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Abstract

The main purpose of this paper is to provide anyarsaof the novel$sreat Expectationby
Charles Dickens andanity Fair by William Makepeace Thackeray which date backhi t
Victorian period and portray typical values of \ddan society. In the theoretical part of the
paper the historical background of the Victoriamiquk is contextualized. The second part
covers an analysis of the plays with special attenbeing paid to Victorian values which
both authors criticized. These values of both r®aeé then compared.

Key words: Great Expectations Vanity Fair, Charles Dickens; William Makepeace

Thackeray; Victorian; criticism
Abstrakt

Hlavnim cilem této prace je poskytnout analyzu mim&ladjné vyhlidkyod Charlese
Dickense aJarmark Marnosti od Williama Makepeace Thackeraye, které pochazi
z Viktorianského obdobi a zobrazuji typické hodnaty Viktorianskou spolaost. V Gvodni
casti prace je Viktorianské obdobi zasazeno do tetsho kontextu. Druh&ast zahrnuje
analyzu romah se zamsienim na Viktorianské hodnoty, které oba #utaitizovali. Tyto

hodnoty obou romanjsou nasledaporovnany.

Kli ¢ova slova: Nadjné vyhlidky Jarmark marnosti Charles Dickens, William Makepeace

Thackeray, Viktoridnsky, kritika
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1. INDTRODUCTION

The main topic of this bachelor paper is to analgpd compare various aspects of
Victorian society in Charles DickensGreat Expectationsand William Makepeace
Thackeray’sVanity Fair. Both authors are significant writers of realism the nineteen
century and are considered as great novelist \wrii@r the Victorian period. Even though
they were both similar in genre and time period/tiégfered by each having their own style
of writing and their criticism varied in many aspgecThe fast development in literature was
influenced by the Industrial revolution and the elgvhelp portray what life was like in
Victorian society. The analysis examines the cliaratics which were typical for Victorian
society.

The Bachelor Thesis is divided into two main pattig; theoretical part and the practical
part. The first theoretical part briefly descrilibe historical background of Charles Dickens
and William Makepeace Thackeray. It describes ithe period when both authors lived; and
it reflects the atmosphere of the ninetemantury society. Firstly, it explains the fast
development of the Victorian period and its positand negative changes and which of these
changes affected literature. Secondly, this pafbliswed with a description of what social
classes there are; and analyzing their differermces acceptance among people and what
values were typical for the upper classes.

The practical part deals with the authors’ attituttevard the society and analyzes some
of the values which were characteristic for Vichorisociety. The first chapter deals with the
setting of both novels and with relationships af #uthors to the characters of said novels.
Both novels are set at the beginning of th8 ¢éntury. However, both authors varied in the
depiction of settings and in importance of emphagizhem. The Victorian period is a very
long era and both novels take place in the earigteen century therefore the influence of
Queen Victoria’s reign cannot be mentioned thene.tii® other hand both novels develop
throughout the first half of the century so thelyda values unique for this time period of the
Queen Victoria’s reign. The second chapter caBedial criticismdescribes what range of
social classes both authors criticized and howerkfit their criticism was. The third and the
fourth chapter deal with the two most typical negatvalues such as snobbishness and
selfishness and provide particular examples and bmkens’ and Thackeray’s irony differs
and what language they used. The last chaptes detl two other negative characteristics
such as hypocrisy and lies and then logicallyofetd chase after better life. Each of these
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chapters states how both authors defined or deditt particular values and how they
highlighted them. At the end of the bachelor thetie discoveries are summarized and the

thesis is concluded.



2. HISTORICAL BACKGROUND

We remove mountains, and make seas our smooth &ighwvething can resist us. We
war with rude Nature; and, by our resistless ergjiseme off always victorious, and loaded
with spoils. (Morgan, 1999, p. 371, my translatieee original text in App. No.1) This quote
by Thomas Carlyle depicts the true image of Gredtiald in the nineteenth century. The
nineteenth century became the most successfuldparithe historical development of Great
Britain. This period called Victorian brought greatlitical and economic changes. Due to
technical discoveries, Great Britain became a masps country which power reached all
over the world. The Industrial Revolution had thlieagest impact on growth of Great Britain.
It involved technological, scientific and econorgrowth. Also changes in culture and society
were enormous. The structure of society was comlpletlifferent and a new social
stratification developed. All these changes stamétbn the Industrial Revolution spread
through the whole country.

Although, the Industrial Revolution began in thelyaighteen century, the succession
of rapid changes predominantly occurred in the teim@h century. Great Britain is known as
the cradle of the Industrial Revolution. All impant changes happened there. Great Britain
changed from rural and agrarian to a country ofigtgy, factories and mines. The crucial
characteristics of increasing power of Great Bmitaere mainly technological changes i.e. the
use of iron and steel, inventions of new machineh sas steam engine, airplane, telegraph,
radio, and the beginning of mining. Due to new ggportunities a rapid urbanization started.
Large number of people began to move to citiesrdeioto obtain a better job. Slums came
into existence in cities because of too many peligleg there. Hygienic and health problems
appeared because of bad sewage system and popudatsity which caused the spread of
some serious diseases. “In 1848, the first Pubkalth Act was passed, setting up local
Boards of Health. Gradually sewers were built, mleater was piped to many homes, and
street cleaning and lighting were introduced.” (e, 2003, p. 19) According to Watson,
poor people lived near their places of work becahsy did not have enough money to
commute, whereas people from middle class and baghiety were moving and building
houses in suburbs. In the second half of the cgnthe living conditions regarding housing
had been improved. Slums were removed and strédtsrmlon were getting broader and
cleaner. (Watson, 2005, p 12)



The second half of the nineteen century also broagbther change which had a great
impact on the society. In the early nineteen cemttirere were no government-run schools.
As reported by Pool, poor children were apprentioedworked and rich children were
educated either by a governess (for girls) or gtean tutor (for boys). (Pool, 1993, p. 125)
Moreover, there was no law which would enable e¢bitdto go to school and many of them
were illiterate.

In 1840 perhaps only twenty percent of the childoéi.ondon had any schooling, a
number which had risen by 1860, when perhaps lidhHeochildren between 5 and 15
were in some sort of school, if only a day schadlthe sort in which Dickens's Pip
finds himself inGreat Expectatiosor a Sunday school; the others were working.
(Cody, 2008)

Although, the government provided some form of adion as evening or Sunday schools,
the quality of these types of education was naicaeptable level as expected. PigGreat
Expectationsattended the day school as it is mentioned abavéd described the school and
his teacher as:

Mr. Wopsle’s great-aunt kept an evening schoohmillage; that is to say, she was a
ridiculous old woman of limited means and unlimitetirmity, who used to go to sleep
from six to seven every evening, in the societyaith who paid two-pence per week
each, for the improving opportunity of seeing leedo it. (Dickens, 1978, p. 39)

The quality of education was at a very low level differences in social classes and their sort
of education were more than noticeable. Public slshior the rich (they had to pay fees) and
charity school for the poor existed but hardly gwgor children attended school. Public
schools were originally opened to all but laterdsee more private. “The public schools were
of great social importance but little literary cegsence; not even Dickens, perhaps the
novelist most concerned with education, deals wigm other than by a passing reference.”
(Pool, 1993, p. 125) He understood education asat @pportunity to live a better life and
his criticism related also to education. Educatmayed an important role in a target of
Thackeray skepticism and irony as well. At the ehQueen Victoria’s reign, the government
understood the necessity to educate working pesmpdlemade all children attend school until
the age of 13. There was also a difference in geca&erning schools. In high class society,
girls were supposed to be educated at home and tatgsde in public schools and at
universities.

Another phenomenon of the Victorian period becanteng period of peace that was
both extraordinary and quite shocking. Great Bmitzonsiders this period a successful epoch

of its history. G.M. Trevelyan described Victori&ngland as progressive period which
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contained both pros and cons but in comparison etiler periods Great Britain was ranked

among countries with the greatest progress oftiimat

If any real unity is to be found in two governingnclitions: First, there was no great
war and no fear of catastrophe from without; andosdly, the whole period was
marked by interest in religious questions and weepty influenced by seriousness of
though and self-discipline of character, an outcamhehe Puritan ethos. (G. M.
Trevelyan, 509)

Although Great Britain took part in wars every yaAactorian period is known as time of
peace. Nevertheless, Crimean War interrupted it itsdhorrors shocked British people.
British troops were in action and Russia was defkatith the assistance of the allies. People
were not as affected by this war as they were byngative phenomena of Victorian age.
Unlike the Crimean War, changes which caused rseriminality had stronger impact on
people. According to Watson, London was known as rtiain centre of murders, street
robbery and prostitution. High unemployment wasrémason of the increase of crime. Before
1829 there were no organized police force and oaisi were rarely caught. Then
Metropolitan Police Force was founded with theiadiguarters of Scotland Yard. One of
London Police admires was Charles Dickens. (Watg085, p 45) According to Acroyd, his
articles were written in collaboration with Metrdpan Police subjects. He met various
detectives and used their material for his jourkimusehold Words Dickens admired
inspector Field who became the model for his charasf Inspector Bucket in his bod@teak
House.(Ackroyd, 1990, p. 630) According to Watson, cravseich as child and women abuse
were usual. It was Charles Dickens who wrote abbufWatson, 2005, p. 46) He was
interested in crimes and his books are typical g¢otanThe boolOliver Twistis an excellent
representative of child abuse, organized crimepaosititution. The novebreat Expectations
deals with the issue of punishment of little Pipriea out by his sister. Here is an example:

“Where have you been, you young monkey?” said Mes dtamping her foot. “Tell me
directly what you've been doing to wear me awayhviiiet and fright and worrit, or I'd
have you out of that corner if you was fifty Pipgdehe was five hundred Gargerys” “I
have only been to the church-yard,” said I, frony, stool, crying and rubbing myself.
“Church-yard!” repeated my sister. “If it warn’tfone you’'d have been to the church-
yard long ago, and stayed there. Who brought yolboyupand?” “You did,” said I. “And
why did | do it, | should like to know!” exclaimenhy sister. | whimpered, “I don’t
know.” “I don’t!” said my sister. “I'd never do @gain! | know that. (Dickens, 1978, p.
7)

Another serious problem for which Victorian era &®e notorious was child labour. Poor
children had to work in order to help with theimfdies’ budget. Orphans had to work as
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well. They had the opportunity to sleep in workhesisvhere they could get some food for
their work but this service was held under seriohecks yet they were glad to survive.
According to Daniels, children were forced to wankany hours a day and had very little
wages. Both boys and girls worked in coal mines laoys also worked as chimney sweeps.
(Daniels, 2003) However, these children were lestuhate. There were also children who
had less strenuous work. According to Cody, mariien worked in fields of respectable
trades such as construction workers. They workedd#rs a week in summer and 52 in
winter. Many others worked as general servants ,(ID domestic servants worked in
London at mid century) who worked 80 hours a wemkdne halfpence per hour. (Cody,
2008) Charles Dickens also worked as a child atatlee of 12 in order to help his family
budget because his father was in prison. His mmisty known boolOliver Twistis also an
example of child labour. There are mentioned soatekdographical elements of Dickens'’s
life. BesidesOliver Twist Pip was apprenticed as blacksmith by his broithvdow Joe
Gargery inGreat ExpectationsHowever, here Dickens did not mention the hardkwonly
what Pip hated about it.

Although, criminality and child labour were congielé a serious problem, colonialism
could contribute to improvement. Colonialism canee aa great challenge. Britain began
trading in the sixteen century. Two centuries l@einfluence increased. The possibility to
move to other destinations was warmly welcomedwaasl popular among people from lower
classes. They did not want to tolerate commands fireir employers. They wanted to prove
that they were able to overcome the hardship ofptbeeer life. However, this was not the
only reason to move to other destinations. Overfatiom, economic and social problems
were some other circumstances which caused themmament of colonization.

Nonetheless, lower classes were not the only ofesfaund it convenient to move to
other destinations. People from middle class ajpgext this chance as well. It was a great
challenge for lawyers, bankers or other officers.1858 The East India Company was
founded and serving there was considered very igi@ss. A man who worked for this
company and came back to Great Britain was higblgeaned by single women. These men
were able to earn good money and they could reggin $tatus in society. An excellent
example of this type of a characteManity Fairis Joseph Sedley the older brother of Amelia
Sedley. Thackeray describes him and his service as:

Joseph Sedley was twelve years older than his #Astelia. He was in the East India

Company’s Civil Service, and his name appearedheaiperiod of which we write, in

the Bengal division of the East India Register,caliector of Boggley Wollah, an
6



honourable and lucrative post, as everybody knowsrder to know to what higher

posts Joseph rose in the service, the readeragedfto the same periodical. Boggley

Wollah is situated in a fine, lonely, marshy, jundistrict, famous for snipe-shooting,

and where not unfrequently you may flush a tigeamBunge, where there is a

magistrate, is only forty miles off, and there isavalry station about thirty miles

farther; so Joseph wrote home to his parents, whentook possession of his
collectorshipHe had lived for about eight years of his life,tqualone, at this charming
place, scarcely seeing a Christian face excepetaigear, when the detachment arrived

to carry off the revenues which he had collectedCalcutta. (Thackeray, 1994, p. 18,

19)

On the other hand society was not always forthcgninthese colonists. They might have
been perceived as men who are unreliable and w® @ time to pay attention to only one
woman and marry her. Their desire to go back anthazte money in a simple way was
stronger than to stay in England and marriage avitloman.

It is undeniable that the Victorians were matesiadiand self-satisfied. Nevertheless, it
would be unfair and unjust to view and to judgemhenly as that. The Victorians believed
that their wealth and prosperity came as God's rfaVidealth and religion were closely
connected aspects and played an important and atiogjwrole in their lives.

As for the church where worship took place andyrelis observance and faith, within
and without the church, are at the heart of theadvian picture the church now had so
many aspects and encompassed so many belief$ toatd, with some justice, claim to

be really national. The Established Church had logeel three definite wings: high,

broad and low. (Burton, 1972, p. 35)

According to Trevelyan, during the first thirty ysaof the nineteen century many changes
took place in religious thinking and habits. Evdiage religion spread into all classes of
society, including the aristocracy. It was a movetwehich extended form below to upwards.
(Trevelyan, 1961, p. 492,493) Kenneth says thathersis on Evangelicalism, compared to
other religion, stressed that mercy of God is ofdy people who followed biblical
commandments. It was a respectable faith whichHbagainst atheistic revolution and brutal
behavior. (Morgan, 1999, p. 382) Religion is noedly criticized in works of Thackeray
and Dickens. They only stated how religion influedi¢heir characters.

Arts and literature went through some crucial depeient during the Victorian period.
Victorian literature was influenced not only by théctorian society but also by fast
development of entire Europe and its thinking. Pesg in world literature had a great impact
on Victorian writing but also one of the main imgaon writing had a world literature
progress. By that time realism appeared. Writenew&luenced by fast development of the
whole Europe and their thoughts.



New literary style — realism emerged. It is basedtlunking which main effort is to
depict real human character. Realists wanted toritbesreality precisely and detach it from
embellishments and illusions, paid attention toidgpfeatures i.e. what is common for a
particular type of character, characterized indigid in development, and depicted them in a
concrete situations and living conditions. The atghwere interested in present days and this
time described in a down-to-earth and critical waiudy of life, society and soul of human
are important. They sought an answer to the questihy are humans unhappy even though
they live in modern world, responded to the presstuation, and criticized society and
differences between particular classes. They degittte reality of Victorian society. Unlike
typical romantic novel features, realism shoresl lives Of course, we can find some
romantic features in realism as unrequited loveliig lost and desperate, unattainable
dreams and loneliness but authors of realism ane moncentrated on reality. Their works
are based on real life of the main character, th@irows resulting from their situations. The
authors chose themes that were unknown in litersomks such as criminal life, prostitution,
poor life and so on or they drew inspirations fritramselves and depicted themselves in their
works. At that time Victorian novel was invented.

Modern images of ® century English life owe much to novels, and \@1si of
novels. By 1850, fiction had shouldered aside tigatre, its old rival as the main form
of literary entertainment. As with drama at the &ssance it took intellectuals some
time to realize that a popular form might be rathigmnificant. Human beings have
always told stories, but not always read the lorug@ narratives of the kind known as
novels. The reign of the novel has now lasted 8g ks to appear natural. There had
been crazes for the Gothic novel and for Scotttsofi, yet it was only in the 1840s,
with Charles Dickens, that the novel again readhedpopularity had enjoyed in the
1740s. (Alexander, 2000, p.272)

Social criticism became the main target of Victorlderature. Authors focused on the ugly
realities of contemporary life. The main characteent through a dramatic change, in the
case of Pip inGreat Expectationsthe main character was developing through thelevho
novel which is known aBildungsroman:The term derive from German literary criticism.*
(Cody, Bildungsroman) According to Cody, the nofias the main protagonist who deals
with problems of maturing and with their dreams aedrch of the truly meaning of life and
the nature of the world. (Cody, 2004) Accordin@taton, the Victorians wanted amusement,
escape, and excitement, not unpredictability. Genas abstract ideas, philosophical
undertones or the psychological motivation of cbins did not appeal to them. They wanted

to know more about people of all sorts and kindsatvhappened to them despite their social



class. They wanted to find out more about theirydey life concerning dullness of life and
adventure. (Burton, 1972, p. 239) This type of wgtwas typical for Victorian period. Many
authors contributed to the raise of new types efehdBesides Charles Dickens and William
Makepeace Thackeray, who are most known as the megresentatives of Victorian
literature, there were other important writers wdm@ worth mentioning and whose main
genre was the novel mentioned above. On the otlwed more types of novel arose at that
time and achieved initial success i.e. sentimesbaim, women or Victorian governess novel.

Concerning change in the way of thinking, femalé&exs were enabled to publish their
works. Bronté Sisters were most famous woman vegriteCharlotte became famous for her
novelJane Eyreand Emily’'sWuthering HeightsAnother woman writer, whose famous novel
Middlemarch is Mary Ann Evans. She wrote under male pen n@wmerge Elliot. She was
afraid of loss of privacy and she was also worabdut acceptability of her novels as female
writer. Her novels are realistic and she descritbedcharacters thoroughly. Charles Dickens
admired her for her deep psychological insightsciwiare described in her novels.

The next realist writer is Thomas Hardy. He congdehimself mainly as a poet but he
also wrote novels. He was inspired by Charles Diskand his criticism of particular social
classes especially the working class and its prebleonnected to their lives both in a country
and in the city. But Hardy focused more on dectiniaral life and he depicted them in his
many novels.

The Victorian Era produced very diverse literaturke raise of novel and the raise of
prose generally had great impact on the readeeatfégwas not as interesting for people as it
used to be and they enjoyed reading books andeariic newspapers far more. As Victorian
novels depicted society and its development pewm@ee interested in it even though the
authors showedeal people and their behavior towards others. Theydcsee themselves in
the novels but they did not want to admit it. Thetbrian novel showed to people new

possibilities of literature and its vividness afdpéddao them.



3. SOCIAL CLASSES

According to the webpage, the term classes firseapin the early f9century. Terms
rank and order were replaced by the term classescriptions of the major hierarchal
groupings in society. (www.britannica.com, 2013)

Social Classes are various social groupings whiehraore or less distinct and formed
British society in Victorian Period. They differed living and working conditions, wealth,
life styles, religion, education, culture and sa &@ocial class was divided hierarchically.
Victorian class was far from equal. Industrialipaticreated a wealthy middle class and a
huge working class but the basic distinction wasdeid into three layers: the upper class, the
middle class and the lower class.

According to the webpage, theories of social clkassere analyzed only in the nineteen
century as the modern social sciences. At that tsoeiology was developed. Political
philosophers such as Thomas Hobbes, John LockdeardJacques Rousseau studied social
inequality and stratification. Due to these thesri€nglish writers of the eighteen and the
nineteen century tried to disprove the idea thatrtn-political elements in society, such as
the economic system and the family are influencey khe government.
(www.britannica.com, 2013)

According to the webpage, Karl Marx, a German gafzher, living in London claimed
that the society is divided into two classes. These classes were bourgeoisie who control
and direct the process of production and those avbdhe direct providers of services and are
forced to sell their labor for a salary. (www.bnitaca.com, 2013)

Some of Marx’s followers may have adopted a thdikey this, although even they

generally argue that the two significant classeselsamaller groups between them that
do not properly belong either to the proletariattorthe bourgeoisie. More recent
sociologists working within a Marxist framework leguggested that there is fairly
large, permanent, and socially significant middlass between the working and
capitalist classes (Abercrombie, Warde et al, 1994,16)

Another later theorist who was influenced by Karlat was Max Weber, a German
sociologist. He criticized Marx’s stratification ebcial classes. He defines society as a group
of people whose differences are dependent on ciéatsis and power. He believed that an
important factor is social prestige and it dependslife style. His stratification of social

classes was more complex than Weber's.

10



The structure of Victorian society was stratified3 basic layers: the upper class (who
did not work and had money from inherited properthe middle class (doctors, clerks who
were paid monthly or annually) and the working sléiaborers whose wages resulted from
hard physical work). The old hereditary aristocraopported by the new gentry, who owed
their success to commerce, industry, and theirgsgibns, evolved into the upper class. They
maintained control over the political system anelytlwvere restraining not only the working
classes but also the middle classes of a voickerpblitical process. During the second half
of the nineteen century the middle class emergedvesalthy society. They becaragart of
the societyand they could interfere with political issues.cAaling to Cody, the working
classes remained separated from the political pgp@nd became increasingly opposed to not
only the aristocracy but also to the middle clé€ady, 2002)

This class system was accepted by all people withoy fights in streets. It was
remarkable because some people were not satisfiedheir social status. Women struggled
for marriage with a rich man in order to get bettecial status. This type of a woman is seen
in Vanity Fair. Becky tries everything in order to marry Josepll8y. She flattered him and
she tried hard unlike other people who only wislied better living conditions. Another
example of someone who wished to achieve a beitgalsstatus was Mrs. Gargery, Great
Expectations,and her obsession with getting rich through Misavisman. “Despite
controversies over the theory of class, there reegd agreement among social scientists on
the characteristics of the principal social clagsemodern societies. Sociologists generally
posit three classes: upper, working (or lower), amddle.” (www.britannica.com, 2013)

The upper class had the best education. Their pgopeas inherited. People who
belonged to this class were born into rich familiesnarried someone who belonged to the
upper class. Women who belong to the middle classeded to marry a man who belonged
to the upper class or to aristocracy. Thackeray veaa into a rich family and had the best
education. Despite higerfect lifehe mainly criticized the noble men, gentry, ane tipper
middle classVanity Faircan be described as a chase after money and Thgckdiculed the
games which people were able to play just for mon@gcording to the webpage, people
from upper classes had to pay attention to whom $peak and especially women had to be
careful about strange men. For example: When tlaegetl with a stranger at a ball it could
have been a total disaster and it could have hareous impact on their reputation.
(www.aboutbritain.com, 1999) “Members of Victoriaaciety kept busy with parties, dances,
visits, dressmakers, and tailors. Keeping tracllot other people in your social class were

11



doing was also a full-time occupation.” (www.abattin.com, 1999) This type of lifestyle
is described invanity Fairin a great detail. Their boisterous parties, ngbmen chasing
after the best husband and visiting their rich feasiwere the main point of their lives.
Victorian high class society, especially aristogratie upper classes and the upper middle
classes could be called a setvallues There is no list of values which were typical for
Victorian society. However, concerning the uppeasssks, some values are worth mentioning
because the values were typical for them. Accordmddimmelfarb, the German nihilist
philosopher Nietzsche characterized the word vakgegescription of moral beliefs and
attitudes. He believed that people had the optiorefect and destroy the values of society
and choose their own values in order to gain a po{iemmlefarb, 1996, p. 10)

The sociologist Max Weber was more realistic angeaiive in use the wordgalues
Victorian society changed from a religious culttoea political and economical society. They
accepted their social status. The Victorians beliein self-discipline, work, perseverance,

and responsibility and honesty. They believed feiple obtain respect by being virtuous,
regardless of social class, wealth or talent.

Reliability and honesty mean that contracts areohsdh bills and debts paid, and
deliveries made on time. Since the family lives fomm generation to generation,
Victorians and Japanese take a long-term appraatiiginess and to life. Criminality
and illegitimacy bring shame and dishonor to thaifig and as a result, are socially
unacceptable and rare. (http://mtprof.msun.edu6)199

Family life played an important role concerning tdigan values. The role of a woman was
crucial. Women were supposed to care for theirdedil and husband. Their homes were
supposed to be peaceful, harmonious and highlyeotaple. Women expected to contribute
to the life and comfort of their family. They wedependent on their husbands and they had to
respect them and venerated them. Women did not &aight to vote. Actually, they had no
rights and after the wedding they became the “ptgpef their husbands. They had no
possibilities to decide about their money.

A marriage settlement usually meant the bridegreoeoeived the bride’s money and
kept it which made nonsense of that bit of the rage service “with all my worldly
goods | thee endow.” Often in was the other wayhdou'he dowry was the husband’s.
The wife was his personal property, part of hisdgpa@nd chattels. (Burton, 1972,
p.116)

This situation could be seenVanity Fairwhen old Osborne wanted his son George to marry
Amelia Sedley because their families were frieratsaf long time but as soon as Mr. Sedley

went bankrupt old Osborne forbid the marriage witlhelia and forced his son to marry
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another girl whose dowry was acceptable and hisceaid obtain and maintain her property.
As Richard Altick states: “A woman was subordiniatall ways to a man apart from the only
one that was superordinate and admired to a maan femininity. She was supposed to be at
home and not intervene to man’s business.” (Altik73, p. 54)

Nevertheless, women were indispensable for fanfdy For the sake of their skills to
provide peaceful atmosphere, an English poet Coy&dtmore depicted a Victorian woman

in his famous poem The Angel in the House:

Man must be pleased; but him to please

Is woman's pleasure; down the gulf

Of his condoled necessities

She casts her best, she flings herself.

How often flings for nought, and yokes

Her heart to an icicle or whim,

Whose each impatient word provokes

Another, not from her, but him;

While she, too gentle even to force

His penitence by kind replies,

Waits by, expecting his remorse,

With pardon in her pitying eyes;

And if he once, by shame oppress'd,

A comfortable word confers,

J[...], (Patmore, 2006, p. 41)
Due to Coventry Patmore, a woman was supposed peifect. At the beginning, only rich
families were influenced by this poem after its |mdiion did not pay much attention.
Gradually, the poem became successful and had pacinon everyone. Due to the poem, a
woman in the Victorian Period was expected to bemetely submissive. The perfect
woman was supposed to accept her man’s decisiah®p@inions without resistance, be at
home and take care of their children and her husbmngive, and forget his faults. Stephen
Coot states: “Here the man is “unconditionally l6r& figure who, as Patmore later
suggested, “interprets woman to herself as Godprees his own nature to man.” (Coot, p.
511) Later, criticisms appeared written by femaléters and feminists. According to the
webpage, Virginia Woolf, an American writer, sa@d it because she felt that the poem still
had an effect on people in the twentieth centumypriotest against it she wrokglling the
Angel in the Houseghttp://academic.brooklyn.cuny.edu, 2011)

According to Felicity, Dickens presented womenyveifferently. He did not flatter

them. He described Pip’s sister as mean, pettyusgdateful and Estela was cold-blooded.

(Felicity, 2004) “Dickens provides powerful portisadf calculating and manipulative women,
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with no hint of the softness and capacity for sythpahat characterizes the ideal Victorian
woman. “ (Felicity, 2004)

Woman'’s position in society was also one of thelileg themes iVanity Fair. As they
were supposed to be submissive, according to Ahrerasces Goodby claimed that the ideal
woman should be: “not the weak, passive creaturerafintic fiction. Rather she was a busy,
able and upright figure who drew strength from m@&ral superiority and whose virtue was
manifested in the service of others.” (Abrams, 2001

The above mentioned characteristics ofid@al womanmay be assigned to Becky
Sharp. She was an independent and strong womarhadhdnigh expectations of herself as
well as everybody else. She was wise enough anld poetend that she is reliable and that
she is a good mother and wife. The position of wonmethe Victorian period was not easy
but to stay without a husband meant a disastelkyBexalized that. She was aware of the fact
that her mother could not help her finding her faumgbso she tried to help herself. Whereas,
Becky Sharp was charming and had her own opinia@rsfitend Amelia was her direct
antipode. She was dependent on other people’sar@rand decisions and she was not as
strong as Becky. Amelia did not representitteal woman The fact that she was naive and
did not come with a thought or idea of her own,vehahat she was not a bit of an “ideal
woman.

According to Abrams, motherhood played an importaig in Victorian society. After
the wedding every woman was expected to have emldviotherhood was no longer just a
reproductive function. It meant significant emoabfulfilment for women and especially for
many middle class women. Then upbringing the clildand provide them education were
common. (Abrams, 200XGirls were taught at home by their hired goverraass$ boys were
studying at fee-paying schools and universitieser&éhis another example of role of the
women concerning education. Girls had to be eddcattdhome and boys outside their homes
becaus®utside worldvas intended for men.

Another crucial phenomenon was being a gentlemam.b& a gentleman was
appreciated by Victorian society, especially by veomThere were no given rules how the
gentleman should have behaved. Victorian people wet sure which features depicted the
right gentleman. The one who was born into Britigistocracy had the right to be called a
gentleman but it was not restricted only by soclaks. According to Landow, Cardinal John
Henry Newman’s defines a gentleman as someone wher icaused pain to anybody, he is
always cultivated and accurate. He is involvedalviag problems or removing the obstacles
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and despite them he never loses his face. A tritlegean avoids whatever may caused
doubts in the minds of whom he is in company withll-clashing of opinion, or collision of
feeling, all restraint, or suspicion, or gloom oesentment; his great concern being to met
everyone at their ease and make them feel at hdraedow, 1987)

He has his eyes on all his company; he is tendeartts the bashful, gentle towards the
distant, and merciful towards the absurd; he capollect to whom he is speaking; he
guards against unseasonable allusions, or topidshwimay irritate; he is seldom
prominent in conversation, and never wearisome., [, He never speaks of himself
except when compelled, never defends himself byesemetort, he has no ears for
slander or gossip, is scrupulous in imputing mait@ those who interfere with him,
and interprets every thing for the best. He is newean or little in his disputes, never
takes unfair advantage, never mistakes persorsabtiesharp sayings for arguments, or
insinuates evil which he dare not say out. (Landb®87 )

There are many definitions of a gentleman and edefinition is different. Both Thackeray
and Dickens descriptions differed. According to oGreat Expectationss the typical
example of a disguised self-analysis. It is congideto be a portrait or a definition of
Dickens’s idea of a true gentleman and his expilanatf his criticism of that title. On the
other hand, Thackeray claimed that a writer of t®was not supposed to be a gentleman and
could not be. There were many arguments between tdamncerning the definition of a true
gentleman and who really was a gentleman. (Cod¥1R0here was a conflict of thought
whether a writer can be a gentleman despite hiism of other people. “The debate over
just what constituted a gentleman raged on in ntamgexts, but nowhere was it contested so
fiercely as within Victorian literature itself, apgring in works as different as Tennysdn's
Memoriamand the novels of Dickens and Thackeray.” (Cod4,12 Gentlemen became the
target of Thackeray's criticismVanity Fair did not show any gentlemen. Based on
Thackeray’s strong belief, the character¥amity Fair did not deserve the label of gentleman

because they did not have any of the features wdhiahacterize a proper gentleman.

What is to be gentleman? Is it to have lofty aines)ead a pure life, to keep your
honour virgin; to have the esteem of your fellowzens, and the love of your fireside;
to bear good fortunate meekly; to suffer evil wétinstancy; and through good or evil to
maintain truth always? (Catalan, 2009)
Charles Dickens was not so sceptical about gentlem&cording to him the truly
gentleman is a kind hearted man who is faithful &oedest. A truly gentleman never
changes his pose and feelings to persons who Id¥eer Pocket explains to Pip the

notion of truly gentleman.
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"It is a principle of his (Matthew Pocket) that n@an who was na true gentleman at

heart, ever was, since the world began, a trudegeah in manner. He says, no varnish

can hide the grain of the wood; and that the maraigh you put on, the more the grain

will express itself."(Dickens, 1978, p. 169)

It is obvious that Pip was a gentleman only in tmanners. He learned how to behave in
public how to eat with a fork and what to wear Ithis did not show his real nature.
Gentlemen’s clubs was a typical place where gemttensed to meet. There was an immense
number of clubs in London. The gentlemen had to gpdge and then they could enjoy the
libraries, the beauty of the facility and the compa&f other gentlemen of various statuses.
Every club had their own servants. Actors, writessientists, merchants, lawyers, military
men visited these clubs. Apart from serene plalkedscwere places of gambling. Wanity
Fair these clubs were visited by George Osborne or BRaw@rawley and inGreat
Expectationdy Pip or Herbert Pocket.

The whole atmosphere iXanity Fair is strongly affected by love of money. The
obsession with money forced people to do unbelievéiiings. Money was important for
them in order to maintain their class or even $e tigher. HowevelGreat Expectationss
affected by money as well. There is no strongaofipeople’s obsession with money. Uncle
Pumblechook or Pip’s sister are obsessed with iiervof having more money when little
Pip is asked to visit rich Miss Havishman but tleeel shows that money could not buy love
or ensure happiness. In contrast witnity Fair, Thackeray raised the importance of having
money. “What the novel lashes against is not jostdffect of the endless competition for
material goods and a higher social status, butthls@bsolutization of money as the supreme
ruler of human life.” (Catalan, 2010) Money played important role in Victorian society. It
was the time when human values were replaced Hg tralues. Strong belief that rich people
are better than the other influenced them. Ligsigmes and hypocrisy became the key aspect
of chasing after money in an easier way.

Victorian period brought many changes concerningirgss. Economy was changing
after Napoleonic wars. There was a great businessibOn the other hand bankruptcy is not
unusual.

If the war proved a source of increased wealthh® landlords and of prolonged
calamity to the wage-earner, it was a gamble te fiiddling orders of society”: it
made this merchant a profiteer, like old Osborn&amity Fair and that other, like
poor Mr. Sedley, a bankrupt. As a whole, “the mataf shopkeepers” longed for
peace, to bring security, to open the European etsr&nce for all and to reduce
taxation. But they had no thought of surrender dodparte. Many of the wealthier-the
bankers, the old-established merchants and monenget] and their families-shared
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the Tory politics of the “quality,” to whose sogrethey were admitted, with whom
they married, and from whom they bought seats mhdPaent and commissions in the
army. (Trevelyan, 1961, p. 467)

Thackeray states that buying commission, concerr@gprge Osborne, was nothing
extraordinary. It is interesting that the militapfficers came from aristocracy. George
Osborne came from wealthy bourgeoisie and his facaitld afford to gain yet promotion.

Mr. Sedley and Mrs Osborne are good friends. MdIi&ehelped Mr. Osborne in business
and thanks to him he was a wealthy merchant. Howwewerything changed when Napoleon
escaped to Elba. Thackeray describes Osbornetsoredhip to his former friend and shows
how money influences people:

And as a general rule, which may make all credidre are inclined to be severe pretty
comfortable in their minds, no men embarrassedlogether honest, very likely. They
conceal something; they exaggerate chances of lymiigl hide away the real state of
affairs; say that things are flourishing when tlaeg hopeless, keep a smiling face (a
dreary smile it is) upon the verge of bankruptae-gady to lay hold of any pretext for
delay or of any money, so as to stave off the ta&le ruin a few days longer. "Down
with such dishonesty," says the creditor in triumguind reviles his sinking enemy. "You
fool, why do you catch at a straw?" calm good sesages to the man that is drowning.
"You villain, why do you shrink from plunging intthe irretrievable Gazette?" says
prosperity to the poor devil battling in that blagklf. Who has not remarked the
readiness with which the closest of friends andestest of men suspect and accuse
each other of cheating when they fall out on monestters? Everybody does it.
Everybody is right, | suppose, and the world isgue. (Thackeray, 1994, p. 161)

The economic situation divided two former friends. Medley and Mr Osborne. After the war
Mr. Sedley went bankrupt and Mr. Osborne refusedamd with him and forbade marriage of
his son and Amelia. Although Mr. Sedley did notegyiup and tried hard to restore his
business or started a new one, his former busipagsers did not want to anything in
common with the poor Sedley. Al€areat Expectationshares problems with money. When
Pip becomes a young gentleman and has access ®yrmmhondon. He falls into debts and
he does not care about it at first. Then he givksca to his friend Herbert Pocket, who has
debts too, to make margins.

My business habits had one other bright featurechvhcalled ‘leaving a Margin." For
example; supposing Herbert's debts to be one hdraird sixty-four pounds four-and-
twopence, | would say, ‘Leave a margin, and puntdewn at two hundred.' (Dickens,
1978, p. 261)

He had thought that this attitudes to debts weopgn. Later he had realized later that it was
getting worse and debts were much higher. Peoptarbe aware of the labels “working

classes” and “middle classes” and they becameopadmmon vocabulary.
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The old hereditary aristocracy, reinforced by thevngentry who owed their

success to commerce, industry, and the professemadyed into an "upper class”
(its consciousness formed in large part by the iPuUbthools and Universities)

which tenaciously maintained control over the poditsystem, depriving not only

the working classes but the middle classes of eevini the political process. The
increasingly powerful (and class conscious) middésses, however, undertook
organized agitation to remedy this situation: tlesgage of the Reform Act of
1832 and the abolition of the Corn Laws in 1846enatimations of the extent to
which they would ultimately be successful. (Cody02)

“The Victorian middle-class is largely associateithvihe growth of cities and the expansion
of the economy. The term was used from around tideenghteenth century to describe those
people below the aristocracy but above the workKgisoftus, 2011) This class is also divided
into two terms: the upper middle class and the fom@&ldle class. The upper middle class
consisted of doctors, lawyers and clerks. The lawieldle class included teachers, journalists
and shopkeepers.

The lower class can also be divided into two pahis:poor and the working class. Poor
or unemployed people posed a threat for the mididies and for the upper class. First, the
upper classes were horrified to find themselvethenlower class because the economy was
fluctuating. Even though the class structure wadlst throughout the Victorian Period
owning land was the key to be accepted by society whole and maintain better status but
as soon as somebody lost their property, societynoasympathy and refuses contact with
them. The loss of property was the main fear bex#usn the people were classified into an
unacceptable social class people were afraid op#ngcular areas of the cities. Crime rose
and people from the middle and upper class. People also afraid when they met these
people. As Morrison says the worst part of Londibtynwas East End.

But who knows the East End? . . . one will saygita shocking place, where he once
went with a curate; an evil plexus of slums thatehhuman creeping things; where
filthy men and women live on penn’orths of gin, waewllars and clean shirts are
decencies unknown, where every citizen wears &l#ge, and none ever combs his
hair. The East End is a place, says another, whiglven over to the Unemployed. And
the Unemployed is a race whose token is a clay, @pd whose enemy is soap: now
and again it migrates bodily to Hyde Park with bensh and furnishes adjacent police
courts with disorderly drunks. (Morrison, 1971 1p.

On the other hand the term working class did nciugte only bad people. There were people
who worked hard in order to help their families twihe budget and had no laws and no
political power and were controlled by higher cissThere were more skilled workers who
established trade unions and were protected froploiation but there also were unskilled

workers who worked for higher classes and were wtigeinfluence of their employees. The
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working class consisted of industrial laborersiprfars, domestic servants, tailors, bricklayers,
bakers, commercial clerks and other professioridis. working class was at the bottom of
society even if people worked hard and were abksufport their families. There was a fear
of the working classes concerning the middle aedugbper classes. It was something that the
middle class and the upper class hated and waisl @frdeing part of it. We can still find
these types of features in many novels of this.time

Nevertheless, people in a particular class didwanit to stay in their social status for
the rest of their lives. Victorian period was adimf a great social mobility. Education and
skills played an important role in society. “Thipward mobility through education is, in
some measure, the story Gfeat Expectation$.(Pool, 1993, p. 50) Being educated was the
most natural quality for being a gentleman andagbetter social statu$he point was that
parents were supposed to provide their childrena gducation and then people could own
more property and had more money. The vision ofdgeducation was indispensible to
people whose dream was to get higher in their ketatus.

19



4. RELATIONSHIPS OF SETTINGS AND CHARACTERS

Settings are very important features in both nowelsause both physical and social
settings are closely connected to the real meaninthe novels. The work focuses on
Victorian values. Both novels are set at the vagining of the nineteen century and even in
late Regency period is reflectédanity Fair. It was published in the forties ar@reat
Expectationsin the sixties of the nineteen century. Thackerbpng with Dickens, were
realists and that is the reason why their novelevased on real places. Dickens’s settings
were typical for London with its grey, gloomy anmayfjly weather and a country surrounded
by dirty marshes and bogs. The fog lingering over marshes could symbolize a dreary
atmosphere of the dramatic actions. The misty negrskhich were set near Pip’s home
symbolized danger and uncertainty in every situmatlwat took place in the marshes. At the
beginning ofGreat Expectation®ip is forced by Magwitch to bring him a file afabd and
later on when Pip matured he had several fights Wae’s apprentice Orlick. Then, when Pip
goes to the marshes it is apparent that somethagigwall happen. Even when he walks
through them, in order to get to London, the atrhesp may scare the readers about what is
going to happen next. Thackeray’'s settings were iaalistic. The settings Manity Fairdo
not mean fanciful world opuppets Thackeray set the characters into real worldrenment
even though they were considered as puppets ana @aarrator he manipulated them.
Thackeray moved his characters from London to Boghto Paris, to Rome, to Brussels and
to a small town in Germany. He also used actuaksmames, squares, parks and even hotels,
such as: Russell Square, Hyde Park, Elephant Hdskman Street and many others. The
story ofVanity Fair

[...], unfolds against the back ground of the estaied attitudes of the landed aristocracy such
as the Lord Steynes and the Crawleys; the houst® @ity merchants such ast the Sedleys, the
Osbornes, and the Dobbins the colonial order angemnof Miss Swartz and Joseph Sedley, the
collector of Boogley Wollab, the military protociol Brussels before Waterloo and in India; the
Anglo-Irish in the persons and prejudices of th®@vds and the lesser fringes\é&nity Fair
embodied in the Clapps, Raggles, Briggs, and otlevew.cliffsnotes.com, 2013)

Thackeray’s usage of physical settings was diveosepared to Dickens. Dickens was not as
imaginative as Thackeray regarding settings becheg®id more attention to the characters’
behavior and their feeling&reat Expectationbegins in the marshes where the reader could
hardly expect someone’s home but there are pedptehie themselves from soldiers there.
Pip used to live in the marshes when he was a.dHédived there with his sister and with his

brother-in-law. Then there are houses of Mr. Pupitmek and Miss Havisham which rank
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among the better in social position than Pip’s leo@eat Expectationportrays the entire
range of the social class. Both authors depictéthge in which they used to live and that is
the proof that their novels are factual. They usad places, real people, and real experiences.
Especially in Dickens’s novels, readers could reoaatobiographical elements. For example
in Great Expectationse identified himself only with one character. Aaling to Acroyd,
when writingGreat Expectationd)ickens identified himself with the prisoner in tharshes
but that could not be considered as an autobiogralptharacteristic. (Ackroyd, 1990, p. 948)

He was being pressed in by his own engagements ldésevanted to complet@reat
Expectationas quickly as possible — he had a date early ie ftumind — but his work
upon it was disrupted by a series of six readingcivine had undertaken to give in St
James’s Hall in March and April. (Ackroyd, 1990,94.8)

Dickens depicted his experiences not onlgmeat Expectationbut in his many other novels
as well. The novel is not considered an autobiography becdis previous noveDavid
Copperfieldis based on Dickens’s life. He wanted to avoid ti#ipa and wanted to try
something different. Dickens'’s relationships to ttlearacters were not as malicious as
Thackeray’s. Dickens used real situations whichewtgpical for Victorian society but he
described them in a more sensitive way. HoweveacKkéray did not find himself in any of
the characters iNanity Fairand he did not feel that he could be one of tteattters that he
criticizes inVanity Fair and that could be the irony that he actually waes of the people that
he criticized To compare Thackeray’s life with the life of Becthere is some evidence that
their lives are very similar.

Nevertheless, Thackeray included unpleasant expmrgeof when he was young and
was educated at different schools. Then he merdidne opinion of the school system
throughVanity Fairand Miss Pinkerton. He criticized the behaviosoime teachers and used
his own experiences from his former boarding scho@harterhouse to point out his view of
schooling. According to Fletcher, Thackeray waspsged to be educated at a very high
level; he was expected to become a young gentleH@spent six years at Charterhouse and
as the webpage states: “The canings and other @abessuffered in these institutions became
the basis for remembrances in essays, sudih@fkoundabout Paperas well as episodes in
novels {anity FairandThe Newcomesgain, offer important examples).” (FletcherD2pD
It is interesting that his experiences are closelynected to Becky. At first they had much in
common at school. Thackeray suffered brutality frbim former teachers at the boarding
school and Miss Pinkerton did not treat Rebeccd Wwetause of her poor background.

Several pages later, another similar example otHéray's life experience is apparent when
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Rebecca visits gambling houses. According to Fertciihackeray was wild natured and he
enjoyed wine parties and gambling that is why hettbdeave the university without a degree.
(Fletcher, 2003) He used to live a Bohemian lifes; foindness of idle life was incredible. As
the webpage states: “Thackeray lived the life gfrapertied young gentleman, including
more gambling, drinking in taverns, and, undoubtedkexual encounters with
women.”(Fletcher, 2003) However, the novels did maly have a setting of places but also,
and more importantly, setting of position and pawkrappears as a sociological and
psychological documenYanity Fair provided some of the important dates in historyaose
the story is clearly based on it. The highest sttlyjeatter in the social stratification is the
Court, where Becky is finally presented. The lowsghe Fleet prison, where fate sends poor
Rawdon because he was not able to pay back his.d&lsb inGreat Expectationsve can
ascertain that the points of the social stratiftcaare mentioned, i. e. the lowest point is the
prison where Magwitch is forced to be because sfpaist and prosecution and the highest is
the office of Pip’s benefactor Mr. Jaggers.

However, Thackeray gives more evidence throughs#téngs inVanity Fair than
Dickens inGreat ExpectationsAs the real historical events are mentionetfamity Fair, it is
clear that the novel is not from an imaginary wadblat from a real one. Dickens did not
support his realism using real historical factsadkeray presents real historical events and
figures. Dickens used more background atmosphetheofetting in which the characters
lived. As Chesterton states, “Dickens used realityije aiming at an effect of romance; while
Thackeray used the loose language and ordinaryagpipes of romance, while aiming at an
effect of reality.” (Chesterton, 1920, p. 124) Deds had a more human approach while
Thackeray used bitter words to approach socialldpuweent and the only way to express this
was to use real historical background and real leewpile Dickens preferred his characters
and their personal development. Chesterton stéBsgh writers are realistic: But Dickens
writes realism in order to make the incredible dsked Thackeray writes in order to make us
recognize an old friend.” (Chesterton, 1920, p.)12Backeray’s style of criticism might

prove that he uses real people, their friends mhm®rs and even includes their families.
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5. SOCIAL CRITICISM

Concerning the criticism of society, there is omg difference between Thackeray and
Dickens. “While Dickens spoke to the hearts ofth# social classes of the English nation,
Thackeray turned to particular minds and he sougfidnal understanding of the world and
society.” (Stibrny, 460, my translation, see original text inpAfNo. 2) Again, Thackeray’'s
sense of humour was more rational. Apart from Diskethose humour was juicy, warm and
popular. Despite Thackeray’s bitter irony he was ale to find an audience. There could be
many explanations why he became so popular. Hactttt readers by his specific sense of
humour because one of the easiest and most sudcessfs how to criticize society is to use
humor. Davis states: “Thackeray never left off Wk of parody.” (Davis, 2002, p. 300) The
readers probably did not get the meaning of hiswyir@and skepticism. For the clear
comparison ofGreat Expectationsand Vanity Fair, Stephen Coote states th&reat
Expectations“Turned from corruption in society to the cornagpt of the individual” (Coote,
1993, p. 469) whild=air Coote describe¥anity as: “The world where money and social
position are all’ (Coote, 1993, p. 483)

Contrary to criticism of society, Dickens’s way wfiting was warm. He criticized the
society but his formulation was not as bitter aacKeray’s. While Dickens aimed at all
groups of society, Thackeray criticized only highksses but his irony touched almost every
negative aspect of society. Chesterton noticed tabakens: “He enjoyed everybody in his
books; and everybody has enjoyed everybody in thosks even till to-day.” (Chesterton,
1920, p. 118) That is why his criticism significgntaried from Thackeray’s. Thackeray did
not care about his characters as Dickens did. Aloogrto Chesterton, he was careless and
elusive about them. (Chesterton, 1920, p. 124) Alse titles of the books might explain or
reveal in what sense the books are written. Thagkekplained the titl&/anity Fair as an
allegorical formulation of a village called Vanityhere a fair is taking place and this
inspiration was taken from John Bunyan’s bddie Pilgrim's Progressde wanted to point
out that his characters were not able to act inudgetly and in all their doings are bound and
led by social conventions. He treated his charadtedly in contrast to Dickens. Chesterton
explains Dickens’ contemplation of characters:

His books are full of baffled villains stalking oot cowardly bullies kicked downstairs.
But the villains and the reader always hopes thHaiwiwill put his head through a side
window and make a last remark; or that the bully sday one thing more even from the
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bottom of the stairs. The reader really hopes st he cannot get rid of the fancy that
the author hopes so too. (Chesterton, 1920, p. 120)

When readingvanity Fair readers were not in close connection with the aittars.Vanity
Fair is a much more ridiculing work tha@reat ExpectationsThackeray said:that humour

is wit and love; | am sure, at any rate, that tlestthumor is that which contains most
humanity, that which is flavored throughout witinderness and kindnesgBryan, 2003) as
George Henry Lewes's recounted in his reviewanity Fairthat “the style oVanity Fairis
winning, easy, masculine, felicitous, and humoro@stvw.thefreelibrary.com, 2001) but
there is no witty scene where the reader could sawee fun. Thackeray liked to be amusing
and he considered himself a humorist. Neverthelésisn W. Doods explain why he never
was a humorist. “Thackeray never expands a con@nesfust for the sake of the comedy, as
Dickens does. His laughter is seldom gusty and f&elsh, 1968, p. 34, 35) Thackeray’s
sense of humour is bitter and harsh and totallgifit from other authors. One of his quotes
is: “Good humour may be said to be one of the \mst articles of dress one can wear in
society” (www.goodreads.com) which proves that bestdered himself a humorous writer.
He was but in a different way. Jonathan Swift exyddhat to attract readers does not require
only laughing because then readers would not bmtsoested in humorous writers. (Eliot,
2001) He pointed out thatThe humorous writer professes to awaken and dyeat love,
your pity, your kindness—your scorn for untruthegension, imposture—your tenderness for
the weak, the poor, the oppressed, the unhapggtito, 2001) Thefeatures which are
mentioned above depict a humorous writer and Thagki@gether with Dickens rank among
the best but Thackeray’s humour was much moredebmumour.

Indeed Dickens was considered the best realisewhiecause of his smooth writing
which was more relatable for his audience. Thouk Victorians really appreciated
Thackeray’s works an¥anity Fair came to the foreground, people were unsure abasut hi
irony and were suspicious. Dickens’s irony@meat Expectationportrays the differences
between the social classes. Although the novel mdkaear that money cannot buy love nor
can guarantee happiness, hence the @tleat ExpectationdVilson describes as: Ironical
vision of young Pip whose desire is to live longglifulfilled by money and the irony is that
he realized that this way of life was stupid anie.igwWilson, 1979, p. 244) Women became
Dickens’'s main target of criticism and irony. Oretleontrary he admired women. His
daughter Kate said about him: “My father was a withnan — a very wicked man ... My

father was not a gentleman — he was too mixed t@ lgentleman ... My father did not
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understand women ...he was not a good man, butaseawast man, but he was wonderful”
(www.dickens-and-london.conHis relationship to all women was full of conti@ns.
Many Victorians including Dickens believed that wamshould b&he Angel in the House
but few of them rebelled and went against the fldthat was scandalous. Dickens labelled his
women characters darious monsters(Nezbeda, 2012) Concerni@eat Expectationdjis
irony was also aimed at women. In the beginninghef second chapter, Dickens describes
Pip’s sister as: “A not good-looking woman and dl flsageneral impression that she must have
made Joe Gargery marry her by hand.” (Dickens, 197B) then he describes her appearance
as: “My sister, Mrs. Joe, with black hair and eyes] such a prevailing redness of skin, that |
sometimes used to wonder whether it was possitdernsished herself with a nutmeg grater
instead of soap.” (Dickens, 1978, p. 6) and Dick#sgicted her as the head of the household
instead of her husband Joe which was unusual féc@rian woman. Miss Havisham was
another female character who became a victim okédis’s criticism. Although Dickens did
not portray Miss Havisham as a perfidious womanwthele truth lies in her revenge against
all men and the readers could have an impress@nMiss Havisham really is a perfidious
woman. Her behaviour comes off a strange. Concgmapbringing of her adoptive daughter
Estella, who became h&vol of revenge, she pushes her to break hearts ofieall who are
obsessed with her. As Wilson clain@reat Expectationss not directly related to Dickens’s
life. On the other hand there are some autobiogcaplfieatures. Some critics considered
Estella as Dickens’s lover, Ellen Ternan. She wasadblooded as Estella. However, his
obsession with her was so strong that he still egtinher and that could be related with the
relationship between Pip and Estella. (Wilson, 1939 246) Even though both authors
criticized the Victorians and their manners, snebbess, selfishness, hypocrisy and many
others negative features. Dickens’ characters wetas evil as readers could consider them.
Wilson explains that:

But whether our strength and snobbery of baroasster that are presented as powerful,
perishable bad people, bud good — as Pip, Estdégwitch, Jaggers and even Miss
Havisham are not many dark villains of Dickens’ lsrbut in different degrees
feckless, sympathetic characters — Dickens triumiphts positive heroes who balance
it out. (Wilson, 1979, p. 246, my translation, seiginal text in App. No. 3)

He tried to do his best in order to attract readdrs attempts were based on sentimentality
and though he was a realistic writer, his ironyeoftflirted with a desire to remedy the
characters or to make readers love them as hel'daelCzech magazirRespekstates: “The

Authors of British modern style — Virginia Woolf,ytton Strachey and other members of
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avant-garde grouploomsbury- criticized Charles Dickens and they reproachedl for his
excessive sentimentality, pathos and improbabuityplots and outcomes of his stories.”
(Nezbeda, 2012, my translation, see original tex&pp. No. 4) Moreover, his direct antipode
Thackeray also criticized him. Thackeray probabiy dot understand his sentimentality.
Davis states: “It was as though at time Thackeliated with being Dickens: itvanity Fair,

for example, in the depiction of the constant Daobbw in the love of Rawdon for his son.”
(Davis, 2002, p. 303) Compared to Dickens, Thagket@ not take sentimentality into
consideration. On the contrary, he condemned exeessntimentality. According to Welsh,
he did not like novelists who finished their starigith weddings. As if there was no life after
the wedding. (Welsh, 1968, p. 9) In protest againke complained iVanity Fair. “As his
hero and heroine pass the matrimonial barrierntheelist generally drops the curtain, as if
the drama were over then: the doubts and strugdléte ended” (Welsh, 1968, p. 9) With
the contrast of Dickens’s and Thackeray’s writimgl &riticism of society, there is one more
difference between them which influenced their wyvriting. According to A. N. Wilson,
Dickens was strongly influenced by his childhood &ilson thought about his writing as if
it was written by a child. “He wrote as a child, inederstood as a child, he thought as a child:
and when he became a man he never put away chtldisfs.” (Wilson, 2003, p. 334) and
Henry Stone compar&reat Expectationgo a fairytale. (Bloom, 2000, p. 24) His social
criticism was not clearly distinguishable from Tkaray’'s and was not as harsh and bitter as
Thackeray’s. He attracted readers by his styleriting and his ability to express irony with
sentimentality and imagination as a child whilstackeray attracted them using his very
harsh, bitter and ironical language.
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6. SNOBISHNESS

Searching through the major values of Victorianigeeithere must also be qualities
which the Victorians would not be proud of and washamed of. These qualities would not
rank among those that they would introduce as gatiighe golden age. As a result of many
circumstances Victorian people received the labaihobs and egoists. It is obvious that not
everyone could be blamed to be snobbish but Thagkeas strongly pessimistic in judging
people and it is seen iWanity Fair. The title itself denotes Thackeray’'s perception of
Victorian society. There could be many ways to akpwhy Dickens chose the titlereat
Expectationsand these explanations may not be related onlntbbishness but to other
typical Victorian qualities. Dickens could have @ivthe book this title because of the
feelings of what was going on at that point in tirkke could have also used the ti@eeat
Expectationdecause of the expectations of the main charagbewRo at first did not have
great expectations but then he changed and had diffehrent expectations of his life. Yet
another explanation could relate to the societyaashole what their expectations were
because every single person expects something thieinlife both good and badhe title
tends to contain more irony than genuineness arelates to the broad Victorian values not
only to snobbishness.

When talking aboutvanity Fair and Great Expectation® word “snob” deserves an
explanation.The Free Dictionaryexplains it using two explanation: “1) One whodsro
patronize, rebuff, or ignore people regarded asabatferiors and imitate, admire, or seek
association with people regarded as social suger®)rOne who affects an offensive air of
self-satisfied superiority in matters of taste mteilect.” (www.thefreedictionary.com) Greig
mentioned that the word snob was developing in Kéay's mind and his later writings.
“Originally meaning only “townsman,” as opposed‘twnsman,” it had soon been turned
by members of the University into a term of abuseghly equivalent to “low fellow, cad, or
bounder.” (Welsh, 1968, p. 39) Then he came up diffierent meaning:

A society that sets up to be polite, and ignorets And Letters, | hold to be a Snobbish
society. You, who despise your neighbour, are a;swyou, who forget your own
friends, meanly to follow after those of a highexgcke, are a Snob; you, who are
ashamed of your poverty, and blush for your callaag a Snob; as you are who boast
of your pedigree, or proud of your wealth. (Paln2807)

27



Although, Pip changes throughout the entire storg he changes from a nice, kind and
humble character to a snobbish one in the enldeo$tiory he evolves into the kind and loving
character as he was at the very beginning of twg.sAgain, Pip becomes a snob when he
leaves the marshes and goes obdtier living Concerning his transformation, the very first
moment when he realizes that he has changed, is Ripereceives a letter from Biddy that
Joe will visit him in London. The young gentlemarthanewly acquired snobbishness reacts
in confusion and he is worried about the reactibiMerbert Pocket and Bentley Drummle.
Another example of Pip’s snobbishness is seen whbers in Pip’s room and they are eating
and Pip finds Joe’s attempts to eat properly witthecy embarrassing. Pip forgot how he had
used cutlery and how Herbert taught him. Joe ikirtglto Pip trying to explain how he
changed and the differences between them at thefelak’s visit.

Diwisions among such must come, and must be m#tegscome. If there's been any
fault at all to-day, it's mine. You and me is nwbtfigures to be together in London; nor
yet anywheres else but what is private, and beknawd understood among friends. It
ain't that | am proud, but that | want to be rigid, you shall never see me no more in
these clothes. I'm wrong in these clothes. I'm grout of the forge, the kitchen, or off

th' meshes. (Dickens, 1978, p. 211)

Then Pip realizes how wise Joe is. He becomes awfahes intelligence and how he was
blind and sees what all can higher society and maaese. Until that point he had judged
people only by their appearance. Dickens wantesotoehow punish Pip’s snobbishness at
the end of the novel. Dickens was very sensitigefhends’ critique ofGreat Expectations.
He found his book as “such a very fine, new andegque idea” (Forster, 2008) but his friend
Lytton Bulwer discouraged him from the original erglof the novel and Dickens changed it.

He mentioned it in one of his letter to his frielmhn Forster.

MY DEAR FORSTER

You will be surprised to hear that | have chandeslénd of Great Expectatioris
from and after Pip's return to Joe's, and findirgglittle likeness there.Bulwer (who has
been, as | think | told you, extraordinarily takeynthe book), so strongly urged it upon
me, after reading the proofs, and supported higs/iwith such good reasons, that |
resolved to make the change. You shall have it wieencome back to town. | have put
in a very pretty piece of writing, and | have naidbthe story will be more acceptable
through the alteration.(www.gutenberg.org)

Dickens strongly criticized chase after wealth dred thought that punishing Pip for his
arrogance was the rational solution. Unlike ThaaieDickens's notion of a snob is similar
to his writing — sensitive. Thackeray did not cab®ut bad impact on his snobbish characters

while Dickens wanted to prove that evil should lbmiphed and he strongly criticized Pip’s
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snobbishness. Thackeray dealt with snobbishnessost of his writings. He thought about
snobbishness as it was one of the most charaatdestures of the ruling class of the Great

Britain and at the time he wrote his stories.
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7. SELFISHNESS

Selfishness is another point which is characteri®tr Victorian society. Both authors
dealt with it in their works. There are many ch&eeg both inVanity Fair and in Great
Expectationsvho could be considered selfish. Thackeray stasasyrexamples of selfishness
in Vanity Fair. It can be clearly seen or he simply made refeeme it using symbols. Henry
Ward Beecher’'s quote: “Selfishness is that detéstalte which no one will forgive in
others, and no one is without himself.” (www.brajogte.com) However, Dickens was rather
an optimistic person. His characters were selfrsh examples of selfishness appeaGieat
Expectationsvery often but he did not allow his characters &stby their lives by fatal
mistakes. But Pip’s selfishness almost destroyed Rle thought that Miss Havsiham had
planned his marriage with Estella but Miss Havsihaas selfish as well. Thanks to her
experience in the past she is selfish only becabeseseeks revenge on all men and does not
care about others’ happiness. All in all Pip kn@aksut Mis Havisham’s past but in his pride
and selfishness he is unable to admit to himsalf Bstella would not be his future wife. Pip
realizes how much of selfish and snobbish credtersvas at the end of the story, how this
behaviour influenced his manners and even if heghbhe was matured his behaviour was
not appropriate. He realizes that in the momentrnwine finds out that his benefactor is not
Miss Havisham. The selfishness is clearly recoghizben he thinks about his life, the things
that went wrong and he regrets leaving Joe andyBigdause of his criminal benefactor Abel
Magwitch. However, if Miss Havisham had been thadactor he would have been happy
without Joe and Biddy. Thus he is no longer considléo be a gentleman. This realization
takes a very long time and he eventually begingtterstand that people and their actions are
more important than their social status. When ha&ms home he says:

But, it was only the pleasanter to turn to Biddylan Joe, whose great forbearance
shone more brightly than before, if that could dmtrasted with this brazen pretender.
I went towards them slowly, for my limbs were wedékt with a sense of increasing
relief as | drew nearer to them, and a sense ofigaarrogance and untruthfulness
further and further behind. (Dickens, 1978, p. 453)

This emotional expression displays Pip’s maturie became aware of true relationships
which life brings. He was unable to mature becaesgas among people who forced him to
adapt negatively and the living conditions in Londorced him to be snobbish and selfish. It
is obvious that Dickens wanted to preserve Pipighful nature he had when he was a little

boy. While Dickens tried to save Pip’s life thréuggctification he did not warn the readers
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about possible selfishness. Thackeray though dighoimt out some examples of selfishness
every time, once he remarks what little egotistenadl selfish George Osborne writes in his
homework:

On Selfishness—of all the vices which degrade tlmadn character, Selfishness is the
most odious and contemptible. An undue love of $sdids to the most monstrous
crimes and occasions the greatest misfortunesibddtates and FamiliesAs a selfish
man will impoverish his family and often bring them ruin, so a selfish king brings
ruin on his people and often plunges them into viatample: The selfishness of
Achilles, as remarked by the poet Homer, occasi@#tusand woes to the Greeks—
muri Achaiois alge etheke—(Hom. Il. A. 2). The sdihess of the late Napoleon
Bonaparte occasioned innumerable wars in Europeansed him to perish, himself, in
a miserable island—that of Saint Helena in the #ita Ocean. We see by these
examples that we are not to consult our own inteaad ambition, but that we are to
consider the interests of others as well as our. ¢Wmackeray, 1994, p. 568)

If we consider little George’s behaviour, it is aws that there is something that connects
little George and Napoleon. Napoleon’s behaviowstrdged many lives. Little George was
forced to live with his grandfather but in the dmallikes it and in some way he rejected his
mother and is happy with his life in his grandfathéouse. He goes to school by carriage; is
supported with his grandfather's money and as altré®e behaves arrogantly among his
classmates. Rebecca and Rawdon Crawley are othempéas of the characters\anity Fair
who could be considered selfish. They only wanive their lives without any work, find a
benefactor and then after some time ruin him asdfduinily and leave them to find other
supporters. Another kind of selfishness is providgdmelia. She wanted Dobbin’s presence
but she does not want to marry him. Almost everysngelfish in these two novels. To be

selfish was the assumption that people would livetter life.
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8. HYPOCRISY, DECEIT AND A CHASE AFTER A BETTER LIFE

Traditional Victorian society was supposed to h@seown conventions and nobody
was supposed to violate them. Hypocrisy, deceitan$equent chase after a better life were
typical for both novels. According to Wilson, Dictscriticized English society at most in the
fifties. He blamed the people for being capablel@hg wicked things in order to gain more
and more. It was typical that they chased afteetéer life.Dickens considered it as a curse of
the whole state and enslavement of its people biciless system. (Wilson, 1979, p. 245)
Deceit, lies and hypocrisy were weapons for makingir dreams come true. Society
determined strict boundaries between social claasels nobody was supposed to violate
them. These two novels are exactly about violatirege boundaries. Thackeray uses Becky
as a woman who would do anything for a better ke.wants to point out Becky’s slickness.
She wants to have a better social status and mbt&ajpf anything to get it. Sometimes she
justifies herself that she does not have a motiner ould help her choose her future husband
and how hard it was hard in those days to find @@r husband. On the other hand she
desires to marry only a rich man and does not i€drer future husband loves her or not. That
is the example of how much of a hypocrite BeckyAisthe beginning of the story Becky tries
to seduce Amelia’s brother Joseph during her asiThe Sedleys’s residence. She does it
discretely and uses all her female qualities. Sle¢epds to be interested in Joseph’s stay in
India and in Indian food. Joseph is quite confusét Becky’'s behaviour and does not know
what he should expect from her. Dinner shows Bexkigsire to do anything in order to
attract Joseph’s attention when she tastes spidnarinfood. However, her plans destroyed
George Osborne. That could mean that George islsdlft it is also hypocrisy which forced
him to persuade Joseph not to marry her. It wag typical for the Victorians to have two
faces. Most characters Yfanity Fairhave two faces.

Even though Becky has a few of the worst qualilibackeray still considered her to
be the most intelligent. Only Becky manages toadjethe wants and everything she does, she
does with slyness, wit, and nobody is able to razegthat she is a mere liar, intriguer and
hypocrite. She uses all her weapons like the Fréarguage which everybody finds very cute
even cuter than her abilities and talent to sigth play the piano. Her manners, inteligence
and beauty charmed every man in her presence. &t@ckxplains why Becky does what she
does:
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"She was of a wild, roving nature, inherited froathier and mother, who were both
Bohemians, by taste and circumstance... ,, Becky dxén establishing herself in
Vanity Fair, at the cost of the lives of two men and the aliem of all her friends and

family. (www.cliffnotes.com, 2013)

Although, Becky could be considered as one of thstmperfidious characters Wanity Fair
Thackeray deals with many characters that haveaat bne of these characteristics. However,
she is the one who always attracts the reader shamlher extraordinary personality and
intrigues. On the whole Becky is a typical modebdivo-faced woman. Even if the subtitle
of Vanity Fairis a novel without a hero Rebecca could be congieantihero.

Looking through the whole story @reat Expectationtghere is a list of hypocrites who
chase after a better life. Starting with Mrs. Gayge uncle Pumblechook and finishing with
Miss Havisham. Uncle Pumblechook is a typical medclass merchant who is obsessed with
money. He always finds an opportunity to take ativg® of more successful people. If a
person is wealthy uncle Pumblechook always paysn@din to him. The typical moment
when Pip fully realizes that uncle Pumblechook s/pocrite is when he finds out that Pip is
now rich. He tries to ingratiate himself with Pip:

But my dear young friend,' said Mr Pumblechook,u youst be hungry, you must be
exhausted. Be seated. Here is a chicken had roondthe Boar, here is a tongue had
round from the Boar, here's one or two little tlsdgd round from the Boar, that | hope
you may not despise. But do I,' said Mr Pumblechamkting up again the moment
after he had sat down, "see afore me, him as | spated with in his times of happy
infancy? And may | mayl - ?' (Dickens, 1978, p. 144)

Pip is confused by his behaviour and by using t@ageMay | so often. The next target of
hypocrisy and deceit is Miss Havisham. Her heakraken that is why she wants a revenge.
The paradox is that she seeks revenge on all mag ber adoptive daughter Estella. There
are two sides of her revenge. She always telldl&stBreak their hearts my pride and hope,
break their hearts and have no mercy!* (Dickeng,81®. 88) On the other hand she pushes
Pip to love Estella. Pip feels uneasy when sheatspgords: “Love her, love her!” (Dickens,
1978, p. 225) over and over. Although it could lomsidered hypocrisy it is a related to
selfishness as well. Dickens very often chooses evoand family life for criticismGreat
Expectationgepresents women who are not the typisagel in the HouseéOn the contrary,
Dickens chooses three aspects for criticizing. dswamily, class system and education.
Unlike Thackeray, Dickens wrote his stories wittkiad of compassion and although he
strongly criticized the society he was loved thattk$is ability to help readers relate to the
characters. Thackeray became famous thank&itoty Fair. Acroyd remarks their qualities
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while writing: “Thackeray, benign, somewhat moutpfaware of human folly; Dickens,
sharp, eager, blind to his own faults, somehow muouire driven than Thackeray by
whatever angel or demon was perched upon his sétu(@éckroyd, 1990, p. 569)

Although, they were friendly with each other in pabtheir relationship was completely
different in private. Thackeray did not want to atiinat he was in the shadow of Dickens but
he complained about it. A preserved comment abusinccess wittivanity Fair written by
Thackeray: “He can't forgive me for my success Widmity Fair, as if there were not room
in the world for both of us.” (Ackroyd, 1990, p.®7This could be interpreted that Dickens
was envious of writers who wrote in the same peasdickens. As Acroyd states “Dickens
never took part in any internecine rivalry of tisatrt.” (Ackroyd, 1990, p. 570) They were
always compared and contrasted after publisMagity Fairand probably that could be the

reason why Thackeray went against him.
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9. CONCLUSION

The main aim of the bachelor thesis was to cloaablyze and compare humor, irony
and criticism of society of two major novelists ohgy the Victorian period. The work focuses
on Victorian values. Although, both authors crizgexl Victorian society and the novels were
published in the middle of the nineteen centuryhlmots take place at the beginning of the
nineteen century.

Firstly, the novels were set into historical comtef the Victorian period in Great
Britain. Then, the paper is focused on summaripadicular social classes and values which
are related to the upper classes. Both novels asedoon factual depictions of Victorian
society and their problems. Both authors did netate their own worlds but they based their
writing on society as it was. The paper deals wiitd position of women and gentlemen
change in social stratification, religion, educatiand the attitude of individuals towards
money, property and business.

Secondly, the analysis of the main negative valndgSreat Expectationgnd Vanity
Fair was performed. The opening chapter reflects thbtyeof settings and relationships of
both authors to their characters. It showed that gbttings were important in order to
emphasize the reality of the novels. Relationshggshe characters of both authors were
contradictory. Both Dickens and Thackeray did nmisider the novels as autobiographies.
On the other hand, there are some characterishashwould be considered autobiographical
i. e. Thackeray'’s life and the life of Becky is damn. Dickens only identified himself with the
prisoner in the marshes. The second chapter retlealauthors as social critics, the social
classes they criticized or groups of society thiegse for their ironic portrait of the society.
Dickens criticized all the classes of society bwimty focused on women who became his
target of criticism and irony. While Thackeray didt criticize all the social classes and
instead focused primarily on the higher and uppg&tdia classes but he was not selective
about the types of persons. The third and the liathtapter which deal with snobbishness and
selfishness, show the attitude of both authors tdsvahese characteristics and how they
treated their characters who had these charaatsri3the last chapter shows how the people
in the Victorian society used hypocrisy and liesgin better social status. It shows that
Dickens became an opponenttbé chase after a better lif@hackeray did not deal with
gaining a better social status as much as Dickehs d
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To conclude, the fadfanity FairandGreat Expectationare both novels that are true
and factual depictions of Victorian society. Theéhaus used settings to support the reality of
the novels and experience to depict real societotier fact is that both authors’ attitudes
differed in their sense of irony, skepticism andidsm and both their criticism and their

relationships are compared and examined.
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RESUME

Tato bakaléskd prace se zabyva analyzou Viktorianské spolsti v romaneciNadejné
vyhlidkyod Charlese DickenseJarmark marnostod Williama Makepeace Thackeraye. Oba
autai jsou oznéovani jako jedni z nejvyznandjsich autoii realismu devatenactého stoleti
ve Velké Britanii.

Cilem prace bylo za#it se na ViktoriAnské hodnoty a poukézat gave zmirgnych
romanech, které pochéazeji z t@ntotozného obdobi. Knihy byly napsany vd&letkéem
smeru realismu, ktery se 2al rozmahat v devatenactém stoleti ve Velké Biitanstal se
mezi ¢ten&i popularni. Realismus je zaloZzen na komplexnimavgivém a ¥rném
vyobrazeni skutsosti. Zachycuje i@sré spol&ensky Zivot, nitroclovéka a zobrazuje
kaZzdodenni Zzivot. Oba romany jsou zgemé na problematiku tehdejSi spolesti.
ViktoriAnskd doba se vyzpavala velkymi zminami jak v oblastech technologickych,
védeckych a ekonomickych tak i 2my ve spolénosti byli enormni.

RomanyNadijné vyhlidkya Jarmark marnostjsou klasickym pikladem kritického
realismu, ktery se rozvinul ve druhé polavidevatenactého stoleti.¢cRoli se & a pojeti
kritiky spolenosti autoi romari od sebe liSi, hlavni konceptstava stejny. Oba auicse
zan®fili na kritiku tehdejSi spolosti. W. M. Thackeray se z&il spiSe na vysSi &dni
vrstvu a aristokracii, zatimco Charles Dickens sesvém romaniNacdjné vyhlidkyzabyva
vSemi spoléenskymi vrstvami. Ob knihy pojednavaji o wezitosti pesz a jak diky nim
dosahnout lepSiho spoknského postaveni.ckoli Nadjné vyhlidkya Jarmark marnosti
pojednavaji o kritice tehdejSi spom®sti, oba romany se ale odehravaji naatda
devatenactého stoleti, tudiz celé Viktorianské dbdamle nemdze byt zahrnuté ackteré
hodnoty se v &m nentizou objevit.

Teoretickacast prace a kapitoldistorical Backgroundnastiiuje celou problematiku
tehdejSi doby, jak se vlivem zm nenila. Pimyslova revoluce #a velky dopad na
riznorodé aspekty spdleosti, & uz to byly znény negativni nebo pozitivni. N&glad
nasledkem nastu kriminality byla masova urbanizace. Zese nénila z ruralni a agrarni na
meéstskou a pimyslovou. Lidé se zali s€hovat do mist. Kriminalita se tykd romanu
Nacdjné vyhlidkykde zejména hlavni hrdina Pip se stavétiodlocinu a taky mu napomaha.
Dickens se velice zajimal o kriminalnfilpthy a ty pak popisoval ve svych dilech. DalSim
aspektem, ktery se stal dem kritiky obou autar bylo vzlani. Ve Viktorianské Anglii
nebyla povinna skolni dochazka, tudiz spoustabydd negramotnych. | kdyz vlad&idila
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Skoly, chudé &i nebyly schopné pravidelrdochazet, protoZze museli svym rodinam pomahat
ve finartni tisni. Proto dalSim negativnim jevem ve Viktaské Anglii se staladiisk& prace.
Charles Dickens ve svych dilech 2ioval détskou préaci, jelikoz on sam musel $tstvi
pracovat.Nadjné vyhlidkynejsou pimym dilem, kde by zmioval ctskou praci a jeji
negativa, jez ®la na d@ti dopad, nicmé&hlavni hrdina Pip musel pracovat se svym Svagrem
— kov&em uz jako dit. Dickens zde vSak neziije Uskali dtské prace tak jako néklad

v Oliveru Twistovi.DalSim fenoménem doby se stal kolonialismus. Neliglgen vysada
chudych lidi, kt& se chili odpoutat od jejich zagstnavatel. Tato moznost byla vitana i u
lidi z vySSich spolnosti. Touha vyélat vice pedz a byt uznavany v Anglii byly velice
lakavé, Thackeray se ve svém dilarmark Marnostivénoval kolonialismu. Narodil se

v Kalka& v Indii, jelikoZ jeho otec pracoval pro Vychodoickibu spolénost. A proto mohl
piesré vyjadiit a popsat jak vSe probihalo pri@stnictvim postavy Josepha Sedleyho. DalSi
zmeénou, jez ovlivnila spoknost, a jeji mysleni se stal zrod evangelické @rkliktorianska
spol&nost \&fila, Ze bohatstvi a prosperita pochazi z Bozi riilésobou romanech fiZeme
spatovat, jak lidé ¥fili a chodili alespé kazdou neéi do kostela.

DalSi kapitola nazvan&ocial Classesodhaluje slozitost rozvrstveni tehdejSiho
obyvatelstva do socialnich vrstev. Viktoridnska adiyla zndma tim, Ze se objevila nova
socialni vrstva a to &dni. Toto rozvrstveni do &itych tftid zpisobilo, Ze lidé réli sva
privilegia, postaveni ve spdleosti, ictu a odpovidajici majetek. Jak Thacketaly Dickens
kritizovali zejména, Ze lidé se nechovali tak, jiak jejich tfidapovoluje.Snazili se za kazdou
cenu dostat do lepSi spaimsti, snazili se chovat podle aristokratickyclisaii, coz ng&lo
za nasledek, Ze vypadaly spiSe¢Sm a diky tomu zapominali na slusné vychovéani. Oba
autai oznaovali tuto spolénost za pokryteckou. Thackeray se ovSem v ddemark
marnostizabyva pouze #&dni tidou a to jen minimakh Jeho tefem kritiky se stala vyssi
spole&nost, zatimco Dickens ve svem diadjné vyhlidkyzminil vSechny spotenské
vrstvy.

Vysadou vysSi spateosti byly takzvanéVictorian Values Ackoli nejsou pesré
definovany, Viktorianska spataost ntla své typické hodnoty, které jsou kritizovany voab
dilech. Napiklad rodina, ktera hrala Kibvou roli, obzvladt pak postaveni Zeny bylo pro
rodinny Zivot dilezité. V tehdejSi dabmela Zena o mnoho mérprav nez v satasnosti. Jeji
poslani byla rodina. Ré o ni, dti a manzela bylo spataosti brané jako sami@most jako i
poslouchani manzela a reprezentovani manzela. Zeejvyssich vrstev nemusely chodit do
prace, tudiz rly ¢as na starost o manZzela,f@dani dychank nebo véirka, chozeni do
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divadla, prochazkyi hrani na hudebni nastroj a studium. Zejméndakmarku marnosti
Thackeray kritizuje touhu Zen po lepSi sgalesti. Proto je neidZe nazyvat hrdinkami. Cjt
se za kazdou cenu d@bprovdat, nehledna to, zda toho muze miluji, jgiméien jejich wku
nebo se jim libi. Jejich cil byl déd se provdat a byt do konce Zivota fiohajistna. Coz se
promita v postavBecky Sharpové.

Fenomén gentlemana by mohl byt povazovan za katBiotu ¢imz byla Viktorianska
spole&nost po¥stna. Definice gentlemana jsou odliSné u obou &ufinackeray nepovazuje
Zadnou postavu Jarmarku marnostza gentlemana. Podle€ho byl gentleman ten, ktery se
choval slusa ve spolénosti a za jeho chovani mluvigny a ne pouze vzhled a nezalezelo na
tom, ze které spodenské vrstvy pochazi. A tak to ¥ldi Dickens. Oba dva autioméli
podobné nazory na definici gentlemana ale jejigh ggani a kritizovani muizco se za &
povazuji, se lisil.

Ob knihy rozebiraji stejné aspekty, z nichz tim nepgmEjSim je touha po peazich
a lepSim postavenim ve spiatesti. V dol&, kterou romany zachycuji, nastal velky rogkv
obchodu. Thackeray zejména poukazal na hamiznbsiejie spolénosti, jak posuzovala
ostatni, podle toho jakym majetkem oplyvaji a jakdji spoléenské postaveni. A kdyz
majetek ztratili z dvodu krachu spot@osti nebo obchodu tak ztratilipratelé. Thackeray i
Dickens tyto hamizné postavy ¥d v Nadjnych vyhlidkachve stryci Pumbelchookovi
v okamziku kdyz se Pip stal bohatym panem. darmarku marnostv starsim Osbornovi
kdyz jeho pitel Joseph Sedley zbankrotoval. Jak penize oWiitiské charaktery, izeme
vidét v piipact Becky Sharopové, ktera byla schopn&tobat lasku a fatelstvi pro penize.
V Nadjnych vyhlidkache zpozorovana tato zma napiklad u sestry Pipa, ktera ho pouZije
k moznosti zbohatnuti, kdyZz je pozvan do domursieHavishamové. U Pipa je 2ma
charakteru viditelnd uz v okamziku kdy se zamilde Estelly a &oli je maly chlapec,
zatouzi po bohatstvi.

Druh&cast prace a jeji prvni kapitola sénuje vztahu autdr k prostedi romaf a
jejich postav. Je zcela evidentni, Ze oba is® inspirovali misty, kde vystali, Zili nebo je
navstivili. Thackeray seénuje zejména gstim, ktera sdm navstivil a n@wval pozornost
pocitim a sentimentakit jako Dickens, ktery vyjéi svij vztah k misim prostednictvim
pociti, které v romanu popisuje, Zhoz pak je citit ponura atmosféra bazin a chmurna
atmosféra Londyna. | kdyZz oba romany nejsou aytomazovany za autobiografické&které
aspekty ¢i podobnosti Zivota obou autorjsou Zejmé nebo postavené na zkuSenostech
ostatnich lidi, které poznali.
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Kapitola nazvan&ocial Criticismse ¥nuje jednotlivym aspeklitn, zejména ironii a
humoru. Dickens se zabyval kritikou vSech spefeskych vrstev, zatimco Thackeray
kritizoval jen stedni vySSi vrstvu nebo aristokracii. | kdyz obaoc#upopisovali tehdejSi
spole&nost pomoci humoru a ironie, Dickens kritizoval mépa postaveni Zeny ve
spolé&nosti. V romanuNadijné vyhlidkymizeme spdbvat silnou kritiku vSech Zen kram
Biddy. V piipact Jarmarku marnostsi Thackeray nevybiral tolik t&e kritiky jako Dickens,
ale jako loutkoherecprovazel celym romanem a ironicky kritizoval chovgednotlivai.
Prostednictvim jeho poznamek je patrné, Ze Thackeraylrsgiokojen s vyvojem spalaosti
stejre jako Dickens.

Kapitola o snobstvi a sobectvi nejprve seznamdgfigicemi &chto slov, a dale uvadi
hlavni gedstavitele snobismu a sobectvi a jak tyto neSwatiwnily jejich zivot. | kdyz
Dickens uved! hlavniho tpdstavitele Pipa jako snoba a sobce, snhazi se eakaiy to
neovlivnilo jeho Zivot tak dramaticky. Naproti tomChackeray, nekritizoval tyto Spatné
hodnoty s takovym sentimentem, jako tdadl Dickens.

Posledni kapitola zvantdypocrisy, deceit and a chase after better lifédi, jak lidé
byli zkazeni spoléenskymi konvencemi a honbou za lepSim Zivotem, teeekse dostali
jediné pomoci IZi a pokrytectvi. Zejména Dickens byl rdsgen se spotaosti v padesatych
letech, kdyZ popisoval jak se lidé Zenou za lepSiratem pomoci pokrytectvi, I1Zi a podviod
coz je patrné Wadgjnych vyhlidkachV Jarmarku marnostmizeme tuto honbu za lepSim
Zivotem spabvat u Becky, ktera se neohliZzi na nikoho a nakdgz chce B¢eho dosahnout.
Proto Thackeray nemohl uvést ani ji ani Amalii jakalinky uz z dvodu jejich marnivosti,
coz vys¥tluje podtitul roméanu bez hrdinyNazevNadjné vyhlidkymize také Uzce souviset
s Viktorianskou spolaosti a jejimi konvencemi ovSem v ironickém podiextyhlidky
jakozto vhled do lepSi budoucnosti jakowl mRipovi zajistit jeho dobrodinec se nakonec
zhroutily a Pip se musi vratit zpatky do Zivotayjak Zil jako maly chlapec proto byly ty
vyhlidky jen nadjné.

Obs knihy jsou si podobné v aspektechitekritiky. | kdyZ styl psani, vyjabvani se
a kritika se velmi lisi, je zjevné, Ze oba autwyli nespokojeni se spalenskym rozvrstvenim
¢i jejich pravy, co se smi wiznych tidach a co ne. Oba pouzivali ke kritice svych
realistickych @l humor a ironii, pesto se jejich dila stala velmi popularni a svyrspbem

odrazela pravditehdejSi spotanost.
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Appendix 1 — Original Text

Odstranime hory a z m® winime hladkou silnici; nic nam nerhe vzdorovat. Povedeme
valku s drsnouifirodou a diky naSim neodolatelnym stimoj odejdeme pokazdé jako &dbveé
a obtiZzeni kéisti.

Appendix 2 — Original Text

vt s

piedevsim k mozkm a usiloval o rozumové chapanitva spolénosti.

Appendix 3 — Original Text

Ale a jsou nam sily snobstvi a velkopanskych choutédyedenz jako sebemagsi,
nekazici Spatné lidi, ale dobré — nélRip, Estella, Magwitch, Jaggers a dokonce ¢ree
Havisham nejsouternymi padouchy mnoha Dickensovyckl,dale v fiznych stupnich
slaboSskymi sympatickymi postavami — triumfuje @iok i ve svych kladnych hrdinech, ite
je vyvazuiji.

Appendix 4 — Original Text
Autori britské moderny — Virginia Woolfov4, Lytton Stleey a dalSilenové avantgardni

skupiny Bloomsbury — Charlese Dickense kritizovalyitali mu giliSnou sentimentalitu,
patos a nepravpodobnost zapletek i vywsti jeho gibéh.
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