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ANOTATION

The bachelor thesis deals with the topic of the Anglo-Irish conflict, namely the Irish fight for
independence, and its' depiction in Ken Loach’s film The Wind That Shakes the Barley. The
theoretical part explores the director’s imprint in the field of cinematography, and it provides
an insight into the director’s interpretation of the matter as well as the historical background of
the Irish struggle — particularly the Irish War of Independence and the Irish Civil War. The
practical part places the film into historical and cultural contexts, thus creating an analysis of

the director’s work.

KEYWORDS

Ken Loach, The Wind That Shakes the Barley, Irish War of Independence, Irish Civil War,

cinematography

ANOTACE

Bakalarskd prace se zabyva tématem anglo-irského konfliktu, konkrétné irského boje za
nezavislost, a jeho vyobrazenim ve filmu Kena Loache Zveda se vitr. Teoreticka ¢ast zkouma
rezisériv otisk na poli kinematografie a poskytuje vhled do rezisérova vykladu véci, véetné
historického pozadi irského boje — zejména Britsko-irské valky a Irské obcCanské valky.
Prakticka ¢ast zasazuje film do historickych a kulturnich souvislosti, a vytvafi tak analyzu

rezisérova dila.
KLiCOVA SLOVA

Ken Loach, Zveda se vitr, Britsko-irska valka, Irsk4 obcanska valka, kinematografie
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Introduction

The desire of the Irish to be free and independent goes deep into history. The people of Ireland
were being oppressed throughout many centuries and they were involved in many conflicts with
the British. Due to great geopolitical, social and cultural changes all over the world in the
twentieth century, conflicts between the two nations at that time along with their outcomes
played a significant role in the struggle of the Irish people. The so-called Irish revolutionary
period was defined by two major conflicts, the Irish War of Independence and the Irish Civil
War. The so-called Anglo-Irish war, the first of the two encounters, was waged by the Irish
Republic, which was an unrecognized revolutionary state at the time, and its Irish Republican
Army against the United Kingdom and its forces stationed on areas of British rule in Ireland.
Beginning on 21 January 1919, the war lasted more than two and a half years and resulted in
an Irish victory and the creation of the Irish Free State. However, the outcome was not accepted
by all revolutionaries and stirred many controversies amongst them. The main issue lied in the
Anglo-Irish Treaty, an agreement which concluded the Irish war of Independence. The
document essentially divided the Irish into two separate sides — the pro-Treaty and the anti-
Treaty. In 1922 this split escalated into the second conflict of the two, the Irish Civil War, a
conflict which was waged between the forces of the newly established Irish Free State and the
Anti-Treaty Irish Republican Army. After 10 months the war resulted in a victory of the pro-
Treaty forces, but it ultimately left the Irish society torn apart and rancorous for decades to
come. Needless to say, these events shaped the nation as a whole and their outcome influences

the Irish society still to this day.

The aim of this thesis is to show the overall depiction of the Irish struggle during the Irish
revolutionary period in The Wind That Shakes the Barley, a film by the director Ken Loach
which gives an insight into both the initial fight for the Irish independence and the internal
schism that came afterwards. The thesis itself is divided into two major sections, theoretical and

practical, more specifically into three separate chapters.

The first chapter contemplates on Loach’s notion of “concept of film.” It takes a look upon Ken
Loach’s political background, as he has been politically active throughout his whole life, which
affected certain narratives of his films, including the one which this bachelor thesis is based
around. The purpose of this chapter is to show that Loach’s work is tendentious and has a
narrative of social appeal, while it also discusses the director’s signature motives that make his

films, such as the main protagonist and his features, as well as his importance in particular



films. Author’s other films which are portraying a similar issue — Jimmy’s Hall and I, Daniel
Blake — are discussed on the level of main protagonists in order to point out similarities with
The Wind That Shakes the Barley to further stress the major features of the examined film. The
chapter also sets Loach’s work into the British New Wave, a filmmaking style of the 1960s.
The ways author’s work has influenced the society are being looked at in this chapter as well —

mainly the left-wing and Marxist groups in the United Kingdom.

The topic of the second chapter covers the Irish struggle for a free and independent state of their
own. The roots of their endeavor are mentioned firstly, from the Anglo-Norman invasion of
Ireland which marked the first Irish encounter with the people from the British islands, trough
the Cromwellian period in Ireland, to the Irish Rebellion of 1798 along with the Acts of Union
of 1800. The chapter also discusses the role of the Catholic Church in the Irish struggle. The
main purpose of the chapter is to analyze the events of early twentieth century — the Irish War
of Independence and the Irish Civil War respectively — which considerably changed the Irish
society and their nation as a whole. The chapter is devoted to defining the key elements which

will be discussed upon in the practical part.

Third chapter takes on the film The Wind That Shakes the Barley in light of historical as well
as cultural context. Apart from examining of the film’s historical accuracy, judging by the
analysis made in the previous parts, the chapter observes how Loach himself approaches the
issue in his work as he certainly is inclined towards a certain narrative. Both these elements are
being demonstrated on specific scenes from the film itself. An additional layer of symbolism
within the film is highly accented as well. Being the practical part, the third chapter acts as a

climax of the thesis as a whole.

Ken Loach depicts the struggle of the Irish on various levels, but he mainly reflects the situation
specifically on a social level of the issue. The fight of the Irish for a free and independent state
is a fight of the oppressed working-class men against their oppressors from the British Islands.
This paper takes on this idea of Loach’s, contemplates it with a historical background of the
Anglo-Irish conflict along with the significant characteristics of it, and as a result creates an
analysis of The Wind That Shakes the Barley, pointing out the differences and similarities with

the actual historical events and evaluating author’s portrayal of the issue as a whole.

10



1. Loach’s Notion of the Concept of Film

In order to get a deeper understanding of Loach’s work, the author’s background, motivation,
and inspiration shall be acknowledged firstly. The aim of this chapter is to lay the ground for
later analysis of the author’s work. The director is known to create films which tend to be
socially appellative and have a tendency of portraying the common people being downtrodden
by the wealthy in power. This particular style of filming derives from Loach’s personal beliefs
and values of how he sees the society and the world around him, as he has been politically

active and socially aware throughout his whole life.

Quite expectedly, from 1962 to 1994 he was also a member of the Labour party, one of the two
Britain’s traditional political parties. Loach reportedly left the Labour in the year 1994 in
disgust at Tony Blair, after three decades as a member.! In 2015 he rejoined the party but was
later expelled in 2021, as the party leadership deemed his support of an antisemitic organization
Labour Against the Witchhunt to be too extreme.? In general, the left-wing politics strive for
social equality and oppose social hierarchy by stressing the idea of redistribution of wealth and
privileges. It defends the rights and interests of lower social classes, namely the working class,
and seeks to put the means of production directly in the hands of the workers by preferring state
form of ownership over a private ownership as a way of combating the exploitation, although
nowadays the remaining idea of a literal exploitation is exclusively associated with communist
and extremist branches of the left. The so-called center-left ideology, which is the most popular
one in today’s politics of the Western world, is based on a regulated market economy along
with sustaining a welfare state rather than persisting on the idea of oppression of any kind.
Loach’s opinions and attitudes towards the society put him in a rather radical spectrum from
today’s standpoint and may portray him best as a socialist, even though some authors on the
left often dub him a social realist or a socialist realist.’> After all, throughout the 1960s and
1970s, decades during which he filmed Kes, one of the most influential films in the realm of
social realism, Loach was associated with the Socialist Labour League, the International
Socialists and the International Marxist Group.* The director’s left-wing orientation is essential

to his film work because it often leaves significant imprints in his narratives.

! Mattha Busby, “Director Ken Loach says he has been expelled from Labour,” The Guardian (August 14, 2021)
2 LabourList, “Socialist Campaign Group of MPs urges Labour to reinstate Ken Loach,” LabourList (August 16,
2021)

3 Peter K. Tyson, “Ken Loach: Social or Socialist Realist?” 4 Question of Style: Collected Writings (February
15,2021), 18.

4 Simon Hattenstone, “Ken Loach: If you’re not angry, what kind of person are you?” The Guardian (October
15,2016)
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There are quite a few characteristics that make Ken Loach’s film truly and undeniably his work.
The ever-present socially appellative atmosphere is something the director clearly strives for.
A Ken Loach’s film leaves the viewer with an urge to empathize with the protagonist characters
portrayed in it. The people are usually struggling on a social level, such as not being able to live
a full life without a presence of an oppressing force of some sort, and the director uses their
struggle to paint a bigger picture of many social issues in the real world. The topics and settings
of his films are chosen deliberately to truly stress the importance of paying attention to the
problems of common men. In The Wind That Shakes the Barley typical examples of such
scheme may be observed, where the two main protagonists from a poor rural working-class
family, living in a land taken from them while being oppressed by a foreign force, are to set to
lead a revolutionary rebellion against the oppressors to break themselves and whole society free
from the chains of exploitation, thus set to create a socialist society, a society based on a social

equality rather than a social hierarchy.

Loach’s work is often tendentious, meaning that it depicts a point of view that tends to lean
strictly towards one side of the issue. Once again, in The Wind That Shakes the Barley it is the
Irish side being portrayed as the good side, while the British as being the evil one — not only
that, throughout the film as the plot unravels, even part of the Irish which slightly sympathize
with the Brits turn out to be portrayed as evil at the end as well. Such elements of Loach’s work
are observable all throughout his years of filming. This one-sided style of plotting gives the
viewer a limited point of view of the issue, that puts him just where the director wants him to

be — leaned towards the given narrative — which is a typical feature of Ken Loach’s films.

Tyson describes a distinction between social realism and socialist realism, stating that social
realism uses a realistic style to attacks social ills but does not offer solutions whereas socialist
realism uses a realistic style and condemns social wrongs but also offers a solution in the form
of revolutionary socialism. He then concludes that Loach is rather a social realist, but in few of
his films he offers a “failed” socialist realism, such as the one towards the ending of The Wind
That Shakes the Barley, where a form of revolutionary socialism as a solution is executed, but
it eventually turns out to be contra productive, leaving the issue in its core more or less the
same, which does not make him a socialist realist, as socialist realist works are supposed to be

positive and uplifting.’

3 Peter K. Tyson, “Ken Loach: Social or Socialist Realist?”” 24.
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Graham Fuller comments on the power of a political debate in Loach’s narratives. Throughout
his tendentious films there happen to be scenes where the protagonists discuss how to change
their dismal situation for the better. This portray of a political debate sends a clear message that
no action can be acted upon by oneself, but a broader group of people is needed. None the less,
as in The Wind That Shakes the Barley, such discussion may resolve in a disagreement, which
author then uses to depict an act of betrayal, thus fundamentally moving the narrative to further
resemble a “failed” socialist realism. In his article The Cut and Thrust: The Power of Political
Debate in the Films of Ken Loach, Fuller states:
These debates — the organization and filming which demonstrates the
cooperativeness and community spirit among members of different film trades —
became integral to Loach’s films after he began his twenty-seven-year
collaboration with Allen on The Big Flame. [...] Though not politically

balanced, this discussion is important in Loach’s early work for establishing the
theme of the left being betrayed by the left.°

Being a screenwriter and a playwright, James Allen is a decisive figure when it comes to
narratives of the films as he has been known to collaborate with the director since the year 1969.
Though he did not write screenplays to all of his films, he certainly influenced Loach in his
further development of storytelling. Nick Grand ads that a more radical writing contribution to
Loach’s career came from Jim Allen.” Allen wrote the screenplays for films such as Hidden
Agenda, Raining Stones or Land and Freedom. Their collaboration ended with the before-
mentioned Land and Freedom, released in 1995. Being diagnosed with cancer, Allen passed
away four years later in 1999. When it comes to Loach’s films, a name of Paul Laverty must
not be forgotten as he is the other important author known to collaborate with the director ever
since the late 1990s. Being Loach’s screenwriter of choice ever since, Laverty is the author of
screenplays to films such as The Wind That Shakes the Barley, Jimmy’s Hall, I, Daniel Blake,
and the list goes on. The screenwriter indeed influences Loach’s narratives still to this day, as
their latest film, Sorry We Missed You, came out in 2019 and their collaboration has not been

known to have ended yet.

Grant comments on his distinctiveness, saying that what separates Loach’s work from
conventional melodrama is the way it discourages too strong an emotional identification with

the characters while insisting on the economic and social underpinnings of their actions. In this

¢ Graham Fuller, “The Cut and Thrust: The Power of Political Debate in the Films of Ken Loach,” Cinéaste, Vol.
40, No. 4 (Fall 2015), 31,32.

" Nick Grant, “Keeping it Real: The Brutal Art of Ken Loach,” International Socialism, Issue 160 (18 October
2018)
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way the impossible dilemmas and choices are seen to derive less from personal trait or moral
shortcomings than from economic circumstances.® Loach speaks directly to the working-class
and socialist-inclined part of society. The socially appellative atmosphere of his pictures, the
tendentiousness, the social or even socialist realism and his fairly radical approach — these
characteristics undoubtedly make Ken Loach’s films uniquely original and by the virtue of it

the viewer may discern a signature imprint in the director’s work.

Needless to say, a main protagonist plays a key role in any picture and Ken Loach’s films make
no exception of that. The typical main hero of his is a working-class man, or at least a man
having working-class roots, who is frustrated by the system, decides to make a change in society
and often gets put down by his decision at the end. He is the “Loach’s Everyman.” The director
often depicts the protagonist as being angry, disappointed, and cast down. In an interview with
Simon Hattenstone Loach stated that for I, Daniel Blake he did a research for his characters
amongst ordinary people. He talked about a woman ashamed of attending food banks while not
having anything in her fridge, and a man told to queue for a casual shift at 5.30am, then sent
home an hour later due to not being needed.’ In the interview he commented on such issues
saying: “Angry? Mmmmmmm, [...] That constant humiliation to survive. If you’re not angry

about it, what kind of person are you?”!°

Such statements made by the author illustrate how he perceives the social issues in society.
Also, they might give an insight into just how much effort he puts into creating the main
protagonist and what sort of responsibility the hero has in the narratives. A certain pattern can
be observed, in which a main hero is created by the standards mentioned earlier in this chapter,
he manages to go through a change within the films time frame — a buildup of character — leads
a rebellion against the system and is sacrificed at the end, due to being crushed by the society
and its everlasting issues. This approach of Loach’s may be observable in larger extend due to

the number of films he has made over the many decades of his career.

The pattern is best seen when particular motion pictures are matched and being examined in
order to spot any similarities or differences. The vast majority of Loach’s films are tendentious
and given the broad timeline of the director’s filmmaking, the change of the main character, or
the possible lack of such change, is recognizable. Damien O’Donovan, the main protagonist of

The Wind That Shakes the Barley, is a man of working-class roots and he comes from a nation

8 Nick Grant, “Keeping it Real: The Brutal Art of Ken Loach”
® Simon Hattenstone, “Ken Loach: If you’re not angry, what kind of person are you?”
10 Simon Hattenstone, “Ken Loach: If you’re not angry, what kind of person are you?”
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that is being oppressed by a foreign power. When he realizes through series of different events
that his country is in a state of decline, he decides to make a change. His journey takes him to
multiple dark places, such as an execution of a lifelong friend for a greater good or a serious
political disagreement with his brother, which ultimately results in a sentence of execution of
his own. In Jimmy’s Hall, the main character is Jimmy Gralton, a man with working-class roots
but a successful career overseas, who returns to his home in native Ireland to give back to his
mother. He is portrayed as a society-building leader who wants to help the community by
reestablishing a community center — the Jimmy’s Hall. The center serves as a platform for
people to express their communist ideas which they are not able to say out loud in the public
due to the government policies at the time. The social activism brings Jimmy into interests of
the National Police Service of Ireland and starts a chain of events that eventually lead to closure
of the Hall and the protagonist’s deportation back to the United States. Daniel Blake, the main
character of I, Daniel Blake is an older working-class man who, due to a recent heart attack, is
no longer able to work but is told to keep on doing so by the authorities either way, as he is
deemed physically fit. Daniel becomes the trailblazer of a revolt when he spray paints "I, Daniel
Blake, demand my appeal date before I starve" on the side of a building which brings him a lot
of attention from the people who are struggling in a similar manner. Nevertheless, he gets
arrested by the police and is given a term for the demanded appeal. In court, due to the massive

pressure on him he suffers another heart attack and passes away.

Thus, many similarities may be found amongst Loach’s protagonists, the characters that all the
stories are based around. They all share noticeable characteristics that make a part of a larger
schema — an everlasting strive for a socialist society and its denial by the system — Loach’s

films often end with a failure of such endeavor and his great theme is betrayal.!!

Ken Loach’s career as a film director started in early 1960s. Grant comments on Loach’s
beginnings, saying that he came to directing as an unemployed actor in 1963 and that his
practical knowledge of an actor’s preparation for any role, and how they can enjoy being
directed when cast, has informed his own handling of these two crucial stages of filmmaking
ever since.'? The director is associated with the so-called British New Wave, which is a term
used to describe works of filmmakers that were mostly active throughout the 1960s — the decade

during which their films made a significant impact. David Cairns writes about the screenwriter

1 Peter K. Tyson, “Ken Loach: Social or Socialist Realist?”, 25.
12 Nick Grant, “Keeping it Real: The Brutal Art of Ken Loach”
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Charles Wood, who was known for his collaboration with directors of that era, and adds to the
topic of British New Wave:
British film has always been beholden to theater and literature, but in the late 1950s the
kinds of theater being performed had begun to change radically. The Brechtian
alienation, dizzying shifts of tone between flippancy and horror, surrealism, and verbal

gymnastics of Wood’s writing all fitted perfectly with the Nouvelle Vague tricks
filmmakers were beginning to use.!?

The term Nouvelle Vague, essentially describing the principles of the British New Wave which
derived from French filmmaking of late 1950s, suggested a further weakening of the autonomy
of the Continental cinema under the pressure generated by the American studios.'* The New
Wave closely ties with the literary movement of “angry young men” and they both have their
distinct characteristics, mainly drawing attention to the reality of life of the working-class
people, which Loach’s films of that era fit in perfectly. This social realism of Loach’s and other
author’s is often called “kitchen sink realism.” Most prominent faces of the British New Wave
are Tony Richardson with his 1960 film Look Back in Anger, Czech-born Karel Reisz with
Saturday Night and Sunday Morning and Bryan Forbes with his The L-Shaped Room.

Along came the Czechoslovak New Wave, a phenomenon of the 1960s which ended with the
Soviet invasion of Czechoslovakia in 1968. Milo§ Forman, perhaps the most prominent face of
the movement, is known for making quite the impression on Loach, along with Jiti Menzel —
other prominent face of the Czechoslovak New Wave. The director has even put Forman’s
Loves of a Blonde and Menzel’s Closely Watched Trains amongst his favorite films of all time,
motion pictures that influenced his own work the most, noting on Forman’s film:

Because of the shooting, the lighting, the performances, the pacing of it, the concern

with ordinary lives, the respect and the lack of melodrama... the humanity of it, really.

Forman’s approach makes it far more touching than something souped-up, over-lit and
over-acted with too much music. '

Over his long-spanned career of filmmaking, Ken Loach has definitely influenced the British
society, and probably the society in general. His films have made quite an impact on the film
industry, as he has won many prestigious film awards. He is arguably the most successful
participant of the Cannes Film Festival, having won the festival’s top award Palme d’Or a joint-

record twice for his films The Wind That Shakes the Barley and I, Daniel Blake. Loach’s 1969

13 David Cairns, “DANGER! EXPLODING SCRIPTS Screenwriter Charles Wood and the British New Wave
Cinema of the Sixties,” Cinéaste, Vol. 45, No. 3 (Summer 2020), 26.

14 Dennis Turner, “Breathless: Mirror Stage of the Nouvelle Vague,” SubStance, Vol. 12, No. 4 (1983), 51.

15 Callum Russel, “Ken Loach’s Top 10 Favourite Films of All Time,” Far Out Magazine (18 June 2021)
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motion picture Kes was even ranked seventh in the British Film Institute’s Top Ten British

Films chart in the year 2000.'¢

Being discussed earlier in this chapter, Loach’s political career — or rather a political activism
— is another key element of his influence. The author’s work is certainly appealing to the
working class and may be portrayed as a voice of theirs. Such ideas may be tracked way back
to the ideology of Marxism. In an interview for the Guardian, Loach stated that the term socialist
is a difficult one because it is devalued and cannot make sense without Marx, but he also added
that the rightwing press uses the word Marxism against anyone who stands to endorse it.!’
Despite that claim, his films are often brought up during Marxist meetings and he even publicly
attends them occasionally. For instance, such event happened in 2012, when the University

College London Marxist Society members gathered to watch Loach’s Days of Hope: General

Strike along with the author himself, and the director even held a discussion afterwards.'®

Needless to say, Ken Loach is a significant figure both in a cultural field as well as a political
field. The filmmaking of his has undoubtedly been influential to many and his importance to
the British cinematography and its evolution cannot be denied either. Though he may be
controversial to some, the opinions he presents in his work are certainly being heard and have

their own place and value in the society.

To conclude, Ken Loach is undoubtedly an influential character in many ways. His left-wing
political orientation plays a significant role in his filmmaking, as his film’s tendentiousness and
socially appellative atmosphere derives directly from his own political beliefs. Based on this
idea, his signature style of directing lies in pushing forward the idea of socialism and imprinting
the decisive importance of such idea into the perception of the viewer. Loach sees the main
protagonist as a key element, as his narratives are based around the character. Throughout his
films this working-class hero is undergoing a personal growth and often leads a revolt, either
on his own or in a collective of other people, against the system which oppresses him or his
ideals. However, he often fails miserably due to the system being undefeatable — such is the
portrayal of a “failed” socialist realism. The protagonist often goes through a “martyr death”,
although not always literally, which acts as a depiction of his sacrifice for the greater good of

his principles. In the director’s films, such sacrifice tends to represent the significance of

16 British Film Institute, “The BFI 100: 1-10”

17 Kira Cochrane, “Ken Loach: the ruling class are cracking the whip,” The Guardian (28 August 2011)

18 Ben Peck, “Britain: Over 130 attend UCL Marxist meeting with Ken Loach,” International Marxist Tendency
(16 October 2012)
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striving for a socialist society. Loach’s notion of the concept of film is to showcase the reality
of the miserable lives of the poor, while directly criticizing the society for it, and to give the

viewer an urge to be a part of a social change.
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2. The Irish Struggle for a Free and Independent State

The people of Ireland strived for the sovereignty of their state throughout much of the beginning
of the twentieth century. However, the initial thought came many centuries earlier, as they had
been in the presence of the English since the dawn of millennium. Despite being under their
rule for literally hundreds of years or rather because of that, the Irish did never truly get on well
with the Brits and felt like their national identity was being oppressed along with themselves.
Nevertheless, the British have always suppressed any signs of defiance by force, which made
both the Irish spirit and their endeavor much more intense decade after decade. The people of
the Emerald Isle, as Ireland is often being referred to as, have truly taken their chance during
and after the First World War throughout series of events called the Irish Revolutionary Period
which ultimately led to a creation of the Irish Free State. This chapter not only covers that
particular period of the Irish history but focuses on the roots of the Irish struggle as well. The
purpose of the second chapter is to define the key concepts and elements, which are discussed

in the final part of the thesis, in order to fully understand the issue as a whole.

The Irish land came first into contact with the English people, more specifically the Anglo-
Normans, in the late twelfth century during the infamous Anglo-Norman invasion of Ireland.
Despite the tendency to assume that nothing but evil resulted to Ireland from the invasion,
Goddard H. Orpen, an Irish historian known for his work from early twentieth century, suggests
seven positive aspects the Irish have benefited from significantly — the introduction to
feudalism, the freedom from the peril of external raids resulting in a possibility of social
advance, the growth of town throughout the feudalized districts, the growth of trade both inland
and foreign, the brining of the Church into a closer conformity with that of Western Europe,
the undermining of Celtic tribalism and the closer contact with the art and thought of life of
Western Europe directly due to the connection with England.'” John T. Maple comments on the
Irish economy and the overall state of the land at that time, saying:
Anglo-Norman trade regulations seem to have rendered no ill effects to the Irish
economy. Although the establishment of manors for mixed agriculture and the influx of
immigrants transformed the economy, the Anglo-Norman monarchs had neither a
monopoly on the Irish grain trade nor the intent to establish one. Instead, merchants of

England, Wales, Ireland and France seem to have traded freely in grain and other
commodities, with licenses needed only in special circumstances, usually during war.

19 Goddard H. Orpen, “The Effects of Norman Rule in Ireland, 1169-1333,” The American Historical Review,
Vol. 19, No. 2 (January 1914), 254.
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Finally, the creation of a large number of towns, with the attendant immigration, further
attests to the vigor of the Irish economy after the Anglo-Norman conquest.?’

That being said, the Norman rule in Ireland undeniably brought the isle nation up to the
standards of that age, while it also introduced an English intervention into the interests of the
Irish lasting many centuries forward. Needless to say, in spite of such opportunities and values
the roots of the known British oppression may be found directly in that particular era of Anglo-
Norman rule, as many of the Irish view it exclusively as an act of suppression of their national

identity.

The era of the Anglo-Norman rule lasted up to the year 1536, when the king of England Henry
VIII decided to reconquer the Irish isle. The notorious king has engraved his name into the
history books substantially because of the creation of a protestant branch of religion, the Church
of England. The course of action caused by such decision made the divide of the English and
the Irish even larger, as the Irish national identity has been built on a catholic basis and has
enrooted a catholic tradition of its own into the people of the Emerald Isle. The tension between
the two nations gradually led to the Irish Rebellion of 1641, an uprising of the Irish Catholics.
Lindley mentions that the rising marked a climax of one of those key periods in Anglo-Irish
history in which events in Ireland had direct impact upon the events in England, as the Irish
rebellion was of central importance in helping to precipitate the armed confrontation of king
and parliament, while it may also have made some contribution to the final collapse of royalist
fortunes.?! Despite not having a distinctive outcome, the rebellion essentially resulted in an Irish
victory and founding of the Irish Catholic Confederation, an Irish Catholic self-government

lasting until 1649.

The Irish became a part of a period called the Wars of the Three Kingdoms, a period that is
dated from 1639 to 1653, essentially being described as the British Civil War. The importance
of that era for the Irish came from the so-called Cromwellian conquest of Ireland, which was
an invasion of the parliamentary forces to Ireland led by Oliver Cromwell, an infamous English
revolutionary. Barnard calls it a period of great importance for Ireland’s subsequent history.?

The Cromwellian war plant a seed of religion unrest among the Irish people along with a

20 John T. Maple, “Anglo-Norman Conquest of Ireland and the Irish Economy: Stagnation or Stimulation?” The
Historian, Vol. 52, No.1 (November 1989), 81.

2L Keith J. Lindley, “The Impact of the 1641 Rebellion upon England and Wales, 1641-5,” Irish Historical
Studies, Vol. 18, No. 70 (September 1972), 143.

22 T. C. Barnard, “Planters and Policies in Cromwellian Ireland,” Past and Present, No. 61 (November 1973),
31.
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revolution in land ownership. Barnard comments on the issue of land ownership and its
importance by saying:
In 1641, 59 per cent of Ireland was owned by Catholics. [...] By 1660 the Catholic share
of land had fallen to 22 per cent. Before 1641 Catholics have owned the majority of land

in all counties, except those of Ulster, and Wicklow and Kilkenny; by 1660 the bulk of
their holdings was in the inhospitable western province of Connaught.?

Roots of the unrest of later years may be found in the land ownership changes during the
Cromwellian conquest. Not only the Catholics were oppressed, but the society as a whole also
suffered greatly as the impact of the war resulted in a famine which was accentuated by an
outbreak of the bubonic plague. Nevertheless, the Brits have strengthened their influence in
Ireland during the Cromwellian period, and began gradually turning mainly the northern part

of Ireland to Protestantism.

Late 18" century is being marked today as a period of great revolutions, with the American
Revolution and the French Revolution being the most prominent amongst the others. Their
ideas were taken up by the revolutionaries in Ireland, leading to the Irish Rebellion of 1798.
The act was led by the Society of United Irishmen joined by Catholics all across Ireland. James
Quinn mentions that while some left-wing writers have claimed the United Irishmen as the
founders of an Irish tradition of radical social thinking, most historians over the years stressed
the society’s social conservatism.”* The rebellion essentially laid down the basis of Irish
republicanism which ideas were expanded later in the twentieth century. However, it was
brutally suppressed by the government militia and the British forces from abroad and the events
led to the Acts of Union 1800, which resulted in cojoining both the nations under the United
Kingdom of Great Britain and Ireland, lasting until 1922.

The roots of the Anglo-Irish conflict may be traced deep into history. Needless to say, the lasting
pressure towards the Irish resulted in unease amongst them, mainly amongst the Irish Catholics
and the working-class common people who were being oppressed the most and who felt their
Irish national identity being gradually taken away from them. Up until the nineteenth century,
the revolts in Ireland were always oppressed, standing virtually no chance against the Brits.
However, the everlasting Irish endeavor may be best described the way Howe described it in
his book Speaking of '98: History, Politics and Memory in the Bicentenary of the 1798 United
Irish Uprising by quoting the United Irishmen: “We have thought much about our posterity,

23 T. C. Barnard, “Planters and Policies in Cromwellian Ireland,” 32.
24 James Quinn, “The United Irishmen and Social Reform,” Irish Historical Studies, Vol. 31, No. 122
(November 1998), 188,
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little about our ancestors. Are we forever to walk like beasts of prey over the fields which these

ancestors stained with blood?”%

The closest consequential moment of the Irish resistance against the British was the Easter
Rising of 1916, taking place one hundred and sixteen years after the Acts of Union. It was the
climax of an Irish-Ireland movement which was started nearly twelve years ago by the Sinn
Féin Organization.?® In the early twentieth century, Sinn Féin was a recently established left-
wing political party with a program consisting mainly of the idea of Irish republicanism and
creation of a free Irish state — the party later played a key role during the Irish War of
Independence. One of the key elements of the events of the Easter Rising was the Home Rule
Bill of 1912 along with the Government of Ireland Act of 1914, which was directly linked to it.
Buckley explains the bill by saying:
A Home Rule Bill, providing for the establishment of a special Irish Parliament in
Dublin, subordinate to the British Parliament in financial, military and certain other
matters, was introduced into the House of Commons. Like other proposals for
establishing a separate administration in Ireland, the bill contained no provisions for the
exclusion of any part of the Province of Ulster from the scheme of administration, but

in June an amendment was introduced which would exclude the four Ulster counties of
Antrim, Armagh, Down and Derry which had Protestant and Unionist majorities. >’

Being the largest uprising since the year 1798, the Easter Rising characterized a climax of
unease amongst the Irish people, mainly the Irish nationalists. The common people of Ireland
had always despised their British oppressors and events such as The Great Irish Famine during
the 1840s only added up to their frustration. The uprising was led by the Irish Volunteer forces
and the Irish Citizen Army, a small paramilitary group. Although the British forces suppressed
the events brutally by force, the Easter Rising had its own figurative meaning as it marked the
beginning of the Irish revolutionary period. Guy Beiner describes its significance by saying that
“the Easter Rising of 1916 marked the zenith of the nationalist republican tradition of triumph

of defeat,”?® alluding to the Irish defeats of the past.

Although the uprising lasted merely six days, it contributed largely to pushing further the
importance of Irish independence on the United Kingdom as well as carrying the message of

truly standing for the idea of the Irish Free State.

25 Stephen Howe, “Speaking of *98: History, Politics and Memory in the Bicentenary of the 1798 United Irish
Uprising,” History Workshop Journal, No. 47 (Spring 1999), 239.
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A direct consequence of the Easter Rising emerged from the Irish general election of 1918,
during which the before-mentioned republican party Sinn Féin managed a landslide victory
over their opponents. Not only did the election result send a clear message of the Irish
independence movement becoming a mainstream topic amongst the Irish people, but it also
sparked a chain of events essentially leading up to the Irish War of Independence. Laffan
describes the aftermath of the 1918 general election:

In January 1919 the newly elected Sinn Féin MPs proclaimed themselves the

independent parliament of Ireland, the Dail. They later formed a government that

attempted to run the country and — in so far as was possible — to act as if the British rule

no longer existed. Unsurprisingly, the British paid no attention to Irish claims, and the
actions of some radical republicans soon ensured a return to war.?’

The newfound independent Irish parliament showed the people of Ireland that a creation of an
anti-British opposition force is possible. Graham Walker mentions that with the introduction of
an alternative system of justice, the Dail Courts, freedom was no longer merely an imagined
concept and from 1919 to 1921 many Irish people felt they had seized it and were living it.>°
That particular time period is synonymous with the Irish War of Independence waged by the
Irish republican forces against the British troops stationed on the territory of Ireland. During
the conflict, a major key role on the Irish side was played by the Irish Republican Army — often
referred to by its acronym IRA — a republican revolutionary paramilitary organization with roots
that may be traced back to the Irish Volunteers that staged the Easter Rising of 1916.

Townshend mentions that members of the IRA were mostly self-taught, with a noticeably

conventional tinge imparted by Great War veterans.!

However, the war was not a traditional conflict but rather a guerilla style warfare, meaning that
smaller groups of the IRA often ambushed British patrols. The tactic worked so well that the
prime minister of the United Kingdom at the time, Lloyd George, ultimately chose to negotiate
with the opposing forces in Ireland. Laffan further examines the issue by saying:
By now Ireland was seen as a millstone and a nuisance, and the British were prepared
to concede vastly more than had ever been offered to Irish nationalists in the past.
Recognition of a republic was inconceivable because that would represent British defeat

and humiliation, but most other Irish demands were granted. [...] National unity and an
end to partition were popular objectives, but the Sinn Féin leaders’ principal objective

29 Michael Laffan, “The Emergence of The Two Irelands, 1912-25,” History of Ireland, Vol. 12, No. 4 (Winter
2004), 44,
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was the achievement of as much sovereignty as possible for the South. [...] Once more
the question of “the North” was postponed, and it was agreed that a boundary
commission would decide the border between the two parts of Ireland.*

The negotiations between the two sides led to a signing of the infamous Anglo-Irish Treaty
which ultimately ended the British rule over Ireland, established the Irish Free state and gave it
the status of a Dominion. Northern Ireland was granted an option not to join the Irish Free State,
which the Parliament of Northern Ireland accepted and thus remained a direct part of the United
Kingdom. The treaty caused major disagreements amongst the Irish revolutionaries, which then

grew into a larger conflict inside the Irish Free State.

The Irish Civil War of 1922-23 is from today’s standpoint seen as a complex, chaotic and
consequential moment in Ireland’s turbulent evolution from a quasi-colony to an independent
republic.®® Needless to say, the civil war was the direct outcome of an intra-national divide
caused by the Anglo-Irish Treaty which concluded the Irish War of Independence. The two
opposing sides of the conflict are also conveniently referred to as the pro-Treaty forces and the
anti-Treaty forces. The so-called Treaty split in the Irish society was driven by the amount of
compromise the treaty held in itself. Bill Kissane comments on the matter:
To pro-Treatyites, it was an honourable compromise, dictated by military necessity, but
one that could serve as “a stepping stone” to full independence. To anti-Treatyites, it
was a sell-out, one that achieved neither unity nor independence, and which tied the new
state as closely to the British Empire as the Act of Union done in 1801. Given the broken

promises of the past, why trust in Britain’s capacity to deal with Ireland in a generous
way in the future?*

Michael Laffan adds to the topic of the civil war breakout, mentioning the president of Ireland
Eamon de Valera and Michael Collins, a Chairman of the Provisional Government of the Irish

Free State:

The treaty was supported by narrow majorities in the Irish cabinet and the Dail, and in
January 1922 Collins formed a provisional government. De Valera went into opposition,
but the strongest opposition to the treaty came not from politicians but from elements in
the IRA. Some soldiers were unwilling to accept civilian authority. Despite elections in
June 1922, which revealed the popularity of the treaty, civil war broke out soon
afterwards.®
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Either way, on both of the opposing sides of the war stood the same men who fought side by
side merely a few months ago during the Irish War of Independence against the British forces.
One of the factors that truly pushed the tension over the edge was the assassination of Field
Marshal Sir Henry Wilson, who was a senior British Army staff officer and a prominent security
adviser to the Prime Minister of Northern Ireland.*® Prior to the assassination, the anti-Treaty
forces occupied the Four Courts located in Dublin — Ireland’s most prominent court building —
and demanded a new armed confrontation with the Brits. The act of homicide of Wilson

ultimately resulted in the beginning of the Irish Civil War as a whole.

The church also played a certain role in the conflict, as the culture of the Irish society has been
built on the moral values of Christianity. Men on both sides throughout the whole Irish
revolutionary period were acting in the name of God, but each with very different purposes.
During the Irish War of Independence, the common people, who were often poor, were mainly
catholic, as many of the land in Ireland at that time was owned by either the wealthy British
Irish or the simply the British from abroad. Either way, the wealthy people were protestant in
most of the cases. During the Irish Civil War, the priests often commented on the fall of Irish
society, as the Irish men were facing each other in the conflict. O’Callaghan gives an example
of such issue:
The attempt to confront this wrong without sullying the accepted image of Irish purity
was accomplished by viewing the Republican cause as a degenerating malaise that took
hold of warped innocent minds: It is almost inconceivable how decent Irish boys could
degenerate so tragically, and reconcile such a mass of criminality with their duties to
God and to Ireland... When we think of what these young men were only a few moths

ago; so many of them generous, kind-hearted and good, and see them now involved in
this network of crimes, our hearts are filled with bitterest anguish.?’

Politics and religion were related to each other during the Irish revolutionary period.
Townshend approaches the topic by quoting Peadar O’Donnel, an Irish revolutionary and a
member of the Irish Republican Army during the Irish War of Independence, and later a
member of the anti-Treaty IRA during the Irish Civil War:
The imbrication of religion and politics has been perpetuated by multiple mechanisms,
so consistently as to become unconscious and invisible to Catholics themselves — though
none the less obvious to Protestants. [...] The point was vividly made by the veteran

republican organizer Peadar O’Donnel, whose patient efforts to recruit Protestants had
succeeded to extent of persuading several to join a commemoration in Belfast of the
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1916 rising; but when the march was stopped by police, “the whole republican
procession flopped down on its knees and began the rosary.”>8

The Church was pointing out the pointlessness of the Civil War and thus was often seen as
“siding with the rich” by the anti-Treaty IRA forces, while all that the priests did was standing

by the principles of Christianity the Irish society and nation as a whole has been built upon.

Along with a military support from the United Kingdom, the Irish Free State pro-Treaty forces
managed to emerge victorious at the end after more than ten months of fighting. The war itself
had actually become a much bloodier and more savage conflict than the war with the British
that preceded it.*° Bill Kissane glosses the outcome of the war, mentioning the point of view of
Lloyd George’s government on the issue:
The Civil War had come from the “outside in”, and, despite the Irish obsession with
personalities, there is no evidence that he [de Valera] or Collins could have stopped it,
short of abandoning their basic positions on the Treaty. Most remarkably of all, the
British government would soon lose interest in Ireland, leaving a troubled legacy for

which it felt little responsibility. In 1922 Churchill and his colleagues had ensured that
the process of ideological polarization would reach its logical conclusion in civil war.*

The events and changes of the early twentieth century in Ireland became synonymous with
freedom and independence in the Irish history books. However, the freedom of the Irish people
was paid by the blood of their men. The so-called Irish revolutionary period marked a crucial
change of course on the Emerald Isle, as not only did the people finally break free of the British
rule, but they regrettably underwent an intra-national conflict as a direct consequence of that.
The Church had its own influence over both the fighting sides of the Irish Civil War, as the pro-
Treaty side saw the Catholic church as a bringer of wisdom and tradition, while the anti-Treaty
one viewed the Catholic priests as the “ones who side with the rich,” which made them their
enemies. The end of the civil war in Ireland in the year 1923 brought peace to the land, but also
left the Irish society divided, both categorically and politically, for many decades to come.
Needless to say, the outcome of the Irish Civil War influences the Irish still to this day, as, for
instance, origins of the two main political parties in Ireland — Fine Gael and Fianna Fail — may
be traced back to the two opposing sides of the civil war — the pro-Treaty and the anti-Treaty

respectively.
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To conclude, ever since the people of the British Isles first came to Ireland in the late twelfth
century, the Irish have strived to break free of the British influence. Despite the opportunities
the English brought along with them, the Irish have felt their national identity diminishing —
year by year, decade by decade, century by century. Once Henry VIII, the king of England,
found a protestant branch of faith — the Church of England — the Irish tradition of Catholicism
in their lands has been objected, which brought up a new kind of instability and frustration
amongst the Irish people. This frustration has crystalized in many uprisings and rebellions
throughout the history of the British rule in Ireland. The most prominent uprising, the Irish
Rebellion of 1798, came during a period of great revolutions around the world but was rapidly
suppressed by force and ultimately resulted in a creation of the United Kingdom of Great Britain
and Ireland. But than came the Irish Revolutionary period during the first quarter of twentieth
century, a period of freedom and independence but also a period of divide and betrayal. It marks
the time of two major conflicts, the Irish War of Independence and the Irish Civil War. The
Irish War of Independence finally brought the Irish Free State, while causing such a
disagreement that it resulted in a civil war — a dark period of intra-national dispute that
influenced the Irish society for decades to come, even up until today. The Irish struggle for a
free and independent state was successful, but it was a success paid by blood and pain of the
people of Ireland. A bittersweet success that planted a seed of betrayal and distrust in the Irish

society.
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3. The Wind That Shakes the Barley in Historical and Cultural

Context

Ken Loach’s 2006 film The Wind That Shakes the Barley is a historical war drama capturing
the fate of few common Irish men during the Irish revolutionary period. Given the director’s
reputation, the film is leaning towards a certain kind of socialist narrative, and thus the conflicts
that are portrayed in the motion picture may be seen rather political and ideological. The film
itself may be interpreted as being divided into two parts, covering the Irish War of Independence
in the first half and events of the Irish Civil War in the other one. Being the practical part, this
chapter creates a synthesis of both the previous chapters and is based on the key elements, terms
and events defined in them. The chapter takes a look upon the film’s authenticity and historical

accuracy, while covering the director’s point of view on the issue of the Irish as well.

The film begins with an opening scene which sets the story in Ireland in the year 1920.*! The
first scenes introduce bunch of Irish men playing hurling, a national sport of Ireland. The
“hurling scene” may be interpreted in the manner of symbolism, as not only does hurling
represent the Irish nationalism, but also an Irish sense of brotherhood, teamwork, and
determination. Multiple hints of such subliminal symbolism occur throughout different parts of
the film, which ultimately creates a unique layer of perception for the viewer, on top of the
other layers that the film offers naturally. Given the time period, the beginning of The Wind
That Shakes the Barley is set already during the Irish War of Independence, a conflict which
started in the year 1919.

Ken Loach introduces his protagonists — Damien O’Donovan and Tedy O’Donovan — two
brothers with Irish working-class roots. Both of them may fall into the category of “The Loach’s
Everyman” — a totally common working-class man, without any special attributes — only with
the exception of Damien having a medical degree, which in fact was quite unusual in that
particular social class. However, Loach uses the Damien’s exception deliberately, as the film’s
plot unravels mainly around him. Teddy O’Donovan plays a role of a counterpart to Damien
throughout the film. Nick Grant suggest that casting is key, when it comes to the director’s
work: “Loach often casts amateurs and largely rejects the star system. This bulwark of big
money film and TV projects is a risk-lessening element enforced by investors who maintain the

audience crave familiar faces in new situations, and thus will guarantee seats or downloads.”*?

4l Ken Loach, dir., The Wind That Shakes the Barley, (Sixteen Films, Matador Pictures, 2006, Weinstein
Company, 4 September 2007), DVD, 0:01:31-0:01:49
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Truth be told, Cillian Murphy, who plays Damien, was already an established actor during the
process of creation of The Wind That Shakes the Barley, but on the other hand Padraic Delaney,
who portrays Teddy, and Orla Fitzgerald, who plays the main female protagonist Sinéad, both
fit the example suggested by Grant well, as these roles happened to be their breakthrough.

The scene after the hurling match happens near a village hut. First of all, the viewer is told that
Damien is about to leave Ireland to practice medicine in London, while his companions, whom
he just finished a game of hurling with, do not agree with his decision as they believe he should
stay in his homeland to fight the British. The situation suddenly changes drastically when
British forces — the so-called Black and Tans, referring to the color of their uniforms — charge
in on the men, pointing rifles at them. The Black and Tans officer tells the Irishmen that because
of the Defense of the Realm Act they are not allowed to play any games — “All public meetings
are banned,”® he says specifically. When the soldiers ask the men to identify themselves, a
young boy Micheail O’Sullivan refuses to tell the British his name in the English language and
so they beat him to death in a chicken coop. Not only does it happen in front of Micheail’s
friends and family, the Black and Tans simply leave afterwards while demonstrating the boy’s
death as a warning to others. Chandler comments on the scene, saying that “the depiction of
suffering in The Wind That Shakes the Barley goes beyond the nationalist allegory of imperial
oppression to capture other forms of suffering and depredation.”** Ken Loach uses this scene
as the initial breaking point in the plot. The director tries to depict the British cruelty unleashed
on the common Irish people, while he also shows the viewer the amount of frustration building
up in the Irish men. The scene also contains another example of symbolism, as when the Black
and Tans are leaving an old woman is shown singing an Irish ballad The Wind That Shakes the

Barley®, which was written as an homage to the Irish Rebellion of 1798.

Damien than leaves for London, but as he is about to enter a train, British soldiers assault the
train crew over a disagreement and beat up the train driver Dan. It is the explicit cruelty of the
Brits that ultimately leads him to fight for the freedom and independence of Ireland, his
homeland. The scene cuts to Damien saying out loud the Oath of Allegiance, thus becoming a
member of the IRA:

I do solemnly swear that to the best of my ability I will support and defend the
Government of the Irish Republic, which is Dail Eireann, against all enemies, foreign

43 Ken Loach, dir., The Wind That Shakes the Barley, 0:05:03
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and domestic, and I will bear true faith and allegiance to the same, and I take this

obligation freely, without any mental reservation or purpose of evasion. So help me,
God.*

Damien’s change of heart is very important in a further development of the story, as by the
decision to stay and strive for a social change, he begins to gradually become a leader of a
revolution. His character is being portrayed as the main protagonist and the narrative further

revolves around him and his decisions are crucial.

The following scene than depicts a training session of the IRA forces for a guerilla warfare style
of combat — quite an authentic depiction of such happening, as the guerilla fighting style was
dominantly used in the Irish War of Independence. During the nineteenth minute mark, Damien
is talking with Sinéad — a sister of Micheail, the boy murdered by the British soldiers earlier —
and she gives him Micheail’s St Christopher’s medal, which is a direct symbol of courage and
bravery.*’ The symbolism of the scene is stressed even more by the fact that St Christopher was
a martyr, as the medal and it’s symbolism foreshadows Damien’s own martyrdom later in the
film. By demonstrating Damien’s initial hesitancy and a subsequent decision to make a change,
Ken Loach stresses the importance of a collectivist ethos rather than an individualistic way of

pursuing one’s goals.

Loach’s socially appellative atmosphere is present in each and every one of his motion pictures
and The Wind That Shakes the Barley makes no exception of that. The director pushes forward
the Marxist ethos — the wealthy social class oppresses the poor working-class people — and in
this film he introduces the issue through the character of Sir John Hamilton, who is “a typical
‘big house’ landlord from the old Protestant ascendancy.”*® When the Black and Tans officers
seek information about the Irish rebels in Hamilton’s household, they find out that he employs
a young Irish boy by the name of Chris Reilly, who happens to be a member of the IRA in
secret. Through a series of psychological blackmail, Reilly submits and tells the officers the
location of the IRA hideout in the woods, and by doing so he ultimately betrays his brothers in
arms.* The British forces then storm the IRA positions later at night and they throw the men
in cells in the barracks. The symbolism lies within the act of betrayal, which is one of Loach’s
great themes. As Chris Reilly gives the British the information about the position of IRA forces,

it may be seen as a manifestation of individualism — rather than sacrificing himself for a greater
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good of a social revolution and his own nation, Reilly gives up on his moral principles. The

depiction of Chris Reilly by Loach is that he is a the type of character not to be looked up onto.

Both the O’Donovan brothers are suddenly held captive, along with the train driver Dan from
earlier in the film and others. The Brits take Teddy, as he is in charge of the particular Flying
column, and they try to get important information about the IRA while torturing him.
Meanwhile his fellow IRA men in the cell start singing out loud in order to send the Black and
Tans a clear message that they will not break their spirit.>° By depicting their choir-like singing,
Loach demonstrates the unity and strength of the Irish republican men. This sense of a
community unity sends a signal of a national unity as a whole, while also suggesting the
director’s leaning not only towards an importance of a social change, but also towards a

collectivist ethos.

Damien is the next one taken for an interrogation. During a conversation with the officer,
Damien tells him: “I am a democrat. In the last election, Sinn Féin won 73 seats out of a possible
105. Our mandate’s for an Irish Republic separate from Great Britain. A democratic decision,”!
referring to the Irish general election of 1918. He is then told that the IRA men will be executed
the following morning. Back in the cell, Damien holds an important conversation with Dan
about their vision of the Irish society. They both quote an Irish republican, James Conolly: “If
you remove the British Army tomorrow and hoist the green flag over Dublin castle, unless you
organize a socialist republic, all your efforts will have been in vain. And England will still rule
you through her landlords, capitalists and commercial institutions.”>? This explicit leaning
towards the socialist ideology is used by Loach deliberately, as he clearly demonstrates the
tendentiousness of the film’s narrative, which is a characteristic the director strives for
intentionally. Both Damien and Dan are the two most prominent characters in the film, which
explicitly promote their vision of the Irish War of Independence as being a socialist revolution
rather than a “plain” fight for freedom — by their rhetoric, they may be seen as radical socialists,
who put the actual state of society above its mere freedom regardless of the type of such
freedom. The only true freedom is the freedom within a socialist country, as being suggested

by the narrative.

Due to a soldier who sympathizes with them, most of the IRA men manage to escape the

barracks. However, the young soldier does not have the keys to all the cells, so they must leave
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behind three of their men. The Flying column heads back to the cottage in which Sinéad lives
with her family, where Damien finds out that it was in fact Chris Reilly who told the Black and
Tans about the IRA positions.>* The Irish then capture both Sir John Hamilton and Chris Reilly,
taking them to a hut in the hills — they intend to trade off Hamilton’s life for the lives of their
three fellow men left behind in the barracks. James Chandler glosses this scene:
The most revealing moment in this subplot occurs when Teddy and Damien come for
Sir John late in the film. They confront him with the charge of coercing Reilly to turn
informant. This scene offers a telling commentary on the political tendencies of the film.

A defiant Sir John refuses to co-operate. He knows he will be executed anyway. [...]
The problem with Sir John’s wealth is not least that it dulls his sensibility to suffering.>*

A messenger delivers Damien a letter from the Black and Tans in which it is stated that the
three men left behind earlier were executed. That ultimately seals the fate of both men held
captive by the IRA. “Seventeen-year-old Chris Reilly is shot dead by his cousin, Damien
O’Donovan, for being an informer, even though a comrade speaks up for him: ‘He is a young
fella...he’s one of our own,’”>* is how Kao comments on the scene. The portray of the execution
leaves the viewer desperate and full of moral dilemma. It foreshadows Damien’s gradual
descend towards a radical political view of society, where sacrifices are being made in the name
of a greater good. The execution itself may raise questions in the viewer, such as if the Ireland
the IRA are fighting for is worth such tribulation among themselves. The symbolism of the
scene may be a subliminal one, as the director may unintentionally start to divide the audience
itself, due to viewer’s sense of critical thinking. However, Loach stresses the importance of the

scene by leaving a few seconds long black screen accompanied by atmospheric soft piano

music.>®

The O’Donovan brothers attend a Dail Court meeting. They watch a dispute between a wealthy
man who lent money to a working-class woman, whose have not paid off her debt due to a high
interest rate. As the man is objecting against the court’s decision in favor of the woman, he is
being backed up by Teddy, which results in a dispute between the IRA members — while Teddy
and his companions argue that the man sells them weapons to fight the British, the group around

Damien agrees that they should enforce the court’s decision.’” Ken Loach sets up the scene in
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a way so that each brother is standing on the opposing side of the room, which foreshadows the
ideological split of theirs later in the film, which is a clear example of symbolism as both the
brothers and the people gathering around them will eventually stand against each other in a civil
war. The train driver Dan asks the opposing side about the amount of money they possess,
which is another example of the social appeal and tendentiousness of the motion picture, as the
men do not have much money, nor do they own any land. Dan than stresses that they all should
strive for a socialist society. The tendentiousness of the scene is very clear, as Loach

deliberately demonstrates Dan’s point of view of the issue as being the right one.

In the following scene, the director quite authentically depicts a guerilla warfare as the IRA
forces ambush a British convoy, during which they loose one man and run out of ammo. After
the ambush, the Flying Column returns to Sinéad’s home, only to see that the Black and Tans
are assaulting the inhabitants and there is nothing either Damien or Teddy can do about it. The
British set the cottage on fire, and they cut Sinéad’s hair, leaving her with blood coming out of
her head.® As the men are cleaning out the remains of the burned house, a messenger
approaches them with a letter from their leader Finbar, stating: “A truce has been declared.

Hostilities cease from midnight,”>’

marking the end of the Irish War of Independence. The
setting may symbolize the schism in the hearts of the men about the truce, as while they settle
peace with the British, they simultaneously mourn the fallen members of the IRA and clean out

the damage caused by the British forces merely hours before the messenger came.

The first half of The Wind That Shakes the Barley is dedicated to the Irish endeavor of breaking
free of the British influence. The director captures many of the events such as the guerilla
warfare or the Dail Courts quite authentically, although Loach’s approach has been objected in
the past by some critics due to the one-sided point of view when it comes to the British forces.
For instance, Brian Hanley states that: “There is no doubt that the Black and Tans are shown as
brutal and this may surprise some people in Britain, but in Ireland, to put it mildly, it is hardly
controversial.”®® Once again, this all comes to the tendentiousness of the Ken Loach’s work in
general. Needless to say, the end of the Irish War of Independence subsequently meant the

beginning of yet another one, the Irish Civil War.
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During the eighty fifth minute mark, a group of Irish people including the O’Donovan brothers
can bee seen in a cinema, where they are watching a motion picture informing about the truce
between the two nations and its conditions. Having the scene set in 1921, Loach depicts the
cinema authentically, even capturing a man playing the piano in the room as a background
music to the film itself. The crowd watches the screen with high anticipation, but it all falls off
quickly when they see the written conditions of the treaty: “The Agreement will establish a new
Irish Free State. It will have full control of customs, tariffs and economic policy. The new state
will remain within the British Empire as a dominion. Members of the new Parliament will swear
an oath of allegiance to the British crown.”®! Symbolically, it divides both the crowd in the
cinema as well as the Irish society itself outside of it. The schism among the crowd in the theatre
marks the schism among the Irish society itself, as while one part of the society sees the Treaty

as an opportunity to finally regain their national identity, the other views it as an act of treachery.

In a following scene, the Irish revolutionaries — fellow members of the IRA during the war —
gather in a room to discuss the Anglo-Irish Treaty. Teddy is depicted as a pragmatic, as he
mentions that the British government threatened the Irish Free State with an immediate and
terrible war, if they did not ratify the Treaty.%* He tries to convince the men in the room, because
he believes that the Anglo-Irish Treaty is the only way to settle a peace and freedom in Ireland.
The scene clearly demonstrates the sudden split in the Irish society, as the room divides into the
pro-Treaty and the anti-Treaty. However, Ken Loach makes the socialist argument the center
of the debate over the Treaty, and as Hanley states it: “Most contemporary republicans did not
view the debate in those terms.”%> Damien can be heard in the scene saying:

If we ratify this treaty, we will destroy the two most precious gifts that we won this last

election. One, being a mandate for complete freedom, not a compromised freedom. The

second, being a Democratic programme, in which is enshrined the priority, the public
welfare over private welfare.®*

Loach presents the debate as being exclusively a political one, and he does not hide his leaning
towards a left-wing socialist ideology. Despite Dan citing the Democratic Programme of the
First Dail — “The nations sovereignty extends not only to all the men and women of the nation,
but to all its material possessions, the nation’s soil and all its resources. All the wealth and all
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the wealth-producing processes in the nation.”” — Hanley glosses that “the reality was that
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%6 which further stresses the

remarkably little attention was paid to the programme at the time,
film’s tendentiousness. Graham Fuller comments on the issue of the political debate within
Loach’s work:
Such conversations, in which politically or socially opposed groups, or factions within
the same group, argue their standpoints, or self-organizing working-class people

vigorously debate issues essential to their or other’s welfare and survival, have become
the signature trope of Loch’s dramatic films.’

As the British troops are leaving the Irish cities, Damien and his companions watch them on
the street. Once the last British truck leaves the street, Sinéad points at Teddy in a freestate
uniform, meaning that he openly joined the National Army, the pro-Treaty armed forces of the
Irish Free State.®® The scene essentially marks the actual beginning of an open conflict between
the two opposing sides of the Treaty. From now on, Loach begins to portray Teddy as a
character whose moral values have gradually decline in favor of his vision of personal

achievements.

During a training session of the anti-Treaty IRA, Damien is approached by a woman, who asks
him for a medical help due to her son being ill. The following scene then marks one of the most
crucial moments in the entire film, as when Damien checks the child, he finds out that he is in
fact not ill but half-starved.® The symbolism of this scene is very important, as it absolutely
reaffirms to Damien that the fight for the Irish freedom is far from over and it sets his views of
the society further left. However, the scene intentionally arouses a social awareness in the

viewer in order to further portray the whole argument solely one-sidedly.

A scene that follows shows Sinéad bringing the members of the radical IRA information about
the events of the occupation of the Four Courts in Dublin. Damien learns that the pro-Treaty
forces attacked the occupiers, which leads him to decide that it is needed to hit back. While
persuading a man who does not want to fight his fellow Irish men, Damien says explicitly: “No,
our comrades are in the Four Courts. They’re our comrades.”’® By using the term “comrade,”
Loach shapes the debate into a political one, as the term has been associated with forms of
radical left-wing ideologies, with Marxism and communism being the prominent ones within
the use of it. However, the director omits a key element about the Four Courts occupation, the

assassination of Field Marshal Sir Henry Wilson, which essentially pushed the National Army
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to attack the occupiers — Loach portrays the issue as being one-sided, which is not historically

accurate.

A scene in a church carries an important message of symbolism. A preacher can bee seen talking
about the pointlessness of the war, while in the crowd there are both the pro-Treaty and the anti-
Treaty forces members, as well as the O’Donovan brothers. The priest urges the people that
they have an opportunity for the first time in generations for peace and prosperity in Ireland,
without English soldiers marching through the streets and outside the churches on a Sunday
morning, and that they have the opportunity because they have signed the Anglo-Irish treaty,
and he calls it “a treaty of peace.”’! Ken Loach depicts the preacher being authoritarian and
even a pro-Treaty propagandist, as the priest explicitly says that not supporting the treaty will
lead to an excommunication. Damien objects to his words and as a sign of disagreement he
leaves the church, while the people on his side soon follow. Just before he leaves the door,
Damien turns around and shouts at the priest: “And once again, the Catholic Church, with
honorable exception, sides with the rich!”’? The symbolism of the scene lies within the Marxist
idea of rejecting faith in general, as it views the Church as a force of oppression to the working-
class. For example, during the twentieth century, countries of the so-called Eastern Block of
Europe, being under the influence of the communist Soviet Union, have systematically
eliminated the Catholic Church with the perception of it being the part of the oppressing force
— given the Loach’s radical attitudes towards society, it might have been a source of inspiration

for his depiction of the Church in this film.

Towards the end of the film, Damien and his IRA men sneak into the National Army barracks
to steal weapons, but they get spotted by the guards — all the men but Damien manage to escape,
while Dan, the train driver from the beginning of the film, gets killed by the barracks garrison.”
Ken Loach stresses the divide of the Irish society by Damien calling the National army soldiers
by their actual names, expressing that these are the same men he fought the British with merely
a few months ago, but now they are the ones pointing their pistols at him. Damien is than
imprisoned in a barracks cell. When Teddy, who is now the one who actually imprisons
Damien, visits the cell to talk to him, the irony presented by Loach comes full circle, as it is the
exact same cell the O’Donovan brothers were held captive in together during the Irish War of

Independence. Teddy asks Damien about the position of weapons stolen by the IRA, an
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information which in return would grant him an immediate release from the prison. Reminding
Teddy about the execution of Chris Reilly, Damien rejects the offer by saying: “I shot Chris
Reilly in the heart. I did that. You know why. I’'m not going to sell out.”””* Loach highlights the
main protagonist’s moral values, as well as the hypocrisy of Teddy in such a similar situation
they both were in during the Irish War of Independence. Teddy implies that his brother will be
shot at dawn if he does not tell them where the arms are. It becomes quite clear that Ken Loach
uses the betrayal, a great theme of his works, as a mark of the importance of standing behind
one’s moral values, explicitly the socialist beliefs and values, as these values are worth even to
die for — this depiction is quite radical, but it complements the tendentiousness and carries the

given message of the film.

As Damien writes his final letter to Sinead, he implicates that his moral values and his faith in

a greater good of morality give him no other choice but to die for his ideals:

Dear Sinéad. I tried not to get into this war. And did. And now try to get out and can’t.
Strange creatures we are, even to ourselves. I treasure every bit of you, body and soul,
in these last few moments. You once said you wanted your children to taste freedom. I
pray for that day, too, Sinéad. But I fear it will be longer than either of us have imagined.
Dan once told me something I’ve struggled with all this time. He said, “It’s easy to know
what you’re against, quite another to know what you are for.” I think now, I know, and
it gives me strength.”

Ken Loach illustrates Damien O’Donovan, the main protagonist of the film, as the typical hero
of Loach’s work. In the beginning he is just an ordinary man but as the story progresses he
becomes a leader of a social rebellion against the system, but ultimately gets punished for it,
and Damien pays the highest price of all. As he approaches the place of execution, it becomes
clear that it is his brother Teddy who orders the executioners to fire their arms at him. Teddy’s
last words to Damien are “It’s not too late, Damien,” to which he replies: “For me, or for you?””®
The execution brings the story of the main protagonist full circle, as it is the “martyr death”
which makes it a case of the “failed” socialist realism, that is often presented in Loach’s work.
Not only does the scene mark the ending of the Irish Civil War as well as the film itself, it also
leaves the viewer full of desperation and moral dilemma. The final sequence of The Wind That
Shakes the Barley shows Teddy giving his brother’s last letters to Sinéad along with the St
Christopher’s medal of Micheail, which Damien held until the very end.”” The scene carries the

last bit of the film’s symbolism, as Loach makes it clear that it is set by the same village hut
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from the beginning of the film. It may be the director’s subliminal symbolism of the “failed”
socialist realism, as not only does he suggest that the oppressors only changed their uniforms
and did not leave the Irish society at all, but the cottage itself is now merely burnt down and

Damien is now forever gone.

The second half of the film is dedicated to the intra-national conflict among the Irish known as
the Irish Civil War. By the nature of Loach, the depiction of the conflict may be seen as rather
one-sided when it comes to the reason behind it, as well as being a socialist revolution in the
first place. Loach stresses the power of the political debate in this part of the film, as opposed
to the segment about the Irish War of Independence, putting it in the spotlight of the narrative
itself — a choice which may not be historically accurate, but it does serve the purpose of the

author himself.

In conclusion, The Wind That Shakes the Barley might be as typically tendentious and socially
appellative as Ken Loach’s film can get. Despite the motion picture’s somewhat authentic
depiction of the early twentieth century Ireland, when it comes to certain historical events the
director alters them to serve the purpose of his narrative. Wei H. Kao adds to the issue that
British right-wing commentators were often displeased by the presentation of the Black and
Tans in the film, deeming it historically inaccurate, and also by the present dramatic clichés,
one-dimensional characterizations and the romanticized representation of the IRA.”® The
political debate plays an absolutely key role in the film, as it often largely overshadows other
aspects of the story. The narrative itself carries a considerable amount of symbolism giving it
an additional layer of possible understanding of the whole issue, which forces the viewer to
read in between the lines of the story. The viewer is essentially invited to judge for himself
whether the Ireland the revolutionaries were fighting for was worth all the suffering, such as an
execution of a teenage informer or a man ordering the execution of his own brother. Brian
Hanley comments on the film’s popularity saying that it is possible to draw conflicting
conclusions from the arguments portrayed in the film.”” However, the conclusion presented by
Loach is obvious, as he clearly offers his own “failed” socialist realism and a betrayal on a
national as well as a family level. Needless to say, the director offers his subjective “Marxist
treatment” of the Irish revolutionary period, which may be seen as an exercise in wish-

fulfilment rather than history.”° The narrative of The Wind That Shakes the Barley is a socialist
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one with some characteristics of national conservatism — it is driven by the struggle of working-
class people who are being oppressed by the wealthy in charge of their country. The main
protagonist of the film is a typical “Loach’s Everyman” — a type of character that leads a social
revolution but is ultimately crushed by the system. The film depicts a period in Irish history,
which influences the Irish society still to this day. It depicts a conflict which might have been
avoidable if democracy and human rights had been more in the foreground, rather than national
pride, or the pride of a few politicians of both nations.®! Ken Loach manages to portray the
suffering of ordinary men at that time quite authentically and despite the alterations of some
historical events in his favor, The Wind That Shakes the Barley is a film which can leave a bit

of a leftist sentiment even in a viewer who does not share such ideals.
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Conclusion

The Irish revolutionary period marks a controversial era of the history of Ireland. Both the Irish
War of Independence and the Irish Civil War, which followed soon after, did leave the Irish
society free of much of a foreign power influence, but fundamentally divided at the same time.
This paper explores how the British director Ken Loach perceives and portrays the Irish issue

in his 2006 film The Wind That Shakes the Barley.

The director is known to create films, which are often tendentious and have a socially
appellative atmosphere. This style of filmmaking derives from Loach’s personal political
beliefs and ideals, as he has always been involved in different types of political activism. The
typical narratives of his motion pictures rely heavily on the character of the main protagonist,
who is often a common working-class man with no special attributes of any kind, but throughout
the story he evolves into a leader of a revolt against the system. Needless to say, the protagonist
often fails miserably in his endeavors and may undergo a “martyr death” as a sign of a greater
good. The portrayal of such scenario may be viewed as a case of a “failed” socialist realism, as
socialist realist works offer a positive and uplifting outcome as opposed to the work of Ken
Loach’s. The director depicts the life of the poor and their struggle, while he criticizes the
society for it. The tendentiousness of his films gives the viewer and urge to become socially

aware and to be a part of a change in the society.

The Irish issue of their own national identity along with their conflict with the British may be
traced way back into history, as they had been influenced by the Englishmen for many centuries
in the past. The frustration of the people of Ireland came not only from the often-harsh behavior
of the British, but also from the differences between the nation’s faiths and cultures as well.
This frustration took shape in multiple uprisings and rebellions in the past, but the British
Empire tamed all such efforts by force, which ultimately made the situation worse. However,
given the overall atmosphere of a great geopolitical change all across the globe in the early
twentieth century both during and after the Great War, the Irish people took their chance which
resulted in a period known today as the Irish revolutionary period. The Irish have gone through
two major conflicts — The Irish War of Independence and the Irish Civil War — and by the end
of them they managed to break free of much of the British influence, but they also engraved a
sense of national betrayal and suffering due to the schism of the civil war into their society,

which affects the Irish still to this day.
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Ken Loach depicts the major conflicts of the Irish revolutionary period in his film The Wind
That Shakes the Barley in a typical Ken Loach’s fashion. The director reflects the issue mainly
of the political field, as he presents the Irish endeavor as a social revolution rather than a
struggle for the national identity. In fact, Loach often omits certain historical events in favor of
his own perception of the historical period, and in order for it to fit the purpose of the narrative.
The film introduces a typical Loach’s main protagonist, who becomes a leader of a social
revolution but is crushed by the system and becomes a “martyr,” a figure to be worth looking
up to, as the director portrays him. Despite the one-dimensional characterization, Loach
manages to depict a day-to-day struggle of the poor at the time quite well, as well as capturing

his own perception of the issue.

To illustrate a disputatious chapter of the history of a nation such as the Irish revolutionary
period is no simple task. Even though film manages to portray a personalized interpretation of
the given period, it still manages to depict the era well, as it captures not only the Irish ceaseless
endeavor but also the strife left in the nation still to this day. This thesis showcases that it is
indeed possible to take The Wind That Shakes the Barley as a depiction of a historical era, but
Ken Loach’s tendentiousness has to be kept in mind and thus the film should be approached

rather critically.
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Resumé

Tato bakalatska prace si klade za cil analyzovat filmové vyobrazeni Britsko-irské valky a Irské
obcanské valky ve snimku Zveda se vitr od britského reziséra Kena Loache z roku 2006.
Konkrétné se pak zabyva historickou analyzou pocatkl britsko-irskych problémi, autorovou
tendenci priklanét se k jednomu konkrétnimu narativu, zejména narativu socialistickému, a
nakonec syntézou obou jevl v ramci samotného autorova filmu. Prace se tedy vénuje analyze
dila Zveda se vitr a je rozd¢lena na teoretickou ¢ast a praktickou ¢ast, konkrétnéji pak do tfi na

sebe navazujicich hlavnich kapitol.

Ken Loach je znamy svymi tenden¢nimi filmy, které ¢asto oplyvaji atmosférou socialniho apelu
a davaji diraz na ideje socialismu. Prvni kapitola ptedstavuje rezisérovo politické pozadi,
zasazuje jeho dilo do kinematografické éry a poukazuje na to, jakym zpiisobem jeho dilo
ovlivnilo spole¢nost. Loachovo vnimani spole¢nosti prameni z jeho poltického ptesvédcent,
jelikoz sam je celozivotnim politickym aktivistou, a dokonce dnes jiz byvalym ¢lenem majoritni
levicové strany ve Velké Britanii, Labouristické strany. Jelikoz je zatvrzelym socialistou,
samotné Loachovy postoje mohou byt vnimany z pohledu dne$ni zdpadni spolecnosti, ve které
dominuje trend stfedo-levé socidlni demokracie v ramci levé strany politického spektra, az
ponékud radikalné. Sam rezisér 1 navstévuje setkani britskych marxistickych skupin, béhem
kterych jsou promitany pravé jeho snimky. Loach ve svych filmech protlacuje nazory sobé
blizké jiz od Sedesatych let minulého stoleti, kdy natocil jeden z nejvyznamnéjSich socialné
tendennich snimkd, film Kes. Typicky Loachiiv film ma mnoho specifickych charakteristik,
nicméné klicovou roli sehrava jeho hlavni hrdina. Tim je Casto zcela bézny muz z poméra
dé€lnicke, pripadné v modernéjSich snimcich nizsi stfedni spoleenské vrstvy, ze kterého se
v prubehu déje postupné vyvine vidce sociadlni zmény ve spolecnosti. Nicméné tento hlavni
hrdina ve své snaze zménit spolecnost k obrazu svému selhdva a Casto prochazi jistou
,mucednickou smrti,” coz vSak mlze byt i metafora a nikoli smrt doslovnéd — i ta se vSak ve
snimcich autora objevuje. Vzhledem k typickym rysim Loachova filmu jej néktefi autofi
popisuji jako socialistického realistu, ktery vSak prezentuje ,,selhany* socialisticky realismus —
to proto, ze dila skutecného socialistického realismu s sebou nesou pozitivni nadech, coz se
v dile Loache nevyskytuje Casto. Loachovo dilo s sebou nese 1 vyznamnou politickou debatu,
ktera se pne skrze cely d& filmu, nicméné v piibézich prezentovanych reZisérem tato debata
muze zastinovat naptiklad historicka fakta, nebo samotnou podstatu problému, coz pak pridava
na tendenc¢nosti dila a reZisérovu subjektivnim pohledu na véc. Sam autor je fazen do Britské

nov¢ viny filmu a mezi své vzory fadi i reziséry Ceskoslovenské nové viny, zejména pak MiloSe
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Formana. Ken Loach je bezesporu velmi vlivnou postavou nejen britského filmu, ale i britské

kultury, politiky a kinematografie obecné.

Druhéd kapitola popisuje koieny irského boje za svobodny stat, snazi se najit pficiny
problematickych britsko-irskych vztaht, a nakonec analyzuje dopad irského revolu¢niho
obdobi na irskou spole¢nost. Samotné koteny svart sahaji do pozdniho dvanactého stoleti, kdy
se odehrala anglo-normanska invaze do Irska, kterd s sebou pfinesla nejen utrpeni a pocatek
nekolika staleti dlouhé irské snahy o navraceni narodni identity, ale 1 posun irské zemé blize
k feudalismu a povzneseni smaragdového ostrova, jak byva Irsku prezdivano, ke standartu
tehdejSi doby. Roku 1536 se kral Jindfich VIII. rozhodl znovudobyt irsky ostrov. Jeho
nechvalnd povést s sebou nese vznik protestanské vétve kiestanstvi, Anglikdnské cirkve, coz
ve vyhradné katolické irské spolecnosti vyvolalo dalsi vinu krize narodni identity, jelikoz irsky
narod byl postaven na ktestanskych zakladech. Napéti mezi dvéma staty vyvrcholilo Irskym
povstanim roku 1641, které nakonec vyustilo ve vznik Irské katolické konfederace. Irové se
vSak stali soucasti konfliktu znamého jako Valka tii kralovstvi neboli britské obcanské valky,
kvali kterému dosSlo na Cromwellovo tazeni do Irska, které mezi Iry zaselo sémé nepoméru
vlastnictvi pudy, kdy katolici ptisli o vétSinu vlastnictvi na ukor pfichazejicich protestantd.
Konec osmnactého stoleti je dodnes spojovan s velkymi revolucemi, zejména s Velkou
francouzskou revoluci a Americkou valkou o nezavislost. Tyto udélosti, spolu s jejich ideami a
motivy inspirovali Irskou spolecnost az k Irskému povstani roku 1798, které vSak bylo nasilné
potlaceno a vedlo az ke vzniku Spojeného kralovstvi Velké Britanie a Irska, jenz vzeslo ze
Zakona o unii z roku 1800 — tato forma vlady zlstala neménna az do roku 1922. Irsky boj za
narodni identitu byl obnoven az Velikono¢nim povstanim roku 1916, které i ptes to, ze trvalo
pouhych Sest dni, s sebou neslo zna¢nou miru symboliky. Tyto udalosti vyustily aZ v konflikt
znamy jako Britsko-irskd vélka v letech 1919 az 1921, coz byla partyzanskd valka vedena
Irskou republikanskou armadou na irském tizemi okupovaném Brity. Tato valka vzesla zejména
z Irskych parlamentnich voleb v roce 1918, ve kterych dominovala republikdanska Sinn Féin,
kterd pozd¢ji deklarovala i svobodny a nezavisly irsky parlament. Tato véalka byla uzaviena
takzvanou Anglicko-irskou dohodu, dokumentem, ktery znamenal mir v Irsku, ale za cenu
setrvani v britském impériu jako dominium, pticemz Severni Irsko setrva integrované v ramci
Spojeného kralovstvi Velké Britanie a Severniho Irska. Tato dohoda rozdélila irskou spolecnost
a nasledné vyustila az v Irskou obcanskou valku v letech 1922 az 1923, ktera byla vedena mezi
pro-dohodovou stranou a proti-dohodovou stranou. Obcanskd valka v Irsku byla velmi

chaotickym a neptfehlednym konfliktem, ze kterého nakonec vzesla jako vitézna pro-dohodova
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strana, a to 1 za pomoci Velké Britanie. I pfes to, Ze to znamenalo pocatek nové éry svobodného
Irska, toto obdobi zanechalo v irské spolecnosti hotkou pachut’ zrady a neduvéry, kterou

bychom mezi Iry nalezli i dnes.

Snimek Zveda se vitr z roku 2006, ktery pojedndva praveé o udalostech Britsko-irské valky a
Irské obcanské valky, je typickym Loachovym dilem. Tteti kapitola vytvaii analyzu tohoto dila
na zéklad¢ dvou predeslych ¢asti. Film mapuje osudy dvou bratri z chudych irskych poméra.
Nejprve je vyobrazuje jako partyzany Irské republikanské armady béhem Britsko-irské valky,
poté jako vzajemné soupeie v ramci udalosti Irské obcanské valky. Narativ snimku je typicky
tenden¢ni — Loach v ném vyobrazuje sviij vSudypfitomny socidlni apel, spolu s klicovym
vyznamem hlavniho hrdiny. Tim je mladsi bratr Damien O’Donovan, ktery se v prib&hu déje
stane vlajkonoSem prezentované socidlni revoluce v Irsku, nicméné po udalostech kolem
Anglo-irské dohody se spolu s dalSimi nazorové blizkymi Iry stane soucasti proti-dohodové
Irské republikdnské armady a skrze ,mucednickou smrt napliuje podstatu typického
»Loachova Everymana.” Nejenze rezisér €asto uptednostituje souboj spolecensko-politickych
ideald nad historickymi fakty, od kterych se ¢asto odklani v z4jmu pfiblizeni se jeho vlastnimu
vypravéni pribéhu, ale i prezentuje celou problematiku ryze jednostranné. Divak je pak nucen
priklonit se jedné verzi ptibehu, bez velkych moznosti volby. Nicmén¢ autor prezentuje neékteré
¢asti filmu, byt mozna netimysing, ke kterym divak pfistupuje 1 kriticky. ReZisér vyobrazuje
realitu té¢Zkého zivota béznych Irt té doby, zaroven se mu daii zachytit 1 autenticitu Irska prvni
¢tvrtiny dvacatého stoleti. Zduraznuje irské antipatie vaci britlim, ale zaroven i nutnou potiebu
spolecnosti usilovat o ryze socialistickou spolecnost. Hlavni postava Damiena pak manifestuje
vyznam stani si za svymi myS$lenkami a idedly, 1 kdyby to mélo ¢loveka stat cenu nejvyssi.
Autor poukazuje na fakt, Ze velkym tématem irské historie je zrada, jelikoZ zradu ve svém
vlastnim pojeti prezentuje v samotném filmu. Nicméné& zavérem autor poukazuje na to, ze

vysledkem Irského revolu¢niho obdobi byla pouze zména vlajky a prerozdé€leni statni moci.

Rozbor filmu Zveda se vitr vede k zavéru, Ze vyobrazeni natolik kontroverzni etapy irské
historie necini jednoduchy ukol, a ze k rezisérovu zpracovani je tieba pfistupovat s notnou
davkou kritického smysleni. Ken Loach ve filmu vyobrazuje v prvni fadé své postoje, a
historickd fakta az v tfad¢ druhé. I pies to je vSak mozné pohlizet na film jako na jistou
interpretaci Irského boje za svobodny a nezavisly stat, kterd s sebou nese i urcitou miru
historické autenticity, nicméné ¢lovek pfi tom nesmi zapomenout, ze se praveé diva na film od

Kena Loache.
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