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Abstract

This thesis deals with feminist issues found in the novels The Life and Loves of a She Devil
and Remember Me written by a significant British author Fay Weldon. It compares these
issues and analyzes them according the main characters of both novels. Ruth Patchett, the
main character of Weldon’s drama novel The Life and Loves of a She Devil, oppressed by her
husband and the family realized the injustice which they caused her, began to act sharply, and
stroke back at her husband and his mistress. She continued harassing them until she reached
her goals. Similarly the next novel Remember Me is represented by women figures in the
main role plays. For instance, Margot Jarvis, one of the main characters of the novel, was left
by her husband. Due to her despair and loss, she took hopeless and embarrassing steps in
effort to take revenge on her husband and his new wife, and only after her death she reached
appreciation. The books were written in the 1970s and 1980s. Both novels mirror the
traditional conception of women in society in contrast with the consciousness raising of

women beginning around 1960s and 1970s.

Keywords: History of feminism, Fay Weldon, 7he Life and Loves of a She Devil, Remember

Me, women

Souhrn

Tato prace se zabyva nalezenymi feministickymi prvky v romanech ,Zivot a lasky jedné
dablice” a ,, Vzpominejte na me, které napsala vyznamna britska spisovatelka Fay Weldon.
Ruth Patchett, hlavni postava dramatického romanu Zivot a lasky jedné dablice,*
omezovana svym manzelem a rodinou si uvédomila pfikofi, které ji jeji nejblizsi zptisobovali,
tudiz zacala razn¢ jednat a mstit se svému muzi a jeho milence. Nepiestala do té doby, dokud
nedosahla svych cili. Podobné tak i dal§i roman Weldonové , Vzpominejte na mé“ je
reprezentovan zenami v hlavnich rolich. Naptiklad Margot Jarvis, coz je jedna z hlavnich
postav romanu, kterou opustil manzel. Kvili svému zoufalstvi a ztrat€¢ Margot podnikala
beznad¢€jné a zoufalé kroky ve snaze se pomstit svému manzelovi a jeho nové zené. Pouze az
po své vlastni smrti dosahla uznani. Tyto knihy byly napsany v 70. a 80. letech 20. stoleti.
Oba romany jsou odrazem tehdej$iho tradi¢niho pojeti Zeny ve spole¢nosti v kontrastu

s rostouci emancipaci zen, kterd se zacala objevovat az v 60. a 70. letech 20. stoleti.

Kli¢ova slova: Historie feminismu, ,,Zivot a lasky jedné d’ablice,” |, Vzpominejte na m¢,“ Fay

Weldon, zeny
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1. Introduction

The aim of the thesis is to find and analyze the feminist features in Fay Weldon’s novels
The Life and Loves of a She Devil (published in 1983) and Remember Me (published in
1976). For that purpose, chapter II introduces the brief history of feminism, feminist
waves and mainly focuses on British feminism since Great Britain is setting of the
work. Weldon, who is one of the best women writers of the 20™ century in Britain,
found the inspiration for her writings in the social changes of women beginning after
WWILI, as well as in her life, which has been rather complicated regarding relationships
with men. In her works she reflected the oppression of women by men, she maintained
complex relationships between men and women as well as relationships between
women, and she stressed the rising emancipation of women. To some extent, the
following chapter is concerned about Weldon, her life and her works.

The second part of the thesis analyzes the first book 7he Life and Loves of a She
Devil. Firstly it concentrates on depiction of the main figures of the novel — Ruth
Patchett, Bobbo Patchett and Mary Fisher. Secondly it summarizes the plot, after it
depicts the major themes of the novel, and finally it describes the endless problem
between men and women. The further chapter analyzes the second novel Remember
Me. It introduces and describes the main characters — Jarvis Katkin, Madeleine Katkin,
Lily Katkin, Margot and Philip, after it summarizes its plot, and finally maintains the
themes of the book.

The last topic analyzed points out the social changes since the novels The Life
and Loves of a She Devil and Remember Me were written. It describes the progresses
and challenges for women throughout1970s, 1980s until 21st century, and it maintains

the contrast with the traditional conception of women’s society.

2. History of feminism

“Feminism covers a diversity of beliefs, practices and politics, and these overlap and
interact with other beliefs, practices and politics.” Feminism in English speaking

countries at the end of the nineteenth century dealt with defense of women’s rights.



Women were participating in campaigns around “education, political representation,
working conditions, health, sexuality, motherhood and legal rights.” These kinds of
campaigns were not for all women. For instance, in United Kingdom there were special
campaigns for middle-class women to attain an access to jobs and positions, and also
campaigns for working class women to attain an access to contraception. All the
campaigns were organized by radical feminists who “targeted male power over
women’s minds, bodies, sexuality or labor,” and that was not generally acceptable.
(RAMAYANOGLU, HOLLAND 2002: 5)

At the end of the twentieth century feminism was based more on “male
dominance theories” and on political and general relationships between men and
women. “Feminism, therefore, entails some theory of power relations.” Feminists were
establishing new ideas and theories essential for feminism by solving what could
change the power relations, and what were the effects of power. (RAMAYANOGLU,
HOLLAND 2002: 5) In the late twentieth century women maintained their political,
practical and social activity, and mainly cooperated together in achieving the main goal
— “to transform unjust gender relations.” (RAMAYANOGLU, HOLLAND 2002: 6)

It is not quite possible to characterize feminism due to its diversity - different
periods and different issues being solved, various cultures and plenty differing ways of
expressing feminism. There are conferences organized by the United Nations where
certain “limits of common experiences” are discussed; however, “there has never been a
shared theory of gender oppression or male dominance; or a consensus on truths about

gender.” (RAMAYANOGLU, HOLLAND 2002: 7)

2.1.Waves of feminism

The term “Waves of feminism” indicates acts of feminist evolution from 18" Century
until now. The Waves are divided into three periods which refer to all feminist
movements during history when women struggled for their rights and protection in the
society. Nowadays, when women and men share equal rights and respect, the
astonishing fact is that in not remote past women were not able to vote or have their
own freedom. Feminist movement arose from dissatisfaction and determination of

women who desired not to be discriminated but equal. (KHARA 2010 [online])



2.1.1. The first wave of feminism

The fist wave of feminism was significant to the movement. The first steps were made
already in 18" Century. For instance when Mary Wollstonecraft, so called “mother of
feminism,” wrote the book named Vindication of the Rights of Woman, which was a
crucial book for its time. The book is concerned mainly about rights and education for
women and explains much of a women’s history. (LEWIS 2012 [online])

In Vindication of the Rights of Woman Wollstonecraft enquires the basic
questions of feminism and she also introduces reasonable justifications and
disagreement with the sociable prejudice. According to Mary Wollstonecraft from

“Vindication of the Rights of Woman: "~

“In what does man’s pre-eminence over the brute creation consist? The answer

is as clear as that a half is less then the whole; in Reason. What acquirement

exalts one being above another? Virtue; we spontaneously reply. For what
purpose were the passions implanted? That man by struggling with them might
attain a degree of knowledge denied to the brutes; whispers Experience.”

(WOLLSTONECRAFT 1975: 12)

Wollstonecraft refuses these “deeply rooted” arguments and claims that this
reason is darken by prejudices and these deceitful qualities were named virtues. Men
prefer to maintain their reason instead of clearing it and they make up their own
confined assumptions which “for a kind of intellectual cowardice prevails.”

(WOLLSTONECRAFT 1975: 12)

“...though proof must be brought, or the strong hold of prescription will never be

forced by reason; yet to urge prescription as an argument to justify the depriving

men (or women) of their natural rights, is one of the absurd sophisms which

daily insult common sense.” (WOLLSTONECRAFT 1975: 13)

One of the most important issues that Wollstonecraft deals with in her book is
the right of women to be educated. She asserts that education for women is good for
keeping up the marriage. She believes that as long as a marriage as an agreement
between two individuals, a husband and a wife, it is necessary for a woman to obtain

equal knowledge to a man. This makes a relationship stable and it also brings an

education to children. (LEWIS 2012 [online])



In spite of the fact that women attended educational institutions more than
before, they were still considered “a frivolous sex, and ridiculed or pitied by the writers
who endeavour by satire or instruction to improve them.” Women spent many
“acquiring a smattering of accomplishments” to be good enough to get married one day
which was conceived as a way how a woman get up in her life and be somebody.

(WOLLSTONECRAFT 1975: 10)

“And this desire making mere animals of them, when they marry they act as
such children may be expected to act,--they dress, they paint, and nickname
God's creatures. Surely these weak beings are only fit for a seraglio!”
(WOLLSTONECRAFT 1975: 10)

An issue that also takes place in her book is about educating children. She
asserts that it should be a national concern to educate children. Children grow up among
adult society and that becomes a reason why they “acquire that kind of premature
manhood.” She claims that they should all be put together so they can reach the same
aims and they can develop their skills. (WOLLSTONECRAFT 1975: 157)

Women protested against so called “prison” marriage when they and their
children were owned by their husbands. Later on the activism repelled the political
power and fought for the right to vote. The result was that the Representation of the
People Act 1918 was approved and women above the age 30 who owned houses could
vote. Later in 1928 the right changed and verdict was that voting was possible for
women above age 21. (KHARA 2010 [online])

Formally the first wave began at the Seneca Falls Convention in 1848 in New
York. About three hundred women and men assembled at the matter of equality for
women. Seneca Falls Declaration evolved in belief of new ideology and politics of the
movement by Elizabeth Cady Stanton. In Victorian America was women’s behavior
such as speaking in public, demonstrating or working in jails considered very
“unladylike” and that promoted so called “cult of domesticity,” (RAMPTON 2008
[online]) which meant that a true women should be on her place at home taking care of
her family. Women were expected to be humble, not to have the main word in the
house, definitely not to get into any public activities and protect their reproductive

abilities. Such asserts and others as for example that a woman had “a smaller brain and



a more fragile physique” resulted in women’s rights activism. (KROLOKKE,
SORENSEN 2006: 5)

There were many discussions about women participating in politics or voting
and it resulted in examination of men and women and their difference. Some of the
results showed that women were morally superior to men and therefore public behavior
and the political process would improve by their presence. (RAMPTON 2008 [online])

Discontented with access and determined to uphold the equality for women,
struggling for politics and women’s issues like right to divorce, abortion or against
sexism, the first wave feminists continued to affect feminism in Eastern and Western

world throughout the 20™ century. (KROLOKKE, SORRENSEN 2006 7)
2.1.2. The second wave of feminism

The second wave of feminism began in the early 1960’s until the late 1980’s. The main
issues of this period dealt with better position in working society for women, sexuality
and reproductive rights. This stage started in Atlantic City in 1968 and 1969 in America
by protesting against so called “Miss America pageant.” It was a parody what feminists
named “cattle parade” which meant degradation of women to “objects of beauty” who
were supposed to be at home or have some kind of foolish job with little salary.
Organizations incurred from the second wave were for example “The BITCH
Manifesto,” “Sisterhood is Powerful,” NOW or “consciousness rising.” (KROLOKKE,
SORRENSEN 2006: 9)

While the first wave of feminism was in general joined by white women from
the middle class, the second wave was joined by women of all nations and colors,
looking for sisterhood and assertion “Women’s struggle is class struggle.” (RAMPTON
2008 [online])

Betty Friedan was one of the main activists of the second wave who fought for
more opportunities for women in society and also women’s private issues such as
sexuality, personal lives, reproduction and other important issues of this time. Her book
Feminine Mystique (published in 1963) had fundamental influence on the progress of
the second wave movement in America and mainly on lives of everyday women. There

was a “happy woman” ideology in America at 1950’s and Friedan came up with so



called “problem without a name” called feminine mystique, which became a name of
her famous book. According to her own experience she found out that the reality was
very different from the ideology of happy woman as a housewife. After making many
researches Friedan made a deep analysis and she offered a new “plan” to women that

connected family and work together. (FRIEDAN 2002: 45)

“Betty Friedan for women’s movement is like Martin Luther King for black
people.”(FRIEDAN 2002: 45, my translation)

While in 1790s Wollstonecraft fought for women’s education, in 1960s the
situation with education of women was completely different. Women were allowed to
study; however, they usually were not really motivated to due to kind of a “fashion” at
that time which determined that being a married woman to a man that provides a good
life is better than to study. According to the Friedan’s research, which was also
published in the book Feminine Mystique, women’s opinions about studying were
mostly matching each other. Usually women maintained that university education is not
necessary because as soon as they finish they plan on getting married (even in case they
were single or in not serious relationships). Women were convinced it was having

children and functioning as housewives that were their life roles. (FRIEDAN 2002: 230)

“Girls aren’t interested in such thing as they used to be. Career doesn’t interest
us. Our parents expected us to go to universities and so we did. If we didn’t go
they wouldn’t understand it. But a woman who would seriously study or who
would want to deal with a research work, that one would be suspicious and
unfeminine. In my opinion, every one of us wants to finish university with a
diamond wedding ring. That’s what it is about now.” (FRIEDAN 2002: 229, my
translation)

In Feminine Mystique Friedan compares the situation since the book was written
with the situation 20 years later. In contrast, one of the facts introduced is that 1980s
became a decade of universities crowded with women. Women had a free choice of
being a mother, a student or employed. There was no longer the myth of a woman being
born for motherhood. A woman remains productive and a family and children do not
exclude her from other activities. Women had many more options and that brought

certain problems. For instance, the economical situation of that time necessitated

women to be at work and if they decided to have children they usually had return to

10



work right after childbirth. (FRIEDAN 2002: 12) According to Feminine Mystique,
during 1960s and 1980s we may see changes of women’s world everywhere. These
changes are sometimes insensible, other times noticeable, some of them are enormous.
However, all of them are splendid changes, unexpected, painful, pitiless and most likely
disposable changes in many women’s and even men’s lives. Women have begun
working in men’s positions, for example as firemen, politicians, priestesses, ministry
chairwomen or scientists. Men’s lives have also changed in many aspects. Nowadays
there’s nothing unusual about men being in roles of housewives, children vested in
men’s care or no more differences between housework for women and men. Women
started to be more ambitious, more of them began to study universities and they
achieved equal payment to men. Families with one parent, first childbirth in later age,
boycott of traditional men’s role, professional attitudes towards women, marriage
contracts and many other important changes which nowadays seem to be obvious for
the new generation but it needed an amount of courage, determination, endurance and
strength for reaching such success. (FRIEDAN 2002: 5, 6) The second wave has spread
the analysis of gender inequality which was not only in public life but also in

relationships between men and women. (FRIEDAN 2002: 45)

2.1.3. The third wave of feminism

The third wave began in the 1990’s and continues until now. It has been following the
aims of the two former phases. The main thought is still the empowerment of women
but now it assigned to the wish of women to discover their own voice and to admit
many different groups of women like lesbians, bisexuals, transgender women or women
of different color. (KHARA 2010 [online])

In Manifesta, young women, feminism, and the future, Jennifer Baumgardner and
Amy Richard express third wave activists as “little girls with temporary tattoos at
women’s World Cup soccer matches to single mothers who organize the babysitting
chain on Election Day — celebrate individual acts.” (BAUMGARDNER, RICHARDS
2000: 30)
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“It’s a sign of the times that feminist today are more likely to be individuals
quietly (or not so quietly) living self-determined lives than radicals on the
ramparts.” (BAUMGARDNER, RICHARDS 2000: 360)

In the new phase of feminism we have noticeable changes as for example
reversible male birth control, a women’s soccer team, gays as parents, maternity leave
also for men, various centers for child care, legalized gay marriage in many countries

and continents in the world and other. (BAUMGARDNER, RICHARDS 2000: 316)

“The Third Wave is buoyed by the confidence of having more opportunities and
less sexism” (BAUMGARDNER, RICHARDS 2000: 83)

Third wave feminists feel like very competent, brave and confident generation.
This feminist phase has been influenced and encouraged by the new world situations
such as for example the fall of communism, new risks of biotechnologies and religious
and ethnic threats. American title for this wave is “grrl feminism” and the European title
is known as “new feminism.” (KROLLOKE, SORRENSEN 2006: 17)

This phase can be characterized by “local, national, and transnational activism.”
It has been orientated on issues like surgery on women’s body and mutilation of bodies,
violence used against women, business and media. The third wave feminists have been
criticizing feminism of the previous waves for “presenting universal answers or
definitions of womanhood.” Feminists of this time are threatened of the new world
order and therefore of the new danger women’s rights. (KROLLOKE, SORRENSEN
2006: 17)

Young third wave feminists “readopted” high-heels, low cut necklines, and lip-
stick which feminists of the two former phases asserted to be a matter of male pressure.
An opinion about the new position of young feminists was expressed by one of them:
“It’s possible to have a push-up bra and a brain at the same time.” The beauty of women
is not considered as “object of a sexist patriarchy” but as subject. (RAMPTON 2008
[online]) Another typical feature for the third phase is that it “breaks boundaries.”
Feminism is now multicultural and feminism is not “us-them” anymore. They
sometimes even refuse to be called as “feminists” at all. Questions of gender or
sexuality are marginalized. Differences like sexual orientation, origin or class are

accepted as “dynamic, situational, and provisional.” (RAMPTON 2008 [online])
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How feminism will continue from now is quite uncertain. Women who were part
of former feminist activism feel disheartened by younger generation and their ignorance
of what the previous group struggled for. Older feminist fear the imagination of younger
women with red lips and high heals letting the movement slide back. However,
feminism is not only “one ideology” and there have always been and will probably
always be chaos, tension, and restlessness which are hopefully the positive signs that it

is successful. (RAMPTON 2008 [online])

3. British Feminism

3.1. Individualistic Feminism in Britain

In the 19™ century feminist promoted and spread liberal ideas. The main figure of
liberalism based on individualism was Harriet Martineau, who influenced feminism at
that time mainly with a book Edinburgh Review of 1859, which is concerned about “the
industrial position of women in England.” Martineau criticized the position of women in
the society in those days and she was also a member of an organization of a feminist
movement in 1850’s and 1860’s. The primary interest of the individualistic feminism
was basically to reach “the basic and natural equality of worth of men and women.” In
historical society women were not accepted as “complete persons in their own right.”
(DAVIES 1987 [online])

The issue about women being able to vote was greatly discussed in various
meetings, presentations in Parliament and petitions. The comments that a woman’s
personality and interests were part of those what her husband of father had or that she
was “subjected to a rule and authority to which she had not consented as a sovereign
individual,” created an important part of the movement’s philosophy. The other
argument why women should not be able to vote was that they were not equal to men.
The typical assertion of “separate spheres” meaning “private and domestic of women,
public and political for men” was disproved by feminists. (DAVIES 1987 [online])

Finally, an employment of women was also an actual subject to argue about.
Feminist activists rejected all restrictions on employment of women. The argument was

mainly concerned about the fallible conviction of women not being able and responsible
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enough to be employed and that their place was only at home as housewives. An
important step in improving this issue was the organization called “The Society for
Promoting the Employment of Women” established by Jessie Boucher and Helen
Blackburn, began to help women in finding work and also provided training. Married
women did not have the right to hold property. Even if they earned some money during
the marriage it was their entire husband’s property. The law was established according
to the idea that husband and wife was one person which was a great refusal of wife’s
individual autonomy. Libertarian feminist movement disappeared between 1900 and
1920 when there was decay of classical liberalism and all feminist activism after 1918.

(DAVIES 1987 [online])

3.2. British Feminism in the 1950’s

Around 1950s, British “future feminists” still lived in believe that “a happy
domesticity” was going to be the aim of their lives and the reason why they grew up to
be “bright, popular, and good.” Only a decade after this vision appeared to be mistaken
and many fundamental changes took place in society. Before that “Feminism had been
dead for over thirty years. Even the word “feminism” had become faintly embarrassing.
Feminists were seen as unfulfilled, neurotic, grasping women.” The changes of
women’s roles evoked plenty of discussions and criticism. For instance, the critics
asserted “such changes induced severe neurosis in women” and that they “transformed
them into narcissistic “Moms” who devoured their sons and husbands, robbing them of
independence and ego strength.” Moreover, it was recommended by Freudians to use
“psychotherapy, government propaganda and awards for good motherhood, cash
payments to mothers, and the restoration of such traditional home tasks as cooking,
preserving, and decorating.” Regression to “traditional home” was seen as the only way
women would be balanced, how they would keep on having children and therefore
reproducing mankind and also as the only way of reducing “the level of hostility in the
world.” (EVANS 1979: 4)

By the middle fifties, when women were actually happy to be married young and
have four children, these worries appeared a little inconvenient. Housewives called

themselves as housewives even if they worked outside the house. The number of
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women studying was growing; however, the only purpose was getting ready to become
better wives and mothers.

According to the Life magazine a “typical” housewife: “Busy Wife’s
Achievements: Marjorie, Sutton is Home Manager, Mother, Hostess, and Useful Civic
Worker.” A woman became a “superwoman” who managed “household with the help of
a full-time maid, worked with the Campfire Girls, the PTA, did charity fund raising, and
sang in the choir.” Except that she of course cooked, took care of the children,
entertained guests, and exercised for keeping herself fit. Mass media published an
amount of advertisements for domesticity. They “displayed feminine fashions with
cinched waists, billowing petticoats, and accented bust lines.” The typical women idols
of that time were “blond, buxom, sexy-but-innocent stars” Marilyn Monroe and Jayne
Mansfield. A woman was supposed to use the advertised products so she could serve the
family in “whiter clothes, odor-free kitchens, and “Poppin’Fresh”’breads.” (EVANS
1979: 5)

It was not only the housework that a woman was expected to have always done
but also, and now even more importantly, her function at emotional support of the
family and assuring the family’s health and happiness. New technology, which
introduced automatic washing machines for instance, shortened the time that women
spent on housework, therefore they had less to do and more time to become a so called
“suburban super-moms.” Such a woman had many activities for a community and
supported her husband and his career success by “well-kept home and lavish

entertaining.” (EVANS 1979: 7)

“Led to fantasize that marriage would provide them with total emotional and
intellectual fulfillment, more and more women experienced acute
disappointment and then guilt when it fell below the mark. In particular,
educated suburban housewives, the women who attempted to live out the
mystique in its fullest form, found that their goal had become a trap.” (EVANS
1979: 7)

Even if women were thought to educate themselves for only a purpose of being
good mothers and wives, they still received the same level of training for future
professions as men did. Therefore when they finally lived their married and familiar

lives, they gradually found out that “suburbia had become a female ghetto.” Women
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became more and more isolated from the public society and started realizing what all
they were missing. Their husband was often far away from home, their families lived
somewhere else and women became to be lonely and bored. The only way of escaping
the reality was shopping and a husband was “their major link to the public realm.”
However, there were also older married women who decided to work outside the house
as for example secretaries, teachers, waitresses, or social workers. These were women
entering the labor force very fast and simply trying to do whatever they could to help
their families. These types of jobs were generally accepted as “women’s work™ and the
requirements were just like for women at home. An economy was changing and new
considered “female labeled” positions were opened. Employers had to change their
prejudices about married women with children due to not having enough young and
single women who could work for them. Therefore millions of families acquired the
second income and they “achieved their “middle-class” status in the surge of postwar
prosperity. Women achieved a certain advantage of earning money, being independent,
gaining new skills or being a part of decision making in the family, and these all new
facts were at the same time a threat to their husbands. He felt he was not a “good
provider” anymore. As a result, women felt guilty and stopped taking their jobs
seriously which cause a “deep insecurity and negative self-image.” And of course, it
caused their salary being lower. “In 1966 women received a smaller income relative to
men than in 1939.” Percentage of women’s job positions rose, however, their salaries in
the same occupations as men fell. (EVANS 1979: 8, 10)

Moreover, the society feared some kind of a “breakdown of social norms”
because of women working and not being at home with their children. John Bowlby, the
main protagonist of the theory of so called “maternal deprivation,” asserted that any
kind of separation of a child from mother could lead in “juvenile delinquency,” meaning
that working mothers would probably bring up children with mental disease.
(CLEMENTS 2008 [online])

It is quite essential to mention that in 1961 was introduced the first contraceptive
pill, in 1964 was opened the first birth control clinic for not married women, and
abortion was legalized in 1967. Since then the birth rate descended. (CLEMENTS 2008

[online])
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This period was certainly crucial for British women. Campaigns for the rights of
women continued by active and very influential associations. The essential influence
was basically in promoting another life outside of the house and that was happening
despite of the fact that the media advertised the home and family should be the only
interest for women, thereby the organizations were significant in this and of course in
other periods as well. They acquired freedom for women, they pushed the change of the
attitude of society towards women, and they reached the goal of women being accepted

as individuals with their own concerns and needs. (CLEMENTS 2008 [online])

4. Autobiography of Fay Weldon

4.1. Weldon’s life

Fay Weldon was born in England, 1931. When she was only a few weeks old, she and
her mother moved back to New Zealand where her mother was born. Her parents got
divorced when she was only five years old. She grew up in a feminine environment and
that was probably the reason why she believed that “the world was populated only by
females.” In her early twenties she got married to a man over twenty years older than
her, however, not for a very long time. She raised her first son as a single mother in a
difficult period of “odd jobs and hard times.” She began her career as an advertising
copywriter with the slogan “Go to work on an egg.” She says that advertising was the
only way to earn enough money for living at that time. (BRITISH COUNCIL 2011
[online])

She got married for the second time in 1962 and from this matrimony had three
more children, all boys. Around her thirties she went through an emotional crisis while
trying to gain courage to finish her career in advertising and become a writer. Her
writing career took off with the novel The Fat Woman’s Joke (1967). After this first
novel she wrote more than twenty others, short stories, magazine articles, non-fiction
books and television and radio plays. (BRITISH COUNCIL 2011 [online])

Weldon’s life is pretty interesting itself. She’s been in many different life
situations that probably also influenced her writings. As young, she was poor unmarried

mother living in London, she experienced more unsuccessful marriages, she tried to be a
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perfect housewife as so called “spat-bot-cook” and “winer-and-diner,” and moreover

she has been active in feminist issue. (BRITISH COUNCIL 2011 [online])

“If I am a prolific writer and turn my hand, with what seems to some as indecent

haste, from novels to screenplays to stage and radio plays, it is because there is

so much to be said, so few of us to say it, and time runs out.” (BRITISH

COUNCIL 2011 [online])

She grew up with her mother, grandmother and sister therefore she did not really
know much about men for a long time. Around 1960’s, when she moved back to
London, her life began to change rapidly in all directions. For many people she became
an idol, for many she became a “thorn-in-the-flesh” but she never disappointed anyone
in provoke, inflame, or interest. “Love, sex, babies, blokes, poverty, work, politics, and
not a few Very Famous Names” these are the key words for her life and period.

(BUCKMAN 2008 [online])

4.2. Weldon’s writings

During her writing career Weldon was well praised but received a lot of criticism as
well. The main subjects in her books are women’s struggle with domestic duties, rude
and cruel behavior of husbands, and their children’s demands. She has been “a fellow-
traveler” of the feminist movement. In her early writings she criticizes women by
accusing them of believing in “Darwinian rules of individual survival rather than the
possibilities of solidarity” but in her later writings she states that “her true heroines are
the pragmatic or subversive manipulators of a masculine world.” (BRITISH COUNCIL
2011 [online])

As mentioned above, themes of Weldon’s writings are mostly fictional, related
to feminism, telling about women’s tricky and troublesome life situations. She is
concerned about relationships between women and men, about marriage, motherhood,
sexual attraction, power and many other topics of every day life, which she writes about
in an extraordinary and humorous way. An absorbing fact about her writings is that she
does not always argue for women. Her women characters are usually victims of their
husband’s crude behavior, however, women of her novels are not infallible and it often

happens to be their fault that things end up wrong. Her novel Worst Fears (published in
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1996) is a narrow example. The main character Alexandra is an ambitious, popular
actress in Britain. She has all that any other woman would desire to have - attractive and
kind husband, little son, beautiful house, a lot of friends and success. She is so occupied
with her career that she lives in a belief her marriage is the happy one. Only when her
husband dies and she tries to find out what exactly caused his death, a certainty of her
life begins to collapse. Gradually she learns that everything she believed in was an
illusion, and she wishes to know why her husband lived a double life, why he was
unfaithful to her, why one his mistresses was her best friend, and why her best friend
remained silent also about his next affair. Finally, Alexandra finds out she lived with a
man she barely knew. In this novel Weldon points out that sometimes “blindness” in a
relationship can have serious and unexpected consequences. Her other writings are
typical for the kind of special of humor she is talented for. She depicts her characters in
a ridiculous, exaggerated, and realistic way, which makes her novels uncommon and
original the way Weldon is.

To compare, one of the authors writing her works at the same time as Weldon is
Doris Lessing, a recipient of 2007 Nobel Prize in Literature. She is an excellent author
of many novels, essays or shorts stories, mostly pointing out “social injustices” and
“contemporary life.” Although she is not considered a feminist writer, her famous novel
The Golden Notebook (published in 1962) “became an iconic novel for the feminist
movement for its consciousness—raising theme.” This novel treats of a woman, Anna,
who wants to stay independent from men, “in a time of re-examining sexual and
political norms.” (LEWIS, 2012 [online]) What in Weldon’s novels is not certain,
Lessing surely uses autobiographical features in the novel. She identifies herself with
the main character Anna, who keeps four notebooks of different colors to note down her
life aspects and experiences. These notebooks constitute Anna’s feelings about “her
roles as writer, mother, political activist, and sexual being.” Anna is not capable of
connecting these four notebooks into one until she experiences a nervous breakdown
that inclines her to write just one — 7he Golden Notebook. In contrast with Weldon,
Lessing did not maintain the “interactions between men and women.” She does not try
to avoid any “evaluations of her characters’ physical and emotional relationships.” “7he

Golden Notebook made many men feel guilty about their gender at the same time it
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seemed to advocate for women.” The fact that Weldon and Lessing agree on is that
women are often the ones to blame for the consequences. (LEWIS 2012 [online])

Weldon has written “over twenty novels, five collections of short stories, several
children’s books, non-fiction book, magazine articles and a number of plays written for
television, radio and the stage, including the pilot episode for the television series
Upstairs Downstairs.” (BRITISH COUNCIL 2011 [online]) In her novels one can
clearly recognize the “early philosophy of the feminist movement.” The primary
concern in her fictional novels is on “everyday lives of women, and political action
often happens in kitchens, on playgrounds, or at suburban dinner parties — wherever
women spend their lives.” According to some of Weldon’s interviews it seems that her
fictional novels are based on her own life experiences to a great extent. However, she
“refused to clarify a number of conflicting or ambiguous biographical details.” (JANIK,
JANIK, NELSON 2002: 349)

To compare her works, one of her earlier novels is called Down Among The
Women (published in 1971). In this novel, for instance, the author depicts three
generations of women and their complicated and difficult lives - “from their collapsed
marriages, perilous finances and adulterous liaisons to their betrayals of friendship,
illness and suicide.” The novel Down Among The Women is mostly about “a bitter
portrait of female identity.” The world Weldon introduces shows the other side of not
that pleasant reality of life. The reality of imperfect thicken women figures, of
temporary absurd sexual relationships where sex is considered an “animal spasm,” and
also the reality of men firstly being attracted, secondly making pregnant, after being
unfaithful, and finally leaving. (BRITISH COUNCIL 2011 [online])

In her later writings, Weldon begins to use various subjects related to science. A
pure example is the novel Puffball (published in 1980), in which the author describes in
detail how a woman changes physically during the pregnancy. Whereas in the novel The
Life and Loves of a She Devil, the main character Ruth undergoes series of dubious
plastic surgery in order to become a woman of men’s dreams. (BRITISH COUNCIL
2011 [online])

Weldon also published her autobiographical book named Auto da Fay
(published in 2002). In this book she narrates the story of her life — her childhood, her
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marriage, the difficulties she had to go through, and her expectations versus the reality.

(BRITISH COUNCIL 2011 [online])

5. The Life and Loves of a She Devil

The Life and Loves of a She-Devil is an outstanding fictional novel with feminist
features, and one of the funniest, most readable and most shocking novels written in
1980s in Britain. In this book Weldon describes every day life issues; however, she
ennobles the story with the unique and extreme style of her writings. She depicts a
typical woman, the main character of the novel, living in a common middle-class home
in British society. This woman represents an ordinary second-wave women’s prototype
— serving to her husband, being enslaved by her children and household, not having any
of her own interests, not contradicting her husband’s requirements, and trying to
become so called “super-mother and wife.” However, at the end of the second wave,
when the book was written, women’s self-consciousness became rising, and these
obsolete prejudices how women should behave were changing rapidly. The contrast
between the old stereotype and a new modern woman being capable of living only by
herself, earning enough money to have a very good life, leaving her unfaithful husband
and annoying children, and gaining self-confidence, is excellently and unconventionally

portrayed in this book.

“It takes every mistreated wife’s fantasies of revenge on every spoiled,
philandering husband, and explodes them into a wild, fast-moving, and
outrageously perverse fable of the battle between men and women — and
between women and women.” (BUCKMAN 2008 [online])

5.1. The Characters

Weldon’s depicts her characters in a comic and detailed way. Her remarkable narration
of the figures is an essential component of the novel thanks to its originality and sharp
humor. The characters never surrender, and they suffer in order to realize their “own

identities,” and to evaluate their “economic, sexual, and reproductive rights” situation,
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which necessitates considerable amount of “courage and tremendous sacrifice.”

(JANIK, JANIK, NELSON 2002: 349)

5.1.1. Ruth Patchett

Ruth is an unlucky woman. She is unprepossessing, unwieldy, and apprehensive and she
plods through her life knuckled under the troubles of an unloving marriage. The one
who makes her suffer and causes her life to be strenuous is and insolent, is unfaithful
and apathetic man, her husband Bobbo. She encounters an assortment of insults and
humiliations from him, however, her patience is diminishing and her pain and anger are
starting to seethe. Ruth, lowborn and clumsy but good wife and mother, tries her best in
spite of the daily routine she is objected to in order to delight her self-satisfying
husband, her two ungrateful children, and the pet dog and guinea pig that live in her

domestic house.

“I know what a life is like: I know what people are like. I know that we all make
common cause in self-deception and wishful thinking, and who more so than
adulterous lovers? I have time to think about it, when the dishes are done, and
the house is quiet, and life ticks by, and there is nothing to do except wonder
whether Bobbo and Mary Fisher are together now, mow- how strange time
seems! And I think and think and I act each role, sometimes him, sometimes,
her.” (WELDON 2003: 6, my translation)

At the beginning Ruth is a dutiful and orderly housewife, gradually because of
circumstances she turns in a she-devil. Not only that she makes the biggest and serious
steps in her life, as leaving her husband and children, but she also undergoes many
changes of her appearance, and her character as well. The way she achieves her goals,
with the patience she needs to do so, she shows a mixture of various sides of her

character. For instance, high intelligence and purposefulness, or madness.

“Now. Outside the world turns: tides surge up the cliffs at the foot of Mary
Fisher’s tower, and fall again. In Australia the great gum trees weep their bark
away, in Calcutta myriad flickers of human energy ignite and flare and die; in
California the surfers weld their souls with foam and flutter off into eternity.
And I am fixed here and now, trapped in my body, pinned to one particular spot,
hating Mary Fisher. It is all I can do. Hate obsesses and transforms me: it is my
singular attribution. I have only recently discovered it.”
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“Better to hate than to grieve. I sing in praise of hate, and all its attendant

energy. I sing a hymn to the death of love.” (WELDON 2003: 3, my translation)

Her strategies for achieving revenge and power are preciously intricate,
however, becoming serious. She uses other people and benefits from them in some way;
however, she does not hurt anyone except Bobbo and his mistress Mary. She treats them
with such cruelty that they finally become desperate, weak and miserable. She does
dreadful things to them, and all of this is done for only one reason; she wants the love of

her husband back. (HOLMES 2000 [online])

“Does Mary Fisher love my husband? Does she return his love? Does she look
into his eyes, and speak to him without words?” (WELDON 2003: 5, my
translation)

The power given to Ruth in this novel is quite provocative. Ruth’s eagerness to
undergo various surgical procedures to change her own body in order to achieve power
raises serious queries about the value of the power that she accomplishes. (HOLMES
2000 [online])

Ruth’s figure represents a typical woman, who determines herself a housewife,
contented by her wifely role, and who finally happens to became dishonored by the

value system which appreciates mainly beautiful, dependent and passive women.

5.1.2. Bobbo Patchett

Bobbo, Ruth’s husband, is a handsome and successful accountant. He is careless and
does not behave as husband to Ruth. Bobbo is in love with Mary Fisher, who is a

charming author of romance novels.

“When Bobbo looks in the mirror, he doesn’t see himself, but the man whom
Mary Fisher loves. He thinks that life and money is the same thing. Bobby
makes a monetary scale for lovemaking.” (WELDON 2003: 17, my translation)

Bobbo wants his marriage with Ruth to be an open one so that both of them are
allowed to live their lives to the fullest. He tells Ruth that he is in love with Mary

Fisher. He believes in honesty and love, so he admits to Ruth that he is having an affair
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with Mary. He does not want to leave his wife, but wants to act accordingly to the
feelings he has for Mary. (WELDON 2003: 14)

Bobbo’s behavior is unacceptable, mainly in the first part of the novel. He is
ignorant, rude and moreover hurtful towards his own wife. He is very strong character at
the beginning; however, he ends up miserably. Firstly he behaves as there is no moral,
no family, and no wife for him. Finally, he begs for moral and for his family to stay by

his side when he at the bottom.

5.1.3. Mary Fisher

Mary Fisher, as it was already mentioned, is a rich author of romance novels, and she is
the complete opposite of Ruth. She was born a perfect woman. Her appearance is just
dreamy, and moreover, she knows how to obtain what she wants from the world. Not
only that she is successful, rich, beautiful, and famous, she also has Ruth’s husband who

loves her and unreservedly prefers her to his clumsy wife.

“Mary Fisher is small and pretty and delicately formed, prone to fainting and
weeping and sleeping with men while pretending that she doesn’t.” (WELDON
2003: 2, my translation)

Mary Fisher represents the “new modern” woman of the 1980s. She is divorced,
she is emancipated, and independent. Moreover, she dislikes children; she lives in a
materialistic world, and she is enough rich to pay servants, to have a beautiful residence
on the seashore and unreasonable equipment. All that she earned by writing superficial
novels principally concerned about similar kind of women she is — blond, attractive and
rich. These romance novels are read especially by women like Ruth — unattractive,
plump, exhausted mothers, which read these vague novels in order to dream about the
kind of life Fisher’s characters have.

In the fist part of the novel, Mary Fisher gains all that was missing in her entire
life, even what she would not desire - as for example Bobbo’s and Ruth’s children. At
the beginning her amatory relationship with Bobbo is splendid. However, when Bobbo
finally lives in her residence, things became to complicate. Gradually Mary loses

everything as fast as she gained it.
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5.2. The Plot

The story takes place in middle and upper-class environment around 1980s in Britain. It
depicts a woman’s misery, misfortune, an unexpected self-consciousness rising and
finally a windfall, however, under questionable circumstances.

It all begins when Bobbo makes Ruth “accidentally” pregnant. His parents,
whom she works for, commiserate with young Ruth, and they offer her Bobbo’s room
and more importantly his bed. He feels annoyed when coming back for Christmas to be
offered a sofa instead of his own bed, so he creeps into the bed at night and has sex with
Ruth. After Ruth finds out that she is expecting a baby, Bobbo has to marry her.
(WELDON 2003: 28-30)

During their marriage, they happen to have two children, a house and a few pets.
Ruth displays the indispensable member of the family, although not really noticed by
the other members. What makes her indispensable is that she takes care of absolutely
everything and everyone. She keeps the house clean, she cooks, she shops, and she tries
to be unduly helpful. Nobody in the house appreciates her sacrifice, however, she does
not mind — she is happy when everyone else is happy.

Once it happens that Bobbo and Ruth give Mary Fisher a lift to her residence
from a party, where Bobbo and Mary spend the night staring at each other. Suddenly
Bobbo drops Ruth out of the car somewhere still quite far from their house and all
excited drives Mary to her tower. That night he does not return home anymore. After
that he leaves two or three times every week and comes back home exhausted. He

begins to feel that Ruth stands between him and his happiness. (WELDON 2003: 36-37)

“It is a good life. Bobbo tells me. He comes home less often, so does not say so
as often as he did.” (WELDON 2003: 5, my translation)

The day that there is supposed to be supper for Bobbo’s parents, Ruth is not able
to concentrate and everything goes wrong. Bobbo finds it highly embarrassing and that

is the reason why he gets furious and tells her cruel things.

BOBBO: “It would serve you right if I went to see Mary, you have worked
terrible mischief tonight! You have upset my parents, you have upset the
children and you have upset me. I see you as you really are. You are a third-rate
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person. You are a bad mother, a worse wife and a dreadful cook. In fact I don’t

think you are a woman at all. T think that what you are is a she-devil!”

(WELDON 2003: 46, my translation)

The moment when he calls her a she-devil, a change has come over her. She
decides to take up arms against God and to really consistently behave as a true she-
devil. Finally she comprehends and concedes that anger and hate inside of her, and she
decides to reach power, success and glamour that have been kept back from her all these
years. She takes revenge on her obstinate husband and his wicked mistress. While
accepting the “she-devil” inside of her, she reveals the aversion of the superficial world
in which we live in. This culture has a special liking to reward on those already
rewarded by fate. Ruth perfectly transforms herself. She burns down her house and gets

rid of her disobedient children. She does all this in order to successfully reach her goals.

“I am frightened. I belong nowhere, neither to the ranks of the respectable nor
the damned. Even whores, these days, must be beautiful. As a woman my
physical match is an old, epileptic, half-witted man. And I accept it, and in the
accepting have lost my place, my chair at the edge of the great ballroom where
the million, million wallflowers sit, and have done since the beginning of time,
watching and admiring, never joining the dance, never making claims, avoiding
humiliation, but always hoping. One day, we vaguely know, a knight in shining
armor will gallop by, and see through to the beauty of the soul, and gather the
damsel up and set a crown on her head, and she will be queen. But there is no
beauty in my soul, not now, and I have no place, so I must make my own, and
since I cannot change the world, I will change myself. I am invigorated. Self-
knowledge and reason run through my veins: the cold slow blood of the she-
devil.” (WELDON 2003: 53, my translation)

“I want revenge.

I want power.

I want money.

I want to be loved and not love in return.” (WELDON 2003: 47, my translation)

She gains skills, power, and money. She explores and critiques key sites of
power and powerlessness in contemporary society, including the church, the law, the
geriatric institution, the family home, and above all the bedroom.

At the very beginning Mary loves Bobbo and he loves her. He wants to live with

her and so he leaves his own family due to the love he feels for Mary. However, the
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situation changes and they begin to experience a pressure put on their relationship.
Thanks to Ruth their love is now complicated and they both become stressed, nervous
and desperate. Ruth slowly starts to win this “game.”

The novel ends with Ruth’s complete success in accomplishing all her goals.
However, her achievements bring forward some intricate questions. She uses the same
handling and disrespect that was done to her, and also she undergoes very complicated
and painful surgical procedures to look the same as Mary Fisher, the woman she hates
the most. (HOLMES 2000 [online])

It begins as Bobbo being an uncaring husband, loving somebody who is not his
wife, showing his power to Ruth, and finishes as Ruth transforming from being the
housewife going through various struggles because of Bobbo into a strong self-

confident woman wanting revenge, money and power.

5.3. The themes

In fact, the main theme of the book is revenge of Ruth, who returns all her husband
Boobo did to her. It is revenge of a woman, who used to be submissive to her husband
as most of women of that age. Weldon stressed out the situation between men and
women, the relationship of domination and submissiveness, and mainly she pointed out
that this situation had changed, and after a certain boundary of misfortune women
started opposing men. Women started to live their lives into the fullest, and remaining
quiet and silent suffering was over.

Simone de Beauvoir brilliantly explains the traditionally set relationship between
men and women in her book 7he Second Sex (published in 1949). Beauvoir analyses a
woman being according to deep historical roots. As for instance, when Aristotle said
that “the female is a female by virtue of a certain lack of qualities,” or St.Thomas
expressed a woman being to be an “imperfect man” or an “incidental” being. Also
Genesis defines Eve as a being made from “a supernumerary bone” of Adam. “Thus
humanity is male and man defines woman not in herself but as relative to him: she is not

regarded as an autonomous being.” (BEAUVOIR 2010: 16)

“She is simply what man decrees; thus she is called “the sex,” by which is meant
that she appears essentially to the male as a sexual being. For him she is sex —
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absolute sex, no less. She is defined and differentiated with reference to man and
not he with reference to her; she is the incidental, the inessential as opposed to
the essential. He is the Subject, he is the Absolute — she is the Other.”
(BEAUVOIR 2010: 16)

Beauvoir is concerned with the cause of women being the Other. She compares
the meaning of the word “Other” with its usage in the society. The “category of the
Other is as primordial as consciousness itself.” In ancient times the “expression of a
duality — that of the Self and the Other” can be already found. However, it was never
used for expressing a division of the sexes. “Otherness is a fundamental category of
human thought.” (BEAUVOIR 2010: 16) How did it happen that women let men’s
domination prevail? Understandably the dominant one, “the Subject,” will not
voluntarily become the submissive one, “the Other.” “But if the Other is not to regain
the status of being the One, he must be submissive enough to accept this alien point of
view.” (BEAUVOIR 2010: 18) It is not only a “historical event” but a “historical
development” that resolves the “status” of women in the “membership of particular
individuals.” Women have always been “subordinated to men, and hence their
dependency is not the result of a historical event or a social change - it was not
something that occurred.” In truth, it is not any “historical reality” but the nature of
women, and women’s incapability to come up with the change from being inessential to

essential. (BEAUVOIR 2010: 19)

“...1t 1s impossible to regard woman simply as a productive force: she is for man
a sexual partner, a reproducer, an erotic object — an Other through whom he
seeks himself.” (BLUNDEN 2005 [online])

The Second Sex was written in 1950s when women started being active in the
movement of feminism, and they gradually began to realize that their positions in the
society and their roles at home were not satisfying them. Self-consciousness rising is
one the occurring themes as well. Weldon depicted Ruth as an ordinary, rather boring
suburban woman, living her life mostly for the others. In the first part of the book, she is
still “the Other” - a woman with no self-confidence under a complete influence of her
family, and especially her husband, who is described firstly as ignorant towards Ruth,

afterwards rather crude, and in the end exhausted and desperate after Ruth revenges
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herself. In the second part of the novel Ruth introduces a new modern woman, and she
finally becomes fed up with the behavior of others towards her. She changes in all
aspects of her entire life.

Furthermore, the contrast between good and evil is essential in the novel and it
may be called another important theme. Major example is Ruth’s character - being an
obedient, good wife and mother switching into a devil using wicked tools to reach her
revenge. Another example is Ruth’s husband — at the beginning rude, in the end
defeated and restrained.

Finally, the last themes in the novel to be mentioned are the moral ones, such as
Ruth’s plastic operations to look like the mistress of her husband Mary Fisher, Ruth
leaving her children, or the acts Ruth uses in order to reach the revenge including illegal

acts or frauds in her husband’s name.

5.4. The endless conflict

Many men think that there will always be conflicts between both sexes and the
fraternity will never occur. The fact is that today neither men nor women are contented
with each other. The question is to know whether there is a curse that condemns both
sexes to clash with each other or whether the conflicts in which they are opposed just
mark a transitional moment in human history. (BLUNDEN 2005 [online])

Beauvoir’s claims that when women make weapons at once of her weakness and
of her strength due to salvation which they seek for. However, a man usually becomes
bitter when he treats a woman as an independent being and then realizes that she is still
a trap for him. If he satisfies her in her position as prey, he finds her claims irritating.
Whatever he does, he feels tricked and she feels wronged. (BLUNDEN 2005 [online])

The conflict between man and woman will last as long as they recognize each
other as equals. That means, as long as femininity is perpetuated as such. Which sex is
more avid to maintain? A woman wishes to keep her privileges, which she is being
emancipated from, and a man wants her to acquire his limitations. Natured habits are

hard to break, because they are both victim of themselves and other ill-natured habits.
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“Man is concerned with the effort to appear male, important, superior, he
pretends so as to get pretence in return; he, too, is aggressive, uneasy, he feels
hostility for women because he is afraid of them, he is afraid of them because he
is afraid of he personage, the image, with which he identifies himself.”
(BLUNDEN 2005 [online])

In everyday life we are confronted with an abundance of cases that deal with
women who are suffering in relationships with men. A man who is obliged to support a
woman financially and morally feels victimized when he no longer loves her. However,
if he leaves the woman who has sacrificed her whole life to him without any reason, he
will be unbearably victimized. Women loose the weight, and they just suffer. The
feeling what they are experiencing in that moment can be compared to a parasite
sucking out the living strength and life out of another organism. (BLUNDEN 2005

[online])

6. Remember Me

The novel Remember Me written in 1976 by Fay Weldon, is a great piece of satiric
novel, where Weldon points out principally “the age-old” struggle between women and
men, women’s rivalry, and most importantly the psychological impact of a divorce on
all members involved, and especially a woman who never reconciled to it. The author
narrates story about five adult people, the way they live their lives, and the obscure way
they are linked to each other. The novel is based on everyday life issues and maintains
the absurdity of marital life; however, it is put in Weldon’s unique “astonishing nerve
and a lovely felicity of style” narration. (BUCKMAN 2008 [online]) Weldon describes
a woman, living her misery because of her husband, who left her and her daughter for
another woman. The fundamental concern is how far this desperate woman can go, what
all she has to go through, how she changes, and finally the reason why it happened to
her. All women of the novel represent typical reflection of the period the novel was
written at. They all display housewives of 1970s in Britain, however, they very much
differ. Weldon uses a contrast between the “super wife and mother,” and a woman that
in this role fails. Remember Me also raises several fundamental questions: What

emotions are kept between former and current wives of the same man? What if a
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mistress appears? Is it morally correct to use the prior couples’ children for revenge on

the past significant other?

6.1. The Characters

As in all her novels, the characters are described in a very detailed and witty way.
Weldon created five main characters, which are somehow connected between each
other. The connections are sometimes odd, sometimes clear, and sometimes not
understandable. Some of the main figures are strong characters, who know exactly what
they desire and what they think, or at least they think they know it. The other figures are
weaker. They suffer from various depressions, complexes, or feelings of guilt. The
author managed to depict all the members of the cast in impressive, elegant, and original

way.

6.1.1. Jarvis Katkin

Jarvis Katkin, an architect, has large blue eyes and thick, pale and graying eyebrows.
His skin is loose because he is dieting. Every morning he reads The Times newspaper,
eats toasts and eggs and drinks freshly squeezed orange juice. The morning ritual of his
is properly prepared by his new cleaning-obsessed and ideal housewife Lily. He had
been married to Madeleine, his grubby ex-wife, before he married Lily. He now hates
Madeleine and does not feel guilty for leaving her and their daughter Hilary for this new
and considered better wife. He has a new life where the furniture keeps polished and sex
is considered fun. Lily is Jarvis’s jackpot winning lottery ticket, this according to his

mother. (WELDON 1994: 11)

“I am Jarvis, Lily’s husband. Now I have Lily and I am the great and bad Jarvis,
son of my father. I will never leave her. I will never send her away. I will keep
her by my side, I will love her and I will reward her. What I do is necessary and
absolutely correct. It is salvation for everyone.” (WELDON 1994: 85, my
translation)

“Madeleine, I hate you. Lily, I love you.” (WELDON 1994: 86, my translation)

Jarvis is cruel and careless to Madeleine but his behavior towards Lily is

different. He feels love for her and behaves accordingly to it. The irony is that Lily is
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the stronger one after her marriage to Jarvis. She is charming to him due to her
perfection and due to the fact that she is the opposite of his former wife. When the novel
begins she is much more interested in her marriage, hates and disregards Madeleine
while also being a distant, cold mother. She takes care of her son but shows no motherly
emotions. After Madeleine dies Lily actually discovers these motherly emotions and

stops paying so much attention to Jarvis and their marriage and focuses on her son.

“To have a husband is nothing. To be a wife is nothing. Sex is just empty
amusement. The only meaningful thing is to be a mother.” Lily realizes that and
it is shocks her. She loses speech for a while; she falls into depression and fear
which belong to motherhood.” (WELDON 1994: 217, my translation)

6.1.2. Madeleine Katkin

Madeleine Katkin is Jarvis’s ex-wife and mother to his daughter Hilary. Madeleine is in
her forties. She has sallow skin and elf-flock red hair. She also has sunken cheeks and
large rolled eyes. She is emaciated even though she eats as much as her chubby
daughter Hilary. Unlike Hilary, she is quite vain. Shabby jeans and an old brown
sweater ripped in the armpit let the whole world know how she feels. This is what
Madeleine looks like and what Jarvis turned her in to. Madeleine says she was Jarvis’s
first and the only real wife. She is not over the divorce yet. She feels as Jarvis betrayed

her and she wants to take revenge on him and his new wife Lily. (WELDON 1994: 19)

“She harbors such rage that not even death can shut her up.”(BUCKMAN 2008
[online])

6.1.3. Lily Katkin

Lily Katkin is Jarvis’s new and perfect wife and also an emotionless mother to
Jonathan, their son. She is in her early thirties. Lily has long, strong legs but still too
thin for her big round bottom. She has a narrow waist and rounded breasts. Her face
reflects shrill beauty demonstrating her experience and maturity. She cannot relax in the
kitchen or even in the house due to her true housewife nature but in bed, she can be
quite different. She does her best to keep Jarvis happy in order to make him want to stay

with her. She even wants Hilary, Jarvis’s daughter, to be happy by giving her everything
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which Madeleine does not. She wants to show everyone that she is a really successful

woman: as a wife, daughter, mother, and stepmother. (WELDON 1994: 12, 32)

6.1.4. Margot and Philip

Margot is Dr. Philip’s wife and mother of two children. Margot is petite, soft and a
plump woman with nice breasts. Her face is round and pleasant. She feels un-cared for
because her husband, a doctor, does not show any kind of interest in her anymore. He
does love her but “in his own way.” So at least she tries to be useful for the family. She

suffers from the marriage and from the life which she leads. (WELDON 1994: 8-10)

“Yes, I am doctor’s wife, mother of doctor’s children. They use me and overlook

me. I am doctor’s wife, only partially welcome guest, supplement to my

husband, not witty, neither beautiful nor successful but useful.” (WELDON

1994: 96, my translation)

Philip and Margot show quite typical evidence of men being the stronger ones in
relationships. Even though he loves her in his own way, she suffers due to the behavior
of both her husband and her children. She feels used and emotionally unfulfilled. She
sacrificed her life for her husband. She created home for him and their children. She is
always doing what her family expects from her and what she is supposed to do in their
eyes. But what about her dreams and desires? Nobody really cares. At the end of the
novel she can not bear her submissive life anymore and starts speaking her mind, all this

thanks to Madeleine.

MARGOT: “I have never loved you.”
PHILIP: “So why did u marry me?”
MARGOT: “Because I was pregnant.”

PHILIP: “But I did love you.” (WELDON 1994: 220, my translation)
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6.2. The Plot

Jarvis gets divorced with Madeleine and leaves her and their daughter for a younger,
prettier and better woman Lily. He loves Madeleine until she turns out to be constantly
unhappy, depressed, dissatisfied, starts neglecting her and him as well. He meets Lily
while he is still married to Madeleine. When Lily conceives, she moves into his and
Madeleine’s house while Madeleine and Hilary still live there. Lily begins to create
“her” new home and she completely changes everything in the house. Madeleine and
Hilary are forced to leave after the divorce and they move into an awful basement
apartment. Madeleine is desperate. She can not bear the divorce and the fact that Jarvis
has a new family. She continually bothers Jarvis and Lily. She makes hysterical scenes,
calls their house and threatens them. She can not cope with being neither mother nor
wife. She only seeks out revenge. Hilary suffers from the divorce as well because she
thinks she caused it by disappointing her parents. She also suffers from living with her
careless mother. Later on, Madeleine dies in a tragic car accident and all relations
between characters begin to change gradually.

Many years ago, a drunken night quite forgotten by Jarvis, he makes love to
Margot on a pile of damp coats. This happens while Jarvis is still married to Madeleine.
Margot conceives that night and after she gives a birth to Laurence. Philip has no clue
about his wife’s affair and he is absolutely certain Laurence is his son. Only Margot
knows. It is her life secret and it is a heavy burden that she has to carry. However,
Margot is quite content with her life until Madeleine’s death, because it seems like
Madeleine speaks through Margot’s mouth and deals with both their unresolved issues.
“Madeleine wants revenge, wants to be remembered, to be loved.” (BUCKMAN 2008
[online]) After her death it appears that she reaches what she wants. Jarvis becomes
psychologically disturbed, which influences his relationship with Lily. Lily becomes
nervous about Jarvis’s behavior and about being the only wife now. She is worried

about the responsibility of being the only one who he depends on.

“Yes, I am Lily, once a second wife, today the only wife. What is going to
happen now? I did not mean it like this. Not at all. I married Jarvis, Madeleine’s
husband. Is he going to be dependent on me now? Jarvis, Lily’s husband and
Lily, Jarvis’s wife and the only wife?” (WELDON 1994: 98, my translation)
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Margot finally helps Jarvis realize that he does not hate Madeleine. She also
gathers courage to finally tell Jarvis about their sexual affair years ago, and rises against

being used by her family.

“I should have behaved better to Madeleine,” says Jarvis finally after years. It’s
too late. “I was being unfair. You are absolutely right.” (WELDON 1994: 203,
my translation)

Hilary moves to Margot’s house because it was Madeleine’s wish. Hilary now

feels relieved. She loved her mother but was not happy with her.

“I am Hilary, daughter of once-living mother, mother of my future children. I
will never eat sweets anymore. My mother’s death released me. My life, her
death — that is all she gave me. Her death was the best thing she has ever given
to me — that was her last but good gift.”” (WELDON 1994: 227, my translation)
At the beginning of the novel Jarvis hates Madeleine and at the end he
remembers her as a wife and mother of his daughter. Madeleine sacrifices her life for
him and he leaves her. He is absolutely infatuated with Lily, his new wife. He does not
care about what Madeleine feels, how desperate, weak and miserable she is, and why

she does all these things to them. All Madeleine does have one only objective — she

wants to be loved and remembered.

6.3. The Themes

In Remember Me, marital life and everything it contains is one of the essential themes.
Weldon describes how a man, who finds another woman because he is fed up with his
wife, being a nervous and annoying wife, can easily change women and his feelings
towards them. In the end of the novel, the consequences of his decisions are maintained.
Not only that the woman suffers and never gets over it until her death, but also the
children display an important part of this issue, however, that is neglected by the adults.
Moreover, Weldon is concerned about the contrast between women characters, which is
also an important theme of the novel. A woman that fails in the traditional role of
perfect wife is left by her husband, and a woman that seems to be perfect wife gains
everything. An occurring theme, quite indispensable in the novel, is a deprivation of

one of the main characters. Madeleine, who gets completely lost in her life after her
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husband divorces her. The theme about wasted personality after some kind of an
experience is analyzed in Betty Friedan’s book Feminine Mystique. Friedan points out
what is necessary for a person to be normal is just to be capable of being happy and
reconcile with oneself, living without a feeling of guilt, and becoming what one is able
to become. The neurosis is considered as an obstacle to live ones life into the fullest,
and also something that causes a lot of pressure. So called “inside conflict” occurs when
one has to give up his own life, when one is empowered by despair, and it is only a
matter of time when it leads into a complete self-destruction. Furthermore, Friedan
stresses out “unhealthy adaptability” of women in households, and also the adaptability
to the feminine mystique when women hoped that through their husbands and children
they will live their lives to the fullest. Women only desired to be loved, and supported
by their husbands, they demanded a social status, however, they were never responsible
for the social development nor for their future, and their probably never realized their
“human potential.” Women living in their “feminine mystique,” women who only live
for their families, women that do not have any of their own goals that would include a
future, these women can not ever fully develop their individualities. Without any aim, a
woman loses awareness about who she really is because mainly this aim gives sense to
our everyday life. Friedan states that a woman’s individual fundamentally needs love
and sexual satisfaction. (FRIEDAN 2002: 429-435) Not even a need of self-respect or
respect of others is not that appreciated by women, which is how the character
Madeleine was depicted by Weldon — as a woman who would do anything to get her
husband back, to have his love, and as a woman who does not really care about any kind
of respect of the others. And so she does embarrassing and odd things, and all just to
live that normal and ordinary life again.

The last women issue theme is a feeling of guilt and frustration of a life of a
woman. Margot, who displays an assistant to a man that she had an affair with, and she
is in love with, however, she is married to someone else, who does not fulfill her image
of a ideal man. One of the moral themes is her life secret, which is conceiving a child
with another man she is married to. She keeps silent her whole entire life, however;

finally Madeleine speaks through her mouth and enounces the shocking truth.
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7. The Social Changes and Challenges since 1970s and 1980s

In 1970s, when Remember Me was written, Betty Friedan commented on the edition of
her book Feminine Mystique published ten years ago. Friedan compares the differences
between 1960s and 1970s, and the changes happening during interval of these ten years.
She stresses out the finding herself and her attitude towards feminism, her feelings
when beginning to write the book, and during the years of research. She says: “I openly
admit that until I began to write the book I had not been conscious of any kind of
feminine problem. At that time we all lived in captivity of feminine mystique, which
made us passive and lonely creatures, and which did not see the real problems and the
real possibilities. I was not the exception in this respect, and the same as the others I
was asking myself what was wrong with me when I did not feel an orgasm while
washing the floor.” When a woman felt she desired more than washing the floor, or
loving her family, she automatically considered herself “insane” and “neurotic.” With
these kind of “problems” women searched for psychological help, and they just tried to
adapt as much as they could. Friedan maintains that all the women she happened to
know during the time she was making a research for her book were living untruthful
lives. The lies were supported by all the specialists and psychologists, and so these
women adjusted their homes and all the activities to them. (FRIEDAN 2002: 34-36, my
translation) Similarly as the women’s characters of Weldon’s novel Remember Me,
which is a reflection of that time. These women are pictured in a way of women still

being depended on men, and not finding any other possibilities.

“Whether women are human beings — no less, no more -, they will have to
change all those things, which foil them to their lives as human beings, to the
fullest and as an equal part of the society. And women, who will reveal the
feminine mystique, will finally understand how they deceived themselves when
they did not consider themselves serious, and they will understand what an
imposture it was, when they revered themselves as goddesses, however, in
reality they were only sexual objects.” (FRIEDAN 2002: 36, my translation)

The social changes for women in 1970s in Britain and United States distinctively
improved compare to the previous last decades. The occurring changes were for
instance the extension of women’s leadership positions, the control under reproduction

thanks to the contraception pills, less cases of sexual harassment, better attitude towards
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education, more possibilities in their careers, higher salaries, meaningful jobs, all these
and more issues have been gradually changing since then. (TREI 2004 [online])

In 1980s, when the next Weldon’s novel The Life and Loves of a She Devil was
published, Friedan added another chapter to the Feminine Mystique, recapitulating and
commenting on the great changes since the book was written. She is amazed how much
her work meant for the movement and how revolutionary it in fact became. All the
changes still unknown twenty years ago were now considered quite common. The
traditional men’s and women’s role changed rapidly. However, Friedan points out that
“all we finally achieved, namely our sons and daughters nowadays consider obvious,
and that is why they face new problems and also new pressures, they have to make
different decisions, and duel with before unknown conflicts.” The time changed so
vitally that it became difficult to continue developing oneself. Those who found it better
before this revolution just probably could not reconcile with the enormous change of the
revolution. The only necessary thing to do was to hold up and go ahead. (FRIEDAN
2002: 6, my translation)

Furthermore, when Friedan lectured in various universities, and she was telling
stories about seemingly far history to her students, she was actually talking just about
their mothers, who refused the obedience of housewives, and acceptance of traditional
deep rooted roles of women in the society, and therefore helped the revolution begin.
(FRIEDAN 2002: 8) And practically on the same themes Weldon’s 7he Life and Loves
of a She Devil is based on. Weldon’s novel also deals with a woman refusal of
traditional concept of femininity, and also with a woman’s beginning a revolution,
mainly in her own life.

(13

The fact is that young community considers the “woman’s individuality” as
something normal. Friedan maintains that “if the issues we fought for are too
commonplace for young people now, if they for example have too many worries
because of their jobs, if they can not decide whether to have children or not to have,
they think how to manage with one or two incomes or without them, they take more
responsibility they can bear -, and that is the proof of how far our revolution has came,
and it means that we are entering another phase.” (FRIEDAN 2002: 8, my translation)

Women’s issue and feminism has been still developing until now, the 21%

century. However, the question is: How has it been changing? Even though it appears as
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a certainty that women’s positions in the society are nowadays absolutely equal to
men’s, in truth it is just seemingly. Still majority of leading positions are occupied with
men. There is no doubt that its role has also the biological functions of women which
limit them vitally in progressing to a complete success in their careers. However, this
fact provokes a principal question. Is it because of men, because they want to lead, or is

it just because women want it or do not mind it this way?

“If you think that there’s no need for feminism because the world is basically
equal, consider this: women are 51 percent of the U.S. population, but only 13 of
100 U.S. senators and only 59 of 435 representatives are women. This means
that women occupy only 13.8 percent of the seats in Congress. Only 2 of the 9
Supreme Court justices are women, and have never had a female president or
vice president.” (DICKER, PIEPMEIER 2003: 6)

Today’s feminism is a step back. With all the opportunities what women have in
21" century, they should be “university deans, bank presidents, and members of

Congress, but they are not.”

“We need a feminism that is dedicated to a radical, transformative political
vision, a feminism that does not shy away from hard work but recognizes that
changing the world is a difficult and necessary task, a feminism that utilizes the
new technologies of the Internet, the playful world of fashion, and the more
clear-cut activism of protest marches, a feminism that can engage with issues as
diverse as women’s sweatshop labor in global factories and violence against
women expressed in popular music.” (DICKER, PIEPMEIER 2003: 5)

In Weldon’s novel Remember Me and The Life and Loves of a She Devil,
Weldon pictured the honoring the traditional values, and finally effort of escape and
refuse such values. Weldon points out the seriousness with which women’s acted when
they decided to act. Today’s women are completely different. Almost nothing including
relationships between men and women is considered serious. The values in relationships
are gradually fading away, and in case it continues to change to fast as until now, soon it

may happen that there will sooner or later be no values.
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8. Conclusion

Though changing throughout history, the essential thought of feminism remains the
same. It deals with women’s oppression by men, equality of women, emancipation of
women, and social status of women in the society. Finding these feminist issues was the
aim of the thesis as it tried to assimilate them to specific examples from Weldon’s
novels The Life and Loves of a She Devil and Remember Me, both written within the
second wave of feminism. The main task of the thesis was to prove that Weldon applied
feminist features in her writings, reflecting the period of 1970s and 1980s in Britain. To
support the idea, detailed analysis of the main characters, the plots, and the themes of
The Life and Loves of a She Devil and Remember Me were made. Furthermore, the brief
history of feminism, feminist waves, and especially British feminism, which is the
setting of the books, was outlined. Moreover, the novels were written also according to
the author’s life experience, therefore a short description of Fay Weldon’s life as well as
some of her writings was mentioned.

The second wave of feminism in Britain began around 1960s and 1980s, and it
displayed mainly the major conversion of the traditional conception of women in the
society to the new conception of women being emancipated, self-conscious, and equal
beings to men. For instance, the main figure of The Life and Loves of a She Devil Ruth
Patchett, who was a traditional woman of a British suburb resigned to her family. Once
she realized the misery she was living in and she all lost patience to endure her
husband’s outpourings, she began to act promptly. Leaving her children, taking revenge,
and transforming herself into a self-confident beautiful woman, all that she did to begin
a new independent life. The other examples of the traditional conception of women in
British society represent basically all the women characters of the novel Remember Me.
Madeleine Jarvis, Lily Jarvis and Margot were women who desired to be perfect wives,
however, not managed to be. Margot succeeded nor in the role of wife neither the role
of mother. Her husband left her for another woman, Lily, and Madeleine never lived up
to it. Lily began as a perfect wife and bad mother, however, ended up a better mother
than wife. An assistant of Lily’s husband Margot lived a misfortune life. Though she
displayed a perfect housewife, she was never truly happy with the kind of life she had.

She revealed as an unfaithful and unloving wife, because the whole life she desired
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someone else than her husband. Similarly, women of the second period of feminism,
experiencing so called “feminine mystique” or a “problem without a name” decided to
start a revolution a change the myth of the traditional women’s position.

To sum up, in both novels 7he Life and Loves of a She Devil and Remember Me
Weldon introduces various interpretations of women’s relationships. These relationships
differ from each other; however, they are all unique and complicated. Weldon depicts
the relations between the characters since their development in a highly detailed way.
The major idea of the bachelor paper set before writing the thesis was to find the
feminist issues in the novels 7The Life and Loves of a She Devil and Remember Me. A
number of features were found and analyzed according to history and theories of

feminism.
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9. Resumé

Predmétem této prace je nalézt a analyzovat feministické prvky obsazené v tvorbe
britské spisovatelky Fay Weldon, konkrétn& v romanech ,,Zivot a lasky jedné d’ablice” a
,Vzpominejte na mé.“ Prace se zaméfuje piedevsim na jednotlivé postavy romanu,
jejich charakteristiky a vztahy mezi nimi, jak je Fay Weldon popisuje. VSechny tyto
charakteristiky a vztahy jsou v praci detailné popsany a analyzovany. Kniha se zabyva
vyvojem téchto charakterd a jejich vztaht a také vlivy, které na né pusobi, a to
predevsim vlivy muzi ¢i spoleCnosti.

Prace je predstavena stru¢nym uvodem. Poté nasleduje kapitola prvni, coz je
historie feminismu a jeho jednotlivych fazi. Obzvlasté se zaméfuje na fazi druhou ve
Velké Britanii, ve které se d€j obou romant odehrava. Dale nasleduje kapitola, ktera se
zabyvéa samotnou Fay Weldon a jejimi zivotnimi udalostmi, které pravdépodobné do
jisté miry ovlivnily jeji tvorbu. Jejich n€kolik typickych d€l zde autor zmitiuje. Ve druhé
Casti prace autor analyzuje hlavni postavy, d€j a témata prvniho zkoumaného romanu
LZivot a lasky jedné d’ablice.“ Tato kapitola je rozdélena do &tyi hlavnich &asti a
n€kolika podkapitol, které koresponduji se zkoumanymi feministickymi prvky. Po
analyze prvniho romanu ndasleduje obdobna analyza druhého vybraného romanu
,,Vzpominejte na meé.“ Poté autor poukazuje na zmény a vyzvy od doby, co byly oba
romany napsany. V zavéru této bakalarské prace autor predstavuje vysledky své
analyzy.

Prvnim analyzovanym romanem je ,.Zivot a lasky jedné d’ablice. V prvni
kapitole autor zkouma predevsim jeho hlavni postavy, a zamétuje se pfitom na prvky
typické pro druhou fazi feminismu, které se promitaji v jednotlivych charakterech. Jako
prvni je analyzovana postava zZeny, ktera je odrazem tehdejsi doby. Je to Zena, jejiz
jediny smyl zivota tvoii jeji rodina a povinnosti, které jako zena v domacnosti ma. To,
e jeji role v roding neni docendna, oviem trpi s nevidanou odevzdanosti. Zije v
komplexem ze sebe sama. Tento komplex narusta jesté vice v dobe, kdy ji jeji muz
zaCina byt nevérny a vztah s jinou Zenou, ktera je navic idealem zenské krasy, neskryva.
V jejim zivoté ovSem nastava chvile, kdy ji trpelivost v roli domaci sluzebné dojde a

zaCina se razné branit. Uvédomuje si, co vSechno ji dosavadni zivot piinesl a také vzal,
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a rozhodne se svoji situaci zasadn€ zmenit. S touto zmeénou souvisi 1 nalezitd pomsta
jejimu muzi a jeho milence za vesSkeré zpusobené piikofi. Aby mohla své cile
uskutecCnit, podnika n€kolik zasadnich krokt, které evokuji urCité moralni otazky.
Zpocatku se zbavuje domu a tim padem vesSkeré minulosti tim, ze v domé zpusobi
pozéar. Hned na to opousti své potomky, a zaludné je pfenechavd svému muzi a jeho
milence v nad¢ji, ze jim ratolesti piekazi jejich libanky. Poté nastava nova etapa jejiho
zivota v roli ,, dablice”, jak ji jiz v minulosti oznacil jeji manzel, do niz se nalezité
vziva. Jejim hlavnim cilem je pomsta a dale pak zména jeji vlastni osobnosti. Téchto
cili dosahuje pomoci nejruznéjSich prostredkd, které jsou mnohdy nemoralni, nékdy i
ilegalni a pfinejmensim podivné. Pfesto se ji nakonec podaii uspet. Nejenze naprosto
zni¢i svého muze a jeho krasnou milenku jak po finan¢ni strance, tak po té zivotni, ale
také meéni sebe samu. Po n€kolika letech prostiednictvim nejriizn&jsich chirurgickych
zakroku docili identického vzhledu milenky jejiho muze, dostava se na vrchol kariéry, a
tim padem se stava i nezavislou zenou. VSechny tyto prvky koresponduji s dobou druhé
poloviny dvacatého stoleti, v némz je roman napsan, a je této doby odrazem. Ta se
vyznalovala predev§im snahou o odprosténi se od tradi€niho pojeti zeny, jeji jiz
predurCené funkce a rostouci emancipaci zen vlivem feminismu. To vSe byly hluboko
zakofenéné predsudky spoleCnosti, a proto jejich zména nebyla vibec jednoducha.
Zpocatku zeny, které se rozhodly zménit svij stereotypni zivot a prispét do rodinného
rozpoctu ne€jakou praci, obdrzely znacnou kritiku spolecnosti. Pro spoleCnost byla zena
Spatna v piipadé, ze se n€jak odliSovala od ostatnich, a kdyz, a to predevsim, kvili praci
zanedbavala vychovu svych potomkt a péci o svého muze. Weldon, povazovana za
feministickou spisovatelku, sympatizuje se svymi silnymi zenskymi charaktery, jejichz
prostiednictvim, i kdyz ponékud svéraznym zpusobem, poukazuje na zmény, které se ve
spole¢nosti za ta desetileti udaly.

Druhou analyzovanou postavou romanu je muz, ktery predstavuje manzela, otce
a zaroven milence. Zkoumany je predev§im divod jeho chovani ke své souCasné zené
v porovnani s chovanim k milence. Manzelka pro n&j symbolizuje pouze jakousi
funk¢ni soucast zivota, které by si pravdépodobné vibec nevs§iml, nebyt ob¢asnych
chyb, jichz se ona dopusti. Jeho jedina funkce manzela a otce v podstaté spociva pouze
ve finan¢ni podpotfe domdacnosti, vSechno ostatni povazuje za samoziejmé. Ve chvili,

kdy zaCing aféra s jeho dokonalou milenkou, povazuje svoji Zenu pouze za pritéz, kterd
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ho v jeho stylu zivota omezuje. Vztah se svoji milenkou povazuje za oficidlni, a své
zen¢ to dava patfi¢n€ najevo. OvSem diky vydafené pomsté jeho manzelky konci nejen
bez milenky, ale také bez veSkerych financnich prostfedkt. Nasledné lituje, jak se ke
své zen¢ choval.

Poslednim zkoumanym charakterem tohoto romanu je samotnid milenka. Tato
zena je piikladem typické zenské krasky, rozvedené a bohaté. Weldon zde popisuje
zenu, ktera jiz prestavuje novodoby typ moderni zeny 80. let 20. stoleti. Moderni zena
se jiz nenechdva omezovat, ale naopak se prosazuje - predevsim v profesnim zivote.
Nema jiz potiebu stat se za kazdou cenu perfektni matkou a manzelkou, ale spiSe se
soustiedi sama na sebe a svoji vlastni nezavislost. Pfesné tak Weldon zobrazuje tuto
zenu jako naprosto nezavislou a sebevédomou bytost. Jejim zdrojem ptijmu a také slavy
je psani romantickych pfibéhi o dokonalych a §tastnych zenach, ¢imz v podstaté
popisuje svij osud. Ona sama zpocatku ziskava vse - ciziho muze, kterého si privlastni,
a slavu ziskanou predevsim diky zenam, které jsou nedokonalé a nestastné, a pro néz
tyto romany piredstavuji uték z reality. OvSem to, co tak rychle ziskala, nakonec stejné
rychle ztraci.

Dal$i Cast analyzy romanu se vénuje samotnému dé&ji. Zde se autor zabyva
pfevazné vyvojem vztaht jednotlivych postav. Dale pak rozebira davody, pfiiny a
nasledky situaci, které se v romanu odehravaji.

z téchto témat, kterym se autor zabyva, je pomsta zeny, kterd se msti pfedevSim za
veskeré prikofi, které ji bylo zptusobeno jejim vlastnim muzem. Ten je po celou dobu
jejich manzelstvi svym dominantnim chovanim omezoval. Ona, jakozto slabsi jedinec,
se musela pfizpisobit. Vztah nadfazenosti muze a podfazenosti zeny autor analyzuje na
zaklad€ tvrzeni feministicke spisovatelky Simone de Beauvoir, ktera tento tradi¢ni vztah
vysvétluje témer od pocatku jeho existence. DalSim tématem romanu je rostouci
emancipace zen, kterd zacala byt aktudlni jiz v S50.letech 20.stoleti, a Weldon
prostiednictvim svych Zenskych charakteri na emancipaci a jeji prubéh upozoriuje. V
analyze témat je také popsan kontrast mezi dobrem a zlem, tj. mezi dobrou a poslusnou
zenou, a mezi tou samou zenou dychtici po kruté pomsté. Poslednim tématem romanu
jsou nemoralni €iny, kterych se hlavni postava dopousti, aby dosahla svych cila a

vytouzené¢ pomsty. V zavérecné podkapitole analyzovaného romanu se autor zabyva
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problémem mezi muzi a zenami obecn€. Teorie se opiraji pfedevs§im o knihu ,,The
Second Sex“ od vySe zminéné autorky Simone de Beauvoir.

V nasledujici kapitole této bakalarské prace se autor zabyva analyzou dal§iho
vybraného romanu od spisovatelky Fay Weldon ,,Vzpominejte na mé.“ Obdobn¢ jako u
rozboru predchoziho roménu je zde prvni ¢ast analyzy vénovana samotnym postavam
romanu. Hlavnich charakterd v tomto romanu je vice a jsou navzajem propojeny
riznymi komplikovanymi vztahy mezi sebou.

Prvni zkoumanou postavou je muz, jehoz role v romanu ma zdsadni dopady na
osudy dalSich postav. Tento muz odchazi od své zeny a dcery, protoze mu jiz
nevyhovuje travit svlij Zivot ve spoleCnosti neustale depresivni a protivné partnerky.
OzZeni se proto s novou, mladsi, krasn€jsi a podle n¢j dokonalou Zenou, se kterou ma
dalsiho potomka. Své byvalé manzelce zpusobuje jakysi zivotni kolaps, se kterym se
neni schopnd vyrovnat. Tim je také zasadn€ ovlivnén zivot jejich dcery v pubertalnim
veku, kterd souzitim se svoji depresivni matkou trpi. Muz je presvédcen, Ze svou novou
zenu bezmezné miluje, a ke své byvalé zené citi nenavist, ackoliv to byl on, kdo ji
opustil. Situace se ovSem méni ve chvili, kdy jeho byvala zena umird pii tragické
nehodé, a on si zpétné uvédomi, co pro né vlastn€¢ znamenala. Vzpomind na ni
predevsim jako na svoji zenu a matku jeho dcery, ¢imz se zdsadné narusuje onen
dokonaly vztah s jeho novou partnerkou.

Jako druhou hlavni postavu romanu autor zkoumé zenu, kterd zklamala v roli
dokonalé¢ manzelky a matky, a nedokaze tento fakt unést. Citi se zrazena a opusténd, a
jediné po ¢em touzi, je pomsta svému byvalému muzi a jeho nové zené. B€hem svého
zivota se jim pokousi prekazit idylické souziti, ale to se ji pfili§ nedafi. Jeji pomsta
zaCina az ve chvili, kdy tragicky umira pfi automobilové nehodé, jelikoz tim znatelne
rozrusi své okoli a hlavné svého byvalého muze a jeho zZenu, kteti diky této udalosti
prochéazi nemalou manzelskou krizi.

Rozebiranou postavou je i mlada zena predstavujici bezchybnou manzelku
muze, jehoz omrzela jeho byval4 zena. Tato mlada zena si potrpi na dokonalost vieho
druhu. At uz se jedna o dim ¢i o sebe samu. Zpocatku se soustfedi predevsim na
samotny vztah, na svého muZze a na to, aby ho ulinila stastnym. Mateiskou roli pfitom

nepoklada za pfili§ dulezitou. Po smrti byvalé Zeny jejiho muze se ovSem vziva do role
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matky, ¢imz nahrazuje doposud dokonalou roli manzelky, coz stavajici manzelské
souziti samoziejme narusuje.

Poslednimi zkoumanymi postavami je zdanlivé idealni, ve skuteCnosti vSak ve
1zi zijici, manzelsky par. Nic netuSici muz je radoby spokojen, jelikoz sdm nema
potiebu projevovat city, a tim padem nic takového nevyzaduje ani od své zeny. Jeho
predstava o manzelstvi spoCiva spise v jeho prakti¢nosti. Dokud je tedy v domécnosti
poradek, a jidlo je navafeno, pak je podle n& vSe tak, jak ma byt. To je ovSem opak
nazoru jeho zeny touzici po lasce, které se ji nedostava. Touzi po jiném muzi, s nimz
byla v minulosti svému muzi nevérna a oté€hotnéla s nim. Ve skrytu duse trpi tim, ze
skryva tajemstvi, a proto Zije nespokojenym zivotem. Jeji situace se ovSem meni diky
smrti zeny, kterd jakoby mluvila jejimi Usty, a ke vSemu se ptiznava.

Neméné dulezitou soucasti analyzy romanu je zkoumani samotného dé€je. Zde
autor rozebira vyvoj jednotlivych vztaht a divody, které vedly charaktery k riznym
¢inim. Jde zde také detailné popsano, jakym zpuisobem jsou jednotlivé charaktery
propojeny, a jaké jsou dopady jejich chovani.

- 413

Posledni analyzovanou kapitolou romanu ,,Vzpominejte na mé“ jsou témata,
kterd je v knize vyobrazena podle bézného kazdodenniho zivota. DalSim tématem je
kontrast mezi zenskymi charaktery v tomto romanu, jehoz pomoci Weldon poukazuje
na tehdejsi spolecnost trpici predsudky o tradic¢nich zenach, které by mély vykonavat
své role nalezité a bezchybng, jelikoz byt skvélou manzelkou a matkou je to jediné, co
se od nich vyzaduje. V pfipad€, ze zena v této roli neuspéla, nejenze byla kritizovana
spole¢nosti, ale sama se s tim nemohla smifit. Téma ztracené¢ho ja je analyzovano
predevsim podle knihy Betty Friedan ,,Feminine Mystique.“ Tyto teorie jsou porovnany
s vyobrazenim postavy Zeny, kterd se nedokdzala vyrovnat se svym osudem. Jako
posledni téma romanu je uveden pocit viny a frustrace Zeny, ktera cely svij dosavadni
zivot skryva tajemstvi a city, které chové k nékomu jinému, nez ke svému muzi.

Dalsi dualezitou soucasti analyzy obou romant je strucny popis doby, ve které
byly romany napsany, a s tim souvisejici zmény a vyzvy, které probihaji az do dnesni
doby. Tato kapitola se opira prfedevSim o knihu ,Feminine Mystique,“ a podle ni

porovnava jednotliva obdobi s vybranymi romany. Dale pak autor poukazuje na zmény
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postaveni zen ve spolecnosti az do 21. stoleti. Tyto zmény jsou porovnany se zménami
predchazejici faze feministického hnuti, které se zdaji byt daleko vyznamnéjsi.

Zavérem této bakalarské prace autor shrnuje analyzy obou vybranych romant.
Z vysledku je zfejmé, ze Weldon v obou romanech komplexné popisuje dobu druhé faze
feministického hnuti a predsudky tehdejsi spoleCnosti a zen samotnych, které se tykaji
tradi¢nich roli manzelek a matek, a také zmény postaveni zen ve spoleCnosti a jejich

narUstajici emancipace, coz je pro toto obdobi charakteristicke.
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