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The article considers the problem of the dialogue of cultures as it is represented in the anti-
utopian novels of the first half of the 20th century. The author points out the typological
features of the novels “We” by Evgeny Zamyatin, “Brave New World” by Aldous Huxley and
1984” by George Orwell and investigates the place and the role of the dialogue of cultures in
the light of Mikhail Bakhtin’s concept and tendency toward cultural primitivism as the result of
totalitarian influence in the imaginary world of anti-utopia.
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The flourishing of anti-utopiafalls in the 20th century. It is connected both with the
rise of the utopian consciousness and with the contemporary attempts to implement,
to bring into movement the social mechanisms by which mass mental subjugation
based on the then-current scientific achievements became areadlity in the first decades
of the 20th century.

Various writers, Evgeny Zamyatin, George Orwell, Ray Bradbury, Herbert Franke,
Anthony Burgess and Aldous Huxley, all addressed this subject. Their anti-utopian
works emerged as a signal, warning about a possible oncoming decline of the
civilization. Anti-utopian novels have much in common: each author speaks about the
loss of morality and spirituality by the current generation; every anti-utopian world
reflects only the existence of basic instincts and emotional engineering.

Unlike utopia, where the ideal commonwealth is only a small part of humanity in
a secluded location on the planet, anti-utopia seeks to conquer the world. This global
view is the result of 19th century social utopianism of the universal scope, which in its
turn, is the result of unifying and equalizing nature of the technology and life
regimentation, hidden in a developed industrial system. Many researchers say that the
20" century is not the era of the appearance of anti-utopias, but their propagation, as
A. Batalov observerd, "Even Dostoevsky rushed - rushed all hislife - between utopia
and dystopia’ (BATALOV 1989: 263). The anti-utopias appeared during the
nucleation of the conflict between individual and the state. This conflict between the
individual and the state, freedom and regimentation, instinctive and utopian anticipates
the anti-utopian novel of the twentieth century, a roman a thése, "the distinctly
ideological purpose of which,” according to G. Beauchamp, "is the assertion of
marginal significance" (BEAUCHAMP 1974: 463).
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In the first half of the 20th century, three novels appeared sequentialy which
possessed some salient anti-utopian features: E. Zamyatin's We (1924), A. Huxley's
Brave New World (1932), and G. Orwell’s 1984 (1949).

Western critics all unite in the idea that to varying degrees, anti-utopias are
guintessentially ideological novels. they engage the reader in what Frederick Jameson
calls a "theoretical discourse,” whereby a range of thematic possibilities are posited
and polarized against each other, yet the novels eventually reveal a definite
philosophical and socio-political outlook for which fiction proves to be a convenient
medium®. As Gorman Beauchamp notices:

The purpose of the dystopian writer differs diametrically from that of the utopian, he
faces the same artistic challenge, to create an imaginary world both vivid enough to
convince us of the validity of his thesis yet consistent with his ideological premises
(BEAUCHAMP 1974: 463).

Moreover, anti-utopian novels essentially deal with power: power as the prohibition
or perversion of human potential; power in its absolute form that, to quote from 1984,
tolerates no flaws in the pattern it imposes on society. Anti-utopias show, in extreme
terms, power functioning efficiently and mercilessly to its optimal totalitarian limit.

Anti-utopias dramatize the eternal conflict between individual choice and social
necessity: the individual resenting the replacement of his private volition by
compulsory uniformitarian decisions made by impersonal bureaucratic machinery. The
sphere of binary opposition expands further to cover such didectica dualities as
emotion and reason, creative imagination and mathematical logic, intuition and
science, tolerance and judgment, kindness and cruelty, love and power, good and evil.

Anti-utopias often tend to offer two-dimensional character types; this tendency is
possibly due to the metaphorical and ideological thrust of these works. Moreover, the
nightmarish atmosphere of anti-utopias seems to preclude advancing positive, assertive
characters that might provide the reader with consoling hope. If such positive
characters do exist, they usually prove miserably ineffectual when contending
with ruthless overwhelming powers.

Anti-utopian societies, consumed and controlled by regressive dogmas, appear
constantly static: founded on coercion and rigid structures, the system resists change
and becomes arrested in paralysis. Anti-utopias are not associated with innovation and
progress but with fear of the future. They use, however, the present as an instructive
referent, offering atacit alternative to the dystopian configuration (MALAK 1987: 10).

! The detailed investigation of the reception of the first anti-utopian novel We by E.Zamyatin by the
Western critics can be found in the monograph Retseptsiya tvorchestva E.l.Zamyatina na Zapade
(DOLZHENKO: 2006).
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Each epoch produces its mind, its way of mastering the spiritua reality. Hence in the
twentieth century, there arouses a special system of understanding, whose meaning is
enclosed in the logic of dialogic’ appearance. Humanity was glorified by the philosophical
concept of Mikhail Bakhtin, equaly being the philosophy of culture, philosophy and
persondity. The most important meaning of the works of M. Bakhtin is that the person
only in the state of nonidentity to itself, entering into co-existence (dialogue) with the
uniqueness of the other, reaches true life and finds its own uniqueness, creating a new
world of understanding and self-affirming spirit, that is, culture.

In 1923, as pointed out by N. Skalon, L. Yakubinsky published his famous work
The Dialogical Speech in which he, exploring the speech activity, concluded:

Besikoe 83aumooeiicmeue nodeii ecmb UMEHHO 83aUMO-O€UCMBUE; OHO, NO CYUecmsy,
cmpemumcs u3bexcams 0OHOCHIOPOHHOCHU, Xouem Oblb O08YCHOPOHHUM, OUANIOSUYHBIM
u 6eacum mononoea. A ouanoe, Kax popma peuesozo BblCKa3bIBAHU, AGTAACH HECOMHEHHbIM
s6NEHUeM KYIbmypbl, 8 MO Jice gpemMs 8 Doavbuiell mepe s6leHue NPupoobl, 4em MOHON0R.
Bzaumooeiicmeue  “ecmecmeennozo ouanoea" u uckycemeennozo momonoea"  (no
mepmunonoauu  AKYOUHCKO20)  Npepuieaiocs, U  ASMOPUMApHAs  Gopma  peuesotl
OdesimenvHocmu 63514 6epx. Bedw cmywaiom moeo, kmo umeem 61acme i Nob3yemcst
0cobbiM  asmopumemom, 6000ue 6 0OCMAHOBKe BHYWIAIOWE20 6030€icmeus’”, a camo

MOHONO2U3UPOBAHUE — C6A3GHO"'C  ABMOPUMEMHOCHIbIO,  PUMyaniom,  yepemonuel..."
(SKALON 2004: 12).2

In Zamyatin's Single State, the Unanimity dominates, but the novel is correlated
with the spirit of Bakhtin's conclusions of his Problemy poetiki Dostoevskogo. Bakhtin
wrote there:

Ha nouse ... MOHONO2UIMA HEBO3MOJICHO CYWECBEHHOe G3auMOOelicmeue COHAHUL,
a NOMOMY HEeBO3MOJCEH CYWeCmBeH bl ouanoe...Besakoe udeonosuueckoe meopuecmso
MUICIUMCA U BOCHPUHUMAETCA KAK BO3MONCHOE BbIPAdCEHUe 00HO20 CO3HAHUA, OOHO20
oyxa. J{adcice mam, 20e 0eno udem o KoLIeKmuse, 0 MHO2000pasuu meopaujux Cui, eOUHCMeEO
8ce dice WIIHCMpUpyemcsi 00pazom O00HO20 CO3HAHUA: OyXa Hayuu, 0yxa Hapood, Oyxa
ucmopuu u m.o. ... Ykpenienuro MoHono2U4ecko20 npuHYUNA U e2o NPOHUKHOBEHUIO 80 8Ce
chepul ueono2uveckoll HCU3HU 8 HOBoe epeMsl COOeLCIMBO8AN eBPONENCKULl PAYUOHATUIM
C €20 KyIbmom eOuH020 U eOUHCMBEHHO20 pasyma u ocobenHo snoxa IIpocsewenust, ko2oa
Popmuposancy 0CHOGHBIE HCAHPOBbIE POPMBL e8PONELICKOU XY00HCeCmBeHHOU nPo3bl. Becy

2 Every human interaction is precisely the inter-action, it in its essence, seeks to avoid one-sidedness,

tends to be bidirectional, dialogical and eschews monologue." Dialogue as a form of verbal
expression is, "undoubtedly a cultural phenomenon, at the same time to a greater extent a natural
phenomenon than a monologue" The interaction of "natural dialogue" and "artificial monologue” (in the
terminology of Y akubinsky) interrupted and authoritarian form of speech activity overcame. After all,
"they listen to the one who has the power or enjoys particular reputation, all in an atmosphere of
inspiring influence", and the very essence of monologue isassociated "with the authority, ritual,
ceremony ...".
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€8pPONeiCKUll YMONUsM MakKce 3UMHCOemcs HaA IMOM MoHonoeudeckom npunyune. Takoe
VMONUYeCKuti COYUanu3m ¢ e2o 8epoll 6o ececunue yoexcoenus. llpedcmasumenem 8csaKo2o

CMbLCII06020 eduHcmea I’IOBCIOO_)/ CmMaHo6UmMCAl OOHO CO3HAHUe U odHa mo4xka 3perus
(BAKHTIN 1972: 98)3

In spite of all its criticism anti-utopia requires the socio-cultural norm, that is,
"centered" consciousness, able to perceive, assess, and interpret a text, which - due to
its inherent paradox - testifies to the exhaustion of the forms of culture, civilization and
their "product” - the person. From this, by the way, arise the writer’ s difficulties of the
protagonist of the novel We:

A 6epio — 6bl notimeme, umo mre maxk mpyoHo RUCAMb, KAK HUKO20A HU OOHOMY A6MOpPY
HA NPOMAdNCEHUU 6Cell UYeN0BEHeCKOU UCMOpUU: OOHU NUCAMU ONS COBPEMEHHUKOS,
opyeue — 051 NOMOMKOS8, HO HUKMO HUKO20Ad He NUCAl Ol NpeoKo8 WiU CYUecms,
n0006HbIX UX OuKuM, omdanennvim npedkam... (ZAMYATIN 2003: 202).

Dialogic understanding of the culture requires communication with the self as with
the other. Following Kant, to think - means to soliloquize then internally (through
reproductive imagination) to hear oneself. An internal micro-dialogue is an integral
part of the idea of an intercultural dialogue and communication with others via a work
or atext suggests a micro-dialogue in the cultural Great Time.

The author of the novel We, entrusting his protagonist the narrative, chose the most
efficient way of implementing artistic conception. In the inversion structure of anti-
genre, the consciousness of a character - a utopian "personality” clichéd by the "rules’
of a certain ideal culture - should revea "from within." In contrast to a narrator-guide
to the new world, the narrator in dystopia becomes a person through which the
demonstration of the disastrous results of utopian unification is carried out.

As soon as changes take place within the hero of We, so changes his manuscript;
it acquires the story which D-503 tells in sufficient detail, and which he describes as
the genre alteration.

% On the basis of ... monologism a substantive dialogue is impossible ... Every ideological work is
conceived and perceived as a possible expression of one mind, one spirit. Even where it is a question of
acollective, of avariety of creating forces, the unity is still illustrated by the single way of consciousness:
the spirit of the nation, the spirit of history, etc. .... Strengthening monologue principle and its penetration
into al spheres of ideological life in modern times were facilitated by the European rationalism with its
cult of one and only reason and especialy Age of Enlightenment, when the basic genre forms of the
European fiction were shaped. All European utopianism is aso based on this monologue principle. It isthe
utopian socialism, with its belief in the omnipotence of persuasion. Everywhere the representative of any
sense unity isthe single way of consciousness and the solos point of view.

4| believe you will understand that it is harder for me to write than ever it was so many a writer
throughout the whole of human history; some wrote for their contemporaries, others for posterity, but no
one of them ever wrote for his ancestors or for creatures similar to his savage, remote ancestors. ..
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Changes in the hero’s mind involve changing his original intentions. The beginning
of the diary is motivated by the appeal to "make treatises, manifestos, odes, and other
writings about the beauty and grandeur” (ZAMYATIN 2003: 187) of the Single State.
Its author voluntarily begins writing to create a poem dedicated to the structure of life
which, to his mind, is the ideal form of human existence in the larger world. The
protagonist D-503 himself describes the changes taking place by means of terms that
Victor Erlich calls "meta-literary": "And | see with regret that instead of a harmonious
and strictly mathematical poem in honour of the United State, a kind of fantastic novel
isworking out for me" (ZAMYATIN 2003: 255).

D-503 had to send his message to the worlds with a different experience, expressed in
other languages. Thus, realizing the possibility of "other worlds," he gradually opens up
his own world, because, following the concept of Bakhtin, dialogue is not only a means
of revelation of aman, the man becomes what he isin the process of dialogue.

A novel about the birth of a novel, the literature on the new discovery of literature,
Zamyatin's We isfull of reflection. What begins as a mono-voice ode turnsinto a genre
with distinct polyphonic potential. In addition to the single language of the Single State
we can hear other voices, even other languages. the language of love (personified by
1-330), the language of the past (Ancient House), the language of poetry (the poet R-
13, who turned to be a dissident). This polyphony challenges and destroys the
authoritarian political language.

In the novel 1984 by G. Orwell, the diary aso plays an important role - it begins
with the protagonist Winston Smith's revolt against the truth of Big Brother. Having
bought an old book with yellowed sheets, an object of the past cultures, at a frowsy
little junk-shop in a slummy quarter of the town and making the first record, he
suddenly begins to reflect on an addressee of his diary:

For whom, it suddenly occurred to him to wonder, was he writing this diary? For the
future, for the unborn. His mind hovered for a moment round the doubtful date on the
page, and then fetched up with a bump against the Newspeak word doublethink. For the
first time the magnitude of what he had undertaken came home to him. How could you
communicate with the future? It was of its nature impossible. Either the future would
resemble the present, in which case it would not listen to him: or it would be different
from it, and his predicament would be meaningless (ORWELL 1949: 7).

In both novels, the readers of the diaries are to be the representatives of the other
worlds, other eras, and the fear of their authorsliesin potential misunderstanding. In this,
the novels are correlative with Bakhtin's concept of the authorship crisis (created in the
1920s).

The authors of the anti-utopias reveal the futility of attempts of any social system
"to stop" the historical time, to preserve the status quo. This intention bears the end
of the society’ s development and its complete degradation.
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The privileged €elite in the novels by Zamyatin, Huxley, Orwell declares war to the
history, liquidating books, rewriting newspaper articles, replacing the facts of the past,
breaking the links between generations, destroying the ingtitution of the family, thus
trying to eliminate the cultural dialogue (again we appea to Bakhtin, for whom
dialogue is the communication of different cultures and, in turn, culture - is a form
of communication between people, a dialogue form).

The meeting of two cultures takes place in a specia intellectual space - "space
of history,” where the historical consciousness is formed and further developed. That
development of the historical consciousness cannot be allowed by the rulers of the anti-
utopias, so O'Brien says to Winston Smith: "You are outside history, you are non-
existent" (ORWELL 1949: 239).

In Brave New World, history is considered to be quite useless information, because
it iseasier to fight off interest in it than ever to destroy it:

"You all remember,"” said the Controller, in his strong deep voice, "you all remember,
I suppose, that beautiful and inspired saying of Our Ford's: History is bunk. History," he
repeated slowly, "is bunk."

He waved his hand; and it was as though, with an invisible feather whisk, he had
brushed away a little dust, and the dust was Harappa, was Ur of the Chaldees; some
spider-webs, and they were Thebes and Babylon and Cnossos and Mycenae. Whisk.
Whisk-and where was Odysseus, where was Job, where were Jupiter and Gotama and
Jesus? (HUXLEY 1998: 33)

In anti-utopias there is always Kantian "nature ared" and "area of freedom,” in We
they are divided by the Green Wall, in Brave New World the Reservation is inhabited
by savages who do not fit the Other Place, in 1984 there are proles, being the mgjority
of the inhabitants of Oceania but who are till in a semi-wild, ignorant state, and
members of the Inner Party. In the "nature area’ a human belongs entirely to the
sensua (phenomenal) world in which the ability to reflect on and analyze exists only as
a prerequisite. On the contrary, in the "area of freedom" everything is based on
expediency, the motto of Brave New World is the slogan "COMMUNITY,
IDENTITY, STABILITY."

In the Single State everything is built on expediency. D-503 states this crucidly important
for the ideology of the Single State law: "...paGora uToO ecTh B YeNOBEKe, - paccyKa —
CBOJIMTCSI IMEHHO K HENpEePHIBHOMY OTPAaHMYEHWIO OECKOHEYHOCTH Ha YIOOHBIE, JIETKO
niepeBaprBaeMble opiuu - muddepennpans’’ (ZAMYATIN 2003 230).5

According to N. Skalon, cognition, relegated to the rational rules and regulations, is
aform of coercion. It isacanon, excluding any "question mark" (SKALON 2004: 59).

5 ... the work of the highest thing in man, the reason, boils precisely down to the uninterrupted limitation
of infinity into convenient, easily digestible portions, or differentials.
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But expelled from the scope of the State and destroyed beyond its borders (for
bringing down almost to the level of primates the tribe is unable to formulate abstract
problems) antinomies come to life on the junction of these two spheres. Ascending to
the self-consciousness the hero of the novel begins to feel acutely his "marginality,”
which is manifested in the fact he realizes the attachment to these two worlds (D-503
discovers something "turbulent and hairy" within himself) and - simultaneously -
delimitation of them.

He comes to the experience of his "specialness," originality, uniqueness. And it is
antinomy, not disharmony of existence that has to be got over because it belongs to the
areas which not only differ from each other in the degree of "perfection —
imperfection,” but deny each other. Moreover, the hero is in a situation of
metamorphosis, ready - literally - to be born again: "bsuto nBa mens. Omun s —
npexuuit. [1-503, nymep 1-503, a npyroii... Panblie oH TOIBKO 4yTh BEICOBBIBAN CBOU
JIOXMATBIC JIallbl U3 CKOPJIYIIbI, @ TCIIEPh BbLIIC3aJl BECh, CKOpJIyIla Tpeillajia, BOT celiyac
pasneTuTcs Ha KyckH H... u 4ro torga?’ (ZAMYATIN 2003: 225).6

The dynamism of the world-picture of the world, approved by Zamyatin, is
emphasized by the fact that the images of Shakespeare, Dostoevsky, and the Buddha
form the part of the interior in the apartment of the Ancient House. Underlined here the
succession of general cultural traditions, providing not only "genre memory" (the notes
of D-503), but the memory of the person as the value, does not preclude accent shift of
the meaning of these traditions. The hero falls in the spiritual situation: finding
personal consciousness, he thus finds himself in the troubled field of culture. The
selection and due to choice act is required.

In the novel of Huxley, the important value for John the Savage is The Completed
Works by W. Shakespeare, the author conveys the feelings of the hero, as he read the
first lines of the book: "The strange words rolled through his mind; rumbled, like
talking thunder; like the drums at the summer dances, if the drums could have spoken;
like the men singing the Corn Song, beautiful, beautiful, so that you cried" (HUXLEY
1998: 125).

The spinning wheel of the Ancient House in Zamyatin is the symbol of life: birth,
death and rebirth. To escape from this wheel one has to be a follower of the Buddha,
able to reach Nirvana, that is the absolute peace. However, for Zamyatin the truth lies
not in peace, but in dynamics. And asin adream D-503 sees whirling colors:

Tom camvlii cmpannviil, ‘KOPONEGCKUU’ UHCMPYMEHM — U OUKAsl, HEOP2aHU308AHHAS,
cymacueouias — Kaxk mo20auiHsis My3vika — necmpoma kpacox u ¢oopm. benas nnockocmo

® There were two of me. | saw into myself from outside. One was the former |, Number D-503, whereas
the other... Formerly, he had only poked his hairy paws a little way out of the shell, but now the whole of
him was crawling out, the shell was cracking, it would fly to pieces at any moment and... And then what?
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— 68epXy; MEMHO-CUHUE CMEHbl; KPACHble, 3eleHble, OPAHIICe8ble Nepenienvl OPeHUX
KHUZ; Jicenmast Oponsa — kandensiopol, cmamys byoowr...(ZAMY ATIN 2003: 204).7

The complexity of the world, its meaningfulness, the very ability to develop result
from the diversity of culture, monuments, artifacts which are still stored in the Ancient
House.

Children and books are equalized as symbols of potential infinity of development,
change, formation. Conceptual "explosion” is able to anticipate and thereby extinguish
the socia explosion, fraught with destruction both children and books, turning a man
into a number. In this sense becomes indicative one scene of Brave New World, in
which children are, inculcated the feeling of disgust to flowers (sensual sphere) and
books (cognitive sphere):

Books and loud noises, flowers and electric shocks - already in the infant mind these
couples were compromisingly linked; and after two hundred repetitions of the same or
a similar lesson would be wedded indissolubly. What man has joined, nature is
powerless to put asunder (HUXLEY 1998: 20)

In this sense, the Ancient House of We is the topos of culture, mating the traditional
values (life, family, children) and the ability to innovate in spiritual activities. The
latter are based on the inexhaustible meanings accumulated by the previous
development of culture.

In anti-utopian novels man is declared to be the value embodying the unity of the
"real world" and "the other world" (in other words, phenomena and noumenal). The
separation of these worlds leads, as shown in the novel, to confrontation, conditioned
by static nature of self-regulation, the lack of dynamic (asymmetric) impetus for the
development and interaction. Total unity (for any reason) leaves no place for individual
initiative of the mind, deprived of freedom - or even possibility - of expressing
thoughts.

In the plots of anti-utopias the identity of the hero is marked by an equal sign of
resistance, protest against the transformation of the individual in the "cog" in the
state mechanism, that is, against the obliteration of the concept of personality. The
hero of George Orwell's 1984 initially does not like and does not trust the government,
but he takes the open position of arebel only at the time of his last breakup, when heis
in the frightful room 101 in response to O'Brien's triumphant prophecy about the
conguest of matter and consciousness and finds the strength to say: "l don't know --
| don’'t care. Somehow you will fail. Something will defeat you. Life will defeat you.”
(ORWELL 1949: 238)

" That same strange “royal” musical instrument, and a savage, disorganized medley of colours and forms,
likes the music of those times. A white surface overhead, dark-blue wall, the red, green and orange
bindings of ancient volumes, the yellow bronze of chandeliers and a statue of the Buddha...
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It is no coincidence that in the works of anti-utopian orientation a personality is
embodied in a kind of aesthetic mouthpiece, carrying the idea of societal culture
transformation. Anti-utopian personality aspires to uphold its personal "system
quality" under conditions of dramatic, often — tragic, confrontation with a society that
is entirely subordinate to the state. The culture of anti-utopian "free" society is -
essentially - a system of the restrictions and prohibitions created by mankind through
education, morals and laws amed a suppressing undesirable for societal
manifestations of individuals that reinforces sustainable forms of civilization in play-
ableintellectual products.

Important and fundamental impact on the social culture has the power, namely, the
political regime, in which the individual is enclosed within certain limits and deprived
of the opportunity of self-expression. In the course of the narration protagonists come
to the realization of their personal isolation and significance. The dialogue for D-503
begins as the awareness of unlikeness, which happens to him in a state of ambivalence
when removed from himself, heis able to see and hear:

...[lonumaeme: oaswce mvicau. Imo nomomy, umo Hukmo ue "ooun", Ho "ooun u3". Mei
max 0OUHAKOBHL...

Ona:

- But ysepenuvi?

A yeuden ocmpuim yerom 630epHymule K GUCKAM OpO8U — KAK OCMpPble POJICKU UKCA,
onsmb nOYeMY-mo cOUICs, 832NAHYI HANPaeso, naneeo — u... (ZAMYATIN 2003: 191).°

Actually, this dialogue is the beginning of awareness by the protagonist his-self, an
element of existence, in terms of Bakhtin's concept, for a dialogue between two people
or characters, for Bakhtin is the existence, the spiritua reality.

All the characters are defeated in a dudl with the state, which at the time of the
classic anti-utopia experiences its strongest, victorious phase, the culmination period.
The tendency to the self-consciousness and the free mora choice in this world cannot
become "epidemic" — that is the burden of some, who are urgently isolated from
"happy babies." In short, Bernard Marx is to be sent "to the islands' specially
designed for the intellectuals of his type, and the freedom-loving speeches of the
Savage become a laughingstock. Having realized it, the Savage commits suicide.
Winston Smith is destroyed physically, mentally and emotionally. After brain-
washing and shock therapy, he feels, that "it was all right, everything was al right,
the struggle was finished. He had won the victory over himself. He loved “Big
Brother” (ORWELL 1949: 24). Zamyatin's protagonist is exposed to the Great

8 Even thoughts, you see. It's because no oneis‘aone’, eachis‘one of . We areidentical ...

She: - Areyou sure?

| saw the brows tilted up at an acute angle to the temples, like the sharp horns of x and for some reason
I lost my bearings again, looked to the right, to the left, and...

235



SVETLANA DOLZHENKO

Operation and at the end he is happy: "Iloromy 49TO s 370pOB, S COBEPIIEHHO,
a0coMOTHO 370poB. S ynbIOaloch - sl HE MOTY HE YJBIOATHCS: M3 TOJOBBI BHITAIIWIN
KaKy0-TO 3aHO3Y, B rojioBe jierko, mycro” (ZAMYATIN 2003: 340).9

All anti-utopias end with a triumphant victory over individuality. Though, however,
the rebel-protagonist discovers that he is not alone; others like him exist, physically or
psychologically beyond utopias walls: the Savages of We, the (perhaps only
apocryphal) Brotherhood of 1984. It is to these savings remnants that the rebel seeksto
escape; it isthey who embody the cultural primitivism.

The most correct evaluation and the best conclusion have been made by Robert
Philmus:

While the retreat to nature from the computerized technocracy is not represented as
a practical alternate way of surviving in a world dominated by the totalitarian
technocracy, it is a compensatory gesture in the direction of pointing out the
institutionalized imbalance in the insanely rational utopia. Nature, that is, becomes the
scene of a life of emotional and instinctual expression as opposed to the repression in
the rational state (PHILMUS 1970: 158).

From N. Berdyaev, A. Huxley took the epigraph to Brave New World, in which one
can hear the appeal to avoid utopias and return to non-utopian, less "perfect” but more
free society. In Berdyaev's accent (Huxley was objectively in solidarity with), we can
note the distinct retrospectivism: i.e. "free society" is not "ahead" but "behind,"
because it is necessary to return to it. The subject is not the socio-political formation,
the model social community but the need to maintain the individual in its activity.
As Bakhtin noted, "I think™ means "l act with the thought" (In: PESHKQOV 1996: 97).

The strength of society consists in diversity of opinions, without dissent there can
be no progress of culture. Totalitarianism, in whatever clothes it may dress itself, leads
only to regress - both the moral and the economic. This current of thought and this
course of action brings nothing but decay for the humanity, and therefore we can safely
attribute it to an absolute evil. The man and most formidable enemy
of totalitarianism is the personality. Culture is not able to develop under the situation of
personality'sinactivity, and the person cannot create culture in government bans.
Hence under totalitarian pressure there is no other choice for the culture but to remain
at the level of primitivism. The only way out is seen in the dialogue between the
cultures of "real world" and "the other world," which do not part, but converge at the
"point" called aman.

In the 1920s, Bakhtin created his concept of authorship crisis, and if the "crisis of
authorship" refers to the "crisis of life" in its falling away "from the absolute future”

¥ Because I'm fit, | am completely, absolutely fit. | smile, because | cannot help smiling. They’ve pulled
akind of splinter out of my brain and my head is now light and empty.
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(BAKHTIN 1979: 179), that, as correctly noted by D. Bak, only reinforces the need to
understand the "possibility of authorship, the eligibility of artistic expression as the
cornerstone issues of the day" (BAK 1995: 187). Anti-utopian novels by E. Zamyatin,
A. Huxley and G. Orwell demonstrated the possibility to keep the genre and the genre
thinking as a condition of interpersonal, intercultural and social communication.
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