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Slovní vyjádření k hodnocení bakalářské práce:
In my view the BP unequivocally meets the requirements for bachelor’s EFL study. The theoretical section describes the withdrawal of traditional public financing for British drama and outlines the calculated result of a shift away from social themes and more toward (at first glance) personal, individual narratives. The BP begins to outline concrete figurations of this change in the selected dramas. 

There is much to admire in the opening sections in terms of cataloging the actions of groups during the period itself, but what could be emphasized even further here is a deeper theoretical framework of the implications of such political decisions, i.e. in the theatre what kind of value discourses will be supported with only private capital? What’s left behind in the ultimate valorization of the individual at the expense of (or in Thatcher’s own words the complete denial of even the existence of) society? Many of these questions have been theorized, e.g. showing ramifications in the arts and elsewhere which can certainly be felt in Britain today. 

[bookmark: _GoBack]To her credit the BP writer does describe “popular capitalism that was based on the selling of state property to British citizens” (12) at the highest bid. But toward a clearer background a bit of theoretical context regarding the role of mass culture, e.g. popular theatre (even compared to other media), could have been warranted - in short, placing the period in a long term context, i.e. both in support of High Victorian cultural policies (e.g. from Arnold to Leavis) and responses against them (e.g. R. Williams, Stuart Hall). Even a few paragraphs here and there would have made a huge difference. 

Although the theoretical framework is a bit shaky, with her solid historical-cultural background the BP writer begins to answer some of the above questions through her practical analysis of the three plays. The critical conclusions, e.g. the location of subversive critiques of Thatcherism in the plays reveal the psychological and moral effects of these kinds of economic policies and even of this overall Zeitgeist on communities, families and individual characters. The BP author’s wide-ranging research supports her main points both globally and in close readings of the chosen dramas.

Finally, language is the only reason the BP did not receive a 1 from me. The text here often falls below the C1 level in terms of grammar / vocab, sentence structure, style and register; too often words, phrases and even entire sentences seem translated inaccurately from Czech, e.g. written with improper article usage, imprecise particles in phrasal verbs as well as nonstandard punctuation. Still, there is much here to build on in further research, e.g. toward master’s studies. Fine job.
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