer by looking for a beard, or a

woman with whom he would be in a lavender marriage with. Despite the gloomy atmosphere
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and execution, David's life might improve because he accepted himself, and we can see that
he still has faith in God as stated, but perhaps even in himself as at the end of the novel, is
David described as optimistic, leaving for the new beginnings, with awakening sky upon him.
The word choice is interesting, as it might also symbolise David's awakening, his realisation
and acceptance of his sexuality. At the beginning of the novel, David says he wanted to find
himself by moving to Paris, and one might say he did.

In the case of Celie, the acceptance of all of her parts of the identity is even greater.
According to stages by Cass, Celie might be in the fifth or sixth stage, when she focuses also
on other parts of her personality not only her sexuality. And one may also see she is proud of
her identity. The assumption was that Celie would suffer more because of her sexuality, as
homosexuals were persecuted more at the beginning of the 20" century compared to the
1950s. However, this hypothesis was disproven, as Celie seems to cope better with her
identity. This might be because the author Alice Walker lived in the 1980s when homosexuals
had all the legal rights they were denied before. Perhaps Alice Walker did not feel the urge to
write about homosexual oppression as the situation improved. Or perhaps the setting of rural
Georgia might have contributed to Celie not thinking about her sexuality a lot, as there was no
sexual education. Celie’s suffering might also be eased by her confession to god and keeping
her sexuality private. Other factors might be different types of oppression, like race, which

overshadowed sexual oppression. This will be further researched in the next chapter.
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3. Race in novels Giovanni’s Room by James Baldwin and The

Color Purple by Alice Walker

Members of the LGBTQ community suffered throughout history not only from discrimination
for their sexuality but sometimes also their race, especially Afro-American people. After the
abolition of slavery and its end, new forms of discrimination and oppression appeared.
Racism continued throughout the 20" century. As a sign of racial oppression, Jim Crow laws
can be listed, which started the segregation era, according to Fremon. These laws, described
by Fremon, separated public places such as bars, parks, and public transport seating, creating
white-only and black areas.®! Schill and Wachter define racial segregation as the legal and
formal separation of Afro-American people from the white majority, emphasizing its
importance in housing, which consequently created undesirable neighbourhoods like
ghettos.®? Legal Information Institute in the USA defines segregation as the separation of
ethnic groups based on their ethnicity, manifesting mainly in ordinary life like housing or
schooling.?® Racially segregating laws started during the 1880s and remained in effect until
the 1960s, with the end of segregating laws in 1964, as stated by the United States National
Archives. The laws were stricter at the beginning of the 20" century and were gradually
loosened. The Civil Rights Movement for liberation was established in 1954, and with it, the
rights of black people started to improve. The prejudice remained especially in southern
states, which were satisfied neither with the abolition of slavery nor with the end of
segregation.® However, during the 1980s when The Color Purple was written, there was little
oppression in Pettigrew's opinion.8® For this thesis, the definition of racial segregation will
stem from both mentioned definitions, emphasising separation in housing. Race is also crucial
for understanding the multiple oppression in novels, which can be described by the term

multiple jeopardy. Multiple jeopardy is, according to King, a state of being oppressed due to
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multiple reasons — gender, race, sexuality and others.86

Surprisingly, in the novel Giovanni's Room, the skin colour of the characters does not
play any role in the oppression at first sight. Giovanni ‘s nationality is Italian, as he talks about
his home country, Italy, so he is of tanned skin.®” There is no oppression based on skin colour,
and the novel is, as Phillips says, considered colourless by critics. This was a bold choice for
an author like James Baldwin due to the fact he was Afro-American and was expected to
describe racial oppression and struggles via his books. These expectations will be discussed
later in detail. As mentioned in previous chapters, Baldwin wanted to escape the USA's
oppressive laws, which is why he immigrated to France. Race politics of France was
benevolent, and according to Dorigny, slavery in France was abolished in 1848, and the
abolition was attempted even before that. After the end of enslavement, there was no legal
racial segregation or discrimination.®® It can be concluded that Afro-American individuals
were legally less oppressed in Paris, which was a melting pot of Europe than in the US. This
might be the reason why Baldwin set the story of Giovanni’s Room in Paris, the centre of
progress, with the liberating absence of laws to oppress sexual or racial minorities. Phillips
highlights that there are no Afro-American people in the novel, and the issue of race is not
explicitly regarded or talked about, which was entirely unexpected for an author like Baldwin,
as revealed above. Afro-American writers were expected to write about themes like slavery or
racial oppression, as Phillips notes, so-called Negro topics in the 1950s and help the fight for
equality.®® However, it might be assumed that a novel by an Afro-American author about
black homosexual men would connect homosexuality, which was seen as perversion, to the
black community. Afro-American community would probably be offended, as due to racial
oppression, black people tried to comply with norms set by white heterosexual society. As
mentioned in the previous chapter and also by Phillips, Baldwin thought that the lack of
sexual and racial freedom is interconnected and should be fought for simultaneously, which
would lead to liberation in both aspects. Baldwin was pressured (even by his publisher) to
write a typical novel connected with Afro-American topics of oppression.®® According to

Armengol, critics were dissatisfied with the absence of racial problems and thought of
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Baldwin as whitewashed. The novel with the controversial topic of homosexuality published

by an Afro-American author in the 1950s contributed to negative critiques.®*

Armengol introduces an intriguing idea — sexuality in Giovanni 's Room is a metaphor
for race, and it can be considered one concept in Baldwin's work. This is supported by
Baldwin himself in an interview when he said that he sees the topics as one, as noted by
Armengol.®? The metaphor for the room of Giovanni as a closet described in the previous
chapter, can also be seen as a metaphor for the Afro-American race. In the period of racism
and homophobia, one could perceive a different sexual orientation or different race as a
deviation or stain on one’s reputation or image. Homosexuality and different skin colour were
distinctive features which ostracized a person from society, especially during the 1950s.
These negatively perceived characteristics were supposed to be separated, and invisible so
they would not disrupt and contaminate majorly white, heterosexual society. They should be
kept in the metaphorical closet, not seen and not talked about. The connection can be drawn
as black people were segregated for instance in flats, houses and neighbourhoods. David has
his affairs with men in rooms, always hidden and contained inside. Separation and segregation

can be connected with both race and sexuality in the novel, as this might be one concept.

David is in a metaphorical closet represented by rooms which was described in the
previous chapter. What is quite interesting is the state of the rooms. Rooms are always dirty,
infected and dark, claustrophobic. In the decade of 1950s, homosexuality (blackness) might
have been perceived almost as contamination of the room, or a contained disease which
should not be spread. Although the connection of homosexuality with AIDS was the main
topic of the 1980s, even before that were homosexuals connected with diseases according to
Hammack. °3 David is ashamed of this dirtiness and fears somebody will discover it: “The
very bed, in its sweet disorder, testified to vileness. | wondered what Joey's mother would say
when she saw the sheets.””% There are stained sheets in the excerpt which might be evidence
in David's mind for his own dirtiness because of his self-internalized homophobia. Dirtiness
can relate to prejudices against black people and also segregation. There have been many

prejudices and stereotypes regarding black people throughout the first half of the 20™" century.
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One of the most prominent stereotypes, as Williams claims, is the dirtiness and smell
connected with them. She also mentions that segregation was seen as a hygienic solution to
prevent the dispersion of illnesses that came from dirtiness. It is not socially acceptable to
have a dirty room, it is something to be ashamed of; the same stigma comes with a person
being homosexual or Afro-American during the 1950s. Just like sexual minorities, Afro-
Americans were seen as outcasts whose dirtiness needed to be contained and closed either in
facilities or neighbourhoods, sometimes ghettos.®® According to Bonam and her colleagues,
this is a common stereotype for black communities when the flats or even whole
neighbourhoods, which are predominantly Afro-American, are perceived to be dirty or even
dangerous.®® Filthiness here can be a symbol of the stereotypical living place of a black
(homosexual) pair: “This bedroom, of course, is quite untidy, the light burning, my bathrobe,
books, dirty socks, and a couple of dirty glasses, and a coffee cup half full of stale coffee—
lying around, all over the place; and the sheets on the bed a tangled mess.”’ % Inside the room,
there is dirtiness, representing both homosexuality and blackness trapped and secluded, just

like homosexuals in closets and black people in segregated houses were.

Giovanni’'s Room is a novel that is at first sight colourless, all white, and not
concerned with race issues at all. And although it is coded in between the lines, we cannot
speak officially of racism, as characters are not oppressed based on their race. On the other
hand, in The Color Purple by Alice Walker, race is an issue regarded explicitly. This novel
was published in the 1980s, after the end of racial segregation and racially oppressive laws.
Alice Walker could explicitly write about the suffering of Afro-American people in pastin the
first half of the 20" century. In the decade of 1980s, the author was not pressured into writing
about the topic, it was her free choice. The description of homosexual acts and racial
oppression are portrayed explicitly due to the absence of persecution of limiting laws and
censorship, described in the first chapter. Compared to Giovanni's Room, where there is no
explicit description of homosexual acts or race, which is encoded via metaphors because it

was written during the rigid decade of the 1950s.

Whereas in Giovanni's Room homosexuality, representing also blackness, (both
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metaphorically represented by dirtiness) has a predominantly negative connotation; they are
dirty and need to be contained, in The Color Purple, black skin colour has both positive and
negative connotations. For instance, we can find Celie looking at Shug Avery, deeming her
very beautiful and black: “She was pretty, man. Black as anything, and skin just as
smooth.”’% Moreover, in a letter from Nettie, the black people of Senegal are described as
stunning: “Celie, there is something magical about it. Because the black is so black the eye is
simply dazzled, and then there is the shining that seems to come, really, from moonlight, it is
so luminous, but their skin glows even in the sun.””%® Nettie describes black people almost as
angelic creatures, very poetically. There is a certain pride that can be sensed in Nettie's
description of black skin. It might be concluded that Nettie and Celie are not ashamed of
black skin, consider it beautiful and are proud of their heritage. One might assume that Celie
does not want to be white even though she might be disadvantaged in society. She accepts her
blackness, despite the unwelcoming situation at the beginning of the 20™" century. This might
relate to dealing with her sexual identity. As described in the previous chapter, Celie feels
content with her sexuality and also with her black skin. She tries to focus on things she can
change in her life and her situation is difficult enough. It might be assumed that she tries to
fight the oppression from society by being her true self and not feeling any self-hatred
because of skin colour or internalised homophobia. After her husband’s comment on her so
perceived flaws — not having money or being a black woman, she accepts them, which might
be a sign of resistance to her husband but also society: “ I’'m pore, I’'m black, I may be ugly
and can’t cook, a voice say to everything listening. But I'm here.”’1% Celie explains she is not

going anywhere despite the negative opinion of the world.

There are many strictly negative connotations connected with being black, for instance
when the black colour is compared to the colour of tar: “She black as tar, she nappy-
headed.”’*%* Comparison to tar is rather unflattering and is used negatively to describe Shug
Avery's unappealing look by Mr__ and Old Mr._____. Tar can be toxic and should be
contained carefully. The colour of tar is usually black and one might wonder if there is
symbolism behind the comparison. Tar is connected with dirt and smell and this could be
connected with negative stereotypes about Afro-American people as mentioned above. This

might be a great symbol for negative stereotypes — as tar needs to be contained separately, it
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smellsand is black. In Giovanni’s Room by James Baldwin, homosexuality (the metaphor for
blackness) needed to be contained, similarly to the tar in The Color Purple, which symbolizes
blackness too. People usually walk on tar or drive their cars on tar roads, which might
symbolize people with black skin being walked over and that is why black skin is compared
to tar. In The Color Purple, Celie is not ashamed of her colour, nevertheless, there are many
unfavourable remarks about black skin colour. Being black is here connected with another
derogatory term for Afro-Americans, and that is nappy-headed. According to the Online
Etymology Dictionary, it means “kinky and fuzzy,’” and it was used as a deprecating slang for
the hair of Afro-American people.1°2 This is also agreed on by Jenkins and Cole, who add that
the term is inseparably connected with racism.1%® Another example of a negative connotation
to list is the description of Shug Avery by Carrie, as Carrie deems being too black

unattractive: “Not so pretty. ... She too black.”” 194

In The Color Purple by Alice Walker, race and skin colour are mentioned explicitly, in
Giovanni's Room, the reader can only guess if Baldwin had hidden symbolism behind certain
expressions like dirtiness. The race is included via metaphors. It can be concluded that
Baldwin was pressured to write about racial issues, and perhaps that is why he did not include
race overtly. Another reason might be he would have angered Afro-Americans by relating
them to a homosexual story. If David or Giovanni were black, it could spark an outrage due to
the fact it could create an image of Afro-Americans being connected to homosexuals, who
were, during the 1950s, regarded as perverts. Nevertheless, race is included indirectly via a
metaphor for homosexuality. Both homosexuals and black people were different from white
heterosexual society. Baldwin himself suggested that the concept of sexuality and race can be
seen as one. The metaphor describing dirtiness inside affair rooms can stand for both
homosexuality and black skin colour. Dirtiness is seen as something negative, related to
diseases, something which needs to be contained just as homosexuality or blackness in the
1950s. This can be connected with racial segregation, for instance in housing. Whereas there
are only metaphors for race in Giovanni’s Room, in The Color Purple, blackness is explicit
and has both negative and positive connotations. Alice Walker published her novel throughout

the 1980s, and there were no negative comments regarding race and colour in The Color

102 "Nappy," Etymology Online, accessed February 6, 2024, https://www.etymonline.com/word/nappy.

103 James H. Cole, and Cheryl D. Jenkins. "Nappy-Headed Hos: Media Framing, Blame Shifting and the Controversy Over Don
Imus' Pejorative Language." In Race and News: Critical Perspectives, edited by Christopher P. Campbell, Kim M. LeDuff,
Cheryl D. Jenkins, and Rockell A. Brown, (New York: Routledge, 2011), 177.

104 walker, The Color Purple, 20.

38



Purple. As described in the beginning of this chapter, ethnic and racial minorities gained more
rights after 1964, and oppression decreased. There was no problem with The Color Purple
highlighting racial oppression and problems Afro-American people faced during the first half
of the 20t century, and such a daring, honest story based on real life was rewarded with many
prizes and critical appraisals. Alice Walker was not pressured into writing about racial issues;
it was simply her choice. The main character Celie hears negative remarks concerning black
skin colour; however, she does not care, she accepts her blackness. Moreover, by accepting
her, blackness she shows resistance and pride to the world. Character shows that despite
struggles, Afro-American people should not be ashamed of their skin colour. It has to be
noted that David is a white man, and does not suffer from multiple jeopardy, while Celie does.
Despite multiple oppressions, Celie deals with her situation better, perhaps because she does
not struggle internally with her identity, she does not hate herself. It can be concluded that
both novels show racial issues, and struggles of black people, even though Giovannis Room
only figuratively. Noteworthy is also the background of authors and the reception of the
novels, as Alice Walker could freely and explicitly write about homosexuality and race while

James Baldwin could not and was criticised.
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Conclusion

In conclusion, sexuality and race plays a fundamental role in both novels. Giovanni’s Room
was both writtenand set during the 1950s, had some autobiographical aspects and showed the
oppression and struggles of homosexuals during the 1950s, which was quite an unwelcoming
decade. The author was told to burn his book, and critiques were quite harsh because of the
homosexual topic and not including race. The Color Purple was written during the 1980s and
was overall received well, despite a few critiques pointing out very antagonistic depictions of
men. This is an essential point as Alice Walker was able to write explicitly and in detail about
homosexuality. She was also able to write about black lesbian women without any shame and
without receiving hateful remarks due to the topic of homosexuality or race. This was not the
case for Baldwin, as his novel was not critically appraised, and he was called a traitor for both
writing about something perceived as a perversionand not including black characters. He was
expected to write about the struggles of black people and support the Afro-American
community. It can be concluded that race is not included explicitly in Giovanni s Room, it is
included via metaphors for homosexuality. One might also mention that Balwin did not feel
oppressed only because of his race but also because of his homosexuality, so this might be the
reason for writing Giovanni's Room. One might also suppose that had he written about black
homosexual men, the critiques would have been even harsher. The Afro-American
community might have been offended because of the depiction of black people as perverts.
During the 1950s, there was still racial discrimination, and black people tried to adhere to
standard heterosexual orientation as much as possible. The topic of homosexuality was still
taboo in this decade, and the novel was received negatively. The decade of the 1980s was the
decade of improvement for sexual minorities, and writing about homosexuality was no longer
taboo; homosexuality was decriminalised and normalised, and Walker was not shunned for
choosing this topic.

The acceptance of sexual identity and sexuality is also crucial for the characters in the
novels. It was found that David lived in a society that viewed homosexuality as a perversion
during the 1950s, and in his home country, it was punished as a crime. David struggles with
his identity and focuses on this part of him almost all the time, as he cannot accept it. At first,
he suppresses it and keeps it hidden. The mentioned metaphor for closet and hiding sexual

identity is represented by rooms in which David has affairs with men. Self-internalized
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homophobia is quite apparent as he hates himself for having affairs and looks down on
homosexuals, uses slurs, remains in the closet and fears his homosexuality will be discovered.
This relates to the decade of the 1950s, as disclosing homosexuality came with many
disadvantages described in the first chapter of the thesis. In The Color Purple, the main
character, Celie, is not explicitly punished for being lesbian and does not suffer from self-
hatred, she accepts her sexuality. It was found this might have more causes. The first reason
might be Alice Walker felt content with the situation of homosexuals in the 1980s and did not
feel the need to make homosexuality the main topic of the novel and the main problem of
Celie. The second cause might be the setting of the story, as nobody in the rural south during
the first half of the 20™ century discussed sexuality, and lesbians were persecuted less overall
compared to gay men as mentioned in the first chapter. Another reason for Celie not being
focused solely on her sexuality might be multiple jeopardy. Celie is disadvantaged in society
due to the fact she is an Afro-American lesbian woman whom others do not consider
attractive or exciting. In the third chapter, it was discovered that Celie suffered because of her
skin colour. However, Celie accepts all parts of her identity, and she reaches the fifth or sixth
stage of Cass's model. She is content with her sexuality and focuses on the other parts of her
identity. In the case of David, the internal struggle is much bigger. His confusion is profound,
and he thinks he is attracted to women and tries to adhere to the norm. However, he later
realises he had fallen in love with Giovanni and did not love Hella. At the end of the story,
David stops suppressing his true sexual identity and confesses in front of Hella, and also
internally, in front of himself. Nevertheless, it cannot be stated that David reaches the fifth or
sixth stage of Cass's model, as one might assume he still focuses on his sexuality and does not
focus on other parts of his identity. Celie does not struggle with her identity and is not hesitant
or confused when choosing women. On the other hand, David is so unsure he might have
thought he is attracted to women because of his internalised homophobia and lack of
opportunities to discover his sexuality safely, due to the decade he lived in. He only accepts
his sexuality at the end, whereas Celie seems content with it throughout the novel and seems
to shift her focus on things she can change. This is what two perspectives of two authors from
different decades look like. David, from the 1950s, struggles and is challenged because of his
sexuality, and it might be his biggest problem. Celie’s biggest problem was not being lesbian

during the first half of the 20™" century, which might be surprising.

The story of Celie is set during the first half of the 20™ century, and one might wonder
if Alice Walker depicted this period accurately. Some might say that in the first half of the
41



century being homosexual would cause more issues than in the 1950s and deem The Color
Purple inaccurate. However, Alice Walker had previously mentioned letters from her
grandmother, which inspired the novel. Focusing on other more pressing issues, multiple
jeopardy, rural settings with inaccessible sexual education, and little persecution of leshians
are more probable reasons for Celie dealing with her homosexuality more easily than David.
The thesis statement can be deemed correct as through the character of Celie and David can
be seen exploration of sexuality in particular decades, however the linear and gradual progress
and improvement of rights of homosexuals is not shown in novels, and other aspects play a
role in each story. The situations of main characters are different. It was also proven that race
is included in both novels, even though in Giovanni’s Room only metaphorically.
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Resumé

Tato bakalarska prace se zabyva tématem sexuality v romanech The Color Purple od Alice
Walker a Giovannis Room od Jamese Baldwina. Cilem je popsat sexudlni menSiny, zakony
postihujici je, opresi ale 1 vyvoj sexudlni identity napti¢ dekddami dvacatého stoleti v téchto
romanech. Premisou je postupny Stabilni vyvoj a zlepSovani prav homosexualti béhem dvacatého
stoleti. Je nutno zjistit, zda romany vyobrazuji realisticky postoj k homosexualim v dané dobé.
Hrdinka romanu The Color Purple Celie, zije na zacatku dvacatého stoleti v neurbanizované
Georgii. Naproti tomu David, hrdina roméanu Giovanni’s Room, pobyva v Pafizi b&hem
padesatych let. Podle premisy postupné liberace homosexualti, Celie by méla byt utlacovana vice.
V kapitolach jsou definovany stéZejni pojmy, v prvni kapitole je kladen dliraz na historické realie.
Daéle jsou analyzovany uryvky z obou romant, které definuji specifické fenomény. Poté jsou oba

romany porovnany.

V prvni kapitole je nastinén kulturné historicky kontext dvacatych a padesatych let
dvacatého stoleti, protoze romany jsou zasazeny do tohoto obdobi. Jsou zde ale také popsany
osmdesata 1éta dvacatého stoleti, vzhledem k tomu, Ze autorka Alice Walker napsala The Color
Purple pravé béhem osmdesatych let dvacatého stoleti, coz mélo vliv i na jeji dilo. V prvni
kapitole jsou vysvétleny pojmy jako homosexualita, homosexual ¢i sexudlni minorita. Pro kontext
obou roméntu a vyvoj sexudlni identity u jednotlivych postav je doba a misto, kde se konkrétni
roman odehrava velmi dilezita. Pro jednotlivé dekady je zde popsano vefejné minéni 1 zakony
dotykajici se sexudlnich mensin, které napiiklad zaptiCinily strach postav z odhaleni jejich
sexuality, anebo smifeni se svou sexualitou. Celie, ktera zije béhem prvni poloviny dvacatého
stoleti na neurbanizovaném jihu, si svou odliSnost ani nejdiive neuvédomuje, coz muze byt
jihu o homosexudlech nemluvilo, a celkové Z4dnd osvéta tykajici se sexuality neprobihala.
Zajimavy je kontrast s autorkou, protoze Alice Walker napsala tento roman v osmdesatych letech
dvacatého stoleti, kdy atmosféra a nazor vefejnosti na homosexualy byly pozitivnéjsi. Fakt, ze
Alice Walker tento roman mohla napsat, je znakem toho, Ze téma tykajici homosexuality jiz
nebylo tabu. Jiny byl ale pifipad Jamesa Baldwina. V prvni kapitole jsou popsany zakony
perzekujici homosexualy ve Spojenych statech v padesatych letech dvacatého stoleti. Baldwin byl
homosexudl, a kvili t€émto zdkonim a rasové segregaci odjel do Pafize obdobné jako hlavni
hrdina jeho romanu David. Pro ilustraci téchto zakonli jsou zminény uryvky z roménu, kdy je

jeden vojak zbaven své funkce praveé kvili homosexualité. Po pfijezdu do Patize David zminuje,
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7e 1 kdyZ ve Francii je homosexualita vétSinou netrestand, v jeho rodné zemi je to jinak. Misto,
kde se roman odehrava, je nesmirné dilezité, protoZe stejny piib&h by se pravdépodobné nemohl
odehrat ve Spojenych statech kvali zminénym zdkontm. Jednotlivé dekddy a nalady vici
homosexudlim béhem nich jsou popsdny pomoci odbornych knih a zminény jsou vypovédi
homosexuali. Zdrojem pro zakony jsou rtizné trestni zdkoniky z danych obdobi.

Druhé kapitolase vénuje vyvoji sexuality a sexudlni identity teoreticky a nasledné analyzuje tento
vyvoj u hlavnich postav roméant. Hlavnim teoretickym modelem pro popis je model podle Viviene
Cass. V této kapitole jsou popsany jednotlivé faze zminéného modelu, a poté jsou ilustrovany
pomoci situaci a mysSlenkovych pochodii hlavnich postav romanti Celie a Davida. V obou
romanech jsou ptitomny faze jedna a ¢tyfi, v romanu The Color Purple jsou pfitomny i faze pét a
Sest. Diskutovan je i vztah k opa¢nému pohlavi a jeho vliv na vyvoj sexuality. Napiiklad David si
v jistych chvilich pfeje byt stastny se svoji snoubenkou Hellou a mysli si, Ze ji miluje, je velice
zmateny. Na druhou stranu Celie si nikdy nenamlouvad, Ze by svého manzela milovala a muzi se
boji. Vyvoj sexuality je zkouman v této kapitole a mozné vlivy, které mohly definovat osobnost
postavy, jsou objasnovany. Béhem popisu fazi jsou popsany i dal§i fenomény spojené s
objevovanim sexuality a s homosexualitou, jako napfiklad internalizovana homofobie u Davida.
Jev je definovan, a jsou nastinény jeho disledky. V romanu Giovannis Room je pfitomna metafora
skiiné — popularni metafora pro sexudlni menSiny, které udrZuji svou sexualitu v tajnosti. V
romanu The Color Purple je pfitomen jiny fenomén, a to vliv ndbozenstvi a kultury na sexuality.
Jak je zminéno vySe, Celie neni edukovana o své sexualité a ¢tenaf se mize jen domnivat proc.
The Color Purple je roman v dopisech, a Celie vétsinu téchto dopist adresuje praveé Bohu. Prave
mozna kvili nabozenskému vlivu a prosttedi ruralniho jihu, Celie neadresuje svou homosexualitu.
Mozna ale také diky tomu, je s ni smifena 1épe nez David. Celie je znevyhodnéna kviili svému
pohlavi, rase a nedostatku finan¢nich prostfedkili, proto se mozna nezaméiuje na svou sexualitu.
Ptfiyjmuti a vnitini zmatek obou postav jsou popsany v této kapitole, 1 s moznymi pti¢inami.
Velkou roli hraje i moznost autori psat o sexualité. Jak zminéno vySe, Baldwin nemohl byt
explicitni a téma homosexuality nebylo béhem Sedesatych let dvacatého stoleti, kdy romén vysel,
popularni. Baldwin ale pravdépodobné citil potfebu adresovat homosexualitu a utlak, ktery
homosexudlové zazivali, praveé kvili situaci v Sedesatych letech. Alice Walker nebyla kritizovana
za téma homosexuality, 1 kdyz nékteti kritikové zminili, ze vulgéarni jazyk nebyl vhodné pouzit.
Mozna diky tomu, Ze prava homosexualt se béhem dvaceti let rapidné zlepsila, necitila Alice
Walker potfebu napsat roman, kde by byla sexualita hlavni téma. Podle kritikli se snazila spiSe
autenticky popsat Zivot a strasti mladé, chudé, homosexudlni Afro-Americ¢anky béhem prvni
poloviny dvacatého stoleti na neurbanizovaném jihu.
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Rasa a etnicitaje také prolinana v téchto roménech se sexualitou, coz je popsano ve tieti kapitole.
Rasovy utlak je spjat s utlakem sexudlnich menSin, tak jak to popisoval i James Baldwin. V
kapitole je popsan termin multiple jeopardy, ktery se tyka multi-levelové oprese. Tento termin je
spojeny s obéma romany, 1 kdyz se mlize zdat, Ze neni. Rasa na prvni pohled nehraje Zadnou roli v
romanu Giovannis Room, ale opak je pravdou. Na Afro-Amerického spisovatele Jamese Baldwina
byl vyvijen tlak, aby se vé€noval tématiim, které byly oznaceny jako negro topics. Tyto témata se
tykaly rasismu a strasti Afro-Ameri¢and, a psani o nich pomahalo s osvétou. Proto bylo velice
Sokujici a pobufujici, Ze roman Giovanni’s Room obsahuje pouze postavy bilé pleti. I kdyz je
Giovanni Ital a je tudiz snédé pleti, je to Evropan a David je Ameri¢an. V romanu Giovanni’s
Room je ale rasa popsana mezi fadky a miize byt pfimo zaménéna se sexualitou. V roménu je
napiiklad mnoho metafor, které by mohly symbolizovat ¢ernou kizi a spojovat ji s negativnimi
stereotypy, které jsou popsany v této kapitole. Sexualita, kterd je pomysIné zaviena uvnitt skiiné,
skryta pied zraky spolecnosti, by mohla byt spojovana s Afro-Americkou etnicitou, ktera byla v
tuto dobu v Americe segregovana — napt. oddélené bydleni ¢i Skoly. Afro-Americani byli tak
separovani od vétsinove bilé spolecnosti. To stejné se délo i homosexualim. Pokud byla odhalena
odli$na sexudlni orientace u ¢loveéka, a tento cloveék nebyl zadrzen, je stejné pravdépodobné, ze
spole¢nost by se tohoto Clovéka stranila, a byl by separovan napt. od rodiny nebo by dostal
vypoveéd’ v zaméstnani — byl by separovan od vétSinove heterosexualni spole¢nosti. V romanu The
Color Purple je barva kize Celie dal§im aspektem, pro¢ je znevyhodnovana, ale béhem romanu
Ize spattit i to, ze Celie je hrda na své africké kotfeny a kulturu. Ve tieti kapitole jsou popsany
pozitivni a negativni konotace spojené s rasou. Vysvétlen je zde pojem kolorismus a uvedeny jsou
i ptiklady. Rasa ¢i barva kiize zde nejsou popsany mezi fadky tak jako v Giovanni’s Room. Na
autorku Alice Walker nebyl vyvijen ale zZadny tlak, aby se t¢émto tématim vénovala.

V zavéru bakalarské prace jsou zkoumany vysledky. Vysvétleny jsou spojitosti mezi dobou a
mistem, kde se roméany odehrdvaji a situaci autora, vCetn¢ reakce na knihy s obsahem
homosexualnich motivi. Diskutovany jsou i opresivni zakony, nazor spolec¢nosti i vyvoj sexualni
identity u obou hlavnich postav a to, jak tento proces autofi popsali. Vylicena je i role rasy a
multi-levelové oprese. Zavérem je popsan celkovy vysledek, tykajici se zmén ve spole¢nosti
v raznych dekadach dvacatého stoleti, co se ty¢e pohledu na homosexudly, objevovani sexudlni
identity ale i svobody slova autorii béhem riznych dekad. Bylo zjisténo Ze roman Giovanni'’s
Room je v jistych aspektech, jako naptiklad homosexualita Davida, ttlak ¢i jeho uték do Evropy,
zZ ¢asti autobiograficky. Roman byl napsan v padesatych letech a byl i zasazen v té samé dobé.
Teze bakalarské prace predpokladala ze David bude méné utlaCovan a bude vice vyrovnany se
svou sexualitou, protoze piibéh je zasazen do pozdéjsi doby. Roman The Color Purple je zasazen
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V prvni poloving dvacatych let v rurdlnim prostiedi. Autorka ho napsala v osmdesatych letech.
Bylo shledano, ze Celie mén¢ svou identitu potlacuje a je v tomto ohledu vice vyrovnana i kdyz
zije na zacatku dvacatého stoleti. Romany neukazuji postupné zlepSeni v pravéch homosexualt.
Teze tak byla vyvracena. Moznych divodu je pro tuto skuteCnost vice. Autorka mozna necitila
potfebu napsat roman zamcfujici se na opresi kvili sexualité, kvili uvolnéné naladé
v osmdesatych letech. Roli mize hrat i multi-levelova oprese, kdy Celie je vice utlacovana kvili
rase, ¢i genderu. Dal$im vysvétlenim muze byt rurdlni prostfedi prvni poloviny dvacatych, kde

nebyla zadna sexualni vychova, a lesby byly postihovany mén¢ nez homosexualni muzi.
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