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Abstract

The main aim of this paper is the analysis of tbeehCat's Eyeby Margaret Atwood.
The theoretical part provides readers with histrand cultural context of the novel — it
is focused on the role of women in the 1940s anBl049%ociety, on second wave
feminism in the 1960s and it explains the term idgnwhich is crucial for the
analytical part of the paper. The second part efgaper tries to trace back the reasons
of identity crisis of the main protagonist of thevel. The main aim is to examine
identity development of the main character with #malysis of the main character's

memories.

Key words: Cat's Eye,roles of women in society, second wave feminisnenidy,

Margaret Atwood

Abstrakt

Tato prace se zabyva analyzou rom&mudici okood kanadské spisovatelky Margaret
Atwood. V teoretick&asti je roman zasazen do historicko-kulturniho &rnt, ktery se
zabyva postavenim Zen ve spwolesti, druhou vinou feminismu a také pojmem identit
V druhé ¢asti prace se nachézi vlastni analyza dila, kteranazi vystopovatiiginy
naruSené identity hlavni hrdinky. Hlavnim cilenpjezkoumat vyvoj hrdiginy identity
pomoci analyzy hrditinych pangti.

Kli¢ova slova Koci¢i oko, postaveni Zen ve spéleosti, druha vina feminismu,

identita, Margaret Atwood.
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1. Introduction
The paper is focused on the noveht's Eyeby contemporary writer and novelist
Margaret Atwood. The novel deals with the identtigsis of the main character, who is
unable to define who she is, for as a child sheagfind her place in society. The main
aim of this paper is to analyse the identity depeient of the main character who tries
to face her problems and traumas in order to fieélf. With the help of secondary,
sources among which the interviews with Atwood &Krare the most helpful, this

paper examines the importance of memories anditgemt personal self-esteem.

The plot of the novel takes place from the 19404980s in Toronto, Canada. The
period of time from the 1940s — 1960s was cru@alniany women because they were
forced to stay at home and take care of the fanmilysummary, they were forced to
conform to the requirements of the society. Theepapdivided into two parts. The first
(theoretical) part focuses on the socio-culturalkigaound of the three decades from the
1940s to 1960s. The first chapter describes thaalsade of women in the 1940s and
1950s. In this chapter it is suggested that theardor women to stay at home is that
men came back from World War Il and women shou&l/éetheir jobs and let their
husbands work again to become the breadwinnerseofaimily. The second chapter is
about the 1960s and the growing dissatisfactionrgrsuburban housewives who are
influenced by the feminine mystique. This termirstfused by Betty Friedan in the
book calledThe Feminine Mystiquavhere Friedan focuses on women's roles in society
and tries to explain why there were so many womdfesng from the “problem that
has no name.” This book is said to have startedsdwmnd-wave Feminism in America.
It is important to note that the paper mentions Aoczeand it is thought as North
America so it means the culture of the USA and @ani@gether because of “the
Americanization of Canadian culture” (Goetsch, 169d because “Canadians live
within 100 miles of the border, making it difficuto establish any clear natural
distinctions between the two countries.” (Macphershl) During these three decades
Canada was very influenced by American values hatlis the reason why Canadian
culture is covered by the more general term Ameoic&merican culture. The third

chapter explains what individual and collectiventily means, and how it should be



understood for the purposes of this paper, becdhiseterm is very often used
throughout the whole thesis.

Then the second (analytical) part follows. In th#st the boolCat's Eyas analysed. It
can be said that the novel is a frame narrativevhich the protagonist Elaine has a
retrospective exhibition of her paintings in Tomm@ind as she comes back to the place
where she experienced serious torment she is oedveld by the memories of her
childhood she has to face and accept in ordemtb Her identity. The analysis focuses
especially on Elaine, who tries to find her idgntind deal with the memories of her
painful childhood. The analysis traces identity dges back to her childhood and the
chapters are arranged chronologically. The firsiptér of the analysis is about Elaine's
family background which formed her identity as alcchThe next chapter describes
Elaine and her life in Toronto where she has td@wmm to the society but it is hard due
to her different family background and later ithe reason why she is seriously abused
and bullied by her peers. In this chapter the nwhuaracter suffers from an identity
crisis and represses her memories of torment. fing ¢thapter is then focused on her
life from the university to the present when shenes back to Toronto and regains the
memories of her childhood, so she is able to fheetoubles she once had. The paper

ends with a conclusion which summarizes the fingling



2. Roles of Women in the 1940s and 1950s Society

The main purpose of this chapter is to describéaband cultural background in the
1940s and 1950s. The chapter is focused espeaallyhite middle-class women in
Northern America. The 1940s radically changed wdmstatus in the society because
during World War Il women had to replace men in therk place but when men
returned from the war the place of women is againoane with the children, for it is
believed that “men should be paid a sufficientigéawage so that women and children
did not have to work.” (Kleinberg, 196) As alreathgntioned, World War 1l provided

new employment opportunities for women:

Many worked for more money in a broader varietyjaifs than previously and
wished to keep their jobs. They combined employmeith looking after their
families, while being constantly reminded that thear service was a temporary
expedient to bring the troops home faster. (Kleigl293)

After World War Il women stayed again at home whitrey were caught in a trap of
domesticity which became popular during the 194@$ E50s. As a result of this era
many women married young and these two decadesypieally characterised as a

baby-boom era:

The decade after World War |l was characterized ps the “decade of

domesticity” because of its high birthrates andeitsphasis on home, family and

women's traditional roles. (Mueller, 240)
The society became more conservative, and soitraditgender roles were supported.
The importance of family also increased, for thes@s “a growing conviction that
families of three and four children were “normalidadesirable, in contrast to the
socially correct family of one and two childrentimrties.” (Link, 588) A new set of
values and the needs of the families forced themdwee away from cities or villages to
suburbia. Link claims that “former city-dwellerstnenly found a new way of life in
suburbia but also became increasingly conservasveroperty owners and members of

integrated communities.” (Link, 632)

The conservativeness of suburbia-dwellers only suppall the generally agreed

stereotypes about gender roles, for example thaén“memained the primary
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breadwinners and women the keepers of the homesyékbwitz, 1471) For this reason
many post-war era “journalists, educators, adwadisand social scientists had pulled
women into the home” (Meyerowitz, 1455) and as Wmmen living in suburbia

adjusted to the norm they were strongly influeniogdnagazines:

The magazines assumed that women wanted to maat wiomen found being
wives and mothers rewarding, and that women woualdl ghould be the primary
parents and housekeepers. In the midst of the babg, some articles glorified
the housewife, sometimes in conscious attempts distdy her self-esteem.
(Meyerowitz, 1470)

Magazines and advertisements played an importéainmaonformism as they targeted
large groups of white middle-class suburban housesviwvho could be then easily

manipulated by the magazines.

As women were forced to stay at home and take oéreneir families they were
exposed to conformity and consumerism and so theye veasily manipulated by
advertisements and magazines. These magazinesceektrgely supported ideal of the
suburban housewife who became the norm of thataehso many women accepted it
as a norm and conformed to it. McLeod says thatocomty is:

A type of social influence involving a change ifiekor behaviour in order to fit
in with a group. This change is in response to fieablving the physical presence
of others) or imagined (involving the pressure teé social norms / expectations)
group pressure.[...] Group pressure may take eiffiesiorms, for example bullying,
persuasion, teasing, criticism etc. (McL8od

Group pressure on women to adjust the norm andnrétack to their houses was really
great and many women obeyed it without any questibmil the 1960s the only place
for a woman was her home where she took care ofameity and did not want to be

more than a happy housewife from suburbia.

3. The 1960s andrhe Feminine Mystique
Second Wave feminism emerged in the 1960s as Haedo the traditional concept of

family and gender roles. Women were not satisfigth wheir role in society, for they
were forced to stay at home and to take care ofahlely and household. While the
first-wave feminism was mostly about “women's stjlegfor the rights to acquire an

education, own property and vote” but “having wdwedse rights, however, women
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remained subordinate to men” (Dean, 63), Seconde/Mawement emerged especially
among white middle-class suburban women and Thorssggests that reason was that
there was a “rising number of white, middle-classnven unwilling to be treated like
second-class citizens in the boardroom, in edutcabo in bed.” (Thomson, 338) The
most influential book, published in 1963, is callBHge Feminine Mystiqueayritten by
Betty Friedan, who “argued that American women, eesdly suburban women,

suffered from deep discontent.” (Meyerowitz, 1455)

Friedan focused her book especially on white midthss, suburban housewives whose
lives were determined by the majority of societyhére was a strange discrepancy
between the reality of our lives as women and thage to which we were trying to
conform, the image that | came to call the femimmgstique.” (Friedan, 7) The image
which Friedan talked about was represented irhallhhagazines published in the 1940s
and 1950s; these magazines helped to create theifienmystique which mirrored the

perfect American housewife:

The American housewife — freed by science and tahoing appliances from the

drudgery, the dangers of childbirth and the illesssf her grandmother. She was
healthy, beautiful, educated, concerned only albenthusband, her children, her
home. She had found true feminine fulfillment. A$i@usewife and mother, she
was respected as a full and equal partner in hiddw&he was free to choose
automobiles, clothes, appliances, supermarkets;hsldeeverything that women

ever dreamed of. (Friedan, 13)

There is a question then why all these women wehappy when they had everything
they want. Although suburban wives had everythimgytwanted and their lives were
eased by appliances it seems that consumerismhandeed for new products did not
solve their problems. As Whiteley claims:
Obsolescence was not only accepted by the fasliosetus young, often it was
positively celebrated [...]'style obsolescence' walsan1960s' invention: it can be
traced directly back to the 'high mass-consumptitaje of post-Second World

War consumerist America, and has its origins everies in the century.
(Whiteley, 3)

Friedan also noticed that consumerism played aroitapt role in lives of suburban

housewives and so the advertisements were focusgeztially on them as they force

them “to buy more things for the house.” (Friedd®,7) Friedan argued that “the

perpetuation of housewifery, the growth of the feme mystique, makes sense (and
5



dollars) when one realizes that women are the ahusfomers of American business.”
(Friedan, 197) Hite confirms that:
Feminine identity comes from the requirement that adult woman internalize a

permanent belief in her need for improvement, &bebksential to her primary role
as consumer, as the magazine advertisements iedjehte, 142)

Friedan sees suburban housewives as easy targetanipulate through mass media,
for mass media claim that women can find a “serisdemtity, creativity, or the self-
realization by the buying of things.” (Friedan, 198 means that women need to fill
their free time by buying many new appliances fbte thousehold, although
consumerism did not solve their feelings of emmand loneliness. While they were
manipulated by the media into believing that ha\alighe things was essential for their
self-realization. Sellers realized that women oftlmntify with their advertisements and
so they also targeted teenage girls, for theytfey needed to get them “in schools,
churches, sororities, social clubs, [...] teenage prf¥grams and teenage advertising,
[for] this is the big market of the future.” (Friaa, 211) The main purpose of this
advertising was to keep the housewives at homenandet them think independently

or, worse, let them be independent.

Although women in the 1960s were claimed to be kdoamen, they were still
dependent on their husbands and they were not eageai to find their self-realization
somewhere outside the home. Thus housekeepingdshaué given the impression that
it was equal to careers of their husbands: “Houskweashing dishes, diaper-changing
had to be dressed up by the new mystique to becegual to splitting atoms,
penetrating outer space.” (Friedan, 229) Feminiystique gave women “prestige” as
housewives (Friedan, 244) but it discouraged worneefind their identity and self-

realization as an independent person.

In fact, women lost their identity voluntarily akety married young and rejected
thinking about their future apart from family antildren. Friedan claims that “the
feminine mystique permits, even encourages, woroeigriore the question of their
identity. The mystique says they can answer thestqure “Who am 1?” by saying

“Tom's wife... Mary's mother.” (Friedan, 64) The amtlsays that American women

have lost their identity and now they search faneav image to identify with. This



image is largely supported by mass media, espgdglthe magazines, television, and
commercials and so “glossy public image decidesyegetail of their lives.” (Friedan,
65)

It was generally accepted that “anatomy is womde&iny [...]; the identity of women
is determined by her biology.” (Friedan, 71) Lodjizathis resulted in the theory, that a
woman's role in society is maintained by her geradet so she is primarily a mother
and a housewife rather than she might have any ahastity, for example as a painter.
Friedan's opinions stand in contrast against thesedices, for she claims that “women
and men found personal identity and fulfilment tigb individual achievement, most
notably through careers.” (Meyerowitz, 1455) AltigbuFriedan persuaded women to
try to be recognized also outside their houselsiid, still represented the liberal way of
feminism in which all these early feminist were rffimine, married, and not man-
hating.” (Meyerowitz, 1460)

Being “feminine” was the main aim of many Americaomen and this illusion was
supported by the feminine mystique which orderedneo “adjustment to the feminine
role” and found “fulfillment as a wife and mothefFriedan, 16) And so while women
were told “how to dress, look, and act more fenehifFriedan, 11), they gradually
stared to be dissatisfied with the roles they Imathé society. But none of these women
were able to describe what exactly the source efpitoblem was; many women said
that they feel “empty somehow... incomplete” or “Afhey] don't exist” and that they
do not “feel alive.” (Friedan, 16, 17) Horowitz ttes that Friedan “discovered what she
called “The Problem That Has No Name,” the diséatiton her suburban peers felt but
could not fully articulate.” (Horowitz, 5) Frieddhen says:

Each suburban wife struggled with it alone. As siee the beds, shopped for

groceries, matched slipcover material, ate peamiteb sandwiches with her

children, [...] lay beside her husband at night — sles afraid to ask even of
herself the silent question — “Is this all?” (Fraex 11)

Friedan is persuaded that the answer to the questhnld be to find a career because
she is persuaded that women wasted time on domigneohousework although they

could be useful and rewarded outside their housestls



To sum up, the 1960s were mainly connected withgisiterest in minorities such as
race, ethnicity, and also gender. This chapter samzes opinions of the most
influential feminist author of that era — Betty édan. Friedan fought for women's rights
to be recognized as equal to men; in her bdb& Feminine Mystiqushe explaines

why women lost their identity, who was a typical émcan woman and why she
suffered at home. Friedan criticized the societycfmnsumerism and conformism which

were seen as the main problems of women's idesfgiglopment.

4. Individual and Collective ldentity
This chapter tries to explain what identity meand how to understand it in context of
this paper. There are two types of identities whick described in this chapter -
individual identity and collective identity. Botleavery closely tied together. Johnston
says that without a collective or society the imndiinal would not have a mirror to reflect
their behaviour and so they would not find theidiudual identity, for individual

identity is very much based on the perspectivénefathers:

Sociologists and social psychologists have poiotgdhat personal identity

emerges through the mirror of social interactitiat is, by playing different

roles and by interpreting how others see us. (Iohn&3)
A very similar opinion is also suggested by Hogd abrams who claim that individual
identity is “people’'s concepts of who they arewbft sort of people they are, and how
they relate to others.” (Hogg and Abrams, 2) Infiied psychologist Erik H. Erikson
who focuses on identity construction and develogmaaims that childhood is one of
the most influential stages of life when the idgntevelops and is constructed. In his
book Identity Youth and Crisjshe explains that there are five life stages wtien
individual gains his or her identity; as has bekeaaly mentioned identity construction
is developing from early childhood to adolescert&gkson claims that the identity is

“the mere sum of earlier identifications.” (Eriksdb8) He also suggests that:

Identity formation finally, begins where the usefulness of idergificn ends. It

arises from the selective repudiation and mutuainaktion of childhood

identifications and their absorption in a new cgufation, which, in turn, is
dependent on the process by which a society fleftifies the young individual,
recognizing him as somebody who had to become the he is who, being the
way he is, is taken for granted. (Erikson, 159)
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In summary, Erikson claims that children identifytiwthe patterns they see in their
environment (for example at home or at school) faoch all these identifications new
identity and personality is formed: “Family, neighishood, and school provide contact
and experimental identification with younger andevlchildren and with young and old
adults.” (Erikson, 161) However, the term idenigyhard to describe and many other
authors also try to explain what identity means bod it should be described to be
clear and understood.

Smith, for example, claims that individual identdy the self “is composed of multiple
identities and roles — familial, territorial, classligious, ethnic and gender [and] how
each of these identities is based on social claasdns that may be modified or even
abolished.” (Smith, 4) Smith's opinion is closetnoected to collective identity, for he
suggests that the individual identity is “made #ipacial roles and cultural categories”
(Smith, 3) which means that, for example, a wonmetheé 1940s and 1950s is a mother,
wife, and female — these are her social and cultat@gories: “The groups [...] which
people belonged to were an important source okt self-esteenGroups give us a
sense of social identity: a sense of belongindvéosocial world.” (McLeot) Johnston
suggests that “the concept of collective identafers to the (often implicitly) agreed
upon definition of membership, boundaries, andvés for the group.” (Johnston, 15)
It means that if the individual agrees with thelpsophy or the concept of the group he
would simply identify and adopt the rules whichdomforms: “Collective identity is an
interactive and shared definition produced by saviedividuals (or groups at a more
complex level).” (Melucci, 44)For an individual 15 important to have a sense of
belonging to a group of people or society becaheset provide them with a feeling of
security and with generally accepted rules theviddials can identify withMcLeod
divides people into in-group (individuals who anecluded in a group) and out-group
(individuals who are excluded) and says that “teet@l hypothesis of social identity theory is
that group members of an in-group will seek to fmehative aspects of an out-group, thus
enhancing their self-image.” (McLeddThis is what happened to women who did not canfor
to the norm to be the housewives instead they chasmer and so housewives could exclude
them and pity them in order to strengthen theif-isghge as feminine women and wives, for

example.



Elaine's Family and Their Influence

The main aim of this chapter is to introduce Elanamily, the Risleys, and its
members because they have a significant impactlanes personality development.
Her family has four members: the father, the mqther older brother Stephen, and
Elaine. It is important to introduce each membetheffamily and their unusual lifestyle
which is very different from the typical 1940s ab@50s family pattern propagated in
that era. 1940s and 1950s lifestyle is describetiertheoretical part of this paper. It is
evident later in the novel that Elaine's unusuatifia background helps her to make
important decisions but it also proves to lead rtultle once the Risleys settle in

Toronto.

Elaine's father is an entomologist and his jobderhim to be a fieldworker and so his
family leads a nomadic lifestyle. They all sle@pténts or in motels and they spend
most of their time in the wilderness. Elaine's &uthalks often about environmental
problems such as pollution or extinction of speeied his scientific opinions also help
to form Elaine's personality; she is expected toobee a biologist until the day she
surprisingly decides to be a painter. Her fathebsnot only means that the family has
to live in the wilderness but it also impacts oe tamily in religious way — her father as
a scientist does not worship God and so the cmldre not influenced by religion —

which is later a thing that Elaine somehow missssabse it makes her different from
her friends: “She has no religious training sinee father, a scientist, does not believe
in organized religion.” (Osborne) Elaine announkes decision to be a painter to her
parents who are alarmed and persuaded that paistmgt a way how to make a living

and for her father Elaine becomes “a botanist mé@h@twood, 338) because he thinks
that her talent is wasted. In the 1950s girls amedd to conform to the feminine

mystique but Elaine's parents “just believed thatas incumbent on [her] to become as
educated as possible.” (Ingersoll, 55) Her pardotsot have prejudice against female
gender as the majority of society has (and so fowsamen to fulfil their feminine role);

her parents want her to be independent and bd@hd&e care of herself.

The next member of the family is Elaine's motheovidn an independent person and
“does not give a hoot” (Atwood, 253) about otheogle and their opinions. It is

especially clear later in the novel when little iB&aand her family moves to Toronto.

10



While the family lives in the bush and is not exgabso the pressure of the majority
society represented by middle-class suburban fasiihe personalities of both children
are developing naturally and without any facingrimaity. Hite suggests that:

The single-family house [is] a unit that serves dligciplinary purpose of fixing

hitherto nomadic populations like Elaine's own figmin particular, such houses
pin down mothers, who are supposed to occupy trattinually. (Hite, 141)

After moving to Toronto it is especially Elaine avfeels the restriction of the middle-
class society and requirements she tries really ttameet. Elaine wishes to conform to
the society, which is really hard for her, for Ineother does not provide the right milieu
for little Elaine. Elaine's mother stands in a gheontrast to a typical 1940s and 1950s
housewife. While a typical housewife has a husbahddren, and a perfect house in
the suburbs and her hobbies are cleaning, hooveaing other housework; Elaine's
mother is the complete opposite of them. In theDsBhe spends most of the time in the
bush, and when she moves to Toronto she does nat timat their house is not finished
and furnished. She is not keen on housekeeping@oking and her main task is not to
look perfect. Elaine later comments that her motHer most of the cooking but it was
not her favourite thing. She was not fond of houstvwgenerally.” (Atwood, 178) For
example, in the cellar they have “several thinggdenaf real silver [...] wrapped in
tissue paper and turning black, because otherwlsy twould have to be
polished.”(Atwood, 178) This example shows mothattgude towards housekeeping
and especially towards pointless work which is aergday duty of a “good” housewife

expected by the magazines and the society.

Elaine's mother not only has an indifferent atéud housekeeping but she also does
not mindhow she looks. She wears whatever she wants; anttheels she wears “her
slacks and boots and her man's jacket” (Atwood).13Be wears this kind of clothing
even after they move to Toronto — her mother claimas “all her taste is in her mouth”
(Atwood, 253). And that is the reason why her dastlare bought by her husband.
Elaine is quite angry with her mother because si®s ahot ask the questionVhat will
people thinkzhe way other mothers do, or are supposed to(@twood, 253) Elaine's
adolescence and growing awareness of the feminoredwould be considered as the

reasons why Elaine separates from her mother (secstie feels embarrassed that her
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mother does not conform). The fact that Elaine $atare of herself and her mother does
not care is even more disturbing because:
She [Elaine's mother] is becoming even more indéfie to fashion, and strides
around in improvised get-ups, a ski-jacket, ansadrf, mitts that don't match. She

says she doesn't care what it looks like as lonig leeeps out the wind. (Atwood,
253)

Elaine realises these contrasts especially whé&mgplvith her friend Carol Campbell
who shows her the world of typical housewives, dildine finds her mother
disappointing since she does not fit the requirdmeri society. By living in the
wilderness, Elaine's mother avoids the pressurth@fsociety to fulfil her role as a
perfect mother and housewife; therefore, when ¢iumToronto she does not realize all
those requirements and restrictions as clearlyoamg Elaine. She is not a victim of
consumerism which forces women to buy newer andendhings from clothes to
products which should ease their housekeepingn&laotices: “As far as she [mother]
is concerned a chair is there to sit down on, drelc®uldn’t care less whether it has
pink petunias on it or purple polka dots, as losgtaloesn’t collapse.” (Atwood, 253)
As Elaine's mother hates shopping, it is her fatti@o furnishes their house: “She does
not inhabit the house, the way the other motherssde's airy and hard to pin down.”
(Atwood, 185) Elaine does not realise that her moghows her a pattern which she
will follow later in the novel, for her mother i®asn as an independent woman who is
able to manage her own life and hobbies. Some omwther's personality traits might
be later seen in Elaine's own behaviour — for examiper attitude towards
housekeeping, or her ability to swim against the tivhen she decides to be a painter,

which is very unusual, since artists are mainly men

When Elaine remembers the time when she is seyidasiented by her friends she
asks herself: “What would | have done if | had begnmother? She must have realized
what was happening to me.” (Atwood, 178) Truly, hasther suspects that Elaine is
bullied and she advises Elaine “to learn to stgmdbu [herself]” (Atwood, 186) but this

advice is all that her mother can offer to her ddaeg Elaine understands that her
mother is powerless and cannot help her becausdagsenot look credible and no one

would believe her story:
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She might tell their mothers. This would be the stdhing she could do [...] My
mother is not like the other mothers, she doeéin'h fwith the idea of them [...]
They seem to me grown up in a way that my own nrdthaot. | think of Carol's
mother in her twin set, her sceptical smile, Caedelwith her glasses on a chain
and her vagueness, Grace's and her hairpins aogidgoapron. My mother will
turn up on their doorsteps, wearing slacks, cagrym bouquet of weeds,
incongruous. They won't believe her. (Atwood, 1B36)

This quotation compares Elaine's mother with hentts' mothers who all fit the

requirements of the society. In comparison to Gsat®ther who devotes her life to her
family and who is a regular visitor to the chur€@arol's mother who is caught in a
consumerism trap by wearing twin sets and cold waaed Cordelia's delicate mother;

Elaine's mother is too different to be trusted.

The last member of the family is Stephen. He isriela older brother and when living
in the wilderness they spend time together plagages. Elaine does exactly the same
things as Stephen — they play wars, explore thesfoor they compete in different
games. Elaine is simply identified with him she yslagames which girls are not
supposed to play but Elaine is not aware of s@ndl gender restrictions which shows a
woman or a girl her place in society. Stephen $ré&tr as a boy and so she does not
know about the feminine world and even her mothm¥sdnot behave as a feminine
woman and as Elaine has no pattern to follow “&laifie] spends her time happily as a
person rather than a gender-conditioned woman.1sgifi, 304) As Elaine has grown
up with Stephen she understands boys better andi@®® not think of them as a
different species. She spends a lot of time with bvether she later knows how to
behave towards other boys and she feels comfortatifeeir company. Atwood claims
that “the “boy world” has been friendlier to heflihgersoll, 174) Even though Elaine is
not yet aware of the feminine world she feels #fed is different from Stephen and that
is why she later desperately wants a girlfriend:

| want some friends, friends who will be girls. G@iiends. | know that these exist,

having read about them in books, but I've never drad girl friends because I've

never been in one place long enough. [...] | ditiftk about what | might say to
them if | actually met some. | haven't got that {atwood, 31, 33)

Her wish comes true after some time when her fatwmepts a position at the
University of Toronto and this act means that tmify has to settle in Toronto. After
moving there, Elaine makes some friends but thed dmetween little Elaine and her

brother weakens, since they are separated at satch is divided into boys and girls
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sections. What Elaine learns among little girl& isew role of “a consumer; what she
lets go of is her competitive nature, a nature légeby growing up with an older
brother.” (Macpherson, 61) Cooke suggests that fitexailing school culture, which
separates girls from boys, gradually draws Stepénay from Elaine. Instead of
playing with Stephen, she takes up with Carol Caatiplbut “she understands much
better the games Stephen plays with his own frién@®ooke, 99) Stephen is very
clever and he becomes a scientist, sometime hesdiss physics with Elaine who is
interested in “discussions about physics and thwireaof time and the universe”

(Cooke, 103) although it is not feminine to be iagted in science.

5. Identity Crisis and Tormenting
Following chapter is focused on Elaine's childh@od oronto from the age of eight to
seventeen; it is the first time in her life wherailBe has the opportunity to compare her
family with the typical 1940s family. She sees timr background is completely
different and it makes her a target of severe indlyfor she and her family do not fit
into the ideal of the 1940s. This chapter tracesnigls identity development back to her
childhood experiences which have a considerableaatnpn her further problematic
relationships with other women; especially with kammentor and simultaneously her

best friend Cordelia.

“Until we moved to Toronto | was happy.” (Atwood, @3) Elaine's retrospective
comment on the situation summarizes very precigely opinion about her life in
Toronto. Since the first moments in Toronto, shelfalesperate and trapped in their
new house; she knows that she loses her freedons@on she has to confront the
pressure of the society and many new situations iéw environment makes Elaine
nervous since she is not used to living in oneléicfeel trapped. | want to be back in
the motel, back on the road, in my old rootlese bf impermanence and safety.”
(Atwood, 36) Their new house is a big disappointtfen her because it is unfinished
and it is in a big contrast to the image of a casyurban house: “We are a far cry from
picket fences and white curtains.” (Atwood, 37) Tdmdy advantage Elaine sees is her
own room which can be arranged as she herself wiglith no regard to her brother,

but even though it sounds exciting she feels loess and bleakness. These two
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feelings she connects with Toronto until her achdth “I hate this city. I've hated it so

long | can hardly remember feeling any other wagualit.” (Atwood, 13)

Soon after moving to Toronto, Elaine befriends tgids, Carol and Grace who

introduce Elaine to unknown world of “pageboy hais; Eaton catalogues, and twin
sets.” (Osborne) Elaine is amazed by the new watdh is opened for her and she
slowly becomes aware of the restrictions and reguénts which the middle-class
society forces girls and women to accept. WhileoCand Grace play with Elaine they
show her the way she should behave too; for exaropl@laying with catalogues,

cutting out pictures of women and furniture andtipgsthem into their scrapbooks, but
little Elaine does not understand these games niitd suggests that:

These pasted-down women serve as models of housglbéities femininity: like

all the mothers but Elaine's own, they are fixepliace by the requirements of
consumption and ownership. (Hite, 145)

Little girls from their early childhood are furtilyeforced to fulfil the requirements of
the society for a perfect woman; they adopt thespirements and “things women
should not do as she [they] flip through women's magazin€3dake, 108) and by
reading these magazines girls slowly learn whatleal woman is like.

As discussed above middle class society in the 494@ 1950s is quite conservative
and forces others to conform to the norm, whichwomen means to be feminine, in
order not to be excluded and considered an outdikerElaine. When comparing
Elaine, Carol and Grace, the novel suggests thatl @ad Grace would probably be the
best products of the middle-class ideology (whiloi be a perfect wife). Carol can be
considered as the most successful product of thdleiclass requirements; she accepts
her gender role very easily since her mother rgmtssan example of a feminine
woman whose life is influenced by consumerism. Cpust adopts patterns she sees at
home. Her mother is a perfect female and her fathdre head of the family who has
the power over his family. And even though Carnolsther has a job as a singer, which
is not entirely typical for 1940s housewife, shestii caught in the consumerism trap:
she wears twin sets, cold waves; they have twirs baad other popular products of the

1940s. However, Elaine and her mother do not knabolt the material trappings of
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middle-class culture.” (Osborne) Carol is growirmin the family where masculine and
feminine worlds are clearly divided; hence she gairfieeling that boys are different.

While Carol's mother is an example of a femininemaa, Grace's mother rather
represents a perfect example of suburban housewitese life is determined by the
majority of the society. She stays at home and wsvber life to her family and

household. She takes care of the family, she gnetidurch and she buys things from
the catalogues; this pattern will probably be addgdbty her daughters as well. Grace
prefers scrapbooks into which she pastes women fuithiture cut out from the

magazines and catalogues. From her early childh@aate is caught in a consumerism
trap which influences her strongly and playing otbames, for example theatre, is
boring for her because “Made-up stories don't egeher unless they contain a lot of
real things: toasters, ironing boards, the wardsalfemovie stars.” (Atwood, 86) It can

be seen that Grace is successfully targeted byr@shments and magazines which,
according to Friedan, try to focus on younger aondnger girls to catch them and

influence them as new potential customers in tharéu

As a result of growing up in the major middle clasxiety, Carol and Grace adopt
naturally feminine behaviour and due to their eigpere they become Elaine's guides
through the feminine world. With the help of Camho shows Elaine the feminine
world, and Grace who introduces her to religiousgiples, Elaine learns how to
behave as a girl and she finds the girl's world megsier than the boy’s world because
she does not have to prove her strength to anyorie oompete to strengthen her
position in a group. Elaine comments: “Playing wgihs is different and at first | feel
strange as | do it, self-conscious, as if I'm adyng an imitation of a girl. But | soon
get more used to it.” (Atwood, 61) From this ibisvious that she tries to fit to her new
role but she does not feel comfortable as shedasetend and do things to which she
does not have any relation; Atwood agrees: “Giriswlearned for her rather than
assimilated. If you grow up with a lot of girls aral, then you just absorb.” (Ingersoll,
175) Elaine is forced by the group and also sodetfit into her new feminine role
which is not natural for her, but she tries to telaer new gender identity and she adopts
its typical features even though she has to fargetvay she behaved with her brother.
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Although the main protagonist is not used to hev hfe, she lives quite calmly and she
would probably soon get used to behaving as a aygcl until a new girl joins the

group and this girl completely changes life of t@up. This new girl is named
Cordelia and from the first moment Elaine feels agyeabout meeting her, for her
behaviour is different from other girls — she isrmtike an adult than a child and that
makes Elaine “feel shy with Cordelia” (Atwood, 8B)t then Cordelia confidingly

“creates a circle of two, takes [Elaine] in.”(Atwah@B3) Elaine feels relief as she thinks

she is included.

However, instead of protecting Elaine and guidieg ICordelia soon starts bullying her
for her being different. Osborne agrees that “iadtef providing an outlet for Elaine,
Cordelia becomes the embodiment of the culturétderance.” (Osborne) Everything
starts the day when the girls play the burial off¥Queen of Scots by lowering Elaine,
who impersonates Mary Queen, into a hole which El@adligs in the garden. “When |
was put into the hole | knew it was a game; nomdw it is not one. | feel sadness, a
sense of betrayal. Then | feel the darkness prgssovn on me; then terror [...] the
point at which | lost power” (Atwood, 125, 126) Nohly does the main protagonist
lose power, she also loses her self-confidencei@datity. This treatment results in
many memory gaps. When Elaine tries to remembexr ¢hiel game and also her

birthday shortly after the incident, she cannoteerher anything.

After this event Cordelia decides that Elaine neadprovement and she starts
tormenting her; for Elaine this time becomes a tmgire. She is uncertain and feels
uneasy to be with girls, she rather avoids themab®se she is permanently under the
gaze of Cordelia who always punishes Elaine's wimattaviour. Atwood explains that
“childhood is very intense, because children camégine a future. They can't imagine
the pain being over.” (Ingersoll, 122) Elaine com this when she reminisces on
Cordelia:

What do you have to say for yourself? Cordelia useask. Nothing, | would say.

It as a word | came to connect with myself, as wds nothing, as if there was
nothing there at all. (Atwood, 47)

As Elaine is lost in the world of girls and shetjpsetends to behave like a girl she
naively believes that Cordelia does all these thilog her own good:
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All of this is for my own good, because they are bagst friends and they want to
help me improve. [...] | am not normal, | am néeliother girls. Cordelia tells me so,
but she will help me. Grace and Carol will help toe. It will take hard work and a
long time. (Atwood, 140)

Cooke suggests that the situation is even worsEltone because she is persuaded that
these girls are her best friends and so concludss'pure and consistent hatred would
have made it simpler.” (Cooke, 101) Bullying malkks main character nervous; she
loses her confidence and she has a low self-esti#nshe cannot behave in a way
which is natural for her, like when she played whigr brother. As a result of this
tormenting “Elaine begins surreptitiously to peddnsoff her fingers and feet,”
(Macpherson, 61) for she needs to feel that shévs and there is also something else
to think about: “The pain gave me something definid think about, something
immediate. It was something to hold onto.” (Atwoddg4) While she tries hard to
conform to Cordelia's requirements which are nesagisfied, she is haunted by girls
and always criticised:
Once I'm outside the house there is no getting afin@ay them. They are on the
school bus, where Cordelia stands close besidenchevhispers into my ear: “Stand
up straight! People are looking!” Carol is in mas$room, and it's her job to report
to Cordelia what | do and say all day. [...] Theymenent on the kind of lunch |
have, how | hold my sandwich, how | chew. On thg Wwame from school | have to

walk in front of them or behind. In front is worbecause they talk about how I'm
walking, how | look from behind. (Atwood, 141)

This tormenting results in her low self-confidenwdaich lasts until her adulthood; she is
not able to get rid of the feeling that she is Wwett by the society and other women as
well as being judged. As the main protagonist i statched and criticised, she
“gradually learns how to exist under the Gaze &ed to manipulate it, whether sent by
Cordelia, Grace, and Carol.” (Wilshnl82) Elaine learns that it is better not to ask
questions, for whatever she says is wrong. Shesfiad unusual solution to her
problems with girls, when she learns how to faamigl Elaine uses fainting as a kind of
escape from her bullies and their orders. As Elameervous about being with girls, she
starts to avoid them because whatever she doesasgwElaine becomes puzzled
because she does not know how to behave to pleasel@ and not to be punished.
She asks: “Is it wrong to be right? How right stibube, to be perfect?” (Atwood, 147)
Elaine does not understand that there is nothirmpgvevith her and she is just a random
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target of bullying and that Cordelia tries her puly also on other girls but is not as

successful as with Elaine.

As a consequence of Elaine's uneasiness with giHsr she starts to empathize with
other people who are also excluded from societg fifist person she sympathizes with
is Mr. Banerji who is from India and wants to livend work in Canada. She
immediately identifies with him since she noticas tinease when he talks to other
people. Deery suggests that Elaine “detects aailtyilbetween his position and hers”
(Deery, 482); she feels that he is in trouble f@idexcluded from the Canadian society
— “like Elaine Mr. Baneriji is never totally accegtan Toronto.” (Osborne) She knows
that Mr. Banerji feels up-rooted and like an alieanthe conservative society where
differences, which do not fit into the norm, are@eaccepted. The narrator shares these
feelings, for she is also considered different andshe understands that she would
never be accepted by the society because of heuahbackground. Erikson's approach

to identity construction says that:

Children at different stages of their developmeentify with those part aspects of
people by which they themselves are most immediatiéécted, whether in reality
or fantasy. (Erikson, 158)

Other people whom Elaine aligns with are Mrs. Fees(who is Jewish and so her
living in the Christian society, where Jews aresidered the murderers of the Christ, is
not easy) and her teacher Mrs. Stuart (who is f8motland) — both are foreign and are
not accepted by Toronto middle class people. Latethe novel the main character
depicts all three people in a painting callBlde Three Musewhich shows them as

influential people who provide Elaine with a kinél grotection and security, for they

have always been kind to little Elaine although ietyc represented especially by
Elaine's friends and their parents hints that siesdhot belong among them.

Elaine overhears the conversation of Mrs. Smeath er sister — they are both talking
about the protagonist as a heathen who is unab&ato the habits of “normal people”
and what is more, she understands that adultsnaaeeaf her being tormented but they
“sanction the abuse she [Elaine] receives frompeer for being different.” (Osborne)
Even her own mother is powerless and cannot prdtectdaughter against all those
attacks. Elaine now sees that she is alone anchadielps her to solve her problems
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even though adults know about the tormenting; stierstands that she has to be self-
reliant. It takes her some time, however, to ldaw to solve her unpleasant situation
and stand up for herself. Atwood comments: “*Soz&lon” wasn't a word in the '40s.
Nobody paid any attention to that, you were in stho learn to read and write and that
was it, not to be socialized.” (Ingersoll, 172) Tiealso the reason why nobody pays
any attention to Elaine's problems she has withengroup of girls. The only kind of
“socialization” in the 1940s is conformity as Elaimfamily is not a conformist family —
it provides a different milieu and background fittld Elaine and so she is abused and

bullied for her being different and nonconformist.

While she realizes that there is no one to prabect the tormenting escalates and it
ends when Cordelia forces the main hero to go tavane to retrieve a hat which
Cordelia had thrown into the ravine as a punishnf@naughing at her. It is winter and
Elaine nearly freezes to death because her “fricledse her. After this event Elaine
gathers her strength and realizes that she doeserdtthem and that they only used her
for their cruel improvement plays: “It's a gamegefdwas never anything about me that
needed to be improved. It was always a game, d&radé been fooled.” (Atwood, 229)
Then Elaine decides to go her separate way andrgetf her torment. Thus, the main
protagonist “represses her memories so effectitrelyy when Cordelia re-enters her life
after a period away [...], Elaine does not acknogéetheir past.” (Macpherson, 62) She
is successful in forgetting her bad times and hesdeerself; she says she is “hard-
shelled, firmly closed” (Atwood?237) as the result of this hardening is Elaine's

“invulnerability to the girls' taunts.” (Cooke, 102

After being reunited with Cordelia at high schoBlaine befriends her again. In this
period the relationship between Elaine and henétiehanges radically; Cordelia loses
her power over Elaine and conversely, Elaine gaiower over Cordelia. Elaine is
pleased by the new situation and enjoys her power Gordelia: “I'm surprised at how
much pleasure this gives me, to know she's so ynga&now | have this much power
over her.” (Atwood, 274) Cooke claims that “eacle @iraws strength from the other.
We never see a time, in this novel, where both {€le and Elaine] are strong and
independent of one another.” (Cooke, 108) Girls arenitoring each other and

whenever Cordelia feels great Elaine feels low &ing versa. Once Cordelia was
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stronger but it is Elaine who more powerful; Elaisefinally able to discover who
Cordelia really is although she still does not knawout her painful childhood

memories.

Elaine watches Cordelia closely and notices thatfhend is somehow the wrong
person. The discovery is made when the main proiaguisits her at home. Cordelia’s
sisters make fun of Cordelia and she is not ableaet verbally, she just flushes. “Pull
up your socks, Cordelia, or you'll flunk your yesgain. You know what Daddy said
last time.” (Atwood, 248) The threat embodied by fagher becomes clear when Elaine
meets Cordelia's father. Cordelia is afraid of fla¢ier and she is not able to answer his
questions, for “she is frightened of not pleasing.h (Atwood, 295) And as Elaine
detects: “He is not pleased. I've seen it manygijrher dithering, fumble-footed efforts
to appease him. But nothing she can do or sayevdlr be enough, because she is
somehow the wrong person.”(Atwood, 295) Cordeliaa$ as perfect, beautiful, and
intelligent as her sisters, and as she is still gamrad with them at home she gradually
changes to be different from them. Cordelia camphedse her family and so
Cordelia's treatment of Elaine, then mirrors hendamily's treatment of her. In
tormenting Elaine, Cordelia is simply acting outloé loneliness and rejection she
feels within her own family, even echoing her p#&ewords in her reprimands of
Elaine. (Osborne, 5)
In addition to previously mentioned situation atr@dia's home, Elaine becomes a
witness of Cordelia's change into the black shdgpeofamily. She begins to shoplift,
smoke and drink. She slowly loses interest in etiloicaand fails her year again. It
seems she does not care. As Cordelia rejects bseit; she often mentions old times,
but Elaine refuses to think of them because sladrésd that there could be something
bad and dangerous for her. Cordelia confessesameEthat she used to have lots of
problems with her father and that she hated theddadnd the house they moved to. As
Cordelia continues confessing, Elaine avoids kngwanore:

A wave of blood goes up to my head, my stomachkgriogether, as if something
dangerous has just missed hitting me. It's agafdeen caught stealing [...]; or as if
I've heard other people talking about me, saying) things about me, behind my
back. There's the same flush of shame, of guilttardr, and of cold disgust with

myself. But | don't know where these feelings hawene from, what I've done.

(Atwood, 299)
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After this moment the narrator starts to avoid lbest friend since she is afraid that she
discovers something she does not want to know. éliafsl inferiority complex is even
worse, when she is not accepted in her family asrddefeatist attitude is mirrored in
her personality and appearance: “Her hair is liestgg the flesh of her face pasty. She's
gained a lot of weight.” (Atwood, 302) She does tatie care of her appearance which
iIs one of the main attributes of the 1950s sociatyHite suggests that “most of the
women ofCat's Eyeare obsessed with controlling how thiepk.” (Hite, 139) This
controlling of their appearance is supported by ithea that every woman has to be
improved “as the magazine advertisements indicdtdite, 142) Elaine notices that
Cordelia “lets herself go” which is the biggest mnjection that women could do
because they lose their femininity which is impottéor being recognized as a perfect
feminine woman. It is not only Cordelia's indiffateattitude to herself which makes
Elaine angry but also the fact that Cordelia is able to utilize opportunities and
chances which are offered to her she rather ignthreisi and her lack of interest in
further studying suggests that she does not cai Wwappens with her life. Whilst
Cordelia’s life stagnates, for she is not integestesolving her problems, Elaine's life
changes and develops radically when she decidbs topainter instead of a biologist.
She could make this decision because she learrgdnd up for herself: “I'm not going
to be a biologist, as | have thought. | am goindéoa painter [...] | know this with
absolute certainty.” (Atwood, 301) This decisionsigported by choosing a course of
Life Drawing which is held every evening; the caurs named Life drawing and opens

new era of Elaine's life.

6. Searching for the Self
This chapter examines the process Elaine has tergado retrieve her memories, to
understand her past. The chapter describes thieosnathe studies at the university to
Elaine's return to Toronto because of the retrasgeexhibition she has in one of the

Toronto galleries.

Moly Hite suggests that Elaine's wish to be a gairnésults from her tendency towards
the “sphere of masculine, which she apprehendsraktively safe haven from female
machinations.” (Hite, 137) As shown earlier, Elafieels comfortable with boys. She
prefers being with them because she knows whatpgeat from them and this is partly
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caused by growing with her brother whom she idedtifvith as a little girl. Until her

decision to be a painter it is mostly Elaine whavegched, controlled and judged by the
society, represented by Cordelia, Grace, and Cdmal, her decision reverses the
situation and now she “is in control of how otheople look” because “[Elaine] as a
painter occupies a position usually reserved fa& tdominant class of men in a
patriarchal system” (Hite, 140) Elaine can exprlss understanding of the world

around her and how she apprehends it.

The Life Drawing course, which Elaine attends, asght by Mr. Hrbik who is an
immigrant from Eastern Europe and whose judgemgheopaintings is not very high:
“We can begin from nothing [...] We will see whag¢ wan make of you.” (Atwood, 319)
Elaine also becomes a student of Art and Archagoligthe University of Toronto
because it is the “only sanctioned pathway thaddeanywhere close to art.” (Atwood,
323) The drawing course and university provide emrnents which are different from
each other and offer Elaine a comparison. At usitgrElaine attends classes full of
other female students and she notices differenewgcen her and her classmates:

None of the girl students wants to be an artisttead they want to be teachers of

art in high schools, or, in one case, a curata gmllery. Or else they are vague

about their wants, which means they intend to gatied before any of these other
things becomes necessary. (Atwood, 324)

The situation described above is typical for 19%@smen, who rather avoid being
responsible for their lives and choose marriagethes main aim of their lives.
Comments, which Elaine makes on her classmatesugorted by Friedan's opinion
that the girls at the university just wait there disange their status from single to
married in order to start living a “real life” whianeans to have a husband, children and
a beautiful house:

Fewer and fewer college women were preparing for eareer or profession

requiring more than the most casual commitmeni. In. the 1950s those who

stayed, even the most able, showed no signs ofingatd be anything more than
suburban housewives and mothers. (Friedan, 142)

These women then never find their identity, becdashe question: “Who am 1? they
would answer: Tom's wife or Mary's mother.” (Friad&4) And so they would not try
to search for any other identity and reward outsiiehouse because being “feminine”

in this narrow way is the main aim of these women.
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At first, the pressure of conformity is very stroagd Elaine tries to adjust to her
university classmates; she wears the same clotimdgshe talks with them about boys
and clothes, but she feels uneasy with them becshesdas to pretend that she has the
same interests as other girls. On one hand, Ekaiow/s that her Life Drawing course
would “be seen as a waste of time” and “somethimg gan always do at home, in your
spare time” (Atwood, 324), but on the other handjrte is persuaded that this course is
exactly what she wants to do, that it is her réaH she wants to be a painter not to be a
housewife, therefore, she begins “to eliminate ebat does not fit in with it.”
(Atwood, 325) Thus she avoids her university cles®® and identifies with the
students of the Life Drawing course. As proof of ldentification with the students of
the course she starts wearing black turtlenecks jaads: “This clothing is not a
disguise, like other clothing, but an allegiancéAtwood, 325) Elaine wears black
turtlenecks and black skirts even to Art and Arcllegy where she is in contrast with

her classmates who wear cashmere and pearls.

Young Elaine identifies with the group of the bdyam life drawing easily; she goes
with them to pubs and she becomes a part of thieurpy She knows what boys talk
about, what they think about other women and thakerElaine feel privileged as if all
the things they talk about women are not about baxies suggests that Elaine could
be an example of “how women learn to see themselwdther women through men's
eyes.” (Davies, 62) As she listens to boys' commahbut girls and women she knows

their way of thinking and she is able to apply tli@imments to other girls.

In addition to Elaine's identification with the kifDrawing course crowd she grows
distant from the majority of society representedhgy classmates at the university.
Elaine does it on purpose, for she knows that sim®i accepted in the society, and she
does not feel comfortable in it anyway. She charggsappearance and her lifestyle to
make herself different even though she knows thawgll be excluded but she does not
mind “and even teases the girls [from the univgfdd prove to herself that she's not
like them.” (Cooke, 104) Instead of pretending &dme of the university girl students
whose main interests are marriage, husband and lsemother, Elaine decides to be
herself and like her mother she “does not give @t"habout their opinions, comments
and “jokes about arty beatniks.” (Atwood, 325) Akike fails to conform to her
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university classmates she puts herself “above aybrid the gendered stereotypes.”
(Rigney, 163) Her change into a beatnik is seeanaagttempt to make herself different
from the university girls and so by accepting hewrcollective identity, she rejects the
world of university girls which is preferred by sety and which is the reason why

Elaine is excluded.

With respect to her changed lifestyle, Elaine atots to prefer another kind of boys
for dating. Elaine is aware that she is excludedijadged not only by girls but by boys
as well. She observes:
I've given up on going out on dates in the old wspmehow it's no longer a serious
thing to do. Also | haven't been asked that ofterces the advent of the black

turtlenecks: boys of the blazer-and-white-shirietgrknow what's good for them. In
any case they are boys, not men. (Atwood, 328, 329)

Elaine lost her interest in boys of the “blazed-avhite-shirt variety”; however, she is
not attracted by boys from the Life Drawing couesther. The men who attract Elaine
are those experienced ones; after this statemames attachment to her teacher Josef
Hrbik slowly changes into love affair. From the begng of the relationship, it is Josef
who has the power over Elaine, and he starts ttralomer life by improving her. It is
clear that Elaine is still vulnerable to disapprayicomments which have tendency to
judge, criticise, and punish her as if she is d@omething wrong. Josef is in a similar
position to Cordelia, who was also very powerfuk Aoseph claims, Elaine is “an
unfinished voman” (Atwood, 321), therefore, he tstato improve her. When he
recommends to her that she should wear her haseloo that she should wear purple
dresses, Elaine follows his advice. He also chahgespinion about marriage which
Elaine considers as “dishonourable” and she “petsdif beyond marriage” (Atwood,
350) and starts to imagine herself as an eccepaiirtter dedicated to her painting. She
is influenced very strongly by Josef: “Atwood's miis that it is difficult to say what
women are without male observation: Women have ydweeen women-as-observed-
by-men [...]. Outside this observation, it is diffit to say what exists.” (Deery, 476)
Her decision to be with Josef can be understootieasneed to be recognized as a
painter and not as a potential wife she would lBn d®y the boys of the “blazer-and-
white-shirt variety.” Elaine chooses Josef althoggk knows that her relationship with
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him leads nowhere and so she leaves him and bedadeggendent of him. As Osborne
says that there is not:
A man to enter the plot, providing a fountain osdom through which the woman
discovers herself[...] No man f@at's Eyeis given such power; husbands, lovers,

and even a male psychologist do not provide thighihghat Elaine must achieve
on her own. (Osborne)

Elaine gradually grows independent of her familg énes to establish her own life; she
graduates from university and she takes a counsedadvertising Art. Elaine marries
her classmate Jon with whom she has a baby andasteEloes not have time for her
painting and instead she takes care of their deuglind household: “I have lost
confidence: perhaps all | will ever be is what | aaw.” (Atwood, 401) Osborne argues
that by “conforming to Jon's expectations when stwes in with and then marries
him, she loses a sense of her own identity. (O®)detaine like many other women in
that time suffers from “the problem that has no eam “a sense of unease when the
basic needs of life were fulfilled, but a womaril $&lt unhappy, uneasy, unrewarded.”
(Macpherson, 26) Elaine unsatisfying life leads toen group of feminists where she
would like to find herself but as Cooke says “bepagt of a group of women makes
Elaine feel both nervous and powerful, sisterhoethdp a difficult concept for her,
given her childhood.” (Cooke, 105) The feminist ypostands in a contrast with the
traditional view of a female and male; these wonaea strongly against men and
patriarchy in general; Jody who is the leader efgloup asks: “Wear lipstick? Dress up
in slinky clothing? Alter our shapes? What is wravith us the way we are?” (Atwood,
402) Deery claims that:

Women's edges are uncertain and their self-definitlurred because [...] they do

not know or see themselves — though they are begjmio. Her [Atwood's]

women characters [...] still mostly see themselassmen do, as fragments, as
fetishized and commodified erotic parts. (Deery)47

Even Elaine feels that Jon sees her just as a @magma mother of their daughter: “I
don't like it when he calls me Mummy. | am not mammy, but hers [...] | don't yet see
Sarah as a gift | have given him, but one has a@tbwe.” (Atwood, 398) That is also
one of the reasons she searches for understandwoggathe group of feminists
although she realizes that she is different froemthfor she has a husband and she feels
that if she were a single mother, she would be epgied more. Elaine comments on
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her situation in the group: “lI don't say much, | awkward and uncertain, because
whatever | do say might be the wrong thing. [..tJthe same time | want to please.”
(Atwood, 404) This comment slightly recalls Cord&i relationship with her father
whom she wants to please too. Macpherson claimis “tha novel focuses on the
position of the female artist [...] as well as thgth of feminine solidarity, a myth taken
apart at every stage, from girlhood to adolescetwemiddle-aged adulthood.”
(Macpherson, 59) Feminine solidarity is not a tefhine would be familiar with,
because she is repeatedly persuaded that thisastlidoes not exist among girls and
women since from her childhood it has been verficdit for her to establish some
stable relationship with girls and later women, $be is persuaded that they want to

improve her and they do not accept her the waysshe

Later Cordelia reappears in the novel and wants&lt help her escape from a rest
home but Elaine refuses and leaves Cordelia peesiuhct “she was like this at the end
of high school, and then things got better.” (At@pd22) This is the last time Elaine
sees her friend; but she is still haunted by Caadelher imaginations and often regrets
her refusal to help her peer. Macpherson claims“ti@n this point on, she [Cordelia]
only really recurs as a haunting presence.” (Margare 63) Atwood comments on the
situation: “There are loose ends left from Elainkfe at that time, especially her
unresolved relationship with Cordelia. These thihgse been baggage for her a long
time.” (Ingersoll, 122) Elaine understands thatrehare things she needs to understand
but she is not able to do it because she doesnmv kvhat exactly is the problem and
so her unresolved relationship to Cordelia stilirita her: “Get me out of this, Cordelia.

I'm locked in. I don't want to be nine years oldefeer.” (Atwood, 471)

Elaine's life is ruined when she discovers thatthesband is unfaithful to her; she no
longer paints and her life consists of the worlp&y the rent, of buying food, cooking,
and taking care of the family. She stops visitingetmgs of women, for they make her
feel even worse and she is desperate: “Whatevgappening to me is my own fault. |
have done something wrong [...] | am inadequatesanpid, without worth. | might as
well be dead.” (Atwood, 438) As Elaine is in thispdessing state of mind, she hears the
voice which “has the force of an ordédo it. Come on. Do it (Atwood, 439) The

voice induces her to commit suicide and Elaine sbg\the voice belongs to nine-year-
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old Cordelia who “is the first to make Elaine fesl though she is nothing.” (Osborne)
After this event Elaine realizes that she is hadifitg her past and Cordelia; thus she
decides to leave. Elaine often solves her unpléasarations by leaving — earlier she
leaves the group of her tormentors, then she ledossf and now she leaves her life in
Toronto — her marriage, her past, and CordeliainEl&ierself comments on leaving:
“I'm good at leaving. The trick is to close youfs#ff. Don't hear, don't see. Don't look
back.” (Atwood, 442) The problem of her leavingtigat she runs away from her
unresolved problems which will wait for her untilesreturns back to Toronto; it also

proves that leaving is not the way how to solves¢hgroblems.

In Vancouver, where Elaine settles down, she jtiesgroup of women artists; these
artists are “far more militant than the first orjas Toronto], made up of lesbians and
radical feminists, with whom she didn't quite feeimfortable.” (Cooke, 105) Elaine
feels uncomfortable in this group: “They make merenonervous than ever, because
they have a certain way they want me to be, andh Inat that way. They want to
improve me.” (Atwood, 446) Atwood claims that:

The early mythology of the Women's Movement - thamen were born into

sisterhood - is no more true than to say that woarerborn into motherhood. The

styles of motherhood are very much learned, asttaestyles of relationships
among women. (Ingersoll, 158)

Elaine does not feel included and her feelings thay want to improve her are still
very strong because of her childhood experiench wailher girls; her comment shows
her nervousness when she is with the femini®#ch, | think silently. Don't boss me
around” (Atwood, 446) Macpherson agrees that Elaine'sréauction into femininity
and girlhood consisted of being always in the wraadgrays improved upon, that this

almost violent reaction to other women becomes tataledable.” (Macpherson, 60)

Although Elaine is not in the group of female dgtider paintings become popular and
she is “suddenly at the front of a smallish wa@tivood, 447) After some time Elaine

meets her second husband with whom she has a laappstable relationship and their
life is calm, stable, and comfortable until the dalgen Elaine has to come back to
Toronto. This city makes her anxious, for she knolnet she has left her unresolved
past and relationships with Cordelia and Jon th&seshe helps her mother to clean the
house she discovers her old red purse and hiddsnega marble in it as she looks into
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it she “sees my [her] life entire.” (Atwood, 468h& marble represents a talisman she
used to have to protect her against Cordelia'santnfAt this stage of the novel, then,
the cat's eye marble represents a particular wageihg: form a distance, with a cold
impartiality.” (Cooke, 111) At this moment Elainaigs all her memories and is able to
comment on her past as she walks in the Torontond@med by the scenes of her
childhood.

In Toronto Elaine searches for Cordelia as she svémtestablish and to solve her
relationship with her and she wants to understamyg she was tormented:
Really it's Cordelia | expect, Cordelia | want EesThere are things | need to ask

her. Not what happened, back then in the time | loscause now | know that. |
need to ask her why. (Atwood, 485)

But Elaine is disappointed because Cordelia doegmoear and so many questions are
not answered and Elaine has to accept the pastrsglh “I've been prepared for almost
anything; except absence, except silence.” (Atwd@&d) Cooke claims that Elaine “has
not been able to put Cordelia entirely behind hé€boke, 106) Elaine has to find her
way how to deal with the situation and so she wviie bridge where she almost died
and thinks of Cordelia, finally, she is able todee her and she lets her “go home.”
(Atwood, 496) By this act Elaine frees from Cord&lihaunting presence and she is
able to break the bond between Cordelia and héairf& shows that she has reached an
acceptance, not only of her past and the figures ut of herself” (Osborne) because
now she knows who she is and she can understamudtdematic relationships she has
with other women. When Elaine flies back to Vancaushe realizes there will never be
time when Elaine and Cordelia become two old freerf@his | miss Cordelia: not
something that's gone but something that will nénagpen. Two old women giggling
over their tea.” (Atwood, 498) Although Elaine hdifficult relationship with Cordelia
she forgives her and she longs to be a friend keth for Elaine does not want to avoid
women. She wants to have a friendship which isoased on monitoring each other and
being improved anymore. This wish is representediimse two old ladies whose
“responsibilities have fallen away from them, obtigns, old hates and grievances;
now for a short while they can play again like dren, but this time without the pain.”
(Atwood, 498) Elaine's wish is not fulfilled but esHfound herself “by taking infer
journey through her past and renewing the relakigssfrom which she had previously
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run away.” (Osborne) In summary, Atwood's pointtms novel is that only by
accepting the past and facing her old traumas &leam find her identity and say who

she is.
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7. Conclusion

The main aim of this paper was to track the idgrdévelopment of the main character
of the book calledCat's Eyeand to show the importance of memories in finding
individual identity. For full understanding of the@ok and the novel it was important to
introduce the era of 1940s to 1960s which is ctuciathe novel as well as for the
identity development of the main character. In fmaper it is claimed that the identity
was seriously damaged in early childhood of Elauteen she had to face conformist
requirements of the society which was very conssmwain the 1940s. As her
background was different from the generally acagpte®rm she was seriously
tormented by her peers who became the embodimesadéty’s intolerance. Elaine
lost her identity and did not know how to behavelaes lost the sense of self and it took
her long time to accept and face the memories ptthiédhood. She was able to deal
with the painful memories in her late adulthood wiehe was able to forgive her
tormentor Cordelia. As she came back to Torontechvis the place of her traumatic
childhood her memories emerged and she had tatfi@oe and accept them to gain the
full understanding of herself and of her peers.

The paper is divided into two parts the first partheoretical and it provides the readers
with socio-cultural background of the novel whielkes place especially in the 1940s —
1960s. The first chapter is focused on culturaingleas in the role of women who are
massively forced to go back home and become houssvior it should be their main
aim. “The decade of domesticity” is generally supgd by magazines and mass media;
the pressure to conform the norm increases and mvamen adjust it. In this chapter it
is also needed to explain what conformity meansteowd it is reflected in the society.
The second chapter continues with the descriptioth® 1960s and especially with
Friedan's influential booklhe Feminine Mystiquein this book she criticises the
conformist middle-class society and women's rola@ssewives. Friedan believes that
a woman would hardly find her identity if she masriyoung and becomes a mother
soon; she claims that women suffer from “The PnoblEhat Has No Name” because

they define themselves only as someone's mothewife: As a solution Friedan

31



suggests that women should find some recognitidsiaei their houses, for example
they can start their own career.

The next chapter tries to explain what individuatl acollective identity means, these
two identities are often mixed and it is hard tstigdiguish them clearly. Erikson focused
his work mainly on individual identity and he clarnthat identity develops from early
childhood until adolescence, he says that childdentify with people in their milieu,
for example their parents and siblings, who infeetheir behaviour as they copy the
patterns they see around. It is also said thaego@ strongly influential and can form
individual identity too, for society can excludeionclude the individuals on the basis of
their identity. This is connected to collective ntiey which results from the need of
individuals to belong in some group and in orderbt accepted by the group the
individuals have to accept rules which are apprdwethe group.

The analytical part is focused on the novel itaeldl especially on the main protagonist,
Elaine, who tries to find her identity and face he¥mories of “the bad time.” The first
chapter of the analytical part introduces Elairi@maily and the lifestyle of the family
and then it is focused mainly her mother and hethier who are seen as very influential
people who helped to shape her personality in ey ehildhood. Her family and

especially her mother provides unusual backgroonavhich Elaine is tormented.

The next chapter describes Elaine's childhood iroifto where her family settles; for
the first time in her life she is exposed to thgarty of the society and that she is
different and so she tries to conform. But her pegno seem to be her friends become
her bullies and start “improve” the main protagoniaine loses her identity and she
does not know how to behave to please her buliesesult of her identity loss she has
a low self-esteem and gains a permanent feelingsthraeone watches her and wants
improve her. She avoids girl but she is not ablesdg why she does not like other

women, for she represses her painful memories.

Her uncomfortable feeling she has among group omem continues until her
adulthood on which the third chapter is focusedthiis chapter it seems that Elaine
starts to conform to the feminine mystighat surrounds her at the university. She also

becomes a housewife and a mother but she realizesiihappiness and starts to
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struggle for her identity and career as a pairiiaine loses herself as she defines
herself as a mother and a housewife while she sepseher wish to be a painter. As she
is depressed from her personal failure she attertpt€ommit suicide obeying
Cordelia's voice. Throughout the whole paper tliegerelationship between Elaine and
Cordelia which changes and have many different $or@nce Cordelia was her
tormentor, then her friend and although they likeirt own lives separated from each
other, Cordelia haunts her in her imaginations. tHffrcult relationship with Cordelia
Elaine tries to solve when she comes back to Torémt a retrospective show of her
paintings where she is overwhelmed by the painfeinories of her childhood; she has
to face them and accept her past to gain the fudletstanding of herself. As she
reconciles herself to the memories of her pastpaagle in it; she is able to get over her

past; she understands what formed her identityp@ngbnality and who she is.
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8. Resumeé

Tato bakal&sk& prace se zabyva roman€ait's Eyeod kanadské spisovatelky Margaret
Atwood. Kniha je pojata jako retrospektivni roméde hlavni hrdinka vzpomina na své
détstvi prozité v Torontu. Do tohoto &sta se hlavni hrdinka, Elaine, vracti p
piilezitosti své vystavy v galerii, ovSem i po letenésto na Elaine {sobi velmi silg a
ona zji§uje, ze je obklopena vzpominkami na své HéSp&astné dtstvi a dospivani
prozité v tomto msste. Elaine si vybavuje vSechny bolestivé okamzikyhevébtstvi,
kdy byla Sikanovana a vzpominky, kterélay vytsnila poté z pasti. Proto hlavnim
cilem této prace je vystopovatiginy naruSené identity hlavni hrdinky. Roman se

odehrava fedevsim v obdobi ogtyticatych let dvacatého stoleti do let Sedesatych.

Tato prace je roztena do dvoucasti. V prvni (teoretickéfasti se autorka pokusi
priblizit dobu a kulturni pozadi romanu. JéleFité zminit, Ze festoZze se jednd o
kanadskou kulturu je zde uzivan nazev americkdukaljako souhrnny pojem pro
severni Ameriku, kam patjak USA, tak i Kanada. Prvni kapitola je z&ena na 40. —
50. Iéta 20. stoleti a postaveni Zen v americkéesposti. BBhem druhé sstové valky
musely Zeny nahradit muze v praci, protoze méiBimou rukovali do valky, ovsem po
jejich navratu se od Zertekavalo, Ze i ony se navrati&mlo svych doméacnosti, kde
bylo odjakziva jejich misto. &né po valce se rapidnzvysila porodnost a snizil sek
pro uzavirani manzelstvi.&t8ina Zen se opravdu navratila do svych doimaplre se

vénovala péi o rodinu a domacnost, jak jim diktovala médiaklamy.

Avsak v 60. letech, kterym jeémovana druha kapitola, se¢aéa zvedat vina odporu
proti domackému zZisobu Zivota Zen. Nejhlagj§i odpirkyni byla Betty Friedan a jeji
kniha The Feminine Mystiquektera vzbudila velky ohlas mezi Zenami. Kniha
pojednava o problému modernich hospatlynkteré jsou uzaené ve svych
domécnostech a jejich celoZivotni naplni je pouge @ rodinu a domov. Friedan tvrdi,
Ze tento problém se tykalrgmlevSim hospodyk z predmesti, kterécasopisy a jina
média etné reklam nutila pizpasobit se tajemnému feminine mystique, které Zendm
ukladalo byt co nejvice Zenska a nestarat se ginédho mimo swj domov. Tyto Zeny
byly ¢im dal vic nespokojené, ale nedovedly svou nespokaj jakkoliv popsat.

Friedan pojmenovala tuto novou nespokojeridstemoc jako ,problém beze jména.”

34



Jako feSeni tohoto problému navrhovala sama autorka, Zainy zaaly hledat své

uplatréni také mimo domov a nasly si i jinou identitu neZzo by manZelka a matka.

Treti kapitola teoretickéasti pojednava o idengit kterou je velice tlezité pochopit,
jestlize cely zbytek prace se ji pak zabyva. Kapitee zandiena pedevSim na
individualni a kolektivni identitu a jejich vznikavaeni. Erik H. Erikson, jehoZ prace
je v tétocasti citovana navrhuje, Ze rozvoj individudlni iignse da rozdit do peti
stadii, od dtstvi az do puberty. Erikson tvrdi, Ze velkou naifi utvaeni individualni
identity kazdého jedince hraje jeheétstvi a prvni lidé se kterymi se tento jedinec
identifikuje, protoze tito lidé slouzi jako prvnkzaery chovani, které ditkopiruje a poté
se i promitnou v jeho osobnosti. Johnston zasehngyr Ze individualni identita
prameni z toho, jak jedinec vnima sam sebe a jakrfima spolénost. Kolektivni
identita vychazi z definovanych pravidénstvi a také spataeych aktivit skupiny.

Druha (analytickd)éast se zawiuje na dilo samotné, ve kterém se autorka snazi
vystopovat identitu mladé Elaine od jejihétstvi az do dosjosti, kdy se vraci do
Toronta a muséelit svym vzpominkam proto, aby nasla ztracet@st svého ja a byla
schopnd si tak utvit uceleny obraz sebe sama. V kapitole pojednévajjejim dtstvi

a rodirg, jsouctend& seznameni s rodinou malé Elaine, kterd ji dayp@dskytuje prvni
vzory a takeé identifikace s jejimileny. Rodina Elaine neZije typickym {gnbem
usazena na jednom mistle k&uje po okoli, protoZe otec Elaine pracuje jakortafé
pracovnik — entomolog. Dal&ienkou rodiny je matka, ktera se vymyka obrazudi@i
hospody® dokonce i po usazeni v Torontu, nevnima tlak okatiesnazi se nikomu a
nicemu gizptsobit. Jeji matka neni ovligna konzumerismem ani feminine mystique a
zachovava si svou nezavislou osobnost. Toto je ivebpijemné pro malou Elaine,
protoZe na ni jsou vyvijeny tlaky okoli, aby s&ptsobila, a protoZe tak iéth, stydi se

pak za svou vlastni matku, ktera takiné

Ackoliv se v mladi stydi za svou matku, pégade u ni také projevi jista nezavislost a
touha jit si za vlastnimi cili, néjlad kdyZz se rozhodne byt mi&ou. Poslednim
¢lenem rodiny je Stephen, bratr Elaine, ktery byl gfaine jedinym blizkyng¢lovékem,
kdyz vynistala v div@éiné se svou rodinou, proto si také mlada Elaine osxoyky,
které jsou spiSe typicky chlapecké neztdivako dsledek hrani chlapeckych her ma
Elaine blize k chlapan, kterym rozumi lip nez divkam.
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DalSi kapitola analyzy se z&mje na hrdidino détstvi a dospivani naiedmesti
Toronta, kam se rodinargsthovala a usadila. Elaine se skamaradi &y divkami,
Carol a Grace, které se pro ni stanodvpdkyrémi divcim swtem. Elaine se tak
nenapadé seznamuje se &em, ktery ped ni az dosud byl skryty. V prvnich chvilich
shledava, Ze hrat si swtaty je mnohem mennérané, protoze nemusi s nikym

sougzit a nic dokazovat.

V momenk, kdy se pida ke skupis dalSi divka — Cordelia — zmi se Zivot hlavni
hrdinky k horSimu, poznava, Ze jeji jinakostiza byt divod k Sikag. V tuto chuvili
Elaine definitivi¢ ztraci svou identitu a nevi, jak se ma chovat gcspravné, protoze
cokoliv uckla je Spata. Vztah Cordelie a Elaine se pak prolina celou ipqamtoze je
sttZejni k pochopeni gkterych Elaininych skutk (nagiklad jeji celko¥ nedivétivy
postoj k Zenam, nebo jeji pokus o sebevrazdu). #aktedek Sikanovani je Elaine
nervozni a trpi nizkym seb&lomim, ale i pesto se snazitzpuasobit Cordelii a jejim
piikazim. Jako svou obranu Elaine ¥ghi vSechny Spatné vzpominky z hlavy a tak,
kdyz potkava Cordelii znovu, nepamatuje si niciedghozich let plnych smutku a
utrpeni. Vztah Elaine a Cordelie se&mh a nyni je to Elaine, kdo {flivé pozoruje
Cordelii a ma nad ni&sSi moc. Elaine se stavagsikem Cordeliina Upadku a zatimco se
Cordelia propada niz a niz, Elaine se rozhodnerjti proudu a rozhodne se byt

malitkou.

V posledni kapitole analyzy se autorka z&me na Elaine obdobi od studii na
univerzi€ az po jeji vystavu v Torontu. Toto obdobi je plnéjrizngjSich ztrat a
znovunalezeni identity hlavni hrdinky. Ktera opa&ay méni sebe i svou identitu, a
proto éten&i nebudou nikdy schopni identifikovatgsre, kdo vliast® hlavni hrdinka je,

protoZe ona sama neni schopna podat uceleny odoree sebe.

Elaine odmitd jit sdavem univerzitnich studentekteré Zziji zahalené v
tajemném ,feminine mystice.” Misto toho se ¢addentifikuje s davem wgerniho
kurzu kresleni. Jakou#taz jeji nové identity nosierné obléeni, gestoze vi, Ze bude
vyloucena spolénosti i divkami na univerzit Jeji milostny porér s Wwitelem kurzu je
v analyze vidn jako hrdigina touha po tom byt uznana nejen jako Zena, &t jako
malirka. Jeji vztah vSak nenfifiS perspektivni a hlavnJosef ji zdina grenenovat a

vylepSovat podle svychiedstav, Elaine si wdomi, Ze nechce byt pmanipulovana a
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rozchazi se s nim. Kdyz se provda za svého spaufdha, ztrdci @p svou identitu a
podléha obecnému trendu feminine mystique — stwarg matka a manzelka a na své
kresleni zanee. AvSak Elaine nent’astna, trpi ,problémem beze jména,” ktery se stal
castym jevem u nespokojenych hospotkynkteré se plét oddaly péi o svou

domacnost a rodinu.

Porozunmgni Elaine hleda u skupiny feministek, ovSem nesgtiv ni dobe, protoZe ot
citi, Ze ji tyto Zeny pozoruji a djit n¢jak ,vylepsSit,“ aby vice odpovidala jejich
poZzadavkm. Elaine se pokusi o sebevrazdu, kdyzZ je depfegi,nic nevychazi a Ze se
ji borti cely Zivot. K sebevraZdji navadi hlas devitileté Cordelie, kterd ma nairkg
stale swj vliv. Po tomto zazitku, Elaine navzdy opousti dioio a vSechny staré&ikdy
nechava za sebou, nejen ty s Cordelii, ale i srdaneelko¥ jeji minulosti. Kdyz se do
Toronta vraci u filezitosti své vystavy, je najednou obklopena stanzpominkami na
kruté casy jejiho dtstvi. Jak prochazi znamymi misty, vybavuje si s¥Eacené
vzpominky a chce znovu potkat Cordelii. Ta vSakiiob@dzi a Elaine musi jejich
zvlastni nedieSeny vztah jednou pro vzdgjak sama ukotit, nakonec je schopna
odpustit a akceptovat svou minulost, ktera ji etk plnému pochopeni sebe samé.
Atwood také zdraziuje, Ze hlavnim zdrojem pochopeni sebe sama jeopitckvou

minulost a akceptovat ji, jednom tak je mozné ssipout dal ve svém Zivbt
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