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Annotation

This bachelor thesis focuses on depiction of the city in the hard-boiled novels written by the
most significant authors of this genre; Raymond Chandler and Dashiell Hammett, the
representatives of the American hard-boiled school. The analysis is aimed at the role of the
city as a literary place and its mysterious dark side which hides many secrets and symbolic
features. With of the use of the examples from their most popular works, the way both authors

perceived and depicted the city within their stories was revealed.
Keywords

hard-boiled school, Chandler, Hammett, city, detective

Anotace

Tato bakalaiska prace se zaméfuje na zplsob zobrazeni mésta v romanech “drsné Skoly”,
napsanych dvéma nejvyznamnégjSimi autory tohoto zanru; Raymondem Chandlerem a
Dashiellem Hammettem, ptedstaviteli tzv. americké drsné Skoly. Zabyva se roli mésta jako
literarniho mista a jeho tajemnou strankou, kterd skryva spoustu tajemstvi, a také znamky
symbolismu. Demonstraci riznych ukézek z jejich nejpopularnéjsich d¢€l je zobrazen zptisob,

jak oba autofi vnimaji a popisuji mésto ve svych piibézich.

Klicova slova

drsna Skola, Chandler, Hammett, mésto, detektiv
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Introduction

The city, not only in modern literature but in all types of its genres, has been always very
significant feature of literature. The way the city is used can be interpreted in two different
ways; either writers use it as a simple place where all actions and plots take place and where
is absolutely no interest in city’s meaning or symbolism or the city is used in a much deeper
way as a center of many secrets and hidden symbols which may not be clear at first sight and
which a reader should always focused on because they provide meaning to a particular thing
beyond what is actually described in the text. The city, in the almost all hard-boiled novels,
should be definitely perceived according to the second way. Compared to the other detective
genres, the hard-boiled detective world is incredibly corrupted, rotten and violet but in spite of
this fact, the city is one of the most important features which make the hard-boiled novels so
popular and interesting among many readers.

The main aim of my thesis is to analyze the city in the American hard-boiled novels. I
primarily focused on the novels written by Dashiell Hammett and Raymond Chandler, the
most important and popular writers of that era. My intention is to describe the way how the
city is depicted and its meaning as a particular literary place. I will also try to analyze its
symbolic function because, as it was already mentioned, the city in the hard-boiled novels is
full of hidden symbols and secrets.

The very first two chapters are aimed at defining detective fiction and its history. Here
I introduced, with a help of secondary literature, the term detective fiction and also described
how other authors, dealing with this issues, explain this term. The history of the hard-boiled
genre is focused on the very first signs of detective fiction in literature from Edgar Allan Poe
to Agatha Christie.

The last three chapters of my theoretical part of the thesis highlight the hard-boiled
school and its origins where the most distinctive feature, the tough guy, compared to the other
genres, is mentioned also with the first hard-boiled writers. Then I tried to compare the
classical detective fiction genre with the hard-boiled world and listed many different aspects
typical for each of those genres. And the last part is aimed at Dashiell Hammett, as a person
who created the hard-boiled genre and Raymond Chandler as the one who significantly
contributed to the popularity of this genre.

My literary analysis starts with the chapter in which the typical aspects of the
mysterious hard-boiled city are described, followed by its “facade” which indicates that the
city is full of lies and deceptions. The next part of the thesis deals with the cities Chandler and
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Hammett are typical for; Los Angeles and San Francisco. Here I tried to depict the way both
authors described and perceived their corrupted cities in the novels where I also discovered
different symbolic features and explained their meaning.

A city cannot be perceived only as a place but also as a society. That is the reason why
my last chapters are aimed at the high society and corruption in general where Chandler and
Hammett often criticize the rich by the sarcastic depiction of their extravagant life and their
residences. The chapter is followed by the different inhabitants of the hard-boiled cities where

I introduced the corrupted villains and the unwanted outsiders in detail.



1. Theoretical part

1.1 The Theory of Detective Fiction

There are several ways to define detective fiction. Placing it in respect of the other types of
literary genres, such as love stories, science fictions or Westerns, is according to Charles J.
Rzepka one of the ways to talk about this sub-genre of crime fiction (2005, 9). John G.
Cawelti (as quoted in Rzepka 2005, 9) however, groups these types into categories called
“archetypes”, which are perceived as an initial distinction between “Mystery” and
“Adventure” — two main types of detective fiction. Rzepka also claims that the typical
formula of such a detective story is “a detective of some kind, an unsolved mystery (not
always technically a crime), and an investigation by which the mystery is eventually solved.”
(2005, 9)

In the essay called The Art of the Detective Story, R. Austin Freeman, on the other
hand, sees the construction of a detective story as tending to fall into more general stages:
“statement of the problem, production of the data for its solution ("clues"), the discovery, i.e.,
completion of the inquiry by the investigator and declaration by him of the solution, proof of
the solution by an exposition of the evidence” (Haycraft 1992, 5). However, a Franco-
Bulgarian essayist Tzvetan Todorov, claims that George Burton, the author of many murder
mysteries, does not perceive the construction of detective fiction so complicated “all detective
fiction is based on two murders of which the first, committed by the murderer, is merely the
occasion for the second, in which he is victim of the pure unpunishable murder” (Todorov
1977, 44).

After defining detective fiction, Rzepka also mentions four important elements of this
genre. The first three — detective, mystery and investigation appeared very early in the history
but the last one called the puzzle element, “the presentation of the mystery as an ongoing
problem for the reader to solve, and its power to engage the reader’s own reasoning abilities”,
was absent most of the time (Rzepka 2005, 10). In other words, the reader’s own power of
detection may be engaged but all depends on the presence of the puzzle element. A similar
feature can be found in Freeman’s essay where he mentions the reader’s task during reading.
He literally says: “the reader's task is to collect the data, to rearrange them in their correct
logical sequence and ascertain their relations, when the solution of the problem should at once
become obvious” (Freeman 1924, 5). On the other hand, he does not mention anything about

the element that reader’s own abilities would be dependent on.
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Concerning instructions of writing a correct detective story, Todorov stated that a
detective novelist named S. S. Van Dine laid down twenty rules which any author of detective
fiction should obey but they were later reduced so there are now just eight important rules
(1977, 44):

1. The novel must have at most one detective and one criminal, and at least one
victim (a corpse).

2. The culprit must not be a professional criminal, must not be the detective, and
must kill for personal reasons.

3. Love has no place in detective fiction.

4. The culprit must have a certain importance:

a)  Inlife: not be a butler or a chambermaid

b)  In the book: must be of the main characters

5. Everything must be explained rationally; the fantastic is not admitted.

6. There is no place for descriptions nor for psychological analyses.

7.  With regard to information about the story, the following homology must be
observed: “author : reader = criminal : detective.”

8. Banal situations and solutions must be avoided.

However, he adds that even though most of these rules refer to detective fiction in general,
some of them can be rather applied to the particular genres such as the whodunit or the
thriller.

In spite of the fact that detective fiction is a sub-genre of crime fiction, many authors
perceive it differently. Some of them consider it as a genre consisting of many elements, some

of them as a simple “murder-investigation-solution” process.

1.1.2 A History of Detective Fiction

The detective genre exists more than a century and a half. But detective fiction, as Collins on
his website claims, truly began in 1841 when an American author, poet, editor and literary
critic Edgar Allan Poe introduced the short story The Murders in the Rue Morgue (1841) and
the first fictional investigator Monsieur C. Auguste Dupin (2005). Gaines adds that in the era
of Edgar A. Poe, the word detective was not yet discovered and the name of his hero Dupin
“suggests the English word dupe, or deception, which Dupin utilizes in order to obtain the
information he requires to solve a case” (Gaines 2009). However, when this word was finally
discovered, it was rather associated with the most popular and logic-using investigator called

Sherlock Holmes created by Arthur. C. Doyle who, thanks to his detective stories, improved
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the level of detective fiction. Gaines proves this by the statement that “If Poe was the inventor
of the detective novel, it was Arthur Conan Doyle who truly cemented it as a popular literary
genre,” (2009) especially because Doyle created 56 short stories and four novels featuring
Sherlock Holmes compared to Poe who wrote only three stories about Dupin. Doyle was later
followed by several British women. The most significant is Agatha Christie, who wrote
during what is called the Golden Age, and her character Hercule Poirot, who has been
considered as the only real “rival” to Doyle’s Sherlock Holmes (Rzepka 2005, 137-140).
During the twenties and the thirties of the nineteenth century, a literary critic Panek
states, The Golden Age reached its peak because a number of brilliant detective novels were
published. Also during this time, “the genre attained new status, new kinds of writers
modified the aims and approaches of the form, and new classes of readers adopted the
detective story as their own” (Panek 1987, 120). To this statement, Scaggs adds that Golden
Age originated in England and its point of the origin is in the publication of The Mysterious

Affair at Styles (1916), Agatha Christie’s first novel (2005, 26).

1.2 The Hard-Boiled School

“If the golden age reflected the world's view of Britain at the time, then equally the hard
boiled novel combined all the elements that the outside world saw as American” (Collins
2004). The hard-boiled detective fiction as a popular genre developed in the early 1920s. As
Skvorecky explains, by the term The American Hard-Boiled School is meant a group of
authors at first publishing short stories in the Black Mask magazine, the most successful of so
called the pulp magazines (1998, 169). “The term Pulp originally referred to any type of
fiction printed on the cheap pulpwood paper used for popular fiction magazines in America”
(Skvorecky 1998, 147). The Black Mask magazine was not significant only because it
promoted the hard-boiled detective fiction genre itself but it also “nurtured” probably the
most important authors concerning this genre: Dashiell Hammett and Raymond Chandler.
Black Mask, as Deutsch on his website states, was “launched in April 1920 by H. L.
Mencken and George Jean Nathan to support the loss-making but prestigious literary
magazine Smart Setas.” Scaggs, on the other hand, describes it as an inexpensive, weekly
publication with flamboyant cover in order to attract public attention. (2005, 56) “The ‘mask’

of the title, in this way, can be read as a reference to the tradition out of which hard-boiled

12



fiction developed, from the disguises of champions of the weak, such as Zorro, to the raised
neckerchief of the Wild West outlaw” (Priestman in Scaggs 2005, 57). Also Charles Rzepka
has his own opinion on Black Mask magazine; he sees it as “something of an orphan among
pulps but with the contribution of Hammet and Chandler the situation got much better. ”
(Rzepka 2005, 184) As Deutsch continues, the very first tough private detective story
published in the Black Mask pulp was Three Gun Terry by Carrol John Daly, John Scagg,
however, claims that it is John Daly’s Race Williams is perceived as the first hard-boiled
detective hero (2005, 55).

Skvorecky occupies with the differences between hard-boiled detective stories and so
called action stories in order to distinguish these two, at first sight similar, genres. The action
story contains plots which seem to be endless with very fast pace of events changing and with
very short dialogs and thrilling actions. The hard-boiled story, on the other hand, contain
much more violence and that is the most significant difference between these two genres
(1998, 111).

Other relatively new features that the hard-boiled school brought with itself are
definitely “a first person narrative” - “Because the detective was so often the narrator, it
precluded much of the theoretical process and surprise deductions associated with more
traditional detective fiction” (Collins 2004) and “the setting” - The swapping villages for
cities Collins sees as “taking the reader on a journey through the sleazy and glamorous sides
of the cities in equal measure.” Skvorecky describes the city as typical as it was in America at
that time that means full of gangs, massive criminality and of course prohibition. (1998, 112)
Such a social phenomenon is pointing out different society problems which is something also
John Scaggs agrees with (2005, 57). He says that the portrayal of crimes was becoming part
of the everyday life. The best way, on the other hand, which helps many readers to clearly
imagine the hard-boiled city is the description made by Willet in Scaggs: “A wasteland
devastated by drugs, violence, pollution, garbage and a decaying physical infrastructure”
(2005, 70). Such description gives readers the impression that the city is incredibly dangerous,
however, it is not just a simple impression, it is a fact and Raymond Chandler proves this by
the statement from his essay The Simple Art of Murder: “But down these mean streets a man

must go who is not himself mean, who is neither tarnished nor afraid” (1988, 18).
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1.2.1 The First Hard-Boiled Writers

Except for Raymond Chandler and Dashiell Hammett there were also other important
contributors that helped raise the level of hard-boiled detective fiction. One of them is,
already mentioned, John Daly who introduced his character called Race Williams. Scaggs
claims that “Williams is a large, tough, violent man, and is clearly the prototype for many
hardboiled heroes, from Raymond Chandler’s Philip Marlowe to Mickey Spillane’s Mike
Hammer” (2005, 55). Similarity between the hard-boiled authors preserved also with Ross
McDonald and his detective hero Lewis Archer. All Lewis Archer’s stories take place in
California near Los Angeles, in other words, the same place Chandler uses in his novels.
However, as Scaggs continues, not everyone followed Hammet or Chandler or the “rules” of
the hard-boiled mode in general. Such a good example is W. R. Burnett’s work Little Ceasar
(1929) which he calls the “gangster story” and where “an individual from a disadvantaged
background becomes rich and powerful from a life of crime, only to become a victim of the
criminal world that created his success” (2005, 29). Hard-boiled detective fiction appeared
also in Britain but there is one more important author in the American one yet. “Brutal,
vicious, mean and literally pummeling [his] way into the American consciousness” Mike
Hammer that is how Baker and Nietzel describe this fictional character created by Mickey
Spillane (1985, 70).

The reason why hard-boiled detective stories appeared also in Britain is because a British
writer Peter Cheyney, as Skvorecky states, followed the typical “Hammett’s style” (1998,
176). Skvorecky in his book describes Cheyney’s character Lemmy Caution as a womanizer
and an alcoholic who works for FBI and talks about his stories with American slang
expression (1998, 176). He even adds that because of Caution’s job and his American slang,

Peter Cheyney is often perceived as an American author.

1.2.2 The Detective Hero

As it was already implied, the hard-boiled detective genre has its hero who prefers to stir a
situation up rather than being patient and think everything out — compared to classical
detective fiction. However, it does not necessarily mean that he is fond of fights and violence
in general. Collins claims that Chandler’s Marlowe and Hammett’s Spade “tend to

demonstrate their toughness not by winning fights but by taking a beating 'like a man' or by
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staying 'cool' and avoiding a sticky situation” (2004). This type of a detective, as Scaggs
suggests, is a loner who “exists beyond the socioeconomic order of family, friends, work and
home” (2005, 59). Knight in Scaggs describes such a detective as following:

He lives alone, in rented flats or houses. He works alone, in a cheap,
comfortless office. He drinks and smokes a lot: a single, masculine lifestyle.
He is choosy about his work, never showing much interest in money. In
general, he has dropped right out of the normal family and financial patterns of
modern culture. (2005, 59-60)

It is obvious that such features are the main differences that set the hard-boiled detectives
apart from those in the Golden Age. Scaggs even suggests that the term “private detective”
identifies the hero of the hard-boiled school as the descendant of the Golden Age (2005, 60).
Skvorecky adds that the private eye is rather emotionless because he does not show any signs
of happiness or fear which is typical for a tough guy (1998, 174). Because of this feature, and
as Scaggs claims, there is little or no analysis of clues and associated analytic deduction
which was typical for British fictional characters like Sherlock Holmes or Hercule Poirot who
have absolutely nothing in common with a tough detective. (2005, 59)

Chandler’s and Hammett’s detectives does not differ only in their personal
characteristics, also their investigative methods are unusual. Direct questioning or tracking
down a possible culprit are, according to Scaggs, methods that result in decentering the plot
and the character of a detective becomes the center of the whole story which is later proved by
Chandler’s novels where he uses first-person narration which makes the readers realize that
the plot and the crime are not the center of the story anymore. (2005, 61)

Chandler’s description of the hard-boiled detective is a perfect example to sum up this
part: “The detective in this kind of story must be such a man. He is the hero; he is everything.
He must be a complete man and a common man and yet an unusual man. He must be, to use a
rather weathered phrase, a man of honor” and he also suggests that if all detectives were like
those in the hard-boiled genre, especially his Phillip Marlowe, the world would be much safer

(1988, 18).
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1.3 Hard-Boiled Fiction vs. Classical Detective Fiction

It is clear that the most apparent difference between these two genres is the feature of a tough
guy. Compared to the Golden Age, R. D. Collins claims that “The golden age tends to
celebrate the plot, its setting and the ingenuity with which it is solved. The hard boiled school,
however, relies more on brute force than ingenuity to solve the crime and an unerring ability
to survive against all the apparent odds“ (2004). To this statement, Skvorecky adds that the
hard-boiled genre contains also many features of rough realism (1998, 170). This confirms
John G. Cawelti who highlights the fact that the hard-boiled genre typically ends with conflict
between detective and criminal, in classical detective fiction, on the other hand, the
apprehension of some criminal is less important than the crime. He continues that concerning
classical detective fiction, when any conflict appears it is solved by a simple threat or similar
action, while in the hardboiled genre, almost all characters, even detectives, are victims of
being punched or shot (1977, 142-143).

His face froze and he swung his arm back to slug me a third time and this time
with the power behind it. His arm was still going back when I took a half step
forward and kicked him in the pit of the stomach. (Chandler 1995, 708)

In other words, the detective’s role in classical detective fiction is to use logic and his
intelligence in order to solve the case, the detective in the hard-boiled genre, on the other
hand, intervenes where the law is unable or corrupt to achieve justice. The following
quotation concerning the law and the lawyers clearly shows how Chandler perceives these
two things.

Let the law enforcement people do their own dirty work. Let the lawyers work
it out. They write the laws for other lawyers to dissect in front of other lawyers
called judges so that other judges can say the first judges were wrong and the
Supreme Court can say the second lot were wrong. Sure there's such a thing as
law. We're up to our necks in it. About all it does is make business for lawyers.
(Chandler in Cawelti 1977, 143)

The next thing Cawelti deals with is the introduction of stories, he claims that every
story starts with the introduction of the detective, “but instead of the charming bachelor
apartment of Holmes and Watson,” the hard-boiled detective has his own dusty, quiet and
scruffy office, “located in a broken-down building on the margin of the city's business

district” (1977, 144). However, he admits that sometimes the story “opens in a context of

decadent wealth” and confirms it by the quotation from the Chandler’s book 7The Big Sleep.
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The air was thick, wet, steamy and larded with the cloying smell of tropical
orchids in bloom. The glass walls and roof were heavily misted and big drops
of moisture splashed down on the plants. The light had an unreal greenish
color, like light filtered through an aquarium tank. The plants filled the place, a
forest of them, with nasty meaty leaves and stalks like the newly washed
fingers of dead men. (Chandler in Cawelti 1977, 145-146)

Also many missions the detective is hired to are different compared to the classical
detective stories. For example in the stories of Sherlock Holmes, he suddenly faces a crime
that left behind some clues, in other words, he is involved in the crime from the very
beginning. Philip Marlowe and Hammett’s detectives are given a mission or a quest which
initially has nothing to do with a murder. “Pursuing this mission, the detective happens upon
the first of a series of murders that gradually reveal to him the true nature of his quest”
(Cawelti 1977, 146) and thanks to this process, the hard-boiled investigation becomes the
matter of “defining his own moral position.” This can be seen in the book of Dashiell
Hammett The Maltese Falcon where Sam Spade’s mission still keeps changing. Initially he
has to find the client’s sister then the investigation moves to his partner’s death where he
realized that the real problem is the woman he fell in love with. And this is another significant
aspect the hard-boiled genre is typical for, the romance.

The hard-boiled detectives sometimes become emotionally involved in the
investigation process or rather the people they come across during the story. It is proved in the
The Maltese Falcon book where Sam Spade found himself romantically affected by the
murderess or in the book The Long Goodbye where the criminal Terry Lennox was a close
friend of Philip Marlowe. Sometimes such romance makes the detective “fight” for his love.
This is according to Cawelti proved in Dorothy Sayers's Strong Poison (1930), where Peter
Whimsey falls in love with Harriet Vane that is thought to be a murderess and “the action of
the story focuses on Lord Peter's successful demonstration of her innocence” (1977, 149).
And because the hard-boiled criminals like Terry Lennox and Brigid O’Shaughnessy have
very close to the detective himself, Rzepka highlights the fact that they play one of the main
roles within the story, compared to the classical criminals that are mostly hidden behind
different clues (2005, 180-182).

Probably the last significant difference between the classical criminals and those in the
hard-boiled genre is, as Cawelti calls it, “the involvement with the criminal underworld.” In
the classical detective stories the bad guy is mostly a single individual unit with a specific
motive to commit a crime but in the hard-boiled mode, the criminal is quite often involved in

the larger criminal organization (1977, 152). Rzepka proves this inescapable corruption of
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society, by Chandler’s The Big Sleep, where Philip Marlowe finds out that he must deal not
only with her client and her sister but also with gangsters that are somehow connected with

the those sisters and their wealthy family.

1.4 Dashiell Hammett and Raymond Chandler

As it was already mentioned, while Dashiell Hammett was the founder of what is so-called
the “Private-Investigation” genre, Raymond Chandler is the one who raised its quality at the
master level. As Baker and Nietzel state in their book, the main point of these two significant
authors was to react to the type of a detective story created by other popular writers like S. S.
Van Dine or Agatha Christie (1985, 20). Both of them replaced Van Dine’s setting, which
was originally a world of wealth and tradition, by their own world “in which truth and justice
were determined more by money and power than some abstract principle or some immaculate
ideal” (Baker, Nietzel 1985, 20). However, Skvorecky claims that their “rebellion” was not as
bad as it might seems and explains that they actually broke only one of Van Dine’s twenty
rules for writing detective stories, number 17 — “A professional criminal must never be
shouldered with the guilt of a crime in a detective story” (1998, 115). Both of them started
their careers by publishing short stories in the Black Mask magazine, Baker and Nietzel add
that it took a while since they were accepted by the literary elite and created a specific

American genre — The Hard-Boiled School (1985, 20).

1.4.1 Dashiell Hammett

Hammett’s experience during working for the Pinkerton detective agency, as Skvorecky
claims, helped him with his writing career because the detail in his books, such as describing
behavior of the detectives and the criminals were incredibly exact compared the other hard-
boiled writers (1998, 87).

According to Cawelti, compared to the most hard-boiled writers including Raymond
Chandler himself, Hammett’s work contains one huge difference called variety because each
of his novels provides a different kind of a problem or a pattern (1977, 162). It is proved in
his first two full-length books Red Harvest (1929) and The Dain Curse (1929), the only thing

they share is an anonymous detective known as Continental Op. “Red Harvest is westernlike
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in its setting and in its violent and chaotic narrative of gang warfare. The Dain Curse
resembles a gothic novel with its eerie atmosphere of family curses, drugs, strange religious
cults, and twisted motives” (Cawelti 1977, 162). Another example of such variety is definitely
his third novel The Maltese Falcon (1930) in which he created his most popular detective
Sam Spade. Baker and Nietzel add that Hammett wrote this story using the third person
narrative in order to give Spade added strength (1985, 26).

Hammett’s occasionally experiments with other literary types where he tried to
transform those types into his own hard-boiled mode is another important thing Cawelti deals
with (1977, 165). He also says that it became a standard practice in his later novels. This can
be seen in The Maltese Falcon where it reflects stories of hidden treasure like in Treasure
Island by Robert Luis Stevenson.

Hammett’s next novel The Glass Key (1931) also with The Maltese Falcon, is
perceived as the peak of his career. While The Glass Key was so popular that a literary award
called The Glass Key Award, as the Library Thing website explains, is given each year for the
best crime novel, The Maltese Falcon was ranked among the 100 best novels by the Modern
Library website. On the other hand, Skvorecky thinks that his worst novel is The Thin Man
(1934) which was according to him the most “detective” story Hammett ever wrote but it
contains “desire for wealth”, in other words, the typical and the most common American
motive to commit a murder (1998, 94). The question whether Raymond Chandler and other
hard-boiled writers were better than Dashiell Hammett is, according to Skvorecky, very hard
to determine. He personally thinks that some of his novels simply do not have a good crime

solution and sometimes it is even hard to understand (1998, 95).

1.4.2 Raymond Chandler

As Baker and Nietzel state, unlike Hammett, Raymond Chandler did not have such huge
experience with crimes and investigative methods in his personal life and he rather relied on
his memories, every time he wanted to write about some place where the events in his books
were supposed to take place, he had to first visit this kind of a location and observed the
details around him (1985, 40).

They highlights the fact that the very first novels Chandler wrote was based on his two
previous short stories (1985, 40). While The Big Sleep (1939) was based on Killer in the Rain

and The Curtain which, as Skvorecky adds, was the only detective novel that literary critic
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Wilson enjoyed (1998, 145), the basis of his second novel Farewell My Lovely (1940) was
Try the Girl also with Mandarin’s Jade. All of these stories contain “a variety of richly
assorted characters — some nice, some neurotic, and some nasty” but the best portrayal of
characters is in his third novel The High Window (1942) (Baker and Nietzel 1985, 41). His
next two important novels that have to be yet mentioned are definitely The Little Sister (1949)
which contributed to the mania called Hollywood because of its main theme “the indistinction
between [fact and fiction]” (Scaggs 2005, 68) and The Long Goodbye (1953) for which he
was awarded an Edgar Allan Poe Award by the Mystery Writers of America (Phillips 2003,
146). Baker and Nietzel also claim that his last detective novel Playback (1959) was the least
successful and his weakest book because Chandler had huge problems with alcoholism and
depressions at that time (1985, 41). Skvorecky on the other hand, claims that Raymond
Chandler, according to his letters, never perceived himself as the successful writer at all and
he was ready to stop with his novels anytime and do something else for a living (1998, 104).
When some obvious difference between Hammett’s and Chandler’s writing style
would be required, it is definitely Chandler’s metaphorical style. “The killer’s face has a
“scraped bone look,” the gun makes a “sharp slap” and a “brittle crack in the sunlight”
(Cawelti 1977, 175). Concerning the literary language of those two authors, Cawelti explains
that the language that Chandler used, especially the third person narration, was meant to
intensify our impression of the narrator placed to the background of the scene. The difference
is also in their perception of the corruption and violence in the city, while Hammett saw it as
an “inescapable human condition”, Chandler, on the other hand, criticized and blamed
American materialism, so he wanted to create a detective who could stand against this
corruption and protect the innocent (Cawelti 1977, 176). Skvorecky adds that the corrupted
world was often the main theme of all Chandler’s works where people do not care about

anything but money (1998, 104).
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2.  Literary Analysis

2.1 The City in Hard-Boiled Fiction

One of the most important aspects of the hard-boiled stories is certainly depiction of the city
and its role in a background. The famous English writer G. K. Chesterton in his article 4
Defence of Detective Stories claims that the reason for the cultural significance of the
detective stories is “its poetic treatment of the city” and shows the importance of the city and
celebrates its symbolism:

The first essential value of the detective story lies in this, that it is the earliest
and only form of popular literature in which is expressed some sense of the
poetry of modern life. Men lived among mighty mountains and eternal forests
for ages before they realized that they were poetical; it may reasonably be
inferred that some of our descendants may see the chimney-pots as rich a
purple as the mountain-peaks, and find the lamp-posts as old and natural as the
trees. (1901)

In spite of the fact that the cities in the stories about Sherlock Holmes or Hercule Poirot were
full of extraordinary crimes and cruelties, they cannot be compared to the city in the hard-
boiled genre. With the expansion of the classical detective fiction into the hard-boiled mode
where Hammett and Chandler “reigned”, the city is depicted in the much more rough way. Its
aspects are: darkness, corruption, drugs, death, and especially violence, the most apparent
difference.

The bitch city is something different on Saturday night, sophisticated in black,
scented and powdered, but somehow not as unassailable, shiveringly beautiful
in a dazzle of blinking lights. Reds and oranges, electric blues and vibrant
greens assault the eye incessantly, and the resultant turn-on is as sweet as a
quick fix in a penthouse pad, a liquid cool that conjures dreams of towering
glass spires and enameled minarets. (McBain in Cawelti 1977, 142)

In other words, the city in the hard-boiled detective novels is a world ruled by the rich and the
criminal underworld full of dark and mysterious elements, and where the law came into
conflict with disorder. Cawelti describes it as “a surface of specious and ambiguous glamour
hiding depths of corruption” (1977, 156). Scaggs, on the other hand, compares it to the urban
environment of T. S. Eliot’s The Waste Land where the citizens of the city have been
“undone” by death which is not physical but emotional (2005, 70). “They are ‘human 70 the
hard-boiled mode engines’ leading empty lives without meaning or significance, trapped in a

city that is both London in 1922, and all modern cities” (Scaggs 2005, 70-71). He also talks
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about so called “unreality” of the city “characterized by imitation, artifice, insubstantiality,
fakery and facades”, in other words pretending which is revealed as an inseparable part of the

hard-boiled genre (2005, 71).

2.2 Illusions

It is precisely the “unreality” Hammett’s San Francisco and especially Chandler’s Los
Angeles is typical for. That is why Babener in Scaggs describes Chandler’s Los Angeles as “a
metropolis of lies” or “the kingdom of illusion” (2005, 71). This deception does not relate
only to the city and its architecture but also to its inhabitants who came to Los Angeles
because they perceived it as a city full of opportunities, and more importantly, of new
identities enabling them to become someone else and live somewhere else. This imitation and
fakery was not only in Chandler’s and Hammett’s novels, the real world of the United States
was full of these aspects because of the famous film industry called Hollywood. People
wanted to live and look like the popular movie stars so there is no doubt that Hollywood is
one of the main contributors towards the pretending feature.

Regarding the depiction of architecture of the city, both Raymond Chandler and
Dashiell Hammett emphasize sham and especially the illusion of wealth. In Chandler’s The
Little Sister a film star named Mavis Weld lives in an apartment house with the imitation
marble foyer and a false fireplace with gas logs. Such pretense of wealth and power can be
also found in his work The High Window where Marlowe enters the “high-class” club:

The lobby looked like a high-budget musical. A lot of light and glitter, a lot of
scenery, a lot of clothes, a lot of sound, an all-star cast, and a plot with all the
originality and drive of a split fingernail. Under the beautiful soft indirect
lighting the walls seemed to go up forever and to be lost in soft lascivious stars
that really twinkled. You could just manage to walk on the carpet without
waders. (Chandler 2002, 551)

Another way of the imitation of places that Chandler uses is Cypress Club owned by
Eddie Mars in The Big Sleep which is meant to look like an old-fashioned ballroom but the
real face is different, it is just a simple gambling house. The next place in the same book is
Geiger’s book store. Here the main difference, compared to the previous architectures, is that
these places do not serve as pretense of wealth but are meant to be some kind of a shelter for
criminal intents. “The blonde, Agnes, will admit what kind of business the store did. It’s

obvious to anybody with eyes that that store is just a front for something. But the Hollywood
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police allowed it to operate, for their own reasons” (Chandler 2002, 97). The Temple of the
Holy Grail, in the Hammett’s book The Dain Curse, run by Joseph Harold, is meant to look
like an institution where people, in bad emotional and mental condition, can be cured but it is
just some sort of a cult which uses illusionist’s tricks to wheedle some money out of their
wealthy customers. Fakery, imitation or fagade appears also in The Maltese Falcon. 1t is
precisely the Maltese falcon which acts as a magnet drawing many different characters where
each of them hopes for the possession of this bird statue, however, after the removal of its
black paint surface, it turned out to be a counterfeit. In other words, it is again a symbol of
false wealth.

As it was already stated, all these features can be also applied to people in the hard-
boiled novels. The city in hard-boiled fiction is occupied by many different kinds of
charlatans and imposters. The first book full of lies and pretending is again Hammett’s The
Maltese Falcon. One of the main characters named Brigid O® Shaughnessy lies almost from
the very beginning of the novel to the end. “Her eyelids drooped. 'Oh, I'm so tired,' she said
tremulously, 'so tired of it all, of myself, of lying and thinking up lies, and of not knowing
what is a lie and what is the truth” (Hammett 1999, 467). These negative aspects, however,
affect not only so called “bad guys” but also Sam Spade himself where he pretends to be a
friend of all his enemies.

In Farewell, My Lovely, Phillip Marlowe meets a Native American, introduced as
“Hollywood Indian”, named Second Planting who, according to Scaggs “speaks like an extra
in Western” (2005, 72).

He lifted his voice and began to intone in a deep-chested sonorous boom. “He
say come quick. Great white father say come quick. He say me bring you in
fiery chariot. He say — “ “Yeah. Cut out the pig Latin,” I said. “I'm no
schoolmarm at the snake dances.” (Chandler 2002, 316)

To sum up, artifice, facades, imitation, pretending, lies or deception, all these words
can be used to describe the city and its inhabitants within the hard-boiled novels. From an
ordinary mission, the private eye is hired to, becomes a quest where a world full of criminal
intents and fakery is revealed. Scaggs describes these features as they would “drive a wedge

between what is seen and what is known” (2005, 72).
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2.3 Chandler’s Los Angeles

Chandler’s skill to describe and characterize the urban environment of his city is excellent. He
was successful in the depiction of the city which was full of discontinuities like desert and sea
or valley and mountains. However, his Los Angeles is the base of darkness, corruption and
soulless civilization. Fine claims that for Chandler was even more important to depict the city
than the solution of the crime (2004, 118-119). His city stretches from the coastal cities like
“Bay City” to the mountainous Santa Monica with houses in the shape of a fortress occupied
by high society. Such a transition, from the scenery to another, appears in his book Farewell,
My Lovely where Chandler describes a brief trip down Sunset Boulevard, through Beverly
Hills to the Pacific Ocean.

We curved through the bright mile or two of the strip, past the antique shops
with famous screen names on them, past the windows full of point lace and
ancient pewter, past the gleaming new night clubs with famous chefs and
equally famous gambling rooms, run by polished graduates of the purple Gang,
past the Georgian-Colonial vogue, now old hat, past the handsome modernistic
buildings in which Hollywood flesh-peddlers never stop talking money, past a
drive-in lunch which somehow didn't belong, even though the girls wore white
silk blouses and drum majorettes' shakos and nothing below the hips but glazed
kid Hessian boots. Past all this and down a wide smooth curve of the bridle
path of Beverly Hills and lights to the south, all colors of the spectrum and
crystal clear in an evening without fog, past the shadowed mansions up on the
hills to the north, past Beverly Hills altogether and up into the twisting foothill
boulevard and the sudden cool dusk and drift of wind from the sea. (Chandler
2002, 318-319)

This trip symbolizes a short adventure story where the detective travels from the real, dark
world of Sunset Boulevard where can be found only stress and anxiety, to the calm and
romantic place near the ocean. In other words, this passage serves to contrast the practical
world and “dreamy” romance described as following:

I got down to Montemar Vista as the light began to fade, but there was still a
fine sparkle on the water and the surf was breaking far out in long smooth
curves. A group of pelicans was flying bomber formation just under the
creaming lip of waves. A lonely yacht was taking in toward the yacht harbor at
Bay City. Beyond it the huge emptiness of the Pacific was purple-gray.
(Chandler 2002, 236)

Concerning the buildings above Los Angeles which looked like strongholds, their
owners were mostly the rich from high society who wanted to be separated from ordinary

people or they desired to achieve respectability. Fine claims that “status and respectability are
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archived not by movement to a higher floor in the same apartment building, but by movement
to a different neighborhood” (2004, 123). Separation and respectability, however, were not
the only reasons for moving. People who moved or lived above Los Angeles in Chandler’s
novels, wanted to be safe. And it is the matter of security why their houses looked like
fortresses not allowing anyone to enter. Such safety is apparent in Farewell, My Lovely when
Chandler tries to depict the Grayle’s mansion.

Aster Drive had a long smooth curve there and on the inland side were just nice
houses, but on the canyon side they were great silent estates, with twelve foot
walls and wrought-iron gates and ornamental hedges; and inside, if you could
get inside, a special brand of sunshine, very quiet, put up in noise-proof
containers just for the upper classes. (Chandler 2002, 298)

One of the main impacts on Raymond Chandler’s writing was the “explosion” of
population of Los Angeles because between the years 1920 and 1960, the population of this
city increased by 500 percent. In this case the important role play again the rich and their
position in the high society because their lifestyle and their moving to different
neighborhoods completely changed the face of the city. The migration became apparent in
some Chandler’s novels, especially in The Little Sister, when he describes what the city

looked like.

I used to like this town. There were trees along Wilshire Boulevard. Beverly
Hills was a country town. Westwood was bare hills. [...] Hollywood was a
bunch of frame houses on the interurban line. Los Angeles was just a big dry
sunny place with ugly homes and no style, but goodhearted and peaceful.

Now [...] we’ve got the big money, the sharp shooters, the percentage
workers, the fast-dollar boys, [...] the flash restaurants and night clubs they
run, and the hotels and apartment houses they own, and the grifters and con
men and female bandits that live in them. (Chandler 1995, 357)

2.3.1 Symbolism

There were already mentioned some symbolic features concerning Chandler’s Los Angeles.
However, there are particular symbolic items yet which represent ideas and thoughts and
which Chandler wanted to convey through his books. One of those aspects, perceived as an
inseparable part of the city, is the depiction of tropical plants. Willet claims that “Chandler
[...] uses vegetation to differentiate parts of the city and to function symbolically” (1996, 23).

This vegetation feature is obvious in The Big Sleep where General Sternwood’s
greenhouse is full of orchids. Even though they are usually perceived as a symbol of beauty,

here are described to have “the cloying smell” (Chandler 2002, 6). And with the description
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made by General Sternwood himself: “They are nasty things. Their flesh is too much like the
flesh of men. And their perfume has the rotten sweetness of a prostitute” (Chandler 2002, 8) it
is obvious that they serve as a symbol of indecency within the Sternwood’s family. What can
be noticed here, is again already mentioned the feature of illusion. The orchids are meant to
look like an innocent and beautiful plant but under their surface the reality is completely
different; they are disgusting and rotten flesh.

Together with the orchids, another symbol can be found in the same book. In the
greenhouse, Phillip Marlowe is “striked” by the heat which is unbearable and he is wrong
every time he thinks that a drink will make it better. “I finished my second drink and wiped
my lips and my face. The heat didn’t get any less hot with the brandy in me” (Chandler 2002,
13). The heat holds Marlowe until the end of the novel. The deeper he is in his investigation
the more drinks he needs.

Probably the most visual element which appears in almost all Chandler’s books is
weather of the city. There is always different kind of weather typical for each of his books,
like the dry heat in Farewell, My Lovely or the fierce gale in The Red Wind (1939) which
reflects tense mood among the citizens of the city. “There was a desert wind blowing that
night. It was one of those hot dry Santa Anas that come down through the mountain passes
and curl your hair and make your nerves jump and your skin itch” (Chandler 1946, 11). And
that is exactly why weather is so important; it mirrors what is going on at a particular moment
and at a particular place. It also seems that the deeper and more complicated Marlowe’s
investigation is, more unpleasant weather arrives. This can be proved by the situation where
Marlowe, during the heavy rain, investigates Geiger’s house in The Big Sleep. ‘I unlocked
the door and stepped into the still warm darkness and stood there, dripping quietly on the
floor and listening to the rain” (Chandler 2002, 35). But the next morning, when Marlowe is
not surrounded by problems and troubles, the weather is bright and sunny. The next weather
feature within this book is definitely thunders. Thunders, the worst part of rain, seem to be
representing the worst in the real life — death. In The Big Sleep, Phillip Marlowe describes the
thunders “grumbling” in the foothills, in other words, at the place where Rusty Regan was
killed.

Thunder was crackling in the foothills now and the sky above them was purple-
black. It was going to rain hard. The air had the damp foretaste of rain.

The thunder in the foothills was rumbling again. The glare of lightning
was reflected on piled-up black clouds off to the south. A few tentative
raindrops splashed down on the sidewalk and made spots as large as nickels.
(Chandler 2002, 19-23)
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2.4 Hammett’s San Francisco

San Francisco, the city with the large Chinese population settled in the Chinatown and its
feared Alcatraz Island, became very famous in hard-boiled fiction because it was a place
whose features Dashiell Hammett reflected almost in all his popular novels. His real San
Francisco has many similar features with the cities introduced in the books. The most
significant features are definitely the constant fog, the hills or the bay. “San Francisco's night-
fog, thin, clammy, and penetrant, blurred the street” (Hammett 1999, 399). Also the Chinese
population is the necessary element and inseparable part of many Hammett’s plots. Compared
to Los Angeles, Willet describes San Francisco as “formed originally on steep, barren hills at
the end of a spit of land, is physically more focused entity, pretty and settled, a garden city
where the tides wash pollution out of the bay” (1996, 37-38).

Willet also claims that San Francisco was “turned by Hammett’s novels [...] into a
hard-boiled fictional counterpart of Los Angeles” (1996, 36). This statement is very nicely
proved in The Dain Curse where The Continental Op finds out that: “They brought their cult
to California because everybody does, and picked San Francisco because it held less
competition than Los Angeles” (Hammett 1999, 279). It also proves that this kind of rivalry
between these two cities exists for a long time.

Concerning the way Chandler’s Marlowe and Hammett’s Spade are talking about their
cities, it is very different. Phillip Marlowe sees his Los Angeles as an ordinary city he is
supposed to live in, full of crimes and there is no way of doing anything about it. In other
words, he does not care about the city much and seems resigned to the fact that Los Angeles
is lost. Samuel Spade or better to say Dashiell Hammett, on the other hand, perceive San
Francisco as a place he knows and he is known in. It is a place he is loyal to and where he
does not allow any disturbances to appear. Simply said, he loves San Francisco, this city is his
home. This gives the reader a feeling that San Francisco is much safer place than Los Angeles
and that Spade will “win” this game because, as it was stated before, he knows this city and
knowing the place is an incredible advantage during his quests.

This is my city and my game. I could manage to land on my feet-sure- this
time, but the next time I tried to put over a fast one they'd stop me so fast I'd
swallow my teeth. Hell with that. You birds'll be in New York or
Constantinople or some place else. I'm in business here. (Hammett 1999, 547)

Hammett used San Francisco together with its cultural background as his own writing

territory. Many of the institutions introduced in novels are based on the real places. This can
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be seen especially in The Maltese Falcon where the real names of the streets are used which
functions as reference for the readers. The description of the city is incredibly exact that many
of those places can be found in the map. J. O’Reilly, S.O’Reilly and Habegger claim that “the
building at 130-150 Sutter [...] is where the office of Samuel Spade and Miles Archer was
located” (2002, 165).

2.4.1 Symbolism

Since Dashiell Hammett was no as perfect in the depiction of the city as Raymond Chandler
because he focused mainly on the atmosphere of the story, there are still some symbolic
features within his novels connected to his city. As it was already stated, the city of the hard-
boiled novels is full of corruption that the most of the people are affected by. However,
sometimes among those people belongs also the private-eye himself. Such infection is
apparent in 7The Red Harvest where the city, appropriately named “Posionville”, functions as a
poisonous place where an every single person is infected by the violence or corruption found
inside this city. And it was the Continental Op who “tasted this poison” and who was scared
that the violence together with corruption will consume him. “If I don't get away soon I'll be
going blood-simple like the natives. There's been what? A dozen and a half murders since I've
been here. It's this damned town. Poisonville is right. It's poisoned me” (Hammett in Cawelti
1977, 170). “Posionville” is a symbol of the exploitative society which uses corruption and
chaos to solve everything. The Continental Op does not like this city from the very beginning
of the story which is proved by his pessimistic description.

The result was an ugly city of forty thousand people, set in an ugly notch
between two ugly mountains that had been all dirtied up by mining. Spread
over this was a grimy sky that looked as if it had come out of the smelters'
stacks. (Hammett 2010, 4)

Like Raymond Chandler, Hammett also uses weather within his novels as a symbolic
function. But while Chandler uses a variety of the weather elements, Hammett focuses mainly
on just one of them, the fog. Beside the fact, that the fog, used especially in Hammett’s The
Maltese Falcon and The Dain Curse, sometimes reflects the pessimistic mood of the main
protagonist, Skenazy in his book claims that Irving Malin, an American literary critic,
believes that Hammett’s fog has “a symbolic condition, reflecting the difficulty of perceiving

action or motive (1995, 99). This reminds of a similar saying “to fog the mind” which exists
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in the English grammar. The truth of Malin’s statement can be simply proved in The Dain
Curse where Gabrielle complaints about his problems of clear thinking.

I've not ever been able to think clearly, as other people do, even the
simplest thoughts. Everything is always so confused in my mind. No matter
what I try to think about, there's a fog that gets between me and it, and other
thoughts get between us, so I barely catch a glimpse of the thought I want
before I lose it again, and have to hunt through the fog, and at last find it, only
to have the same thing happen again and again and again. (Hammett 1999,
342)

2.5 The High Society and Corruption

“The High Society” and “Corruption”, these two terms are very closely connected together in
the majority of the hard-boiled novels. Especially the high society has to be definitely
mentioned because compared to the high society in Agatha Christie’s novels which is rather
rural, here the high society is urban. Raymond Chandler claims that the reason why the hard-
boiled urban world is so “evil” is because of ‘“American materialism and greed” (Cawelti
1977, 150). The rich, who lives outside the city and their dishonest intents and behavior, are
incredibly criticize by Chandler’s and Hammett’s private detectives. According to Cawelti the
private eye “demonstrates that those who have achieved wealth and status are weak,
dishonorable and corrupt” (1977, 157).

From everything what was said about the high society in Chandler’s and Hammett’s
novels it is obvious that many of those high societies have a very close relationship with
already mentioned pretending, fakery and sham. It all attests the emptiness and loneliness of
their life. Such a great example is the high society in The Long Goodbye. During parties in the
Wade’s house, his colleagues, in spite of the fact they are gamblers and alcoholics, pretend to
be friends of Roger Wade and honest people. However, this pretending does not last forever.
The moment where they get drunk reveals their real face.

It was the same old cocktail party, everybody talking too loud, nobody
listening, everybody hanging on for dear life to a mug of the juice, eyes very
bright, cheeks flushed or pale and sweaty according to the amount of alcohol
consumed and the capacity of the individual to handle it. (Chandler 1995, 560)
But not only people around the high society in the Hammett’s and Chandler’s novels pretend
to be someone else. Even the rich themselves are full of hidden mysteries and the private eye

can never rely on the first impression. A simple prove can be found in The Big Sleep where

General Sternwood’s daughters initially seem to be nice and kind persons but the truth is
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absolutely different. Carmen is portrayed as a typical single rich lady who is fond of drugs
and alcohol and who looks as a young innocent girl. At the end she is revealed to be a
murderess. Her sister Vivian, on the other hand, is found out to be a gambler. Chandler’s
depiction of how dishonest the rich high society can be is also very well described in The
High Window. Mrs. Elizabeth Bright Murdock and her family belong to another wealthy
society. And as well as in the Sternwood’s family also the Murdocks are people who know
sham and pretending very well. Mrs. Elizabeth Bright Murdock and Leslie, her son, are both
revealed to be murderers, even though they were first perceived as victims.

The negative notion of the high society was captured by Chandler and Hammett not
only in the way of criticizing its members but also in the depiction of their residences. In other
words, the private detectives, almost always in a cynical way, describe the houses of the rich
in order to point out their conceit, arrogance and their extravagant lifestyles.

The main hallway of the Sternwood place was two stories high. Over the
entrance doors, which would have let in a troop of Indian elephants, there was
a broad stained-glass panel showing a knight in dark armor rescuing a lady
who was tied to a tree and didn’t have any clothes on but some very long and
convenient hair. [...] In the middle of the west wall there was a big empty
fireplace with a brass screen in four hinged panels, and over the fireplace a
marble mantel with cupids at the corners. (Chandler 2002, 3-4)

Except this critical portrayal of the high society, there is also one more feature which,
almost in all cases, has to be mentioned in connection with Hammett’s and Chandler’s hard-
boiled novels. And this feature is definitely corruption. Corruption can be found in the many
of hard-boiled novels and not only written by Hammett and Chandler. It seems that it is more
likely perceived as an inseparable part of this genre. Corruption, within the hard-boiled
novels, is not just some corruption but it is a process of an incredibly dishonest behavior, so
deep and so depraved that affects almost everyone in the city. Even Cawelti states that “the
corrupt relationship between the pillars of the community and the criminal underground” is a
necessary part of the hard-boiled formula (1977, 149). The best example of such relationship
and corruption in general is The Glass Key by Dashiell Hammett. Shad O™ Rory, one of the
main characters in the book, is a politician and a bad guy as well and he is willing to do
anything in order to solve his problems; like making up many different lies and have them
print in the local newspaper to tarnish the name of his enemy. “I’ll have Hinkle—he’s the
Observer guy—put the stuff in shape. You just give him the dope and let him write it. We can
start off with the Taylor Henry thing.” “Give it to Hinkle any way it comes to you. He’ll put it
in shape” (Hammett 1999, 661).
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However, the areas where corruption breaks out most were definitely the two
important cities in the hard-boiled novels. The first one is many times mentioned Personville,
or better to write “Poisonville”, which appears in Red Harvest by Dashiell Hammett. This city
is not polluted by a single problem; it is a place where everyone and everything is totally
rotten and it is a kind of corruption which cannot fight with law. It is a city that needs to be
restored to its original state but the Continental Op, who was hired in order to investigate
violence and corruption, has big problems with this type of a job and even many dead bodies
around him become usual matter during his mission. In other words, this sickness is so serious
and deep that it seems there is no “cure” for this kind of a city. Corruption can be perceived as
the synonym for the Personville city. The Continental Op says that “Anybody that brings any
ethics to Poisonville is going to get them all rusty” (Hammett 2010, 117). There is no doubt
by Red Harvest Dashiell Hammett wanted to show that corruption can be so deep that there is
no way to get rid of it without using more violence and criminal intentions. The second city,
full of corruption and deceptions, is Bay City in Farewell, My Lovely written by Raymond
Chandler. Bay City, governed by a gambler called Laird Brunette, provides reader with a
perfect image of the corrupted police and their connection with the politicians. Its “leader”
uses his money almost in all situations because he knows that such spending will always bring
benefits to him. “The things I do,” he mused, as if he was alone. “I run towns, I elect mayors,
I corrupt police, I peddle dope, I hide out crooks, I heist old women strangled with pearls”
(Chandler 2002, 422). The Bay City in Farewell, My Lovely is a great example of how one
person, corrupted and tricky, can rule the whole city in such a way that even police and the
other higher authorities have to adapt to his needs. Although it seems that this kind of city is
very similar to Hammett’s Personville, dirty and rotten, Bay City is clean and has its order.

Trouble, he said, still softly, is something our little city don’t know much
about, Mr. Marlowe. Our city is small but very, very clean. I look out of my
western windows and I see the Pacific Ocean. Nothing cleaner than that, is
there? (Chandler 2002, 381)
In other words, the relationship between Laird Brunette and the rest of the city members
works very well.

To summarize, the hard-boiled novels depict its high society, full of corruption,
always in a negative way. Emphasizing the high society in this way could serve as a warning
that there is something wrong with the system. This could be one of the reasons why Chandler

and Hammett portrayed their high societies so unfavorably or they just simply wanted to

reflect their cities in the 1930s and the 1940s as they really were.
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2.6 The Inhabitants of the Hard-Boiled Cities

A city cannot be perceived only as a place but also as society, a center of different kinds of
population. And Chandler’s Los Angeles and Hammett’s San Francisco are a typical example
of this city. Both Chandler and Hammett included a variety of people in their novels, from the
poor homeless people to the rich millionaires. In other words, inhabitants of their cities within

the novels can be distinguished into two groups the villains and the outsiders.

2.6.1 The Villains

There is no doubt that the already mentioned high societies belong to the group of the
villains but there is one more unit that deserves to be in this group as well, the police
members. Despite the fact they are powerful opponent of Phillip Marlowe and his
investigation they give the ordinary people of Los Angeles the impression of being even their
enemy. Chandler depicts the lack of safety in the city in his novel Farewell, My Lovely:
“Folks ain’t safe a minute in this town. When I come here twenty-two years ago we didn’t
lock our doors hardly. Now it’s gangsters and crooked police and politicians fightin’ each
other with machine guns, so I’ve heard. Scandalous is what it is, young man” (Chandler 2002,
290). This proves the fact, that the police members, within Chandler’s novels, are definitely
not perceived as someone who is honest and who should protect the citizens of their city.
Simply said, people cannot rely on them because they rather care about more important things
than dignity and law, such as their money and profit. The cooperation of the politicians and
the other authorities with the police is evident also in Hammett’s 7The Glass Key particularly
from the conversation between Shad O’Rory and Ned Beaumont. “After election I’ll stake
you to the finest gambling-house this state’s ever seen and let you run it to suit yourself with
all the protection you ever heard of” (Hammett 1999, 660).

It is possible that the reason, why both Raymond Chandler and occasionally
Dashiell Hammett described the police in such a crooked way, is that they simply wanted to
reflect the real character of this unit around the 1940s in the USA. This can be proved by the
real incident which, according to the book Los Angeles Police Department by T.G. Hays and
A.W. Sjoquist, happened in 1937 when Capt. Earl Kynette was sentenced to 10 years in the

prison because he was involved in the attempt to commit murder (2005, 62).

32



The hatred of the hard-boiled novels, created by Chandler and Hammett, was not
aimed only at the rich and the corrupted police but also at women because they were almost
more dangerous the police itself. Their main abilities, according to which they almost always
get what they want, are their charm and seduction. Simply said, the women are able to
ensnare a man and made him do things he would never do without this “magic”. The online
dictionary Merriam-Webster describes this type of a woman as a femme fatale. The Maltese
Falcon provides the reader with a prime example of the femme fatale in the form of its main
woman protagonist Brigid O'Shaughnessy who is interested only in manipulation and lies.
Hammett’s description of her gives initially the impression of a young innocent lady who
could not hurt a fly.

She advanced slowly, with tentative steps, looking at Spade with cobalt-blue
eyes that were both shy and probing. [...] She wore two shades of blue that had
been selected because of her eyes. [...] White teeth glistened in the crescent her
timid smile made. [...] Her eyes were uneasy. She sat on the very edge of the
chair. Her feet were flat on the floor, as if she were about to rise. Her hands in
dark gloves clasped a flat dark handbag in her lap. (Hammett 1999, 391)

The femme fatale appears also within Chandler’s novels but there is one novel which stands
out among the rest The Big Sleep. Here the role of a dangerous woman plays a childish girl
who still sucks her thumb called Carmen Sternwood. Beside the fact that she is a lunatic
murderess, she also tries to enchant all the men she comes across in order to confuse them.
What has the femme fatale in common with the private eyes within the hard-boiled
novels? This question seems to be nonsensical because these two characters are at first sight
absolutely different but there is one significant contrast and that is pretending. Brigid
O'Shaughnessy and Carmen Sternwood are initially in the role of an emotional and sensitive
woman but later they show that they are tough and callous women. On the other hand, the
private eyes are tough and dull first but during the story they prove their sensitivity as well. In

other words, they seem to be the exact opposite of the private-eye.

2.6.2 The Outsiders

As it was stated before, both Chandler and Hammett included a variety of people within their
books but in spite of this fact, there are absolutely no or very few different races immigrants,
especially in those written by Raymond Chandler. Knight in Scaggs confirms that “collective
concepts [in the novels by Raymond Chandler] such as class and race are quite absent” and

suggests that it is “a personal, rather than a social, perspective” (2005, 76). So the question is:
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Was Raymond Chandler or rather his private eye a racist? The signs of racism are mediated
through the white private eye Philip Marlowe and his description of the blacks or rather the
Negros. The conflict, between Moose Molloy and some brown youth in Farewell My Lovely,
shows the real fact of how the blacks are here perceived.
Something sailed across the sidewalk and landed in the gutter between two
parked cars. It landed on its hands and knees and made a high keening noise
like a cornered rat. It got up slowly, retrieved a hat and stepped back onto the
sidewalk. It was a thin, narrow-shouldered brown youth in a lilac colored suit
and a carnation. (Chandler 2002, 202)
The description of the blacks by the pronoun “it” gives the reader feeling that Philip Marlowe
really was a racist but there are also passages, like the one where the cop Nulty does not care
about the death of the black man because of his race, where Chandler criticizes encouraging
of racism. Not only in Chandler’s novels but also in Hammett’s 7he Dain Curse can be found
racial slurs. “I couldn't see the hand that was exploring my inside coat-pocket, nor the arm
that came down over my shoulder; but they smelled of the kitchen, so I knew they were
brown” (Hammett 1999, 372).

To sum up, the hard-boiled world which Dashiell Hammett and Raymond Chandler
describes is not politically correct but in spite of the fact that some of their novels are
sometimes full of racial remarks, they were not racist at all. It rather seems that they wanted
to draw people’s attention to the common prejudices of the 1930s and the 1940s. Moreover as
Widdicombe claims, Raymond Chandler even protested against racism. With his short story
Noon Street Nemesis (1936), published in the Detective Fiction Weekly magazine, “he may
have permitted the magazine to delete references to the race of the characters” (2001, 34).

There is one more group of people which is not respected and accepted within
Chandler’s and Hammett’s novels and which definitely belongs to the group of the outsiders,
the homosexuals. The homosexuals, in their novels, are always objects of disdain, disrespect
and sometimes even assaults. “’Who said I had a key?’ ’Don’t kid me, son. The fag gave you
one. You’ve got a nice clean manly little room in there. He shooed you out and locked it up
when he had lady visitors. He was like Caesar, a husband to women and a wife to men’”
(Chandler 2002, 86). The tolerance of male sexuality seems to be omitted in the first
Chandler’s and Hammett’s novels (The Big Sleep and The Maltese Falcon). When Marlowe
comments on the decoration while searching Geiger’s house he claims that “all this in the
daytime had a stealthy nastiness, like a fag party” (Chandler 2002, 55) or when Sam Spade
does not miss a single opportunity to insult or even attack Joel Cairo, who is called “the fairy”

by Spade, because of his homosexuality.
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The perception of the people who have different sexual orientations, however, seems
to be very contrasting between Hammett and Chandler. Widdicombe deals with the question
whether Philip Marlowe was a homosexual himself because of the following passage from
Farewell, My Lovely where Marlowe describes Red Norgaard (2001, 32-33): “I looked at him
again. He had the eyes you never see, that you only read about. Violet eyes. Almost purple.
Eyes like a girl, a lovely girl. His skin was as soft as silk. Lightly reddened, but it would never
tan. It was too delicate” (Chandler 2002, 403). There is no doubt that such description gives
the impression that Marlowe has some homosexual’s feelings. On the other hand, concerning
Dashiell Hammett, his aversion to the homosexuals is apparent in his The Maltese Falcon
especially because of Spade’s “attacks”. “When you're slapped you'll take it and like it." He
released Cairo's wrist and with a thick open hand struck the side of his face three times,
savagely” (Hammett 1999, 449). Lievois and Schoentjes confirms Hammett’s aversion by the
fact that he did not want to change anything in his book even though he was asked to delete
those homosexuals parts by his publisher. Eventually he managed to reduce the inappropriate
parts by using specialized slang terms and expressions which were full of double meanings

and which, compared to the publisher, a very perspicacious reader discovered (2010, 120).
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3. Conclusion

The aim of my thesis was to analyze the hard-boiled city within Raymond Chandler’s and
Dashiell Hammett’s novels. The analysis focused primarily on the depiction of the city and its
meaning as a literary place and as a mysterious dark district which hides its secrets and
contains symbolism.

At the very beginning of the theoretical part I tried to explain the term detective
fiction. However, I confirmed that it is perceived in many different ways by the different
authors. Some of them consider it as a genre consisting of many elements, some of them as a
simple “murder-investigation-solution” process. The chapter, dealing with the history of
detective fiction, introduced Edgar Alan Poe as the author who can be seen as the founder of
detective fiction, especially because of his first detective Monsieur C. Auguste Dupin.

Then I described the hard-boiled school and its formation during the 1920s with a help
of the Black Mask magazine where I explained that the moment when Chandler and Hammett
started to contribute into this magazine the situation with the hard-boiled genre got incredibly
improved. I also highlighted many distinct features compared to the classical detective genre
such as the one called The Tough Guy which is something people did not know before and
which, also with the dark depiction of the city, later made the hard-boiled novels so popular.
And especially because of this feature, the hard-boiled genre clearly relies more on violence
than intelligence and cleverness.

The last chapter of the theoretical part portrays Dashiell Hammett and Raymond
Chandler as the writers who created the hard-boiled genre. It is no shame to say that this genre
is popular and famous especially thanks to these two writers. I pointed out that in spite of the
fact that Hammett and Chandler wrote the same genre, their writing methods were absolutely
different. Hammett had huge experience with crime and criminals thanks to his work at the
Pinkerton agency and often tried to experiment with his works to create his own hard-boiled
genre. Chandler, on the other hand, had no experience with the police work and was not so
eager to write novels, he was still prepared to do something else instead of writing.

Concerning the practical part, the city, compared to the classical detective fiction, is
absolutely different. The aspects of beauty, quiet and peace were replaced by darkness,
violence, deceptions and pretending and it is the pretending feature which makes the hard-
boiled world so unreal. Almost everyone and everything does not show the real face,
especially in Chandler’s novels. In other words, in the city of the hard-boiled world no one

can be sure of anything. By the different quotations from either Chandler’s or Hammett’s
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novels, I confirmed that the pretending was used primarily to hide someone’s past, someone’s
financial state or to camouflage the real face of some building or rooms.

While analyzing Chandler’s Los Angeles and Hammett’s San Francisco, I found out
that Hammett situated most of his stories to San Francisco or used this city as a pattern for his
other cities while Chandler focused primarily on his Los Angeles. In spite of the fact that they
used different cities both described them as a corrupted place full of lies and violence. In other
words, the depiction of San Francisco and Los Angeles highlights their negative features; like
the pretending. In order to create the negative image of those two cities, except the dark and
violent description of the city, Hammett and mainly Chandler portrayed the local society the
way which should serve as a reflection of the era both authors lived in. According to my
quotations from their novels, it is evident that the most significant negative aspect is the
depiction of corrupted society. Regarding the symbolic feature within their novels, both
authors used symbolism to represent hidden ideas or thoughts within their book. I also listed
many examples of the symbolism where is evident that both authors wanted to add deeper
meaning to their stories. Because of the way Chandler and Hammett used the symbolism,
their readers can reader or understand the books at two levels; the first one is usual perception
of a story without any other second meaning and the second one, when readers discover the
symbolism, makes its story more adventurous and meaningful.

As it was stated in the introduction, the city cannot be perceived only as a place. That
is why I focused my last chapter on the high society and the inhabitants of the hard-boiled
world. By the depiction of the corrupted rich, Hammett and Chandler again reflected the era
of the 1930s and the 1940s. The high society, as the city itself, is portrayed always in the
negative way. The villains and the outsiders are two groups of the inhabitants of the hard-
boiled world. To the first group I included the police because this is one of the most corrupted
units but according to the extract from The Big Sleep 1 found out that not all police member
were satisfied with their situation. The second unit is so called femme fatale, an incredibly
dangerous woman, sometimes more dangerous than the police itself. Among the group of the
outsiders I incorporated the homosexuals and the blacks. Both of these sub-groups have one
thing in common within the novels; rejection. The interesting thing is that no one accepted the
homosexuals and the blacks, sometimes not even the private-eye even though some critics
claim that Chandler was homosexual himself. The inhabitants are portrayed more as a group
rather than individuals. It is really hard to find any individual person who would did not

belong to any larger group.

37



A city in general can be depicted in two ways; it can be perceived as a reflection of the
reality or it is a place which readers can see as a center of love, fear or hate. The readers of the
hard-boiled novels have to decide on their own which of those ways they want to prefer. As
the final conclusion can be marked the statement that the city plays very important role in the
hard-boiled world, it is one of the most significant features that comprise the hard-boiled

genre in spite of the fact that it is depicted so badly.
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Resumé

Tato bakalarska prace analyzuje predem vybrané detektivni ptibéhy Dashiella Hammetta a
je vyobrazeni mésta v té€chto ptfibézich jako literarniho mista.

Jak jiz bylo zminéno v samostatném uvodu, zpusob vyobrazeni mésta miize byt
rozdélen na dva zplsoby. Za prvé, mésto muze byt v literatufe vnimano jako obycejné misto,
slouzici pouze jako podpora hlavni déjové linie. Jinymi slovy, detailnéjSi zobrazeni tohoto

druhu mésta neni nijak diilezité, hlavni aspekt je zachyceni d¢je, ktery je v tomto piipade

vvvvv

vvvvv

Tento druh mésta rozhodné nepiisobi jako pouhd ,zastérka™ pro d¢j, nybrz v sobé skryva
spoustu tajemstvi a symbolll, které po svém odhaleni vyznamné obohati d¢j, jenz v tomto
piipad¢ ziskd mnohem dobrodruznéjsi a zajimavéjsi nddech. Mésto v romdnech americké
drsné Skoly je vétSin€ pripadi vniméno onou druhou metodou, a prestoze je zkorumpovangé,

Teoreticka cast mé bakalaiské prace zacina kapitolami zabyvajicimi se vysvétlenim
pojmu detektivka a struénym popisem jeji historie. Pti definovani detektivky jako samotného
literarniho Zanru, bylo zjiSténo, ze existuje mnoho zpusobti jak definovat pravé tento pojem.
Nekteti autofi na n€j nahlizi podrobnéji a vidim v ném druh Zanru, ktery se skldda z mnoha
mensich sub-zanri a ostatnich aspektli, zatimco jini ho vnimaji jako pouhy proces obsahujici
tfi hlavni casti: vrazda, vySetfovani, odhaleni. Historie detektivky se zabyva zejména
Edgarem Allanem Poem jako zakladatele toho Zanru diky jeho povidce Vrazdy v ulici Morgue
(1841), ve které predstavil fiktivniho vysetiovatele C. Agustua Dupina, a kterd patii mezi
prvni detektivni ptibehy vibec.

Pojem americka ,,drsnd Skola® mulze byt oznacen jako sub-zanr detektivky, jehoz
vznik se datuje do dvacatych az tficatych let dvacatého stoleti. Ve srovnani s klasickymi
detektivnimi pfibéhy se znacné zménilo prostiedi a dokonce 1 samotné postavy. Velkomésto v
drsné Skoly bylo ale nahrazeno druhem mésta, kde vladne ptedevSim korupce a nasili.
Dokonce 1 samotny vySetfovatel, v tomto pfipad¢ tzv. soukromé ocko, je ovlivnén vznikem
americké drsné Skoly, jelikoz jiz neni tim typem detektiva, ktery vyuziva tzv. ,,Sedou kliru

mozkovou®, a na kterého byli ¢tenéii zvykli, nybrz k vyfeseni vSech ptipadli vyuziva nasili a
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chaos. Nejvyznamnéjsi predstavitelé tohoto zanru jsou jiz vySe zminéni Dashiell Hammett,
jenz je povazovan za ,,otce* americké drsné Skoly a Raymond Chandler, ktery diky své tvorbé
posunul tento Zanr na vyss§i Groven. Jsou také predstaveni ostatni spisovatel¢ americké drsné
Skoly, ktefi rozhodn€ maji zasluhu na tom, jak popularni a oblibené jsou romény drsné Skoly
dnes. I kdyz se miize zdat, Ze vSichni tito spisovatelé maji stejné prostiedi a stejné¢ho hlavniho
hrdinu, neni to pravda. Ne vSichni se fidili stylem Dashiella Hammetta ¢i Raymonda
Chandlera, napf. Mickey Spilane vytvofil detektiva Mika Hammera, jednoho
z nejbrutalnéjsich a nejagresivnéjsich vysetfovateld té doby ¢i W. R Burnett, ktery, da se fici,
se naprosto oprostil od pravidel drsné Skoly, jelikoz vytvoftil spiSe gangstersky nez detektivni
pribeh.

Srovnani detektivnich piib&hi z drsné Skoly a klasické detektivky piineslo fadu
zajimavych rozdild, které s sebou drsnéd Skola pfinesla. Kromé kompletni zmény prostiedi a
chovani postav se tento zanr muze dale pysnit naprostou nepiedvidavosti. Detektiv je najat
k vyfeSeni zpocatku snadného a obvyklého problému, ktery ve vétSiné piipadi nema
svrazdou nic spoleéného, nicméné v pribéhu vySetfovani nardazi na c¢im dal tim
komplikovanéjsi zahady vcetné n€kolika vrazd a prava tvar jeho mise je odhalena az pozdéji.
Také samotni kriminalnici hraji v roméanech drsné Skoly jinou roli, nez na kterou byli ctenafri

3

zvykli. VétSinou maji k samotnému vysSetfovateli velmi blizko a ,,hraji* si na jeho pfitele,
navic zatimco v klasickych detektivkach se vétSinou vyskytuji v podobé jedince, v tomto
ptipadé jsou spojeni s rozsahlou krimindlni organizaci.

Posledni kapitola teoretick¢é casti se podrobné vénuje tvorbé a stylu dvou
nejvyznamnéjSich predstavitell americké drsné Skoly: Dashiellu Hammettovi and Raymondu
Chandlerovi. I presto, Ze oba spisovatelé patii do stejného Zanru literatury, jejich styl psani je
velmi odliSny. Dashiellu Hammettovi pii jeho tvorbé vyznamné pomohla zkuSenost
s kriminalniky v dob¢ kdy pracoval u Pinkertonovy agentury. Navic jeho piib&hy byly velice
rozdilné a pokazdé mély jinou zapletku ¢i 1épe feceno jiny vzor, na druhou stranu romany
Raymonda Chandlera byly vesmés vypracovany podle podobné piedlohy. Chandler dale
nem¢l s kriminalniky ¢i policejnimi metodami absolutné zddnou zkuSenost a vSe co popsal ve
svych ptibézich, ziskal pozorovanim déni kolem sebe ve skute€ném zivoté. Co se tyce stylu
psani, kritici tvrdi, ze predev§im Chandlerovo uziti metafor je to, co napomahd ctendiim
v jejich predstavivosti a tim padem zisku lepSiho zazitku ze ¢teni.

Prakticka cast zac¢ind analyzou mésta v romanech drsné Skoly a jeho tzv. nerealnosti.
Jak jiz bylo feceno, mésto je zde vyobrazeno jako temné, zdhadné a prohnilé misto, kde

vladne chaos, korupce a nasili. Jedna vlastnost tohoto typu mésta je ale mnohem vyraznéjsi
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nez ostatni, a to je jiz zminéna nerealnost Ci Iépe feceno predstirdni. Kromé onoho nasili a
korupce, i tato vlastnost musi byt povazovana za typickou pro romany drsné Skoly. Predstirani
se ale nemusi tykat jen samotného mésta, ale 1 jeho obyvatel. K tomuto typu chovani vyrazné
ptispél filmovy primysl jménem Hollywood, ktery ovlivnil mysleni lidi a vyvolal v nich chti¢
byt slavnym, jinymi slovy, byt nékym jinym.

Pti popisovani architektury mésta, predevSim residence bohatych lidi, Hammett i
Chandler pouzivali spiSe cynicky ¢i sarkasticky ton, jelikoz vlastnosti jako neredlnost ¢i
ptedstirani vladly praveé v téchto kruzich. V jejich roméanech byli bohati pokazdé zachyceni
jako ti, ktefi velice radi predstiraji, ze jsou nékym jinym a hlavné, ze Ziji v pfepychovém
sidle. Za pomoci kratkych ukazek z d€l obou autort jsem dokazal, Ze v jejich domech se
vyskytuje mnoho véci, které jsou podvrh, a které maji slouzit pouze jako matouci obraz
bohatstvi. Takovym piipadem je napt. faleSny krb v dile SestFicka (1949) od Raymonda
Chandlera ¢i samotny klub gangstera Eddiho Marse v dile Hluboky Spanek (1939), ktery mél
ptsobit jako tane¢ni sal, jeho prava tvar je ale uplné jina. Také Dashiell Hammett vyuzival
tuto vlastnost ve svych dilech, Maltézsky sokol (1930) zachycuje stejnojmennou sosku, ktera
je pozdéji odhalena jako podvrh. Je jasné, ze takové zobrazeni majetku bohatych slouzi
hlavné jako kritika nakladani s penézi a zaroven také extravagantniho stylu zivota. Netyka se
to ale jen architektury mésta, ale i lidi samotnych. Vynikajicim ptikladem je Zena jménem
Brigid O Shaughnessy, ktera se objevuje v dile Maltézsky sokol, a ktera 1ze od zacatku knihy
az do konce.

Nasledujici kapitola zachycuje mésta, které jsou typické jak pro Chandlera, tak i pro
Hammetta. V Chandlerové ptipad¢ je to druhé nejveétsi meésto USA zvané Los Angeles. Jeho
mésto je plné rtiznorodosti, v jedné knize dokaze perfektné zachytit takové odlisnosti, jako
jsou mote a poust. I presto, ze Los Angeles je typické mésto drsné skoly, tudiz temné a
prohnilé, ukdzkou vyletu Philipa Marlowa z Chandlerova dila Shohem bud, lasko ma, jsem
ukazal, ze i pies tento fakt, Chandler dokaze pfejit z ponuré atmosféry do mista, kde vladne
romantika a klid. Dals$i aspekt jeho mésta jsou budovy postavené nad Los Angeles, které patii
pochopitelné¢ bohatym, jako je napt. rodina Generala Sternwooda v dile Hluboky spanek a
diavody pro¢ tam ziji, jsou ty, zZe chtéji byt v bezpeci a nechtéji bydlet na misté, kde bydli
obycejni lidé. Nékolika ukazkami z Chandlerovych dél jsem také dokazal, ze se v nich
nachazi 1 hlubokd symbolika. Perfektnim ptikladem je sklenik Generala Sternwooda, ktery je
plny orchideji, i pfesto, Ze orchideje jsou obecné krasné, v tomto piipadé bohuzel slouZzi jako
symbol neslusného chovani a zaroven také jako jiz zminéné predstirani. AvSak

nejviditelnéjSim symbolem v jeho roménech je pocasi, které odrazi jak naladu obyvatel mésta,
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tak také to co se zrovna v dany moment déje, ¢im hlubsi a komplikovanéjsi se Marlowovo
vysetiovani zda, tim horsi je pocasi.

V piipadé¢ Dashiella Hammetta je klicové mésto San Francisco, které mu poslouzilo
jako misto, kam mohl situovat své romany. Nicméné ne vSechny jeho piib&hy se odehravaji
v San Franciscu, nckteré probihaji v tzv. fiktivné vytvofeném meésté, které ale napadné
pfipomind pravé San Francisco, tudiz je jasné, ze toto mésto Hammettovi slouzilo i jako
pfedloha pro jind mésta. Mezi nejvyraznéjSi vlastnosti Hammettova San Francisca patii
jednoznacné neustala mlha, ktera se vyskytuje ve vétSin€ jeho piibéhd. Pokud by byl
vyzadovan rozdil mezi San Franciscem a Los Angeles v romanech drsné Skoly, je to
jednozna¢né zpusob vnimani téchto dvou meést skrze jednotlivé detektivy. Zatimco Philip
Marlowe piisobi velmi rezignované a predev§im smifené se situaci v jeho zkorumpovaném a
prohnilém mésté, Sam Spade mésto vnima jako misto, ve kterém nehodla pfipustit jakékoliv
nepokoje, a kterému je naprosto oddany. Podle kritiki Hammett nebyl tak talentovany ve
vyobrazeni mésta jako Chandler a spiSe se sousttedil na jeho atmosféru, nicmén¢ i on obcas
vyuzival ve svych dilech symboliku. Nejjasnéj$im ptipadem je mésto, piithodné nazyvano
»Poisonville* (poison je anglicky vyraz pro jed). Tento typ mésta v dile Ruda Zen (1929)
,hakazi“ svou korupci a krimindlnimi Umysly vSechny své obyvatel¢é a Hammett ho
vyobrazuje jako spolecnost, ktera za pomoci korupce a penéz fesi vSechny své problémy.
Druhym ptikladem je jiz zminéna mlha prostupujici celym San Franciscem, ktera predevSim
odrazi pesimistickou naladu detektiva a také ,,zahaluje” mysl, pficemz méa onen detektiv
nasledné¢ zna¢né problémy odhalit motiv ¢i samotného vraha.

Posledni dv¢ kapitoly se vénuji vyssi spoleCnosti a obyvatel jak San Francisca, tak Los
Angeles, jelikoz mésto by nemélo byt vniméano jen jako misto, ale 1 jako spolecnost. Vyssi
spolecnost je ve vétSin€ piipadii vyobrazena v negativnim slova smyslu, Chandler i Hammett
pouzivaji spiSe cynicky ton, diky kterému kritizuji jak Zivot bohatych lidi, tak jejich
piepychova sidla, plna zbyteCnosti a padélkti. Oba autofi se snazili vyli¢it vyssi spolenost
takovy zplisobem, aby co nejvice zachytili vyssi spole¢nost, jakd opravdu byla v 30. a 40.
letech. Obyvatelé¢ mést jsem rozd¢lil na dvé skupiny, které je nejvice vystihuji v romanech
drsné Skoly, a to tzv. padousi a outsidefi. Do skupiny padouchil patii jednoznaéné policisté,
predevsim diky své zkorumpovanosti, nicméné kratkou ukazkou z dila Hluboky spanek jsem
prokézal, ze ne vSichni policisté jsou spokojeni se svymi metodami. Druhym clenem této
skupiny je tzv. femme fatale, druh zeny, kterd diky svému Sarmu a svadéni dokaze dostat
jakéhokoli muze do problému. Své misto ve skupiné outsiderii si jednoznacné zaslouzi

homosexualové a ¢ernosi. Oba tyto druhy lidi maji jednu spolecnou vlastnost, a to je jejich
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odmitani ¢i nepfijeti do spoleCnosti a jsou vyobrazeni velmi negativné ve veétSiné
Hammettovych a Chandlerovych romanech. V dile Shohem bud, lisko ma jsou cernosi
dokonce popisovani anglickym zajmenem ,,it“, coz je jednozna¢né jeden z nejosklivéjsich a
nejurdzlivéjsich popist téchto lidi. Podstatnym diivodem rozde€leni vSech téchto obyvatel na
dv¢ skupiny je také to, ze obyvatel¢ mést je velmi t€Zzké vnimat v t€chto romanech jako
jedince, jelikoz jsou vnimani spise jako skupiny.

I ptes fakt, Ze mésto v romanech americké drsné skoly je temné, zdhadné a predevsim
autofi soustiedili pii tvorbé pribehii z tohoto prostfedi. Hammett a Chandler také perfektné
vyuzili symboliku skrytou ve svych méstech, pomoci které dodali svym piibéhiim hlubsi
vyznam. Mésto je zde dokonce tak vyznamny aspekt, Ze diky nému a také diky lidem

situovanym do tohoto mista se americkd drsna Skola stala tak populdrni. Z oblasti lidi je to

predevsim novy typ soukromého vySetiovatele, ktery sam pouziva nasili k vyfeSeni ptipadu.
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