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ABSTRAKT

Tématem bakalaiské prace je analyza manzelskych vztahi v dilech George Eliot.
Konkrétné se tato prace zabyva tiemi romany — Middlemarch, Silas Marner a The
Mill on the Floss.

Cilem préce je porovnat manzelské i nemanzelské vztahy mezi muzi a Zenami
Z hlediska moralky a miry konven¢nosti. Dale také charakterizovat pozici a chovani
zeny v takovém vztahu a ndzory okoli na dany partnersky vztah.

Této analyze bude predchazet charakteristika Viktoridnské spolecnosti
zaméfena na Viktoridnskou moralku, pohled na manzelstvi a pozici Zeny
Vv devatenactém stoleti.

Obsah této prace bude podpoien vybranou sekundarni literaturou.

KLICOVA SLOVA

George Eliot, Silas Marner, The Mill on the Floss, Middlemarch, manzelstvi,

postaveni zen, Viktorianskd Anglie.



ABSTRACT

The topic of this bachelor thesis is an analysis of marital relationships described in
the prose of George Eliot. Specifically this work deals with three novels —
Middlemarch, Silas Marner and The Mill on the Floss.

The main object is to compare marital and extra-marital relationships between
men and women in terms of morality and the degree of conformity to social
conventions. Then the attention is focused on the position and behaviour of women
in such relationships and the view of society on a particular partnership.

This analysis is preceded by a characterization of Victorian society focused on
Victorian morality, the view of a marriage and the position of women in the
nineteenth century.

The ideas and opinions stated in this work have been supported by the
secondary sources which are listed at the end of the work.

KEY WORDS

George Eliot, Silas Marner, The Mill on the Floss, Middlemarch, marriage, a

position of women, Victorian England.
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INTRODUCTION

The topic is the analysis of marital relationships in George Eliot’s prose. Three
novels written by George Eliot were chosen for the analysis: Silas Marner,
Middlemarch and The Mill on the Floss.

This topic is also connected with Victorian morality, values and the social
position of women at that time. Therefore, the first chapter characterizes the
Victorian era in England shortly and explains the term ‘Victorian England’. It also
defines the time period and describes the situation in England. It was a great epoch
when a lot of changes happened.

The description of Victorian England is especially focused on society -
specifically on the point of view of marriages and relationships between men and
women at that time and the morality of contemporary people. It is clear that the
circumstances surrounding a marriage were very different from the today’s concept
of a marriage. At that time the morality and traditions concerning relationships
between men and women were much stricter than today. The opinion of the family
and friends, the customs and some stereotypes were very important and many men
and women had to yield to the wishes of their families and to the pressure of society
around them. There were of course a lot of scandals caused by some rebellious
couples but usually it brought shame on the family and these couples were
sometimes rejected by society.

The question of the social position of women is dealt with too — their power,
rights and commitments. There were some traditions and generally accepted rules as
to what the women were supposed to do and what they were not allowed to do in the
marriage. There were a lot of things which were expected from them — for example
total devotion to their husbands, subordination to their husbands’ will and
commands, and above all the reliability and loyalty during the hard times. They had
fewer rights than today’s women. On the other hand it was natural for husbands to
take care of their wives and children and provide for them. Sometimes it was
certainly hard for the husbands, especially when they had little money or had some

debts. Women were in fact dependent on their husbands — they were not allowed to



possess any property and till the 1850s they had only few rights. During the second
half of the nineteenth century some great changes happened. Certain important acts
were passed concerning women’s rights and the social position of women became
much better. A new perspective on women was introduced and their position
changed quite noticeably during this period. The nineteenth century was a very
important era not only in terms of scientific and technological expansion but also in
terms of social and cultural development.

In this analysis are discussed three novels written by George Eliot. Each of
them deals with the problems of marriages but also the relationships between single
men and single women and the social position of women. There are various women
characters in each novel. The problems are viewed from different perspectives, thus
giving different opinions on each relationship and the position of a woman in it.
There is always a deep insight into the man and woman’s psychology, their feelings
about the relationships and about their partners. It is often very crucial for
understanding the situation to be aware of the opinions of people around the couple -
their families, neighbours and friends. The Eliot’s view is often mentioned too.

Eliot often focuses on marriages which are in some way expected, natural and
wanted by society. These expectations however do not necessarily mean happiness
for the particular couple. There are some cases where the arranged marriage seems
to be perfect before the wedding but some weeks of living together bring some
unexpected problems to light. On the other hand there are some marriages which
begin as scandalous, surprising and not acceptable for society. Nevertheless the
marriage can be happy and without any big problems. The people who stand up
against the opinion of society have to confront public prejudice and rejection. The
position of a woman in a particular marriage differs greatly too. In some cases the
wife is submissive, in other cases she is resistant or equal to her husband.

Eliot depicts different types of women and their views on men and marriage.
Her aim was to give as various opinions as possible on a particular relationship
providing a wholesome picture of society. George Eliot’s insight into marriages and
relationships between men and women and the way she deals with marital and

premarital problems are the main topics of this work.



1. BACKGROUND

1.1. GEORGE ELIOT

George Eliot, whose real name was Mary Ann Evans, was born in England on 22"
November 1819. There were not many women writers at that time and it was very
difficult for a woman to publish so Eliot decided to write her books under a
pseudonym.

There is not much information about her childhood and youth. Her glory,
philosophy and her writing style were influenced by her modest roots. ‘‘Her
development was very slow and very awkward, but it had the irresistible impetus
behind it of a deep-seated and noble ambition.”” (Woolf, 2 - 5)

In 1854 she met George Henry Lewes and they fell in love. Although he had a
wife and four children he lived with Eliot for many years (Milne, 4 - 5). This
relation with Lewes isolated her from society - people completely rejected them.
Eliot had been “cut off from what is called the world,” she said later but she did not
regret it. According to Woolf, Eliot was not very feminine and attractive. The lack of
charm affected Eliot’s personality and the frustration showed in her works. Each of
her women characters carries some part of her own life experience. She very often
“turned her mind to the past, to the country village, to the quiet and beauty and
simplicity of childish memories and away from herself and the present.”” (Woolf, 2)
As stated in Woolf, Eliot often identified herself with the woman characters of her
novels. Woolf describes Eliot’s conduct as more open and complete than Maggie’s
behaviour in the novel The Mill on the Floss and she also likens Eliot to Dorothea
Brook from Middlemarch (Woolf, 2 - 5).

She was not a typical Victorian novelist. The source of her success was her
intellect — “‘she was an ‘intellectual’ writer’’ (Cecil, 264). Her novels showed a very
critical view of her life. (Cecil, 270) There is a great deal of pathos in her books.
“‘Like most Victorian novelists she likes to brighten her pages with a glistening
sprinkle of tears.”” (Cecil, 278 - 279). Even her first books: Scenes of Clerical Life,

Adam Bede and The Mill on the Floss show great literary power. As Woolf states,



‘““‘we move among them, now bored, now sympathetic, but always with that
unguestioning acceptance of all that they say and do, which we accord to the great
originals only.”” (Woolf, 2 - 5)

Woolf also denominates Eliot as a convenient symbol for “‘a group of serious
people who were all guilty of the same idolatry and could be dismissed with the
same scorn.”” Woolf quotes Eliot, ““We ought to respect our influence,” she said.
“We know by our own experience how very much others affect our lives, and we

must remember that we in turn must have the same effect on others.”” (Woolf, 1)

1.2. VICTORIAN SOCIETY

1.2.1 Victorian England

Victorian England is the term covering the period from June 1837 till January 1901.
During this period there were great scientific discoveries which changed morality,
thoughts and lifestyle of England. The Victorian period in England was the period of
middle classes. At the beginning of that time the Whigs and bourgeoisie ruled the
country and influenced the English morality through their puritan rigidness. There
was a widespread belief that people should lead an ordered life and give up
gambling, drinking and sexual pleasure out of the connubial bed. In order to gain
wide acceptance of their convictions the ruling classes gave up, at least for
appearance’s sake, their delights. In their campaign, the Whigs focused on morality
and human virtues.

The court of the Queen Victoria also changed. The Queen’s husband Albert
was a very virtuous man and the life of the court was well-ordered and family
oriented. The new moral dominated literature too. “Nothing was allowed to plunge
red into the woman’s face.” The literature of the time rejected all types of vices
(Maurois, 394 — 398).

The second half of the nineteenth century saw the rise of Victorian morality.
The term Victorian period is related to the Queen Victoria who ruled England at that

time. During this period Liberals came into the power and this influenced the view



on the relationship between men and women and brought along a new conception of
the role of a woman. The marital relationship became less tied and controlled after
the 1850s. At the same time certain taboo developed as to speaking about an intimate
relationship between a man and a woman (especially about their sexual life) and
such conversation in public was inadmissible. There was an effort to restrict the
questions of sexuality and related issues to the private zone. Victorian morality was
apparently strictly puritan in the matter of sexuality and marriage. It was improper
for a young girl to wear short sleeves or for a painter to paint a woman shoeless. On
the other hand promiscuity and obscenity were considered normal and natural in
privacy. Also nobody was shocked by the mistresses of rich men as long as these
men were able to keep these relationships secret. According to Victorian society
improper behaviour became a problem only when it was revealed.

Other great changes happened in society during the second half of the century
— women gained the right to some property through marriage, the right to divorce
their husband and the chance to seek the custody of their children after divorce
(Perkin, 128).

There were different views on premarital relationship between a man and a
woman across social classes. Premarital sex was forbidden for women from the
middle and upper classes. The maximum sexual contact was a small kiss, a hand

around the waist and a fervid pressing of the hand (Frost, 98 — 105).

1.2.2. The position of women

It was supposed that a woman should learn only those things which she would need
for the upbringing of her children and for the management of her household. She
should be subordinate to her husband and absolutely submissive. A married woman
should not work but the unmarried was to be trained. There was also huge inequality
in the access to education. The cases of women studying at a university, for example
law or natural science, were very rare (Lewis, 302-310).

Women, with their typical womanly qualities such as sympathy or

psychological observation, felt uncomfortable in the masculine world, which was



predominantly the world of intellect, social investigation, policy and administration
(Lewis, 302-310).

There were of course some feminist organisations. These movements
contended that solidarity should be premised on gender rather than on a class.
Feminists also successfully questioned the inequality of the marriage contract. These

women saw marriage as a form of social service and discipline. (Levine, 160)

After the wedding the woman of middle or upper class usually moved into the
husband’s house and became a housewife. The wife’s task was to create as cosy and
pleasant environment for her family as possible. From this point of view marriage
was meant to be a form of companionship. The woman was supposed to form the
best atmosphere for upbringing and education of her children and for relaxation of
her husband (Tosh, 30 - 40). The husband and his wife were just seen as one person
and it was the woman who had to adapt to her partner. There was no law to protect
the individuality of a woman at the beginning of the nineteenth century. She was
totally the possession of her husband therefore a married woman had no independent
legal status. She could not earn any money and she could not even inherit anything.
In fact she was not allowed to possess anything. She could not have any property
such as land, jewellery, money and other personal possessions. All these things were
under the control of her husband. Even the wife’s body legally belonged to her
husband. The woman was supposed to give birth to children but she had no claim to
them in case of divorce or after her husband’s death. The husband could appoint the
wife as guardian but it was not commonplace. If the woman had any personal
property there were also problems with her will. She was not allowed to hand down
anything to some particular heir without her husband’s permission (Perkin, 126).

Some changes were brought by the Divorce and Matrimonial Causes Act of
1857. Thanks to this law the rights of women and their position in a marriage
improved. This Act permitted for example a secular divorce for the first time in
England. After the completed divorce the wife was again a single person who could
own property, earn some money and inherit or bequeath something on her own. But
there were still some differences between men and women concerning the divorce

policies. It was far more difficult for a woman to reach and justify the divorce. A



husband easily reached the divorce when he proved his wife’s adultery (Dowling,
322-336).

In the early nineteenth century it was difficult to be a woman because there
was really no law to protect her property or to give her at least some power or rights.

In conclusion Victorian England was a really great period for the development
of this country. The changes which happened during the reign of the Queen Victoria
in society, economy, industry and science were remarkable. This period can also be
characterized by a family cult and the middle class family morality, no matter how
two-faced we can consider it. People were virtuous and moral for effect but in fact
they sank into vices, debauchery and adultery.

The view on marriage and family life changed during the nineteenth century
quite significantly. The position of a woman altered along with it. At the beginning
of the century women had hardly any rights. They were totally dependent on their
husbands. However the changes after the 1850s brought greater freedom and

independence.



2. MARRIAGES REJECTED BY SOCIETY

Marriages might be rejected by society for various reasons. The public or the family
and friends reject the relationship between a man and a woman because of a
disagreement between the families, general antipathy, prejudice or the past events in
the family. A frequent reason for rejecting the relationship was the different social
class of the engaged couple and also hypocritical morality of society and different
views on what is right and what is wrong. All of these reasons occur in the novels
chosen for the analysis. In most cases there is not only one of these reasons but a
combination of them. Of course each character from the novels has a different
opinion about the particular relationship and has his or her own argument against the
marriage.

People around a particular couple show their disagreement with a particular
marriage in various ways. A family and friends usually express it directly — it means
that they try to talk a man and a woman out of marriage. They have a lot of
arguments against doing it (different social classes, age, interests ...) People who are
not so close to a couple only express their opinions in privacy. Sometimes they try to
persuade a family of a particular man or woman of forbidding them to get married.

In the chosen novels each couple has to face some kind of rejection by society.
There are different approaches to this fact. Some couples ignore the opinion of
society and do what they want even though that often results in turning away from
their families and friends. Not all men and women are able to stand up against
society and they often succumb to the pressure. It is usually the woman who submits
to people and the family and rejects the marriage or relationship in spite of the deep
love she feels to the man. But even in these cases she is sometimes expelled by some
society, even by her family.

In Middlemarch and The Mill on the Floss there are four examples of rejected
marriages or relationships. In Middlemarch there is young Dorothea Brook and her
first marriage with much older Mr Casaubon, which is not acceptable for her friends
and family because of the age difference and the difference in interests. In this case
people around Dorothea just try to persuade her of not marrying Mr Casaubon. Some

people want her father to stop the preparing marriage but he does not do anything.



The second problematic relationship is Dorothea’s relation with young Will
Ladislaw, Mr Casaubon’s nephew. This relationship is accepted neither by the
family nor by society because of prejudice and some kind of antipathy to Ladislaw.
This relationship is so out of bounds that for example Dorothea’s sister Celia rejects
any relations with Dorothea because Celia’s husband does not agree with her
conduct.

In The Mill on the Floss there is also a young girl, Maggie Tulliver, who, like
Dorothea, has problems with two men. First she meets Philip Wakem but their
marriage is not possible because of a family dispute. Her next relationship with
Stephen Guest is impossible as well. He is her cousin’s fiancé so they can not be a
couple because of morality and the ties to their friends and families. This
relationship is rejected very harshly by people around Maggie. Her brother even
drives her off their house. People from Maggie’s neighbourhood want her to move

away to protect their daughters.

2.1. MAGGIE TULLIVER AND PHILIP WAKEM

Maggie Tulliver is one of the most important woman characters in the novel The
Mill on the Floss. Maggie is obviously different than the rest of her family in her
appearance and behaviour. She has a very good and ardent relationship with her
older brother Tom but she often wishes ‘‘he cared more about her loving him.”’
(Eliot, 2003, 143) She is really compassionate with other people’s pain and her
conduct is often influenced by it. According to Milner, she has, like Dorothea in
Middlemarch, a strong moral judgement so she often acts in accordance with it
instead of so-called conventional standards. She also has a big need of being loved.
As Milner states ‘‘Maggie has in her a good deal of view of feeling: natural,
affectionate impulse welling up from the goodness of the heart, the groundwork of
human love.”” (Milner, 23)

Her first suitor is Philip Wakem. He is her brother Tom’s schoolmate. Maggie
meets him for the first time when she comes to visit Tom at Mr. Stelling’s school

where the boys stay. Tom and Philip are not friends because of problems between



their families. There is a great dispute started by their fathers which spread over both
families. Tom tries to emulate his father’s opinion and so the boys never become
friends. Mr Tulliver does not support any relationship with Wakem family. He
accepted being good to Philip but he is against any close relationship with him.

Maggie and Philip definitely attracted to each other at first sight. Maggie tries
to persuade Tom that Philip is a good boy. She says that he can not choose his father
and they should be sorry for him because his father is not a good man. A new
relationship springs up between Maggie and Philip. It is not love in the true sense
because they are still children. Like the relationship between Dorothea Brook and
Will Ladislaw also Maggie and Philip’s develops for a long time. At the beginning
Philip has a strong desire for a sister and Maggie also takes him as a brother. Philip
is afraid of leaving Maggie and he does not want her to forget him. When they say
good bye to each other Maggie promises to Philip that she will kiss him when they
meet next.

During the following years Maggie often thinks about Philip and recalls her
promise to kiss him when they occasionally meet. She is sad because there can not
be any closeness between them because ‘‘the very name of Wakem made her father
angry.”” (Eliot, 2003, 150) Maggie feels very lonely and also lacks any delight or
entertainment. She misses the expressions of love or kindness from her father or
brother, who are her idols. Tom starts to be very cruel to her and Maggie deals with
it by escaping from reality to fantasy. In this stage Eliot states about Maggie that
““she had a poor chance for marrying’’ (Eliot, 2003, 226) and also Mrs. Tulliver,
Maggie’s mother, says that probably there will be nobody to marry Maggie. During
the period of Maggie’s loneliness she wishes to meet Philip and talk to him.

Eventually Maggie meets Philip. They are surprised but both of them are glad
to see each other. Both feel the same — sadness from parting, loneliness and a desire
for a friend. They do not love each other yet but they are both looking for a soul
mate. It seems to be perfect for them to meet regularly but there is the old family
dispute. Maggie does not want to see Philip any more because of her bound to her
father and Tom. Philip replies: ‘I would give up a great deal for my father; but I
would not give up a friendship [...].”” (Eliot, 2003, 243) It is evident that Maggie

feels bigger responsibility to her family than Philip even though she feels lonely and
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not beloved. Unlike him, she does not want to deceive her father and brother, which
Philip suggests.

On the one hand she wants to see him sometimes even secretly but on the other
hand she is afraid of giving their secret away. She struggles between the bounds to
her family and her own pleasure. Philip argues that the friendship between them
could possibly dissolve the hostility between their families. Maggie does not feel
free; she is tied by her family so she must submit.

From her conduct it is possible to sense some kind of resignation to life and
enjoyment - she finds refuge in reading books or listening to music. Philip sees this
and wants to wake her to the life again, he likens it to a suicide: ‘‘trying to make
Maggie see what underlines her credo of resignation [...].”” (Milner, 24) Philip is
convinced that he does it because of Maggie, to her own good and that it is not
selfish. Finally she yields to him and they meet secretly. Philip is happy to see her
and he hopes that Maggie might love him. As Eliot writes ‘‘there was not the
slightest promise of love towards him in her manner [...] perhaps, she would never
love him — perhaps no woman ever could love him.”” (Eliot, 2003, 248) It is obvious
that Maggie does not really think of him as a lover.

During the period when they regularly meet Maggie feels remorseful but at the
same time she always looks forward to Philip and their chatting about books. He gets
her out of the stereotype of her previous life. One day it transpires that Philip really
loves Maggie. She is surprised because she has never thought about him as a lover
but she gives him some hope ‘I think I could hardly love any one better [...] you
know we could not even be friends’” and she is afraid of it “‘[...] it will lead to
evil.”” (Eliot, 2003, 271) Maggie admits that she could live with him but it is evident
that it is not because of her love to him but rather because she is sorry for him. At
the same time she forbids him to propose to her because she does not want to wound
her father.

Maggie’s relationship with her brother is not as good as in the past. However
Tom is still proud of her, pleased with her behaviour and he thinks that she is a very
fine girl. Both Tom and Mr Tulliver have the same, if not worse, opinion about
Philip than in the past. For them he is ‘‘very queer and lonely [...] was like a
disfiguring disease.’’ (Eliot, 2003, 275)

11



One day Tom finds out everything about Maggie and Philip and he holds it
intolerable because ‘‘[...] she was disobeying her father’s strongest feelings [...].”
(Eliot, 2003, 276) He is neither interested in her actual feelings and reasons for
doing it nor tries to understand her. Maggie’s first worry is whether her father knows
about it. She certainly did not want to hurt him or Tom — she feels loyal to her family
and is willing to do everything to rectify it. Tom forces Maggie to make a choice —
she could either give up seeing Philip or Tom says everything to their father who
would be very disappointed. Unlike Dorothea Brook who does not give up her
relationships with either Mr Caussabon or Will Ladislaw, Maggie immediately
promises to give up any association with Philip. Maggie has great compunction and
she regrets her conduct: ‘‘it was wrong of me — but | was so lonely — and | was sorry
for Philip.”” (Eliot, 2003, 278) She again struggles in herself because she still thinks
about the pain she causes to Philip and feels that it is unfair from Tom to ask such
sacrifice. Tom is confident that he is right and that there are no other motives than
““duty of son and a brother.’” (Eliot, 2003, 279) Tom goes with Maggie to see Philip
and accuses him of taking the advantage of Maggie’s nature. Philip tries to defend
himself — he cares about her and loves her more than her brother. After this quarrel
Maggie feels disapproval of Tom’s conduct. It is clear that she subordinates to her
family, to her bounds and duties, but inside her she does not feel guilty. After her

father’s death Tom forgives her partly but she moves away and becomes a teacher.

2.2. MAGGIE’S AND STEPHEN’S RELATIONSHIP

There are two other important characters introduced in the following chapters of this
novel, Lucy Dean, Maggie’s cousin, and her suitor Mr Stephen Guest. By
coincidence Stephen and Philip are good friends. Stephen talks to Maggie about
Philip a lot but he suspects Philip of some love problems caused by an unknown
lady. Lucy and Stephen do not expect that this unknown lady is Maggie who is
coming to visit Lucy in few days. Lucy and Maggie have a really deep friendship

and they love each other very much.
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Maggie feels lonely and depressed again, just like before meeting Philip and
she is afraid of her future. The visit to Lucy means a new start to her life. She meets
new people who are quite charmed by her — ““That cousin of Miss Deane’s looked so
very well.”” (Eliot, 2003, 323)

After a few days Maggie and Stephen meet for the first time. He is charmed by
her appearance and even forgets to pay attention to Lucy. It is evident that they are
attracted to each other in some way. After this meeting Stephen thinks about Maggie
— he does not admit any captivation by her, he does not believe in love at first sight
and besides, he is in love and half-engaged to Lucy.

Maggie still thinks more about Philip because she misses him very much. One
day Lucy mentions that Philip is coming to visit them. Maggie is surprised but she
likes the idea that they could meet again. However she can not meet him because of
the promise to her brother. She dares to ask Tom for permission to see Philip, of
course not alone but in Lucy’s company. At the same time she assures Tom that she
does not think of Philip as a lover. Finally there is the day when Maggie meets
Philip. They both recall their feelings — Philip still loves her and she is still afraid of
their relationship because of their families and bounds. In a few days Lucy finds out
what happened between Maggie and Philip and she is very excited by that. She
would like Maggie to marry Philip and be happy with him but she does not know
what is happening between Maggie and Stephen.

In the next few days Maggie and Stephen struggle with their feelings — they
both forbid themselves to like each other but it is not easy for them. Eliot mentions
that Maggie would be certainly happy if she knew that Stephen longs for some sign
of interest from her. At the same time Eliot feels sorry for Stephen because he
fluctuates between surrendering and resisting to his feelings. (Eliot, 2003, 339)

One day there is a ball and Stephen is left alone with Maggie. They are both
nervous and not able to say anything. Then Stephen can not stand the tension
between them and kisses Maggie’s hand. Maggie is very upset and humiliated; she
feels that they betray Lucy and Philip. Stephen is desperate and begs forgiveness.
Stephen urges her to escape with him — Maggie does not know what to do - she loves
him too but she is very responsible, she still thinks about Lucy and Philip. Stephen

is, on the other hand, quite selfish because he does not care about Lucy or other’s
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feelings. Maggie again struggles between her feelings and her bounds. However, as
Milner states, Maggie does not want to struggle any more — she wants to surrender to
her feelings and temptation. She can choose between Stephen who represents
passionate, emotional, true love and Philip who stands for commitment, duties, pity
and the past (Milner, 25 - 26). She finally agrees to escape with Stephen but still
there are some doubts and remorse. At one moment she is happy but the next
moment she sinks into doubts. Stephen blames her that her love for him is not strong
enough to be able to give up other people. After the night which they spend together
(sleeping separately) Maggie announces to Stephen that she is leaving him and is
going home. She tries to remind Stephen that he was in love with Lucy and persuade
him that it is not right to be happy while other people suffer. It is clear that they have
already harmed some people and they will have to bear the consequences. It is quite
cruel from her because she evidently hurts Stephen very much. She gave him some
hope of loving him and at the end she turns him down.

When Maggie runs away with Stephen Tom is not afraid of her death but he is
rather concerned about the scandal caused by her, which is quite self-centred.

After leaving Stephen Maggie goes home first. But Tom does not want to see
her — ““you will find no home with me [...] | wash my hands of you for ever. You
don’t belong to me.”” But her mother feels sorry for her: ““my child! I’ll go with you.
You’ve got a mother’” (Eliot, 2003, 392 - 393)

Some people do not understand how Stephen could let Maggie go away from
him when he had a chance to be with her, and they also feel some sympathy and
respect to Maggie. Many people however have a completely different opinion.

Eliot writes about two possibilities of the end of this affair and different
attitudes of society. She writes that if Maggie and Stephen had married people would
probably blame Stephen for all. But in this situation, when Maggie comes back
alone, people rather blame her; they feel sorry for Stephen and agree with Tom.
They also find her previous relationship with Philip as inadmissible and disgusting.
Some people would rather if she moved away as they wish to protect their daughters
against her bad influence (Eliot, 2003, 397 — 400)
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Maggie ignores the attitude of these people. ‘‘Her rebel status is confirmed.
She flaunted the rules of Society in going off with Stephen; she now totally
disregards Society’s views as to her conduct.’” (Milner, 33)

She worries about Stephen, Philip and Lucy. She does not want to go away
because she wants to redress wrongs done to Lucy and Philip. She must face the
consequences of her and Stephen’s conduct.

After some days she receives a letter from Philip. He is sure that she did not
want to hurt either him or Lucy, that she struggled with it and thus rejected Stephen.
He writes that ‘‘There is something stronger in you than your love for him.”” (Eliot,
2003, 408) It is probably the same with her love to Philip. He admits that he does not
regret anything, that he is glad to have met her, that he loves her and is faithful to
her. Maggie is very grateful to him. As Milner states, ‘‘Under the stress of her final
conflict she tells herself that marriage with Philip would be ‘the best and highest lot
for me.””” (Milner, 30)

Maggie also wants to reconcile with Lucy. When Lucy comes to visit her she
does not reproach her for anything and does not want Maggie to worry. Lucy thinks
that Maggie suffered much more than she did and is much better than she is. Maggie
on the other hand advocates Stephen — he struggled with his feelings and Lucy
should forgive him.

At the end Maggie receives a letter from Stephen too. He blames her for
dashing his hopes and love but he wants her back because he is not able to live
without her. Maggie again does not know what to do so she decides to wait.

There is no “good” solution to Maggie’s situation. Eliot, as confirmed in
Milner, uses the flood to solve it — Maggie and Tom both get drowned. ‘“The ‘moral

veto’ is no deus ex machina that finally resolves the conflict.”” (Milner, 28)
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2.3. DOROTHEA’S RELATIONSHIPS WITH MR CASAUBON AND
LADISLAW

The relationship between a man and a woman rejected by society is the central
theme in the novel Middlemarch. The most important character is Dorothea Brook.
In a similar manner as Maggie, Dorothea enters two relationships with men and her
family and friends are not very happy about them.

Dorothea is a nineteen-year old young lady, very zealous and passionate, often
characterized by expressions like ‘‘ardent, fervid, fervent, inflammable [...].”’
(Milner, 67) “‘Her pleasure in the jewels and in riding establishes one component of
her ‘‘Puritan energy,”” while her pleasure in renouncing them establishes the other.’’
(Blake, 290) She is very clever, pleasant and deeply religious. Men are generally
charmed by Dorothea. For example Mr James Chettam, one of her suitors and a
future husband of her sister Celia, thinks her very pretty and smart. He considers
marrying her in spite of the awareness of her superiority. Their marriage is also
expected by the people around them.

However Dorothea meets Mr Casaubon one day - ‘‘the aged scholar-pedant
who could not find a way out of his own intellectual labyrinth.”” (Milner, 70) He is
not a very good-looking man but evidently well-educated and Dorothea is attracted
to him from the first moment. She has never met such a distinguished-looking man
with such a great soul. Her sister Celia however has a different opinion of him, she
does not like him. She thinks that her sister can not be happy with someone whose
manners and opinions differ so largely from hers. Dorothea looks up at Mr Casaubon
with a great interest and is really captivated by him. He is willing to explain
everything to her patiently and she is glad to be allowed to listen to him. Dorothea
hopes that Mr Casaubon will ask her to be his wife one day and she is ready to
accept his potential offer. These thoughts fill Dorothea with a sense of gratitude. One
day Mr Casaubon really proposes to Dorothea. She feels blessed and happy even
though it is not love what she feels for him. When their engagement is brought to

light most people are surprised and dismayed.
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Celia: “‘I am so sorry about Dorothea’’

Mr. James is very disgusted: ‘It is horrible! He is no better than a
mummy! [...] Mr. Brook ought not to allow it [...].”

Lady Chettam: “‘[...] he looks like a death’s head skinned over for the
occasion. Mark my words: in a year from this time that girl will hate
him.”’

(Eliot, 1965, 79 — 117)

Other people around Dorothea also find the marriage with Casaubon
uncomfortable, almost revolting, and compare it with a life in a convent. Mr James is
the one who is most shocked by this. He blames Mr Brook, the father, for not
preventing Dorothea from marrying Casaubon. She is very young so the father
should have a say here.

The intended marriage means a great change for Mr Casaubon. He is not really
excited about it even though he is quite aware of good qualifications of Dorothea for
wifehood. Moreover she wants to help him with his work and it could be very useful
for him.

A few weeks after their wedding it is clear that Dorothea is not very happy.
She does not know why she is not content with her marriage and she starts blaming
herself. She understands that her husband has a lot of work and she wishes to be
useful for him but he rather tries to exclude her from it. She had a different image of
their marriage before the wedding. Now that they spend more time together she
sometimes feels anger and aversion to him. Casaubon probably tries to fulfil
everything what is expected from him but nothing more. He does not provide the
emotional support which Dorothea expected. As Blake puts it: ‘‘Casaubon has not
proved a teacher who will help her [...] she is shut out of his work by himself [...]
Dorothea’s realization that Casaubon has his own separate centre of self [...].”
(Blake, 295 - 297) Dorothea, just like Maggie before she met Philip, lacks the
demonstration of love and affection from Casaubon. She wishes to be allowed to
express her feelings for him at least. But Eliot admits that Dorothea is too young to
have all the qualities of a good wife. According to Dowling the silence between the
husband and wife is a very significant feature in the process of alienation of the two
people. As in the case of Lydgate and Rosamond, silence is an indication of a covert

pain in Dorothea’s marriage. It is evident that Casaubon does not pay enough
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attention to Dorothea (he does not speak with her) as does not Rosamond to Lydgate.
(Dowling, 322 - 332)

Eliot also deals with Casaubon and his feelings about the marriage. She is sorry
for him ‘“His experience was of that pitiable kind which shrinks from pity, and fears
most of all that it should be known.”” (Eliot, 1965, 313) When he recognizes what
the marriage is about he settles for behaving properly and within the bounds of
social conventions. However for the people around Casaubon and Dorothea this
marriage seems unfulfilling and unsatisfactory. For example Celia, Dorothea’s sister,
dislikes Mr Casaubon and thinks no woman would find happiness in marrying him
and she is certain he does not like Dorothea adequately.

However there are some people who approve their marriage, or at least
Dorothea’s conduct. For example Rosamond Vincy, one of local young ladies,
thinks that ‘it is not so very melancholy to be mistress of Lowick Manor (the home
of Dorothea and Casaubon) with a husband likely to die soon.”” (Eliot, 1965, 237)

At this moment Dorothea meets Will Ladislaw, Mr. Casaubon’s nephew. He is
charmed by her and he can not understand why she is with his uncle. At the
beginning there is no notion of his love for her. He just wants to be her good friend
whom she can talk to about a lot of things. Mr Casaubon does not like him very
much and he makes it clear to his wife. Will also dislikes his uncle and Mr
Casaubon’s marriage with Dorothea additionally increases his aversion to him. In
the next weeks Will visits Dorothea very often and Casaubon starts to be jealous of
him and suspicious about their relationship. He even forbids Ladislaw to visit them.

Casaubon considers Will and Dorothea’s meetings threatening and treacherous.
She submits to him but there is something irritating in her inner strength. Dorothea is
a devoted wife but it is not enough for Casaubon - “‘[...] her wifely devotedness was
like a penitential expiation of unbelieving thoughts [...].” (Eliot, 1965, 455) This
tribulation contributes to Casaubon’s illness. Due to this he becomes even more
jealous. He suffers from the thought that after his death Dorothea would enjoy her
life with Will. He writes a testament according to which Dorothea would lose
everything if she married Will.

During the Casaubon and Dorothea’s disputes over Will she becomes fully

aware of the despair and loneliness brought by her marriage. At this moment she
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stops blaming herself and realizes that it is not her fault. ‘“Now she said bitterly, ‘It
is his fault, not mine.””” (Eliot, 1965, 463) She feels a strong desire for someone who
would love her and demonstrate it openly.

After a few weeks of fighting the disease Casaubon really dies and the version
of his last will again upsets Dorothea’s family. They believe that there is no

inclination to Will on her side. But they mistrust Will.

‘I say that there was a meaner, more ungentlemanly action than this
[...] apositive insult to Dorothea,’’

““I don’t believe anything of the sort about Dorothea [...] but | suspect
Ladislaw. I tell you frankly, I suspect Ladislaw.”’

(Eliot, 1965, 526 — 532)

Dorothea is shocked by her husband’s testament too and she suddenly feels
some sense of resistance to her late husband. She realizes that their marriage was a
mistake and that there are not very good memories of it.

When Dorothea becomes a widow some people around her advice her to
remarry when the time comes. Many people think that her family should be more
concerned with her future marriage to avoid another disastrous marriage. Other
people, like Mr. James, maintain the position that there is something wrong with the
second marriage of a woman and Dorothea should stay single for the rest of her life.
Dorothea herself does not want to marry again. She wants to administer her property
on her own.

Dorothea however starts to think about Will after a while. He is not a typical
gentleman of Middlemarch; he is quite free-thinking, ‘‘he has a ready tongue, a
sunny brightness of manner, a careless ‘romantic’ charm [...] Life to him meant love
and pleasure [...] Ladislaw was notorious in Middlemarch for his unpredictable
licence of behaviour [...].”” (Milner, 82)

After some weeks Dorothea and Will come to acknowledge their mutual love.
Dorothea is very happy when she finds out that Will could love her. She is ready to
defend him against all kinds of prejudice. Their relationship is not free of problems
though. One day she finds out that Will has probably had some affair with
Rosamond Vincy. Dorothea is very disappointed and feels hatred to both of them.

Later Rosamond explains to Dorothea that Will is only her friend, although she has
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hoped for something more, and that he loves Dorothea very much. Now Dorothea
wants to speak to him but she feels a little guilty. “‘[...] she had a throbbing
excitement like an alarm upon her — a sense that she was doing something daringly
defiant for his sake.”’ (Eliot, 1965, 865) Will admits his devotedness and love to her.
She is afraid of the relationship with Will; she tries to struggle it and does not want
to yield to her feelings, just like Maggie Tulliver. Will knows that it is almost
impossible to marry her because of his low status. At the end however he proposes
to her regardless of her family and society and Dorothea accepts his love and they
get engaged.

Dorothea’s family is really overtaken by surprise. Mr Brook tries to talk her
out of doing it but it is useless as she is determined to marry Will. Her whole family

condemns her conduct

“[...] Dorothea degrading herself by marrying him [...] delicacy
ought to have forbidden her from seeing him again [...] I cannot bear
to see her again [...] I think that Dorothea commits a wrong action in
marrying Ladislaw.”’
Celia even goes to visit Dorothea and endeavours to persuade her not
to marry Will — ““You have disappointed us all so ... Nobody thinks
Mr Ladislaw a proper husband for you.”’

(Eliot, 1965, 874 — 879)

Unlike Maggie, Dorothea does not succumb to the pressure of her family and
marries Will. As Milner argues Eliot created the figure of Ladislaw to make him
worthy of Dorothea’s love (Milner, 83) however Blake writes that ‘“Will is often
criticized as inadequate for his impressive wife [...] Will is a slight creature beside
her.”” (Blake, 306 - 308)

Afters some years some people still had doubts about Dorothea and her
marriage, e.g. James still considers her relationship with Will as a big mistake but

Dorothea never regrets her loss of property to marry Will.

““Many who knew her, thought it a pity that so substantive and rare a
creature should have been absorbed into the life of another [...] Those
who had not seen anything of Dorothea usually observed that she
could not have been ‘a nice woman’, else she would not have married

either the one or the other.”’
(Eliot, 1965, 893 - 896)
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2.4. CONCLUSION

The fact of rejection of the marriage by society is dealt with very differently by the
two main characters of the novels. By making Dorothea find happiness in her second
relationship in spite of her family’s resistance Eliot expresses her belief that
pursuing one’s love and happiness is a justifiable act.

Unlike Dorothea, Maggie is not able to stand up against the disapproval of her
family and friends. She first rejects Philip and then leaves Stephen too. Even though
her succumbing to the pressures of society is not the act of weakness or fear but of a
great sense of responsibility, she ends up being desperate and making other people
unhappy too. On the other hand Dorothea is fortunate at least in the second marriage
with Ladislaw although her family disagrees with it.

Both Dorothea and Maggie are ready to face the consequences of their
conduct. In both cases these women are brave heroines, each in a different sense.
Dorothea risks losing her friends and her family by marrying Ladislaw while Maggie
sacrifices her love and passion to maintain a good relationship with her family. Her
sacrifice however leads to a disaster not only for her but also for all the people

involved.

21



3. MARRIAGES ACCEPTED BY SOCIETY

There are a lot of marriages which are accepted by society and the families. These
marriages are anticipated because of some previous agreement set up by the families
or just because of the appropriateness of a particular relationship. Such anticipation
however does not mean that the couple will be happy even if society approves their
marriage. Sometimes the marriage is a result of the man and woman yielding to the
pressure of their families and friend. They do it just because they think that it is the
right thing or because of the presumed duties to their families and society in general.

It does not mean that all the arranged and accepted marriages must be unhappy.
There are a lot of contended couples which are welcomed by the people around
them.

For the purpose of the analysis of the marriages welcomed by society there are
used three different couples, each taken from one of Eliot’s novels. These are
Rosamond Vincy and young doctor Tertius Lydgate in Middlemarch, Nancy
Lammeter and Godfrey Cass in the novel Silas Marner and the relationship between
Lucy Deane and Stephen Guest in The Mill on the Floss. All of these three

relationships are anticipated and welcomed but each ends differently.

3.1. THE MARRIAGE OF ROSAMOND AND LYDGATE IN
MIDDLEMARCH

First there is the story of Rosamond and Lydgate. Miss Vincy is one of the most
beautiful women in Middlemarch and she is aware of it. She is very proud of herself
because of her charm and loveliness. She has also a very poor opinion of the people
of Middlemarch, especially about the men who are very often her suitors. People
around her are charmed by her and think very high of her: ““The best girl in the
world! He will be a happy fellow who gets her!”” (Eliot, 1965, 196) Her aunt
however critically refers to her irresponsibility and vain: ‘‘She is so pretty, and has

been brought up in such thoughtlessness [...] it is pride in Miss Vincy — | am sure it
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is nothing else [...]"” (Eliot, 1965, 328) Rosamond dreams about a stranger who will
come to Middlemarch and be her lover. She becomes excited when young Lydgate
comes to Middlemarch. She wants to meet him and seduce him.

One day she comes to visit her relatives and meets Lydgate there and becomes
immediately attracted to him. Her friend thinks that Lydgate behaves arrogantly and
coldly but Rosamond is captivated by these very properties. ‘I rather like a haughty
manner. | cannot endure a rattling young man.”’ (Eliot, 1965, 142) Here she refers to
her Middlemarch suitors. She is also charmed by other qualities of Lydgate. She
soon notices that all people always listen to him carefully and he is polite to them.
Rosamond is confident that it is the love at first sight not only on her side. She is
sure that Lydgate is also in love with her and that this is a new start for some
romantic adventure and possible future with this stranger. However Eliot lets us see
what Lydgate thinks. He actually does not think about a marriage with any woman.

He is enchanted by Rosamond’s beauty but

“[...] he did not in the least suppose that he had lost his balance and

fallen in love but he had said of that particular woman, ‘She is grace

itself; she is perfectly lovely and accomplished. That is what a woman

oughtto be [...].””

(Eliot, 1965, 121)

He does not ignore Rosamond’s feelings though because he is really captivated
by her personality and that is why he is very nice to her too. By this conduct he
makes some people, especially Rosamond’s suitors, very angry and evokes hatred
towards himself. He does not consider the consequence of his behaviour —
Rosamond thinks about him as her suitor and her future husband. It is not clear
whether she is really in love with him, she rather thinks about his ancestry and his
feelings to her. As Eliot writes, it is not surprising that she thinks that Lydgate could
love her because she is used to be an object of love of many young men. (Eliot,
1965, 197)

In the next few weeks they meet very often and Rosamond seems very cheerful
and happy. Their relationship is based rather on a flirt than on love, but for
Rosamond it is clear enough sign of inclination. On the other hand, for Lydgate it is

still nothing important and serious. ‘“To Rosamond it seemed as if she and Lydgate
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were as good as engaged. ... Lydgate had the counter idea of remaining engaged
[...]1.”" (Eliot, 1965, 304 — 305)

Eliot again aims to show the situation from different perspectives through the
views of different people on the seriousness of the relationship. Some friends believe
in their engagement while others do not consider their relationship important.
Rosamond’s aunt decides to go and talk to Rosamond about Lydgate because of
these speculations. She wants to know whether Lydgate asked Rosamond to marry
him and tries to talk her out of thinking about him as a lover. Rosamond feels very
hurt and humiliated because she realizes that Lydgate has never expressed his
feelings to her. At this time Lydgate also realizes that it is not right to inspire
Rosamond’s hope and his conduct changes accordingly. He does not visit her so
often, he is reserved and restrained to her and she is very unhappy about his
behaviour.

One day Lydgate visits her and is overwhelmed by unexpected feelings. He
suddenly looks at Rosamond differently. ‘[...] an idea had thrilled through the
recesses within him which had a miraculous effect in raising the power of passionate
love [...].”” (Eliot, 1965, 335) Driven by these feelings he kisses her and they finally
become engaged. This engagement is generally expected but there are some opinions
against this marriage. It is mainly Rosamond’s father who disagrees with it.
Essentially he has nothing against their relationship, he respects Lydgate quite a lot
but he rejects their marriage because of Lydgate’s lack of money. Also some other
people are surprised by their engagement but in general they accept it. Rosamond
worries about her father’s attitude to her engagement but she soon forgets these
worries because she is so excited about her future marriage. It is evident that
Rosamond and Lydgate are satisfied and enjoying their relationship. ‘‘Rosamond
thought that no none could be more in love than she was; and Lydgate thought that
after all his wild mistakes and absurd credulity, he had found perfect womanhood
[...].” (Eliot, 1965, 387)

Their marriage is not free of troubles. Rosamond is accustomed to the high
standard of the life and Lydgate does not earn enough money. There is also another
problem — Rosamond does not submit to her husband. She does not respect his

wishes and advice. Thanks to her stubbornness and defiance she miscarries but
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Lydgate does not reproach her for it. It is her obstinacy and unwillingness to
conform to Lydgate what brings the biggest trouble in their marriage and Lydgate is
shocked by it. This is also evident from Eliot’s comments on it: ““There was
gathering within him an amazed sense of his powerlessness over Rosamond [...] she
believed in her own opinion more that she did in his [...] affection did not make her
compliant [...].”” (Eliot, 1965, 631)

As Milner states it, Rosamond realizes that her marriage with Lydgate is not so
wonderful as she had imagined before the wedding. She is disappointed and
frightened and ‘‘her dismay that marriage is not bringing the anticipated social fruit
is deepened.’” (Milner, 76 -77)

Lydgate is sure that she loves him and he very often makes concessions to
fulfil her wishes. Due to this he becomes more and more indebted which is evident
for lots of people but not for Rosamond. Their debts are caused mainly by the
Rosamond’s lifestyle — she throws parties very often, she does not settle for any
plainer meals, furniture or her dresses — and Lydgate tries to satisfy her. He thinks it
is not only his problem but it is their mutual problem. As they are a husband and
wife they should share good and bad times and try to solve their problems together.
He decides to say everything to his wife and asks her to sell some of their furniture.
He is amazed by her reaction. ‘“What can I do, Tertius? [...] Rosamond’s thin
utterance threw into the words: ‘What can I do!” as much neutrality as they could
hold.”” (Eliot, 1965, 640) Unlike Nancy Lammeter in Silas Marner, Rosamond does
not stand up for her husband in a disagreeable situation. Also as Milner writes, she
feels degraded and she wants to move to her father’s home (Milner, 77) which she
considers as the best solution. Lydgate gets really frustrated because he anticipates
some sympathy from her. At the same time he is evidently very sorry about her
because she suffers. It is obvious that she worries mainly about her comfort and the
judgement of society. Her own luxury is more important for her, as Milner states:
“‘her tenacious will to preserve a way of life based on conventional prescriptions of
comfort and decorum [...].”” (Milner, 77) At this moment, when Rosamond does not
admit any participation in their debts, Lydgate grows away from her.

People around them do not notice anything wrong in their marriage. Most of

them think that Rosamond is a devoted wife and their marriage is certainly
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contented. Some attentive observers however notice that Lydgate has some
problems. Mr Vincy does not speak to him much and Rosamond does not care about
her husband properly. As Blake states it, Eliot tries to excuse Rosamond: “‘Eliot’s
bid for our sympathy with Rosamond depends less on our feeling that she is
wronged than on our understanding that the wrong she does proceeds from her
position as a woman.’’ (Blake, 302) These problems further deepen their alienation.
Lydgate expects that their mutual love could help overcome this trouble but he
gradually loses his hope. He urges Rosamond to be with him, to help him, to give up
her standard and lower her requirements. He wants her to love him in this hard
moment. Seemingly she submits to his demand but inside she is far away from him.
Lydgate’s worst worry fulfils — he can see that she does not love him any more and
that she is not loyal to him.

“‘In marriage, the certainty, ‘She will never love me much’, is easier to
bear that the fear, ‘I shall love her no more.’ [...] his inward effort was
entirely to excuse her [...]"” and Rosamond does not mind his attempts
to express his ‘love’ to her but she is not able to reciprocate it — ““[...]
she welcomed the signs that her husband loved her and was under
control. But this was something quite distant from loving him.

(Eliot, 1965, 702)

As Dowling puts it ““Lydgate’s growing dread of Rosamond’s quiet elusive
obstinacy is similar in kind to Dorothea’s nightmare of a life in which every energy
was arrested by dread [...].”” (Dowling, 331) She is not willing to submit to him and
she wants to do what is right according to her intuition.

One day Lydgate cannot bear the stress and his wife’s conduct and he is quite
rude to Rosamond. She starts to hate him, feels aversion against him and realizes
that their marriage is not really happy.

Rosamond’s father thinks that it would be better for them to go away from
Middlemarch. At the same time he says that he does not blame Lydgate. But
Rosamond does not want to hear it.

At this moment Lydgate meets Dorothea Brook and she believes that he is
innocent and that he is not the one to blame for their problems. She stands by

Lydgate and wants to talk to Rosamond about him to convince her of Lydgate’s high
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morals. Dorothea sees Rosamond’s loneliness and understands it. Dorothea is also
determined to lend some money to Lydgate to pay his debts. In a few days Dorothea
really visits Rosamond and speaks about Lydgate very nicely. “[...] the injustice
that has been shown towards Mr Lydgate [...] You will like to know that your
husband has warm friends, who have not left off believing in his high character?’’
(Eliot, 1965, 852) This meeting is very crucial in the change of Rosamond’s mind.
She realizes that Lydgate is a really good husband. Even though she never admits
her share in the troublesome situation she changes her ways and the couple
reconciles. However, as comes clear from Eliot’s comment on their marriage in a
few years time:

““‘She simply continued to be mild in her temper, inflexible in her
judgement, disposed to admonish her husband, and able to frustrate
him by stratagem. As the years went on he opposed her less and less,
whence Rosamond concluded that he had learned the value of her
opinion [...].”

(Eliot, 1965, 893)

3.2. NANCY LAMMETER AND GODFREY CASS IN SILAS MARNER

The second expected marriage is the one between Nancy Lammeter and Godfrey
Cass presented in the novel Silas Marner. “‘[...] Godfrey is the weak-willed and
reticently hypocritical son [...] Nancy Lammeter is the good but pedantic wife [...]"’
(Wiesenfarth, 229) There are two principal problems in this relationship. The first
one is Godfrey’s secret marriage with Molly. The second problem is Godfrey’s
admission to an illegitimate daughter.

Nancy and Godfrey are from the same social class and their relationship is
generally known. When they are introduced in the story for the first time some
coldness from Nancy is evident. It is related to Godfrey’s conduct at some time in
the past — he disappeared for some time and nobody knew where he was. From
Eliot’s remark it is clear that during this time he secretly married a very poor woman
Molly (Eliot, 1967, 121 - 130). This marriage could be dealt with in the previous
chapter where the marriages rejected by society were analysed. This marriage was
not accepted because of different social classes and even Godfrey realizes that it was

a mistake. In any case he is not willing to confess the marriage with her. Wiesenfarth

27



also criticises Godfrey “‘[...] he shirks duty, marries stupidly, and casts off wife and
child. At the same time he courts Nancy, who will not marry irresponsible man.
Godfrey refuses to be manly, drinks, [...]”” (Wiesenfarth, 231)

When he comes back he tries to gain Nancy’s love and trust but she is not sure
about his feelings to her. Nancy is admired by all people, especially men, around

her. On a ball, hosted in Cass’s house, everybody is charmed by her.

““[...] when I look at Miss Nancy here, I begin to think the lasses keep
up their quality [...] there’s nobody ‘ud think as anybody could be so
pretty [...]”” and they also speak highly about Godfrey — ‘I should like
you to pick me out a finer-limbed young fellow nor Master Godfrey

[...].”
(Eliot, 1967, 153 - 160)

People of course assume their future marriage but nobody understands Godfrey’s
recent disappearance.

During this ball Godfrey has a chance to speak to Nancy. He wants to persuade
her that he learnt his lesson and is ready to be a better person. He wants to remedy
his deeds from the past and behave according to Nancy’s wishes. She rejects his
offer and gives a balance impression but she is very nervous inside her and it is
evident that she is not indifferent to him.

At the same time when Godfrey and Nancy are on the ball, Molly with her and
Godfrey’s daughter is trying to find him. Unfortunately it is winter and Molly, who
is a drug-addict, is not able to continue in her journey and dies. When Godfrey learns
that there is a woman who is probably dead, he runs quickly to the place. He is afraid
of the disclosure of his secret marriage. He struggles with himself between morality
and awareness of the chance to be free. ‘‘Is she dead? If she is, I may marry Nancy;
and then | shall be a good fellow in the future.”” This vision is clouded by the other
possibility — ‘‘She may live, and then it’s all up with me.’” (Eliot, 1967, 174) The
next moments will dramatically affect his future — if she survives it will be the end
of his relationship with Nancy. And there are of course his duties to their daughter.
He feels that he should fulfil his duties to the child but he is too cowardly to do it
and give up Nancy. When he sees his daughter he has mixed feelings — he is happy

on the one hand but on the other one he feels some kind of regret because his
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daughter does not pay any attention to him. Then it is confirmed that Molly is dead
and a weaver, Silas Marner, will take care of Godfrey’s daughter Eppie.

As Milner states it, Godfrey is satisfied: ‘‘[...] Cass’s moral deception and
defeat. The death of Godfrey’s first wife (long willed by him) ironically brings
‘salvation’ to himself (he can marry Nancy Lammeter.)’’ (Milner, 42)

Godfrey decides to provide all necessities for his daughter but he will never
confess to paternity. Godfrey is also confident that he will never say anything about
it to Nancy.

In the next chapter Nancy and Godfrey are depicted after some years; they are
a married couple now. Nancy is unhappy because she is not able to have a child. She
is not frustrated only because of it but also because of the evident discontent of her
husband — ‘I am contended with the blessings we have, if he could be contended,”’
she adds ‘‘He’s the best of husbands.’” As Eliot writes, one might expect that Nancy
should be more unhappy because of her childlessness but she copes with it very
bravely. (Eliot, 1967, 212 - 215) It is evident that she does not see their marriage as a
mistake or anything of that kind — she does not regret it. She is not so submissive as
it may seem. Godfrey wants to adopt a child but she is against it and she resists to
her husband’s wish. Godfrey completely accepts her decision and never blames her
from anything. Nancy has some remorse because of her rejection of adoption so she
tries to be as good a wife for Godfrey as possible.

He is still in love with her very much. It is impossible for him to confess to
Eppie but “‘[...] his conscience, never thoroughly easy about Eppie, now gave his
childless home the aspect of retribution [...].”” (Eliot, 1967, 220) He feels guilty.

However after short time some events force Godfrey to plead guilty. He admits
everything to Nancy, he begs her forgiveness and at the same time he admits he is
not able to live without her. Nancy does not feel angry: ‘“The wrong to me is but
little, Godfrey: you’ve made it up to me — you’ve been good to me for fifteen
years.”” (Eliot, 1967, 225) She wishes he had confessed it much earlier to make it
possible for them to take care of Eppie and bring her up as their child. When
Godfrey hears Nancy’s opinion he wants to take Eppie now and tend her so they
decide to go to Silas Marner and ask him for Godfrey’s daughter. Godfrey and

Nancy are very nervous when they come there. They express their offer and are sure
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that it will be accepted. “* [...] such feeling the Casses have no understanding when
they come to seek Eppie and when they blame Silas for not immediately
relinquishing her [...].”” (Wiesenfarth, 231) Eppie disillusions them — she rejects
their suggestion. Nancy understands her but at the same time she feels sorry for her
husband. Godfrey is upset — Eppie spoils his effort of atonement and the effort to
remedy his mistake. Nancy also tries to talk Eppie into living with them but Eppie is
unyielding and she again rejects their offer. Godfrey and Nancy leave alone.

During their journey home they speak about their marriage. Both of them are
satisfied by it — Godfrey is sorry about his unfavourable conduct to Nancy but now
he is a better man and is glad to be her husband. But she does not feel any negative
feelings to him — unlike Rosamond Vincy, she completely stands up for her husband
in good and bad.

3.3. THE RELATIONSHIP BETWEEN LUCY AND STEPHEN

In the novel The Mill on the Floss there is a description of another welcomed
relationship, between Lucy Dean and Stephen Guest. This man and woman are not
engaged yet but nobody doubts their future marriage. Lucy and Stephen are in the
stage when they are blissful and happy to see each other. Lucy is happier in the
relationship with Stephen than he is. She is impressed by him and by his love to her.
From Stephen’s thoughts it is evident that on his side there is not such passion and
unconditional love as we can see at Lucy. Stephen is not so excited about her; he is

more ‘practical’.

‘A man likes his wife to be pretty: well, Lucy was pretty, but not to a
maddening extent. A man likes his wife to be accomplished, gentle,
affectionate, and not stupid; and Lucy had all these qualifications.
Stephen was surprised to find himself in love with her [...]”

(Eliot, 2003, 299)

The situation changes when Lucy’s cousin Maggie comes. Stephen is
immediately captured by her. At the beginning he still loves Lucy and tries to

struggle with his feelings to Maggie. In the public he is gallant and solicitous to
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Lucy who does not have a slightest idea about Maggie and Stephen’s relationship
and is absolutely not jealous of Maggie. Although Stephen really tries not to yield to
his feelings to Maggie, at the end they escape together.

Lucy is very careworn and disappointed and she becomes ill. Despite
everything she does not feel anger either to Maggie or to Stephen. She understands

and forgives them both.

3.4. CONCLUSION

There are three different relationships of men and women in this chapter. All of
these are in some way accepted or expected by society. Although there are not so
obvious obstacles to these relationships, they are not all happy and satisfactory. Lucy
and Stephen’s relationship does not last a long time because of the third person who
steps into their relationship. A third person also influences the marriage of Nancy
and Godfrey — it is Godfrey’s first wife and then also his illegitimate daughter.
Problems in Rosamond and Lydgate’s marriage are caused mainly by them. Two of
these three couples succeed in doing away with their problems, the relationship
between Lucy and Stephen does not end well.

Eliot describes different types of wives and the ways their manners affect the
relationships. Rosamond is not able to submit to her husband. She turns her back on
him and does not help him very much in difficult situations. In contrary to this,
Nancy stands by her husband also in bad times. Even though he confesses to his
secret marriage and the daughter, Nancy does not blame him for anything. She is not

inferior to him but she is just loyal to her husband.
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CONCLUSION

The aim of this work is to show how nineteenth century relationships were
influenced by Victorian morality. The opinion about relationships between men and
women and about a marriage in the nineteenth century was quite different than it is
today. There were diverse traditions, customs and a completely different conception
of marriage. Men and women were not equal as they are today. In a marriage a
husband was more powerful and superior to his wife. There was no law to protect
woman’s interests and rights. A woman was supposed to be loyal to her husband, to
be a decent wife and care about children and her husband’s comfort. A married
woman was seen as a possession of her husband and she was not allowed to act
independently. She could not have any money or property and she even had no
legitimate claim to her children. There came some changes concerning the position
of women in the second half of the nineteenth century. Thanks to these acts women’s
conditions got better. A divorce was permitted for the first time and after a divorce a
woman became single again. It is clear that it was not easy and painless to be a
woman in the nineteenth century.

In her work George Eliot was influenced not only by Victorian society but also
by her own life experience. She, as a woman, was also determined by contemporary
morality and prejudice. The fact that her only chance to write and publish her work
was to write under male pseudonym is a demonstrable example of discrimination of
women in the nineteenth century. Her social life was dramatically limited when she
fell in love with a married man. They decided to live together even though society
disagreed with it and condemned them for it. This experience also had a great effect
on her writing and she used the motive of a denounced relationship in her novels.

| analysed seven relationships between men and women in this work, both
happy and unhappy. There are relationships, such as between Maggie and Philip or
Maggie and Stephen, which are condemned to disaster because of some prejudices,
presumed moral duties or disagreements between the people around them. The
failure of other relationships is caused by the couple themselves, by their fallacious
picture of a marriage and their unfulfilled expectations, as is evident in the case of

Rosamond and Lydgate’s or Dorothea and Casaubon’s marriage.
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The position of a woman in these marriages is very different too. Some
women, such as Dorothea and Nancy, are subordinate and loyal to their husbands.
They try to stick to them even in difficult situations. It is not because they are not
clever enough to oppose their husbands. In Dorothea and Casaubon’s marriage she
stands by her husband not because of some great love but because she respects him
and thinks highly of him, at least at the beginning of their marriage. She married him
and their marriage means that she should be loyal to him. Nancy respects Godfrey
because of her love for him and because he is a good husband to her. Only in one
case she is quite unyielding — she does not want to adopt a child even though it is her
husband’s wish. Unlike Rosamond, Nancy stands by Godfrey even in the time when
his previous secret marriage and his illegitimate daughter are revealed.

Another type of a woman, represented by Rosamond or Maggie, is not so
willing to conform to the men’s wishes. Each of them however is resistant in a
different way and for different reasons. Rosamond is quite stubborn by nature. She
does not find her marriage with Lydgate as happy as she expected and she acts
according to her own intuition. She certainly does not want to hurt Lydgate or to
cause problems to him but she acts of her own will and disrespects his advice. She
resists to fulfil Lydgate’s wishes mainly because of her own pride and vanity.
Maggie also does not comply with Phillip and Stephen’s wishes. Both Phillip and
Stephen want her to be with them but she feels bigger responsibility to her family
and society. The main reason for not subordination to her suitor’s wishes is her
submission to social conventions and the sense of duty, not the lack of love or
respect.

It is evident that opinions of society, of their families and friends hardly
influence the happiness and contentment of a couple. There are successful marriages
which are never accepted by society such as Dorothea and Ladislaw’s marriage.
Their relationship developed for a long time and it was certainly not easy but,
compared to her marriage with Casaubon, the relationship with Ladislaw was based
on true love and the equal position of the couple.

The marriages welcomed and anticipated by society are not free of problems

either, as in the case of Rosamond and Lydgate. First it was Rosamond who loved
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Lydgate more. During their marriage the situation changed. Rosamond grows away
from Lydgate and in problem times it is him who relies on their mutual love.
However there are some cases when people around the couple have the right
judgement about the unsuitability of the relationship, as is evident in the case of
Dorothea and Mr Casaubon. In this case Dorothea’s family warns her against the
marriage with Casaubon because of different age and personalities. Dorothea marries
Casaubon regardless the family advice and after his death she regrets her decision.

It is evident from the analysis of these three novels that the opinion of society
influences the decision of a woman whether or not to marry a man. However the
happiness and successfulness of a particular marriage is determined by the
personality of the man and the woman, their expectations, feelings and morality

rather than by the people around the couple.
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RESUME

Téma bakalatské prace je Manzelské vztahy v dile George Eliot. Konkrétné jde o
analyzu tfech romand od této autorky — Silas Marner, The Mill on the Floss a
Middlemarch. V jednotlivych kapitolach se rozebiraji nejenom manzelské a
nemanzelské vztahy mezi muzem a Zenou, ale také postaveni a vliv Zeny v takovém
vztahu. Tato prace porovnava dand manzelstvi z hlediska mordlky a miry
konvencnosti. Analyza téchto tfech romani je zamétfena na to, jak rodiny, ptatelé a
cela spole¢nost nahliZzi na dand manzelstvi. Jestli ur€ity vztah podporuji a akceptuji
nebo nejsou naopak schopni ptijmout dané¢ manzelstvi a vefejné ho odsuzuji. Nazory
spole¢nost nékdy podstatné ovliviiuji rozhodnuti a pribéh manZelstvi na druhé
stran¢ ve vybranych romanech jsou i takova manzelstvi, kterd nehledi na nazory a
postoje svych rodin i1 celé spolecnosti. Ve vSech tfech romanech Eliot také 1i¢i 1
pocity a mySlenky samotnych manzelti — jak se oni sami citi v manzelstvi, co jim
vadi na svém protéjsku, jestli jsou ve vztahu Stastni nebo jak vnimaji nazory okoli.
VétSinou je popsan také vnitini boj, ktery svadi hlavni predstavitelky romand, kdyz
se snazi jednat spravné podle svého svédomi a moralky a nechtéji podlehnout svym
citim, touham a pokuSeni. Velmi Casto je v téchto romanech také uveden ndzor
samotné autorky, George Eliot o jednotlivych vztazich mezi muzem a zenou. To
napomaha k lepSimu pochopeni autor¢inych ptedstav o danych postavach. Je jasné
uvedené, co se odehrava v myslich rtiznych lidi a je proto 1épe srozumitelné chovani
jednotlivych osob. VSechny tyto postoje a stanoviska jsou shrnuty a analyzovany
V této praci.

Tato prace ma celkem tfi kapitoly. Po kratkém tvodu je prvni kapitola, ktera se
zabyva autorkou George Eliot a také charakteristikou spolecnosti ve Viktorianské
Anglii. Druhd kapitola je rozdélena na tii podkapitoly a zabyvéd se manZelstvimi a
vztahy, které jsou pro spolecnost nepiijatelné a lidé je proto odsuzuji. Pro tuto
kapitolu byly pouzity dva ze tfi romant a to The Mill on the Floss a Middlemarch.
Rozebiraji se zde Ctyfi vztahy, které se ale tykaji dvou hlavnich hrdinek. V romanu
The Mill on the Floss se jedna o vztah mezi Maggie Tulliver a Phillipem Wakem a
také o jeji vztah se Stephenem Guestem. V romanu Middlemarch jde o vztahy

Dorothey Brook s panem Casaubonem a Willem Ladislawem. Vsechny tyto vztahy
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jsou spolecnosti odmitané a kazda z téchto dvou zenskych hrdinek se zachova jinak.
Treti kapitola ma také tfi podkapitoly a jsou v ni popsand manzelstvi, kterd jsou
spole¢nosti akceptovand, v nékterych ptipadech piimo ocekavana. V této kapitole
jsou analyzované vSechny tfi vztahy mezi muZzem a zenou, kazdy z jednoho
vybrané¢ho romanu. Nejdfive je popsan vztah mezi Rosamondou a mladym doktorem
Lydgatem zromanu Middlemarch, nasleduje manzelstvi Nancy Lammeter a
Godfreyoho Casse, které je vyliceno v romanu Silas Marner a posledni je kratka
analyza vztahu z romanu The Mill on the Floss a to mezi Lucy Dean a Stephenem
Guestem. Na zavér této prace je kratky zavér, kde jsou shrnuté hlavni myslenky a
zjiSténi této prace.

V prvni kapitole je nejdfive stru¢né popsan Zivot a prace George Eliot. Zila
v devatenactém stoleti a jeji pravé jméno bylo Mary Ann Evans. V jeji dobé nebylo
bézné, aby zena vydala n¢jakou knihu, proto Mary Ann zacala pouzivat svij
pseudonym. Jeji roméany byly hodné ovlivnéné jejim vlastnimi zkuSenostmi a hlavné
vztahem s Zenatym muzem Georgem Henrym Lewesem. Kvuli tomuto vztahu byli
oba odsuzovani lidmi kolem sebe a Eliot byla velmi ¢asto izolovand od spole¢nosti.
Jak ale sama potvrzovala, nikdy svého vztahu s Lewesem nelitovala. Velmi Casto se
také ztotoznovala se svymi hrdinkami. Byla velmi inteligentni Zena, ktera vyc¢nivala
nad ostatni viktorianské spisovatele a stala se symbolem pro spoustu lidi, kterymi
spole¢nost opovrhovala, stejné jako opovrhovala ji. Ve druhé casti této kapitoly je
charakterizovana Anglie devatenactého stoleti. Tomuto obdobi se fika Viktorianska
Anglie podle kralovny Viktorie, ktera v této dob¢ vladla. Bylo to obdobi velkého
rozmachu Anglie v oblasti védy, techniky a kultury. Béhem devatenactého stoleti se
udalo mnoho zmén, které ovlivnily nazory a mysleni tehdejsich lidi. S touto dobou je
také spojovan pojem viktoridnska moréalka. Tyka se ptfedev§im vztahli mezi muzem a
zenou a také postaveni zeny ve spolecnosti. Na jednu stranu politici prosazovali
Ctnostny zpiisob zivota bez hazardnich her, piti a sexu na strané¢ druhé nebylo
tajemstvim, ze témét kazdy muz z vysSich vrstev si uziva s milenkami. Problémy
tykajici se manzelstvi a sexu byly povaZzovany za velmi soukromé zaleZitosti, které
by se nemély rozebirat na vefejnosti. Viktorianskd Anglie byla dobou stfednich
vrstev. Pro Zeny z této vrstvy byl samoziejmé jakykoliv bliz§i pfedmanzelsky vztah

s muzem tabu. Postaveni zeny v Anglii v devatenactém stoleti se vyrazné lisi od
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pozice Zeny v dne$ni dob. Zena Vtomto obdobi neméla téméF zadna prava,
neexistovaly zakony, které by chréanily jeji majetek, ani neméla narok na své déti.
Predpokladalo se, ze se Zena nauc¢i pouze takové véci, které bude potiebovat pro
manzelstvi a vychovu déti, coz bylo jejim hlavnim tkolem. Musela se ve vSem zcela
podfizovat svému manzelovi, nemohla vlastnit, zdédit ani vydé¢lat zadné penize.
Nézory na pozici zeny ve spole¢nosti se zménily az ve druhé poloviné devatenactého
stoleti. V padesatych letech byl naptiklad poprvé povolen rozvod a mohla o néj
pozadat i Zena, kterd se po potom stala opét svobodnou Zenou. Pro zenu byl ale stale
proces rozvodu velmi komplikovany a stile upfednostiioval zajmy manzela. Byt
zenou v devatenactém stoleti bylo opravdu komplikované, protoze neexistoval témét
zadny zakon, ktery by Zeny chranil nebo jim dal alespon néjaka prava.

Druha kapitola se zabyva manZelstvimi, kterd spolecnost odmitd a odsuzuje.
Lidé odmitali nékteré vztahy mezi muzem a Zenou z riiznych davodi, naptiklad
kvlli riznym socialnim vrstvam odkud muz a Zena pochazeli. DalSimi diivody byly
napiiklad rizné rodinné rozepie, ptredsudky nebo nelichotivd minulost jednoho
Z potencionalnich manzel. Ve vétSiné ptipadii popsanych v této kapitole se jedna
spiSe o kombinaci riznych divodi pro nepiijeti a odsouzeni daného manzelstvi.
V kazdém romanu pouzitém pro analyzu je také vidét jak rozdilné hlavni postavy
reaguji na minéni svych rodin a celé¢ spoleCnosti a jak je tyto ndzory ovliviiuji
V jejich rozhodovani. Nékteré pary se o nazor ostatnich lidi nezajimaji a dé€laji, co
sami uznaji za vhodné, nckteré pary naopak podlehnou tlaku spole¢nosti.
V roménech, které jsou v této kapitole analyzovany, je to vétSinou Zena kdo se
poddé prani a nazoru své rodiny, piatel a celé spolecnosti a odmitne vztah s Casto
milovanym muzem.

V této kapitole je nejdiive popsdn vztah mezi Maggie Tulliver a Philipem
Wakem. Maggie ma velmi blizky vztah se svym bratrem Tomem a citi velkou
odpovédnost ke své rodin€. Jeji vztah s Philipem je ovlivnény sporem, ktery mezi
sebou vedou jejich otcové. Maggie a Philip jsou uchvaceni jeden druhym uz pti
prvnim setkani jako déti, ale zpocatku je jejich vztah spiSe pratelsky, protoze oba
dva touZi po sptiznéné dusi. Kdyz se po n¢kolika letech potkaji, oba dva jsou radi, Ze
se vidi. Philip Maggie pfemlouva, aby se pravidelné vidali, ale ona se boji, co by na

to fekl jeji otec a bratr. Bojuje sama se sebou — chce se stykat s Philipem a povidat si
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S nim, zaroven ale citi povinnosti ke své rodin¢ a nechce ji zklamat. V této situaci je
vidét, ze Maggie je vice oddand své rodiné nez Philips, protoze on viibec
nepiremysli, jaké nasledky by mohl jejich tajny vztah mit. Po dlouhém pfemlouvani
druhého zamilovany. Béhem doby kdy se schdzeji, ma Maggie stale vycitky svédomi
z toho, Ze podvadi svého otce a bratra, ale zaroven se vzdycky té$i na setkani
s Philipem, protoze v ni znovu probudil chut’ k Zivotu. Jednoho dne vyjde najevo, ze
Philip je do Maggie zamilovany. Ona je velmi ptekvapend, protoZze nikdy
nepomyslela, ze by se z nich mohli stat milenci. Maggie je Philipa lito, ale zakaze
mu o takovych vécech mluvit, protoZe nechce zranit svého otce. O par dni pozdéji
jeji bratr Tom zjisti vSechno o jejich tajnych schizkach s Philipem. Maggie je
rozruSend a chce od¢init vSechno, ¢eho se na své rodiné dopustila. Tom ji d4 na
vybér ze dvou moznosti — hned ukonci své ptatelstvi s Philipem nebo se to vS§echno
dozvi jeji otec a bude velmi zklamany. Maggie se okamzité ziekne vztahu
s Phillipem, ale citi se provinile, protoze vi, ze Phillipovi hodné ublizi. Sice se podda
svym povinnostem a pouttim ke své roding, ale uvniti citi, Ze je nevinna a nic
Spatné¢ho neudé¢lala.

V této kapitole je dale popisovan vztah Maggie se Stephenem Guestem. Tento
vztah je komplikovany, protoZze Stephen je snoubenec jeji sestienice Lucy. Zaroven
se Stephen prtateli s Phillipem, kterého Maggie nevidéla uz delsi dobu. Kdyz se
Stephen poprvé setkd s Maggie, je velmi okouzleny jejim vzhledem a stale ji
pozoruje. Po tomto setkani si Stephen nechce pfiznat zadnou naklonnost k Maggie,
hlavné z divodu jeho lasky k Lucy. Maggie je také osInéna Stephenem, ale stale
spiSe mysli na Philipa, ktery ji velmi chybi. V nékolika nasledujicich dnech si
Maggie i Stephen za¢nou piipoustét uréitou sympatii k tomu druhému. Oba se snazi
bojovat s jejich pocity hlavné kvuli Lucy a Phillipovi, ktery se nahle objevil.
Jednoho dne se kona ples, kde Maggie a Stephen ziistanou chvili sami. Stephen
nevydrzi a polibi Maggie ruku, ta se citi ponizend a zlobi se na néj. On chce, aby
snim Maggie utekla — ona opét bojuje se svymi city. Na jedné strané¢ Stephena
miluje na strané stale mysli na Lucy a Phillipa a jak by jim ubliZila. Stephen se
vubec nestara o city druhych a zada ji, aby ho milovala a Zila s nim. Maggie po

néjaké dob¢ souhlasi a odhodla se utéct s nim — nechce uz déale bojovat, ale
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podlehnout svym citim a touhdm. Stale ma ale vycitky svédomi vici své rodin€ a
pratelim. Nakonec Maggie Stephenovi oznami, Ze se vraci zpatky domt. Poté co se
dostane domtl, ji jeji bratr odmitne pustit domt a ziekne se ji. Jeji matka s ni naopak
souciti a odejde s ni. VétSina lidi ji odsuzuje a povazuji za nejlepsi feSeni, kdyby
odjela z mé&sta. Maggie se ale chce setkat s Phillipem a Lucy a od¢init své jednani.
Lucy ji jednoho dne opravdu navstivi a ptekvapivé ji z niceho nevinni. Naopak ji
lituje, protoze pro ni muselo byt opravdu tézké opustit Stephena. Jednoho dne také
Maggie dostane dopis od Phillipa. Ani on ji z ni¢eho neobvinuje, je si jisty, Ze ona
nikomu nechtéla ublizit. Zaroven ji ujiStuje, Ze ji miluje a je ji vé€rny. Nakonec
Maggie ptijde i dopis od Stephena. Vini ji, Ze ho opustila, ale zaroven ji prosi, aby se
Kk nému vratila. Ona nevi co ma délat proto se rozhodne ¢ekat. Je jasné, Ze tato
situace nema rozumné feSeni a Eliot se nakonec uchyli k raznému feseni — Maggie
se spolecné se svym bratrem Tomem utopi pti povodni.

V posledni casti druhé kapitoly se feSi vztahy Dorothey Brook nejdiive s
Casaubonem a pozdéji s jeho synovcem Willem Ladislawem. Jeji rodina a pratelé
nesouhlasi se snatkem s Casaubonem protoze on je proti ni piili§ stary a ma podle
nich ur€ité jiné z4jmy nez ona. Dorothea je jim ale naprosto okouzlend, protoze je
velmi chytry a ona mu chce pomahat s jeho praci. Casaubon je rad, ze bude mit
takovou manzelku jako je Dorothea, ale je jasné, Ze do ni neni zamilovany. Kratce
po svatb¢ je jasné, ze Dorothea je v manzelstvi spiSe neStastnd — chybi ji zdjem a
jakékoliv projevy lasky ¢i nédklonnosti. Nechape co je Spatné a tak zane obvinovat
sama sebe. Casaubon neciti, ze by délal néco nespravné — snazi se d¢lat v§echno co
se od n¢ho jako manzela oCekava, ale nic vic. Jejich vztah se dostane do krize, kdyz
piijede Casauboniv synovec Will Ladislaw. Will svého stryce neméa moc rad a také
odsuzuje jeho manZelstvi s Dorothou. Béhem nasledujicich tydni Will velmi casto
Dorothu navstévuje a Casaubon za¢ne zarlit. Casaubon je velmi nemocny a nesnese
pomysleni, Ze az umfe, tak si jeho Zzena bude uzivat Zivota a jeho majetku spolecné
s Willem. NapiSe proto zavét, podle které Dorothea nedostane nic v ptipade, Ze se
vda za jeho synovce. Poté co zemre, tato zavét velmi rozcili jeji rodinu i Dorotheu
samotnou. Nikdo ji ze vztahu s Willem nevinni, spise neveéti Willovi. Dorothea se
nejdiiv uz nechce znovu vdavat, ale po néjakém case zacne myslet na Willa. Je

velmi S$t'astnd, kdyZ si predstavi, ze by ji mohl také milovat. Zaroveil se ale vztahu
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S nim boji a proto zpocatku se svymi city bojuje, jako Maggie Tulliver. Will nejdiive
také nedoufa v jejich manzelstvi kvili jeho nizkému postaveni, ale pfiznava, ze ji
miluje a chtél by s ni zit. Nakonec Dorothea, na rozdil od Maggie, podlehne svym
citim a s Willem se zasnoubi i pfes nesouhlas své rodiny. Ta ji odsuzuje a dokonce i
jeji sestra se s ni nemize vidat. Maggie ale svého rozhodnuti nelituje a je jasné, ze
s Willem je Stastna.

Ve treti kapitole této prace jsou popisovany manzelstvi a vztahy mezi muzem a
zenou, které spoleCnosti piijaté a schvalované. Tato manzelstvi mohou byt
dan¢ho snatku. I kdyZ spolecnost nékteré manzelstvi pifijme a podporuje ho,
neznamena to, Ze bude tento vztah Stastny. Nékteré pary podlehnou tlaku okoli a
vezmou jen proto, ze si mysli, Ze je to spravné a ze tim potési i svou rodinu. Ale je
zde 1 hodné manzelstvi, ktera jsou UspéSna a jsou piijatd spolecnosti. Pro tuto
kapitolu jsou pouzité vSechny vybrané romany.

V prvni Casti této kapitoly je analyzovan vztah Rosamondy Vincy a mladého
doktora Lydgata. Rosamonda je velmi atraktivni mlada sle¢na a kviili tomu je velmi
pysSna a ocekava napadnika, ktery by ji byl hoden. Jednoho dne do mésta piijede
Lydgate, Rosamonda je jim uchvacena a je si jistd, ze je to laska na prvni pohled.
Zacne premyslet o jejich budoucim manzelstvi a je diky tomu velmi Stastna.
Lydgate ale v zadném piipadé na manzelstvi s zadnou divkou nepomysli. Vztah
s Rosamondou povazuje spise za flirt a nepochybuje o tom, ze Rosamonda to citi
stejné. Ve spolecnosti Lydgate vénuje svou pozornost pievazné Rosamond¢ a proto
si lidé kolem nich mysli, Ze se urCité zasnoubi, pokud uz tak tajn¢ neucinili. Neni
jisté, zda je do n¢ho Rosamonda skutecné¢ zamilovana nebo se spiSe zabyva jeho
ptedky a jeho city k ni. Pfestoze Lydgate nemd na svatbu ani pomysleni shodou
okolnosti se s Rosamondou nakonec pfeci jenom zasnoubi a vezmou se. Jejich
manzelstvi ale neni bez problémi. Rosamonda je zvykld zit na vysoké urovni a
Lydgate nema tolik penéz, aby ji mohl poskytnout vSechno vybaveni, které¢ by si
ptala. Lydgate se proto dostane brzy do dluhG. Dal$im problémem v jejich
manzelstvi je, Ze Rosamonda neni schopné se podrfidit pfanim jejiho manzela a jedna
pouze podle svého uvazeni, ¢imz zplsobuje fadu nepfijemnosti. Jednoho dne jsou

jejich dluhy uz tak velké, Ze jim zacnou hrozit exekuci. Lydgate je pfesvédceny, ze i
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takovy problém mohou spoleéné zvlddnout. Odhodlad se proto svéfit Rosamondé
S jejich problémem, ktery ve skutec¢nosti zavinila ona sama svymi vysokymi naroky.
Rosamonda se o jejich dluhy ale odmitne starat. Lydgate je zklamany, protoze
predpokladal, Zze jako manzelé spolu musi nést dobré i Spatné véci. Rosamonda se
trapi, ale je jasné, ze hlavné kvili sob¢ a také kvili minéni jejich ptatel a sousedt —
je pro ni vice dulezité jeji pohodli a povést nez manzelstvi. Diky témto problémim
se navzajem ¢im dal vice odcizuji. Lydgate se ji snazi premluvit, aby mu pomohla a
vzdala se ne€kterych svych navykl a vybaveni, které je ptili§ drahé. Ona se mu na
pohled podvoli, ale uvnitt sebe je daleko od ného a neni v manZelstvi Stastna.
Lydgate se nejvic boji toho, Ze ji pfestane milovat, protoze pak by pro n¢j bylo velmi
tézké v manzelstvi setrvat. Jednoho dne Lydgate potkd Dorotheu Brook, kterd mu
veéti, ze jeho problémy nezpusobil on a je odhodlana mu piij¢it penize na zaplaceni
dluht a promluvit o ném s Rosamondou. O par dni pozdéji skuteCné navstivi
Rosamondu a mluvi s ni velmi pékné o Lydgatovi. Tento rozhovor zdsadn€¢ zméni
chovani Rosamondy, kterd si uvédomi, ze Lydgate je dobry manzel. Nikdy vSak
nepiipusti, ze jeji tisudek byl Spatny a nikdy se Lydgatovi nepodridi.

Ve tieti kapitole je dale rozebiran vztah Nancy Lammeter a Godfreyho Casse,
ktery je zobrazen v romanu Silas Marner. Tento vztah prochazi problémovym
obdobim jesté pred svatbou. Jejich vztah je vSeobecné znamy a nikdo nepochybuje o
jejich budoucim zasnoubeni. Jednoho dne ale Godrey zmizi a nikdo po néjakou
dobu nevi kde vlastné je. Z poznamek Eliot je jasné, Ze se béhem této doby tajné
ozenil s Zenou nizkého ptivodu Molly a ma s ni dokonce dceru. Tohoto manzelstvi
ale Godfrey lituje a nechce se k nému nikdy pfiznat. Kdyz se vrati, Nancy se k nému
chova chladné a on se snazi znovu ziskat jeji naklonnost. Jednoho dne se kona ples,
na kterém Godfrey presvédcuje Nancy, Ze uZ je z n€ho opét dobry muz. Ona odmita
jeho city Kk ni, ale je zfejmé, Ze ji neni tplné lhostejny. Béhem toho plesu jeho Zena
Molly i s jejich dcerou blizi k jeho domu. ProtoZe je ale Molly drogové zavisla usne
a protoze je zima, umrzne. KdyZ se to Godfrey dovi, nevi, co ma d¢lat. Na jedné
stran¢ doufa, Ze Molly je mrtva, protoZe jinak by jeho vztah s Nancy skoncil. Na
strané druhé ma vycitky kvili své dceti. Nakonec je rad, Ze Molly zemtela, protoze
ted’ mize znovu zacit s Nancy. Jeho dcery se ujme tkadlec Silas a da ji jméno Eppie.

Godfrey se rozhodne, Ze se k ni nikdy nepfiznd, ale bude ji podporovat. Po n€kolika
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letech jsou Nancy a Godfrey zobrazeni jako Stastni manzelé. V jejich manzelstvi
jeden problém ale je — Nancy nemize mit déti a je velmi nestastna protoze vi, jak
moc by si Godrey déti pral. On ji ale nic nevycita a velmi ji miluje. Jednoho dne ho
ale okolnosti donuti pfiznat se Nancy ke své nemanzelské dcefi. Nancy ho
prekvapivé z ni¢eho nevinni, je ji pouze lito, ze se neptiznal diive, protoZze mohli
Eppie vychovavat, jako by byla jejich vlastni. Na rozdil od Rosamondy, Nancy stoji
pfi svém manzelovi i kdyz ma problémy a neoto¢i se k nému zady. Nakonec se
rozhodnou jit k Silasovi, ptiznat, Ze Eppie je Godfreyova dcera a pozadat ji, aby zila
s nimi. Eppie ale jejich Zadost odmitne, protoZe za svého otce povazuje Silase.
Godfrey a Nancy jsou velmi zklamani, kdyz odchazeji domu sami. Godfrey ma
vycitky kvili tomu, jak se v minulosti zachoval k Nancy, ale ted’ je rad, Ze mize byt
jejim manzelem. Nancy ho z niceho nevinni a stoji pfi ném v dobrém 1 zlém, coz
Rosamonda nedokazala.

Posledni vztah, ktery je v této praci popsan je mezi Lucy Dean a Stephenem
Guestem. Nejsou jeSté zasnoubeni, ale nikdo nepochybuje o tom, Ze se z nich
jednoho dne stanou manzelé. Je ziejmé, Zze Lucy je do Stephena mnohem vice
zamilovand, nezZ je on do ni. Ona je jim naprosto uchvacena. Jeho laska k ni neni tak
vaSniva a Stephen je spiSe prakticky, ale 1 on je do Lucy svym zplsobem
zamilovany. Situace se zméni, kdyz ptijede jeji sestfenice Maggie. Stephen se do ni
na prvni pohled zamiluje. Nejdiive se snazi se svymi city bojovat — ve spolecnosti
svou pozornost prevazné¢ Lucy a ta si diky tomu niceho nevSimne. Piestoze se
Maggie i1 Stephen snazi Celit svym pocitim a vasni, nakonec oba podlehnou a utecou
spolu. Nancy je velmi zklamana, ale nakonec nevinni ani Stephena ani Maggie, ktera
ho stejn¢ opustila, a obéma odpusti.

V této praci je popsano celkem sedm vztahii mezi muzem a Zenou. Nékteré
Z nich jsou §tastné a uspéSné, nckteré naopak ztroskotaji jesté ptred svatbou. Na
nékteré pary, napiiklad Maggie s Phillipem nebo Stephenem, ma velky vliv nazor
spole¢nosti, nékteré pary tlaku okoli nepodlehnou a dé€laji, co sami uznaji za vhodné,
jako napiiklad v ptipadé¢ Dorothey a jejich dvou manZzelstvi. Také postaveni Zeny
V jednotlivych manzelstvich je rizné. Nekteré Zeny jsou podiizené svym manzelim
— Dorothea a Nancy. Jiné Zeny reprezentované Rosamondou a Maggie se malokdy

podiidi pfanim muzi a spiSe se ohlizi na svlij ndzor a minéni spolecnosti.
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V nékterych ptipadech je manzelstvi nestastné kviili mylnym ocekavanim, kvili
néjakeé tieti osobé nebo kviili rozdilnym povahdm manzel. Na druhé strané néktera

manzelstvi jsou $t'astnd, i kdyz je 1idé kolem od zacatku odsuzuji
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