UNIVERZITA PARDUBICE
Fakulta filozofická
Katedra anglistiky a amerikanistiky

Posudek vedoucího bakalářské práce
(Literárně-kulturní)

Autor práce: 		Ivan Hrušovský
Studijní obor: 	AJOP
Název práce: 		The Uses of Technology in William Gibson’s Neuromancer
Akademický rok: 	2015/2016
Vedoucí práce: 	Daniel Sampey, MFA

	Kritéria  hodnocení 
	Hodnocení
1 - 2 - 3 – 4

	Všeobecná charakteristika

	Splnění zásad zpracování práce a naplnění stanoveného cíle
	1

	
	Logická struktura práce
	

	
	Vyváženost teoretické a praktické části
	

	Teoretická část 
	Kvalita uvedení do širšího kontextu
	1

	
	Tematická relevance teoretického úvodu k cíli práce
	

	Praktická část 
	Vhodnost využití primárních zdrojů pro podporu/ilustraci argumentace
	1/2

	
	Rozsah a hloubka vlastní analýzy
	

	
	Relevantní a srozumitelná argumentace a interpretace 
	

	Práce s odbornou literaturou
	Kvalita, množství a relevance zpracované literatury
	1

	
	Kritický přístup ke zdrojům
	

	Formální stránka
	Dodržení doporučených pravidel a norem formální úpravy (směrnice FF UPa)
	1/2

	
	Kvalita vědeckého aparátu, příloh, tabulek a obrázků
	

	
	Dodržení bibliografických norem ČSN ISO 690
	

	Jazyková úroveň 
	Gramatická přesnost a komplexnost
	2/3

	
	Slovní zásoba
	

	
	Koheze a koherence
	

	
	Interpunkce a stylistické aspekty
	



Slovní vyjádření k hodnocení bakalářské práce:
The BP author understood before he began researching and writing that Neuromancer is a challenging novel on a linguistic, technological and philosophical level. He accepted the task and the result of his work is an exceptional bachelor’s thesis that I would recommend reading to anyone who is interested in either science fiction as an introduction into the cyberpunk genre or especially in material and philosophical issues associated with contemporary cybertech innovations. 

The background sections are detailed regarding transhumanism and defining various technologies related to the concept using many different types of sources. One organizational matter, however, is the inclusion of the subchapter on the cyberpunk genre (1.1.5), which would seem to fit more in the literary background in chapter 2. On the other hand, this is a tiny matter and an argument can be made that in fact it belongs where it is – in chapter 1 on transhumanism – as chapter 2 explores contexts of older, more traditional genres of science fiction that led up to cyberpunk and other later genres like nanopunk, etc. 
	 
Besides exemplifying with citations the far-reaching technical prognostications put forth in the novel, the analytical chapter 3 makes some strong points regarding deeper philosophical issues as well, beginning with detailed comparisons of definitions of humanism and how they compare with the precepts of transhumanism. Another example is the BP’s discussions on the convergence of nature and technology, which according to the logic of the novel “are actually two names for one thing and aspects of one can easily replace the other” (30); still another is the BP’s deliberations on seemingly revolutionary technology, e.g. that “jacking in the matrix framework” is simply another manifestation of a metaphysical all-too-human “need to connect … a need to transcend, to elevate from the present human state.” (34) Shades of alchemy, although this tradition is never specifically mentioned in the BP. This is sophisticated philosophical stuff for an ESL bachelor’s thesis, and many more examples of this depth can be found in the thesis.

Linguistic aspects are not neglected, for example Gibson’s coinage of words that have entered mainstream culture since the novel’s first publication in 1984, e.g. cyberspace, hologram, matrix, which suggests that Gibson has taken on the prophetic aspects of some of his characters in blurring margins among virtual, augmented and other realities. The novel’s figuration is also explored in, for example, the uses of the color pink and the implications of “coffins.” 

Despite all these superb features, there are some minor problems with, e.g. grammar/vocab and punctuation (mainly the use of Czech commas). Another possible criticism that could be made of the BP is that in the last pages of chapter 3 the prose and the points being made become a bit disorganized, jumping from one idea to another without much linkage – yet this is exactly what happens in the novel itself, as the register reflects the various realities that are not so much entered into and exited out of, but flow among one another. As the BP points out, characters begin to stream into and out of each other, viscerally experiencing one another’s emotions and sensations and even each other’s bodies. For such formal reasons as these, at times even understanding the prose of Necromancer is an achievement in itself (Years ago I had to read it twice back-to-back to begin to comprehend exactly what was being depicted), but to analyze the content and implications of the novel on such a specific and sophisticated level is laudable for any student, much more for a student reading and writing in a foreign language. 

[bookmark: _GoBack]The BP author is in my opinion to be admired and heartily congratulated! There is no doubt that he has grown from this experience on a linguistic, philosophical and intellectual level, which is the ultimate goal of any thesis in the university setting. He is now ready to explain these vitally important technological implications to those who have not done the research or explored these issues on the depth that he has.
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