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Slovní vyjádření k hodnocení bakalářské práce:

The BP author is to be congratulated for the ample research presented here regarding the historical background. The initial introductions to the primary literature (2.3 and 2.4) offer specific direct comparisons with literary influences on the plays under consideration. Generally the secondary sources are used quite precisely throughout the paper, especially in chapter 4. 

The term “love triangle” is, however, never clearly defined in the earlier chapters or anywhere else in the BP. Instead “love triangle” is simply assumed to be a universal, essential concept than needs no explanation, hardly an academic stance. Irish, other European literary precedents or other framing context? What effects do homosocial relationships in the two plays have? Eros, agape? Catholic, Gaelic or other western traditions? Issues of modernism? Going a bit further in any of these directions could have made for deeper analysis in the subsequent chapters. 
Instead, what follows in chapter 3 is a short, superficial discussion of Shadow. The dynamics between the men themselves as well as between each of them and Nora are not analyzed, e.g. contradictory and changing attitudes among Synge’s characters, especially Nora’s vicissitudes. What is left is often merely a repetition of received stereotypes with only limited analysis. 
Chapter 4 is stronger, largely because of the more specific discussion of the relationships between the characters and the development of the character of Grania in terms of Lady Gregory’s manipulation of the myths. Still, some history of other versions of myths, especially in the context of the Irish Literary Renaissance, seems to be missing. 
Unfortunately there are too many basic language mistakes in this paper that fall far below the C1 level of English. These problems often impede the conveyance of meaning of the prose, often stemming from incorrect direct translations from Czech. 
On the other hand, the information and analysis presented shows an understanding of some of the themes represented in the two dramas, especially in Grania. For this reason in my opinion the BP should be accepted.
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