University of Pardubice
Faculty of Arts and Philosophy
Department of English and American Studies

Representation of Women in Novels by Dick and Felix Francis

Klara Svobodova

Bachelor Thesis
2020



Univerzita Pardubice
Fakulta filozoficka
Akademicky rok: 2018/2019

ZADANI BAKALARSKE PRACE
(projektu, uméleckého dila, uméleckého vykonu)

Jméno a pffjment: Klara Svobodova

Osobni ¢islo: H17223

Studijni program: B7310 Filologie

Studijni obor: Anglicky jazyk pro odbornou praxi

Téma préace: Zobrazeni Zen v roménech Dicka a Felixe Francisovych

Zadavajici katedra: ~ Katedra anglistiky a amerikanistiky

Zasady pro vypracovani

Autorka se ve své praci bude vénovat vybranym romanim Dicka a Felixe Francisovych z pohledu ztvarméni
zenskych postav. V (vodni &asti prace se autorka zaméf na hlavni témata z oblasti feministické kritiky a gen-
derovjich studii. Krom obecnéjstho Gvodu se bude primarné soustfedit na ty otézky, které jsou relevantni pro
naslednou analyzu vybranych roménd. Cilem rozbord je zmapovat, jakymi zpasoby oba romanopisci pfistupuji
k otazkam Zenstvi, postaveni Zen ve spoleénosti a participace Zenskych postav na déjové vystavbé piibéhd.
Pokud to piisp&je k poznani dané problematiky, autorka porovné zobrazeni Zen v dilech napsanjch spolecné
obéma autory a kaZdjm zviast. Praci zavr3i zévéreéna kapitola, kterd z diléich Gsudkd vyvodi obecnéjsi zavéry.



Rozsah pracovni zpréavy:

Rozsah grafickych praci:
Forma zpracovéni bakalarské prace: ti§téné/elektronicka
Jazyk zpracovani: Anglictina

Seznam doporucené literatury:

Priméarn( zdroje: Francis, Dick and Felix Dick. Crossfire. London: Penguin Books, 2011. Francis, Dick. Come to
Grief. New York: G.P. Putnam’s Sons, 2005. Francis, Dick Odds against. New York: G.P. Putnam'’s Sons, 2005.
Francis, Dick. Whip Hand. New York: G.P. Putnam’s Sons, 2005. Francis, Felix. Pulse. New York: G.P. Putnam's
Sons, 2017,

Sekundarni zdroje: Abrams, Lynn. The Making of Modern Woman: Europe, 1789-1918. London: Longmann,
2002. Gilbert, Sandra M. 2 Susan Gubar. The Mad Woman in the Attic: the Woman Writer and the Nineteenth-
century Literary Imagination. 2nd ed. New Haven: Yale University Press, 2000. Mohanty, Chandra Talpade, Ann
Russo and Lourdes Torres. Third World women and the politics of feminism. Bloomington: Indiana University
Press, 1991. Morris, Pam. Literature and Feminism. Oxford: Wiley-Blackwell, 1993. Woolf, Virginia. A Room of
One’s Own. London: Penguin Books, 2000. Wright, Elizabeth. Lacan and Postfeminism. Duxford: Icon Books
Ltd, 2000.

Vedoucl bakalafské prace: PhDr. Ladislav Vit, Ph.D.
Katedra anglistiky a amerikanistiky

Datum zadéni bakalarské prace: 30. dubna 2019
Termin odevzdani bakalarské prace:  31. brezna 2020

LS.

doc. Mgr. Jif Kubes, Ph.D. Mgr. Olga Roebuck, Ph.D.
dékan vedouci katedry

V Pardubicich dne 29, listopadu 2019



Prohlasuji:

Tuto préci jsem vypracovala samostatné. Vesker¢ literarni prameny a informace, které jsem v

praci vyuzila, jsou uvedeny v seznamu pouzité literatury.

Byla jsem seznamena s tim, Ze se na moji praci vztahuji prava a povinnosti vyplyvajici ze
zakona ¢. 121/2000 Sb., autorsky zakon, zejména se skutecnosti, ze Univerzita Pardubice ma
pravo na uzavieni licenni smlouvy o uziti této prace jako Skolniho dila podle § 60 odst. 1
autorského zakona, a s tim, ze pokud dojde k uziti této prace mnou nebo bude poskytnuta
licence o uziti jinému subjektu, je Univerzita Pardubice opravnéna ode mne pozadovat
pfiméteny piispévek na tthradu nékladu, které na vytvoreni dila vynalozila, a to podle

okolnosti az do jejich skute¢né vyse.
Beru na védomi, ze v souladu s § 47b zakona ¢. 111/1998 Sb., o vysokych skolach a o0 zméné
a doplnéni dalSich zékonu (zakon o vysokych skolach), ve znéni pozdéjsich piedpist, a

smérnici Univerzity Pardubice ¢. 9/2012, bude prace zvefejnéna v Univerzitni knihovné a

prostiednictvim Digitalni knihovny Univerzity Pardubice.

V Pardubicich dne 20. 4. 2020

Klara Svobodova



ACKNOWLEDGEMENTS
I would like to express my sincere gratitude to PhDr. Ladislav Vit, Ph.D. for his support and

constructive criticism throughout the study.

In addition, I am grateful to my family, especially to my cousin Lukas Svoboda, who

encouraged me to choose this topic.



TITLE

Representation of Women in Novels by Dick and Felix Francis

ANNOTATION

The thesis is focused on analyzing women'’s characters and their social roles in novels by
Dick and his son Felix Francis. The aim is to compare roles of women in novels written by
Dick Francis himself with novels which were written either by both authors together of solely
by Felix Francis. This thesis questions whether the changes could be caused by the influence
of Felix Francis who is representative of younger generation of writers growing up at the end
of the second wave feminism and whose writing style is influenced by the popular culture of

postfemnism.

KEYWORDS

angel in the house, feminism, gold digger, girl power, glass ceiling, career-women, patriarchal

society

NAZEV PRACE

Zobrazeni Zen v romanech Dicka a Felixe Francisovych

ANNOTATION

Prace je zamétena na analyzu Zenskych postav a jejich roli ve spolecnosti v romanech Dicka a
Felixe Francisovych. Cilem je porovnat tyto role v romanech napsanych Dickem Francisem
s romany, které byly napsany autory spolecné, nebo Felixem Francisem samostatné. Prace
zkouma, zda zmény, které se v romanech vyskytuji mohou byt zplsobeny vlivem mladsi
generace vychované na konci druhé viny feminismu a ovlivnéné popularni kulturou

postfeminismu, kterou zde Felix Francis zastupuje.
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INTRODUCTION

Women and their roles have always been undermined in the patriarchal society for their
biological differences, which placed them to the inferior roles among men and put them into
disadvantaged positions in terms of life opportunities. Their strife for equality spanned over
several centuries during which many accomplishments were gained despite several setbacks
along the way. Woman's journey towards the society which enabled the penetration of female
sex into the ‘man world’ can be divided into three waves. Each wave is characterised by
distinctive acts, such as Infant custody Act or The Sex discrimination Act of 1975 and carried
with its diverse consciousness raising among women which led to corms of marches or local
community groups. These, in return, established a ground for exploration of women's thought
and propagation of collective resilience.

Despite the various forms of effort put into the struggle by women against the
patriarchal society across the generations, all the contributions were significant with some
waves appearing to be less radical in terms of public events and predominantly occurring in
small, local communities. The feminist wave of this century is influenced by the popular
culture which sets certain standards, expectation and keeps prejudices for various types of
women. Even though women in European countries gained equality in all spheres of public
life in a nowadays patriarchal society, there are still cases where it is impossible for them to

break an imaginary ‘glass ceiling’.

The main subject of this thesis is an analysis of the representation of women’s
characters and their social roles in novels by Dick and his son Felix Francis. The aim is to
compare roles of women in novels written by Dick Francis himself with novels which were
written either by both authors together or solely by Felix Francis. Further to this, there will be
an analysis of the differences between women’s depiction, their behaviour and their social
roles among the society. This thesis questions whether the changes could be caused by the
influence of Felix Francis who is representative of a younger generation of writers growing up
at the end of the second wave of feminism and whose writing style is influenced by the
popular culture of postfeminism. Furthermore, it examines whether the historical events of the
three waves of feminism, their core values or struggles are somehow projected into the

situations that the female characters find themselves in.



The first chapter of the theoretical part commences with the explanation of how the
woman’s body was perceived by society and how medical and scientific advancement
changed the point of view on this issue throughout the period of enlightenment. During this
epoch, a woman impersonated so-called ‘angel in the house’ whose identity was represented
by femininity. It points out the importance of women's break through into the structures of the
church which led to the beginnings of the first wave feminism. The chapter continues with the
struggles that feminists dealt with in order to gain economic independence and educational
opportunities. The chapter also investigates a new generation of women represented by
suffragettes who fought for the right to vote. The last part of this chapter explains the
importance of National Organisation for Women which is said to be the cornerstone of the
second wave of the feminism and Women's Liberation movement which strived for equal
partnership with men, a new language and, which fought against the ideologically given roles
to men and women in the patriarchal society. The second chapter of the theoretical part
characterizes the third way of feminism and mentions its interconnection with the ideology of
postfeminism. It points out the influence of popular culture on women’s behaviour and their
way of life which is represented by the slogans ‘girl power’ and ‘women can have it all’. The
chapter ends with the explanation of a misleading meaning of the motto “women can have it
all” and explains consequences that stem from a period of postfeminism called backlash.

The first practical chapter analyses female characters in books written by Dick
Francis. It analyses their description, characteristics, behaviour and the attitude that is held by
men towards them. Dick Francis was born in 1920 and raised up by a woman who was a
generation of the first wavers which entailed a projection of some features of this period into
his work. Dick Francis often depicts women in the stereotyped situations, which most of the
time, undermine their role in the society. Readers discover that women in his novels most of
the time appear as ‘gold diggers’ and ‘angels in the house’ in the domestic sphere, women
who are delicate and fragile but, on the other hand, they are independent and admired by the
main character. Women are an essential element of his novels.

The second practical chapter analyses women characters in books written by Felix
Francis, son of Dick Francis, or in novels that were written by both authors together. The
reader realises that, with the influence of writer that represents a younger generation of
writers, the role of women slightly changes to the role of a career-woman whose status and
behaviour within certain situations struggles or has to face prejudices while trying to penetrate
into the ‘man’s world’. Even though the reader spots certain progression in the attitude

towards women in terms of their independence, the very first book with a female as a
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protagonist disproves it and returns back to the original point of view on women that implies
their mental instability and depicts them as beings that need to depend on men be saved; as

‘Damsel in distress’.
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1. REPRESENTATION OF WOMEN IN THE PERIOD OF ENLIGHTENMENT

For the feminist’s study, it is important to give an outlook of how women’s identities have
been influenced by philosophers, scientists, and writers throughout history. It helps to
understand why the women's body, their spirit and their rights have always been oppressed by
the opposite sex; women have always been expected to act according to men’s wishes. There
has always been a frame according to which the female sex was supposed to act or present
themselves to either be successful or simply live a common life.

Lynn Abrams in her book The Making of Modern Woman: Europe, 1789-1918
explains that the earliest theories do not look at women as the whole unit but as a spirit that
was subdued to its body. According to the early theories, women had no power over their
behaviour and deeds, because their bodies did not cooperate with its spirit. Female sex was
impersonated as an imperfect mirror of the male sex, because of the reproductive organs that
could not be seen, as it is on the male’s body. Both sexes were taken as a “one-sex model”,
nonetheless, the female sex being the inferior one. The body of a woman was characterized as
something unstable, imperfect and often suffering from ‘hysteria’ which projected into the
weakening of their mind. From the very beginning, women were excluded from the public
world of men on the basis of these conjectures.

As it is stated in the book, the sexual difference became as a subject of interest with
the scientific and medical advancement of the Enlightenment period at the very beginning of
the nineteenth century. Since that point, sexual stereotypes were increasingly supported due to
the fact that it was predominantly male scientists and doctors who were deciding about the
new characterization of gender; it was their discoveries that determined a new approach to the
relations between them. Physiological and sexual differences set the grounds for defining
masculine and feminine characteristics and the roles. From this point, the woman’s body and
mind were taken as one unit that responded to each other. The attitude towards the state of
woman remained unchanged and it was determined, as it was previously mentioned, to be
unstable. This study supported the idea of keeping them in the private, domestic sphere.'

Lynn Abrams mentions that, according to Jean-Jacques Rousseau, the ideology of the
division of two separate spheres was created by the industrializing societies of western
Europe.? It seems necessary to note that women had not had any possibility of occupations in

the public sphere before the period of industrialization, being occupied solely in domesticity.

! Abrams, L., The Making of Modern Woman: Europe, 1789-1918 (London: Longmann, 2002), 21-22.
2 Abrams, L., The Making of Modern Woman: Europe, 1789-1918, 30.
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Therefore, it was impossible for them to attempt to persuade the male sex to set the spheres
otherwise. Other fields of man scientists examined the woman'’s social role and identity. It
was mainly church leaders, political thinkers and philosophical writers who determined the
role of the woman.

The book The Making of Modern Woman. Europe, 1789-1918 describes the ideal of
femaleness, which is determined as ‘the act or quality of being female’ of the nineteenth
century as being a good wife and mother. Between her qualities belongs piety, chastity,
cautiousness, and devoutness. All these qualities, that embodied the ideal woman, were
essential to be presented in both the public and domestic sphere. The ideal woman of the
nineteenth century was supposed to be something like “Wonder Woman’.

As aforementioned, the pillar of a woman's identity in the nineteenth century was
piety. Lynn Abrams mentions that institutions of the church played a significant role in
women’s oppression. Being strongly patriarchal institutions by not admitting female
inclusion, this disabled women in penetrating into the structures of power. Nevertheless, the
relationship between women and religion tightened with the incoming duties within it. It gave
to women greater leverage in broader structures of the church. Most of the religious habits at
home, such as paying the attention to children’s prayers and their moral education, became
women's duties.

As it is written in this same book, religion was something that women could look up to
and which gave them a purpose in their everyday acts. Sunday masses became special
occasions where women could have displayed their femininity. Women were becoming
female preachers and were engaging themselves in charities. We can notice a slight
integration of women into the public life by obtaining a partial ratio of power within the
church which turned a certain number of men into passive believers, but the crucial part of
religious acts and education still happened in the domestic sphere.

Lynn Abrams argues, that even though the essential interest of gaining higher social
power through the church was the key to women’s participation, it was partly
counterproductive. Religion and its male representatives set, via mass, certain stereotypes of a
depiction of a good wife that women accustomed as their own and that has stayed unchanged
until the beginning of the 20™ century.?

The earliest concerns over the female sex were raised by the writers and scientists of

the Enlightenment. The identity of women was represented by femininity, which is the key

3 Abrams, L., The Making of Modern Woman: Europe, 1789-1918, 34-40.
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word for women's characterization of the 18" century. Symbols of the femininity of that time
were mainly piety, self-sacrifice, motherhood, and domesticity. Women were kept mainly in
domestic realms in order to serve their husbands and families. By the end of the 18™ century,
women started engaging themselves in charities and certain domains of churches which had

the effect of starting to build their self-development and personal autonomy.
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2. THE WAVES OF FEMINISM

2.1 FIRST WAVE FEMINISM

In contrast to the period leading up to the 18" century, where society managed to keep
women's roles passive, the period of the 19" century is the complete opposite. The key word
‘femininity’ and its connotations assigned to women was replaced by the word ‘feminism’.
This word carried, predominantly for men, negative connotation due to the way that society
exploits this term to talk about issues related to female oppression. The 19™ century was
represented mainly by middle-class women who, throughout this period, campaigned for their
rights; where some of them were achieved at the beginning of the following century.

Stephanie Hodgson-Wright stresses the way how miscellaneously women have been
demanding their rights and how diverse their actions towards accomplishments could be.
“The twentieth century began with the suffragettes fighting for the right to vote, and at its
close we see the Spice Girls in bra tops asserting ‘girl power’.”* Even though some ways of
demanding women’s rights and social status might seem inappropriate for such a serious
topic, it is the trends of the lifestyle of the century that gives shape to different kinds of
feminism. As Stephanie Hodgson-Wright states, it is possible to defined feminism as any
attempt that wrestles with patriarchy.

The 19" century is said to be the first crucial period of women fighting for legal rights.
Until this century, women were not protected by any laws and their lives were purely
dependant on male sex. This rising situation concerned mainly middle class-women who
towards the end of the 19" century fought for economic independence, matrimonial laws,
property ownership, and educational opportunities.

According to Mary Sanders, it was Mary Wollstonecraft who started the period of
modern feminism. She claims that Wollstonecraft’s opinions about misdirected education and
women’s inability to be economically independent were the first key stones that started the
first wave of feminism.> It was mainly middle-class mothers and married women who had to
deal with several issues concerning poor wages, the impossibility of winning child custody in
case of a divorce or property ownership.

As Valeria Sanders states, one of the first controversial cases of injustice concerning
child custody was noted in 1839 which resulted in the Infant Custody Act (1839). This

enabled to women have custody of any child up to seven and keep contact with their older off

4 Hogson-Wright, S., The Routledge Companion to Feminism and Postfeminism (London: Routledge, 2006), 3.
5 Sanders, V., The Routledge Companion to Feminism and Postfeminism, 15.
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springs. The success of gaining the same legal authority as men came in 1973. The Infant
custody Act was followed by the 1870 Act which ensured that married women could keep
their wages and inherit personal properties.®
The second half of the 19" century was the major period of feminist activism where
the economic independence of women became an alternative to marriage which resulted in a
lack of job vacancies. According to Valeria Sanders:
“A key development was the revelation of the 1851 Census that about 30% of
English women between twenty and forty were unmarried, and therefore likely

to be facing economic hardship.””

Lack of job vacancies gave them an impulse to seek professions that were close to
their nature such as teaching and nursing which resulted in a higher quality of girl’s
education. As another important gain, Valeria Sanders mentions unpaid clerical work
opportunities in government departments which consequently supported the campaign for the
vote. One of the main campaigns attributed to the feminist movement of the 19™ century was
the drive for right to vote. A new generation of women represented by suffragettes started the
campaign in 1830 yet didnt gain a great deal until the beginning of the 20" century.

Valeria Sanders mentions the proposal of John Stuart Mill in the House of Commons
in 1867 as one of the moments which intensified its progress. Even though his proposal of
giving women the vote was not successful, his attempt was followed by several debates
concerning the role of women which was trying to shift its grounds from the traditional role of
woman in the household to that of an independent one. The right to vote was given to women
over thirty in 1918. The campaign was interrupted by the war and it took another ten years to
entitle all women to have the same right to vote as men.?

The first wave of feminism was a period primarily concerning the perceptiveness of
women’s status in the ‘man world’. Even though the differences could have been seen in all
classes, it was middle-class women who started fighting against the oppression. The crucial
sphere that they were dealing with concerned natural human rights which enables a human to
become independent. Although the Infant Custody Act was for women, the first success was

the 1970 Act of property ownership that moved a course of events forward and allowed

¢ Sanders, V., The Routledge Companion to Feminism and Postfeminism, 19.
7 Sanders, V., The Routledge Companion to Feminism and Postfeminism, 20.
8 Sanders, V., The Routledge Companion to Feminism and Postfeminism, 23.

15



women to become economically independent. Women's self-esteem had risen with the rising
job and educational opportunities which led to the last campaign of the first wave of feminism

which was completed with the right to vote.
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2.2 SECOND WAVE FEMINISM

Feminist activism was pushed to the background during the period of wars during which
women were engaged in several fields, such as nursing to support the war effort. After the
war, women's roles were pushed, once again mainly back to the domestic sphere causing a
feeling of great dissatisfaction. The next crucial step forward in terms of feminist activism
appeared at the end of the 20" century. The start of the period of second wave feminism is
dated to the 1970s and rises completely different questions concerning women'’s status in
comparison to the first wave.

Establishing a National Organisation for Woman with Betty Friedman as its founder in
1966 is attributed by Sue Thronham as one of the starting points of second wave of feminism.
Its members were principally concerned about the issue of sex discrimination which appeared
in several areas of their lives. The vision of this activism was to be recognized as equal
partners to men. She cites the speech of Anne Koedth who claims that this direct action
sprung up due to a feeling which is called “consciousness-raising”. This was where women of
the same classes joined together and talked about their feelings of being oppressed in every
position such as in marriage, sexual practices or child-rearing.

The first public action of the Women's Liberation movement, which was a building
block of the second wave feminism, concerned Miss American Beauty Contest in 1968. The
judges’ decisions on the winning contestants were heavily criticised by feminist due to the
criteria being based primarily on the contestants’ appearance. This, they felt, was microscope
of what was also happening in real life situations. In Britain, it was the working-class women
who organized the first public action as a response to the Miss World Competition in 1970.
As one of the first, most significant events Sue Thornham mentions the strike of the sewing
machinist at Fords in Degenham who marched for equal pay in 1968. Based on the following
events, over 500 participants took part in the first national Women's Liberation Conference in
February 1970 at Ruskin College.

The four demands formulated by the conference, for equal pay, equal education
and opportunity, 24-hour nurseries, and free contraception and abortion on
demand, signal again the double focus which marked second wave feminism:
on women as an oppressed social group and on the female body with its need
for sexual autonomy as a primary site of that oppression.’

The book presents the Julia Rowbotham’s notion that there were two spheres of

women'’s lives that called for revolution. She argues that the struggle for production and

® Thornham, S., The Routledge Companion to Feminism and Postfeminism, 27.
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reproduction is out of their hands.!® To this issue, Margaret Walters mentions a disillusion
concerning love and marriage of middle-class women. Man’s attitude towards women as an
object their fantasies desexualized women which led to the anxiety-producing activities.!! It
was mentally difficult, mainly for working-class women, to cope with their lives while
constantly being pushed aside. Domestic abuse was another frequent action that women had
to face.

Rowbotham also argued that, except the material structures, there was a need for a
new language and culture that would distinguish a new feminist agenda and vision. The book
Feminism: A very short introduction written by Margaret Walters introduces an American
feminist Betty Friedman who was frustrated that: “the new feminist rhetoric ‘rigidified in
reaction against the past, harping on the same old problems in the same old way’, instead of
moving forward.”!? The aspiration to change the point of view on ideologically given roles to
men and women in the patriarchal society was a crucial concern for the feminist agenda.
Women had started to fight mainly against the forms of popular culture which, according to
them, depicted irrelevant feminine identities.?

Women didn’t accomplish such political achievements during the thirty years of the
second wave of feminism in comparison to the first wave. The strength of women during this
period was mostly dissolved into small groups in local communities. Women attacked the
‘cult of housewife’ and, through the ‘consciousness raising’, were helping to each other by
talking and sharing their problems concerning their subordinate positions in their lives which
nevertheless didn’t directly solve any crucial issues that the female sex was facing. The
unification of feminists and their radical approach towards the changes during the first wave
was without question more successful. The second wave feminism seems to be an imagined
bridge which leads the end of the 20" century to the third way feminism and its antithesis

called postfeminism that is being influenced, mainly, by pop culture.

19 Thornham, S., Feminism: A Very Short Introduction (New York: Oxford University Press, 2005), 25-35.
"' Walters, M., Feminism: A Very Short Introduction., 106.
12 Walters, M., Feminism: A Very Short Introduction, 104.
13 Thornham, S., Feminism: A Very Short Introduction, 33.
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2.3 THIRD WAVE FEMINISM AND POSTFEMINISM

This subchapter talks about the differences and common characters between the third wave of
feminism and postmodernism. It explains how media of popular culture influences women's
behaviour, their lifestyle or the way in which society regards them. It also argues the reason
why some women tend to come back to the domestic sphere.

The beginnings of the third wave feminism are dated to the 1990s. It is said that this
wave is trying to keep up with the similar political theory and activism as it was during that
the second wave, with the difference that the new period is trying to open up to broader
society. It involves mainly younger generations of feminists who were born in the 1960s and
1970s and who relate their work to the principles of the second wave. The book Postfeminism
Cultural text and Theories states that even though the third wave collocates with the second
wave it is important to stress their differences which are, according to the book, subsequent:

According to the third wave’s agenda, ‘there is no one right way to be: no role,
no model’ — instead ‘contradiction . . . marks the desires and strategies of third
wave feminists’ who ‘have trouble formulating and perpetuating theories that

compartmentalize and divide according to race and gender and all the other

signifiers’.!*

Third wave feminism operates as a political ideology that works with postmodern theories
and uses them for arguing the political possibilities. This period, in comparison to the second
wave, uses the engagement within the popular cultures such as television, film and fiction as
support to political struggle. The book points out the endeavour of third wavers:

They concentrate on the proliferation of media images of strong female
characters to interpret consumer culture as a place of empowerment and
diferentiate themselves from second wave feminists who had been critical of
the misogyny of the popular realm.'®

By keeping this attitude, third wavers are trying to battle with the cultural ascendancy
of postfeminism which, according to them, abandoned older feminists” strategies. As the
example, Brabon points out the difference between Girl Power, represented by the band Spice
Girls and the underground Riot Grrrl movement. In contrary to Spice Girls that used the issue
of the patriarchal structures of the music scene to claim their fame, the Riot Grrrls used their

influence to fight patriarchal power. Nevertheless, one of the similar attributes of the third

14 Barbon, B., Genz, S., Postfeminism Cultural Texts and Theories (Edinburgh: Edinburgh University Press Ltd,
2009), 158.
15 Barbon, B., Genz, S., Postfeminism Cultural Texts and Theories, 160.
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wave and postmodernism is a shared keystone of consumption and criticism concerning
feminine and individual forms of agency.!®

Brabon claims that postfeminism have impure origins and its theories emerge from
within mainstream culture.!” It does not obtain any direct definition because of its prefix
‘post’ that can carry either positive or negative connotation. Its origins can be found at the end
of the twentieth century after the suffrage movement for the vote, but the beginnings of the
movement are dated to the 1980s. Postfeminist ideology is based on the thought that the
future is female. It represents the period where women can have it all and its slogan is ‘girl
power’. As it was previously mentioned, it is the popular culture that has been influencing
postfeminism the most.

As Brabon argues in her book Postfeminism Cultural Texts and Theories popular
culture adopted feminist ideas of emancipation and empowerment and brought the term
postfeminism back in 1980 to stress a shift from second wave feminism. It mostly represented
a certain type of women’s characters whose characteristics is often criticised by feminists for
lessening the analytical potential and, therefore, the first decade was considered to be difficult
in terms of fracturing the communal ideal of women’s community. Brabon also notes that
Margaret Thatcher election in 1979 caused social, economic and cultural environments
changes for feminism.

The core beliefs and politics of the women’s movement were attacked mainly through
media discourses that were trying to alter general versions of femininity and domesticity.
Barbon cites Flaudi’s explanation which claims that the feminist movement was blamed for
devastating relationships between men and women by giving them more independence and
choice than they were able to handle. Women were trying to combine their careers and family
lives which made them unsatisfied.'® According to this paragraph, it can be said that the
vision ‘women can have it all’ is misleading. Even though women reach the same career
opportunities as men, it is impossible to reach an overall success in both social, and domestic
spheres.

Brabon explains that popular media used this situation to its benefit and targeted single
professional women for the unmarried state and their independent behaviour. These women
are said to live their lives unfulfilled because popular culture sees the sense of life in

marriage. ‘Superwoman’, as these women are called, according to their depiction in popular

16 Barbon, B., Genz, S., Postfeminism Cultural Texts and Theories, 157-162.
17 Barbon, B., Genz, S., Postfeminism Cultural Texts and Theories, 161.
18 Brabon, B., Genz, S., Postfeminism Cultural Texts and Theories, 52-54.
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culture are sentenced to live their lives in pain and guilt.'” It is been proven that even
nowadays unmarried and childless women in the age over thirty are perceived, by a certain
amount of population, as careerists with an absence of emotions. These women are more
likely to experience a set-back in their private lives.

This period of postmodernism called ‘backlash’, was substituted by a period of new
traditionalism that emerged at the beginning of this millennium. New traditionalism is said to
return women back to the households from their own initiatives while accepting the role of
housewife. According to Brabon beginning of the 21 century female emancipation
experienced reversal to the domestic sphere. Women started voluntarily re-embracing the
label of a housewife.

As the book claims it was the advertising industry that reintroduced the Victorian
model of living as a new ‘cult of domesticity’ which called for a shift from women’s
professionalism to marriage. In comparison to the second wave feminism where domestic
sphere undermined women'’s status in the society new traditionalism represents it as a realm
of their autonomy and independence, which is seen by feminists as stagnation of women’s
growth.

As one of the causes that launched women’s return to households Brabon cites
Hollow’s opinion which claims that the impossibility of smashing the glass ceiling led in their
‘failure of nerves’ and therefore it was, for some of them, more acceptable stop chasing their

careers.?’

19 Brabon, B., Genz, S., Postfeminism Cultural Texts and Theories, 55-56.
20Brabon, B., Genz, S., Postfeminism Cultural Texts and Theories, 57-60.
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3. REPRESENTATION OF WOMEN IN NOVELS BY DICK FRANCIS

Male characters in the novels by Dick Francis show respect for women and perceive them as
strong, independent and intelligent most of the time. Nevertheless, almost all the books also
contain certain traditional gender stereotypes that used to be, but most of them has remained,
the crucial issues that the feminist’s stream has been fighting against or for. It is mostly
society expectations, prejudices and inequality of work opportunities that shapes female’s
characters and which constantly puts them into the subordinate positions of the story.

Most of the novels written by Dick Francis were published in the second half of the
20" century which coincides with the second wave of feminism. Nevertheless, because he
was born in 1920, he was raised up by a woman who is a generation of the “first wavers”
which projected into his work. In comparison to the first wave, roughly between the 19" and
early 20" century, which was characterized by a desire for gaining an equal status for women
in terms of demanding the right to vote, inheriting properties and enabling them higher
education, the period of the second wave of feminism dove deeper into the formal inequality
of men and women and their real status in the public sphere.

The “hidden” obstacles that thwarted emancipation, such as language structure,
questions of intimate life, sexuality and mechanism of reproduction, were themselves caused
partly by the regression of society to the conservative life after the World War II.. Women
were forced to return to the households in order to give the jobs back to men who came back
from the war and the stress on the women’s equality towards men was reoriented on
differences of the both sexes.

The most common stereotype mentioned in several novels is seeing a woman as
materialistic gold diggers, which denotes a woman who seeks for a transactional relationship
that is based on money rather than love. In her article “In defence of the gold digger and the
fight for class, economic and gender equality” Sabrina Maddeaux mentions that love became
one of the essential parts of marriage during the Victorian era until then, it was a plain
transactional business arrangement that was initialized by men in order to acquire a dowry.
Women, as gold diggers, were labelled with this term during the period of The Great
Depression. It was predominantly the absence of security and basic living needs that force
them to seek for wealthy men.?! Clarence R. Stevens stated in her article “The Gold Digger as

Icon: Exposing Inequity in the Great Depression” that this era:

21 “In defence of the gold digger and the fight for class, economic and gender equality”, nationalpost.com, last
modified July 21, 2017, https://nationalpost.com/life/relationships/in-defence-of-the-gold-digger-and-the-fight-
for-class-economic-and-gender-equality.
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pushed to the forefront inequalities between men and women in an economic
situation that allowed only limited job access to women and encouraged
women to stay at home and leave the few available jobs to men, the traditional
breadwinners for the middle class family [...] the gold diggers became a
powerful force not only for the exposure of class and gender inequities but also

for her challenges to conventional ideas about gender, class and a moral system
built on both.??

Dick Francis indirectly labelled the character of Paulina with this term in his novel Nerve.
Paulina is a Twenty-year-old model a former lover, of the main character Robb. Their
relationship is described as not a serious one, but Robb regrets this attitude towards their
relationship by the time she is interrupting it because of another, much older man. There is a
slight irony in the description of Paulina’s character as if she is a naive, materialistic woman
that uses her beauty to gain a higher social status and higher standard of life by marrying a
rich man:

I had known that it was inevitable that one day she would forsake me if she
struck gold in her profession, and our whole relationship had from the start
been based on that assumption [...] That is the face, I thought, that she has
been pleased to see beside her on her pillow, but which was no match for a title
and canning fortune.?

It is obvious that the real reason of Paulina’s ending of the relationship is the inability or
unwillingness of the main character to give her love she seeks. As he admits it in his thinking:

The trouble with me was that steeplechasing had got into my blood like a drug
addiction, so that all the normal pleasures of life, and even Paulina herself, had
become merely ways of passing as quickly as possible the hours away from
it.>

He also admits taking advantage of her naivete in order to get over another woman:

I went straight to a wild party, got thoroughly drunk for the first and only time
of my life, and woke up in Paulina’s bed. Both adventures had turned out to be
satisfying and educational. But they had not cured me of Joanna.?

Another occurrence of a lady for whom, according to the main character, the material wealth
is one of the reasons for leaving a husband appears in the novel Under Orders (2007). The
main character, jockey Sid Halley, describes their marriage as the sudden ignition of feelings

that fades away with the incoming future instability that his job disposes with. Nevertheless,

22 Slavens, Clarence S., The Gold Digger as Icon: Exposing Inequity in the Great Depression, 72.
2 Francis, D., Nerve (Basingstoke and Oxford: Pan Books, 1976), 22.

24 Francis, D., Nerve, 24.
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Jenny sees the main reason of their divorce in Sid’s unwillingness to open himself
emotionally which, according to her, caused the alienation between them. Sid comments on
this issue when he says that “in time, Jenny and I had divorced and she had remarried, to a
title and some serious wealth,”?® and adds a remark concerning Jenny's new partner, who
“had inherited pots of cash which is why, I thought cynically, he had proved so attractive to
my ex-wife.”?’ He partly blames her materialistic priorities on her father who wasn't resistant
enough to bring her up in modesty:

Jenny, my ex, had always put her father in a spin. In the Navy, he had been at
the centre of command and control, but he could be reduced to a gibbering
wreck by the cutting tongue of his only daughter.?®

A slightly different occurrence of the same issue can be found in the book Knock
Down (1975). This time a son of one of the wealthy gentlemen had led his father’s girlfriend
checked out because he was suspicious of her being interested in his father only because of
his money. To his surprise the prejudice was refuted. “‘At least she’s not after his money,’
Nicol said. ‘I had her checked out. She’s way ahead’.”? The prejudice that women look for
older and wealthy men only because of their money has been carved into the society’s
cognition and has become one of the most common issues talked over since the late 1930s.

Sabrina Maddeaux mentions in her article In defence of the gold digger and the fight
for class, economic and gender equality that the decline of the iconic status of gold diggers
was caused mainly because women had started being depicted as con artists, extortionists,
brainless bimbos and self-interested sinners who are not able to make up their own living. In
the second half of the 20" century film makers turned them into husband killers and sex
objects which completely changed their perceptiveness by the society.*’

The return of women into the domestic sphere after the Second World War was an
issue that feminists dealt with actively, focusing mainly on childcare, equal rights at work and
housework. Margaret Walters in Feminism: A Very Short Introduction mentions that women
recognized their personal worth and abilities which they were consequently trying to apply to

the relations with men.?! In the novel Nerve Joanna describes her boyfriend’s imagination of

26 Francis, D., Under Orders (Basingstoke and Oxford: Pan Books, 2007), 2.
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their mutual future life with the absence of any respect towards her personality. She feels
angry, attacked by his expectations and forced to be submissive:

He is talking about buying a house and settling down, and he sees me as the
complete housewife, cleaning, mending, cooking, and so on [...] he says it’s
irresponsible and childish not to want to marry at my age [...] he wants to be
respectable and conventional and...and stuffy.*?

Dick Francis depicts women in the domestic sphere commonly. It is mainly the kitchen,
cooking and cleaning which is mentioned as a duty that female characters have. In the novels
Nerve and Under Orders are shown several examples where the main character either
requests his girlfriend to cook for him: “After a minute I sat up in the bed and called to her,
[...] ‘I'm starving,’ I said.” or is pleased to find her in the kitchen: “Marina was busy in the
kitchen when I got home [...] Dinner will be ready in about half an hour, if you are lucky.”**
An insight on this issue is commented in the novel Knock Down by both sexes. The first case
concerns an attitude of a man who expects a female visitor to take care of a cleaning up after

lunch which is followed by an explanation of an attitude for which the woman stands:

“When we were alone he often stacked the plates in the dishwasher but I knew
he wouldn’t do it while she was there. He took it for granted that if there was a
woman in the room, she would do the household chores, even if she was a
guest. Sophie saw no reason to do the jobs she disliked, and her host’s jobs at
that, simply because she was female.”*

The citation below shows a presence of self-consciousness that was one of the important signs
of the second wave of feminism:

“Her composure, I began to understand, was not aggressive. It was just that she
gave no one any chance to patronize or diminish her because she was female.
Understandable if some men didn't like it.”*°

Another stereotype that reoccurs in novels by Dick Francis is the colour pink as an
index of femininity and expected delicacy that women should dispose with. The mistaken
assumption that pink is strictly for girls and blue is a boyish colour was adopted in the 2" half
of the 20™ century. According to the book Pink and Blue: Telling the Boys from the Girls in

America written by Jo B. Paoletti white colour of clothing was the most common for children.

32 Francis, D., Nerve, 115.
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It didn’t signify their sex but age. The blue and pink issue became gender-specific in the early
twentieth century and became an issue in its second half:*’

From the late 1960s through the early 1980s [...] pink in particular fell into
disfavour [...] partly as a result of the women’s liberation movement, which
associated the colour pink with traditional female roles and notions of
femininity. Since the mid-1980s, not only has pink become a strongly feminine
colour (probably because the women’s movement connected it with traditional
girliness so successfully) [...].3

Anna Broadway suggests that the change in perceiving this color as strongly feminine came
by the 1950s with the boom of the retail campaigns.*’

Francis mentions pink color in the novel Under Orders several times. For the first time
it is a situation when the main character, Sid Halley, comes home after work. He is pleased to
find his girlfriend in the bed waiting for him: “When I arrived at noon she was sitting in our
large bed, wearing a fluffy pink towelling robe.”*® This is a sign of a men’s fantasy about a
tame, romantic woman who needs to be taken care of. Other three associations between pink
and a tenderness of women are found in the situations when both women experience some
kind of shock within the story. One concerns directly the main character’s girlfriend Marina.
After being shot she is taken to hospital where she lies in a coma for couple of days. Francis
describes the main character’s first visit of her: “Marina was sitting up in bed looking much
better [...] she was already wearing a pretty pink night dress and matching cotton dressing
gown,”!!

Another moment where the author applies pink colour to accentuate woman'’s fragility
is before one of the characters, Kate, is being told that her husband was murdered. “She was
wearing a tweed overcoat and pink slippers.”** The interesting founding is that slippers have a
certain symbolic meaning, that of safety and comfort of the domestic sphere. Yet, the use of
slippers in this moment is paradoxical because the writer choses pink to emphasize Kate's
very vulnerable situation. After being told about her husband’s death, Kate is mentioned in
connection with pink again: “She sat down heavily on the bed, her overcoat swinging open to

reveal a pink night dress [...] .”*
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Even though the previous depictions of women in the books by Dick Francis point out
their weak qualities, women in general are pictured as strong, independent and very intelligent
characters who are perfectly able to take care of themselves. This is actually the reason why
every male character in each novel has an equal female partner or a very important close
person who he admires.

One of the most admirable characters that influences the main character’s life is the
character of mother. Although mothers in the novels in focus do not have qualities that
according to the society are perceived as the crucial ones, the main character points out the
strength that he gained because of it. In the novel Nerve Robb Finn comes from a very
reputable family of musicians. He is the only one who doesn’t have any musical talent and
decides to make his own living out of the family circles which his family tolerates. He
describes his cold relationship with his mother where he points out an absence of motherly
feelings:

My mother never being one to do things by halves, [...] as they had not
intended to have a child in the first place, [...] the less we saw of each other the
better.”** “She was not a motherly person in any way [...] as a woman I knew
her to be passionate and temperamental [...] I had seen hardened music critics
leave her performances with tears in their eyes.”*

Besides the cold relationship that they have, Finn praises her qualities that she abounds as a
human:
My mother might not have been a comforting refuge in my childhood nor take
much loving interest in me now I was a man, but she had by her example
shown me many qualities to admire and value [...] what mother could teach
her son more?*°
This book, particularly the scene with choosing a living, shows an inequality of male and
female sex in terms of keeping respect from the side of the family towards the decisions of
their offspring.

The character of Joanna, the main character’s cousin, is a talented singer and confident
woman who is not allowed to display her talent because of different expectations of her
family. There appears a different degree of tolerance from the side of their family towards the
male and the female sex. Even though Robb comes from the same family as Joanna, his
chosen living — to be a professional jockey is being tolerated by the relatives. This can’t be

said about Joanna's case who was influenced by the families” standards and expectations:
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“She could have made a fortune as a blues singer; but having been born a true classical Finn,
so commercial a use of her talent was out of the question”® Even though Joanna's
predestined future does not allow her to do what she would rather do, Robb admires her
determination and fineness: “A proper Finn, she is, I thought wryly. Nothing done by
halves.”*. Admiration towards women is present throughout every story, and at the end, it
always aims at personal qualities rather than women’s appearance.

Further examples could be found in the situation when Finn describes his date’s impression
that she made on people in the restaurant:

“Every male head turned to look at her [...] yet she was not pretty, not eye-
catchingly glamorous, not even well dressed. She looked [...] I surprised
myself with the word [...] intelligent.”* “She had a fascinating face, full of
strength and character, with straight dark eyebrows, and that night, no
lipstick.”?

Women characters in the novels by Dick Francis find themselves or they are being put
in the situations that undermine their traditional roles in the society. The situations deal
mainly with issues such as domestic inequality, engrained stereotypes and prejudices, that
feminists were opposing during the second wave of feminism. The writer points out the
current issues that female sex must deal with and most of the time sympathises with or at least
respects them.

A positive attitude towards women can be found in every book that Dick Francis has
written, which signifies that women are the integral part of men’s lives that and engage an
equal role in the relationship. The aim of the next chapter is to analyse women characters and
their development in the books which were written by Dick and Felix Francis together or by
Felix Francis himself at the end of the 20" century and at the beginning of the 21% century.

The chapter analyses common and different attitudes towards the female sex.

47 Francis, D., Nerve, 26-27.
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4. REPRESENTATION OF WOMEN IN NOVELS BY FELIX FRANCIS OR BY
BOTH WRITERS TOGETHER

In most of the books written by Felix Francis himself and the books that were written by both
authors together, women'’s roles do not contain detailed characteristics as it is in the novels
written by his father. They are missing characteristic descriptions such as their appearance.
The books primarily pay attention to the women'’s roles, status and their behaviour within
certain situations. The books often focus on women entering into men’s world, highlighting
struggles that they have to face due to prejudices.

Two examples of women entering into the men’s world can be found in the novel
Triple Crown (2016). The characters of Steffi Dean and Maria were given job positions which
are predominantly occupied by men. Steffi Dean works as the only female special agent.
There is nothing said about her personality or appearance, but in one critical moment of the
story, the writer emphasizes her behaviour by mentioning her unstable reactions and gives
power to her male colleague to stress this. He characterizes it as a typical woman’s behaviour:
“Steffi’s voice had risen so that it was little more than a squeak. She was now in full panic-
attack mode. "Shut up, woman,” Bob said angrily.”>! The woman’s character was placed in
the same, equal job position as the male character, which signifies women’s penetration into
the “male world”, which was something that feminists of the second wave were striving for.
However, the writer makes the woman'’s character appear weaker in comparison to the male’s
one, by giving her negatively characterising her behaviour, as well as also letting the male
character react in a superior way. The prejudice that women are weaker in mind from nature
remains present in this novel and this example confirms it.

Women's entering into the ‘man world’ can also be found in the same book
represented by the female character Maria. Maria works as the only woman in the stable with
other stable man but in comparison to Steffi who is treated equally by her boss and
colleagues, Maria feels that her position is inferior to men because of her sex. She comments
on this issue:

“Sometime boys go out to bar...She smiled as implying that she was one of those.”>> Her
complaints about being shifted to the background because of her sex points out consciousness
raising which was the crucial issue of the second wave feminism. The inequalities between

man and woman can be also seen when Maria talks about her job position: “'I should not be

3! Francis, F., Tripple Crown (London: Simon and Schuster UK Ltd, 2016), 400.
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treated like common hot-walker,”...”3 “’"How come you are groom already when I be here
much longer?"’>* The writer puts Maria in a disadvantaged position in comparison to the male
newcomer.

This example shows the inequality between male and female job opportunities which
women have been dealing with since the second wave feminism and which remains present in
today’s society. This concept is referred to as the ‘glass ceiling’. It is a metaphor which acts to
represents an invisible border between certain levels in the hierarchy, which is often
impossible for women to cross.

Felix Francis, in the novel Pulse, directly points out a successful gain for the feminists
of the second wave period which ensured the same work opportunities for men and women by
the act of the Sex Discrimination Act of 1975. As the legislation.gov.uk’s UK Public General
Acts page states the Sex Discrimination Act of 1975 is:

An Act to render unlawful certain kinds of sex discrimination and
discrimination on the ground of marriage, and establish a Commission with the
function of working towards the elimination of such discrimination and
promoting equality of opportunity between men and women generally; and for
related purposes.>

Doctor Chris Rankin explains the historic event when she is giving first aid to a female jockey

who fell off the horse during the race:

Female jump jockeys had been riding against men since the Sex Discrimination
Act of 1975 finally forced British racing to allow it, but they were still rare,
there being only a handful of female professionals among several hundred of
their male colleagues. I smiled. I, too, was a member of a profession that had
initially tried to exclude women until Elizabeth Garrett Anderson had broken
through the prejudice to become the country’s first female doctor. More than a
hundred years later some 60 per cent of British medical students were now
girls. Female jockeys clearly still had some way to go.>

Felix Francis mentions a very influential and important person of the first wave of
feminism Elizabeth Garrett Anderson. According to the article “11 little-known things about
Elizabeth Garrett Anderson” this lady happened to be the first woman that gained a medical
qualification in Britain. This was due to the fact that in the 19" century, women were not
allowed to study at medical schools. She succeeded in obtaining her qualifications by

becoming a nursing student and attending classes taught for male students. The Society of
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Apothecaries allowed her to take exams which led to the changing of rules which prevented
women from becoming doctors. In 1874 she became a co-founder of the London School of
Medicine that offered courses for women.

As the article states Elizabeth was a career-woman, political campaigner and
suffragette. She was a member of the Kensington Society which fought for the vote for
women. Elizabeth was also involved in the suffrage movement in 1866. In 1908 she became,
as the first woman in England, mayor of Aldeburgh which could be considered as the peak of
her career.’’

Even though The sex Discrimination Act 1975 ensured the equal work opportunities
for both sexes, Felix Francis mentions, in the dialogue between two characters in the novel
Crossfire (2011), that female sex does not obtain as much physical power as male sex,
therefore, they are not recruited into the certain spheres of the army:

"You men," Isabella said. "Girls wouldn't put up with it." "The girls don't
fight," I said. "At least, not in the infantry. Not yet." "Will it happen?" she
asked. "Oh, I expect so," I said. "Do you mind?" "Not really, as long as they
fight as well as the men. But they will have to be strong to carry all their kit.>®

From these examples it can be clearly seen that Felix Francis gives women more significant
roles in comparison to his father. He shows women having success in the “men’s world”, but
there are still situations in which women are in some way limited.

Women in the latest novels were influenced mainly by the pop culture of
postfeminism. Characters that represent the iconic term Girl Power or the situations which
confirm the thought of "women can have it all” could be found in the lives of several female
characters.

The character of Henrietta in the book Front Runner (2016) is a thirty-year-old,
unmarried, ambitious, beautiful woman who comes from a wealthy family. Even though she
could afford to live her life in comfort without any occupation, she runs her own business that
she is proud of primarily because she achieved the success by herself with no financial help
from her family. In the dialogue with the main character, she comments on her career: “’I now

have six full-time employees, including me, and literally hundreds of people on our book. >
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She stresses the importance of how she achieved it: “"The agency makes a healthy profit and
it’s all because of me rather than my family.

The character’s description represents a typical woman that popular culture depicts in
the period of postfeminism. Due to her life and achievements, Henrietta could be described as
having “girl power” by achieving goals in her career, living a posh life, wearing high heels
and nice clothes. But her private life confirms the ironic motto of popular culture of
postfeminism ‘women can have it all’ by being single and childless at her 30s.

In the book Crossfire Francis created a female character who possesses several
characteristics of a typical postfeminist woman. Mrs Josephine Kauri is the main character’s
mother who, according to her son, did not inherit any motherly instincts at all. Her career is
the only thing that matters, and she puts everything else aside. This is shown in the following
example: “Her horses had always come first, then her dogs, then her stable staff and finally, if
there was time, which there invariably wasn't, her family.”®! This is a description of a typical
career-woman that popular culture of postfeminism talks about.

Another example of a female character that puts aside her family and her duties
because of her work can be found in the novel Pulse. It is the first detective novel written by
Felix Francis to contain a female as the protagonist. Mrs Rankin is a doctor whose job
requires working overtime and extra shifts which she enjoys more than living a common
family life. She admits that most of the duties in Chris Rankin’s household are done by her
husband.

Meals in the household had mostly become either ready or takeaway, with
Grant now on first-name terms with the managers at both the local Indian and
Chinese restaurants, even if they did rather embarrassingly call him Mr
Wankin.%?

Not only household chores, but also child-rearing is also neglected by Mrs Rankin. Her
prioritization of work causes disagreements between her and her husband which creates an
imbalance in their marriage.

‘What about the boys?’ Grant said acidly. ‘They’re at a cricket coaching course all
afternoon,’ I said. ‘I’ll take them in early before going on to the races. Can you collect
them after?” ‘Do I have a choice?%’
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Mrs Rankin’s life situation confirms an ironical saying ‘women can have it all’ which
represents a typical theme of the popular culture of postfeminism. It is claimed that for
women it is not possible to succeed in both and it is usually the family life or marriage which
suffers the most.

Career-women driven are said to have a lack of deep feelings or compassion. The
main character in the novel Crossfire complains about this issue while speaking about his
childhood and his mother’s reactions towards sensitive situations: “I knew that look. She was
about to cry but would not do so in public. To my knowledge, my mother had never cried in
public.”®* Another example of the absence of maternal instincts is highlighted when the main
character speaks about losing his dog: “What had made it much worse was that my mother,
far from comforting me, had instead told me to pull myself together, it was only a dog.”%

Mrs Kauri's life and her attitude towards it represents the motto the ‘girl power’. Her
hard work has paid off and from the description of her son, it is clear that being a woman did

not stop her from achieving her goals, not even in the ‘man world’.

She was a phenomenon. In sport where there were plenty of big egos my
mother had the biggest ego of them all. She did, however, have some
justification for her high sense of worth. In just her fifty year of the sport, she
had been the first lady to be crowned Champion Jump Trainer, a feat she had
repeated for each year of the next six seasons. Her horses had won three
Cheltenham Gold Cups and two Grand Nationals, and she was rightly
recognized as the "first lady of British racing."”

The popular culture of postfeminism interprets the turn of the century as the period
where ‘women can have it all’, which was later proven to be an illusion. It is hard to strike a
balance between career and family in a woman'’s lives. Even though Kauri’s life is full of
success in terms of the career, her domestic life is completely the opposite, as it could be seen
from the following description: “Kauri was not her proper name, either. It had been the
surname of her first husband, and she was now on her third.”®’ From these lines, we can
assume that her dominance, ambition and career led to the destruction of her relationships.

Since first becoming a bride at seventeen, Josephine Kauri had worn the
trousers in each of her three marriages, and it was no coincidence that she had
retained the marital home in both of her divorces.®® She was also a highly
opinionated anti-feminist, a workaholic and no sufferer of fools or knaves. If
she had been Prime Minister, she would have probably brought back both

% Francis, D., Francis, F., Crossfire, 18.
% Francis, D., Francis, F., Crossfire, 19.
% Francis, D., Francis, F., Crossfire, 11.
%7 Francis, D., Francis, F., Crossfire, 13.
%8 Francis, D., Francis, F., Crossfire, 24.
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hanging and the birch, and she was not averse to saying so loudly, and at
length, whenever she had the opportunity. Her politics made Genghis Khan
seem like an indecisive liberal, but everybody loved her nevertheless. She was
a "character." Everyone, that is, except her ex-husbands and her children.®

In this novel, the colour of women'’s clothing is also interesting to analyse. As it was
discussed in the first theoretical chapter, Dick Francis tends to associate the colour pink with
tame, romantic women that need to be taken care of. Yet, when presented with female
character who is an dependent, strong careerist, she is assigned the colour blue: “She swept
into the kitchen in a light-blue quilted dressing gown and white slippers.”’® As it was
previously mentioned, the book Pink and Blue: Telling the Boys from the Girls in America
written by Jo B. Paoletti argues that blue and pink issue became gender-specific in the early
twentieth century and revealed in its second half.”!

From the late 1960s through the early 1980s [...] pink in particular fell into
disfavour [...] partly as a result of the women’s liberation movement, which
associated the colour pink with traditional female roles and notions of
femininity. Since the mid-1980s, not only has pink become a strongly feminine
colour (probably because the women’s movement connected it with traditional
girliness so successfully) [...] .2

This example of substituting pink for blue and perceiving it as not only men’s colour
could be a consequence of a successful gain for the second wave of feminism that through the
woman’s liberation movement fought against stereotypes which were assigned to the female
sex.

An interesting shift in the presentation of a woman can be seen in the book Pulse
written by Felix Francis himself. It is the first book from all the detective stories where the
main character is represented by a woman. Although all the main male characters of the
previous novels were strong, fearless superheroes Doctor Chris Rankin, in the novel Pulse, is
depicted as an unstable person who is not able to handle her feelings and emotions. It is the
first time in all of Francis” novels where the main character needs to be saved by someone
else.

The main character suffers from depression from the very beginning. Chris Rankin is a
40-year-old woman who works as a doctor, has two children and a husband. Her mental

health has been influenced by not being able to cope with the fact that her body got to the

% Francis, D., Francis, F., Crossfire, 11-12.
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phase of menopause, which she found out when she and her husband were trying to have
another baby. The main character explains her feelings: “I cried for my lost youth and also for
the lost future my husband and I had been planning.””® Her mental state changed an attitude
towards her persona and turned down the perceptiveness of her self-value which caused a
huge gap in the relationship with her husband.

“I hated my body and I felt sure he must too, in spite of him continually telling
me he loved it. And I was constantly desperate that he might trade me in for a
younger model, just as he did every three or four years with his car.””*

It is possible to argue that the author is applying the original point of view of the
period of Enlightenment on the female sex which claimed, as it was discussed in the
theoretical part, that the woman’s mind was subdued to the body. It was said that women had
no power over their behaviour and deeds because their bodies did not cooperate with its spirit.
The body of a woman was characterized as something unstable, imperfect and often suffering
from ‘hysteria’ which projected into the weakening of their mind. The mental state of Chris
Rankin influenced not only her marriage but also her career and wellbeing of the family. Her
depression persisted because she did not allow herself to admit that there is something wrong
with her. Her attitude towards sickness is rather passive.

All T wanted to do was curl up in a ball and wish the whole world would go
away. But I had kids to get to school, a husband who liked his breakfast, and a
job where people were relying on me to keep them alive. So curling up was not
an option. But, all the while, I was trying to keep my condition a secret — a
secret from my children, from my mother, and especially from my work — not
an easy task when I was surrounded on a day-to-day basis by highly trained
and observant doctors.”

Felix Francis, for the first time, created a main character who has more negative
qualities than positive ones, and who is not capable of coping with their situations in life. It is
interesting to note that these qualities were assigned to a woman. There are two cases in the
story where the main character’s life must be rescued by men.

For the first time, there is a situation where Chris Rankin cannot handle one of her
depressive episodes and decides to commit suicide, although her attempt is intercepted by the
police. The second time when the main character is saved by someone else is in the final act
of the novel. This is another crucial change in terms of the way that the main character deals

with the main plot of the story. In comparison to all the previous detective novels, where the

3 Francis, F., Pulse, 21.
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main character exposes and disposes of a villain, in the book Nerve the female character is
saved by her husband who kills the villain and saves the whole family. When the main
character is telling her children what happened, she describes her husband as a superhero.
I'd told them that Grant was not just their father but also their hero, a true
white knight, and he had saved us all by slipping out the back door to fetch a
five iron from his golf bag in the garage to ward off the evil, just as Saint
George had slain the dragon with his sword. What more could they ask for?7

The situation where a woman needs to be saved by a man is a typical theme of the
popular culture of postfeminism. It shows women as being fully dependant on a man and
represents the female sex as the weaker one. It is one of the crucial issues that postfeminists
have been fighting against and which remains, according to this example, a stereotype. It is
interesting that Felix Francis represents a younger generation of writers, in comparison to his
father, yet he still created a female main character who is limited by so many stereotypes.

In comparison to Dick Francis, who primarily depicted female characters as strong,
independent but gentle beings whose behaviour is closer to the women’s characterisation of
the ‘angel in the house’, Felix Francis slightly changes their way of verbally communicating
and emphasises their rough behaviour. In the novel Pulse, there is a situation where the main
character points out the reaction of the female jockey who fell off the horse: ‘Fuck,’ she said
in a very unladylike manner.”” The main character’s comment on the jockey’s reaction shows
a stereotypical point of view on how a woman is expected to talk but by choosing this
language Felix Francis depicts a typical postfeminist’s woman of popular culture who
represents the motto ‘girl power’. The following dialogue confirms it by the attitude towards
her injury and her dauntlessness:

Amazed, I looked down at her ankle. ‘Didn’t it hurt?’ ‘Like bloody murder,’
she said with a laugh. ‘But not as much as cutting it off would have hurt my
bank balance.” She’d do, I thought. Jockeys were clearly made of stern stuff,
male or female.”® I stood for a second and watched her go, wondering why
such a beautiful face wanted to gallop over fences at thirty miles per hour with
the inevitable injuries that would surely come. Had she not seen the men in the
changing room with mouthfuls of gaps and dentures?”’

Even though books that were written together by Felix and Dick Francis characterize
women by issues that concern mainly ideas of postfeminism, there are also some cases where

women are depicted in the same ways as in the books written by Dick Felix himself.
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One of the most common women'’s characters that appear in the books is the ‘gold
digger’. As it was mentioned in the first theoretical chapter, gold diggers were recognized
during the period of The Great Depression during which women had limited job access and
were pushed back to the domestic sphere. The absence of security and basic living needs
forced them to look for wealthy men, who were referred to as bread winners. In comparison to
the books written by Dick Francis on his own where relationships between the book
characters were money oriented the book written by the son and the father together remits to a
prejudice of society that love does not have anything to do with money.

The book Crossfire written by two authors together talks about two women that are
perceived, by society, as gold diggers. Each of them married a wealthy man but the marriages
were not based predominantly on the money. The first example is Mr Kauri whose character
was analysed a few paragraphs earlier. She is recognised as a highly honoured person and her
success as indisputable, but the book mentions that it was her husband’s money that helped
her to start her career.

Richard Kauri had been rich and thirty, a New Zealand playboy who had toyed
at being a racehorse trainer. My mother had used his money to further her own
ambition in racing, taking over the house and stables as part of their divorce
settlement after ten years of turbulent marriage.*

Even though the book mentions the circumstances under which Mrs Kauri started her career,
the money aspect is not vivid and therefore it seems not unimportant or is not taken as an
essential factor that it would help Mrs Kauri achieve her success.

More sensible attitude towards this issue keeps the character of Isabella in the same
book. Isabella’s husband is twenty years older than she and his material wealth is
indisputable. She intentionally does not mention her marital status to anyone because of the
prejudices that she has been constantly facing. In the book, she explains to the main character
why she has decided to do so, she also mentions the reasons that interdict the possibilities of
her marrying him because of his money. Isabella gets the same reaction from the main
character that she is used to.

“What exactly might matter: the fact that I'm married, or that my husband is
more than twice my age?” “Both.” “I'm actually amazed you didn't know
already. Everyone else seems to. Quite the scandal it was, when Jackson and I
got married.” “How long ago?” I asked. “Seven years now,” she said. “And
before you ask, no, it wasn't for his money. I love the old bugger.” “But the
money helped?” I said with some irony. She glanced at me. “You're just like
everyone else,” she said. “Why does everyone assume that it's all about his

8 Francis, D., Francis, F., Crossfire, 19.
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money?” “Isn't it?” “No, "she said defiantly, “it's not. In fact, I won't get
anything when he dies. I said I didn't want it. It all goes to his children.”®!

The attitude towards women perceived as gold diggers has changed in the books written by
both authors together. The described situations allow thoughts about the possibility of earning
and gaining material wealth by women themselves even though their partner is either older or
rich. The reason might be rising equality between men and women which, in some cases,
provides women with higher salaries than men.

Nonetheless, the book Front Runner also offers an outdated picture of women’s
character. It can be found in the personality of the main character’s sister Faye. Faye is
described as a typical woman whose qualities represented, during the period of enlightenment,
a vision of a perfect woman called ‘angel in the house’. Even though Faye suffers from cancer
she never complains and keeps trying to please her husband by fulfilling all her domestic
duties. The main character supports this when he states: “I knew she could just about hold
everything together provided everyone else was not wailing and whining on her behalf.”%?
Faye is constantly worrying about her younger brother even though he is an adult. Her feeling
of duty to take responsibility for her brother since their childhood because of their mother’s
death means that her needs are pushed to the side-line.

As usual, she was more concerned with me that herself, asking how I was
doing and reminding me that [ was to a) get enough sleep, b) eat healthily and
c¢) launder my clothes regularly...Faye had taken over the maternal role when |
was eight and she’d been twenty when our dear mother had died from cancer.®

Novels written either by Felix Francis himself or by both authors together present
women mainly as strong, independent characters for whom career is a crucial key aspect of
their lives. In most of the cases, their family life and career do not successfully cooperate, and
it is predominantly the family life that is most impacted. Almost all the women are
representative of slogans of the popular culture of postfeminism such as ‘girl power’ and
‘women can have it all’. The writer depicts the entering women into the world of work that
used to be predominantly occupied by men and points out certain stereotypes that prevent

them from breaking the metaphorical glass ceiling.
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CONCLUSION

To conclude, the representation of women, their role in society and how they were perceived
by male characters in the novels indisputably changed with the writing influence of Felix
Francis. Felix Francis is a representative of the generation which was raised by “second
wavers” and so his motives often argue against issues from, not only this period, yet that of
the popular culture of postfeminism, the main influencer of the third wave of feminism.
Protagonists in the novels written by his father are also influenced by the generation in which
Dick Francis was brought up. His female characters are depicted with several attributes of
stereotypes that the society of ‘first wavers’ was accustomed to. Despite the fact that the paper
compares the way of women’s depiction by two generations that influenced each other, there
also appear several cases where the characterisation of female protagonists is the same.

One of the significant changes which are caused by a generation gap and by a different
feminist wave is the way that each of the writers characterizes women as ‘gold diggers’. A
character of a ‘gold digger’ appears in the books of Dick Francis several times and always has
a negative connotation that does not allow the reader to see a female character otherwise
because of the money aspect that the characters are attracted to. Nonetheless, his son allows
the reader to look at women as equal partners who earned and deserved their wealth by
themselves or with the help of their husband, the marriage being that of mutual love and
genuine feelings.

Both writers often mention women in the domestic sphere where we can see either a
different or, indeed, same attitude that each depicts. Protagonist in novels by Dick Francis are
often depicted as ‘angels in the house’, or those which demonstrate an attitude of
consciousness raising towards household duties and the expectation by men to do so.
However, comparing this to women in novels by Felix Francis, we encounter two forms of
female characterisation. The majority are career-driven woman who neglect to carry out
domestic duties but, also present, are those depicted in the equivalent way as those created by
his father, that of the aforementioned ‘angels in the house’. In this connection, women in
domestic sphere depicted by Dick Francis are assigned the colour pink which represents their
delicacy and submissiveness. However, his son assigns to his career-women the colour blue
which represents one of the gains of Women’s Liberation movement which fought against
stereotypes.

A common theme of the father and son writers is an admiration, love and respect that

they hold towards women. When speaking about these attributes, the writers link them several
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times with mothers or female relatives who are career driven. This is the sign of accepting
women as role models, even by men, which is the issue that feminist of the third wave strive
for. It is indisputable that female characters are an essential part of their novels no matter what
way they are depicted.

Felix Francis introduces several issues that books written by Dick Francis do not. This
confirms the fact that each author includes the topics which influenced their lives. Due to the
publication of Dick Francis last novel being at the very beginning of the 21% century, it was
less likely for its female characters to represent slogans of from a postfeminism culture, such
as ‘girl power’ or ‘women can have it all’. Notwithstanding, these slogans represent several
female protagonists of his son’s books. All these women are independent, smart, successful,
and living their lives to a high standard. However, as the popular culture of postfeminism puts
forward, their private lives disprove the fact that they have it all.

Another issue that appears only in novels of Felix Francis are the limitations which
career-women of the third wave of feminism have to face when entering the man’s world. He
points out prejudices and stereotypes which women find themselves in and often mentions the
metaphorical glass ceiling which they are not able to break through because of the mentioned
stereotypes that society keeps. The reason why Dick Francis did not include this topic in his
writing could be an old fashion way of perceiving women because his female protagonists
were not career driven and their occupation is almost never mentioned.

In one of the latest novels, Felix Francis decided to depict a female character from the
complete opposite aspect. His characterisation of the main character in the novel Pulse
corresponds with the core beliefs about women of the Enlightenment epoch which were set by
male scientists. The main character struggles with the same issues that were claimed to cause
the inability of women entering the social sphere. Felix depicted the main character as a weak
human being who is dependent on a man, unable to cope with their feelings because of her
body which she has no power over. Is it only a coincidence that the first book with the female
main character must be rescued by a man when all the previous main characters saved
themselves? Could it be that Felix Francis wants to indicate that, despite all the gains that
women have accomplished, there will always be the glass ceiling which precludes them

becoming a hero?

40



RESUME

Prace se zabyva analyzou ztvarnéni a vyvoje postavy zeny ve spolecnosti v romanech Dicka a
Felixe Francisovych. Zkoumad, zda byly postavy ovlivnény stereotypy at’ uz aktualnimi, ¢i
stereotypy z davnych dob které vici nim spolecnost zaujima, popiipad¢ zda tyto stereotypy
byly vyvraceny. Dillezitym aspektem analyzy dél je pfitomnost vlivu dvou generaci, a tudiz
jednim z hlavnich cilii je zmapovat, zda postava zeny byla ovlivnéna konkrétni feministickou
vilnou, ve které kazdy z autort vyrastal ¢i generaci, kterou byli vychovani. Nedilnou soucasti
prace je tedy nastinéni vSech feministickych vin, jejich charakteristika a filosofie, hlavni cile a
uspéchy, které zeny posunuly vstfic rovnopravnému postaveni ve spolecnosti. Dilezitou
obsahovou ¢asti je také vysvétleni pohledu filosofického sméru Osvicenstvi na zenu a zenské
télo, ktery se prekvapivé promitd v jednom z dél Felixe Francise. VSe je doplnéné teorii o
problematice popularni kultury postfeminismu, ktera mé v dneSni dobé nejvétsi vliv na
tvarovani Zenské populace. Ta ji udava urcité stereotypy, jez si spolecnost osvojuje.

Prvni kapitola tedy ¢tenare podrobné uvadi do problematiky Zenského pohlavi a jeho
podmanéni muzskou populaci. Vysvétluje pohled védca tehdejsi doby na Zenské télo, ktery
¢tenat dozvi také terminy jako: angel in the house, domesticity a femininity, které jsou spojené
s touto problematikou a charakterizuji idedlni zenu tehdej$i doby. Naslednym dulezitym
bodem, ktery tato kapitola obsahuje, je zacatek aktivniho boje za Zenska préava, ktery zapocal
v 18. stoleti a je pfezdivany jako prvni feministickd vlna. Tato ¢ast zmifluje uspéchy, kterych
Vysvétluje, ze dosazeni dédického prava Zen bylo prvnim krokem k ziskdni prava
opatrovnictvi vlastnich potomkl. Zmifiuje snahy o pronikani Zen do vzdé€lavaciho systému, o
které se zapficinila Elizabeth Garrett Anderson, a pocatky boje za volebni pravo Zen, které
bylo dosazeno roku 1918. Nicméné, z divodu pferuseni boje za toto pravo prvni svétovou
valkou, vétSina zen dosahla volebni rovnopravnosti o deset let pozdé;ji.

Kapitola plynule ptechazi do obdobi druhé feministické vlny, ktera zapocala
v sedmdesatych letech dvacatého stoleti. Zdkladnim kamenem této viny bylo zaloZeni
Nérodni organizace Zen. Tato Cast Ctenafi vysvétluje snahu Zen o dosazeni rovnopravného
partnerstvi s muZzi, jejimz spouSté¢em byl pocit znaceny terminem consciousness raising,
ktery zahrnoval problematiku manZelské nerovnocennosti, nerovnopravnosti Zen a muZzl

v zamé&stnani a mnohé dal$i. Soutéz krasy a muzsky pohled na Zenu jako sexualni objekt byli
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spousté¢em vzniku Zenského hnuti za svobodu, ktery bojoval pievazné proti popularni
kultufe, jez podle nich znazoriovala irelevantni Zenské identity.

Tomuto tématu se dopodrobna vénuje druhd kapitola, jejimz cilem je objasnit filosofii
treti feministické viny a jeji prolinani s antitezi nazyvanou postfeminismus, kterd se odklani
od ptuvodnich feministickych strategii. Jako jednim z pfikladi této problematiky zmifluje
rozdil mezi divéimi skupinami Riot Grrrl a Sice Girls, které pouzily termin girl power
k dosazeni odlisného cile. Kapitola vysvétluje, Ze se tato vina zamétuje na $irsi spolecnost a
pomoci popularni kultury se tak snaZi posilit sebevédomi a seberealizaci Zen. Ctenéfi je
vysvétlen ptivod a vyznam postfeminismu, ktery je charakterizovan terminy girl power a
women can have it all. Tyto terminy jsou ovlivnéné ptedev§sim popularni kulturou. Druha ¢ast
kapitoly se zaméfuje na iluzi, jiz populdrni média vytvofila v souvislosti s t€émito dvéma
terminy. Pfedem zminénd iluze piisobila prozieni a parcidlni psychickou devastaci zen, kterd
zapficila jejich ¢astecny navrat do domaci sféry z divodu nemoznosti ptekonani pomysiného
glass ceilig.

Tteti kapitola provede Ctenafe podrobnou analyzou ztvarnéni postavy Zen v dilech
napsanych Dickem Francisem, kterd byla ovlivnéna ptfedev§im problémy prvni a druhé
feministické viny. Dick Francis se ve svych knihach snazi poukéazat predevsim na stereotypy,
se kterymi se Zeny musi potykat, nebo které¢ byly spolecnosti osvojeny, a je tak pro Zeny
témef nemozné se jich zbavit. V jeho romanech se objevuji Zeny zlatokopky, které toto
oznaceni ziskaly v obdobi Velké deprese. Velmi Casto jsou Zeny ztvarnény v prostfedi domaci
sféry, do které byly nuceny se navratit po druhé svétové valce, coz zpusobilo jejich nechut’
k domécim pracim, vychové déti a zvySilo pocet ptipadii domaciho nasili. Tyto zeny pak
v romanech zaZivaji takzvany consciouseness rasing, kterym se snazi poukéazat na pfistup,
ktery k nim muzi zaujimaji. Ctenaf si uvédomi, Ze Zenam v téchto romanech je pfimknuta
jemnd, zranitelnd povaha umocnénd pfitomnosti rizové barvy. Nicméné se zde objevuje i
obdiv a uznani ze strany muzskych hrdint.

Ctvrta kapitola téZ zkouma postavu Zeny, tentokrat viak v dilech napsanych Dickem
Francisem spole¢né sjeho synem Felixem Francisem, nebo v dilech napsanych pouze
Felixem Francisem. Stejné¢ tak jako v knihach otce, v knihach syna se objevuji stejné motivy
zen zlatokopek, €1 angels in the house, na které je zpravidla nahlizeno odliSnym zplsobem,
coZ je zapfi¢inéno vlivem obdobi jiné feministické viny. Ctenaf si uvédomi p¥itomnost vlivu
treti feministické viny a postfeminismu v pfipadech, kdy je v pfibézich znazorfiovano
pronikani Zen do “muZzského svéta”, ¢i pfitomnost zen “kariéristek”, které Casto nesou znaky

popularni kultury. Zenské hrdinky jsou nezavislé, inteligentni a silné osobnosti, které se ¢asto
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ocitaji v situacich, kdy voli mezi praci a soukromym zivotem. Tyto situace nesou znaky
sloganti girl power a women can have it all a Casto nardzeji na pomyslny glass ceiling.

Kapitola téz nabizi vyjimecné zobrazeni prvni hlavni Zenské postavy v romanech
muzi Francisovych, kterd je svym ztvarnénim navracena k charakteristice Zeny z obdobi
Osvicenstvi. Toto ztvarnéni demonstruje Zenu jako bytost, kterd se neni schopna postarat
sama o sebe, trpi duSevnimi problémy zapfi¢inénymi menopauzou a je v kritickém bodé
odkazana k zachrané muzskym pohlavim.

Poznatky predchozich kapitol jsou shrnuty a porovnany v zavéru prace. Prvni Cast
zaveru potvrzuje piitomnost vlivu stereotypli a otazek feministickych vin v dilech obou
autortl. Objevuji se zde znaky jak totozné, tak rozdilné. Charakteristika postav gold diggers je
rozdilna, nebot’ Dick Francis zaujima pohled vnimani této problematiky z dob Velké deprese,
a tudiz znemoznuje kladné vnimani téchto postav. Nicméné Felix Francis, ovlivnény
postfeminismem, ztvarnuje tyto Zeny jako rovnocenné partnerky, které se o zbohatnuti
zapfiCinily.

Zeny, které jsou vroméanech obou spisovatelti prezentovany v domaci sféfe nesou
znaky angels in the house nebo zaujimaji ptistup takzvaného consciousness raising, ktery byl
typickym znakem druhé feministické viny, jiz byli oba autofi ovlivnéni. Rozdilnym znakem je
v domaci sféfe znazornéni zen kariéristek, které se objevuji pouze v romanech Felixe
Francise. Tyto Zeny odmitaji zastavat domaci povinnosti na tkor jejich profesniho Zivota.
Timto faktem je potvrzen vliv postfeminismu, pfitomny pouze v dilech Felixe Francise.
Ctenaf dojde k zavéru, Ze spoleénym znakem spisovateld je chovani obdivu a respektu vstiic
zenskym postavam, které jsou nedilnou soucasti ptibehi.

Nasledné se zavér vénuje problémiim tykajicich se postaveni Zeny ve spolecnosti,
které se objevuji v knihdch psanych pouze Felixem Francisem. Tyto otazky se tykaji
pfedeviim Zen nardZejici na pomyslny glass celiling. Zen, které ziji ve svété
charakterizovanym sloganem women can have it all, ¢i zen, které¢ charakterizuje slogan gir/
power. Felix Francis ve svych knihach Casto uvadi Zeny kariéristky, které nesou typické
znaky popularni kultury postfeminismu, a tim se tak potvrzuje vliv dneSniho vnimani Zen
spole¢nosti na jeho tvorbu.

Posledni ¢ast zavéru ctendfi nabidne pohled na postavu zeny, ktery je ovlivnén
charakteristickymi znaky Osvicenstvi, jez Zenu umistuje do domadci sféry, jelikoz jeji
psychicky stav ji neumoziuje samostatnost. Felix Francis svoji prvni zenskou hrdinku necha
zachranit muzem, coZ stvrzuje nazor, ze Zeny jsou odkézany na muze, a tudiz jsou slabSimi

jedinci. Toto ztvarnéni Zeny vzna$i otazku, zda tim chce autor poukazat na pomyslny, jiz
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zminovany glass ceilig, ktery i ptes vSechny dosavadni uspéchy zen neni mozné zenskym

pohlavim odstranit.
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