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Abstract

The aim of this Bachelor’s thesis is to analyze camity in the filmThe Big Lebowski
by the Coen Brothers. This paper is simply arrangéte first part of the work is
focused on the Coen Brothers and their lives, tescuiption of their movies and
specific features, according to which the Coenslmaidentified. The second part of the
paper deals with the research of community, spadi§i with general definitions of
community, with the sense of community, the typkesaonmunity, community strength
elements and community boundaries. The communggareh is then used within the
third part of the paper, in which all the above tared research parts are applied to
the film The Big LebowskiThanks to the research, two main communitiehéfiim
are established, it is discovered why they exisiattype of community they represent,
how strong the communities are, and how the commesnare experienced by the

members and non-members.

Keywords: The Coen Brothers,The Big Lebowski Community, Sense of

Community, Community Boundaries, Community Strerigleiments

Abstrakt

Cilem této bakal&ké prace je analyza konceptu komunity ve filihe Big Lebowski
od brati Coenovych. Tato prace je jednoduSe w&gana. Prvnéast se zabyva bratry
Coenovymi a jejich Zivoty, popisem jejich fitma specifickymi rysy, podle kterych se
daji Coenovi brdt jednoduSe identifikovat. Druhéast této prace se tyka vyzkumu
konceptu komunity. Tento vyzkum zahrnuje vSeobedeinice komunity, smysl pro
komunitu, typy komunit, prvky sily komunit a hragaickomunit. Tento vyzkum
komunity je potom pouZit verdti ¢asti této prace, ve které jsou vySe zén@ncasti
vyzkumu aplikované na filnThe Big LebowskiDiky tomuto vyzkumu jsou ve filmu
ustanoveny d¥ hlavni komunity, u kterych je zji&to, pr@ existuji, jaky typ komunity

piedstavuiji, jak jsou silné a jak tyhle komunity giogi jejich ¢lenové a ndenové.

Kli ¢ova slova:Brati Coenovi, The Big Lebowski, komunita, smys| prorkamitu,

hranice komunit, prvky sily komunit
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1.Introduction

The subject of this paper is establishing a gerdsghition of community and its
aspects, which are then applied to a film by therC8rothers. The main theme is
focused on the exploration of a comedy filthe Big Lebowskiwhich was very well

received by both the critics and the audience.

The first part of the thesis will focus on the laiht Coen brothers — their lives
and the process of creating their films. The sequend will illustrate the definition of
community and the last part will use the communésearch in order to establish two
main communities, which are clearly depicted in fime The Big Lebowski, and then
to analyze them in terms of the sense of community, type of community they

represent and their strength.

2.The Coen Brothers

2.1 Brief Biographies of Joel and Ethan Coen

The “Two-Headed Director” is the nickname for thee@ brothers, whose full
names are Joel Daniel Coen and Ethan Jesse Cwen,lgy the film industry for their
ability to work alongside each other. The Coensehiaeen pushing boundaries of film-
making for almost thirty years and that is why treg often regarded as two of the
most groundbreaking directors in the world (simomsk.edu, 2008). Joel and Ethan
were both born in St. Louis Park, Minnesota, USA they are not twins. The older
brother, Joel, was born on Novembef"2B54, whereas Ethan was born three years
later on September 211957. Both Joel and Ethan successfully graduate®iraon’s
Rock College of Bard in Massachusetts, after wimBl Coen spent four years studying
at the New York University Institute of Film and TWwhile Ethan studied philosophy at
Princeton University in New Jersey (Johnson). Theings’ passion for film was
already clear at an early age when they used arSupgmera to remake films they had



seen on television (2008, simons-rock.edu). To saweey for the camera, Joel mowed
lawns (imdb.com). Both of the brothers have famili&than and his spouse, Tricia
Cooke, were wed on Octobe??21990 and they now have two children. (imdb.com).
Joel and his wife, Frances McDormand, who is are©&inning actress, were married

on April 1* 1984 and have adopted one child (biography.com).

It has become a custom for contemporary directorsvork alone, but the
brothers work as a team to write and direct allhefir motion pictures. This may seem
to be a disadvantage, but in fact it is the exapiogite because the Coen brothers have
developed a special bond over the years and wathaith of their education they are able
to complement each other very well. It is said thael takes care of the visual side of
their projects and Ethan handles the plot. Whenbioed they make a well balanced
and extremely successful writing, directing, andieg team. The two Coens always
share credit for screenplay while Joel receivescthdit for directing and Ethan is given
the credit for producing (Wichlacz, S., 1997). Befthe brothers started working as a
team, Joel Coen knew that theory alone does naslage into good filmmaking so he
decided to sign on as an assistant editor wittcttiresSam Raimi to gain experience. At
the time Sam Raimi was not a well-known director lbel went on to have a successful
directing career. As an assistant producer, JoelnGbscovered a real editing talent,
which then led to the idea of editing his own fimong with his brother, Ethan. In
1984, their debut filnBlood Simplewas released (Adam, D., 2010, my translation).
Raimi was just as enthusiastic about breaking th&industry as the Coens. Joel and
Sam worked on a horror film calléche Evil Deadwith a very tight budgefThe Euvil
Deadproved to be a surprise hit when after screeninbeafestival in Cannes even the
novelist Stephen King approved of it. After thBte Evil Deadwon a commercial
release which made more than one million dollanssifirst week. This number is even
more striking considering the fact that the eximitof the film was nationally limited.
Raimi’s enthusiasm and determination showed thenGwethers that breaking into

writing and directing was indeed possible, if they the right project (Palmer, p. 6).

2.2 The Coen Brothers as Auteurs



Max Hermann says that “the Coen brothers are trogemm day auteurs (p. 60).”
Auteur is a director who represents the main creaélement in a motion picture
(Britannica.com) and this is indeed the case of@ben brothers because as R. Barton
Palmer describes:

“They have exercised nearly complete control ower ten "small”
Hollywood films they have released through 2003t very least,
considering the Coens as their author (sharing tigeea
responsibilities, Joel and Ethan can be considdogd critical
purposes to be an "individual") offers a revealpegspective on a
body of work that has made a considerable impact thom
contemporary scene (p. 1-2).”

Even though the work of the Coens is full of thearsonal influences and their
authorship is strongly announced, the siblings hdeeided to select a sort of anti-
authorial attitude towards the industry. In corttris the directors such as Steven
Spielberg who have become less prominent in the efyf@academic criticism but more
important within the film industry in the broadessinse. Over the last two decades the
true nature of the word auteur has been changeddmectors like Steven Spielberg
have been commercialized which means that thesstatieing an auteur is a chief
function for them, which allows them to very efigety promote the films they help
manufacture. The danger of such a development nhightbvious as Corrigan points
out that, “today’s directors are always on the eeaj being self-consumed by their
status as stars (p. 106).” But this is not the cdste Coen brothers. In fact, it is the
exact opposite since Joel and Ethan have refusbddmme these so called auteur-stars
in any way. Unlike the other commercialized direstavho struggle to cultivate their
well-known “personalities”, this writing and diréatj duo has decided to concentrate all
of their efforts on not remaining inconspicuous ama making movies that are
characteristic, clever and more than a little mystes (Palmer, p. 2-3, 2004). Palmer
even uses simpler words when he describes thair ‘ghell-scale productions (which

they write, cast, direct, and often edit) refleeedly their shaping influence (p. 3).”

The Coen brothers’ attitude towards the film comityuis more than unwilling.
They have not shown even the slightest interesteicoming public figures, which is
proven by the fact that they have constantly dedlimvitations to appear on talk shows

or at industry-sponsored events. Then there amrvieivs, which have become a
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custom for famous people to give but since Ethah Joel do not consider themselves
to be famous, their approach to giving interviewvery similar. It is very interesting
and significant that the Coens, despite theiruatdttowards media, communicate with a
French journaPositif, whose circulation in the United States of Ameigaery limited
(Palmer, p. 4-5).

2.3 Distinctive Features of the Coen Brothers’ Films

The brothers’ shaping influence is very distinctared Max Hermann says, “All
films must begin with a story (p. 60),” and suchktary is usually written by the Coen
brothers themselves as an original except for a felwch the Coens have adapted.
Once the story is fully arranged, it is writtentie form of a screenplay. Every film the
Coens have made or adapted has been based ongamaloscript written by the
brothers. The story in their films usually beginghwan average human being who
becomes involved in a plot, which at first seembdasimple but the reality is radically
different than what is first expected and is beytimel control of the character. A fine
example of this is the character of The DudeThe Big Lebowskivhen he says,
“There’s a lot of in’s, a lot of out’s, a lot of whhave-you’'s and, a lot of strands to

keep in my head (Hermann, p. 60).”

The plots of the Coen Brothers’ stories usuallyole® around a problematic
chain of events which is typically triggered edriythe story after the plan has been set
in motion. Something which seems to be simple geesbly wrong and everything
starts to unravel. Following such events, the tteafeleath and murder are often found
in the subsequent story lines of their films. Teason these events are triggered is often
a misunderstanding of what has been happening baetwee main characters. The
involved characters know less than us, the viewmss, whole time and secondary
characters that are close to the main ones do aot o get involved but they do
anyway. The endings of The Coens’ films suciNasCountry for Old MerandBlood
Simpleare very often full of dramatic culminations armgka confrontations between the

main characters. After this there is a short dénmmurg, which is not always happy or
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satisfying and where the viewer is left to his er bwn devices, which exemplified in
No Country for Old MerfHermann, p. 60).

2.4 The Coen Brothers and their Low Budget Work

There is absolutely no doubt that the Coen brotherge become sort of
celebrities and there is no one in contemporaryyaod who has not been introduced
to their signed work, whose originality and qualigve been recognized by critics and
their peers. Their methods of work have put therarirmmbiguous spot because while
their names become bigger and are known to everyotige industry, their films are
independent, small and they do not require sudrel&nnding. A shining example of
such a film is Fargo, which is a film that does matst any stars and lacks any
merchandising possibilities and yet it has beeogulaon the American Film Institute’s

list of Hollywood'’s top one hundred films of alhte (Palmer, p. 3, 2004).

This fact speaks for itself and it has been prdawan though with less money, the
Coen brothers can accomplish tremendous succetgsaylot. And this is exactly what
being a true auteur means, the Coen brothersstayd themselves and they choose to
work with lower budgets to avoid being dependentadng Hollywood producer who
would constantly tell them what to do. That is whgy, as producers, seek the required
funding on their own and even then they must bg eareful about keeping everything
right on schedule and within the low budget. Lesmay is still some money and now
one question arises, how did Joel and Ethan acdo@enoney to begin with? The
Coens were very lucky to choose Barry Sonnenfelip wlso studied at New York
University, as their cinematographeFhe Coen brothers signed him for a small fee and
it was he who created a two-minute trailer, whiohnt served as a money raising engine

for the actual production (Palmer, p. 7). Even ¢hpsople who were unwilling to invest

! “While a film director may have a general idea @wha scene should look, it is the
responsibility of a cinematographer to make it lappA cinematographer is an expert in
both the technical and artistic capabilities of avie camera. He or she works closely with
the director during principal shooting in orderpmperly frame each shot according to the
script and/or the director's personal vision. Teadccinematographer may also be credited
asdirector of photographyr DP, although the two titles are not as intengjeable as one
might think (wisegeek.com).”
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were asked to refer the brothers to other prospamutsthat is why every time they
talked to someone who seemed interested in thejegqir they would visit them and
exhibit their trailer (Litwak, 1999).

As has been mentioned, it is not just money thatmigortant for good film-
making, but it is also the time management thahtoun order to save time and thus
do good film-making, the Coen brothers spend maoyrd on preproduction tasks,
during which they use a very useful film-making lttlwat allows them to make it all
possible (Hermann, p. 60; Palmer, p. 7). This ieotalled a storyboard, which is a
board that visually tells the story just as comaoks do (accad.osu.edu). The Coen
brothers’ use of storyboards allows them to beebgitepared for the actual filming of a
motion picture because storyboards are graphionarees displayed in sequence for the
purposes of pre-visualizing a strong notion of hbeir film is going to look. In other
words, there is no waste of time or money (Hermar0).

2.5 Joel and Ethan as Editors

Throughout the process of film-making, the Coensallg assume most of the
roles required for a motion picture to be filmedemf which is the editor. The editor of
a film begins his work after the director has fireéd filming. An editor's work consists
of creating a coherent motion picture by going tigto dozens of hours of shots that are
provided by the director and connecting them ime oontinuous and connected stream
of scenes. The Coens, indeed, assume the rolee @dditor, but the credits always say
that the editor is Roderick Jaynes (Hermann, p. 61)

Roderick Jaynes is a native of Britain whose caasea film editor began in the
1930s when he was minding a tea cart at Shepp8ttatios. From the 1950s to 1960s
after he moved into the editing department, he tha@dopportunity to work on some
films that were more significant for the BritishInfi industry (F., Alex,
knol.google.com). Roderick retired from film eddirafter theCarry On series, which
was the U.K.'s most popular series of low budgetmedy films ever released

(learnaboutmovieposters.com), was cancelled. Whehahd Ethan Coen were going to
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film their first motion pictureBlood Simple Roderick Jayne returned to editing so that
he could work with Joel and Ethan on their firbhfiand all their subsequent films. The
reason this particular editor has been mentionéecause Roderick Jayne is, in fact, a
made up character and an alias that the Coens. sitadruth is that the brothers edit

all of their films themselves (F., Alex, knol.goegtom).

3. Community

3.1 Whatis Community?

Pavel Hartl (p.24, 1997, my translation) has cotellia research concerning
community and as far as the definition of commurstgoncerned, his findings mention
two Czech dictionary definitions of community. Tt definition is from theCzech
Encyclopedia Dictionaryand it defines community sociologically as, “A gpo of
people, who live within a certain defined area, kehihey do their daily activities and
usually form an autonomous unit,” and psycholodycak, “A type of organization,
where the superiority and subordination relatiopshare removed (i.e. between the
patients and the personnel), thanks to which betiermunication and cooperation is
achieved.” The second definition comes frima Czech Great Dictionary of Sociology
according to which community is “a sort of togetiess, which is defined by a special

type of internal bonds and its inclusion into thdev social environment.”

Despite the fact that the two mentioned Czech ahetiies each contain only one
definition of community, it is a different case fdictionaries from abroad. For example,
the most commoienglish Collins Dictionarycontains sixteen different entries for the
term community. Surprisingly, thédmerican Grolier Multimedia Encyclopeditar
exceeds the amount of entries for the term commuastthere are one thousand three
hundred and sixty three different entries (Har24p 1997, my translation). The point is
that the word community in terms of social scienisea vast concept and having only
one definition for it would not be suitable. Accord to Phil Bartle (Bartle, 1967, 1987,
2007), a community is a model or a construct, wheaehnot be touched or directly
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experienced. It is as if you imagined, “the worddl™ or “snowflake,” a community
may come in one of many shapes, sizes, colors aatidbns, no two of which are
alike.” This Phil Bartle’s statement directly cap®mnds with Hartl's findings, which
indicate that it is possible to have more than aedinition of community and
furthermore, it would not be a good idea to onlyéhane since a community may come

in many different shapes, colors, sizes or location

Hartl’s (Hartl, p.24, 1997, my translation) resdaeiso covers the international
encyclopedia by P. JARVIS, in which the number otries that have the word
community in them equals thirty. It is also men&drthat in sociology there are over
ninety definitions of this term to be found, buésle definitions can be summarized and
divided into five different spheres. The first osays thatpeople who are living or
working togetherform a community. The next sphere is representea lgroup of
people living in any geographical regiofhe third one is very similar to the previous
one except thapeople living within the same geographical commurate also
interacting togetherThe fourth sphere states that a community isosagofpeople who
are educating themselves outside the public schgstemand finally the last one
describes community as an ideal grouppebple living and working in complete
harmony(Hartl, p.24, 1997, my translation).

All of these five spheres of definitions descrilmenmunity as a group of people
in one way or another but it is important to sagtttommunity is not just the people in
it but for the bigger part it is the thoughts andians of the people themselves.
Members who have temporarily moved to other locatiare also a part of a

community, which leads Bartle to the statement, that

“A community usually was already existing when @llits current
residents were not yet born, and it will likely tioe to exist when
all of the people in it have left. It is somethititat is beyond its
very components, its residents or community meml{Bartle,

1967, 1987, 2007).”

3.2 Sense of Community
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The general definition of the term community arsdaspects have been described
but in order for a community to be built there argething that makes people organize
themselves in such manners. This “something” ikedahe sense of community and in
order to better understand why communities all adothe world are formed, an
example of a person who becomes a part of a contynwili be illustrated. Jolo Bacon
(p. 4, 2009) and his three friends launched a maallfun radio podcast in 2004. The
sense or essence of community is well represengeal follower of Bacon’s podcast
named Ben Thorp. Thorp is a thirty year old Enghsh living in Scotland who used to
listen to the show and liked what he heard. In otdeget people together around this
new project, Bacon and his friends set up wikignotels and forums online. Ben Thorp
also known asnrben, which is his forum name, was the"2thember to join the forum,
which was the first released online media relateBdcon’s project. The podcast lasted
four years, during whicmrben did not miss a single day. Thorp contributed &:600
posts, involving himself in every aspect of thejpco such as the chat channel, the wiki

or running an episode download mirror.

Despite the fact that Mr. Thorp had a job, a waehild, and attended church on
a weekly basis, he spent countless hours beconeeglyl involved with a group of
people online whom he has never met. In doing sedugificed time away from his
family and friends to contribute to a project, lbyg four strangers from a different
country, which was not beneficial to him finangyadlr to his career. Some people might
say that working this hard on something, whichas imancially beneficial, is strange.
Some people might even say that Ben Thorp is abpdhallenged “nerd” who can
only interact with people like him, but as Jolo Bacsays that was definitely not the
case since he had to pleasure of socializing with én multiple occasions when

mrben was a guest in Bacon’s home.

2“A nerd is a technically bright but socially ingpérson. The classic image of the nerd has
been the wild-haired genius kid with thick-lensddsges surrounded by test tubes and
computers. Microsoft's Bill Gates is sometimes aered the walking embodiment of the
older, successful nerd. As computer technology mmesoless frightening and "nerdish" to
larger numbers of people, society seems to be dewvie a more tolerant, even benevolent
view of the nerd (Maltese, 2006)."
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The reason why Ben was so involved in this projcetl why community
members around the globe get together is hiddehirwiine word:belonging This
word is one of the main inspirations for buildingmomunities, because as Jolo Bacon
says, “If there is no belonging, there is no comityufBacon, p. 5, 2009).” Jolo Bacon
is not the only one who thinks that belonging i€ @f the most important elements
concerning the sense of community. In additionh® $ense of belonging, David W.
McMillan and David M. Chavis (p. 9, 1986) have adidaree more elements to the
sense of community pattern. The first element theéged isnfluence which means a
sense of making a difference to a group, a senseattering to a group, and a group
mattering to an individual. The second element theged to the sense of community is
reinforcement or integration and fulfillment of misewhich when put in context means
an individual's feeling that through their membeapsim a group, their needs will be
met. The final element which McMillan and Chaviglad to the sense of community is
shared emotional connectipwhich is the belief that members of a group hsivared
or will share time together, they will share higtand they will meet at common places
which ultimately means they will share the same wres. This is the sort of feeling
that can be seen high school friends’ faces whew #ine at a reunion as they reminisce
about what they have been through together and rhany laughs they have shared.
Combining the previously mentioned elements, Mcafiland Chavis have proposed a

definition of the sense of community as follows:

“Sense of community is a feeling that members teeelonging, a
feeling that members matter to one another antidégtoup, and a
shared faith that members’ needs will be met thinoubeir
commitment to be together (p. 9, 1986).”

3.3 Types of Community

The following paragraphs will contain examples ofrenunity, which will help
define the types of community as reflectedTine Big LebowskiAll of the below
mentioned examples, fall within a basic divisiontwb categories. Both Hartl (p. 37,
1997, my translation) and McMillan along with Chap. 8, 1986) divided community
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in two similar categories. Although both authorséndifferent names for them, the idea
behind them is the same and the examples belongitgse categories are the same.

Even though Hartl used the name residential cayedor the purposes of this
paper, the first category is calléerritorial notion of communitywhich is the name
used by McMillan and Chavis. By this definition thrembers of such communities are
related in terms of inhabiting the same sociall§irdel physical spaces (Hartl, p. 37,
1997, my translation). The possible examples fr ¢htegory argatherings which are
groups of people together in one place paash which is a local church community.
Further examples could hgeople sharing a language or dialeathich is called a
speech community, or aeighborhoodwhere people live near one anothBeople
living in small towns, villages, settlements snraflen towncan also be considered to
be communities (Bartle, 1967, 1987, 2007). Theeasimple of territorial communities,
which is mentioned in this paper, dsstricts which are primarily occupied by private
residences. An instance of a district community lsamhousing developmenivhich is
a residential area that is under a single managebughby property developers. Living
uptown which means living away from the central commardistrict, could also mean
living in a community. Theoutskirtsof a city or the suburbs are communities too
(Bartle, 1967, 1987, 2007).

McMillan and Chavis (p. 8, 1986) called the secaatkgoryrelational. This
category develops community around interests ailts ggrofessional, spiritual, etc.).
Hartl's (Hartl, p. 37, 1997, my translation) categas named moral and it has the
notion of people’s origin, faith or values and acling to him, “The members regularly
and intensively spend time together and their mutelations and contacts are very
tight.” The First community example for this categds acommunity of interestsn
which the people in the community agree upon tgeals (Bartle, 1967, 1987, 2007).
Another group of people that form communities thi@se who haveethnic, cultural or
religious characteristicsin common; for example “old people”. A Convéntvhere

members of a religious community live togethegnsther example of a community.

¥ A community of people, especially nuns living ttdge in a religious order (Bartle, 1967,
1987, 2007).
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The above mentioned approaches to community mayaierlap in particular
instances, which means that the territorial notimay well coincide with the relational
one (Smith, 2001, 2002). The instance of suchwamlap might be a group of nations
who have common interests such as NATO or otheagloor international
organizations and alliances. Not only do thesemmegéions have common interests but
the factor of locality also plays its part becatisese international organizations are
spread around the world thus sharing the sameadgre our planet. When explaining
the overlap of the two categories of communitys itmportant to mention the specific
type of community, which consists of the body obple in a learned occupation. Legal
community, health profession, business communitghokrly community and
priesthood are perfect instances of such an oveRap example while individuals
qualified to practice law have the same interegiey do not necessarily have to
practice law in the same jurisdiction. Similarlyp®@ors helping patients maintain their
health do not have to work or live in the same amearder to have the same interests.
Just as people, who have advanced academic degnesspossibly having common
interests, do not need to live in the same geogedplcation in order to be able to
discuss these interests (Bartle, 1967, 1987, 2007).

3.4 Family

Family is also an example of a community becaugeonty does it contain the
features of the two main categories, but it is apgobably the most important
community to every human being on the planet anthéosociety itself since it is its
basic social unit. It is in the family where chadr first learn to love, to share, and to
help. Some families effectively try to provide theiembers with the necessary support
for becoming a strong member of society; other lia@sido not (arfamilies.org). If a
family does not put any effort into preparing theiembers to be strong, it may result in
a loss of the sense of belonging, ultimately résglin the possibility that the members
may find themselves in unhealthy places — with pmapriate friends, drugs, gangs, etc.

(middleearthnj.wordpress.com).
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Families cultivate the following six characteristio order to overcome their challenges
and weaknesses. These six characteristics can dieators of the community
perspective of a family. The first characterisia@afamily commitmentn which family
members are recognized and valued, and are cordnitteelp each other succeed. All
of this evokes a sense of allegiance to the familyere the family is a top priority.
Second, strong families expresgpreciationas it is one of the deepest human needs.
People seek to be appreciated and for strong fesniliis a habit to express gratitude
while compliments and positive communication arengcmn. The next characteristic is
the time families spend togetherhis case not only requires quality time, but the
guantity is also a key factor. Strong families dangs together frequently and enjoy
their time together. If a family wants to be strotigeir members must choose family
activities over other activities so that they céware experiences and memories, thus
uniting and strengthening the family bond. Fouféimilies develop spirituallyin which
case, their community of faith provides extra supffwus providing them with a second
family. A spiritual bond can also provide perspeetidirection or purpose. The fifth
characteristic ishe effective coping with stress, conflict or @igach family member
brings a unique perspective to a problem, whicloval them to resolve the issue
respectively. Furthermore, strong families try tmimize the stress by planning ahead
and managing their resources wisely and when & ¢rits them, they unite and support
each other. The final characteristicdhe rhythmthat families have, the routines, rituals
and traditions which shape the daily flow of lifehey live by patterns, which bring
stability and clarification of family roles. Familgeeds change and that is why the
healthiest families are also open to change. Tleygrow new creative traditions and

rhythms (arfamilies.org).

3.5 Community Strength Elements

The six characteristics that families cultivate edso be considered community

strength elements but there are more elementshvdain be applied to different types
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of community. The first element of community strémgs calledAltruism, which is the
degree to which the individual members of a comnyuaie willing to make sacrifices
in order to benefit the whole community. These ifiaes include loyalty, generosity,
camaraderie etc. The second element incluides degree to which individuals have
access to human settlements facilities and sengael as roads, education, and health
services. The next element concer@®mmunicationswithin and outside of a
community. The two main mediums of communicatioe atectronic and printed.
Electronic communication includes the telephonggrivet, TV or radio, while printed
media includes tools such as books, newspapersnaghzines. Finally the most
important aspect of communication within a commung a mutually understood
language combined with both the willingness to camitate and the willingness to
listen (Bartle, 1967, 1987, 2007).

The fourth component of strength @nfidence which concerns a vision that
whatever a community wishes to do can ultimatelgobee a reality. There is a
difference between the confidence shared amongnamemity and the confidence
expressed in individuals. Increased confidence sy@areased strength and in order to
gain healthy confidence, a community must mainpaisitive attitudes, self motivation,
enthusiasm, willingness and optimism rather thamdance of apathy and fatalism or
dependency attitudes. The following element isecaContextand it suggests that
having a strong community also depends on an emwiemt that supports the
strengthening. This environment is either political administrative. A political
environment includes the attitudes and values tibnal leaders, laws and legislation
while the administrative environment depends on egomental regulations and
procedures as well as the attitudes of civil seilvaand technicians. Overall,
communities can be stronger when existing withimare enabling context; which
occurs when politicians, leaders, technocrats amd servants take an enabling
approach to the community acting on a self-helpisbaather than on laws and
regulations (Bartle, 1967, 1987, 2007).

The next important community trait issadershipand in order to have a strong

community, the resourceful, charismatic and willileaders who have the power,
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influence, and ability need to take an enabling &auilitating role. Leaders need to
operate so that they follow the desires and dawssad the given community as a whole.
The following component concerns the degree, tackwimdividuals in a community see
themselves as having a role thus supporting thdewAdis includes decision making
processes, effectiveness, division of labor ete. édbommunity had a mere collection of
separate individuals, it would be weak. The nextenent element iSkills such as
technical, management, organizational or mobilwatskills, which are manifested in
individual people. The more skills a group or amiwdual can contribute to the
organization of the community, the stronger the wnmity will be (Bartle, 1967, 1987,
2007).

Unity, which includes the sense of belonging, is thet eement of community
strength. When part of a community, it is importdot tolerate and accept the
differences and variations among individual memiagig to be willing to cooperate and
work together. The last strength elemeniMsalth Communities try to have relatively
strong control over actual and potential resouraed,the production and distribution of
goods and services. The stronger this controlhis,stronger the community is. This
element also bares risks in the form of greedyviddals, families and factions, who
put their interests ahead of the interests of tfymmzation as a whole, which would
weaken the community (Bartle, 1967, 1987, 2007).

3.6 Community Boundaries

As far as community boundaries are concerned, therdwo ways to approach
them, first of which is based on defining the idisndf a community because knowing
what a community does and how it does it is a rieddiow for all communities. The
second method for defining community boundariesoigroup people together who
share something in common with one another. Thoree method distinguishes

communities from each other base on commonalities.
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According to the first approach, in a communitytthas no boundaries, the roles
of the community become meaningless (Anderson, a@sam). The following

sentences perfectly demonstrate this concept,

“Does a sporting community focus on transportatiwnscientific
research? While transportation or scientific reseanay be a part
of the community, they are not a part of the ratetlte community
in society (Anderson, psawa.com).”

In accordance with this approach, a community withmundaries may become
unfocused, too diversified and uncoordinated, whiciuld result in its members not
being adequately provided for their needs while tleeds of the community itself
would be experiencing the same phenomena. In addiacking boundaries would also
create tensions within the community and a layetbwfeaucracy could be created,
which could eventually become a community in itshavght. There are several factors
that define these boundaries, among which thetuisins of the community can be
found. Furthermore, it is the members of the comiguthe settings either physical
virtual or psychological, which could be consideffadtors for defining community
boundaries. Local state or federal government g@aslior practices are also factors used

to define boundaries (Anderson, psawa.com).

To put the previous paragraph in context Bartl®arfle, 1967, 1987, 2007)
example of a little village as a community will bsed. Rural areas are filled with
villages that are separated by a few kilometersnfrother villages. At first, the
boundaries of such communities appear very simplealise it may seem that the
human interaction pattern only consists of theti@hs between the people living inside
that location. Boundaries of this type of commuratg also defined by some of the
above mentioned factors such as the members, waigprcisely given by being
domiciled in the same village, or settings, whishhe village itself and these settings
are at the same time defined by the governmentchmpives a village a municipality.
The most important aspect of this approach is #et that the members of such a
village community know what they have to do and hwmwdo it in order for the
community to be united and coordinated. To accashplthis, there is usually

centralized government which creates order, a mayloo makes sure that every
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possible complaint by the citizens of the villageheard, there is a post office, possibly
a pub, there are customs and values shared amergpthmunity. On the other hand,
the residents of a particular village also interath people outside the previously
mentioned boundaries of a community, these peoplg marry persons from near or
far, they may move out or bring a spouse in wittnth which results in situations in

which these people have sisters, brothers, pareotsins or extended relatives living
elsewhere (Bartle, 1967, 1987, 2007). In such cdmwepoundaries of the community
become more complex, which means that many mor®r&acome into play when

defining the boundaries. In this event the bouredaof the community are best defined
in terms of relationships the people have with mthmside and outside of the

community.

The idea of defining boundaries through relatiopsheads to the second method
of defining community boundaries; by grouping peopito communities based on
common traits or interests. This means that botfilaiity and difference are implied
within community. While some boundaries can be medrkn a map, or in law, or by
physical features like a river, others can be listijtior religious. Other boundaries may
not be so obvious and can exist in the beholdeisadsn These boundaries may be
perceived differently not only by people on eitsate, but also by people on the same
side. In order to gain an appreciation of how peogkperience community, this
symbolic aspect of community is fundamental. An iobg example of this is the
observance of religious rituals. For example, thrarght be a discrepancy between the
way people on the inside of a community perceive rites of worship, the objects
involved and the actions of the priest, or rabhi ¢he how the people who are on the
outside perceive them. Expressions like Christya#lam, Judaism, or Buddhism each
have their own boundary defining markers and sys)bwhich indicate who is in the
community and who is not. Belonging to a particdammunity or any other group has
its own benefits, which are denied to non-memb&sted communities” in the USA
and UK are a perfect example of this fact, becdahsephysical barrier is designed to

keep out poor people or people who are seen asgat {tsmith, 2001, 2002).
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4.Community as Reflected inThe Big Lebowski
by the Coen Brothers

The main characteristics of the idea of communéyehbeen described and these
characteristic are going to be used to try to itiflesome communities within Coen
brothers’ films, which have already been labeledery chaotic. First, the community
perspective within these films will be analyzedtbe film The Big Lebowski

4.1 The Big Lebowski Plot Overview

This film tells a story about a man named Jeffrepawski (played by Jeff
Bridges), who, himself, prefers the name “the Dudéie dude does not work much. He
spends most of his time bowling with his friendsligia(played by John Goodman) and
Donny (played by Steve Buscemi), smoking, and dingkvhite Russians (a mix of
vodka, milk, and coffee liquor). The dude does waste much time stressing about
what is going on around him and is generally knderbe lazy and carefree. This
stereotype is broken when one day the dude comds fbam a liquor store and is
attacked by three strange men who stuff his hedt, s glasses still on, into the toilet
while yelling at him, “Where is the money, Lebow&kOne of the three men urinates
on the dude’s carpet, which he likes so much becéysist fit the room quite nicely.
The dude explains to the three men that his wikesdwt owe them anything since he
does not have a wife and his name is the Dude ahdlabowski. After realizing that
the attackers must have mistaken him for his nakegsaho is a very rich, disabled
man, he decides to seek compensation for the ruagzet so he makes the decision to
confront the rich man — the Big Lebowski. After tggiignored and personally attacked
by the Big Lebowski, the Dude leaves the buildiagirig a nice looking carpet with
him. On his way out he also meets the Big Lebowskibung wife, Bunny — a former
adult film actress. The day after the Dude’s visitthe Big Lebowski, Bunny is
kidnapped and the kidnappers demand a million dodlasom. The dude’s reaction to

this is very casual, he is not surprised. After sataep thought, Jeffery Lebowski meets
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with the Dude and asks him to be the one to pelisodeliver the ransom money to the
kidnappers. He leaves the Dude in charge of sawimgvife, Bunny. The dude calmly
accepts to deliver the ransom to the kidnappersdaciles to talk to his friend Walter
about the whole ordeal. The Dude is also very cabuut the fact that his friend
Walter, who went on this very unique errand witmhwants to keep the ransom money
and give the kidnappers a briefcase full of dirtgderwear instead. After the
unsuccessful exchange, the friends go bowling asoihing important has just
happened, but in the mean time, the dude’s cagwtontained the million dollars, was
stolen. It would not be a Coen brothers film if yhéid not make sure that the story
continued with a chain of crazy events, which idelsi a green painted, cut off pinky
toe; a set of completely new criminals; a feminjzewluptuous daughter of a
millionaire; a bowling match that the Dude was traed to by a Mexican gay man
named Jesus; or an ear bitten off in a fight wigrr@an nihilists, flying around in a
slow motion. In the end the Dude and Walter discdhat the ransom briefcase that
they had been given by the Big Lebowski was emfitalang and it was a scheme,
which was supposed to allow the kidnappers totkél Big Lebowski’s wife — Bunny.
In the mean time the wife is back home because@ye@ne discovers she just went on
an unannounced trip. This all mean that the kidmapmvas fictional. The film ends
with the Dude and Walter paying a tribute to tlisceased friend Donny, who died of a
heart attack during a fight with the German nitgli€The Big Lebowskj DVD).

4.2 Establishment of Communities in the Film

In order to analyze communities in this film, thesemmunities must first be
found and established and this paper’'s section vidlll help establish the main
communities inThe Big LebowskiThe First of the two main communities and probably
the one which has the potential to be analyzedl#epest, because the plot of the film
centers on it, ishe friendship between the Dude, Walter and Dotimg, relationship
will be referred to as the friendship. This friehgishas no superiors or subordinates, it
has no seniors or juniors, the members of this conity interact on a daily basis and
the togetherness of this group of people is pripatefined by their special bonds
developed while playing their favorite game, boglinrAs a snowflake comes in
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different shapes, so does a friendship, and thathg this community cannot be
established using every definition of communitysiection 2.1, which applies to all
communities mentioned in this paper. The next nsammunity established ifhe Big
Lebowskiis the bowling leagudtself. This bowling league can be considered a
community because the members also interact ogwarebasis developing all sorts of
relationships with each other, they work togethebailding a solid league thus making
sure that other members want to join it. This & $rt of community, which does not
depend on whether individual members stay or netabse when one member leaves,

another may join.

Other examples of communities in the film inclutie German nihilists and the
family relationships between the Big Lebowski, ge and his daughter. Because
these communities are minor in the film, they cdarb®analyzed deeply. The German
nihilists as the name itself indicates could be&émbat from the community perspective
because they come from the same country — Gern¥dnyg.would indicate that they
have something in common, for example the sameukage or in case of this film, the
same English accent, which would mean the relatipssbetween the members would
have special bonds. Being a nihilist, which meaaBebing in nothing, having no
loyalties and no purpose (Pratt, 2001) would alswat definitely have the same effect
on the members of this group of people, which wounlike the community perspective
on it a valid perspective. Family as a conceptlieen given a whole section, in which
it is described why families are also communitied)ich is why the community
approach to the relationships between the Big Laligwhis wife and his daughter
could also be analyzed provided that there was nméoemation. There is also another
community, which is literally mentioned in the fiJmence there was no need to try and
identify it. This community is noted in a scenewhich the Dude is being interrogated
by the local sheriff about why he was wonderinguabthe streets under the influence
of drugs and the sheriff explicitly expresses thatdoes not tolerate such behavior in
his jurisdiction saying, “Now, we got a nice, quiétle beach community here in
Malibu and | aim to keep it nice and quieTkfe Big Lebowski DVD).” Even though
this community is only mentioned one time, it isspible to conduct a very brief

analysis thanks to the community research in tieersk part of this paper. Malibu is a
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town in Los Angeles County and it is situated om leach and this analysis is based on
the sheriff's statement about having a nice anédtquommunity, which could lead to an
assumption that people living in this territorianemunity have the same interest in
living their lives at a location, which is nice amdiet. Members of the community
adjust their behavior in order to achieve this dn#l of course, sometimes there could
be an individual such as the Dude who unconsciooslyonsciously disturbs the
atmosphere that exists there. In the event thaedong like this happens, there is a
sheriff role, which is supposed to help preventséhelisruptive elements. Another
assumption is that if there is a sheriff role, éhare also other roles, which different

people play in order to keep this community a moeation for living.

4.3 The Sense of Community in the Two Main
Communities

4.3.1 The Sense of Community in the Friendship

Finding the sense of community in the friendshipveen the Dude, Walter and
Donny depends on the description of their charactehich is very well depicted in the
film. The main protagonist, the Dude, calls himseffacifist, he does not like violence
and he stays calm under almost every situatiansfeither a situation whether it be his
carpet being urinated on, or when his best frieradt®V tries to lift a disabled man from
his wheelchair attempting to prove that he can algtuvalk. Walter as a Vietnam
veteran, who is still affected by his experienaarfra war where there are no rules, is
the exact opposite because when there is someooebwelaks the rules, or someone
who tells him what to do or how to behave or whenstrying to prove a point in an
argument, he becomes very aggressive. This aggreissoften combined with features
of complete calmness. An example of such a charsiiteof Walter's is a scene at a
restaurant, in which Walter is very calmly trying éxplain his point of view on a

situation from the previous seen while the Dudepkeeeminding him of something

* The word pacifism, itself, is derived from the wdpacific (in other words peace- making),
and it is a compound of two Latin words paci (frpax) — peace, and ficus — making. A pacifist
a is non-violent person who is committed to peswis opposed to war (Fiala, 2010)
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else, which leads to a very aggressive and immedesponse, which leads to the fact
that he is told to lower his voice by the waitresjch makes him even more angry
because as he says, “I got buddies who died fasm do the muck so that you and |
could enjoy this family restaurant.” Immediatelyeafthis, he calms down and drinks
his coffee as if nothing has happened. These aredtis of situations which create the
comedy aspect of the film. Apart from the aggrassialter is also a loyal friend and
is willing to help a friend in need. The last friemvhose personality remains to be
described is Donny. Donny appears to be a veryasidyfragile man and he is the sort
of person who, when there is an argument or a gssgn, is just listening in and every
now and then he makes an obvious statement, anbareassing comment. Most of the
time when Donny says something, he is either cail@ohes by Walter or told to be
quiet or he is being ignored completely. Thereraamy instances of a situation such as
this and an example can be found at the very bewinof the film where the dude and
Walter are discussing the rug, which was urinateevben the Dude says, “Walter, that
guy peed on my rug!” This is followed by Donny’snament, “He peed on the Dude’s

rug.” Walter is irritated by Donny and he calls himmes and tells him to be quiet.

The last fact remained to be mentioned is what ttiree friends have in
common. They all share the same passion for bowkagh of them expresses this
passion differently. It can be seen on Donny’s faicthe beginning of the film when he
scores a strike and happily says, “I'm throwingktonight.” Walter’s attitude towards
bowling is rather different and probably the moasgionate because he is willing to
threaten an opponent with a gun for breaking thesrof bowling or when the Dude
threatens Walter to quit the bowling team if hesloet help in need, he is willing to
break his rule of not doing anything on Saturdagsaoise Saturdays are the days of rest
for the Jewish people. These two examples perfeldiyonstrate his dedication to his
bowling team. The Dude plays bowling because he idanhas nothing else to do and

he likes it.
It is very interesting that three people who areddferent form a community and the

description of their personalities will help fornfeav questions upon which the analysis

of the sense of community within this group of peogepends. Why does a pacifist
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such as the Dude spend so much time with someomm®lemt such as Walter and vice
versa? Why does Donny want to be part of a groupeople who keeps calling him
names and who seemingly respects him only for bilgyato play bowling? As far as
Donny is concerned, it has already been mentiorteat We says or does is most of the
time ignored except when he is talking about bogvlifhis is perfectly demonstrated by
a scene, in which the Dude and Walter again tatlualwvhat has been happening with
the Big Lebowski etc. During this discussion, Donngerrupts them saying, “They
posted the next round,” which was again met wilbtaof name calling and irritation
but as soon as Walter realizes that Donny is yotgrto interfere with what Walter and
the Dude are talking about, but is actually talkaiput bowling, Walter starts paying
attention to him immediately, forgetting about thade’s troubles. This action helps
indicate that bowling is in this group a prioritymber one. For Donny, belonging is the
key factor of the sense of community, because bksldike someone who does not
have many friends and the fact, that there arep@aple who acknowledge his bowling
contribution to the team, must make him feel aseifoelongs somewhere in this world.
All three of them love bowling and without him tkewould be no team, which means
that he matters to the group and the group matengn because through the group his
need to play his favorite game is fulfilled. Thed2uand Walter have the same need to
play bowling and if they did not have a third playthis need would not be fulfilled.
Another need associated with being in a friendsyyge of community is the need of
having trustworthy members who can count on ealclra@nd this need is also met. The
examples of this trustworthiness are shown mangdim the film and they also prove
the strength of this friendship.

4.3.2 The Sense of Community in the Bowling League

The sense of community can be found within the bayleague itself. In this
case, the belonging aspect does not play a majerbecause it concerns individuals
and this bowling community consists of teams ok¢hplayers, which form teams,
friendships and communities. The main characteradtthe sense of community for the
bowling league lies within the competitivenesstd teague. In order for the team to be
able to play bowling competitively and not just fam, the teams must organize

themselves in a community, in which they all matteone another and to the league
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itself. As long as the teams matter to each ottherJeague will exist and as long as it
exists, the competitive nature of their need ty plawling will be fulfilled.

4.4 What Type of Community Do the Two Main
Communities Represent?

4.4.1 What Type of Community is the Friendship?

Even though, this friendship community may carrg tierritorial notion of
community, because the three members are fromahe docation, it would not be
correct to apply it on this context because thatioo does not have any direct impact
on how the members of the friendship community afgeiWhat has direct influence on
how the The Dude, Donny, and Walter operate isréfetionships between them and
that is why this community may be classified astipee of community that carries the
relational notion, more specifically, it is a commity of interests because its members
develop their bonds around their passion and skildoowling. The three friends are
intimate because they spend a lot of time togeifteey bowl when they are happy or to
calm down when they are upset and they all havesdhge goal to excel at playing the
game as much as possible. Bowling is the intetesdt doncerns all three members of
this community, but the plot was not design to erplit or tamper with it. The creation
of this interest is not displayed in the film besaut serves merely as a background to
the interest that is created in the film. This iast is basically the main plot and it only
concerns the Dude and Walter while Donny is as &/akpeatedly says, “Out of his
element.” Walter's and the Dude’s common inter@st foccurs when the Dude tells
Walter about how the three strangers attacked hirhis home and urinated on his
carpet. Because Walter is a Vietham veteran wheshahen people act like there are
no rules that they have to follow, he becomes gegplolved in the Dude’s situation.
At that moment they have the same goal in theirdsiito undo what happened to the
Dude and to just go back to their normal lives gsaany means necessary. Walter truly
uses any means necessary to accomplish his gecalide unlike the Dude, who would
rather do what the others tell him to do and beedwith everything, Walter chooses

more difficult paths, which include stealing morad destroying a completely new car
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that does not even belong to the person who WHiiaks it belongs to. Because of
their common interest, Walter and the Dude sperh enore time together interacting
under very unusual circumstances ultimately resglin the strengthening of their bond

after being tested by such unreal conditions.

4.4.2 What Type of Community is the Bowling League?

The bowling league is the type of community in whiwoth the territorial and
relational notions of community overlap. As farthe relational notion is concerned, it
mainly develops around the interests in bowling tha individual teams in the league
share. The teams in the league spend a lot of itibeeacting with one another which
can lead to a diversity of situations. Examplessath situations can be found
throughout the movie. One scene comes when Waltrifronting a man from another
team named Smokey, who slightly violates the rolethe game by stepping over the
line. Another instance may be demonstrated dutiegstene in which the friends have
a conversation about a sex offender named Jesuasisvidowling next to them, and then
Jesus and his teammate Liam come to talk to thebad Walter. Both of these scenes
end badly in terms of the relations between théviddal teams but this is still a sign of
the strength of the community because the teamswdl@g to communicate. In
addition, every single member of the bowling leagoenmunity has the same goal to
keep having a place where they can play their fevgame, to ensure a certain level of
the game play etc. The territorial notion, whicm represented by the geographical
location but by the bowling arena itself, is comesatl here because it directly impacts
the members of the community. A bowling communitpld exist at many different
locations but without a building, inside which tiy@me could be played, there would be

no community.

4.5 How Strong are the Two Main Communities?
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Now that the two main communities in the filiine Big Lebowskhave been
defined along with sense of community within thend @he type of community that
they represent, it is time to evaluate strengthts wwmeaknesses that these communities

have.

4.5.1 How Strong or Weak is the Friendship?

The first strength element seen within the friemalsis Altruism within the
group. This component contains both strengths apdkmesses because while the
biggest strength may be found in loyalty that thibsee men have four each other, they
are not particularly generous to each other. Atruconsists of the willingness to make
sacrifices for the benefit of the community. Instfiim, it seems as if there is only one
person who makes sacrifices for the others andish@talter, but there might be one
man, who makes the biggest sacrifice, and thatosn. For example, when the Big
Lebowski’s wife is kidnapped and the German nitslidemand ransom commanding
the Big Lebowski to send only one man to make tlo@ey exchange, Lebowski sends
the Dude because as the Dude says at the end &fnthe€You figure, oh, here’s a
loser.” Although before the money exchange, Walkersts on going with the Dude,
thus making a sacrifice by risking his own lifesach a dangerous situation, but on the
other hand, the Dude is also making a sacrificerigking Walter's presence at the
exchange because Walter has a very explosive dityoand it is very hard predict
what he is going to do. The question is whethesdlsacrifices are made for the sake of
the community or for selfish reasons. The bendiits the community would be
represented by all problems being solved, whilesitlish reasons have their roots in
Walter's compulsive need to right the wrongs of sthowho break the rules.
Nevertheless, whatever the reasons for making sactifices might be for them, which
in this case is the weakness, the goal for the RudeWalter remains the same, which
is the strength. This example concerns the intehagtonly Walter and the Dude have
in common, but there is also the interest of plgywowling and that is where Donny
needs to be considered. His sacrifice lies withim fact that he is willing to overlook
the way Walter and the Dude treat or ignore himer&€hare two perspectives as to the
way it can be looked at. Donny can be making tlaisriice either to benefit the

community in the form of keeping the team solidtkat they can keep playing and
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winning, or he is doing it because he wants to fgeleomewhere, which is selfish, but
understandable. Nevertheless, whatever his reagomight be, the goal, in the form of
the team carrying out their common bowling inteses strong. Both of these examples
well illustrate the loyalty and generosity aspexfttheir community, because all three of
the friends stay loyal to each other throughoutwhele film in order to achieve their
goals. The only unselfish gesture of generosityisplayed at the very end of the film
when Walter and the Dude take care of Donny’s ctiemdollowed by the scattering of

his ashes.

The next analyzed element is callébhity, which is directly connected to
Altruism. Unity for this group of people is a vesgecial term, because in the film there
are examples in which the unity comes naturallyeSEhexamples concern both the
interest in playing bowling and the interest in mngkthe Dude’s troubles disappear. An
example of this comes when the Dude, Walter andn®dind themselves in the
bowling arena having an argument about what réwdfypened with the Big Lebowski’s
wife, Bunny. In the middle of this argument, a M= gay man named Jesus and his
teammate approach the friends trying to insult iatichidate them, at which point they
immediately forget about what they were having agyument about and unite together
to completely ignore Jesus. This is a perfect exarbpcause not only are the three
friends trying to resolve the Dude’s issue with Bynbut they are also bowling. The
interest solving all of the troubles that the Duhavillingly became a part of unites the
Dude and Walter naturally on multiple occasionse @rstance, which Donny is also a
part of, comes at the end of the film when theyamefronted by the German nihilists
because they want the money that the friends wepposed to give them as the
ransom, but the Dude, Walter and Donny know thess wever any money and that
they never kidnapped Bunny. This confrontation $edde three friends to fight
together, united, as a unit against the Germarerelére also examples of Unity, which
come unnaturally in the form of extortion, duringpish one member of the friendship
extorts another member by using one community éstein order to point the focus on
the other interest. An example of such a situaisorepresented by a scene before the
end of the film, in which the Dude is calling Waltelling him about an emergency

situation and that he needs to be given a ride.prbklem is that it is Saturday, which
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means that Walter does not do anything becausitdaiewish people, this is the day of
rest. To get Walter to agree to pick him up, thed®threatens to leave the bowling
team if Walter does not give him a ride. This phoa# clearly shows that bowling is

the number one priority for Walter, because oneeRhde threatens to leave the team,

he changes his mind immediately.

The analysis of how strong the friendship commumtthis film continues with
two elements calledeadership and Confidencehich can be combined together. Even
though in most cases Leadership is related to iafficommunities, which have
structures, and in which everybody knows exactlatthey are supposed to do in order
for the community to be prosperous, it is still gibte to apply this element to the
friendship because Walter, despite his unpredietpblsonality, is charismatic, has the
power to influence people and thus assumes theasleader of the group. Walter is
good at reading people and adjusting his behaniarder to get what he wants from
different people. He possesses many qualitiesaheader should posses, but the most
important one — good decision making, is not onghein because the decisions he
makes in the film are mostly poor. In the film, thes a scene, which can easily
demonstrate all of Walter's leadership style. Thedl® Walter and Donny head to the
house where a teenager, who supposedly stole tde’®uaar that contained the brief
case filled with a million dollars, lives. Beforkely ring the bell at the teenager’s door,
Walter tells Donny to stay in the car. This is tlmst sign of Walter's leadership
gualities because Donny is a shy man, who wouldoeodf any use when confronting
the teenager. Donny is very easily intimidated alhdValter needs to do is raise his
voice and Donny does what Walter wants. After thay ring the door bell and a house
maid opens the door. Using a very pleasant voiues taking the impression of being
a polite and decent man, Walter introduces himesedf the Dude, “My name is Walter
Sobchak. This is my associate Jeffrey Lebowski. d&me to talk about little Larry.
May we come in?” While talking to the teenager abihe stolen money, the boy is
completely silent and is just staring at the Dude &Valter, which makes Walter
frustrated and this frustration gradually accunesdab the point, at which Walter loses
his mind and makes a very poor decision to go adtaestroy a new car thinking the

boy has already spent the money on expensive tlings as the car. Nevertheless,
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Walter has no idea that he is destroying the neghlcar, upon which the neighbor
comes out of his house and destroys the Dude’sTt&s.is not a strong element for this
community, because having a leader who cannot @ohimself and who makes
decisions that are not in the best interest ofathele community weakens the group as
a whole. Not only did it deepen the Dude’s troulldesause his means of transportation
was destroyed, it was not even helpful at all. &fadt bad leadership directly
corresponds to his overconfidence in thinking thaill be his actions, which will help
the community. Nobody can deny Walter his willingseand self-motivation but as
opposed to the Dude, Walter has too much of thesditigs while the Dude has too
little. If there was better balance between the ©add Walter as far as confidence is
concerned, a situation like this could have besnlved more easily and quickly, but of

course then there would be no film, because iaged on hilarities such as these.

The last elements of strength analyzed thee Rhythmandthe Context Even
though it is not possible to apply the politicaldaadministrative context on this
friendship community, it is possible to considez #nvironment, in which the members
of this community find themselves in. There are ttypes of environment to be
considered each corresponding to the two intettbsiisthis community is associated
with. The first environment is the situations rethtto the Dude’s troubles that the
members go through. It does not matter if it is @German nihilists demanding the
ransom or the teenager who stole their car withhbaey or again the German nihilists
fighting with them at the end of the film, all stiions are considered. All these
situations, however, do not strengthen the commuatitthe moment at which they
occur, because they mostly result in immense fatistt because of Walter poor
decisions and the Dude’s reaction to them. Thengthening itself occurs after these
scenes when all three friends meet at the bowlirepnaa which is the second
environment associated with the bowling interedt.tife same time, this is a sort of
routine for the members of this community, becaaggry time something does not go
according to the plan, they try to forget aboubytbowling. The bowling arena could
therefore be considered the strength and the myxiriant context element not only for
the obvious reasons, which are the satisfactioivefrom bowling together, how the

league is organized or with what happens in thgueatc., but it also helps them cope
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with the stressful situations arising from the Dsdeoubles. However, at the end of the
film, all those stressful situations lead to Dormgeath, which brings the Dude, Walter
and Donny together, making their community stronipan ever. Donny can still be

included because for the first time Donny is hodoby Walter's speech that says,

“Donny was a good bowler and a good man. He wasbns.”

4.5.2 How Strong or Weak is the Bowling League
Community?

This bowling league community has a quite large loeinof members and these
members can be divided into the leadership angldneers. It isthe Leadershipthat is
the strongest element of strength of this commuaitg it is directly connected to the
element ofeffectively coping with conflictswhich is only strong as long as the
leadership is handling it because the players tekms are unable to. In the film there
are several conflict situations, which are not @ffeely handled by the players and that
is what the leadership is there for, to make shat the league functions properly. For
example, there is a scene at the beginning ofiliine ivhich takes place after the Dude
confronts the big Lebowski about the urinated carpee Dude, Walter and Donny are
at the bowling arena talking about why Walter hesught his ex-wife’s dog to play
bowling with him when Walter notices that a playjesm a different team named
Smokey scores a strike by violating the rules oflbw by stepping over the line. This
sort of situation seems to be easy to resolvelmibpposite is true because of Walter’s
explosive personality. While Smokey is trying teokve this situation peacefully with
the Dude on his side who says, “Hey, Walter, comgitts Smokey, so his toe slipped
over. It's just a game,” the Vietham war veteranltéfais getting slightly irritated and
says to Smokey, “This is not ‘Nam, this is bowlifithere are rules. This is a league
game. It determines who enters the next round-robimen when Smokey attempts to
mark his strike into the league score book, thelnniitation of Walter's develops into
complete rage while saying, “Smokey, my friend, 'yeentering a world of pain,” and
then he draws a firearm from his bag pointing itSahokey. Threatening fellow
members with a firearm is not a healthy solutiod @rdoes not benefit the community

in any way. In fact, this is not a solution at atld Smokey is very well aware of this,
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which is why he decides against putting his lifgeopardy by doing nothing to escalate
the situation himself and instead notifies the é&raldip of the community. Smokey is a
fair player and chooses to leave a message to tlte Dn his answering machine
notifying him about his intention to submit an infaal report prior to the actual
submission. When the Dude receives the messags, ilhmediately followed by
another message from Bill Sellinger of the South€at Bowling League, who has
already received the informal report, which indésathe element of strength that this
community has in its leadership because even thdhghactual solution of the
leadership is not displayed in the film, it candssumed that the leadership is capable

of handling these types of situations.

The fact that the player members of this commurstynot resolve their conflicts
on their own leads to the next element of strenghtruism which may be analyzed
within this community. When watching the film itdmmes more than clear that there is
absolutely no altruism as far as the teams are erned, which suggests that this
community is weak. Similarly, there is no camarageloyalty or generosity. The
previous example of Walter drawing a firearm mayvai be used to demonstrate this
lack of Altruism. Another situation representindaak of altruism comes when Jesus
meets the Dude, Walter and Donny and insults atwhiolates them. This shows that
the teams in this community do not root for eadtentthey are not friends. They are
merely acquaintances who only care about theirpemity within the community. But
then again, Altruism may also be considered a gtelament of community strength
when the relations between the teams and the Igaigdesire concerned. Not only does
the leadership possess Altruism but they are aismg in terms of the element of
strength callecCommunicationsAn example, which demonstrates these strengthg, m
be a scene that takes place in the bowling arenahich Donny tells Walter that the
next round of the tournament was posted, whichmagesults in a conflict mainly
motivated by Walter because the changed schedydetisat the next round is supposed
to take place on Saturday, which is not acceptédiaValter because as he says, “I
don’t roll on Shabbos.” As Walter explains, Shabisohe Jewish day of rest and that is
why he does not work, does not drive a car, doéha@adle money, or does not turn on

the oven. The match is eventually rescheduled, wimdicates that the leadership of
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this community is not only generous but is alsdimgl to listen to what the members of
the community have to say so that they can propedpond thus making sacrifices to
benefit the community because there is not a sipglson who would want to make

Walter mad after the previous experience with Srjioke

4.6 Community Boundaries within the Two Main
Communities

The friendship community, consisting of the Dudeali® and Donny, has no
clearly marked boundaries in terms of a specifeatmn because they do not interact
together at only one specific location, which isatvimakes this community different
from the example village community in section 3t6is also clear that there are no
boundaries in terms of the roles each member pldych makes this community
uncoordinated. Walter is a perfect example of tieoordinated community. He
promotes himself as the leader, but this role tdefined specifically because the Dude
does not fully respect such an authority. Such oandimation then may result in
situations such as the one when Walter and the Bweenterrogating the teenager
about the stolen car. On the other hand, the boigsdaf this community may be
defined in terms of what its members have in commwinich in this case is their
passion for their favorite game — bowling. But as been said, this community has two
different interests, first of which — the bowlingreerns all three members while the
other interest — undoing what happened to the @odeerns only the Dude and Walter.
This is where the appreciation of how people exgmee community may be considered
because while people who are not a part of themflship may think that the three men
are a solid unit, who works together to do thestka playing bowling and overcoming
all obstacles they may face. The opposite is teeabse as has been mentioned, Donny
is not in fact a real contributor to this friendshn anything outside of the realm of

bowling and this is how the members of this comnyuactually experience it.
The bowling league community is the exact opposiid respect to the roles

within the community because these roles are gletfined in the film. For example,

in the beginning there is a man, who is cleanirggghoes the players borrow in order
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for them to able to participate in playing the gaifigen there is the leadership that is in
this film represented by a man speaking on the phm@med Bill Sellinger whose task
is to take care of any conflicts between the teataging in the league etc. Without
people who are in charge of the administrative daskthe bowling alley, there would
be no league, there would only be a group of pebpi&ling for fun without any focus
or coordination. Since the definition of communiainly depends on the interaction
between two or more people, it is possible to staé this community also has clearly
defined physical boundaries represented by theibgvelley since all interactions and
league matches come within that building. Bothhaf two main communities have the
appreciation of how people experience it in commbme bowling league community
can also be observed differently by people outsidie. It is very different from what
can often be seen on television where famous sptayers are usually supporting each
other and at the end of a game the players fronosfgteams shake their hands as a
symbol of respect. This is why people may constder community a place where its
members play their favorite game with a certairelesf sportsmanship but this is not
true for this bowling league. The teams in this oamity experience this community
entirely differently when they usually try to intidate each other and call each other
names as has already been illustrated, for examglection 4.5.1.

5.Conclusion

To Summarize, the first paper of the paper is fedusn the Coen brothers. The
research provides an insight into both their peabkdives and their careers. These
insights include for example their education, oeithmotives for becoming film
directors, or how they became successful. JoeEdhdn are true modern Auteurs who
despite their success continue to choose to remeamspicuous, which allows them to
be completely independent on Hollywood producettse ®istinctive features of the
Coen brothers’ films are also described. The mogiortant feature is the fact that the
Coens usually write an original screenplay. Thiesoplay seems to be simple at the
beginning, but in fact, the stories than revolveuaid problematic chains of events. The
above mentioned independency of course meanshbaaens have to work with low

budgets, which is why they often use many differedls such as film trailers or
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storyboards to either attract investors or to siypgheir process of film-making in
order to keep their schedule. Throughout the pmoadsfilm-making the brothers
usually assume most of the required roles inclutiededitor position even though the
credit for editing is always given to a man namedi&ick Jayne who is in fact an alias

for the Coens.

The second part of the papers revolves aroundesearch of community. This
research shows that defining community using omg eentence is impossible since
different dictionaries from all around the worldntain thousands of entries for the term
community. Even though there are so many definsticthis paper contains a few
summarizing definitions, which are used afterwai$e research also shows that the
main ingredient of the sense of community is thedwnvbelonging, while the other
elements are influence, fulfillment of needs anaretli emotional connection. There are
two types of community, which can also overlap antigular instances. The first type is
called territorial notion of community and it cergeon physical spaces, while the
second type carries the relational notion of comitguwhich centers on the interests of
the members of a community and their faith, origimd their values. Both of these
communities are exemplified. A special type of camity called Family and a few
characteristics that families cultivate are desatibext. The next chapter is focused on
community strengths elements and their descripdiod the research shows that there
are many, for example Leadership, Altruism, Confmkeor Context. The last section is
concentrated on two approaches to community bowegjarvithout which a community

may become uncoordinated.

The last part of the paper contains the plot oesvviof the film The Big
Lebowski This film is then analyzed with the aid of alletipoints mentioned in the
community research. This analysis shows that stgdplain theory does not always
have to accurate because various definitions suchtha community definitions
represent ideal and perfect models or construdtsituations in real life are only very
rarely perfect and ideal. This true nature of gtetement is more than doubledTihe
Big Lebowskiand saying that communities formed in this filne grerfect would be

utter nonsense because the communities as depictied film have many weaknesses.
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These are usually represented by the means the enerob the communities use to
accomplish their goals. On the other hand, the gaals are the strengths. Combining
the strengths and weaknesses, very unique comesigite formed in the film and the
goals the members of the communities have are atigiyn what allows them lead a

relatively comfortable existence.

6.Resumeé

Coenovi brat, jimz se gezdiva ,Dvouhlavy rezisér®, se svymi celymi jmény
jmenuji Joel Daniel Coen a Ethan Jesse Coen. Tapdivka vznikla kuli jejich
jedinginé schopnosti vzajemné spoluprace. Wa8m film u €chto dvou sourozefic
byla patrna uz v ranémeku. Oba brat vystudovali vysokou Skolu, ktera jim pagd
pomohla, aby se mohli své vaswinevat. Jak Ethan, tak i Joel maji rodinu. | kdyz se
stalo zvykem pro Hollywoodské reziséry, ze pra@aimi, Coenovi brat pracuji na
vSech svych filmech spaie¢. Jejich @lba prace na filmech, kdy se kazdy z nich stard o
néco jiného, z nich tvb vyjimecny spisovatelsky a rezisérsky tym, z jehoz filjde
citit, Ze pra¥ reziséi predstavuji vé&chto filmech ten hlavni kreativni element.iepto,

Ze osobni vliv brat Coeri a jejich autorstvi je sith deklarovano, Joel a Ethan
zaujimaji velice zvlastni postoj k flmovémuupryslu. Nesnazi se byt jako ridpad
Steven Spielberg, ktery se stal dich akademické kritiky ménvyrazny, ale pro
filmovy praimysl se v Sirokém slova smyslu stallefitym. Coenovi bridt se snazi
tomuto kometnimu zmisobu vyhybat, aby se mohli glrsoustedit na téeni filmi,
které jsou pro charakteristické, chytré a zahadigich postoj uc¢i filmovému
pramyslu je velice zdrahajici, jelikoZ na nich nikdgtryl vidkt sebemensi naznak toho,
Ze se chili stat vaejnymi postavami. Tento fakt je prokazan tim, Zattbmeustale
odmitaji pozvanky &astnit se iznych pdadi, nebo udalosti, které jsou sponzorovany
filmovym primyslem. AvSak tento postoj jsou jednou & ochotni ferusit tim, Ze
komunikuji s francouzskym periodikem Positif, jehol&h je ve Spojenych statech

americkych limitovany.
Vliv bratri Coenovych na jejich filmy je veliagitelny, kdy jejich filmy wtSinou

zainaji origindlnim pibéhem, pro ktery si sami napsali scén¥ centru @ni jejich

filmu je hlavni postava, kterd se zamota do zdankdnoduché zapletky, ale opak je
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pravdou, kdy realita je pro tuto postavu daleko atamjSi. Zapletky jejich filmii se
obvykle soused’uji na problematicky sled udalosti, ktégsto zahrnuje motivy smrti a
vrazdy. Coenovi brét velice ¢asto pracuji s malymi rozpty, aby se vyhnuli
spolupraci s velkymi Hollywoodskymi producenty, itey jim fikali, jak maji svou
praci ctlat, a proto vzdy hledaji financi na vlastréish Joel a Ethan obvykle zaujmout
vétSinu roli, které jsou vyZadovanyiraci na filmu ¥etns té editorské, avsak zasluha
za tuto pozici je ve filmech bi&tCoeni vzdy dana muzi jménem Roderick Jayne, ale
pravdou je, Ze toto jméno je jenorfepdivka pro samotné bratry.

Vyzkum komunit prokazal, Ze definic komunity je pe$et, i kdyz c¢eské
slovniky definuji komunitu pouze ¢kolika definicemi, a to ze sociologického, i
psychologického hlediska. V zahraénije tomu ale jinak, kdytzné encyklopedie a
slovniky uvadji pres tisic definic, coz potvrzuje, o jak rozsahly &ept se jedna.
Komunita je abstraktni model, kterého se nediém@ dotknout, a ktery fjizhazi
v mnoha podobach. Vyzkum také prokézal, Ze tytandef se daji shrnout do&tp
rozdilnych sfér tykajicich se lidé Zijicich a pracich spolé€né; lidi Zijicich ve stejném
geografickém regionu; lidé, Kiespolu ve stejném geografickém regionu i komunijku;
lidé, Ze se vz#lavaji mimo rdmec uejného Skolniho systému; a nakonec lidéfikte
tvofi skupinu, kterd Zije v naprosté harmonii. Nicréje dileZité poznamenat, Ze

komunity tvdi z velké¢asti hlave myslenky &innost lidi v komunitach.

Komunity po celém si¢ jsou z jakého divodu formovany, a tentougtod se
skryvd za pojmem Smysl pro komunitu, jehoZz hlavidzlau predstavuje pocit
sounalezitosti, ktery podije kazdyclovek, protoZze kazdglovék na tomto swté chce
n¢kam patit. DalSimi slozkami Smyslu pro komunitu jsou vlidiky kterému mze
skupire zalezet na jednotlivci a naopak; dale pak naglrpoteb, ke kterému dojde
diky ¢lenstvi v komuni; a posledni saiasti je sdilené citové propojeni, které se kona
za predpokladu spota¢ strdvenéhaiasu, diky¢emuz se vytvid spol€nd historie a
spole&né vzpominky. Typy komunit se daji r@&fitl do dvou hlavnich skupin, z nichz ta
prvni zahrnuje komunity, které se dajicitirpodle teritoria, ve kterém se nachazeiji.
Prikladem takovéto komunity mohou byt sousedstvipnmlala nésta, vesnice a osady,
kde lidé Ziji na malém prostoru, sdileji stejnyyjaznebo i dialekt. Tou druhou hlavni

skupinou komunit jsou komunity, které se dajitupodle toho, odkud lidé pochazeji,

43



jaké jsou jejich hodnoty, viry, a také podle jejighjmi a schopnosti, kdy u lidi
v takovychto komunitdch dochézi k souhlasu nadngtej cily. Ty to d¥ hlavni
skupiny se mizou v utitych pfipadech takéigkryvat, coZz znamena, ze teritorium, ve
kterem se komunita nachaziibe obsahovat i prvky, které jsou nastiy v druhé
skupirg komunit. Rikladem takovéto komunity #ie byt mezinarodni organizace
NATO, jejichz ¢leny jsou zers, které maji stejné zajmy a cile, a které sdiljnste

teritorium — nasi planetu.

Vyjime¢né komunity pedstavuji rodiny, kteréipdstavuji zakladni kameny pro
utv&eni spolénosti. Rodiny se snazi¢gtovat Sest vlastnosti, kteréedstavuiji jejich
silu, nebo slabost. Tyto vlastnosti zahrnuji Odéamnodire; Uznani v rodig; Cas, ktery
spolu rodina travi; DuSevni vyvoj; Efektivni boj s&resem, konflikty a krizemi; a
Rytmus. VSechny tyto charakteristiky se daji aplétonejen na rodinu, ale rfadu
dalSich komunit a jejich analyzaude gispét k ukeni silnych a slabych stranek
jednotlivych komunit. OvSem, takovych to ptvkpodle kterych Ize silné a slabé stranky
urcit, existuje celdada. Mezi ty nejtlezitéjSi pati nagiklad koncept Altruismu, coz je
stupe ochoty alat oketi ku prosgchu skupiny. DalSim prvkemiie byt Komunikace,
kterd zahrnuje ochotu komunikovat a poslouchat.efsbta, ktera se tyka vize, Ze
cokoliv si komunita peje, se mMzZe stat realitou, je také jednim z paviDalSimi prvky
jsou Kontext, ktery zavisi na préstli, které umaiuje pohodinou existenci komunit;
nebo \Midcovstvi, které by o fungovat tak, aby nasledovalo touhy a rozhodnuti
komunit jako celk. Jednim z spolednich privije Jednotnost, kdy jeutkzité unst
tolerovat a akceptovat rozdily mezi jednotlivygteny komunit.

Pro ugeni toho, kde komunita kén a kde z&ina, slouzi hranice komunit, na
které se podle provedeného vyzkumu vztahuji dvdegghPrvni pohled se zatiuje na
fakt, Ze komunita se identifikovatiippohledu na to, jestli vi, co¢tl, a jak to dla.
Druhy pohled je zagten rozliSovani komunit podle toho, co maji spokho. Podle
prvniho pohledu, komunita, kterd nema hranice t&esnekoordinovanou a role uunit
jsou zbyténé. Existuji jest dalSi faktory, podle kterych se hranice komunitiohoto
prvniho pohledu daji dovat, napiklad to mohou byt samotgienové komunity, nebo i

prostedi, jak fyzické, tak i virtualni a psychologick®ruhy pohled na hranice
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komunity se tyk& vztahv komunit, které se nedaji ozéia na mag, zakonem, nebo
jinymi fyzickymi hranicemi. Tyto hranice mohou byinimany jinak lidmi uvnit

komunity, a jinak lidmi, kt# jsou vre.

Pred samotnou aplikaci vyzkumu komunit na filhhe Big Lebowskije c&j
tohoto filmu strgné¢ popsan. Vzagi jsou ustanoveny @vhlavni komunity, které maji
nej\etsi potencial byt analyzovany nejhlaiib protoZze se § filmy na n¢ zanmgtuje.
Tyty dwé hlavni skupiny lidi jsou j@dstavovany iatelstvim mezi hlavnimi postavami
filmu, které se jmenuji the Dude, Walter a Donnyulibu komunitou je bowlingova
liga. Ok tyto skupiny lidi l1ze povazovat za komunitu, jelik jejich ¢lenové spolu
pravidelrt komunikuji a vytvéeji si mezi sebouuezné vztahy a pracuji spolu na
raznych cilech. Ve filmu Ize nalézt mnoho dalSich ki, které ale takovy potencial
na analyzu nemaji.iRladem &chto komunit nizou byt meti nihilisté; rodinné

vztahy mezi the Big Lebowskim a jeho manzelkou erdg atd.

Tim, pra tyto komunity existuji, se zabyu#ast prace, ve které se tyto hlavni
komunity podrobuji aplikaci Smyslu pro komunitu, ykékazda ze dvou hlavnich
komunit je analyzovana zviasSUréeni Smyslu pro komunitu proiqtelskou skupinu
zalezi na popisu osobnostleni této skupiny, a na tom, co jednotli¢ilenové
spole&ného. Vysledkem této aplikace je pocit sounalefijtésery je pro tuto skupinu
dulezity; dale je to pocit, Ze této skupima jednotlivcich zalezi; dalSim spéabgm
atributem je stejna zaliba v hrani bowlingu; aeposlednfadct je to poteba mit kolem
sebe dveéryhodné lidi. Co se t§e bowlingoveé ligy, u té pocit sounalezitosti nebregk
velkou roli. V tomto pipact je dilezity soutzivy duch, ktery jednotlivé tymy maji, a
ktery je nuti shromafovat se v komun¥{ aby mohla byt touha nehrat jenom pro
zabavu napkna. Zatimco fatelstvi mezi hlavnimi postavami je idealrfiktad typu
komunity, ktera je zaloZzena na vztazich jeji¢kena, jejich zajmech, a jejich
schopnostech hrat bowling, bowlingova liga obsahaneky tykajici se, jak vztah
zajmu a cilu, tak i teritoriaClenové této komunity se pravidélschazeji a dostavaji se
do mnohaiiznych situaci; maji stejny cil, a to, aby mohla nad&vat existence jejich
komunity. Teritorialni prvek této komunity je v téonpiipact zastoupen halou, ve které
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se bowlingova liga odehrava, protoZze bez takovéwyudy Zadna komunita takového

rdzu nemohla existovat.

Tato prace se dale snaztiusilné a slabé stranky dvou hlavnich komunit.oTat
¢ast je pomarn¢ dlouhd, ale da se p@mé lehce shrnout, protoZe z ni vyplyva, Ze
slabiny #chto komunit spdéivaji ve zfisobu, jakym se snazi dosdhnout svych. dijto
slabiny pro komunitu jfatelstvi mezi hlavnimi postavami mohou byt iluséoy na
piikladu Midcovstvi, kdy se Walter snazi dosahnout t3to komunity za pouZiti velice
Spatnych rozhodnuti. fRladem slabiny pro bowlingovou ligu the byt sloZzka
efektivniho boje s konflikty mezi tymy, které sesdd® nechovaji ubec sportové. Na
druhé stra#é jsou tu silné stranky, které jsou v obatippdech komunit reprezentovany
dosazenymi cily. Mezi tyto cile gatpro gratelstvi mezi hlavnimi postavami moznost
hrat bowling a zbaveni se problémse kterymi se the Dude potyka. ¥pad
bowlingové ligy se jedna o cil zachovani samotn@lingové ligy, cemuz gispiva
nagiklad silny prvek Mdcovstvi, ktery ma tuto ligu na starosti, a ktegyssara o to,
aby liga fungovala, tak jak ma. Celkoysou ol komunity hodnoceny pozitivip
jelikoz si i presto, Ze se v nich vyskytuje tolik negativnich edeiin, dokdZzou ob
komunity relativié pohodIrg zachovavat svoji existenci. Tato existence nerpéipad
pratelstvi Zzadné jagnoznaené fyzické hranice. Je také jasné, Ze tato komumit
ponerné nekoordinovand, jelikoz jefflenové nezastavaji Zzadné role. Na druhé &tran
zde ale existuji hranice ve foéntoho, co majiclenové spoléného, coz je jejich vase
pro bowling, a v fipact Waltera and The Dude je to stejny zdjem na zbaseni
problémi, které the Dude ma. S hranicemi u bowlingové katguje tomu jinak,
jelikoz je ve filmu jasa poukazano, Ze tato komunita jasné role ma. Ty mwhou
byt ilustrovany na fikladu Billa Sellingera, jehoz telefonat uptest filmu prokazuje
jeho roli, kterd se tyka starani se o konfliktyerét v lize vznikaji. Tato komunita ma i
jasné teritorialni hranice, protozét$ina komunikace mezieny této komunity probih&

uvnité bowlingoveé haly.
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