University of Pardubice

Faculty of Arts and Philosophy

Italy and Italians in British Literature

Aneta Bromova

Bachelor Thesis
2017



Univerzita Pardubice
Fakulta filozoficka
Akademicky rok: 2014/2015

ZADANI BAKALARSKE PRACE

(PROJEKTU, UMELECKEHO DILA, UMELECKEHO VYKONU)

Jméno a pti{jmeni: Aneta Bromova
Osobni ¢islo: H13083
Studijnf program: ~ B7310 Filologie

Studijni obor: Anglicky jazyk pro odbornou praxi
Nézev tématu: Italie a Italové v britské literatuie
Zadavajici katedra: Katedra anglistiky a amerikanistiky

Zidsady pro vypracovdni:

Jiz od stiedovéku je britskd literatusa ve velmi tésném vztahu s italskou kulturou a déjinami.
Tyto motivy se promitaji do d&l G. Chaucera, W. Shakespeara a mnoha dalgich pozdéjsich
spisovateli. Autorka se ve své praci zamé¥ na zobrazeni Itilie a Italti ve vybrané britské préze
a poezii 19. a 20. stoleti (napf. R. Browning, W. Collins, J. Ruskin). Cilem vyzkumu bude
zjistit, jakym zpiisobem tito autofi vykreslujf Ttalii, jeji kulturu, hodnoty, obyvatelstvo, apod.
Analyza vystopuje nejdilezitéjsi aspekty a témata: kroms diirazu na otdzky nabozenské (¥{m-
skokatolické versus protestantské vyznéni), bude autorka napiiklad sledovat funkce a povahu
italskych postav. V tivodu nastin{ obecné historicky a literdrnéhistoricky vztah mezi témito
dvéma kulturami. Préce bude zaloZena na relevantni primarni a sekundarni literatute.



Rozsah grafickych praci:

Rozsah pracovni zpravy:

Forma zpracovani bakalaiské prace: tisténa
Jazyk zpracovani bakaldiské prace: Angli¢tina

Seznam odborné literatury: viz pfiloha

Vedouci bakaldiské prace: PhDr. Ladislav Vit, Ph.D.
Katedra anglistiky a amerikanistiky

Datum zaddni bakalaiské prace: 30. bfezna 2015

Termin odevzdani bakaldiské prace: 30. biezna 2016

LS. 2 2 er

SOOI~

prof. PhDr. Karel Rydl, CSc. doc. Sarka Bubikova, Ph.D.
dékan vedouci katedry

V Pardubicich dne 30. listopadu 2015



Pifloha zadani bakalaiské prace

Seznam odborné literatury:

Browning, Robert. The Poetical Works of Robert Browning. London:
Oxford University Press, 1964.

Collins, Wilkie. The Woman in White. London: Penguin Books, 1994.

Forster, Edward Morgan. Where Angels Fear to Tread. London: Penguin
Books,2001.

Ruskin, John. The Stones of Venice. London: Pallas Athene, 2001.

Cerutti, Toni. Antonio Gallenga : an Italian writer in Victorian England /
Toni Cerutti. London : Oxford University Press for the University of Hull,
1974.

Clarke, William M. The Secret Life of Wilkie Collins. Stroud : Alan
Sutton, 1996.

Furbank, Philip Nicolas. E. M. Forster: A Life. New York : Harcourt Brace
Jovanovich, 1978.

Law, John E., and Lene Ostermark-Johansen. Victorian and Edwardian
Responses to the Italian Renaissance. Aldershot: Ashgate Publishing
Limited, 2005.

Morgenthau, Hans. Politics Among Nations: The Struggle for Power and
Peace. New York: McGraw-Hill, 1993.

Sponza, Lucio. Italian Immigrants in Nineteenth Century Britain: Reality
and Images. Leicester: Leicester University Press, 1988.

Wilde, Alan. Art and Order: A Study of E. M. Forster. London: Peter
Owen, 1965.




Prohlasuji:
Tuto praci jsem vypracovala samostatné. Vesker¢ literarni prameny a informace, které jsem v

praci vyuzila, jsou uvedeny v seznamu pouzité literatury.

Byla jsem sezndmena s tim, Ze se na moji praci vztahuji prava a povinnosti vyplyvajici ze
zakona ¢. 121/2000 Sb., autorsky zdkon, zejména se skuteCnosti, Ze Univerzita Pardubice ma
pravo na uzavieni licencni smlouvy o uziti této prace jako Skolniho dila podle § 60 odst. 1
autorského zdkona, a s tim, Ze pokud dojde k uziti této prace mnou nebo bude poskytnuta
licence o uziti jinému subjektu, je Univerzita Pardubice opravnéna ode mne pozadovat
pfiméfeny prispévek na thradu ndkladl, které na vytvotfeni dila vynalozila, a to podle

okolnosti az do jejich skute¢né vyse.

Souhlasim s prezen¢nim zptistupnénim své prace v Univerzitni knihovné.

V Pardubicich dne 31. 3. 2017

Aneta Bromova



Acknowledgement

I would like to thank my supervisor, PhDr. Ladislav Vit, Ph.D., for his support and valuable

advice.



Annotation

This paper focuses on the depiction of Italy and Italians in works of British authors of the 19™
and the beginning of the 20" century. The first part provides information about changing
attitudes to Italy and Italians in British literature throughout history. The second part analyses
Italian characters in works of Wilkie Collins and E.M. Forster. The last part deals with an

analysis of approaches to Italy in works by John Ruskin and Robert Browning.

Keywords
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Anotace

Cilem této prace je nastinit, jak byli Italie a Italové vyobrazeni v dilech britskych autorti 19. a
20. a pocatku stoleti. Prvni kapitola pojednava o ménicim se postoji k Italii a Italiim v britské
literatuie béhem historie. Druha ¢ast se zabyva analyzou Italskych postav v dilech Wilkieho
Collinse a E. M. Forstera. Posledni ¢ast sleduje, jaky méli k Italii postoj autoti John Ruskin a

Robert Browning.
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0. Introduction

Italy has always been a country that attracted a lot of people and many were enraptured by
the beauties of Italy. Picturesque and sunlit landscapes, sea, delicious wine, spaghetti,
historical sites and many other things is what people usually associate with Italy. “‘Italy’ is a
term that for any foreign people covers a wide variety of cultural interests: the Latin classics,
medieval and modern literature, art, music, history, the land, ‘Wo die Goldorangen glithen’?,
the Italian themselves.”? Italy thus has something to offer. Moreover, throughout its history
Italy has influenced a lot of nations.

The Italian peninsula used to be a home of the great Roman Empire which conquered a big
part of the known world at that time. It was the centre of the civilized world which could
boast latest inventions, sophisticated technology and its architecture. It was a country rich in
philosophers and writers who laid the foundations of the sciences and civilization. While
barbarian tribes dwelled in their humble habitations, the Romans already had amphitheatres,
spas and roads that are a proof of the level of advancement of the Empire. The Romans spread
their knowledge into the rest of the known world and laid the foundations of the European
civilization. What remained of the grandeur of the Empire are ruins that remind us of what the
glory of Rome might have been those days and what a civilized nation must have dwelled
there. The ruins will probably never stop fascinating people.

Italy is also associated with Christianity for it is the centre of the Roman Catholic Church
with the Pope as its head. The Church, as a spiritual leader, had an impact on educating
people and spreading knowledge. Nevertheless, in the 16" century the English broke up with
the Catholic Church and brought the Church of England into being with the king as its
representative. The Protestant movement caused the change in attitudes to the Catholic
Church as well as to Italy, which was often in a negative way. This was often reflected in
literature too.

Italy was not only a spiritual centre but also a cultural and scientific centre for it was the
place where the Renaissance movement was established. New discoveries and inventions
made an impact on the development of modern Europe. The country on the Italian peninsula
was also a place where some of the oldest universities in Europe were situated with the first
university in Bologna. A great number of people thus went to Italy to study at local

universities in order to gain knowledge.

Translation: Where the gold oranges burn
2Kent Roberts Greenfield, Modern Language Notes 51, no. 7 (1936): 480.
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Italy has drawn an attention of various writers and poets and was glorified by them. Some
of the English writers chose Italy as a setting for their pieces of work. Alternatively, some
characters were Italians. The exotic scenery and surroundings, and different nature of Italians
are probably some of the reasons why authors found Italy suitable for their works. The
purpose of this paper is to outline different attitudes towards Italy and Italians in British
literature and how the stance on Italy changed in the course of time.

The bachelor thesis is divided into three parts. The aim of the first chapter is to present
different attitudes of some of the English writers and poets to Italy. Italy has enchanted
English writers and played an important role in literature since Chaucer’s time. William
Shakespeare, the English bard, used Italy as a setting for some of his plays and even some
characters are Italians. Next, in the 17" and 18" century some of the English started to
undertake journeys to the continent, which was known as the Grand Tour. The country that
drew most of the attention of the tourists was Italy. They were chiefly interested in the
remains of the ancient world. Some of these tourists wrote about ruins. The Grand Tourist
writers mentioned in this paper are, for example, Joseph Addison, John Dyer, Ann Radcliffe.
For each of them Italy was an embodiment of something else and it is the purpose of this
paper to show it.

The second chapter deals with the way Italians were depicted in the works of two English
writers. The first novel is The Woman in White by a Victorian writer Wilkie Collins. The
character which is analysed is the Italian called Count Fosco. The second work by an early
20™ century writer E.M. Forster Where Angels Fear to Tread also has an ltalian character
called Gino Carella to whom the attention is paid. The ways these two Italians are depicted in
books are examined.

The third part is focused on the depiction of Italy by John Ruskin and Robert Browning. At
first, the attitude of the art critic John Ruskin to Italy is displayed in his work The Stones of
Venice. The second part of the third chapter shows what a Victorian poet Robert Browning
imagines under the term Italy in his poem The Englishman in Italy.

10



1. Italy in British literature from Chaucer to Byron

1.1Geoffrey Chaucer

An author who was undeniably influenced by Italy and Italian writers was Geoffrey
Chaucer, a medieval poet who belongs to the best English poets during history. When he
worked at a court as a diplomat, Chaucer undertook a diplomatic mission to France and Italy a
few times. The first time he was in Italy, which was in 1372 and 1373, he encountered the
Italian language and literature which had a significant influence on his future writing.® In
1378, Chaucer was sent to Italy again, which changed his way of writing and the journey is
said to have been a turning point of his writing to the Italian phase.* He drew inspiration for
his works from books written by Italian authors. Chaucer appreciated classical authors such as
“Virgil, and Ovid whom he loved, and Lucan and Claudius whom he admired.” ®
Nevertheless, the authors who cast a spell on Chaucer were his contemporaries like Dante,
Petrarch and Boccaccio.

At the time when Dante, Petrarch and Boccaccio wrote their masterpieces, it was
common to write in Latin. Nevertheless, each of them decided to use vernacular instead.
Independently of them, Chaucer chose English as a language of his works instead of Latin and
French. Although to use the English Midland dialect rather than French may have seemed to
be risky, the Italian writers supported Chaucer to follow in his so far language of writing.
Next, Boccaccio, for example, made a great impact on the style of Chaucer’s writing. It is
“the gift of story construction”® what he leant from the Italian author. According to Janet
Hubbard, Chaucer thus acquired the technique to construct a plot, which helped him to
develop into a better writer. Boccaccio’s The Decameron “bears deep structural similarities to
the Canterbury Tales.”’ Similarly, Chaucer was affected by two of Boccaccio’s poems,
Testide and Il Filostrato, which played important roles in developing Chaucer’s writing style.
After some time the “Testide became the Knight’ Tale and (...) Il Filostrato bloomed into

Troilus and Criseyde.”®

3Janet Hubbard-Brown, “Chaucer in Dual Roles,* in Chaucer Celebrated Poet and Author,” (Philadelphia:
Chelsea House Publishers, 2006), 58.

4Hubbard-Brown, “Chaucer in Dual Roles,* 61.

SMarchette Chute, Geoffrey Chaucer of England (New York: E. P. Dutton, 2013), 114.

®Hubbard-Brown, “Chaucer in Dual Roles,* 63.

"Tison Pugh, “Chaucer’s Sources and Influences,” in An Introduction to Geoffrey Chaucer (Gainesville:
University Press of Florida,2013), 172.

8Chute, Geoffrey Chaucer of England, 128.
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Although the Italian impact upon Chaucer was mainly in terms of writing rather than
describing Italy, one story from The Canterbury Tales is set in Italy. It is The Clerk’s Tale
and the clerk in the prologue describes Italian scenery:

Describing Piedmont, the Saluzzo vale,

And the high Apennines that one may see

Bounding the lands of western Lombardy;

And he is most particular to tell

Of Monte Viso, where, from a little well,

The river Po springs from its tiny source.

Eastwards it runs, increasing on its course,

Towards the Aemilian Way; Ferrara past,

It reaches Venice and the sea at last.’
Chaucer with high probability describes the countryside in Italy he saw with his own eyes and
may have been impressed by the Italian countryside, especially by the “high Apennines”

because there are not so high mountains in England.

1.2 Renaissance and Reformation

Chaucer, however, was not the only person influenced by Italy. In the 13" century a new
way of thinking started to develop in Italy which is known today as the Renaissance. This
style later spread to the rest of Europe. Nonetheless, the Renaissance became widespread in
England no sooner than in the 16" century.® One of the aspects that Renaissance brought was
“a revival of individuality.”!* The stress on personality and free mind contributed to
conducting researches in natural sciences and led to new discoveries and inventions. For
example, the discovery in astronomy in which was found out that the Earth revolves around
the Sun and not the other way around, as it was thought at that time, was completely a
revolutionary idea. Next, the invention of the printing press later shown to be instrumental in
spreading beliefs and knowledge. The Renaissance also led to rediscovery of ancient authors,
art and culture of the Greek and Roman Empires. However, it was rediscovery mostly for the
rest of Europe for Italy had never completely lost a contact with the ancient times owing to
the invasions of other cultures.'? Classical authors such as Vergil, Cicero, Ovid and Horace

were read and they influenced other writers. Along with the ancient writers, contemporary

® Geoffrey Chaucer, “The Clerk’s Tale,” in The Canterbury Tales, trans. Nevill Coghill (London: Penguin
Books, 1977), 339.

®Michael Hattaway, ed., “Early Tudor Humanism,” in A Companion to English Renaissance Literature and
Culture (Malden, MA: Blackwell Publishing, 2000), 15.

1E.M. Hulme, The Renaissance, The Protestant Revolution and The Catholic Reformation in Continental
Europe, rev. ed. (New York: The Century, n. d.), 74.

12Hulme, The Renaissance, 74.

12



Italian ones like Petrarch, Dante and Boccaccio were also read and made an impression on
later authors. In addition, “English men went to study in Italy, and Italian scholars came to
teach and write in England.”*®

Nevertheless, at the same time England was affected by the Protestant movement which
commenced with Henry VIII’s breaking away with the Catholic Church and appointing
himself the head of the Church. His Reformation thus — in contrast to other European
countries — “began not with interest in Protestant doctrines, to which he was resolutely
opposed.”'* Only when Elizabeth | ascended to the throne did the English Protestantism fully
manifest. This was accompanied by hatred for Catholics. During the reign of Queen Elizabeth
I anti-Catholicism advanced because people still remembered the persecution of Protestants
by Mary, Elizabeth’s sister, and Catholicism was perceived as cruel and intolerant.!®

The Protestant Reformation was a result of dissatisfaction with the abuses of the Catholic
Church. Although not all people were displeased with the Church and still went to churches,
the overall impression of the Church was negative. Some reformers like Martin Luther, John
Calvin and Ulrich Zwingli were against the corruption. John Wycliffe, the English scholar of
the 14™ century, whose beliefs were used by some reformers as a basis for their teachings, for
example, demanded the Bible to be available to the laity.'® The Church found the availability
of the Bible dangerous as it could possibly lead to a different interpretation of the Bible than
the Church taught it.” The Church demanded to blindly obey their teachings; they taught that
“individuality was rebellion and sin.”*® Next, the Church and some of the Popes were
perceived as corrupt. The Pope Alexander VI, for instance, was thought to be a “corrupt,
worldly and ambitious pope.”® He was criticized besides other things for nepotism when he
proclaimed his son a cardinal.?® Another Pope Leo X is connected with wealth and selling of
indulgences.

The wars with France, his lavish support of the arts, the construction of St. Peter’s,
and a projected Crusade against the Turks all contributed to the financial needs of the

13Hattaway, “Early Tudor Humanism,” 18.

14William E. Burns, “The Making of Protestant Britain (1529-1689),” in A Brief History of Great Britain (New
York: Facts on File, 2010), 95.

Burns, “The Making of Protestant Britain (1529-1689),” 101.

18A. G. Dickens, “The Abortive Reformation,” in The English Reformation, rev. ed. (London: Fontana, 1967),
41.

17 Anthony Burgess, “The English Bible,” in English Literature (Harlow: Longman, 1974), 41.

18 Hulme, The Renaissance, 60.

19 Encyclopaedia Britannica “Alexander VI,” Last modified March 16,
2007, https://www.britannica.com/biography/Alexander-VI.

20«Alexander VI.”
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papacy. One important source of revenue had long been the dispensing of indulgences
(remission of the temporal penalty for sins) for money.?

The selling of indulgences was the main issue Martin Luther dealt with in his 95 Theses. In
the first thesis he stressed that people should repent all their life and not only when they
commit a sin. He also mentioned in the fifth thesis that the Pope should not be seen as
powerful. “The pope has neither the will nor the power to remit any penalties beyond those
imposed either at his own discretion or by canon law.”?? In the sixth thesis he emphasised that
the guilt can be remitted only by God, not the Pope. The 41 and 43" theses were focused on
the fact that it should not happen that people misunderstand the indulgences and will prefer
them to acts, such as giving money to those who are in need, which is better than the
indulgences.?®

These are just some of the issues that caused that the Protestants adopted the negative
attitude to the Catholic Church and its believers. The Reformation thus changed the way Italy
and ltalians were perceived to a certain level. Italy was often associated with the Catholic
Church, which is proved later in this chapter.

1.3 William Shakespeare
The author who is inseparably connected with Italy is William Shakespeare. He is best
known for his Romeo and Juliet and their romantic dialogue on the balcony in Verona.
However, Romeo and Juliet is not the only play by Shakespeare that takes place in Italy. Most
of his early comedies and six out of ten tragedies have an Italian setting.?* Some of them are
The Taming of the Shrew, Antony and Cleopatra and The Two Gentlemen of Verona.
Although it is not certain whether Shakespeare could speak Italian, he drew inspiration for
some of his plays from Italian sources translated into English.?®
When reading Shakespeare’s works, readers visit various places in Italy. Each place is
used for different purposes. “Different cities in Italy are chosen for different plays and given

distinct qualities and associations.”?® Verona, for example, is associated with love and

2L Encyclopaedia Britannica “Leo X,” Last modified February 9, 2016,
https://www.britannica.com/biography/Leo-X.

22 Manchester ~ University, ~ “The  Ninety-Five  Theses,”  accessed = March 18,  2017.
http://users.manchester.edu/Facstaff/SSNaragon/Online/texts/318/Luther,%2095%20Theses.pdf .

23 “The Ninety-Five Theses,”

24 park Honan, “Sluzebnik lorda komotiho,” in Shakespeare: Zivotopis (Litomysl: Paseka, 2011), 189.

2 British Library, “Shakespeare and Italy,” Accessed February 26, 2017,
https://www.bl.uk/shakespeare/articles/shakespeare-and-italy

% «Shakespeare and Italy.”
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devotion for it is there “where the true mutual love of Proteus and Julia is nurtured, before
Proteus travels to Milan and betrays her”?’ in the Two Gentleman of Verona. Similarly,
Verona is a place where forbidden love of Romeo and Juliet blossoms against the will of their
parents. Venice, on the other hand, is connected with the image of the centre of international
trade. In the play The Merchant of Venice Shylock makes a deal with Antonio. Shylock says
to Antonio: “Then meet me forthwith at the notary’s; / Give him direction for this merry
bond, / And I will go and purse the ducats straight.”?® Additionally, “Venice was also thought
of as a place where different nations and races met.”?° For instance, there are Jews represented
by Shylock in The Merchant of Venice and Moors in Othello with Othello as their
representative.

Shakespeare’s characters were Italians in some of his works. One of them is the merchant
Antonio in the comedy The Merchant of Venice. Antonio is an affluent man who is treated
with reverence by people in Venice. Most of the people in Venice consider him to be amiable
and courteous. Salerio believes that there is not a more kind-hearted man in the world than
Antonio.*Bassanio, to whom Antonio is passionately devoted, is of a similar opinion. He
says:

The dearest friend to me, the kindest man,

The best condition’d and unwearied spirit

In doing courtesies; and one in whom

The ancient Roman honour more appears

Than any that draws breath in Italy.3!
Another trait of personality that fits to the description of Antonio is generosity. He provides
loans to people without interest unlike the Jew Shylock who despises Antonio for it. When he
sends Bassanio to inquire who would lend him money he says: “(...) no question make / To
have it of my trust or for my sake.”? He despises the idea of lending money for profit. To
require extra money for his service appears to be against his nature. On top of that, Antonio
saved Shylock’s debtors from sequestration more than once.®® The merchant appears to be
compassionate and willing to help. He shows that friendship should be based on love and

kindness, for which he is admired by those who wish to borrow his money. The Jew Shylock,

27 «“Shakespeare and Italy.”

2 William Shakespeare, “The Merchant of Venice,” in The Works of William Shakespeare (New York: Black’s
Readers Service, 1937), 227.

2%“Shakespeare and Italy.”

30Shakespeare, “The Merchant of Venice,” 233.

31Shakespeare, “The Merchant of Venice,” 239.

32Shakespeare, “The Merchant of Venice,” 224.

33Shakespeare, “The Merchant of Venice,” 239.
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on the other hand, is greedy and hostile. Finally, Antonio can be described as unselfish as he
is obliging to sacrifice his life in favour of his friend Bassanio. Believing it is the last day of
his life, Antonio says to his best friend:

Repent not you that you shall lose your friend

And he repents not that he pays your debt;

For if the Jew do cut but deep enough

I’ll pay it instantly with all my heart.3*
To sum up, in The Merchant of Venice Shakespeare views the Italians via Antonio as benign,
fair and selfless tending to behave well towards other people.

The tragedy Othello written a few years later than The Merchant of Venice, on the
other hand, shows a shift in an attitude to Italians. The Italian character to whom the attention
is paid is lago. While Antonio is perceived as a kind man willing to sacrifice his own life for
his friend, lago plays a villain. The driving power that leads lago to commit crime and to
revenge is his hatred for Othello. He suspects Othello of sleeping with his wife. However, it is
not probably the only reason for his hatred. In secrecy lago schemes against the Moor to
revenge, but on the outside he pays considerable attention in order not to raise suspicion. He
thinks:

And what’s he, then, that says | play the villain?

When this advice is free | give and honest,

Probal to thinking, and, indeed, the course

To win the Moor again?®
His plan succeeds because other people speak highly about him. Othello, for example, says
“Honest lago” % ; Cassio says: “I never knew / A Florentine more kind and
honest.”3’Additionally, lago manipulates people; he tells lies and flatters people. He gives the
impression that he desires to help but in fact he does it for his own sake. He is also aware of
the interests and flaws other people have and is able to utilize them. For instance, the villain
makes use of Othello’s gullibility, which is the reason of his tragic end. “The Moor is of a free
and open nature, / That thinks men honest that but seem to be so; / And will as tenderly be led
by the nose.”*® lago inconspicuously suggests Othello that his wife Desdemona may love
another man. Trusting the villain and being unwilling to admit that lago may deceive him,
Othello starts to suspect Desdemona. Furthermore, lago is capable of killing in order to

34Shakespeare, “The Merchant of Venice,” 244.

% William Shakespeare, “Othello,” in The Works of William Shakespeare (New York: Black’s Readers Service,
1937), 1186.

3 Shakespeare, “Othello,” 1178.

37 Shakespeare, “Othello,” 1187.

38 Shakespeare, “Othello,” 1179.
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achieve his goal. What makes lago seem to be more repugnant is the fact that readers cannot

do anything to stop him but watch his next steps.

1.4 The Grand Tour

After the Reformation, which changed the way the English perceived Italy, England did
not lose contact with Italy. In the 17" century the concept of undertaking journeys to the
Continent started to formulate and became popular mainly in the 18" century. Such trips to
the continental part of Europe were known under the name the Grand Tour and were primarily
taken to France and Italy. Initially, the Grand Tour was undertaken mostly by young men who
came from wealthy families. Nevertheless, it later became common among women to go on
the tour as well. What the tourists appreciated most in Italy were “the remains of the ancient
world.”3® Among the most popular cities for the tourists ranked for example, Florence,
Verona, Venice, Naples and Rome. Some of the visitors enchanted by the beauties of Italy put
their impression on the canvas or wrote about it.*°

One of those who used a pen and ink to summarize their impressions Italy made on
them was Joseph Addison. In his A Letter from Italy he focuses on the greatness of ancient
Rome. For him “what mattered in Italy was the grandeur it had lost, and not the artistic and
natural wealth it still possessed.”*!Addison mentions that although there is much to envy Italy

”42 wine or olives

in terms of warm climate, “blooming mountains and her sunny shores
flooded with oil, hardly anybody can really enjoy it “While proud Oppression in her valleys
reigns, / And Tyranny usurps her happy plains.”*3It is freedom that is of more importance to
Addison than the splendid country and the hot and humid weather. Freedom that used to
domain the Apennine peninsula is gone now. Instead, it is Britain that takes pride in liberty.
Although the life in Italy may be more joyous and easier, when there’s no liberty it is not
worth it. “Tis Liberty that crowns Britannia’s isle, / And makes her barren rocks and her bleak
mountains smile.”**

Another author who grieves over the glory of the old times is Lord Lyttelton. In An
Epistle to Mr. Pope from Rome the author deals with the decadence of contemporary lItaly.
For now no more these climes their influence boast,

%  Gresham  Colledge, “The Grand Tour of Europe,” Last modified April 35,
2009, https://www.gresham.ac.uk/lectures-and-events/the-grand-tour-of-europe

40 “The Grand Tour of Europe.”

41 Kenneth Churchill, Italy and English Literature 1764-1930 (London: Macmillan, 1980), 2.

“2Thomas Tickell, ed., “A Letter from Italy,” in The Works of the Right Honourable Joseph Addison: With the
Exception of His Numbers of the Spectator, vol. 5-6 (New York: William Durell & Company, 1811), 221.
“Thomas Tickell, ed., “A Letter from Italy,” 221.

“Thomas Tickell, ed., “A Letter from Italy,” 223.
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Fall’n is their glory, and their virtue lost;

From Tyrants and from Priests the Muses fly,

Daughters of Reason and of Liberty.*
He claims that art flourishes when the country is liberal. Italy used to be the cradle of
knowledge, art, and science and influenced the world. However, wealth and luxury were one
of the reasons of the end of the ancient civilisation. It is still the ruins reminding of the grace
of old days that is worthy of lauding than contemporary art and architecture. “Those hallow’d
ruins better pleas’d to see / Than all the pomp of modern luxury.*°

The theme of ruins is connected with another author John Dyer in his work The Ruins
of Rome. Unlike the previous authors, Dyer, according to Kenneth Churchill, “stresses not the
achievement of the Romans but the significance of ‘luxury’ as a cause of their decline.”*’A
life full of opulence which promised to enjoy all the pleasures life can offer has lured a lot of
people. Nevertheless, revelry often entails a decline of values, corruption and the
consideration what really matters in life. Needless to say, the abundance of affluence has
changed not one man and his values. Luxury also has power over the heads of states, which is
the case of the Roman Empire, for example. Dyer says about luxury: “O luxury, / Bane of
elated life, of affluent states, / What dreary change, what ruin is not thine?/ How doth thy
bowl intoxicate the mind!”*® Dyer also makes an appeal to the British for not forgetting that
Rome used to be a liberal country which Britain is now but avarice blinded the ancient state
and led to its fall. “Tyranny howe’er / Deigned to walk forth awhile in pageant state / And
with licentious pleasures fed the rout.”*°
The theme of Italy was also popular among Gothic writers (which often suited them as

a mystic place). One of them was Ann Radcliffe whose romance The Italian or the
Confessional of the Black Penitents is situated in Italy and the characters are of Italian origin
too. Radcliffe herself never visited Italy. Therefore, she had to rely on second-hand sources
such as guide books, topographical art and also her own imagination to give readers an idea of
Italian landscape.®® “Of all the sensational pictures of Italy none was so impressive or so

influential as Mrs Radcliffe’s.”®'She often gives a detailed and vivid description of the

“5Lord Lyttelton, “An Epistle to Mr. Pope from Rome,” in The Poetical Works of Lord Lyttelton (London: 1788),
76.

46Lyttelton, “An Epistle to Mr. Pope from Rome,”77.

47 Churchill, Italy and English Literature 1764-1930, 4.

8John Dyer, “The Ruins of Rome,” in The Poetical Works of John Dyer (Edinburg: 1779), 37.

“Dyer, “The Ruins of Rome,” 38.

S0Ann Radcliffe, The Italian or the Confessional of the Black Penitents (Oxford: Oxford University Press, 1998),
iX.

51 Churchill, Italy and English Literature 1764-1930, 16.

18



countryside around Naples and Rome that it appears that she visited Italy and saw the
splendour of the countryside on her own. For example, there are “pinnacles and vast
precipices of various-tinted marbles, intermingled with scanty vegetation, such as stunned
pinasters, dwarf oak and holly, which gave dark touches of the many-coloured cliffs.”® The
scenery has soothing power on the character Elena. “Her spirits being gradually revived and
elevated by the grandeur of the images around her”3, she ceases to meditate on her miserable
life for a while. Radcliffe also admirers the magnificence of the remains of ancient Rome.
“(...) some of those mighty monuments of Rome’s eternal name, those sacred ruins, those
gigantic skeletons, which once enclosed a soul, whose energies governed a world!”>*

Mrs Radcliffe’s Italian character called Schedoni is not, on the contrary, depicted in
such an appealing way. She shows the ambivalence of British stance on Italy and Italians
when lItaly is perceived both splendid for its landscapes and repugnant and terrifying for their
people. It was Jacobean tragedy that contributed to the negative perception of Italians seen as
passionate and cruel.>>The reason is that Italy is the headquarters of the Roman Catholic
Church which was perceived as “the epicentre of spiritual corruption.”*®Although not all
characters are depicted as callous, the character of the confessor Schedoni is. He is the villain
of the narrative whose crimes are gradually revealed to readers. Schedoni does not have a
good reputation among his associates; they rather despise him and are afraid of him that love
him. He is corrupted and sees “only evil in human nature.” >’ Schedoni desires to get
promotion at any cost and he sees an opportunity in helping Marchesa, who has a high social
status and to whom Schedoni serves as her confessor. To reach his ambitious goal, Schedoni
is capable of doing anything, even killing. When Marchesa needs to get rid of innocent Elena,
it is Schedoni who comes up with “the only possible” way, which is to kill Elena. Fortunately,
he finally does not kill her. Nevertheless, the fact that he can conceive such an atrocious crime
and intends to commit it reflects his violent and immoral character. This is confirmed at the
end of the story when readers get to know that many years ago he killed his brother to gain his
wealth, position and wife. Schedoni’s wife treated with cruelty thus never accepts him as a
person she could love. Schedoni, at that time known as Count di Bruno, attempts to kill his

wife as well. Either way, the Confessor arouses the feeling of terror and aversion. Besides
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Schedoni, other friars in the book are depicted as ruffians unable or unwilling to show
compassion, especially those working for the Inquisition. There is a description of Inquisitors:
Their visages, with few exceptions, seemed stamped with the characters of demons.
Vivaldi could not look upon the grave cruelty, or the ferocious impatience, their
countenances severally expressed, without reading in them the fate of some fellow
creature, the fate, which these men seemed going, even at this moment, to confirm.>®
This quotation confirms the negative attitude of the English to the Catholic Church and its
clergy, which has affected the way Italians
Italy was also attractive for some of the Romantic writers, for example, George
Gordon Byron who lived in Italy. The strong impression Italy left with him is visible in his
Childe Harold’s Pilgrimage Canto IV. What he is mainly fascinated by are ruins. Italy for
Byron, more specifically Rome, is full of remains of the Roman Empire and it represents
former greatness of Rome, which used to be a world empire that conquered a significant part
of the world. At the time when Rome was in its heyday, it overshadowed other states with its
latest inventions, knowledge and imposing buildings which were regarded as eternal.
Unfortunately, its glory was temporary as well as the glory of other civilizations. The ruins
remind us of fragility of the imperial power.>® Byron says: “A world is at our feet as fragile as
our clay.”®® Time passes inexorably and what was once great is now just a memory. Empires
could gain unbelievable power and influence, however, they could lose it in a moment,
though. “Thy shores are empires, changed in all save thee — / Assyria, Greece, Rome,
Carthage, what are they?”’%! All of these empires used to be majestic but they met their ends
and now they are nothing but skeletons as Byron calls them. In addition, Byron compares
himself to the ruins. “But my soul wanders; / | demand it back to meditate amongs decay, and
stand / a ruin amidst ruins.”%?According to the poet, a man is similarly vulnerable like
civilizations. A man has his own aspirations to do wonderful things but he also has his own
limitations. Time passes and others get a chance to accomplish something. Nature is
everlasting, according to Byron. “These days are gone — but beauty still is here. / States fall,
arts fade — but nature doth not die.”®® For Byron nature is beautiful and powerful. A man in

comparison with nature is nothing. Nature can show people its power through natural
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disasters like earthquakes, floods and fires. Nature could even threaten colossal buildings that
are said to be built for many generations
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2. Italians in the Works of British Authors

2.1 Italians in The Woman in White by Wilkie Collins

This chapter focuses on the novel The Woman in White by Wilkie Collins. The main
attention is paid to an Italian Count Fosco living in England and the way he is depicted as an
Italian in the book. Fosco “represents the Italian identity mandated by the Victorian society,
embodying the bourgeoisie depiction of the Italian.”%*

As the name “Count Fosco” implies, Fosco is a nobleman. “The title ‘Count’ emphasises
the nobility of his birth, and ‘Fosco’ in Italian means ‘Dark, Gloom’. Hence, ‘Count Fosco’ in
this context suggests a ‘dark’ character of ‘noble’ birth.”® Furthermore, the title “count” does
not exist in Britain. However, this title was mainly used for villains, for example, Stocker’s
Dracula.®® People with a title in their names (whichever it was) were usually connected with
power and money.

Throughout the novel Fosco mostly makes an impression of a villain. Andrew Elfenbein
uses the word “corrupt”® to describe Count Fosco. According to the Oxford Learner’s
Dictionary, to be “corrupt” is to be “willing to use their power to do dishonest or illegal things
in return for money or to get an advantage”®®. This description perfectly fits Fosco. He is a
very powerful man who has a “desire for profit”®® and does whatever is needed to achieve his
goal. A person almost blinded by the vision of becoming rich is capable of doing things that
other people would regard as immoral. For instance, when it appears that Fosco’s companion
Sir Percival is far from receiving money from his wife which he needs for “survival”, it is
Fosco who comes up with a solution to this complicated problem. Fosco conceives to change
identities of Laura Fairly and her half-sister Anne Catheric who resemble each other. When
the right Anne dies, Laura is pronounced dead and Sir Percival and Fosco obtain money by
fraud.

To achieve his goal, Fosco makes use of the influence he has on other people. Evidence of

this is that Fosco has a considerable power over Sir Percival who is regarded as a quick-
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tempered and stubborn man who prefers being his own master to be answerable to someone.
Consequently, Laura has a grudge against Fosco, because, as she says: “He has so much more
power over my husband than I have.”’® Laura is nothing but the source of money for Percival.
Another example of Fosco’s way of manipulating people is to discover what they like. As an
illustration, he finds out that Laura does not have a liking for him and at the same time he
learns she adores flowers.” According to Faulks, “In a novel, the villain is the one who
knows what’s going on; he has the gen; he holds the keys to the plot, in both senses of the
word.”’? Needless to say, nothing escapes Fosco’s notice. Sometimes he would not probably
know everything if it were not for his wife, Madam Fosco, who is his puppet and does
whatever he tells her to do. Before she met Fosco, she used to talk a lot but now she does not
dare to speak without permission. She just “waits to be instructed.””® She is “utterly denatured
by her husband, acts as a domestic spy betraying her nieces to family tyrants.”’* This is
proved by following sentences. Believing nobody follows her, Marian leaves house quietly so
as to send secretly her letters. Unfortunately for Marian, Madame Fosco spies on her, reads
the letters and informs Fosco of their contents. Therefore, Fosco has everything under his
control and it is he who is the one upon them for most of the story.

Another way which enables Fosco to manipulate people and reach his goal is his
exemplary behaviour towards women and servants. Little would Fosco have success if he
were like Percival who flares up and is impatient. On the contrary, Fosco tends to be kind,
patient and entertaining. “He has that quiet deference, that look of pleased, attentive interest,
in listening to a woman, and that secret gentleness in his voice, in speaking to a woman,
which say, his usual command of the English language necessarily helps him.”’® Corrupted as
he is, Fosco behaves well on the outside. He often even makes Marian laugh against her will.
He seems interested in people’s lives, even the servants. For the servants it is a pleasure to
work for the Count. Eliza Michelson says about him: “The only person in the house, indeed,
who treated me, at that time or at any other, on the footing of a lady in distressed

circumstances, was the Count.”’® She also mentions that she had no reason to suspect the
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Count because she was absolutely convinced of his impeccable moral character.”” Other
servants have no reason to be dissatisfied with him as well. With regard to this way of treating
people, Fosco in a way resembles Shakespeare’s lago. Both of them tend to conduct well on
the outside in order not to raise suspicion. Each of the villains thus pretends to be somebody
else so as to carry out their evil plans.

Moreover, it is also Fosco’s neat and elegant appearance that contributes to the impression
of Fosco being a decent, polite man instead of immoral and dishonest. The Count tends to
maintain his appearance in order to look elegant all the time. Marian describes him as a man
whose

complexion has a singular sallow-fairness, so much at variance with the dark-brown
colour of his hair, that | suspect the hair of being a wig; and his face, closely shaven
all over, is smoother and freer from all marks and wrinkles than mine, though (...) he
is close on sixty years of age.”

His cold grey eyes have something irresistible that forces people to look at him. Marian states
that: “They are the most unfathomable grey eyes I ever saw: and they have at times a cold,
clear, beautiful, irresistible glitter in them, which forces me to look at him and yet causes me
sensations, when I do look, which I would rather not feel.”’® Although his figure is tall and
stout®, “his movements are astonishingly light and easy.”®! Being a large person, he walks
surprisingly noiselessly, which helps him to appear or disappear unexpectedly somewhere
when he needs. Fosco at times resembles a cunning and wicked devil tempting to bad deeds.

As far as his Italian origin is concerned, he seems to be perfectly adapted to the English
environment. No one would probably consider him to be a foreigner. Furthermore, he has
perfectly acquired English language. Marian says about his English:

I had never supposed it possible that any foreigner could have spoken English as he
speaks. (...) There are times when it is almost impossible to detect, by his accent, that
he is not a countryman of our own; (...) He may construct his sentences, more or less,
in the foreign way; but | have never yet heard him use a wrong expression or hesitate
for a moment.®?
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Only on rare occasions when Fosco does something what an Englishman would never do
— for instance, when mixes sugar and water® — it is possible to recognize that Fosco does
not come from England.

In the novel The Woman in White, Fosco exemplifies the way the English perceived Italy
and lItalians. From what is said above it is visible that Fosco as an lItalian is a sly,
unscrupulous and corrupt person who stops at nothing. Collins probably wants to show the
way the English in Victorian England perceived Italians. The negative attitude towards
Italians has its root in the Reformation as it was said in the first chapter. Many people
regarded the Catholic Church as corrupt and this manifested in associating Italy and its
inhabitants with the Church. In the subchapter about the Renaissance and Reformation the
dissatisfaction with the abuses of the Church is described. The clergy was considered to be
paying too much attention to wealth and power. The Pope Leo X, for example, took
advantage of his position to enrich himself. Next, the selling of indulgences also contributed
to the displeasure with the Catholic Church and so that people longed for a change. Therefore,
Fosco may be regarded as an embodiment of what the English connected with the Catholic
Church.

2.2 Italians in Where Angels Fear to Tread by E.M. Forster

E. M. Forster in his Where Angels Fear to Tread deals with distinctions between England
and Italy in a different way. He wrote a narrative which contains “an international conflict, a
comedy in which England and Italy, reason and feeling, realism and imagination might be
connected.”® While Collins’s Italian was depicted rather from a religious point of view,
Forster focuses on cultural differences between the two countries.

At the beginning of the book, readers meet Philip Herriton, “an enthusiastic Italophile”®,
who has a passion for Italy. He has once visited Italy with his friends, however, his
knowledge of Italy mostly stems from books. It is he who gives advice to Lilia, his sister-in-
law, who goes to Italy about “where to stop, how to learn Italian, when to use mosquito-nets,
what pictures to look at.”®® From his words it seems that he envies Lilia her trip and maybe

would like to go with her to admire local beauty. It is also Philip who says that Lilia should
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“love and understand the Italians, for the people are more marvellous than the land.”®’ It is
interesting that Philip believes that not only historical buildings but also inhabitants of Italy
are worth getting to know.

Therefore, it is surprising how his attitude changes after the marriage of Lilia with an
Italian man called Gino Carrela. Now “he was in a painful position. For three years he had
sung the praises of the Italians, but he had never contemplated having one as a relative.”® To
be connected in some way with an Italian was a nightmare for Philip and the rest of his
family.

Although besides Philip none of the members of the Herriton family has ever visited Italy
and spoken to an Italian, they all have negative associations with this southern country. For
them it is “the enemy’s country, and everything—the sun, the cold air behind the heat, the
endless rows of olive-trees, regular yet mysterious—seemed hostile to the placid atmosphere
of Sawston.”®°

Even though they have never met Gino before, the Herriton family despises their new
member of the family who married into their family against their will. Gino is a handsome
young man, albeit “the English standards would find him too short.”®® He is seen as a brutal
and vulgar man. Philip said about him that he is a ruffian and a cad, whereupon Lilia
answered to him using his own remark that there are no cads in Italy.®* This sentence
demonstrates the change of Philip’s attitude to Italians. The English have prejudices against
Italians and insist on the preconceptions without trying to meet Italians personally and either
to confirm their attitude or change it.

Being enchanted by a good-looking young Italian man, Lilia marries Gino without thinking
whether their relationship could last despite the differences between them. Their different
background plays an important role in the marriage. While Lilia is a lady from the upper-
middle class, Gino is a son of a dentist, which is not seen in England as a good match for a
lady. Philip comments on the engagement: “It is not possible that you, a lady, accustomed to
ladies and gentlemen will tolerate a man whose position is — well, not equal to the son of the
servant’s dentist in Coronation Palace.”®® To have a person of a lower class in the family was

intolerable for the Herritons so that they severed their ties with Lilia. Nevertheless, the
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marriage causes not only separation with the family but also differences in behaviour. While
Lilia is accustomed to the life of a lady and the manners and behaviour connected with it,
Gino has no experience with that and does not realize that the way he behaves is not suitable
for a gentleman. “His morality was that of the average Latin, and as he was suddenly placed
in the position of a gentleman, he did not see why he should not behave as such.”® Similarly,
Gino does not care whether the people he meets are suitable to his social position or not. Lilia
asks him why he speaks with people from a low class and does not care about his position.®

The next point to be mentioned is the usage of the two towns in the book — Italian
Monteriano and English Sawston — which help to point out the difference between
mentalities of the two nations. Italy is presented as a place of openness and liberation from
restrictions:

The contrast is between the well-off English suburban life of Sawston and the Tuscan
hill-town of Monteriano. In Monteriano there is an atmosphere of beauty, while
Sawston is drab; its inhabitants act spontaneously out of warm passion, while in
Sawston actions are dictated not by feeling, but by an elaborate system of
considerations as to what becomes one’s social standing. [...] In fact, Monteriano
seems constantly in touch with an elemental life which has been etiolated to the point
of disappearance in the process of elaborating the sophisticated social code of
Sawston. %
Monteriano represents a place where people can fully enjoy their lives without restrictions of
the society. Therefore, there is no surprise why some of the English were attracted to Italy.
Lilia believed that her life would improve in Italy where she is away from pretence and
restrictions. She said to Philip: “For twelve years you’ve trained me and tortured me, and I’ll
stand it no more.”®® Nobody asked her what she really desires to do; she only had to do what
was appropriate to her position without taking account of her passions. On that account, Lilia
hoped for living her life in Italy without having to ask. Miss Abbott, who accompanied Lilia
to Italy, said that she hated the “petty unselfishness” in Sawston. She believed that “every one
[everyone] here spent their lives in making little sacrifices for objects they didn’t care for, to
please people they didn’t love; that they never learnt to be sincere — and, what’s as bad,
never learnt how to enjoy themselves.”%’ For this reason Miss Abbott, Philip and Lilia yearn
for escaping the life in Sawston and replacing it with Italian openness. In comparison, Mrs.

Herriton is of a different opinion:
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To her imagination Monteriano had become a magic city of vice, beneath whose
towers no person could grow up happy or pure. Sawston, with its semi-detached
houses and snobby schools, its brook teas and bazaars, was certainly petty and dull; at
times she found it even contemptible. But it was not a place of sin.%

Mrs Herriton finds Monteriano as sinful just because her daughter-in-law married a man there
and had a baby with him. Her opinion was that Monteriano was not an appropriate place for
upbringing a baby. Lilia too was terrified of the thought of her child “Irma or any English
child being educated at Monteriano.”%

Another problem to be dealt with is contrast between Lilia and Gino, the North and the
South. When the two got married, “no one realized that more than personalities were engaged,
that the struggle was national.”1%

[The] marriage and the family appear to offer little love or happiness. Instead there is
manipulation, deceit, isolation, apathy, crime and death. Some of this is the result of
misunderstanding between the Northern woman and the Latin man, but much is
inherent in the structures of English matriarchy and Italian patriarchy.1%!

While Lilia has money and thus feels superior to Gino, he has patriarchal attitudes and
believes that it is him who should make decisions in his family because of being a man. Both
of them come from different countries where different importance of the position of women is
attached. They have different habits which they tend to apply to their marriage. Throughout
the book it is visible that such a relationship cannot last; it just brings unhappiness. Lilia, for
instance, misses the life in Sawston full of meetings, talking and company of other people. As
a result, she intends to have English tea parties in Italy, which fails after the first session. In
Italy it is not common to invite friends to come to somebody’s house but rather to go together

210201 in a café

to a café and talk there. As Gino’s meetings happen only “under the open air
and not at home, there are no people to keep Lilia company. Moreover, she does not speak
Italian and thus she does not know anybody in the town and stays at home alone. She starts to
regret not being in England where she would at least be surrounded by people. What Lilia
also tries to do is to walk alone in the streets as she used to do in Sawston. Since it is not
common among Italian women to go out alone, Gino forbids Lilia to do it. When she tells him

that she normally does it in England, Gino replies that this is Italy. 1 He is not very surprised
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because he knows that over the Alps women and men can do the same things and he has often
met lady tourists on their solitary walks.'® It seems that women in England have more rights
than women in Italy who seem to be inferior to men and the Italian women cannot do
whatever they want. Although Lilia is grateful to leave Sawston at first, she “is far more
unhappy in Monteriano than she had ever been in Sawston. She learns too late that she cannot
attain that apparent sensual fulfilment which she admires in Italian life and desires for herself,
without making the psychologically impossible total sacrifice of her Englishness.”% The
“different national life styles”'%lead to nothing else but misunderstanding and a tragic end for
Lilia.

To conclude, because of the differences between Lilia and Gino—different social position,
habits, characters and attitudes to their lives—the intercultural marriage fails. The English
reason and Italian way of enjoying life do not appear to go together. It appears that to live

with an Italian is impossible for the English.
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3. Italy in the Works of British Authors

3.1 Italy in The Stones of Venice by John Ruskin

Italy is a fascinating country with stunning scenery and great cities. One of the cities is
Venice. Venice is one of the most beautiful cities in Italy and many of people surely associate
it with historical sites, carnival, glass and gondolas. What was John Ruskin mostly interested
in was architecture in Venice.

According to Ruskin, all European architecture has its origin in Italy. He believes that
“the two orders, Doric and Corinthian, are the two roots of all European architecture.”*%” This
architecture was brought to antique Rome via Greece and then it was spread to the rest of
Europe. Although there are other orders, the Doric and Corinthian are the basic ones. “All
European architecture, bad and good, old and new, is derived from Greece through Rome, and
coloured and perfected from the East.”'%|taly thus laid the foundations of the European
civilization; barbarian tribes out of the Roman Empire learnt to build more advanced types of
buildings. While the tribes beyond the borders resided in less developed dwellings like huts,
the Romans already had palaces, temples, amphitheatres and aqueducts. Not only architecture
but also excellent artists, writers, philosophers had a tremendous impact on the development
of Europe during antiquity as well as during the Renaissance period.

Being aware of the fact that huge cities and empires like Tyres were once so powerful
and what remains is only a memory of their grandeur, Ruskin decided to preserve the beauty
of Venice before it is too late and everything is destroyed. “Since the first dominion of men
was asserted over the ocean, three thrones, of mark beyond all others, have been set upon its
sands: the thrones of Tyre, Venice, and England. Of the First of these great powers only the
memory remains; of the Second, the ruin.”'% Ruskin likewise Byron realises the fragility of
empires and civilizations that experience decline after some time. What they had in common
was “their shared enthusiasm for the beauty of Venice, their excitement at the grandeur of her
history, and their concern for the sadness of her decay.”*'® Moreover, Ruskin believes that the
state of art is connected with the moral state of the country. When a country has high moral
values and leads a pious life, art flourishes; when people start to be decadent and prefers
pleasures to more serious things, the decadence is reflected in art. Unfortunately, this is the

case of Venice. Venice, “as she was once the most religious, was in her fall the most corrupt,
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of European states; and as she was in her strength the centre of pure currents of Christian
architecture, so she is in her decline the source of Renaissance.”!!! The ways corruption is
reflected in art is described below.

According to Ruskin, the requirement of perfection in art leads to the decline. He
believes that the beauty of art resides in not demanding precision. The art critic suggests that
“the first cause of the fall of arts of Europe was a relentless requirement of perfection.”**? In
Ruskin’s opinion, if a building, ornamentation or other objects has got a flaw in the design, it
should not be regarded as a fault. On the contrary, imperfection should be inherent in every
piece of art. The architectural style which is characteristic for imperfection is the Gothic style
which Ruskin regarded as the best style. It is not important when there is a flaw in the
rendition of the work of art. What matters is the feeling the artist reflects in the piece of art
and the impact it has on others. The Renaissance, on the other hand, insists on perfection of
art. Artists of this period tended to copy the reality precisely. Although a flawless piece of art
may be pleasant to one’s eyes more than a rudely made art, it is rather “rigid, cold,
inhuman.”**®Ruskin blames the enthusiasm for science during the Renaissance for requiring
perfection that leads to the decline in art. He considers the usage of science in art as a mistake.
While science pays attention to objects which can be measured and demonstrated, the role of
art is “to stay what is fleeting, and to enlighten what is incomprehensible, to incorporate the
things that have no measure, and immortalize the things that have no duration.”*'* Fleeting
things like emotions are what artists should be interested in and portray it in art. For instance,
an artist’s aim in the 12" century was not to represent nature, but their piece of art was rather
symbolic.!?® Since the Renaissance originated in Italy, Ruskin believes that it is also in Italy
where the decline of art commenced.

Another characteristic that noble art should posses in Ruskin’s opinion is
changefulness. For Ruskin originality and variety in art is fundamental. Not many people
would surely like to hear the same story over and over again or have exactly the same house
like all the people in the same street. People usually rather tend to differ from others than to
be a copy of somebody else, which makes the world more variable and interesting. If

everything looked the same, we would surely get bored. Nature is also full of diversity and a
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man would find with difficulty two trees grown in the same way, for instance. Ruskin says
that
change or variety is as much a necessity to the human heart and brain in buildings as
in books; that there is no merit, though there is some occasional use, in monotony; and
that we must no more expect to derive either pleasure or profit from an architecture
whose ornaments are of one pattern, and whose pillars are of one proportion, than we
should out of a universe in which the clouds were all of one shape, and the trees all of
one size. 116
Changefulness as an essential part of great art is fundamental to the Gothic style which is
highly praised by Ruskin. The Renaissance, on the other hand, is perceived by Ruskin as
monotonous and not original. He attributes the monotony to the return to the classical style.
The Renaissance art is “marked by a return to pagan systems, not to adopt them and hallow
them for Christianity, but to rank itself under them as an imitator and pupil.”*’ According to
Ruskin, the Renaissance style only copies what has already been made and comes up hardly
with anything new. The fact that the rationalists returned to the classical style and teaching, of
course, shows the impact the advanced Rome must have made on the Renaissance people.
However, Ruskin regards it as not a good step. While the medieval artists had a free hand,
later artists had to follow rules in order to imitate the Roman architecture. “Exactly so far as
architecture works on known rules, and from given models, it is not an art, but a
manufacture.” **8 Kenneth Churchill in his chapter on Ruskin mentions that Ruskin was
worried about the impact of industrialism in Victorian England and thus wrote a part in The
Stones of Venice called The Nature of Gothic. Its purpose was to warn the English about the
fact that they may come to the same end like Venice if they do not follow his advice. Saying
that art based on rules is a manufacture, Ruskin in all likelihood refers to the mass production
when the same products were manufactured in huge quantities. Nevertheless, in comparison
with manufactured products, handcrafted products are hardly identical. Even if a craftsman
makes, for example, chairs with the same decoration, it is highly probable that each chair
differs a little bit for hands are not machines that are capable of a perfect copy. Moreover,
handmade products may “contain” feelings and emotions of the person who made them.
Every piece thus can be original. Manufacture relying on machines is less likely to come up
with something original. As Ruskin was aware of the lack of changefulness and variety in art
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in Venice which led, as he believed, to its decline, he thus wanted to show the English what
awaits them if they do not follow his advice.

Next, what Ruskin regards as another cause of the fall of the art in Venice is luxury in
decorations. The Gothic style in its peak is characterized by simplicity while in its decay
opulence was used in art as it was the case of the Renaissance. According to Ruskin, “the two
principal causes of natural decline in any school, are over-luxuriance and overrefinement.”*°
By over-luxuriance Ruskin meant the “character of extravagance in the ornament.”*?° When
people start to attach considerable importance to wealth and luxury, this often leads to
decadence and corruption. As Ruskin believes that the state of art is related to the state of a
country, it, therefore, has to manifest somewhere.

As an illustration of transition from simplicity to extravagance in decoration Ruskin
uses Venetian tombs. The early tombs were “simple and lovely in adornment, severe and
solemn in their expression.”*?! The humble tombs were built for the Doges of Venice who
contributed to magnificence of Venice. One of the reasons why simplicity was preferred to
extravagance is that it is great deeds of the noblemen that matters rather than the pomp on the
tombs. Nevertheless, tombs later “were erected for men who had lived only to impoverish or
disgrace the state.”%? It appears that what mattered was not whether a person did something

meritorious but if he was affluent and could afford luxurious tombs.

3.2 Italy in The Englishman in Italy by Robert Browning
Robert Browning in his poem The Englishman in Italy shows a new perspective on Italy
which is completely different from the previous attitudes mentioned above. He is neither
concerned with ruins like the Grand Tourist writers, nor he pays attention to the fragility of
civilizations and people like Byron. It is not even the approach to Italy in terms of morality in
art and state. What Browning deals with, is Italy as a country capable of enjoying life and
pleasures that the sunny land offers. “His is a triumphant Italy, full of the optimism that fills
his own verse.”'?3 The poem is situated in an Italian village near Sorrento and the speaker
demonstrates how people should live their lives.
One of the aspects that Browning uses for depicting Italy is food that appeals to

people’s senses. Various kinds of exotic fruit are mentioned in the poem. Never crossing the
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frontier of the British Isles, many of the British people may have not been familiar with these
unusual kinds of fruit. Browning thus acquaints the British with the appetizing fruit that
fruitful Italy is full of. The poem may seem to be advertisement in a guide book which should
bring a lot of people to the sunny country. Browning, for example, mentions pomegranates.
“Red-ripe as could be, / Pomegranates were chapping and splitting / In halves on the tree.”*?*
The pomegranates appear to wait for being picked and consumed. In a similar way, olives not
ripe yet with their typical black colour “Tempt the stranger to pick up and bite them.”*?
Being described is such way, Italy appears to have abundance of food and no one thus has to
worry about suffering from hunger. If you are hungry, just go and pick something that grows
near you. Moreover, if somebody becomes sated with pomegranates and olives, they can try
figs and medlars instead. Not only in orchards fruit temps people to eat it but also along paths
in the country. When the speaker of the poem goes on a trip to the mountains, he “feasts on
the myrtles / That offered, each side, / Their fruit-balls, black, glossy and luscious.”*?® When a
person makes a trip and he runs out of his food supplies, he does not have to fear to starve to
death as fruit grows everywhere.

Next, it is also delicious meals that Italy offers and which are worth trying. After grape
harvest, people in the poem feast. “With lasagne so tempting to swallow, / In slippery ropes, /
And gourds fried in great purple slices, / That colour of popes.”*?’ The lasagne makes our
mouth water. It is as if the meal would say: “Come and eat me”. Browning is delighted about
Italian food and describes it as a thing that can enrich one’s taste buds with new flavour. His
attitude is quite different from the Grand Tourists who focused on the ruins of ancient Roman
Empire and did not pay much attention to the delights of everyday life Italy offers. According
to Kenneth Churchill, “the modern traveller is likely to enthuse over the sun, the sea, the
mountains, and the food and wine of Italy, all which to the eighteenth century were not
merely uninteresting, but positive disincentives to going to Italy.”*?® Similarly, the Herriton
family in Forster’s Where Angels Fear to Tread would in all probability not dare to try Italian
meals if they visited Italy. Owing to their preconceptions about Italy and lItalians, the
Herritons would rely on their judgement of this country and would probably apply the same

attitude to the food as well, without tasting it.
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Another way a person can experience Italy is by means of wine which is inherent in
this country. The poem takes place in autumn, a period of a year connected with vintage.
Autumn is a period characteristic of fertility and abundance. It is usually joyous as people
harvest gifts of nature.

Came our friends, with whose help in the vineyards

Grape-harvest began.

In the vat, halfway up in our houseside,

Like blood the juice spins.*?®
The vintage may be regarded as a social event when a lot of people participate in gathering
followed by the production of wine. After everything is gathered, a celebration usually
follows and thanks for the harvest are expressed accompanied by feasting.

Browning thus shows another aspect of Italy, which is the enjoyment of life. Readers are
also invited to a local feast, for example, the Feast of the Rosary’s Virgin where music is
played and bonfires are lighted. The celebrations as Browning describes them have become,
according to Ernest Fontana, “a spectacle for the tourist gaze.”'®® Browning’s attitude is
completely different from Ruskin in this way; for Ruskin the fondness for pleasures was one
of the reasons of the decline of art and values whereas for Browning enjoyment of life is
crucial. Kenneth Churchill says that Browning has

delight in those sensuous, pagan qualities which had remained scarcely changed since
the days when they had inspired the classical poets themselves. It is this kind of
delight in living which gives Browning his sympathy with the Renaissance, makes
him different, and shapes a new type of interest in Italy.*!

Italians likewise other southern nations seem to be capable of living their lives fully and
rejoice. It is also for that reason why Browning admired this cheerful land.

At the end of the poem the speaker mentions current conditions in his homeland. He
says:

Fortu, in my England at home,

Men meet gravely today

And debate, if abolishing Corn-laws
Be righteous and wise.!3

In comparison with Italy, England deals with serious problems which have a negative impact

on its inhabitants who cannot afford to buy much grain because of high prices of corn. As it
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was said above, Italy is a fruitful country where fruit grows almost everywhere and the locals
thus have almost “no reason” to worry about anything in terms of food while the English
handle where to “obtain” something to eat. While Britain due to the corn-laws deals with
scarcity of grain and people have not much to eat, the Englishman in the poem takes
advantage of abundance of the South.**® Italy has favourable conditions for growing various
types of crops whereas the crop in England is less diverse due to its harsher climate.
“Nevertheless, England, the speaker’s home remains a place of political struggle and for him
the site of rejected civic responsibility and duty.”***Italy for Browning appears to be the
embodiment of a region where the sun beats down most of the days of the year and the
pleasures it offers let people forget about their troubles.
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4. Conclusion

The aim of this bachelor thesis was to outline relations between England and Italy and the
way the English perceived Italy and Italians. The attitudes to Italy were examined in the
pieces of work of British authors.

The first chapter provided a theoretical background of the relations between the two
countries. It was shown there that Italy and England had a close relationship for many
centuries and that Italy had a tremendous impact on the development of England in terms of
literature, architecture, science, religion and many other aspects. On the basis of the used
works of the British authors who wrote about Italy and Italians, it is possible to outline the
changes in attitudes. Italy served Shakespeare’s purposes in terms of setting when he used it,
for example, as a land of love and international business. His character of Antonio is depicted
as a kind person while lago as a villain. This probably reflects the growing power of
Protestantism in England. After the Reformation, the English began to connect the Italians
with the Catholic Church which they were opposed to. This is also reflected in The Italian by
Ann Radcliffe whose character of Schedoni is the embodiment of evil. Next, the Grand
Tourist writers were mainly interested in the ruins in Italy and the importance of liberty.
Finally, for Lord Byron, Italy was a beautiful land full of ruins that are a remainder of the lost
glory of a great civilisation, which reflected his own feelings.

In the second chapter two Italian characters Fosco and Gino were analysed. Collin’s
Fosco reflects the relation between Italians and the Catholic Church that the English
connected with it. Gino, on the other hand, shows the attitude towards Italian by the English
based on their prejudices towards the Italians. Both of these two characters are depicted rather
as negative characters. Fosco is a nobleman while Gino is a son of a dentist who becomes a
“gentleman” only thanks to his wife. What do they have in common is the desire for money.
Although both are Italians who are usually perceived as lively and full of live, they have
different personality traits. Gino is said to be brutal and vulgar. Fosco, on the other hand,
tends to be courteous, polite, and often helpful. It may be his age that contributes to such an
impression as youth is usually quick-tempered and easily loses control of their emotions while
the older people like Fosco rather tend to control themselves. However, in Fosco’s case it is
probably not only about age. Fosco tends to behave well towards other people, for example,
towards servants and acts as a gentleman so that hardly anyone suspects him of being capable
of committing a crime. The character of Gino is also depicted in a negative way.

Nevertheless, the negative attitude to him is caused mainly by the prejudices of the English
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and their different nature. He only behaves in a way which is inherent in him. The distinct
mentalities are the roots of the problem in the encounter.

Next, what Fosco and Gino share is the ability to manipulate people. They both tend to
use their power over people in order to reach their goals. Fosco, for example, has a power
over his wife who does whatever she is asked for. Gino has a control over his wife too; he
tends to show her that he is the head of the family and it is she who has to obey him.

The third part examines attitudes of John Ruskin and Robert Browning to Italy. John
Ruskin was enchanted by the beauty of Venice and decided to preserve it in his work The
Stones of Venice. He gave advice about how a noble architecture should look like. He
believed that the state of art and the country are interconnected; when a country is decadent, it
reflects in the architecture as well. Ruskin considered the Gothic style as a style from which
we should learn from while the Renaissance style as rather corrupt. He believed that the cause
of decline in art lies, besides other things, in extravagance in decoration and fondness for
pleasures rather than piety. On that example Ruskin wanted to demonstrate what happens to a
state if it does not learn from the mistakes of Venice.

In contrast to Ruskin, Robert Browning did not perceive pleasures as bad and as a
cause of a decline in values. To rejoice and enjoy life appeared to be fundamental for
Browning. According to him, Italy was an ideal place for people who want to live their lives
fully and enjoy everything the country offers. Italy offers enjoyment of life by means of food,
festivals and the glorious weather and enables people to forget about their troubles.

The result of this paper is that Italy and England had a very close relationship
throughout history. Italy had a considerable impact on the development of England. Italy was
an inspiration for many of the English authors. In literature, Italians were depicted mostly as
kind and honest at first, which is the case of Shakespeare’s Antonio. However, the attitude to
Italians started to change in the course of time and they were depicted rather negatively. The
change is already visible in Shakespeare’s Iago. What played an important role in the change
of attitude was the Reformation and persecution of Protestants, which were reflected in
literature, for example, in The Woman in White. Italians were also judged on the basis of
prejudice the English had. The English virtually did not give the Italians a chance to show
who they really were, as it was the case of Gino in Where Angels Fear to Tread. In
comparison to the Italians, the attitude towards Italy was altogether positive. Every writer
associated Italy with different aspects. What interested the Grand Tourist writers most were
the remains of the Roman Empire. Byron was fascinated by the ruins too because they

reflected his own feelings. In Ruskin’s attitude Italy was in terms of architecture and the
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buildings and monuments built in the Gothic style a synonym for noble architecture. Finally,
Browning demonstrated that it is not only ruins that are worth seeing. According to him,

people should go and sit down for a while with Italians, try their food and wine and rejoice.
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5.Resumé

Cilem této bakalafské prace je zmapovat, jak byla Itilie a Italové vyobrazeni v dilech
britskych spisovatell a jak se jejich postoj v prubchu let ménil. Analyza je zaméfena na dilech
autorl z 19. a poc¢atku 20. stoleti.

Italie vzdy byla zemi, ktera ptitahovala lidi po celém svété. Kazdy si jist€ pii zmince
na tuto sluncem zalitou zemi piedstavi néco jiného — at’ uz to jsou pamatky, italské jidlo,
vino, spisovatelé, jazyk, hudba, kultura a mnoho dalsiho. Itdlie je tedy rozhodné zemi, ktera
ma co nabidnout. Kromé toho tato zemé méla velky vliv na vyvoj Evropy. Ve starovéku se na
jejim uzemi rozkladalo Rimské impérium, které si podmanilo velkou &ast tehdy znamého
svéta. Filosofové a spisovatelé jako Ovidius, Cicero, a Vergilius ovlivnili nejen tehdy zndmy
svét. Uz vté dobé se tato vyspéla civilizace mohla pySnit modernimi technologiemi a
vynalezy. Mimo jiné se stavély chramy, palace, akvadukty, které zasobily mésta vodou, 1azné
a také méli vybudované sité silnic. I kdyz z velkolepych budov dnes zbyvaji povétsinou jen
trosky a minimum z pivodnich staveb se dochovalo V nezni¢eném stavu, nepiestavaji nas
udivovat a jsou ukazkou vyspélosti antického Rima a jeho majestatnosti.

V uvodni kapitole je Ctenaf obeznadmen s tim, jak byli Italové a Itilie vyobrazeni
Vv literatuie od stfedovéku po zacatek 19. stoleti a S riznymi pfistupy spisovatelti k tomuto
tématu. Prvnim autorem, ktery stoji za zminku a jenz byl ovlivnén Italii, je Geoffrey Chaucer.
Tento sttedov€ky basnik piiSel do styku s Italii poprvé vroce 1372, kdy byl vyslan na
diplomatickou misi do této zemé. Pravdépodobné v tuto dobu se zde seznamil s dily antickych
a soudobych spisovateli. Zejména soudobi autoii jako Dante Alighieri, Francesco Petrarcha a
Giovanni Boccaccio na Chaucera zaplsobili a méli vliv na jeho tvorbu, at’ uz se jednalo o styl
psani nebo inspiraci pro dé&j svych del. Nicméné Chaucer nesituoval sva dila do Italie ani
nepouzil Italské postavy. Vyjimkou ale tieba je povidka z Canterburskych povidek, ktera je
vsazena do Italie.

Na vyvoj Evropy mé¢la velky vliv renesance, kterd vznikla v Italii ve 13. stoleti. Toto
hnuti, které bylo zalozeno na individualismu, coz bylo opakem stiedovékého uceni, vedlo
Kk rozvoji ptirodnich véd a vedlo k novym objeviim a vynaleziim, jako naptiklad knihtisku.
Renesance se také vyznaCovala knavratu ke klasicistnimu Recku a Rimu, jejichz
spisovatelim a architektuie se dostalo velké pozornosti. Do Anglie se tento mySlenkovy
proud dostal az v 16. stoleti, ktery byl doprovdzen reformaci cirkve, kterd nakonec méla vétsi
vliv. Reformace v Anglii byla zapocata odtrzenim od katolické cirkve a zaloZenim

anglikénské, do jejihoz cela se jmenoval sam panovnik Jindfich VIII. Déle vliv evropskych
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reformatortt jako tfeba Martin Luther a Jan Kalvin vedl k distanci od katolické cirkve.
Reformatoti vystupovali proti prohfeskim katolické cirkve, jimiz naptiklad byly korupce,
vlastni obohaceni jako to byl pfipad papeze Lva X a mnoho dalsiho. Martin Luther se ve
svém dile 95 tezi zabyval prodejem odpustkli a tim, ze papez by nem¢l mit takovou moc.
Reformace tak prisp€la k negativnimu nazirani na Italii, jelikoz byla Itdlie spojovana
s katolickou cirkvi, ktera vni sidli. To se pak promitlo i v dilech nékterych britskych
spisovatelt.

Dalsim vyznamnym autorem, ktery je neodmyslitelné spjaty s Italii, je William
Shakespeare. Mnoho lidi si jisté pti zmince Italie a Shakespeare vybavi balkonovou scénu ve
Veroné v dile Romeo a Julie. Toto vSak neni jedinym dilem tohoto velkého basnika, které se
odehréava v Italii nebo jehoz postavy jsou Italové. VétSina jeho komedii a Sest z jeho tragedii
je spjato s Italii. Mezi né& patii, napiiklad, Zkroceni zlé Zeny, Antonio a Kleopatra a Dva
kavaliri z \Verony. Jednou z Italskych postav je postava benatského kupce Antonia v dile
Kupec bendtsky. Antonio je vyobrazen jako hodny a laskavy ¢lovek, ktery je uznavany lidmi
v Benatkach. Pijcuje lidem penize, aniz by pozadoval troky. Je ochoten vypijcit si penize od
zida Shylocka pro svého kamarada Bassania a nakonec i obé&tovat svij zZivot, kdyz nestaci
vc€as splatit dluh. Antonio je tedy vnimén jako mily a obétavy ¢loveék. Oproti tomu Ital Jago
v dile Othello vystupuje jako padouch. Jago potaji intrikuje proti Othellovi, kterého nenavidi,
ale navenek se chova ke vSem hezky, aby nevzbudil podezieni. Ostatni jej tak povazuji za
¢estného a hodného ¢loveéka. Jago je pro dosazeni svého cile ochoten udélat cokoli, dokonce i
zabit. Umi dokonale manipulovat s lidmi a vnuk4 Othellovi mySlenku, Ze mu jeho manzelka
byla nevérnd, ackoli to neni pravda. Svou mazanosti tak nakonec dosdhne svého. Tato
negativni zména v charakteru Italskych postav pravdépodobné nasvédcuje silicimu vlivu
Protestantismu.

Italie se pozdé&ji take stala turistickym cilem Britd. V 17. a pfevazné v 18. stoleti zacali
mladi muzi z majetnych rodin podnikat cesty na kontinent, kdy hlavnimi destinacemi byly
Francie a Italie. Pozdé&ji se 1 Zzeny vydavaly na tuto cestu. Tyto cesty na kontinent byly znamy
pod nazvem Grand Tour. Mnozi z nich o svych cestdch napsali basné ¢i delsi dila. Jejich
hlavnim tématem byly ruiny v Italii. Jednim z nich byl i Joseph Addison, ktery ve svém dile A
Letter from Italy zabyva slavou a velkoleposti, kterou se kdysi Italie mohla pyS$nit a kterou
ztratila. Prestoze je Italie pfiveétivou zemi a Zivot v ni by byl pravdépodobné leh¢i nez
jeho dilo An Epistle to Mr. Pope from Rome, v némz se zabyva dekadenci soucasné Italie.

Podle né¢ho umeéni vzkvéta, kdyz je zemé svobodna. Avsak bohatstvi a ptepych piispély ke
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konci velkolepé civilizace. Proto Lyttelton dava prednost troskam pted pifepychem. Tématem
ruin a bohatstvi, které piispély ke zkaze Rimského impéria, také piistupuje spisovatel John
Dyer ve svém dile The Ruins of Rome. Piepych byl lakadlem pro nejednoho panovnika a
mnohdy ved| k tipadku statu. Dyer taktéz klade diraz na svobodu, jez by méla byt soucasti
kazdého statu, ale ktera se velmi snadno miize zmeénit v tyranii, jako to byl ptipad Italie.

Itdlie byla také popularni mezi autory piSicimi gotické romany. Mezi tyto autory
pattila i Ann Radcliffe, jez napsala milostny roman The Italian or the Confessional of the
Black Penitents. Piestoze tato autorka nikdy Italii nenavstivila a informace o této zemi tak
¢erpala z d€l jinych spisovatelti, mnohdy detailné popisuje italskou krajinu, jako kdyby Italii
byvala sama navstivila. Na rozdil od italské krajiny, kterou zda se byla uchvacena, je postava
Itala Schedoniho vykreslena v negativnim svétle. Tento katolicky mnich a zpovédnik je
nenavidén svymi spolecniky a mnozi se ho boji. Schedoni prahnouci povySeni je ochoten
udélat cokoliv, dokonce i zabit nevinného ¢lovéka, coz svédci to o jeho d’abelské povaze. To,
Ze je tento Ital vyobrazen, jako padouch je disledkem toho, Ze Rimska katolicka cirkve byla
povazovana jako ohnisko duchovni zkazenosti, k ¢emuz pravdépodobné dopomohl i
Jakobinsky pievrat.

Poslednim autorem zminénym v prvni kapitole je basnik Lord Byron a jeho Childe
Haroldova Pout, zp&v Ctvrty. Byron, jemuz Italie ucarovala, se v tomto zpévu zaobird
tématem ruin a do€asnosti velkych civilizaci, které po néjaké dobé podlehnou upadku. Kromé
toho, pfirovnava Byron sdm sebe k ruindm védom si toho, Ze lidé jsou podobné zranitelni a
omezeni.

Druhé kapitola je vénovana analyze dvou autori z obdobi Viktoridnského a pocatku
20. stoleti, jimiz jsou Wilkie Collins a jeho dilo The Woman in White a E. M. Forster a jeho
Where Angels Fear to Tread. Pozornost v obou dél je upiena na jeji Italské postavy a jak byly
vykresleny.

V dile The Woman in White je postava Itala zvana Count Fosco, ktery je $lechtic. Tento Ital
se navenek chova hezky, ale potaji sprada své d’dbelské plany. I jeho vzdy upraveny vzhled
nedava znat tomu, ze by byl Fosco ve skutecnosti Spatny ¢loveék. To vsak je jen pro to, aby
nevzbudil podezieni ostatnich lidi. Fosco je zkorumpovany ¢lovek, ktery prahne po penézich
a nestiti se ni¢eho. Dokonce 1 prohodi identitu dvou velmi podobnych divek a prohlasi jednu
za mrtvou, ¢imz ziska vytouzené penize s pomoci svého spole¢nika Percivala. K tomu, aby
dosahl svého cile, Fosco vyuziva své schopnosti manipulovat s lidmi. Svou manzelku ma
skvéle ochocenou, je jen loutkou v jeho rukach a ¢eka na ptikaz. Tato zena dokonce déla

vyzvédacku a je ochotna pro svého muze podrazit 1 svou ptibuznou. Fosco ma také schopnost
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vynofit se zrovna tam, kde je potieba a je ve vSem krok napted prede vSemi. M4 tak piehled o
vSem, co se déje, coz mu poméaha k plnéni svych hanebnych planti. Fosco pravdépodobné
zobrazuje Itala jako ktestana, kterého si Anglicané spojovali s katolickou cirkvi a jejimi
prohiesky. Katolickd cirkev byla, podobné jako Fosco, vnimana jako zkorumpovana. Mnozi
papezové vyuzivali svého postaveni pro obohaceni sebe sama, coz mélo za nasledek
reformaci cirkve. Nendvist ke katolické cirkvi se zda ptetrvala a Italové tak byli vniméani spise
negativné.

V druhém dile Where Angels Fear to Tread je taktéz Italska postava, ktera se jmenuje
Gino Carella a je taktéZz vyobrazena v negativnim svétle. Na rozdil od Collinse, ktery
vyobrazuje Itala z nabozenského hlediska, se Forster zaméfuje na kulturni rozdily mezi Anglii
a Italii. Anglicanka Lilia se vydavé na okruzni cestu po Italii, kde si proti ocekdvani vSech
vezme za manzela Itala, vySe zminovaného Gina. Lilianina rodina v Anglii, bez toho aby
nékdy v Italii byla a mluvila snéjakym Italem, vidi Gina jako surovce. Foerster zde
poukazuje na predsudky, které méli Anglicané vaci Italim. Podobné i1 Lilianina rodina
pfistupuje k Italii, kterou vidi jako nevhodné misto pro vychovu ditéte. Mimo to se
dozvidame, ze Gino, jakozto vyrazné mladsi a chudSi nez Lilia, si ji vzal pro penize. Kromég
predsudkti problém také tkvi v rozdilu mezi témito dvéma kulturami. Jak Lilia, tak Gino se
snazi aplikovat na jejich manzelstvi zvyky svych zemi, coz vSak, zda se, nejde dohromady.
Naptiklad, v Anglii je Lilia zvykla chodit na prochazky sama, kdezto v Italii neni bézné, aby
dama chodila sama ulicemi. Spolu sdal§imi rozpory mezi témito kulturami je toto
mezinarodni manzelstvi odkazano k zaniku.

Obe¢ tyto Italské postavy, Fosco a Gino, jsou zaporné. To, co tyto dva spojuje, je touha
po penézich a vlastnim obohaceni. TaktéZ jsou oba schopnymi manipulatory. Jejich povahy se
vsak v nécem lisi. Zatimco Gino je vyobrazeny jako pravy Ital, temperamentni a bouflivy,
Fosco vystupuje s klidem, eleganci a rozvahou a je to spi§ on, kdo usmérnuje ve vybusnosti
ostatni.

Posledni kapitola vypovida o tom, jaky pfistup méli k Italii autofi John Ruskin a
Robert Browning. Pro Johna Ruskina povazoval Italii za krasnou zemi. Ve svém dile The
Stones of Venice se zaméfuje hlavné na architekturu v Benatkach a jeho cilem je zaznamenat
krasu Benatek, nez bude pozd¢ a zbude nam jen vzpominka na ni. Jako zaklad evropské
architektury povazoval dorsky a korintsky ¥ad, které se do starovékého Rima dostal z Recka.
Pozdé&ji se tyto fady rozsifily po Evropé a byly rtizné upravovany, ale zaklad byl poloZen
v antice. Dale Ruskin véti, Ze to, v jakém stavu se uméni nachazi, souvisi s moralnimi

hodnotami statu a lidi. Pokud se lidé vénuji vy$8im cili, uméni vzkvéta. Avsak kdyz lidé daji
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pfednost pfizemnim vécem jako zaliba v radovankéch a prepychu, tedy i upadek se odrazi
v uméni. Ruskiniv pfistup k Italii a jeji architektuie je v tomto ohledu hlavné z hlediska
moralniho. Na vrcholu slavy Benatky svou krasou a zboznosti vycnivaly, kdezto v jejim
upadku byla poznamenana dekadenci. Ruskin chtél zabranit, aby totéz postihlo Anglii a tak
napsal n¢kolik rad k tomu, jak by m¢la krasna architektura vypadat a co vede k jejimu
poklesu. Architektonicky styl, ktery povazoval za vrcholny a od n€hoz se Ize ucit je goticky
styl. Renesanci, kterd se vratila ke klasickému Recku a Rimu, vinil za upadek. Ruskin véfil,
ze to, co vede k tipadku umeéni je, kdyz je snaha délat uméni dokonalé a vytraci se originalita.
Je-li uméni zalozeno na néjakych pravidlech, tak je to podle ného manufaktura, ¢imz narazel
na industrialismus, ktery mél za nasledek masovou vyrobu vyrobki, které byly jeden jako
druhy a originalita se vytracela. Uméni by se podle tohoto autora taky mélo vyznaovat
jednoduchosti. Pokud si lidé hovi v extravagantni dekoraci a piepychu, je to Spatné.
Demonstroval to na ptikladu hrobek v Benatkach. Rané hrobky, stavéné pro predstavitele
statu, ktefi se nécim zaslouzili, se vyznacCovaly jednoduchou dekoraci. Pozd¢€jsi hrobky
naopak byly pfemrsténé vyzdobou. Vypadéd to tedy, Ze pompa na hrobkich je mnohem
prepych nez na vyssi hodnoty, je to s velkou pravdépodobnosti pocatek jejich upadku.

Robert Browning se ve své basni The Englishman in Italy na rozdil od Ruskina
nezabyva moralkou lidi a uméni, ale tim, jaké skvosty Italie nabizi. Itdlie pro Browninga byla
zemi nabizejici potéSeni a radost ze Zivota. Tuto zemi vnimal jako velmi urodnou, nabizejici
rozmanité druhy exotického ovoce, jako granatova jablka a fiky. Ovoce roste vSude, takze
tteba kdyz se AngliCan v basni vyda na vylet do hor, nemusi se obavat, Ze bude mit had,
jelikoZ se ovoce nachdzi na kazdém rohu. Podobné jako ovoce popisuje i italské jidlo, napf.
lasagne, které lakaji k nakousnuti a na néz se sbihaji sliny. K Italii kromé lahodného jidla
samoziejmé patfi i vino. Bésenl se odehrava na podzim, kdy se sbird vino a déla se z n¢ho
chutny mok. Vinobrani je doprovazeno pitim a hodovanim. Mluv¢i basné taky upozoriiuje na
ruzné svatky a oslavy, kterych je v Italii plno. Autor tak poukazuje na to, ze v Italii si lidé umi
uzivat Zivota s plnymi dousky a se v§im, co tato Grodnd zem¢ nabizi. Na zavér basné autor
porovnava plodnost Italie se situaci v Anglii, kde se lidé vyporadavaji se nedostatkem obili,
kvuli zakondm vydanym v Anglii.

Ackoliv Ruskin a Browning byli oba okouzleni Italii, kazdy z nich kni ma jiny
pfistup. Pro Ruskina se Benatky na svém vrcholu mohly chlubit noblesou, ale zaliba

v radovankach a pfepychu vSak podle ného znamenala ipadek. Browning si oproti tomu Italii
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spojoval s dovednosti Itald uzivat si zivota. Radost ze zivota se zda byt tedy pro Browninga
velmi dulezita.

Vysledkem této prace je tedy zjisténi, ze Italie a Anglie mély po staleti blizky vztah a
Italie méla obrovsky vliv nejen na vyvoj Anglie, ale 1 na jeji spisovatele, které Italie
pfitahovala a byla pro n¢ inspiraci. Italové byli zpocatku vyobrazeni spi§ v kladném sméru,
jako to je ptipad Shakespearova Antonia. Pozd¢ji vSak je mozné sledovat spi§ negativni
pristup k Italim, coZ je mozné vidét uz v Othellovi. Velky vliv na zaporném postoji k Italim
méla reformace a persekuce Protestantli, coz se odrazilo i v literatufe, napiiklad na postave
Fosca. Anglicané také vnimali Italy na zakladé svych piedsudkd, aniz by Italim dali
piilezitost prokazat, jestli takovi opravdu jsou, jako je mozné vidét v dile Where Angels Fear
to Tread. Oproti Italim se zda byt ptistup k Italii celkové kladny. Pro kazdého autora Italie
symbolizovala néco jin¢ho. V piipadé Shakespeara to byly rizné asociace s mésty v Italii,
jako tfeba Verona byla spojovana s laskou. Pro spisovatele, kteti jsou zarazovani pod pojem
Grand Tourists, byly hlavnim stimulem ruiny a zasla slava velkolepého Rima. Byron taktéz
podlehl kouzlu ruin, ruiny v8ak pro né&j byly odrazem toho, co citil. Ruskin vid¢l Italii hlavné
skrz architekturu a pamadatky postavené v gotickém stylu pro né&j piedstavovaly vrchol.
Posledni analyzovany autor Robert Browning ukdzal, Ze Italie nejsou jen ruiny, co stoji za to

vidét. Podle néj stoji za to posedét s Italy, ochutnat jidlo a vino a t&Sit se ze Zivota.
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