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Abstract

This Bachelor paper focuses on the syntactic functions of the present participle in
fictional literature. There is also paid attention to the Czech equivalents of the present
participle in the particular style. Firstly, the present participle is introduced as well as its
syntactic functions. Then, the corpus of examples for the analysis is presented,
analysed, discussed and compared with the Czech translation. A special attention is paid
to the sentence condensation when one expects a variety of possible translations. The
typological differences between the two languages, English and Czech, are also

described because they are important for the analytical part of the paper.
Key words

verb; verb phrase; finite and non-finite forms; present participle; nominal and analytic

English; verbal and synthetic Czech; condensation; fiction; Czech equivalents
Nazev

Ptitomné participium v anglické a ¢eské umélecke literatuie

Abstrakt

Tato bakalafska prace se zaméfuje na funkce ptritomného participia ve vété v umélecké
literatufe. Pozornost je také vénovéana Ceskym ekvivalentim pfitomného participia.
Nejprve je ptedstaveno ptfitomné participium spolené s jeho syntaktickymi funkcemi.
Nasledné je predstaven, zanalyzovana a probran korpus piikladi z anglické uméleckeé
literatury spole¢né s jeho ¢eskymi protéjsky. Zvlastni pozornost je v této praci vénovana
vétné kondenzaci, kde se d4 ofekavat vice moZnosti piekladu. Rozdily mezi anglickym
a Ceskym jazykem jsou také zminény a piedstaveny, protoze jsou dulezité pro

analytickou ¢ast prace.
Klicova slova

sloveso; fraze slovesa; finitni a nefinitni tvary; pfitomné participium; nominalni a
analytickd anglictina; verbalni a synteticka CeStina; kondenzace; umélecka literatura;

ceske ekvivalenty
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1. INTRODUCTION

This bachelor paper focuses on the usage and occurrence of the English present
participle as well as on its syntactic functions in fictional literature. Attention is also
paid to the Czech equivalents of the English present participle in this particular style.
The results are supplemented by a brief description of literary style as well as of
characteristic features of the two languages.

The aim of this paper is to examine the syntactic functions of the present
participle in the English fiction and find their relevant equivalents in the Czech
translations. The books of literature chosen for the research are modern works, in other
words they were published after the year 1970. The main hypothesis of this paper is to
confirm nominal tendencies of the English language and verbal tendencies of the Czech
language.

The theoretical part focuses on a brief description of the English verb and verb
phrase, especially finite and non-finite verb phrase, and on the present participle, too.
Differences between the two languages as well as fictional style are presented.

Firstly, the verb and verb phrases are discussed to introduce the problem. Great
attention is paid to non-finite verb phrases because of the aim of this paper. Then, the
form, function and syntactic realization of the present participle in a sentence and its
translation into the Czech language will be discussed in great detail. Examples are
provided in order to help with the demonstration and explanation of the phenomenon.
Professional literature, which represents the secondary sources for the paper, written by
linguists is used in this part to compile the theoretical knowledge.

The practical part presents the corpus of examples of the discussed phenomenon,
the present participle. The linguistic corpus was compiled by studying the English
books of literature as well as their relevant translations into the Czech language. The
analysis presents the occurrence of different functions of the present participle in
fiction, focusing on modification and condensation of the English sentences, which
reveals the language economy.

The final part of the paper brings the summary of the syntactic functions of the
present participle used in fiction, commenting also on the results of the research. The

presented hypothesis is commented on in the final section as well.



2. THE ENGLISH VERB

“Verbs typically express actions (e.g. “writing”) or states (e.g. “being”) and
inflect for tense and aspect (e.g. write vs. wrote) person and number (e.g. write Vvs.
writes)”. (Bache & Davidsen-Nielsen, 1997, p.33) This semantic definition of a verb
has been adopted by many grammarians. DuSkova et al add that these meanings of verbs
are not exclusively bound to this word class because, according to them, there are a lot
of nouns, for instance, that have the same form as verbs (cf. jump skakat vs. jump skok)
(Duskova et al, 2006, p. 165)

Biber et al divide the verb into two groups, main verbs and auxiliary verbs
(1999, p. 358). “Main verbs, such as the verb went in the following example, can stand
alone as the entire verb phrase. In contrast, auxiliary verbs, such as the verbs can and be
in the following example, occur together with some main verb (in this case cited)”

(Biber et al, 1999, p. 358)

the main verb: 1 went into the empty house. (Biber et al, 1999, p. 358)

auxiliary verb+ the main verb: Instances can be /cited] where this appears not to be the
case. (Biber et al, 1999, p. 358)

According to Quirk et al (1973, p.70), the English verb has the following 5
forms: the base form (e.g. call, drink), the —s form (e.g. calls, drinks), the past (e.g.
called, drank), the —ing participle (e.g. calling, drinking) and the —ed participle (e.g.
called, drunk). These are the inflectional suffixes of verbs that are mentioned by other
grammarians as well (e.g. DuSkova et al). Duskova et al add that the inflectional
suffixes help to express the following categories of the English verb: person, number,
tense, aspect and voice. (2006, p.165) However, not all verbs can express all of the
mentioned categories by means of inflectional suffixes. Thus, the English verb is
divided according to whether it expresses all the categories (finite verb) or only some of
them (non-finite verb). (Duskova et al, 2006, p. 165) The definition also excludes
auxiliary verbs that also do not take all the suffixes suggested. (Quirk et al, 1973, p. 70)

Besides this classification, there exist more ways how to classify verbs, e.g.

whether the verb takes the object to transitive and intransitive verbs. (Biber et al, 1999,
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p. 380-381) However, this paper is most interested in the classification that concerns

finiteness of the English verb and thus will not deal with other ways of classification.

3. FORMS OF THE ENGLISH VERB
As it was mentioned in chapter 2, it is important for this paper to distinguish
between finite and non-finite verb forms. This chapter makes clear boundary between

the mentioned phenomena.

3.1 FINITE VERB FORMS
According to Cobuild (1995, p.185), “the first verb involved in a phase structure is

the main verb of the structure. It is usually finite.” Therefore, this finite verb
distinguishes between finite verb phrase and non-finite verb phrase. (Leech & Svartvik,

1991, p.304). The finite verb has the following characteristics (Cobuild, 1995, 185):

1) Tense inflection (e.g. I wanted to come home.)
This means that the finite verb distinguishes between the tenses like present and
past by means of inflectional suffixes (-s for the present simple tense, -ed for the

past simple tense, etc.)

2) Agreement in person and number with the subject of the clause (e.g. Lonnie

wants to say “sorry”.)

This means that it is easy to identify whether 1% (I, we), 2" (you), or 3™ (he, she,
it, they) person is involved in the action of the verb. Singular and plural number
is also distinguished. In the given example it is the third person singular. Quirk
et al suggest that this characteristic is most overt with the verb “be”, e.g. I am,
you are, etc. However, there should be taken into account that modal auxiliaries

(e.g. can) have no overt concord with the subject. (Quirk et al, 1973, p.71-72)

Quirk et al (1973, p.72) add to these two characteristics, which the finite verbs
express, mood. Mood reveals the speaker’s attitude towards his/her statement (e.g.

indicative mood, imperative mood, etc.).



As it was already mentioned above, finite verb forms are not the topic of this
paper, therefore, they are not going to be discussed further. They had to be mentioned,
after all, in order to have a full picture for the comparison with non-finite verb forms

that are presented in the following chapter 3.2.

3.2 NON-FINITE VERB FORMS

Non-finite verb phrases stand with their features in the opposite to the finite verb
phrases. Quirk et al (1973, p.75) put these words into one simple definition: “Unlike
finite verb phrases, non-finite verb phrases have no tense distinction or imperative
mood, and cannot occur in constructions with a subject of a main clause.” Thus, it is not

possible to say:

* He to do it easily. BUT He did it easily.

or (if the writer wants to keep the infinitive) It was easy for him to do it.
(Quirk et al, 1973, p.75)

Quirk et al (1973, p. 72) use the following classification of non-finite verb forms
and give an example of each type for demonstration. They divide non-finite verb forms
into three groups- the infinitive (e.g. to call), the —ing participle (e.g. calling) and the —
ed participle (e.g. called). However, they do not deal with the gerund as a separate
group because they indentify the gerund and the present participle as “the —ing
participle”. Duskova et al, on the other hand, divide non-finite verb forms into
infinitive, gerund and participle, studying the present and the past participle at the same
time. (2006, p. 265-272) This paper will follow partly the classification suggested by
Quirk et al and partly by Duskova et al because it is important to distinguish between
the present and the past participle as well as between the present participle and the

gerund.

4. DIFFERENCES BETWEEN LANGUAGES- ANALYTIC AND
NOMINAL ENGLISH VS. SYNTHETIC AND VERBAL CZECH

According to definitions suggested in the Oxford monolingual dictionary, the

analytic languages, like English, use “word order rather than word endings to show the
4



functions of words in a sentence”. (Hornby, 2005, p.49) On the other hand, the synthetic
languages, like Czech, use “changes to the ends of words rather than separate words to
show the functions of words in a sentence”. (Hornby, 2005, p.1557) Duskova et al
continue and add that structure of words and possible changes of words is studied by
morphology and structure of sentences by syntax. They say that these two disciplines
are closely bound together because morphological changes of words suggest their
syntactic relations in a sentence. Duskova et al also claim that the ability to express
syntactic relations by means of morphological changes depends on the level of
development of the inflectional system in a language. Czech inflection is highly
developed in comparison with rather weak inflection of the English language.
Therefore, English has to use different constructions, like word order, to express the
same syntactic relations that are expressed by means of inflection in Czech. (2006, 11)
English is generally considered a nominal language and Czech a verbal
language. In order to explain the terms suggested, Mathesius is going to be quoted. He
says that the English sentence uses rather nominal elements (see below) to express the
“circumstances of the extra-lingual reality which in Czech are regularly worded by
dependent clauses”. (Mathesius, 1975, p. 190) In other words, there are used elements
in the English language, whose nature is nominal, that are predominantly translated by
means of dependent clauses into Czech, whose character is, on the other hand, clearly
verbal. Mathesius adds that the fact that Czech uses more verbs makes the language
rather dynamic unlike English whose dynamism is weakening because of the presence
of the nominal elements. The reduction of the English language dynamism has been in
some instances so radical that the finite verb “resembles hardly more than a copula
whose main function is, admittedly, to convey rather the formal grammatical categories
(such as number, tense, mood, voice) than lexico-semantic information”. (Mathesius,

1975, p. 189-190)

5. CONDENSATION

The nominal tendency of English is closely related to the idea of sentence
condensation. Vachek says that condensers are “sentence elements which may replace a
dependent clause”. (Vachek, 1974, p. 56) He adds that what is in Czech expressed by

means of a complex or compound sentence, 1.e. dependent or main clause, is in English
5



compressed into another sentence element that is simply added to the sentence. It is
clear that the character of such an element is nominal. In other words, this sentence
element carries the same meaning as the Czech clause. This makes the English
sentences, in comparison to Czech ones, more syntactically condensed. (Vachek, 1974,
p. 58-59) This is what Duskovéa et al agree with him, because they say that nominal
elements are used in English sentences much more often than in Czech, and that such
constructions make the English sentence condensed. (2006, p.542) Mathesius calls this
type of sentence condensation a complex condensation because, according to him, “in
this way English can express entire complexes of content”. (Mathesius, 1975, p. 146)
Vachek continues and adds that the nominal elements are referred to as sentence
condensers or simply condensers, and that they have been derived from verbal bases.
There are three types of sentence condensers- the infinitive, the participle and the
gerund. (Vachek, 1974, 59) This paper, however, deals with the participial
condensation, thus the two remaining condensers will not be discussed further.

Mathesisus summarises the issue of complex condensation and says that the English
sentence is definitely more compact and homogenous, both from the formal and
semantic point of view, unlike the corresponding Czech sentence. (1975, p. 190) Hladky

concludes the issue of complex condensation by Vachek s results:

“J. Vachek arrives at the conclusion that the different positions occupied by the
phenomena of complex condensation in English and Czech are related to the
general structure of these languages (analytical and synthetic, respectively) and to
the reduced dynamism of the English verb (and the correlated strong nominal
tendencies in English) on the one hand and to the dynamically strong Czech finite
verb on the other.”

(Hladky, 1961, p. 105)

6. PRESENT PARTICIPLE

There are three participles in the English language- present, past and perfect.
(Duskova et al, 2006, p. 270) However, since the focus of the paper is clearly given, the
attention will only be paid to the present participle. Swan says (2005, p.378) that “when
—ing forms are used in certain ways, for example as parts of verb forms, or like

adjectives they are called present participles.” However, he suggests that the term



present participle is not very suitable and fitting, because it can be used to talk about
not only present but about past and future as well.
Duskova et al say that there are 6 forms of the English participle. The table

below shows the mentioned 6 types and gives two examples to each of them.

Participle Active Passive
Usin Being used
Present . .g . & u.
Writing Being written
Having been
. Having used used
Simple . . .
Having written Having been
written
Perfect -
Having been
) using
Cont .
ontindous Having been
writing
Used
Past .
as Written

(Duskova et al, 2006, p. 270)

From the table it is visible that the six mentioned forms of the English participle
are: present active and passive, perfect simple active and passive, perfect continuous
active, and past. As DuSkova et al say, the main difference between the present and the
perfect participle is that the present participle expresses the simultaneity with the
activity expressed in the finite verb, e.g. We lined up in the cold, not noticing the cold,
waiting for the doors to open." Sefadili jsme se venku v zimé a netecni k chladu jsme
Cekali, az se dvere oteviou. Perfect participle, on the other hand, expresses the activity
that happened before the activity expressed in the finite verb, or expresses the activity
that was finished before the activity in the main verb begun, e.g. Having arrived at a
decision, he dismissed the matter from his mind.? (Uciniv) Kdyz dospél k rozhodnuti,
pustil tu zaleZitost z hlavy. The rules for using continuous perfect participle are the same
as the rules for using finite verb forms in continuous perfect tense. Finally, the past
participle does not express any of the above mentioned sequences but has its own

meaning which is usually passive with the meaning of a result, e.g. a healed wound=

' Noticing and waiting in this sentence happened during the activity of lining.
? It is visible that the act of arriving at a decision happened before the act of dismissing the matter.
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zhojend rana, a sprained ankle= vymknuty kotnik, a dotted line= teckovana cara.
(2006, p. 270- 271)

This paper, however, deals with the present participle, thus, the rest of the
participles will not be discussed further. There are two forms of the present participle,
the active and the passive present participle. (Spacek, 1947, p. 69) The table below

demonstrates the two forms of the present participle and gives examples, too.

Active Passive
Calling Being called
Present participle ) )
Freezing Being frozen

(Spacek, 1947, p. 69, Delahunty & Garvey, 1994, p. 200)

Functions of the present participle

According to Swan (2005, p. 379), the present participle is used:

1) to form progressive verb phrases like in a sentence It was raining when I got
home.

2) as adjectives like in a sentence / love the noise of falling rain.

3) as adverbs like in a sentence She ran screaming out of the room.

4) to form clauses when combined with other words, e.g. Who's the fat man sitting

in the corner?

However, there exists another approach towards describing the functions of the
present participle, which is a syntactic approach, i.e. function in a sentence. Duskova et
al, for instance, use such an approach. They classify the present participle into three

following categories: (2006, p.580-586)

1) present participle as an attribute

2) present participle as a condenser
- relative participial constructions
- absolute participial constructions
- dangling participle

3) present participle as an object complement




Attitudes towards classification of the present participle could be different but the
basic core of these attitudes is the same. This means, based on the text above, that the
present participle could take a function of a modifier or a sentence condenser in a
sentence. This categorization is also adopted in this paper. Nevertheless, the function of
the object complement will be excluded because the paper deals with condensation and
modification only. The following text focuses on description of individual functions of

the present participle in a sentence and its possible equivalents in Czech.

7. SYNTACTIC FUNCTIONS OF THE PRESENT PARTICIPLE

7.1 ATTRIBUTE (PREMODIFICATION)

Attributive participle is the participle that modifies a noun or a pronoun. In other
words, the attribute is a sentence element that gives more information about the noun
that can stand in different syntactic positions (subject- Barking dog never bites., object-
I spoke to a cute girl.,etc.). (Miler, 1964, p.184) Syntactically, the attribute depends on
the noun and they form together a noun phrase. However, it is not an essential sentence
element like a subject or predicate. This is the reason why the attribute could be left out
without making the sentence syntactically incomplete. However, from the semantic
point of view, the attribute could be essential because it makes the utterance complete
and meaningful. Semantically, the attribute defines in more detail, makes the
information more accurate and precise, determines, specifies, simply said, the attribute
modifies the concept that is expressed in the noun. (Knittlova, 1990, p.7)

Duskova et al say that the attributive participle is usually expressed in Czech by
means of a verblike or non-verblike adjective, i.e. “pfidavné jméno slovesné, popf.
neslovesné”. (2006, p.580) Kavka, just like DuSkova et al, says that adjectives and
present participles functioning as an attribute are very much alike. Therefore, the
present participle could be also modified and intensified by adverbs as well as enter

comparison. (1995, p.130)

Have you ever seen a more charming lady? (Kavka, 1995, p. 130)




However, Knittlova deals with the attribute in great detail and makes Kavka’'s
statement more accurate and precise. She says that when the present participle expresses
permanent or characteristic quality, it could be intensified by an adverb “very” because
it rather resembles an adjective than a verb. She gives the following example: an
interesting experience= zajimavy zazitek, an entertaining person= zabavny clovék. On
the other hand, when the present participle expresses temporal or specific quality, it
can’t be intensified by “very” because it rather resembles a verb than an adjective, cf.
the examples: a barking dog= stekajici pes, a smiling face, an offending word.
(Knittlova, 1990, p. 41)

It is possible to transform the construction with the attributive participle into the
relative clause, which is a helpful tool in distinguishing the present participle from the
gerund and other phrasal idioms in this particular syntactic function. (Biber et al, 1999,
p. 588) In other words, the noun phrase with the present participle functioning as an
attribute could be rephrased as the relative clause, which is not possible with the phrase

containing the gerund. For better demonstration, see the examples below.

the shivering boy/tresouci se chlapec = the boy who is shivering/ chlapec, ktery se trese
a leaking pot/tekouct hrnek = a pot that leaks/hrnek, ktery tece
(Duskova et al, 2006, p. 581)

It is important to point out that DuSkova et al and other grammarians like
Rochowanska, Miller, or Kavka, do not distinguish between the category of
premodification and postmodification and deal with these two types of modification by
means of the present participle as one group, identifying it usually as a “modifier”.
However, it is more effective to distinguish between these two types of modification
because of the aim of this paper. Thus, the postmodification will be treated separately.

To conclude, Biber et al emphasize that the premodifiers differ from the
postmodifiers in two major ways. Firstly, the premodifiers are more compact and
condense than the postmodifiers because they can express the very similar information
using a very little amount of words. However, premodifiers are less explicit because
they do not express the relationship to the noun they modify, which the postmodifiers

are capable of. (1999, p. 588)
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7.2 SENTENCE CONDENSER

7.2.1 Reduced relative clauses (postmodification)

To introduce the topic, relative clauses as such will be presented. Biber et al say
(1999, p.195): “A relative clause is characteristically a postmodifier in a noun phrase. It
is introduced by a wh-word®, which has a grammatical role in the relative clause in
addition to its linking function. The relativizer points back to the head of the noun
phrase, which is generally referred to as the antecendent. Relative clauses may be
either resctrictive or non-restrictive. Restrictive relative clauses are used to establish
the reference of the antecendent, while non-restrictive relatives give additional

information which is not required for identification.” Examples:

The last guest who left before midnight was Mr. Brown.
The last guest, who left before midnight, was Mr. Brown.
(Duskova et al, 2006, p. 625)

The first sentence, which is written without commas and which would be
pronounced without a pause, is a restrictive clause. It means: “Several guests left before
midnight and Mr. Brown was the last one of them. Some of the guests stayed over
midnight.” The second sentence, which has commas and which would be pronounced
with a pause between the antecendent and relativizer, is a non-restrictive clause. It
means: “Mr. Brown was the last guest who left. It was before midnight.” (DusSkova et al,
2006, p. 625)

Knittlova says that the relative clauses and the postmodifying participle clauses
have very close relationship because participle clauses basically condense the relative

clauses. (1990, p. 42) Cf. the following two examples for better demonstration.

The apple tree, swaying gently in the breeze, had a good crop of fruit
The apple tree, which was swaying gently in the breeze, had a good crop of fruit.
(Quirk et al, 1973, p. 881)

* For example who, which, that
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However, Quirk et al (1973, p. 882) suggest that this overt correspondence
disappears when we place the non-finite clause in front of the head it modifies. He gives

the following example:

Swaying gently in the breeze, the apple tree had a good crop of fruit.*
(Quirk et al, 1973, p. 882)

Knittlova claims that the postmodifying participle clauses neutralize time
specifications. In other words, the action expressed by the participle clause could
correspond in the relative clause either to the present or future tense, or simple or
progressive aspect. (1990, p. 42) If such a situation arises, the reader should use the
clues from the main clause as well as from the wider context to understand the tense and

aspect correctly. (Biber et al, 1999, p. 198) Examples:

The dog barking next door sounded like a terrier. (The underlined clause will be

interpreted as ‘“which was barking next door” because the finite clause is in the past

tense) (Quirk et al, 1973, p. 876)

Tomorrow you will meet a man carrying a large umbrella. (The underlined clause will

be interpreted as “who will be carrying a large umbrella” because there is a word
“tomorrow” which indicates that the action has not happened yet.) (Quirk et al, 1973,
p.876)

However, not all —ing forms that appear in the non-finite relative clauses
correspond to the progressive aspect in the finite relative clauses. Although stative verbs
cannot take the progressive, they can be used in the postmodifying participle clauses.
These verbs will not be rephrased in the finite clauses by means of the progressive
aspect but, for instance, by means of the simple aspect. (Quirk et al, 1973, p. 876) Cf.

the following examples.

* Quirk et al use a different example: Discovered almost by accident, the substance has revolutionized
medicine. However, for better demonstration in the relation to the topic of the paper, the example has
been adjusted.
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He is talking to a girl resembling Joan. ( “who resembles Joan” not “*who is

resembling Joan”) (Quirk et al, 1973, p. 876)

It was a mixture consisting of oil and vinegar. (“that consisted of...” not “*that was

consisting of... ") (Quirk et al, 1973, p. 876)

Knittlova (1990, p. 46-47) uses slightly different terminology. She says that a
subordinate clause that stands in a position of an attribute in a sentence is called an
attribute clause. Relative clauses are, according to her, only one of two subclasses of
attribute clauses. The second subclass is the content clauses’. She considers the attribute
clauses more explicit than the participle and infinitive clauses. Cf. the increasing degree

of explicitness in the following three sentences.

the pupil in the corner- zak v kouté

the pupil standing in the corner- zak stojici v kouté

the pupil who was standing in the corner- zak, ktery stal v kouté (=the most explicit

example because of the time specification)

(Knittlova, 1990, p.46- 47)

7.2.2 Reduced adverbial clauses

Adverbial clauses are syntactic realization of adverbials, i.e. they have a form of
a clause and a function of an adverbial. (Duskova et al, 2006, p. 627) Adverbial can
have a variety of semantic functions, like time, place, reason, etc., as well as syntactic
positions, like initial, middle and final. Some of adverbials are integrated within a
sentence structure (circumstance) and some of them are not (stance and linking). (Biber
et al, 1999, p. 762-763) On the other hand, Quirk et al use a different terminology. They
also distinguish adverbials according to the fact, whether they are or are not integrated
within a sentence structure, but they label them as adjuncts (circumstance), disjuncts

(stance) and conjuncts (linking). (Quirk et al, 1973, p. 421)

3 Content clauses give specific details about the substantive in the finite clause. In other words, they
specify the head. Example: The thought that she will help him gives him courage. (Knittlova, 1990, p.55)
Without the clause the reader would not know which thought encouraged him. However, this type of
clauses is not discussed in this paper.
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“The English present participle corresponds formally to the Czech transgressive
(“ptechodnik™) because it distinguishes between the present and past tense as well as
active and passive voice (asking zédaje, being asked jsa zadéan, having asked pozédav,
having been asked byv pozadéan). Unlike the Czech language, the English language uses
the present participle much more often. Moreover, besides structures that have their
counterparts in Czech, there exist structures with the present participle in English that
do not have their structural counterpart in Czech.” (Duskova et al, 2006, p. 583) Since
the Czech transgressive is these days considered old-fashioned and a literary expression,
it is not used in Czech as frequently as it is in English, in which the present participle is
a part of both spoken and written English. Translators usually translate the English
participle clauses by means of subordinate clauses because, as it was mentioned, the
usage of the Czech transgressive is rather rare nowadays. (DuSkova et al, 2006, p. 583)

The following categorization of the participle adverbial clauses was suggested

by Duskova et al and this paper adopts their method. (2006, p. 583-586)

a) In the first group, DusSkova et al present the type of the present participle
construction, in which the subject of the participle clause is not overtly expressed,
because it is the same as the subject of the finite superordinate clause, e.g. I lay on my
bed, tossing restlessly.= Lezel jsem na lizku a neklidné se prevracel (a neklidné se
prevraceje). (2006, p. 583) Coming from the fact that the subject of the participle clause
is easily identifiable, it could be assumed that in this case the attachment rule® is
applied. Spac¢ek (1947, p.70) adds and calls this type of the present participle clause a
relative participial construction and says that it is used to abbreviate dependent clauses,
1.e. to condense the English sentence (see chapter 5).

Participle adverbial clauses can act either with or without subordinators. The
type of the adverbial clause, e.g. time, place, etc., is easily identified with those
participle clauses that are introduced by subordinators (While staying in Rome, he gave
instructions...- adverbial clause of time). (Nosek, 1962, p. 100) Other semantic
categories of adverbial clauses are condition, reason, purpose, circumstance, etc. (Quirk

et al, 1973, p. 744-756)

% Quirk et al (1973, p. 756) define attachment rule as follows: “The normal rule, which may be called the
“attachment rule”, is that if the subject is “understood” rather than actually present, it is assumed to be
identical in reference to the subject of the superordinate clause.”
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Then, there are participle clauses that lack subordinators. Biber et al use the term
supplementive clauses for this type. They say that these clauses are loosely integrated
within a sentence structure, unlike the previous type that uses subordinators, and are
marked off only by commas in writing. Their relationship to the main clause is very
loose, both syntactically (no subordinator) and semantically (no clear explanation of the
clause type). (1999, p.201) By using a supplementive clause the author may imply the
same semantic relations as it was already mentioned above, i.e. temporal, conditional,
circumstantial, etc. In other words, there is no overt signal for identifying the
relationship between the main clause and the participle clause. Therefore, this
relationship should be identified from the context. (Quirk et al, 1985, p. 1124) Biber et
al add:

“However, only a small percentage of non-finite clauses actually include
subordinators, so non-finite adverbial clauses often lack the clarity of relationship
with the main clause that finite clauses incorporate.” (1999, p. 827)

For better demonstration of what has been said, Biber et al give the following

example with an explanation:

Watching him as the days went by, the guilty collector had noticed signs of physical and
moral decline. (1999, p. 783)

According to Biber, the underlined adverbial clause could be either interpreted

as a clause showing a temporal relationship (i.e. While watching him, the collector

noticed the decline), or giving a reason (i.e. Because he watched him, the collector

noticed the decline.) This shows that the context plays a major role in understanding the
supplementive clauses. (1999, p. 783)

Now the clauses of circumstance are to be discussed because they are important
for the research carried out in the second part of the paper. Circumstance clauses are
clauses that accompany the action expressed in the finite clause. In other words, the
action in the finite clause is happening during circumstances that are expressed by the
participle clause/clauses. (Hornova 1983, p. 24) Hornova provides the following

example with the Czech translation:
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He walked about the room excitedly, cracking wallnuts and devouring them with evident
relish.= Chodil rozcilené po jidelné, louskal orechy a pojidal je se ziejmou chuti. (1983,

p. 24)

According to Hornova, the action in the finite clause (he walked about the room
excitedly) 1s accompanied by more circumstances (cracking wallnuts, devouring them)
that were going on at the same time as the action in the finite clause. Czech translator
expresses this state by means of other finite clauses and puts the actions in the
coordinate relationship, i.e. the actions expressed by the participle clauses all have the
same importance (chodil, louskal a pojidal). (1983, p. 24) She adds that reporting
clauses are slightly different because they become a circumstance of the whole utterance
and not only of the action expressed by a finite verb, e.g. ..., she said, raising her

glass,... (1983, p. 28)

b) The second type of participle clauses is a participle clause in which the
subject 1s overt (expressed), because it differs from the subject of the superordinate
clause. (Spagek, 1947, p. 71) Duskova et al (2006, p. 585) and Miler (1964, p.185) call
this type an absolute participial construction. Miller adds that the absolute participle

clauses can stand for the adverbial clauses of time (The work having been done , we sat

down to rest= When the work had been done,...), condition (Weather permitting, we

shall ski tomorrow.= 1f the weather permits,...), cause (My brother being ill, we stayed

at home.= Because my brother was ill,...), and coinciding events/ attendant

cicrumstances (We walked through the farm, dogs barking, cows mooing,...=At the

same time as we walked through the farm, dogs barked, cows mooed,...). (1964, p.185)
If the subject of the absolute participle construction is not expressed, the result
could be of two kinds. It could either express fixed sayings and idioms like broadly
speaking or including, in which the subject is a general agent, or it forms the so called
“dangling” or “unattached” participle (see below). (Duskova et al, 2006, p. 585-586)
Absolute participle clauses are usually translated into Czech in the same way as the first
type of the participle clauses in a), which means that these constructions usually
correspond to Czech finite subordinate clauses with different conjunctions indicating

the semantic relationship between the two clauses. (Duskova et al, 2006, p.585)
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c¢) The third type of the present participle clauses is, as it was already mentioned,
the so called “dangling”, “unattached” or “wrongly attached” participle. (Duskova et
al, 2006, p. 585) Biber et al define the dangling participle as “a non-finite circumstantial
ing-clause with an understood subject that differs from that of the main clause”. (Biber
et al, 1999, p. 829) According to them, the dangling participle can result in impossible
and absurd meanings although the reader or hearer is able to guess the subject as well as
the meaning from the context. They add that this situation could arise both when the
subordinator is present as well as when there is no subordinator. (1999, p. 829) Quirk et

al explain it on the example (1985, p. 1121):

Driving to Chicago that night, a sudden thought struck me.

They suggest that the subject of the participle clause is in all probability /.
However, the probable subject / is not mentioned in the superordinate clause. Thus,
according to Quirk et al, in order to keep the attachment rule, the sentence would

probably sound like this:

Driving to Chicago that night, [ was struck by a sudden thought.
(Quirk et al, 1985, p. 1121)

Now, the attachment rule is applied and the sentence makes sense unlike the
previous sentence, in which the attachment rule was not applied. Although some
grammarians, like Miller (1964, p.187), say that the dangling participle is a bad style
and it should be avoided by users, Quirk et al (1985, p. 1122), just like DuSkova et al
(2006, p.585), suggest that this construction could be acceptable for certain styles, e.g.

formal scientific texts.

8. FICTION
Since the aim of this paper is to study the present participle in English fiction,
fictional style has to be presented. Fiction, as Biber et al say, is a part of a register

(1999, p. 15) and the definition of the register, presented by Oxford monolingual
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dictionary, says that “the register is the level and style of a piece of writing or speech,
that is usually appropriate to the situation that it is used in”. (2005, p. 1273)

According to Cohn, the word fiction was formed from the Latin root of the word,
which is fingere, meaning “to make or create”. She adds that the word fiction means
“something made-up, invented”. (Cohn, 2009, p. 14) The main communicative purpose
of fiction is associated with pleasure reading, which is what Biber et al and Havranek &
Jedlicka agreed on. (Biber et al, 1999, p. 16, Havranek & Jedlicka, 2002, p. 187)
Therefore, coming from what has been already suggested, it is possible to say that
fictional literature has a direct effect on people’s aesthetic perception of the text. The
aesthetical function of fiction is based on the author’s choice of lexical and grammatical
means. (Havranek & Jedlicka, 2002, p. 187)

Fictional style offers a wide range of ways how the author could express
himself/herself. The author can use different vocabulary (lexical point of view) and has
freedom in how to structure the sentences (syntactic point of view). (Knittlova, 2010, p.
134) Also the choice of lexical means like affective words (e.g. vulgarisms, historisms,
euphemisms, etc.) or figures (e.g. alliteration, inversion, synonyms, etc.), the choice of
the narrator (e.g. 31 person vs. 1* person), the presence of dialogues, etc. are all very
important features that help to make the emotional effect of the text on the reader.
(Kostecka, 2007, p. 104- 116) Moreover, fiction as a style has also a number of sub-
genres like mystery fiction, romance fiction, historical fiction, adventure fiction, science
fiction, etc. (Biber et al, 1999, p. 31) Thus, coming from what has been said, it is very
difficult to list the rules for writing fictional literature because each author expresses
himself/herself differently.

Vilikovsky comments on the translation of fictional literature. Since the primary
function of fictional literature is its aesthetic function, he says that when translating
such literature, one should be aware of this primary function and adjust the translation
to it. Thus, the aesthetic value of the work is more important than the form of the text.
(1984, p. 58)

Finally, Biber et al add:

“Supplementive clauses leave the relationship between the adverbial clause and
main clause inexplicit. This lack of explicitness makes the clauses very useful in
fiction, which requires descriptive details to create an imaginary world, but does
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not have the need for the explicitness of the more expository registers.” (1999, p.
822)

In other words, that the lack of explicitness could be a cause of misunderstanding
in other styles (e.g. administrative style). Supplementive clauses in fictional style
usually express activities that accompany or are subsidiary to the main narrative. (Biber

et al, 1999, p. 822)

9. SUMMARY OF THE THEORETICAL PART

To conclude the theoretical part, a short summary will encapsulate what has
been said so far. The verb and verb phrase were discussed as well as the two types of
the verb phrase, which are finite and non-finite verb phrases. Then, several differences
between the English and Czech language were highlighted. Therefore, the terms
analytic and nominal English, and synthetic and verbal Czech are now well understood.
After that, the term sentence condensation was introduced and discussed and the three
basic types of sentence condensers were listed- the present participle, the infinitive and
the gerund. Then, the majority of the paper dealt with the present participle, its form and
syntactic functions. It was pointed out that this paper is the most interested in those
functions of the present participle that are connected with modification (attribute) and
condensation (reduced relative and adverbial clauses). Finally, the fictional style was
introduced because the aim of this paper is not only to compare the English present
participle and its Czech equivalents but also comment, in connection with the

translation, also on the style.
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10. ANALYSIS

There were collected 170 sentences (Appendix), i.e. 170 English and 170 Czech,
containing present participle constructions, in order to make an overview of the
occurrence of the present participle in fictional style. The studied material was
compared to the Czech equivalents to get the scale of translations of the present
participle into the Czech language. The attention, when compiling the sample, was
especially paid to those syntactic functions of the present participle that are connected
with modification and sentence condensation. The syntactic function of an object
complement is not discussed in the paper at all because of the lack of clarity in
identifying the function in the text as well as smaller number of occurrence.

The sentences were collected from the contemporary books of fiction. The titles
of the books chosen are: Dear John by Nicholas Sparks (in Czech it is called Mily
Johne and it is translated by Hana Krejci), Night Shift by Stephen King (in Czech it is
called Nocni sména and it is translated by Tomas Eben and Pavel Medek) and Angels
and Demons by Dan Brown (in Czech it is called Andélé a démoni and it is translated by
Michala Markova). From each of the book there was chosen approximately the same
amount of the sample. The sentences are listed in the Appendix and they are ordered
according to the functions of the present participle in each of the sentence, i.e.
premodification, reduced relative clauses and reduced adverbial clauses respectively.
Therefore, a special technique how to find out from which book the sentence was taken
had to be invented. This information is placed at the end of each of the sentence in
parentheses, indicating the author (S= Nicholas Sparks, K= Stephen King, B= Dan
Brown) and a number of the page. The present participles in the English sentences are

written in bolded italics as well as their possible in the Czech sentences.

10.1 PRESENT PARTICIPLE AS AN ATTRIBUTE (PREMODIFICATION)

There were 30 examples of a premodifying present participle found out of a total
number of 170 examples (sentences 1-30). As it was mentioned in chapter 7.1, attribute
1s a syntactic element that modifies a noun or pronoun, forming a noun phrase together,
and gives more information about the noun or pronoun. All examples of
premodification modify the noun and no example modifies the pronoun. There was also

found a range of syntactic functions, in which the noun phrase could stand, e.g. in the
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sentence 1 (The incoming fax lay in the tray. (B 22)), it stands as a subject of the
sentence, or in the sentence 4 (Langdon gave Kohler a questioning look. (B 39)), it
stands in the position of a direct object, etc. However, more than this, the paper is rather
interested in the translation of the present participle in this particular position. The three

following groups of translations were formed according to the analysis.
1) present participle is into Czech translated as an adjective
2) present participle is into Czech translated as an adverb
3) other ways of translation

Coming from what has been said in the chapter 7.1, the present participle in attribute
position is usually translated into Czech as a verblike or non-veblike adjective (ptidavné
jméno slovesné, ptidavné jméno neslovesné). There were found 22 examples of this
translation (sentences 1, 2, 3,6, 7, 8,9, 10, 11, 14, 15, 17, 18, 19, 21, 22, 23, 24, 26, 27,
29, 30).

7a) “One square yard of drag will slow a falling body almost twenty percent.” (B
41)

7b) ,,Jeden Ctverecny metr latky zpomali padajici télo skoro o dvacet procent.*
(B 34)

30a) To my aching heart, the combination made her even more beautiful. (S

273)

30b) Pro mé bolavé srdce tou kombinaci jesté zkrasnéla. (S 219)

These two examples show that the present participle is translated into Czech as
an ordinary adjective. Thus, it is nothing interesting to be analysed because
characteristic features of the two languages cannot be applied in these cases. Even the
characteristic of fictional style is not helpful because these are not examples to be
compared with the style.

The second group, according to the analysis, is a group in which the present
participle is translated into the Czech language by means of an adverb. There were

found only two examples of such a translation, i.e. sentences 4 and 5.
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4a) Langdon gave Kohler a questioning look. (B 39)
4b) Langdon se na Kohlera tdzavé zahledél. (B 32)

5a) As they moved down the hallway, Kohler gave an accepting nod. (B 39)
5b) Pokracovali dal a Kohler smiilivé prikyvi. (B 33)

The examples demonstrate the tendencies of both languages. English, the
nominal language, uses in both cases a verb that does not carry much of a meaning
(give) and supplements this verb with a noun phrase that, on the other hand, carries a lot
of meaning (questioning look, accepting nod). Czech, the verbal language, on the
contrast, uses verbs that carry lots of meaning (zahledél, prikyvl) which is even
intensified by using affixes za- and p7i-. Therefore, the result of this is a great amount of
verbs with very slight differences in meanings. This is the reason why adverbs are used
in Czech translations to express the same as the English participles, because adverbs are
generally connected with the verbal part of the sentence.

Finally, the last group of possible translations of the present participle,
functioning as an attribute, into Czech contains 6 sentences (12, 13, 16, 20, 25, 28).
Four examples translate the present participle by means of a clause (12, 13, 20, 28), one
example by means of a single noun (16) and in one example the present participle is not

translated at all (25).

12a) One of the flaps popped free of the restraining twine, showing a dull green
box beneath. (K 193)

12b) Jeden z papirovych jazyka vyklouzl z provazu, ktery ho pridrioval, a

odhalil matnou zelenou skiitku. (K 160)

This is one of the examples of the present participle expressed in Czech by a
clause. Again, the reason for using the clause is connected with the tendencies of both
languages. English can use heavy premodification of a noun to express the same idea
which, however, has to be expressed in Czech by a clause, otherwise, non-sense
constructions in Czech would arise. If one would like to avoid using the subordinate
clause in this concrete example (12), the Czech sentence would probably look like this:
Jeden z papirovych jazykii vyklouzl z pridrZujicich provazu,..., which does not sound

Czech much.
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16a) Insectlike, with a faint, high whirring noise like chiggers, a cloud of

miniature helicopters, painted jungle green, rose out of the box. (K 194)

16b) S nezietelnym pistivym vrnénim podobnym zvuku, jaky vydavaji pisecné

blechy, se ze skiiky jako roj hmyzu vzneslo mracno miniaturnich

tmavozelenych vrtulnikd. (K 161)

In this example, the author translated the phrase whirring noise by means of a
single noun vrnénim into Czech. Again, English uses a vague noun noise that is
modified by a participle carrying a lot of meaning, i.e. whirring. The result of this is a

noun phrase with a lot of meaning. Czech, on the other hand, can express this same idea

by using only one word that carries the same amount of meaning as the English phrase.

25a) At the corner of the bar, below the smiling face of the late Dale Earnhardt,

was a jar filled with cash, asking for donations to help a local victim of cancer.

(S 260)

25b) V rohu, pod fotkou Dala Earnhardta, stal dzban na ptfispévky pro mistniho

muze, ktery bojuje s rakovinou. (S 209) (not expressed)

In this example, the phrase smiling face is not translated at all. If one compares
the original and translated sentence, one would come to the conclusion that the Czech
translation is rather free because there is expressed much more in the English sentence
than in the Czech translation. It is considered that this tendency might be connected
with the fact that the sentences were taken from the books of fiction. As it was
mentioned in chapter 8, the primary function of fictional literature is its aesthetic effect
on the reader. Thus, the translator reproduces the function (=information) and not the
form (=structure of sentences) of the text. Otherwise, the text would not be very
aesthetic.

To conclude this chapter, the translations of the present participle in
premodification will be summarized. Analysis showed that the present participle in
attribute position has a wide range of translations into the Czech language. These
translations are placed on the scale from the least interesting for the analysis of
translation (first group) to more interesting pieces for the analysis (second and third
group). The first group, in which the present participle is translated as an adjective, is
more numerous than the second and third group, in which the present participle is

translated into Czech as an adverb, clause or a single noun, or it is not translated at all.
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10.2 REDUCED RELATIVE CLAUSES (PRESENT PARTICIPLE IN
POSTMODIFICATION)

With the reference to chapter 7.2.1, postmodifying participle clauses lack the
relativizer, which means that there is a participle clause directly following the
antecendent. They are also less explicit, because time specifications are neutralized.
There were 19 examples of reduced relative clauses found in the studied corpus of
sentences (sentences 31-49). However, this is not a sufficient amount to analyse and get
satisfactory results of trends in translation. Thus, only the ways how the participle
clause was translated in the studied material will be interpreted and commented on. The

participle clause in postmodification was translated into Czech by means of:

1) Subordinate relative clause

2) Other types of subordinate clauses
3) Adverbial

4) Czech participle

5) Postmodifying attribute

6) It was not translated at all.

Three examples of reduced relative clauses were translated into Czech by means of
a relative subordinate clause with a relative pronoun refering to the antecendent
(sentences 31, 33, 36). When one considers the translation into Czech, these sentences
correspond formally to English finite relative clauses with a relativizer. This means that
the same structure that is in English expressed by means of a participle clause, which is
a nominal element, is translated by means of a finite clause into Czech, which is a
verbal element. Therefore, these examples favour the hypothesis that there are strong
nominal tendencies in English and verbal in Czech. Sentence 33 is chosen for

demonstration of what has been said.

33a) He squinted out at the lush green valley rising to snowcapped peaks all around
them. (B 32)

33b) Pfimhoufenyma ocima se rozhlizel po svéze zelenych ubocich, kterd se kolem
nich zvedala k zasné¢Zenym vrcholkiim hor. (B 27)

In the second group, which was formed according to the analysis, there are 6

sentences (32, 35, 40, 43, 48, 49). In these examples the English participle clause is also

translated into Czech by means of a subordinate clause, as it was in the first group, but
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these Czech clauses are not relative clauses. They represent other types of subordinate
clauses. Again, this group of clauses confirm the suggested tendencies of the two
languages. Here is one example from this group for demonstration. The Czech

translation represents the subordinate object clause.

35a) Langdon noted @ man_in a wheelchair exiting the building. (B 36)

35b) Landgon si v§iml, Ze gz budovy vyjizdi ¢lovék na koleckovém kiesle. (B 30)

Another group formed according to the corpus is a group in which the English
reduced relative clauses are translated into Czech by means of adverbials (sentences 37,
38, 39). In these sentences the participle phrase is not translated literally. The meaning,

though, is preserved. See the example below.

37a) As if to accentuate the collegiate atmosphere, two longhaired hippies hurled
a Frisbee back and forth while enjoying Mahler’s Fourth Symphony blaring
from a dorm window. (B 41)

37b) Jako pro podtrZzeni univerzitni atmosféry si tu dva vlasati hipici hazeli

létajicim talifem a z okna jedné koleje jim k tomu breskné vyhravala Mahlerova

Ctvrta symfonie. (B 34)

In the sentence 37, the participle “blaring” is not translated as “vriskajici,
7vouci” but the meaning is taken and corresponding Czech adverb “breskne” is used. In
other words, the translator took the meaning of the participle phrase and translated it
into Czech in a way that is most natural for the language. This might be connected with
the style it is written in, i.e. fictional style, because it is not essential to translate the
form word by word, but the meaning is essential.

Another group contains 3 sentences (41, 45, 47). In this group the participle
clause is translated by means of Czech participle. The sentence 41 will be analysed in

order to demonstrate what has been just formulated.

41a) There were four, an” right down the centre of the thing, betwixt the two
pairs of eyes, was a white, fibrous line with a kind of pulsing pink flesh showing
through like a slit in a hog’s belly. (K 188)

41b) Byly Ctyfi, a rovnou uprostied té véci, mezi téma dvéma pary o¢i, byla bila
nitkovitd linka s pulzujici rizovou tkdni, pronikajici tou masou, jako kdyz
rozfiznete pii zabijacce bficho prasete. (K 156)
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Here, the participle phrase “showing through™ is translated as “pronikajici” into
Czech. The word “pronikajici” is also a participle as it is in the English sentence. The
Czech participle resembles the English one in the fact that it can also condense relative
clauses as the English participle. Although this group presents a counterpart to the
hypothesis suggested in the very introduction, it contains a small number of examples.
Therefore, it could be assumed that there exist exceptions in the language that stand in
the opposite to the mainstream tendency.

Finally, the last group is represented by 4 sentences (34, 42, 44, 46). The
participle phrase is not translated at all in the sentence 34. However, this is only one
example from the whole corpus of postmodifying participle clauses, thus, it could be

suggested that the translator found it unnecessary to translate.

42a) The photo had been of an even sallower old crone wearing a babushka. (K
192)

42b) Na snimku byla néjakd dokonce jest¢ bledsi starda babizna s Sdatkem na
hlavé. (K 159)

46a) Neon signs advertising beer hung in the windows, and the parking lot was

full out front. (S 260)

46b) V oknech svitily neonové reklamy na pivo, parkovisté bylo plné. (S 209)

In these two sentences, 42 and 46, the participle phrase is translated into Czech
as a prepositional phrase that gives more information about the noun. In Czech, it is
usually identified as a postmodifying attribute (ptivlastek neshodny). In these sentences
there are used prepositional phrases that express the same meaning as the participle
phrase. Therefore, it could be suggested that the structure is very similar in both
languages but differs in the form (English- participle phrase vs. Czech- prepositional
phrase).

Closing down the chapter on postmodification of nouns by means of present
participle clauses, it could be concluded that there exists a wide range of translations of
this construction. Therefore, it depends on the translator which way of translation he/she
chooses because it is the translator who presents the work of literature from the foreign
language. However, in the majority of cases the reduced relative clauses were translated

in a way that confirms the verbal tendencies in Czech.
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10.3. REDUCED ADVERBIAL CLAUSES OF CIRCUMSTANCE IN
REPORTING SENTENCES

Another group to be analysed is a group of circumstantial participle clauses in
reporting sentences, which makes a significant part of the corpus, i.e. 33 sentences (50-
82). With this group, the analysis is slowly getting to the chapter of reduced adverbial
clauses of circumstance, because, as it was suggested in chapter 7.2.2, according to
Hornova, participle clauses in reporting sentences do not express only the circumstance
of the action of the verb in the finite clause, but they express the circumstance of the
whole utterance. Thus, it was found efficient to deal with this group separately. The
group has been divided according to the Czech translation into 6 groups that will be
discussed one by one.

The first group of Czech translation of this structure is represented by examples
in which the participle clause stands separately from the reporting clause. This means
that the participle clause forms a new independent sentence. There are 8 examples of

such a construction (sentences 53, 59, 63, 64, 67, 68, 75, 82).

64a) “Free Fall Tube,” Kohler replied, his hollow voice cutting the air
effortlessly. (B 40)

64b) ,,Tunel na volny pad,“odpovédél Kohler. Jeho hlas profizl vzduch zcela
bez problémii. (B 33)

75a) “My dad died,” I whispered, the words seeming to come from nowhere. 1

just came from his funeral.” (S 264)

75b) ,,Tata zemiel,* zaSeptal jsem. Ta slova prichazela jakoby odnikud. ,\V Cera

mél pohteb.* (S 212)

These two sentences are representatives of the first group. It is obvious that the
participle clause forms a new independent clause in the Czech translation. Based on
this, the differences between the two languages are overt. The Czech translator
transformed the English nominal element (the participle clause) into a new sentence in
which the present participle stands in the position of the predicate. Therefore, the
English sentence, in comparison to the Czech one, is more syntactically condensed
because of the nominal element represented by the participle clause.

In the second group, there are examples of the Czech translation in which the

reporting clause and participle clause are joined by coordinators (and, but) or by
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commas. In other words, they form a coordinate relationship. There are 13 examples of

such a translation (sentences 51, 52, 55, 61, 62, 65, 69, 70, 71, 72, 76, 79, 80).

51a) “That’s me,” Langdon said, locking his car. (B 26)
51b) ,,Presné tak,” odpovédél a zamkl auto.(B 22)

79a) “All you have to do is grab near the hoof and tug while you tap the back of

his leg here,” she said, demonstrating. (S 267)

79b) ,,Prost¢ popadneS nohu tésné¢ nad kopytem a poklepeSs mu na ni,*

vysvétlovala a zaroven mi to predvadéla. (S 215)

In the Czech translation, these two examples use the coordinate conjunction
“and” to express that the two actions are going on at the same time. This is the
difference between the Czech translation and the English original, because in the
English sentence the participle clause is subordinate to the main clause. To be more
specific, the participle clause shows the circumstance of the action expressed in the
reporting clause as well as of the whole utterance, which it accompanies.

The third group contains 6 sentences. In the sentences 78 and 81 the participle
clause is translated and the reporting verb is not. Sentences 56, 58 and 60 represent the
opposite group, i.e. the reporting verb is translated but the participle clause is not.
Finally, in the sentence 77 neither the reporting verb, nor the participle clause is

translated.

56a) “We're like a small city,” the pilot said, pulling Langdon from his
daydream. (B 34)
56b) ,,Je to vlastné takové mensi mésto,” fekl pilot. (not expressed) (B 28)

77a) “I'm sorry,” I said, shaking my head. “l shouldn’t have come.” (S 264)

77b) ,,Omlouvam se. Nem¢l jsem jezdit.* (not expressed) (S 213)

The sentence 56, in which the participle clause is not translated, and 77, in which
both the reporting verb and the participle clause are not translated, are both given as
examples of free translation. There were no signs of participle clauses “pulling Langdon
from his daydream” and “shaking my head” in the text at all. The translator presented
only the direct speeches without any other comments on what was going on with the

character at the act of speaking. This could be connected with the features of fictional
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style, because, as it was mentioned in chapter 8, the aesthetic function is prior to other
functions.

The last group of translation of reporting sentences with participle clauses into
the Czech language is identified as “miscellaneous” because it contains more variants.
Three English participle clauses are translated into Czech by means of a subordinate
clause (57, 73, 74), two by means of an object (50, 54) and one sentence is translated by

means of an adverbial (66).

73+ 74a) “Who's the landlord, I wonder?” Bertie asked, resting the case on the
newel post and getting his breath. (K 186)

73+ 74b) ,,To bych rad véd¢l, kdo tady mize bejt domacim?* zeptal se Bertie,

ktery si zrovna poloZil na schody piepravku, aby si odpocinul. (K 154)

The sentences 73 and 74 are presented to show the differences between English
and Czech. In the English sentence, there is only one verb, which is finite, and it is
supplemented by nominal elements, which are the non-finite forms “resting” and
“getting”. The present participles are both subordinate to the reporting clause “Bertie
asked”. On the other hand, there are three clauses used in the Czech translation, all of
them containing a finite verb. However, the two subordinate clauses are not subordinate
to the same clause because the clause “ktery si zrovna polozil na schody prepravku’ is
subordinate to the clause “zeptal se Bertie” and the clause “aby si odpocinul” is
subordinate to the previous clause “ktery si zrovna poloZil na schody prepravku’.
Therefore, each of the languages uses the way that is most natural for it. Nevertheless,
the usage of finite clauses in the Czech translation, again, confirms the verbal tendency
of Czech.

The summary of translations analysed in this chapter is going to be made in
order to conclude the chapter. However, before doing so, it must be pointed out that the
style in which the sentences are studied, i.e. fiction, offers a wide range of lexical as
well as syntactic possibilities. Therefore, the attitude to the translation mostly depends
on the translator’s knowledge of the languages, both English (to understand the original
text well) and Czech (to transform the text naturally and in an understandable way).
This is the reason why the Czech translations of the English participle clauses are so
diverse. The circumstantial participle clause in the reporting sentences could be

translated into Czech either as a new independent clause, or as a clause coordinate to the
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clause with the reporting verb, or it is not translated at all, or it is translated but the
reporting verb is missing, or neither the reporting verb nor the participle clause is
translated, or the participle clause is translated by means of a subordinate clause, object,
or adverbial. Nevertheless, nominal English participle clauses predominantly

correspond to finite clauses in Czech.

10.4 REDUCED ADVERBIAL CLAUSES OF CIRCUMSTANCE

This chapter is going to analyse the most numerous part of the corpus, because it
contains 85 examples (sentences 83-167). The so called adverbial circumstantial clauses
are going to be dealt with now. Adverbial clauses of circumstance are clauses whose
actions accompany the action in the finite clause (see Hornova in chapter 7.2.2). Since
the examples found are all examples of supplementive clauses, ie. there is no
subordinator present to introduce the clause, it is not easy to identify the type of the
adverbial clause. The reason for this is that the clause without the subordinator could be
interpreted in more ways, according to the context, than the clause in which the
subordinator is present (see chapter 7.2.2). Nevertheless, the identification of individual
types of adverbial clauses is not the main topic of the paper, because the major aim of
the research is to find out how the participle clauses are translated into Czech.
Therefore, all the sentences were identified as circumstantial because all of them
accompany the action in the finite clause and give supplementive information about the
action expressed in the finite verb. The examples are divided into 4 groups according to
the Czech translation. These groups will be presented one by one.

The first group that is going to be discussed is the most numerous one. It
contains altogether 72 examples. Participle clauses in these sentences are translated into
Czech by means of finite clauses. Therefore, by describing this group, all the examples
basically correspond to the hypothesis suggested, i.e. there are strong nominal
tendencies in English and verbal in Czech. The participle clauses are translated into
Czech by means of finite clauses that stand either in a coordinate relationship (sentences
83, 86, 88, 89, 92, 93, 95, 96, 98, 100, 102, 103, 104, 105, 106, 107, 108, 109, 110, 111,
114, 115, 117, 118, 119, 120, 121, 123, 124, 126, 127, 130, 132, 133, 134, 135, 137,
138, 141, 142, 145, 146, 147, 148, 149, 152, 157, 158, 160, 161, 162, 164, 167), which
is indicated by coordinators like and and but, or they stand in a subordinate relationship

with different subordinators (sentences 84, 112, 113, 116, 139, 151, 153, 165),
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indicating the type of the subordinate clause. Then, there are participle clauses
translated into Czech as a new independent sentence (91, 94, 97, 136, 140, 143, 155), or
participle clauses that are divided into two Czech clauses (85, 90, 99, 159), one of

which stands in the superordinate position towards the other one.

92+ 93a) Overhead, the bluish glass roof shimmered in the afternoon sun,

casting rays of geometric patterns in the air and giving the room a sense of

grandeur. (B 37)

92+ 93b) Na modravé stieSe nad nim se mihotalo odpoledni slunce, promitalo

do vzduchu geomterické obrazce a propitjcovalo salu velkolepou atmosféru. (B

31)

Sentences 92 and 93 are representatives of the translation of two participle
clauses into Czech by means of two finite clauses connected to the main clause by a
comma and conjunction and. Such a construction of the Czech translation, i.e. two
coordinate clauses connected by a comma, resembles the structure of the English
original sentence. In other words, the participle clauses in the English examples are
placed one after another forming a sequence of actions. The Czech translation presents a
sequence of actions, too (“slunce se mihotalo, promitalo a propujcovalo’). Therefore,
the structure of the Czech translation is slightly similar to the structure of the English

sentence, nevertheless, the Czech translation is still verbal, and not nominal.

124a) It suddenly overbalanced and fell to the carpet with a soft thud, landing

on one end. (K 194)

124b) Nahle se prevazila, s tltumenym bouchnutim spadla na koberec a dopadla

na hranu. (K 160)

Sentence 124, which also represents translation by means of two coordinate
clauses, puts the actions “spadia” and “dopadla” next to each other as semantically
equal in the Czech translation. However, it is not true in the English sentence because
the participle clause shows the circumstance of the finite clause. Then, the English
sentence, in comparison to the Czech one, is also more syntactically condensed because
of the non-finite clause which has a nominal characteristic. The Czech translation, on
the other hand, cannot be considered syntactically condensed because of the verbal

element present in the sentence.
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139a) 1 passed the towns of my youth and headed through Raleigh toward

Chapel Hill, where memories flashed with painful intensity, and I found myself

pushing the accelerator, trying to leave them behind. (S 259)

139b) Projel jsem mésty svého mladi, Raleighem a pokracoval dal. V Chapel

Hillu vzpominky oZily s bolestnou intenzitou a ja se pfistihl, Ze ptidavam plyn,

abych je nechal za zddy. (S 208)

In the sentence 139, the participle clause “trying to leave them behind’ is
translated into Czech as a subordinate clause of purpose “abych je nechal za zady”. The
nominal character of the English sentence, which uses the participle clause, as well as
the verbal character of its translation into Czech, which uses the finite clause, is clearly
identifiable. However, it is important to point out that the Czech translation of the
participle clause is semantically more integrated within a sentence structure because of
the present subordinator. Then, the English example is composed of one sentence only,
whereas the Czech translation contains two sentences. This might be connected not only
with the differences between the two languages, but also with the style it is written in.
Fiction offers a wide range of possibilities how to translate the text. Therefore, it is
possible to change the structure of the sentence, when translating, under condition that

the meaning will be preserved which is fulfilled in this instance.

94a) A handful of scientists moved bristly about, their footsteps echoing in the

resonant space. (B 37)

94b) Kolem prosla skupinka védci. Jejich kroky se zvuéné rozlehly prostorem.

(B31)

Sentence 94 is a representative of the translation of the participle clause by
means of a new independent sentence. Here, again, the nominal element that is present
in the English sentence is translated by means of a finite clause. This way of translation
is also connected with characteristics of fictional style and the translator’s style of
writing. As it was suggested in chapter 8, there does not exist a set of rules how to write
fictional literature. Therefore, the writer could express himself/herself in many ways
that differ writers from each other. However, the translator does not have such a
freedom as the author has. The translator has to keep the meaning as well as reflect the
author’s style of writing, but he/she can decide how certain phrases are going to be

interpreted. This may be the reason why the translator decided to translate this example
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by means of a new sentence, and not by means of the two clauses in coordinate

relationship, for instance.

90a) He turned and checked a computer printout, verifying it against the data on
his computer screen. (B 35)

90b) Otocil se, zkontroloval jakysi vyjezd z pocitaCe a srovnal ho s 0daji, které
mél na monitoru. (B 29)

99a) Inside the chamber, floating as though weightless, were people. (B 40)

99b) V té mistnosti byli lidé. VzndSeli se nad zemi, jako kdyby nic nevdZili. (B

33)

Sentences 90 and 99 present the last group of sentences that translate the
participle clauses by means of finite clauses into Czech. Here, the participle clause is
divided into two clauses, one of which stands in the superordinate position towards the
other one. In the sentence 90, the participle clause “verifying it against the data on his
computer screen” 1is translated as “a srovmnal ho s udaji, které mél na monitoru”.
Similarly, in the sentence 99 the participle clause (“floating as though weightless™) is
translated as two Czech clauses, too (“Vzndseli se nad zemi, jako kdyby nic nevazili).
Again, it is suggested that there are used nominal expressions in English that are usually
translated into Czech by means of finite clauses. Not only the participle clauses, but also
the phrases “on his computer screen” and “‘as though weightless” are now being
analysed because both participle clauses and these phrases are translated into Czech as
finite clauses. Therefore, it could be assumed that the tendency for using nominal
phrases in the English sentence is very strong. However, verbal languages like Czech
have to translate such a structure by means of finite clauses in the majority of cases.
Based on this two examples as well as on the examples above, the results seem to
favour the hypothesis suggested.

The second group that was formed according to the analysis is a group in which
the present participle is translated as a single sentence element into Czech, which is
adverbial. There are 7 examples in this group (sentences 87, 101, 122, 125, 131, 150,
166).

101a) He coughed again, sounding sick. (B 43)
101b) Zase se neduzivé rozkaslal. (B 35)
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166a) She giggled, sounding remarkably girlish. (S 271)

166b) Uchechtla se, skoro jako holcicka. (S 218)

In the sentence 101, the participle clause “sounding sick” corresponds from the
semantic point of view to the Czech adverbial “neduzive”, as well as in the sentence 166
the participle clause “sounding remarkably girlish” 1is translated as “skoro jako
holc¢icka” into Czech. If one compares the structures of the English sentences and of the
Czech sentences, one would assume that the nominal elements represented by participle
clauses in English are transformed into a single sentence element, which is adverbial.
Although the participle clause is not translated by means of the finite clause into Czech,
it still favours the tendencies of the two languages because adverbials are connected
with the verbal part of the sentence (“rozkaslal se”, “uchechtla se”).

Further group presents 5 examples. In two of them (sentences 128 and 129), the
participle clause is translated into Czech by means of an attribute that modifies a noun.
Three remaining sentences (154, 156, 163) present the translation of the participle
clause by means of an object. However, this is a very small group, thus it will not be
commented on further due to the lack of examples.

The last group contains only one example, sentence 144. This sentence is the
only one from the whole corpus of circumstance clauses in which the participle clause is
not translated at all or, to be more specific, only the idea and partly the form are
preserved. This may be due to the fact that the translation is rather free, see below.
However, free translation does not have to be a negative term. In other words, the fact
that the translator expresses what he/she finds essential for the plot does not make the

work worse.

144a) At the corner of the bar, below the smiling face of the late Dale Earnhardt,

was a jar filled with cash, asking for donations to help a local victim of cancer.

(S 260)

144b) V rohu, pod fotkou Dala Earnhardta, stal dzban na ptispévky pro mistniho

muze, ktery bojuje s rakovinou. (S 209) (not expressed)

To conclude the chapter, a summary of what has been suggested will be made.
This chapter is the most numerous out of all the chapters analysed in this paper. It

contains 85 examples, which are divided according to the Czech translation into 4

groups. In the majority of cases, the participle clauses correspond to finite clauses in
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Czech. The Czech finite clauses stand either in the coordinate or subordinate
relationship, they form a new sentence or divide the participle clause into two Czech
clauses. Therefore, this type of translation is the most useful for this paper because it
helps to confirm the hypothesis.

Then, there are smaller groups in which the participle clause is translated as an
adverbial, object or attribute. There is only one example in the studied corpus of
circumstantial clauses in which the participle clause is not translated as such but only
the meaning and partly the form is. As it has been suggested throughout the chapter, the
Czech translations predominantly correspond to the structure of the language as well as

to the style.

10.5 OTHER TYPES OF REDUCED ADVERBIAL CLAUSES

There are only 3 examples that could be identified with this category (sentences
168-170), which is a very small number to get proper results of the analysis. As it was
mentioned in chapter 7.2.2, participle clauses that are introduced by subordinators could
be easily identified as the relevant type of the adverbial clause. In other words, this
group is the opposite of the previous group in chapter 10.4, in which the types of
adverbial clauses could not be identified easily because of missing subordinators. Two
of the sentences are the examples of adverbial clauses of comparison (sentences 168,
170) and the sentence 169 is an example of the adverbial clause of time.

Translations of comparative clauses have very similar structure to the original
participle clause. The only difference between the two versions is that the present
participle has a nominal character in the English sentence unlike the Czech translation

of the present participle, which is clearly verbal.

169a) As if to accentuate the collegiate atmosphere, two longhaired hippies
hurled a Frisbee back and forth while enjoying Mahler's Fourth Symphony
blaring from a dorm window. (B 41)

169b) Jako pro podtrzeni univerzitni atmosféry si tu dva vlasati hipici hazeli
1étajicim talifem a z okna jedné koleje jim k tomu bieskné vyhravala Mahlerova
Ctvrta symfonie. (B 34)

In the Czech translation of this example, the present participle clause seems to

be absent, however, the opposite is true. Since the main aim of fictional literature is, as
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it was mentioned in chapter 8 as well as in the text above, its aesthetic function, the
Czech “jim k tomu” expresses nearly the same semantic meaning as the English “while
enjoying” because it connects the Frisbee activity as well as listening to music.

Since this group is not as numerous as the previous ones, it is not possible to
make a conclusion of trends that are connected with translation of this type of participle
clauses. The individual ways of translation have been already commented on but, based

on what has been just said, the final conclusion cannot be presented.

11. SUMMARY OF THE ANALYTICAL PART

It could be assumed that the frequency of occurrence of the present participle
constructions is neither high, nor low. Three English books of fiction were used, from
which a total number of 63 pages was studied (26 pages from Brown, 22 page from
King and 15 pages from Sparks). In comparison with 170 examples found, it makes
approximately two and a half of an example per page. However, it should be pointed out
that there were pages on which the present participle constructions did not appear at all
and, on the other hand, there were pages on which it appeared more often than the
average suggested. The corresponding Czech equivalents were found and the translation
was compared to the original. Coming from that, 5 groups of participle constructions

were researched. See the table below.

Present participle Numbers (.)f Number of | Occurrence
. corresponding : o
construction occurrence in %
sentences

Premodification 1-30 30 17.6 %
Reduced relative clauses 31-49 19 11,2 %
Reporting sentences 50-82 33 19,4 %
Reduced adverbial clauses of R3-167 35 50 9%
circumstance
Other types of reduced 168-170 3 1.8 %
adverbial clauses
Total - 170 100 %

Based on the data presented in the table, adverbial clauses of circumstance

without any subordinating marker are the most common construction found in the books
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of fiction. This corresponds to what Biber suggested in chapter 8 that supplementive
clauses are very useful in fiction, because they leave the relationship between the
clauses implicit. According to him, there is no need to be explicit when creating
imaginary world in fictional literature unlike it is in other registers. The participle
clauses in reporting sentences are the second most common structure with the present
participle. As it was already said in the corresponding chapter, these participle clauses
provide accompanying circumstance to the whole utterance and formally are also
circumstance clauses. The third most common construction are the participle clauses in
premodification, then present participle in reduced relative clauses, and finally, the least
used construction is the one of reduced adverbial clauses with overt subordinators,
marking the type of the adverbial clause. The differences between English and Czech as
well as fictional style in connection with the results of occurrence of the present

participle constructions are commented on in chapter 12, i.e. Conclusion.

37



12. CONCLUSION

To conclude the whole paper, the theoretical part and analytical part are going to
be summarized. The hypothesis stated in the introduction will also be commented on.
The aim of this paper was to study the present participle constructions in fictional style.
Therefore, the books of fiction were studied to compile the corpus. Then, the material
was compared to its Czech equivalents in order to present the translation of the
phenomenon. In the three English books of fiction, 170 examples of the present
participle constructions were found.

The theoretical part of the paper presented the English verb, the forms of the
English verb, with a special attention to finite and non-finite verb forms, and then the
present participle was discussed. The chapter about the present participle introduced the
term itself, its forms as well as its syntactic functions. Great attention was paid to the
syntactic function of premodification and those functions connected with sentence
condensation, i.e. reduced relative and adverbial clauses. The syntactic function of an
object complement was left out, because of a lack of clarity in identification. Finally,
differences between the English and Czech languages were discussed as well as the
term condensation and fictional style.

To conclude the practical part, the introduction to the analysis presented the
whole number of examples found in the fictional literature as well as it explained to
what a special attention has been paid to when compiling the material. The main
criterion for the choice of the participle constructions was, as it was already mentioned
above, the syntactic condensation. In other words, there were chosen those structures
(reduced relative and adverbial clauses) that make the English sentence syntactically
condensed, in order to show the differences between English and Czech.
Premodification was also studied, because it was found interesting to see how the
structure of the Czech premodification would differ from the structure of the English
one, in case the premodifier is the present participle. Then the books of fiction were
introduced and their Czech translations, too. After doing so, the methodology of
ordering the examples in the corpus (Appendix) was interpreted and the method of
referencing to the books of fiction was presented and explained, too. The analysis itself
follows the introduction to the practical part in the following order: present participle as

an attribute, reduced relative clauses, reduced adverbial clauses of circumstance in
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reporting sentences, reduced adverbial clauses of circumstance and other types of
reduced adverbial clauses. The analytical part is concluded with a summary of the
occurrence of the present participle in each of the construction.

The practical part provided the analysis of the five participle constructions. The
research showed that the participle constructions are neither highly frequent, nor rare.
The reduced adverbial clauses of circumstance were most frequently used in the studied
fictional style as it formed 50 % of the corpus (85 examples). The reduced adverbial
clauses of circumstance in reporting sentences formed the second most frequently used
construction, it made 19,4 % of the total number of examples, i.e. 33 examples. This
means that the circumstantial clauses formed together the majority of examples in the
corpus, i.e. 118 examples, which is 69,4 %. Then, there is a group of present participle
in premodification that formed 17,6 % (30 examples). Finally, there is a group of
reduced relative clauses that contains 19 examples forming 11,2 % of the corpus, and
other types of reduced adverbial clauses that nearly did not occur in the corpus of
examples (only 3 examples which formed negligible 1,8 %).

The fictional style was also reflected in the studied material because the
translation was rather free sometimes or the participle constructions were translated in a
way that does not correspond to the mainstream suggested above. The translators,
therefore, followed the rule that it is important to translate the meaning and the content
of the work as well as present the author’s style of writing rather than the form of the
text.

Now the hypothesis suggested in the very introduction to the paper will be
commented on. The hypothesis says that this paper should confirm the nominal
tendencies in the English language and verbal in the Czech language. It can be
concluded that the hypothesis was confirmed because the majority of participle clauses,
1.e. nominal elements, were translated as finite clauses, i.e. verbal element, into Czech.
The usage of finite clauses formed 72,1 %, which is 101 examples out of 140. In the
minority of cases there were examples in the corpus in which the participle clauses were
translated by means of adverbials or objects, which are also connected with the verbal
part of the sentence. Thus, the hypothesis could be declared confirmed. Even in the

corpus of premodification, which was mainly translated by adjectives, were found cases
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in which the present participle was translated by means of an adverb, which again

favours the hypothesis suggested.
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RESUME

Pfedmétem této bakalarské prace bylo prozkoumat funkce ptitomného participia
v anglické beletrii a k nim najit jejich ceské protéjSky z beletrie Ceské. Nejveétsi
pozornost je veénovana funkci pfitomného participia jako ptivlastku, jinymi slovy
modifikaci substantiva, a také pritomnému participiu, které funguje jako vétny
kondenzor, protoze v tomto piipadé se da predpokladat celd Skala moznych piekladu.
Hlavnim ukolem této prace bylo tedy rozdélit korpus ptikladi ptfitomného participia
podle funkce ve vété do skupin, porovnat je s piekladovymi prot&jsky a nasledné
okomentovat ptistup k jejich prekladu do cestiny. Jak jiz bylo jednou feceno, prace se
zamétuje hlavné na uziti ptitomného participia v krasné literature.

Hypotéza této prace zni: ,,Analyza ptekladovych ekvivalentii anglického
participia v beletrii by méla potvrdit vyrazné nominalni tendence v anglictin€ a verbalni
v ¢esting.* Cilem prace bylo prozkoumat teorii k danému tématu a provést k nému 1
vyzkum, aby navrzena hypotéza byla bud’ potvrzena, nebo vyvracena. Teoreticka
piiprava, ktera tvofi prvni polovinu prace, byla proto aplikovdna na vyzkum, aby bylo
mozné analyzu provést.

Teoretickd Cast bakaldiské prace popisuje vSechny okruhy, které se k dané
problematice vztahuji. V teoretick¢ Casti je vénovana pozornost popisu anglického
slovesa, jeho rozdéleni a formam. Anglické sloveso je v dalsi kapitole rozdéleno na dva
tvary, finitni (urcit€¢) a nefinitni (neurcité), které jsou popsany a rozdily mezi nimi jsou
zduraznény. Teoretické definice jsou Casto podpoteny priiklady, které slouzi pro lepsi
pfedstavu a orientaci v terminech.

Dale je vénovana pozornost typologickym rozdiliim mezi zkoumanymi jazyky,
tedy anglictinou a ¢eStinou. Na jedné stran¢ tedy stoji analytickd anglictina a na stran¢
druh¢ stoji syntetickd CeStina. Hlavni rozdil mezi obéma jazyky v tomto rozdéleni je
takovy, ze Cesky jazyk ma vysoce vyvinuty systém sklonovani, diky kterému se také
daji vyjadrit syntaktické funkce jednotlivych ¢lenli ve vété. Naproti tomu analyticka
anglictina musi tyto vztahy vyjadfit jinym zplsobem, napiiklad pofadkem slov ve véte,
protoze sklofiovaci systém angliCtiny neni na tak vysoké trovni, jako je tomu u CeStiny.
Déle je vé€novana pozornost terminim nomindlni a verbalni jazyk, kdy angli¢tina je
povaZovana za nominalni jazyk a cCeStina za verbalni. Pfitomné participium je pravé tim

nomindlnim elementem v anglické vété, se kterym si CeStina ve vétSiné piipada
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,heporadi® jinak, nez prekladem pomoci véty s finitnim slovesem. S nomindlnimi
tendencemi je také spojena dalsi kapitola o vétné kondenzaci. Vétnymi kondenzory jsou
v angli¢tiné nazyvany takové vétné Cleny, které nahradi anglickou finitni vedlej$i vétu.
Ptitomné participium, infinitiv a gerundium jsou pravé témi nominalnimi elementy,
kter¢ funguji jako vétné kondenzory. Takova konstrukce, ktera se hojn€ pouziva
v anglickém jazyce, je ve vétSin¢ piipadl, jak jiz bylo feCeno, prekladana do CeStiny
jako finitni véta.

Nejvetsi cast teoretické Casti bakalatské prace je vénovana popisu piitomného
participia. Na zacatku kapitoly byly kratce zminény vSechny druhy participii
v angli¢tin€. Déle je vSak vénovana pozornost pouze pfitomnému aktivnimu participiu.
Forma pritomného participia byla popsdna a pozornost byla také vénovana jeho
funkcim, kdy pfitomné participium mize byt vanglictin€ pouzito k tvofeni
prubéhového casu, jako ptidavné jméno, jako ptislovce nebo spoluvytvari vétu s jinymi
slovnimi druhy. Kazd4 funkce byla dopInéna o ptikladovou vétu, aby dana funkce byla
nazorn¢ vysvétlena.

Nejveétsi pozornost vSak byla vénovana funkci pritomného participia ve véte, kdy
byly na zékladé¢ odborné literatury rozpoznany nasledujici 3 syntaktické funkce:
piivlastek, vétny kondenzor, doplnék pfedmétu. Funkce piitomného participia jako
dopliku pfedmétu nebyla dale rozebirdna v bakalarské praci z divodu nejasnosti pii
jeho identifikaci. V kapitole o pfitomném participiu fungujicim jako privlastek ve vété
byl ptfedstaven privlastek jako takovy. Dale byla vénovéana pozornost jeho prekladovym
protéjSkiim v Cestin€é a také byly zminény moZznosti stupiiovani pifitomného participia
v této funkei.

Kapitola o vétné kondenzaci byla rozdélena na nasledujici 2 podkapitoly, ve
kterych pfitomné participium zkracuje bud’ vztaznou vétu (reduced relative clauses),
nebo vétu prislovecnou (reduced adverbial clause). Kapitola o zkracenych
adverbialnich vétach je nadale rozdélena podle toho, jestli participialni véta ma podmét
stejny jako véta fidici (relative participial construction), nebo jestli je podmét jiny nez
ten ve veté tidici (absolute participial construction). Je také zminéno Spatné uziti
participidlni véty, tzn. dangling participle. Kapitola o zkracenych adverbidlnich vétach
se navic zabyva tim, jestli véty obsahuji podiadici spojku, ktera indikuje typ adverbidlni

vety, nebo ji neobsahuji (supplementive clauses). V druhém ptipad¢ jde typ adverbidlni
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véty velmi tézko odhadnout, proto byly tyto véty identifikovany jako okolnostni
(circumstantial clauses), protoze vyjadiuji okolnost k dé&ji ve vété nadrazené. Déle jsou
znamy prislovecné véty, ve kterych pfitomné participium nevyjadiuje okolnost déje ve
veté nadiazené, ale okolnost celé promluvy (reduced adverbial clauses of circumstance
in reporting sentences). V kazdém ptipad¢ byly popsany znaky jednotlivych typt vét,
které byly znovu podpofeny piikladovymi veétami zodbornych literatur pro lepsi
orientaci a porozumeéni.

Posledni kapitola teoretické ¢asti je vénovana popisu beletrie. Plivod, stejné tak
jako znaky byly popsany v této kapitole. Dale byl také zminén ptistup k piekladu
takového funk¢niho stylu. Cela teoreticka prace byla koncipovana tak, aby informace
vni zminéné byly aplikovany na analytickou ¢ast bakalafské prace. Jinymi slovy,
analytickd ¢ast pouziva teorii, kterd byla shromdzdéna v prvni ¢asti bakalarské prace.

Prakticka cast prace je oddélena od teoretické Casti svym vlastnim Gvodem, ve
kterém jsou ptfedstaveny knihy krdsné literatury, ze kterych byl vybran korpus ptikladd.
Vybrany korpus byl tedy sestaven z nasledujicich knih: Nicholas Sparks- Dear John
(Mily Johne, ptelozila Hana Krejc¢i), Stephen King- Night Shift (Nocni sména, ptelozili
Tomas§ Eben a Pavel Medek), Dan Brown- Angels and Demons (Andélé a démoni,
pielozila Michala Markovd). V kazdé knize bylo nalezeno ptiblizné stejné mnozstvi
ptikladii na konstrukce s pfitomnym participiem, tz. mezi 50-60 piiklady na jednu
knihu. K témto anglickym ptikladim byly nalezeny jejich piekladové protéjsky
v odpovidajici literatufe ¢eské. Cely korpus prikladi ma tedy 170 vét z anglické beletrie
(oznacenych pismenem a) a 170 jejich Ceskych pifekladi (oznacenych pismenem b).
Korpus prikladl byl sestaven tak, Ze jeho struktura odpovida struktuie analytické ¢asti
(viz. dale). Za kazdou vétou je také v zavorce uveden odkaz na knihu a stranu, odkud
byla véta vyjmuta. Je pro to tedy pouzita specialni technika, kdy pismeno v zdvorce
odpovida pifijmeni autora dila (B-Brown, K-King, S-Sparks) a za nim nasleduje ¢islo
strany, na které byla véta nalezena.

Po wvodu nasleduji samotné analyzy jednotlivych struktur s pfitomnym
participiem. Jak jiz bylo uvedeno v teoretické €asti, bylo analyzovano nasledujicich pét
skupin v nasledujicim pofadi: pfitomné participium ve funkci privlastku
(premodifikace), pritomné participium ve  zkrdcenych vztaznych  vétach

(postmodifikace), pfitomné participium ve zkrdcenych adverbidlnich vétach
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okolnostnich, které se vyskytuji v uvozovacich vétach, nasleduje kategorie ptitomného
participia ve zkracenych adverbidlnich vétach okolnostnich a posledni je kategorie
pritomného participia ve zkracenych adverbialnich vétach, které jsou uvozeny podiadici
spojkou. Kazdéd z téchto skupin obsahuje navic své podskupiny podle toho, jak byla
dand konstrukce ptelozena do ceStiny. Typologické jevy obou jazykd stejné jako
charakteristika stylu jsou aplikovany pfimo v analyze u jednotlivych podskupin a
ptiklada.

Zaveér analyzy predstavuje v pfehledné tabulce 1 slovné vysledky zkoumani.
Ptfedstavuje jesté¢ jednou jednotlivé struktury s pfitomnym participiem, které byly
zkoumany, a shrnuje jejich vyskyt v celém korpusu piikladi jak poctem kusth, tak
procentuelné. Nasleduje zavér celé prace, ktery shrnuje poznatky jak z teoretické, tak 1
z analytické ¢asti bakalaiské prace a také predstavuje vysledky analyzy a srovnava je se
zkoumanym stylem a také s charakteristikami obou jazyka. Prezentuje také vysledek
hypotézy.

Zavérem celé prace tedy je, ze struktury s piitomnym participiem nejsou
v beletrii objektem frekventovanym, ani nezndmym. Jinymi slovy, vrozsahu 63
zkoumanych stran bylo nalezeno 170 ptikladd vét s pfitomnym participiem, coz
odpovida ptiblizné 2,5 piikladu na stranu. Nicméné je dilezité upozornit na fakt, ze
konstrukce s pfitomnym participiem byly na nékterych stranach frekventovangjs$i nez na
jinych, kde se napiiklad neobjevily zaddné. Analyza tedy ukazala, Zze ptitomné
participium ve zkracenych adverbidlnich vétich okolnostnich bylo nejvice
frekventovanou strukturou nalezenou v beletrii. Tvoftila 50 % celého korpusu, tedy 85
prikladii. Spole¢né s dalsi strukturou ptritomného participia, tedy zkracenych
adverbialnich vét okolnostnich v uvozovacich vétach, které tvotily 19,4 % korpusu (33
vét), jsou okolnostni véty kracené piritomnym participiem absolutné nejcastéji
pouzivanou konstrukci v krasné literatute. Dohromady tvoii 69,4 % celého korpusu,
tedy 118 vét ze 170. Tteti skupina podle vyskytu v beletrii je skupina, ve které piitomné
participium funguje jako premodifikator. Tato skupina tvoti 17,6 % korpusu, tedy 30
piikladii. Nasleduje skupina kracenych vztaznych vét, kterych bylo nalezeno 19, tedy
11,2 % korpusu. Posledni skupina je skupina kracenych adverbialnich vét pfitomnym

participiem, které jsou uvozeny podiadici spojkou, kterda ulehfuje urceni typu
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prislovecné véty. Tato skupina obsahuje pouhé 3 ptiklady a tak tvoii zanedbatelné 1,8%
korpusu.

Styl krasné literatury se také odrazil v piekladu nalezenych konstrukci, protoze
se naSly 1 ptiklady, jejichz pfeklad neodpovidal Zadnému z vySe uvedenych, anebo
odpovidal, ale po porovnani obou jazykovych verzi bylo zjisténo, ze se jedna o velmi
volny pieklad. Proto by se dalo tici, ze pfekladatelé se vétSinou tidili podle pravidla, ze
je dulezité pii1 prekladu krasné literatury zachovat estetickou funkci dila a takeé
prezentovat styl psani autora nez se snazit kopirovat formu dila.

Hypotéza, Ze vysledky vyzkumu by mély potvrdit nominalni tendence
v angli¢tin€é a verbalni a Cestin€, se povazuje za potvrzenou, protoze vétSina piiklada
s participialni vétou, ktera pfedstavuje nominalni element ve vété anglické, byla do
ceStiny pielozena pomoci finitni véty, at’ uz soufadné nebo podiadné, které jsou
povazovany za verbalni elementy v ceStiné. Pieklad pomoci finitni véty se vyskytl
v 72,1%, které tvoii 101 vét ze 140 (zbyvajicich 30 totiz predstavuje véty s piitomnym
participiem v premodifikaci). Mezi zbyvajicimi 39 piiklady byly takové, ve kterych
byly participialni véty preloZzeny do cCeStiny pomoci ptislovecného urceni nebo
predmétu, které obecné zéavisi na slovese, coz také odpovida jednotlivym tendencim
obou jazyka tak, jak to bylo navrZzeno v hypotéze. Proto se hypotéza povazuje za
potvrzenou. A¢ se piiklady s pfitomnym participiem v premodifikaci ve vétSin¢ ptipada
pielozilo pomoci piidavného jména, dokonce 1 v tomto korpusu byly nalezeny véty, ve
kterych se tato konstrukce pielozila pomoci ptislovce, coz znovu odpovida navrzené

hypotéze.
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APPENDIX

1a) The incoming fax lay in the tray. (B 22)
1b) U pfistroje lezel prichozi fax. (B 19)

2a) Langdon gazed at the blinking light a long time. (B 23)
2b) Langdon mihotavou kontrolku dlouho pozoroval. (B 20)

3a) Today he was fighting their battle, he was fighting the same enemy they have fought
for ages, as far back as the eleventh century---when the enemy’s crusading armies had
first pillaged his land, raping and killing his people, declaring them unclean, defiling
their temples and gods. (B 31)

3b) Dnes bojuje jejich bitvu, bojuje proti témuz nepftiteli, s nimz oni valcili po staleti- uz
od jedenactého stoleti, kdy kFizdacka vojska neptitele poprvé vyplenila jeho zem,
znasilhovala a vrazdila jeho lid, prohlasovala je za necisté, znesvétila jejich chramy 1
boZstva. (B 26)

4a) Langdon gave Kohler a questioning look. (B 39)
4b) Langdon se na Kohlera tdzavé zahledél. (B 32)

5a) As they moved down the hallway, Kohler gave an accepting nod. (B 39)
5b) Pokracovali dal a Kohler smiilivé prikyvi. (B 33)

6a) They rounded the bent, and a viewing gallery appeared on the right. (B 40)
6b) Chodba se stacela a za ohybem se po jejich pravé ruce objevila vyhlidkova galerie.
(B 33)

7a) “One square yard of drag will slow a falling body almost twenty percent.” (B 41)
7b) ,,Jeden Ctverecny metr latky zpomali padajici télo skoro o dvacet procent.” (B 34)

8a) The kid all by himself in that apartment with his dad turning into...well, into
something...an” heating his beer and then having to listen to him-it- drinking it with
awful thick slurping sounds, the way an old man eats his chowder. Can you imagine it?
(K 183)

8b) Kluk tpIlné€ samotnej v tom byté, s tatou, co se mu méni v...no, v néco...a ohiivd mu
pivo a musi ho-to-poslouchat, jak pije a vydava ty straSny mlaskavy zvuky, jako kdyz
bezzubej dédek zere gulas: no dovedete si to predstavit? (K 152)

9a) There wasn’t nothing for a while, and then some horrible squishing noises, like a
man in rubber boots walking through mud. (K 187)

9b) Chvili se nedélo nic a pak se ozvaly ptiSerné sykavé zvuky, jako kdyby se nékdo
brodil v holinkach blatem. (K 155)
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10a) There were four, an” right down the centre of the thing, betwixt the two pairs of
eyes, was a white, fibrous line with a kind of pulsing pink flesh showing through like a
slit in a hog’s belly. (K 188)

10b) Byly ¢tyfi, a rovnou uprostied té véci, mezi téma dvéma pary oci, byla bila
nitkovita linka s pulzujici ritZovou tkani, pronikajici tou masou, jako kdyz roziiznete
pii zabijacce biicho prasete. (K 156)

11a) He pushed open the sliding glass door and stepped out. (K 191)
11b) Oteviel posuvné sklenéné dvere a vysel ven. (K 158)

12a) One of the flaps popped free of the restraining twine, showing a dull green box
beneath. (K 193)

12b) Jeden z papirovych jazykt vyklouzl z provazu, ktery ho piidrioval, a odhalil
matnou zelenou skiinku. (K 160)

13a) It fell away, and a few helping prods with the tip of the knife revealed the box. (K
193)

13b) Papir se odchlipl na stranu, a kdyZ mu nékolikrdt nozem pomohl, skiinka se
objevila cela. (K 160)

14a) The commanding officer turned and gestured. (K 194)
14b) Velici dustojnik se obratil a mavl rukou. (K 160)

15a) There were tiny, almost delicate popping sounds, and Renshaw felt suddenly as if
he had been stung by bees. (K 194)

15b) Ozvaly se tiché, témét komorni praskavé zvuky a Renshaw mél nahle pocit, jako
by na néj zautocily vcely. (K 160)

16a) Insectlike, with a faint, high whirring noise like chiggers, a cloud of miniature
helicopters, painted jungle green, rose out of the box. (K 194)

16b) S neztetelnym pistivym vrrénim podobnym zvuku, jaky vydavaji pisecné blechy,
se ze skiinky jako roj hmyzu vzneslo mra¢no miniaturnich tmavozelenych vrtulniki. (K
161)

17a) The whirling blades had chopped them to the bone in diagonal scarlet hash marks.
(K 195)

17b) Rotujici lopatky je rozsekly az na kost a zanechaly mu na prstech rovnobézné,
rudég zejici oteviené rany. (K 161)

18a) Sudden excruciating pain in his foot made him cry out. (K 195)
18b) Nahla nesnesitelnd bolest v noze ho pfiméla k vykiiku. (K 161)
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19a) There was a tiny, coughing explosion and blinding agony ripped his thigh. (K 195)
19b) Ozvala se tlumena kaslava exploze a stehnem mu projela takova bolest, az mu
vhrkly slzy do o¢i. (K 161)

20a) There was a tiny, coughing explosion and blinding agony ripped his thigh. (K 195)
20b) Ozvala se tlumena kaslava exploze a stehnem mu projela takova bolest, aZ mu
vhrkly slzy do oci. (K 161)

21a) Renshaw looked down at his leg and saw a blackened, smoking hole in his pants
the size of a quarter. (K 195)

21b) Renshaw pohlédl na svou nohu a spatftil zacouzenou Cernou diru v kalhotach,
velkou jako ¢tvrtdolar. (K 161)

22a) He realized coolly that he would be shooting at a moving target not much bigger
than a flying light bulb. (K 195)

22b) S jasnou hlavou si uvédomoval, Ze bude sttilet na pohyblivy cil jen o malo vétsi,
nez by byla poletujici Zarovka. (K 161)

23a) He realized coolly that he would be shooting at a moving target not much bigger
than a flying light bulb. (K 195)

23b) S jasnou hlavou si uvédomoval, Ze bude sttilet na pohyblivy cil jen o mélo vétsi,
nez by byla poletujici Zarovka. (K 161)

24a) The helicopter swooped at him in a sudden deadly arc, fore and aft overhead props
whirring with blinding speed, Renshaw caught a glimpse of one of the BAR men
crouched at the open bay door, firing his weapon in short, deadly bursts, and then he
threw himself to the floor and rolled. (K 196)

24b) Vrtulnik se k nému stitemhlav spustil ndhlym smrtonosnym obloukem; piedni 1
zadni rotory se otaCely oslepujici rychlosti. Renshaw koutkem oka zahlédl jednoho ze
samopalnikd, ktery se kr¢il u otevienych postrannich dvefi a palil kratkymi vrazednymi
davkami, a pak se vrhl na zem a odkutalel se stranou. (K 162)

25a) At the corner of the bar, below the smiling face of the late Dale Earnhardt, was a
jar filled with cash, asking for donations to help a local victim of cancer. (S 260)

25b) V rohu, pod fotkou Dala Earnhardta, stal dzban na ptispévky pro mistniho muze,
ktery bojuje s rakovinou. (S 209) (not expressed)

26a) I looked toward the house. Steep roofed and square, with flaking white paint and a
chimney pointing toward the sky, it seemed to rise from the earth like a ghostly image a
hundred years in the making. (S 261)

26b) Zastavil jsem pod vrbou kousek od malé otlu¢ené dodavky a zadival se na dlim s
ostrou sedlovou sttechou, ¢tvercovym pricelim, opryskanou bilou omitkou a kominek
tr¢icim k nebi. Plsobil ptizracné, jako by pred stovkami let vyrasil ze zemé. (S 210)
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27a) Another shedlike structure stood near the barn, and in the shadows I could see the
outlines of aging field equipment. (S 262)

27b) V dalsi stodole, ktera stala kousek od té prvni, jsem rozeznal obrysy starych
zemédélskych strojit a naradi. (S 210)

28a) While I was trying to decide what to do, a tail-wagging retriever approached me. I
held out my hand, and his friendly tongue lapped against it before he turned and trotted
down the steps again. (S 262)

28b) Nez jsem se rozhodl, ptiloudal se ke mé retrivr. Prdatelsky vrtél ocasem, a kdyz
jsem mu nastavil ruku, olizl ji, otoCil se, slezl zase po schiidkach na zem a zabocil za
roh. (S 211)

29a) In the warm embrace of the night, I listened to the steady hum of cicadas, breathing
in the peace of this refuge, trying to still my racing thoughts. (S 266)

29b) Poslouchal jsem vytrvalé vrzani cvrcki a v teplém objeti noci jsem vdechoval klid
kolem a snazil se zkrotit své splasené myslenky. (S 214)

30a) To my aching heart, the combination made her even more beautiful. (S 273)
30b) Pro mé bolavé srdce tou kombinaci jesté zkrasnéla. (S 219)

31a) He felt like a paleontologist coming face to face with a living dinosaur. (B 24)
31b) Ptipadal si jako paleontolog, co zrovna narazil na zivého dinosaura. (B 21)

32a) As the killer walked he imagined his ancestors smiling down on him. (B 31)
32b) Vrah kracel dal a ptedstavoval si, jak se na néj seshora usmivaji jeho piedchiidci.
(B 26)

33a) He squinted out at the lush green valley rising to snowcapped peaks all around
them. (B 32)

33b) Pfimhoufenyma ocima se rozhlizel po svéze zelenych ubocich, kterd se kolem
nich zvedala k zasné¢Zenym vrcholkiim hor. (B 27)

34a) Langdon nodded blankly and looked out at the sprawling expanse of buildings
rising before them. (B 34)

34b) Langdon bezvyrazné ptikyvl a vyhlédl na rozlehlou zastavénou plochu. (not
expressed) (B 28)

35a) Langdon noted @ man in a wheelchair exiting the building. (B 36)
35b) Landgon si v§iml, Ze gz budovy vyjizdi ¢lovék na koleckovém kiesle. (B 30)
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36a) Langdon followed past what seemed to be countless hallways branching off the
main atrium. (B 37)

36b) Langdon ho nésledoval kolem nescetnych chodeb, které vybihaly z hlavniho atria.
(B31)

37a) As if to accentuate the collegiate atmosphere, two longhaired hippies hurled a
Frisbee back and forth while enjoying Mahler’s Fourth Symphony blaring from a
dorm window. (B 41)

37b) Jako pro podtrzeni univerzitni atmosféry si tu dva vlasati hipici hazeli 1étajicim
talitfem a z okna jedné koleje jim k tomu bi‘eskné vyhrdavala Mahlerova Ctvrtd
symfonie. (B 34)

38a) It took Langdon and Kohler three more minutes to reach their destination- a large,
well-kept dormitory sitting in a grove of aspens. (B 44)

38b) Jeste tfi minuty, a Langdon s Kohlerem byli u cile- u veliké, Gpravné koleje v
osikovém hdajku. (B 36)

39a) We could hear "em back there, Henry’s deep, slow voice and then Timmy
Grenadine’s high one, speaking very fast. (K 175)

39b) Slyseli jsme, jak si vzadu povidaji, Henry hlubokym hlasem a pomalu, Timmy
Grenadin fistulkou a strasné rychle. (K 147)

40a) There wasn't nothing for a while, and then some horrible squishing noises, like a
man in rubber boots walking through mud. (K 187)

40b) Chvili se nedé€lo nic a pak se ozvaly ptiSerné sykavé zvuky, jako kdyby se nékdo
brodil v holinkdach bldatem. (K 155)

41a) There were four, an” right down the centre of the thing, betwixt the two pairs of
eyes, was a white, fibrous line with a kind of pulsing pink flesh showing through like a
slit in a hog’s belly. (K 188)

41b) Byly ¢tyfi, a rovnou uprostied té véci, mezi téma dvéma pary oci, byla bila
nitkovita linka s pulzujici rizovou tkdni, pronikajici tou masou, jako kdyz roztiznete
pii zabijacce biicho prasete. (K 156)

42a) The photo had been of an even sallower old crone wearing a babushka. (K 192)
42b) Na snimku byla n¢jaka dokonce jesté bledsi starda babizna s Satkem na hlavé. (K
159)

43a) Tiny phut! phut! sounds reached Renshaw s ears and he saw pinprick-sized muzzle
flashes coming from the open copter doors. (K 194)

43b) K Renshawovym usim dolehly tlumené Stékave zvuky a vidél, jak z otevienych
dveii vrtulniki Slehaji droboucké zablesky vystielii. (K 161)
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44a) Eventually I turned north, following a small highway that wound its way through
blue-tipped mountains spreading north and south, a gentle swell in the crust of the
earth. (S 259)

44b) Konecné jsem zabocil na sever a pokracoval dal po uzke silnici, ktera se klikatila
mezi namodralymi pahorky roztrouSenymi po obou strandch jako bubliny na zemské
kafte. (S 209)

45a) With the sun hanging low, the air had none of the sultry humid heat of the coast,
and I caught the scent of conifers drifting down from the mountains. (S 259)

45b) Slunce uz viselo nizko a ve vzduchu, ve kterém nebyla ani stopa po horku a
vlhkosti moiského pobiezi, jsem rozeznal viini jehli¢i vanouci z hor. (S 209)

46a) Neon signs advertising beer hung in the windows, and the parking lot was full out
front. (S 260)
46b) V oknech svitily neonové reklamy na pivo, parkovisté bylo plné. (S 209)

47a) I looked toward the house. Steep roofed and square, with flaking white paint and a
chimney pointing toward the sky, it seemed to rise from the earth like a ghostly image a
hundred years in the making. (S 261)

47b) Zastavil jsem pod vrbou kousek od malé otluc¢ené dodavky a zadival se na diim s
ostrou sedlovou sttechou, ¢tvercovym priicelim, opryskanou bilou omitkou a kominem
tréicim k nebi. Pisobil prizracné, jako by pred stovkami let vyrasil ze zemé. (S 210)

48a) “They come out here and spend a couple of weekends, and it’s like . . . a flower
bud slowly blossoming into something beautiful.” (S 271)

48b) ,,Ptijdou sem, proziji tady nékolik vikendl a je to jako... jako kdyzZ se poupdtko
pomalu rozviji v krasny kveét.” (S 217)

49a) Over her shoulder, I could see the dog wandering in the pasture. (S 272)
49b) Pies jeji rameno jsem zahlédl, Ze se na louku piiloudal pes. (S 218)

50a) “Illuminati”, he stammered, his heart pounding. (B 23)
50b) , Illuminati”, vykoktal s buSicim srdcem. (B 19)

51a) “That’s me,” Langdon said, locking his car. (B 26)
51b) ,,Presné tak,” odpovédél a zamkl auto.(B 22)

52a) “Geneva,” the pilot replied, revving the engines. (B 29)
52b) ,,V Zeneve,” odpovédél pilot a tiiroval motory. (B 24)

53a) “Geneva,” Langdon repeated, feeling a little bit better. (B 29)
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53b) ,.,Tak v Zenevé,” opakoval Langdon. Ponékud se mu ulevilo. (B 24)

54a) “Welcome in Switzerland,” the pilot said, yelling over the roar of the X-33's
misted-fuel HEDM engines winding down behind them. (B 32)

54b) ,,Vitam vas ve Svycarsku,” halekal pilot pi'es Fev zvolna se zvolna se zastavujicich
motori pohanénych smési vysokoenergetickych chemickych ldtek. (B 27)

55a) “Do you like Reba?” the pilot asked, jamming a cassette into the tape deck. (B
33)
55b) ,,Mate rad Rebu?” zeptal se pilot a zasunul do piehravace kazetu. (B 28)

56a) “We're like a small city,” the pilot said, pulling Langdon from his daydream. (B
34)
56b) ,.Je to vlastné takové mensi mésto,” i'ekl pilot. (not expressed) (B 28)

57a) The Glass Cathedral, Langdon mused, gazing upward toward heaven. (B 37)
57b) Sklenéna katedréla, blesklo mu hlavou, kdy? vzhédl k nebi. (B 30)

58a) “I'm embarrassed to admit,” Langdon ventured, trying to make conversation,
“that I've never heard of CERN.” (B 37)

58b) ,,Musim zahanben¢ ptiznat, Fekl Langdon, ,,ze jsem o CERNu nikdy neslySel.*
(not expressed) (B 31)

59a) “Not surprising,” Kohler replied, his clipped response sounding harshly efficient.
(B37)

59b) ,,To mé nepiekvapuje,* opdacil Kohler. Ta usecna odpovéd’ jako by nelitostné
Pala do Zivého. (B 31)

60a) Well I'll be damned, Langdon thought, reading the text. (B 38)
60b) Tak to mé podrz, pomyslel si Langdon. (not expressed) (B 32)

61a) “The Web,” Kohler said, coughing again and wiping his mouth, “begun here as a
network of in-house computer sites.” (B 38)

61b) ,,Web, ozval se Kohler, zase zakaslal a zase si otiel usta, ,,zacal u nas jako mistni
pocitacova sit’.* (B 32)

62a) “The Web,” Kohler said, coughing again and wiping his mouth, “begun here as a
network of in-house computer sites.” (B 38)

62b) ,,Web,“ ozval se Kohler, zase zakaslal a zase si otiel usta, ,,zacal u nas jako mistni
pocitacova sit’.“ (B 32)

63a) “What's that?” Langdon finally asked, having to yell. (B 40)
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63b) ,,Co to je?* zeptal se konecné Langdon. Musel kiicet. (B 33)

64a) “Free Fall Tube,” Kohler replied, his hollow voice cutting the air effortlessly. (B
40)

64b) ,,Tunel na volny pad,“edpovédél Kohler. Jeho hlas profizl vzduch zcela bez
problémi. (B 33)

65a) “Free Fall Tube,” Kohler said, stopping to wait for him. (B 40)
65b) ,,Tunel na volny pad,* i'ekl Kohler a pockal na néj. (B 33)

66a) “I see,” Langdon said, not seeing at all. (B 42)
66b) ,,Ach tak, jisté, pFitakal nejisté Langdon. (B 35)

67a) Physicist graffiti? Langdon mused, eyeing the column and chuckling to himself.
(B 44)

67b) Takhle si fyzikové predstavuji graffiti? dumal Langdon. Pak si sloup prohlédl a
zasmal se pod vousy. (B 36)

68a) Physicist graffiti? Langdon mused, eyeing the column and chuckling to himself.
(B 44)

68b) Takhle si fyzikové predstavuji graffiti? dumal Langdon. Pak si sloup prohlédl a
zasmadl se pod vousy. (B 36)

69a) “Mr Parmalee,” he says to Henry, his eyeballs rolling around in his head like ball
bearings, “you got to come.” (K 174)

69b) ,,Pane Parmalee,* povida Henrymu a ocni bulvy se mu protocily jak kulicky

v lozisku, ,,musite k nam.* (K 146)

70a) “Now slow down,” Henry says, taking off his white butcher’s apron and coming
around the counter. (K 174)

70b) ,,No tak, pomalu, povida Henry, sundava si bilou ieznickou zdstéru a obchazi
pult. (B 146)

71a) “Now slow down,” Henry says, taking off his white butcher’s apron and coming
around the counter. (K 174)
71b) ,,No tak, pomalu,* povida Henry, sundava si bilou feznickou zastéru a obchazi

pult. (B 146)
72a) Billy spoke up, fairly busting:”What's up?...” (K 176)
72b) Billy promluvil a 7 jeho hlasu zaznéla zvédavost. ,,Co se déje?... (K 148)
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73a) “Who's the landlord, I wonder?” Bertie asked, resting the case on the newel post
and getting his breath. (K 186)

73b) ,,To bych rad védél, kdo tady miize bejt domacim?* zeptal se Bertie, ktery si
zrovna poloZil na schody prepravku, aby si odpocCinul. (K 154)

74a) “Who's the landlord, I wonder?” Bertie asked, resting the case on the newel post
and getting his breath. (K 186)

74b) ,,To bych rad védél, kdo tady miize bejt domacim?* zeptal se Bertie, ktery si
zrovna poloZil na schody piepravku, aby si odpocinul. (K 154)

75a) “My dad died,” I whispered, the words seeming to come from nowhere. 1 just
came from his funeral.” (S 264)

75b) ,,Tata zemiel,* zaSeptal jsem. Ta slova prichazela jakoby odnikud. ,,V era mél
pohieb.“ (S 212)

76a) “How did it happen?” she asked, her hand lingering on mine. (S 264)
76b) Poodstoupila, ale driela mé za ruku. ,Jak se to stalo?* (S 212)

77a) “I'm sorry,” I said, shaking my head. ““1 shouldn’t have come.” (S 264)
77b) ,,Omlouvam se. Nem¢l jsem jezdit.* (not expressed) (S 213)

78a) Surprising me, she gave a small wave of her hand. “It’s okay,” she said, tilting her
head. “How’d you find me?” (S 265)

78b) K mému prekvapeni mavla rukou. ,,To je v potadku.* Naklonila hlavu na stranu.
,Jak jsi mé naSel?* (S 213)

79a) “All you have to do is grab near the hoof and tug while you tap the back of his leg
here,” she said, demonstrating. (S 267)

79b) ,,Prosté popadnes nohu tésné nad kopytem a poklepes mu na ni,* vysvétlovala a
zdaroveri mi to predvadéla. (S 215)

80a) “Now it’s time to clean up,” she said, handing me a shovel. (S 269)
80b) ,,Ted’ musime vykydat,* oznamila a jednu mi podala. (S 216)

81a) “Whether or not I love my husband. Isn’t that what you mean?” she asked, looking
away for a moment. (S 272)

81b) ,,Jestli miluju svého manZela. Nechtél jsi vlastn€ védet tohle?* Odvrdtila se. (S
219)

82a) “Yes,” she said at last, reading my mind again. “I love him.” (S 273)
82b) ,,Ano, odpovédéla. Znovu mi Cetla myslenky. ,Miluju ho.* (S 219)
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83a) The man stared down, curling his lips into a lonely grimace. (B 19)
83b) Dival se na n¢j a rty se mu kroutily v zoufalé grimase. (B 17)

84a) On weekends he could be seen lounging on the squad in blue jeans, discussing
computer graphics or religious history with students; other times he could be spotted
in his Harris tweed and paisley vest, photographed in the pages of upscale art magazines
at museum openings where he had been asked to lecture. (B 21)

84b) O vikendech jste na n€¢j mohli narazit v univerzitni dvorané, jak se v dzinach bavi
se studenty o pocitacové grafice nebo religionistice, jindy se v tvidovém obleku a
kaSmirové vesté objevoval na strankach luxusnich uméleckych magazint, na
fotografiich z vernisazi, kde pronasel zahajovaci projevy. (B 19)

85a) Barely able to believe his eyes, he rotated the fax again, reading the brand right-
side up and then upside down. (B 23)

85b) Znovu fax otoCil, pirecetl si ten cejch tak, jak mél byt, a pak zase vzhitru nohama.
(B 20)

86a) Whoever had sent this fax was still on the line...waiting to talk. (B 23)
86b) Ten, kdo fax poslal, byl potad na lince a chtél s nim mluvit. (B 20)

87a) Then, trembling, he picked up the receiver. (B 23)
87b) Pak roztiesené sahl po sluchatku. (B 20)

88a) The army became famous across the land as protectors- skilled executioners who
wandered the countryside slaughtering any of the enemy they could find. (B 31)

88b) Ta se po celé zemi proslavila jako ochranci, zkuSeni katani, kteti chodili po kraji a
vraZdili vSechny nepiidtele, na néZ narazili. (B 26)

89a) Langdon always laughed it off, reminding them he already had three loves in his
life- symbology, water polo, and bachelorhood- the latter being a freedom that enabled
him to travel the world, sleep as late as he wanted, and enjoy quiet nights at home with
a brandy and a good book. (B 34)

89b) Langdon se tomu vzdycky smal a Fikal jim, ze uz ma v zivote tii lasky-
symbologii, vodni p6lo a staromladdenectvi. Diky posledné zminénému mohl cestovat,
spat tak dlouho, jak se mu zachtélo, a uzivat si doma klidnych vecerti nad knizkou a
sklenkou brandy. (B 28)

90a) He turned and checked a computer printout, verifying it against the data on his
computer screen. (B 35)

90b) Otocil se, zkontroloval jakysi vyjezd z pocitaCe a srovnal ho s udaji, které mél na
monitoru. (B 29)
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91a) The car shot off again, accelerating another 200 yards around a sweeping rotary
that led to the facility’s main entrance. (B 35)

91b) Auto znovu vyrazilo. Zrychlovalo celych dvé sté metrii po cesté, kterd se stacela k
hlavnimu vchodu komplexu. (B 29)

92a) Overhead, the bluish glass roof shimmered in the afternoon sun, casting rays of
geometric patterns in the air and giving the room a sense of grandeur. (B 37)

92b) Na modravé stfeSe nad nim se mihotalo odpoledni slunce, promitalo do vzduchu
geomterické obrazce a propujcovalo salu velkolepou atmosféru. (B 31)

93a) Overhead, the bluish glass roof shimmered in the afternoon sun, casting rays of
geometric patterns in the air and giving the room a sense of grandeur. (B 37)

93b) Na modravé stfeSe nad nim se mihotalo odpoledni slunce, promitalo do vzduchu
geomterické obrazce a propiijcovalo salu velkolepou atmosféru. (B 31)

94a) A handful of scientists moved bristly about, their footsteps echoing in the
resonant space. (B 37)
94b) Kolem prosla skupinka védcu. Jejich kroky se zvucné rozlehly prostorem. (B 31)

95a) Kohler slowed suddenly and turned, his gaze softening a bit. (B 39)
95b) V tu chvili Kohler zpomalil, otocil se a jeho pohled ponékud zjihl. (B 32)

96a) The noise got more and more pronounced with every step, reverberating through
the walls. (B 39)
96b) S kazdym krokem byl ten zvuk vyraznéjsi, odraZel se od stén. (B 33)

97a) As they approached the end of the hall, the rumble became almost deafening,
vibrating up through Langdon's soles. (B 40)

97b) Kdyz se ptiblizili na konec chodby, rachot uz byl témet nesnesitelny. Podlaha
Langdonovi vibrovala pod nohama. (B 33)

98a) He blinked a few times, wondering if he was hallucinating. (B 40)
98b) Zamzikal a napadlo ho, jestli nema halucinace. (B 33)

99a) Inside the chamber, floating as though weightless, were people. (B 40)
99b) V té mistnosti byli lidé. Vzndseli se nad zemi, jako kdyby nic nevazili. (B 33)

100a) Langdon smiled weakly and returned the gesture, wondering if she knew it was
the ancient phallic symbol for masculine virility. (B 41)

100b) Langdon ji usmé&v 1 gesto nejisté oplatil @ napadlo ho, jestli ta ddma vi, Ze tenhle
posunek je davny falicky symbol muzské plodivé sily. (B 34)

59



101a) He coughed again, sounding sick. (B 43)
101b) Zase se neduzivé rozkaslal. (B 35)

102a) Now the door opened again, letting in a blast of the cold grey air outside, and a
young kid came in, stamping snow off his boots. (K 174)
102b) Ted’ se dvete zase oteviely a vpustily dovniti naval Sedého mrazivého vétru- a s
nim vstoupil kluk a zacal si oklepéavat z bot snih. (K 146)

103a) Now the door opened again, letting in a blast of the cold grey air outside, and a
young kid came in, stamping snow off his boots. (K 174)

103b) Ted’ se dvete zase oteviely a vpustily dovnitf ndval Sedého mrazivého vétru- a s
nim vstoupil kluk a zacal si oklepavat 7 bot snih. (K 146)

104a) Then something happened- a pulper piled a bad load, or maybe Richie just made
it out that way- and Richie was off work, free an” easy, with the sawmill company
paying him compensation. (K 175)

104b) Pak se néco stalo- kmeny na pile byly n¢jak Spatn€ svazané, nebo to Richie
zvoral sam- a Richie byl venku z prace a pila mu platila odSkodnéni. (K 146)

105a) Well, he straightened that out with his missus and came back down, looking over
his shoulder once to make sure the upstairs door was closed. (K 176)

105b) Tam to dohodl se svou panickou a vratil se dolt a dival se jesté jednou pres
rameno zpatky, aby si byl jisty, Ze dvetfe nahoru jsou zaviené. (K 147)

106a) He shed four dollar bills out of his pocket, holding them by the corner, and 1
don’t blame him. (K 177)

106b) Vytahl z kapsy Ctyti dolarové bankovky, pFidrZel je za riZky- a ja jsem se mu
nedivil. (K 148)

107a) So we set out, bent into the wind like washerwomen, Henry trundling that cart
and telling us what the boy had said. (K 178)

107b) Tak jsme vyrazili a hrbili jsme se proti vétru jak pradleny. Henry pied sebou
tlacil tu karku a povidal nam, co mu kluk tekl. (K 149)

108a) So we set out, bent into the wind like washerwomen, Henry trundling that cart
and telling us what the boy had said. (K 178)

108b) Tak jsme vyrazili a hrbili jsme se proti vétru jak pradleny. Henry pted sebou
tlacil tu karku a povidal nam, co mu kluk tekl. (K 149)

109a) So Timmy did, not asking how he’s gonna do his homework in the dark. (K 180)
109b) Tak Timmy zhasl, a ani se neptal, jak mé udélat domaci ukol, kdyz je tma. (K
150)
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110a) So he puts the beer on the table, knowing that Richie don't like it so cold it spikes
his forehead, and when he gets close to his old man he starts to notice a kind of rotten
smell, like an old cheese someone left standing on the counter over the weekend. (K
180)

110b) Tak postavi pivo na stll a vi, Ze Richie ho nema rad tak studené, a kdyz se
dostane pobliz toho starce, za€ina si v§imat néjakého hnilobného zépachu, jakoby ze
syra, ktery n€kdo zapomnél ptes vikend na pulté. (K 150)

111a) Frankie Haldeman, who knew him, said George went down into a sewer pipe on
Essex laughing and joking just like always and came up fifteen minutes later with his
hair just as white as snow and his eyes staring like he just looked through a window into
hell. (K 182)

111b) Frankie Haldeman, co ho znal, povidal, Ze George jednou vlezl do kanalu na
Essexsky a hrozné se chechtal a délal srandu, jako obvykle, a za Ctvrt hodiny vylez
ven s vlasama celejma bilejma a s o€ima vytfestényma, jako by se podival oknem
rovnou do pekla. (K 151)

112a) “An’ then he seen great big grey lump, not like a man at all, slitherin " over the
Sfloor, leavin” a grey, slimy trail behind it.” (K 184)

112b) ,,A pak vid¢l velkej Sedej chuchvalec, viibec nepodobnej ¢loveku, jak leze po
podlaze a zanechava za sebou Sedou slizkou stopu.* (K 153)

113a) “An’ then he seen great big grey lump, not like a man at all, slitherin” over the
floor, leavin’ a grey, slimy trail behind it.” (K 184)

113b) ,,A pak vid¢l velkej Sedej chuchvalec, viibec nepodobnej ¢loveku, jak leze po
podlaze a zanechdva za sebou Sedou slizkou stopu.* (K 153)

114a) It was just a second, just a second before Bertie and me was down those stairs
like schoolkids, four an” five at a time, and out the door into the snow, slipping an’
sliding. (K 188)

114b) Trvalo to jen vtefinu, jenom vtefinu, neZ jsme s Bertiem vzali do zaje€ich, a
zdrhali jsme doll téma schody jak Skkolaci, co je nacapali na hruskach, brali jsme je po
¢tyfech péti najednou, a ven domovnima dvefma do sn¢hu, a klouzali jsme se pryc jak
divi. (K 156)

115a) The desk clerk’s voice caught him halfway to the elevator, and Renshaw turned
back impatiently, shifting his flight bag from one hand to the other. (K 190)

115b) Hlas recep&niho ho zastihl na polovi¢ni cesté k vytahu a Renshaw se netrpéliveé
otoCil a piehodil si cestovni brasnu z jedné ruky do druhé. (K 157)
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116a) He paused for a moment, enjoying it, then put the package on the end table by the
door and loosened his tie. (K 191)

116b) Renshaw se na chvili zastavil, aby vychutnal slunecni paprsky, potom balik
odlozil na stolek u dveti a povolil si kravatu. (K 158)

117a) Yet he paused for a moment, looking over the city the way a general might
survey a captured country. (K 191)

117b) Ptesto vSak na terase chvili postél, a dival se na mésto asi tak, jako si general
prohliZi porobenou zemi. (K 158)

118a) He regarded the package with complete concentration, not moving, his hand
folded. (K 192)

118b) S dokonalym soustfedénim se dival na balik, nehybal se a ruce mél zalozené. (K
159)

119a) The flap came loose, relaxing against the twine. (K 193)
119b) Papir se uvolnil a zachytil se o provaz. (K 159)

120a) He paused for a time, observing, then leaned close and sniffed. (K 193)
120b) Chvili pockal, pozorné se dival, potom se sklonil k baliku a pfi¢ihl k nému. (K
159)

121a) One of the flaps popped free of the restraining twine, showing a dull green box
beneath. (K 193)

121b) Jeden z papirovych jazykl vyklouzl z provazu, ktery ho ptidrzoval, a odhalil
matnou zelenou skiinku. (K 160)

122a) Renshaw stood up, not hurrying, and backed across the room towards the kitchen
and the hall. (K 193)

122b) Renshaw beze spéchu vstal a pomalu ustupoval smérem ke kuchyni a predsini.
(K 160)

123a) The Vietnam Footlocker was rocking, making the brown paper beneath it rattle.
(K 193)

123b) Skiinka s vietnamskymi veterany se ottasla a hnédy papir pod ni hlasité Sustil.
(K 160)

124a) It suddenly overbalanced and fell to the carpet with a soft thud, landing on one
end. (K 194)

124b) Nahle se pievazila, s tltumenym bouchnutim spadla na koberec a dopadla na
hranu. (K 160)
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125a) Renshaw watched them, unblinking. (K 194)
125b) Renshaw se na n¢ strnule bez mrknuti dival. (K 160)

126a) He clawed out and got one- sudden pain in his fingers; blood welling. (K 194)
126b) Divoce se rozmachl a jeden vrtulnik srazil- prsty mu projela nahlé bolest a
vyvalila se mu z nich krev. (K 161)

127a) The others whirled out of range, circling him like horseflies. (K 195)
127b) Ostatni okamzité odletély z jeho dosahu a krouZily kolem néj jako ovadi. (K 161)

128a) The tiny face looked up, panting and grinning. (K 195)
128b) Vzhlizel k nému udychanou rozsklebenou tvarickou. (K 161)

129a) One of the helicopters buzzed past his cheek, blades whirring busily. (K 195)
129b) O tvar se mu ottel jeden z vrtulnikli s viFicimi rotory. (K 161)

130a) Renshaw turned, holding the pistol in both hands. (K 195)
130b) Renshaw se otocCil a drZel ji obéma rukama. (K 161)

131a) Sitting on the bed, Renshaw fired once. One of the helicopters exploded into
nothingness. (K 195)

131b) Renshaw vsedé na posteli vystielil a jeden z vrtulnikl se rozletél na kousky. (K
161)

132a) The helicopter swooped at him in a sudden deadly arc, fore and aft overhead
props whirring with blinding speed, Renshaw caught a glimpse of one of the BAR men
crouched at the open bay door, firing his weapon in short, deadly bursts, and then he
threw himself to the floor and rolled. (K 196)

132b) Vrtulnik se k nému stfemhlav spustil nahlym smrtonosnym obloukem; ptedni 1
zadni rotory se otacely oslepujici rychlosti. Renshaw koutkem oka zahlédl jednoho ze
samopalnikt, ktery se krcil u otevienych postrannich dveti a pdlil kratkymi vraZednymi
davkami, a pak se vrhl na zem a odkutélel se stranou. (K 162)

133a) Renshaw got up, wincing as his weight came down on the wounded leg. It was
bleeding freely. (K 196)

133b) Renshaw vstal a zaSklebil se bolesti, kdyz spo¢inul plnou vahou na zranéné noze,
ze které se valila krev. (K 162)

134a) Kneeling, he shoved it out on to the carpet at an angle and peered in. (K 196)
134b) Poklekl, vystréil zrcatko na koberec natocené v potfebném uhlu a podival se do
néj. (K 162)
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135a) From the yard, I stared at the house, thinking of my father and knowing that I’d
never see this place again. (S 258)

135b) Chvili jsem stéal na dvorku, dival se na dim a myslel na tatu. Bylo mi jasné, Ze to
misto vickrat neuvidim. (S 208)

136a) From the yard, I stared at the house, thinking of my father and knowing that I’d
never see this place again. (S 258)

136b) Chvili jsem stal na dvorku, dival se na diim a myslel na tatu. Bylo mi jasné, ze to
misto vickrat neuvidim. (S 208)

137a) I drove to the extended care facility, picked up my dad’s things, then left
Wilmington, heading west along the interstate, moving on autopilot. (S 258)

137b) Zastavil jsem se v Gstavu, vyzvedl tatovy véci, za Wilmingtnem najel na dalnici
a zapnul navigaci. (S 208)

138a) I drove to the extended care facility, picked up my dad’s things, then left
Wilmington, heading west along the interstate, moving on autopilot. (S 258)

138b) Zastavil jsem se v tstavu, vyzvedl tatovy véci, za Wilmingtnem najel na dalnici a
zapnul navigaci. (S 208)

139a) I passed the towns of my youth and headed through Raleigh toward Chapel Hill,
where memories flashed with painful intensity, and I found myself pushing the
accelerator, trying to leave them behind. (S 259)

139b) Projel jsem mésty svého mladi, Raleighem a pokracoval dal. V Chapel Hillu
vzpominky oZily s bolestnou intenzitou a ja se ptistihl, Zze ptidavam plyn, abych je
nechal za zady. (S 208)

140a) Aside from a single gas stop earlier in the day where I’d also picked up a bottle of
water, | pressed forward, sipping water but unable to stomach the thought of eating. (S
259)

140b) Kromé jediného zastaveni u pumpy, kde jsem natankoval a koupil si lahev vody,
jsem to hnal stale dal. Usrkdval jsem vodu, ale pti pomysleni na jidlo se mi udélalo
malem S$patn¢ od zaludku. (S 208)

141a) Eventually I turned north, following a small highway that wound its way through
blue-tipped mountains spreading north and south, a gentle swell in the crust of the earth.
(S 259)

141b) Konecné jsem zabocil na sever a pokracoval ddl po uzké silnici, ktera se klikatila
mezi namodralymi pahorky roztrousenymi po obou strandch jako bubliny na zemskeé
kite. (S 209)
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142a) With the sun hanging low, the air had none of the sultry humid heat of the coast,
and I caught the scent of conifers drifting down from the mountains. (S 259)

142b) Slunce uz viselo nizko a ve vzduchu, ve kterém nebyla ani stopa po horku a
vlhkosti moiského pobiezi, jsem rozeznal vini jehli¢i vanouci z hor. (S 209)

143a) Instead I drove the streets of Lenoir, passing through the retail district, complete
with the assorted collection of fast-food restaurants, and began to slow the car only
when I reached the less generic part of town. Here was the part of Lenoir that hadn’t
changed, where newcomers and tourists were welcome to visit but would never be
considered locals. (S 259)

143b) Radéji jsem projizdél ulicemi Lenoiru. Pies komercni étvrt’ s obchody s bohatou
kolekci fastfoodu jsem to vzal rychle, zpomalil jsem, teprve kdyz jsem se dostal do
ospalejsi ¢asti mesta, kterd se tak rychle neménila, kde turisté i novi ptistéhovalci byli
sice pfijimani vlidng, ale nikdy nebyli povazovani za mistni. (S 209)

144a) At the corner of the bar, below the smiling face of the late Dale Earnhardt, was a
jar filled with cash, asking for donations to help a local victim of cancer. (S 260)
144b) V rohu, pod fotkou Dala Earnhardta, stal dzban na ptispévky pro mistniho muze,
ktery bojuje s rakovinou. (S 209) (not expressed)

145a) Feeling an unexpected pull of sympathy, 1 threw in a couple of dollars. (S 260)
145b) Podlehl jsem necekenému zdachvatu soucitu a hodil do ného par dolart. (S 209)

146a) When I did, I leaned over the steering wheel, watching for the next break in the
fence before turning onto a long gravel road. (S 261)

146b) Hned potom jsem se pieklonil pies volant a ¢thal na dal$i mezeru v Zivém ploté.
(S 210)

147a) A single bulb glowed above the battered front door, and a small potted plant hung
near an American flag, both moving gently in the breeze. (S 261)

147b) Nad odfenymi dvefmi svitila jedina Zarovka, na jedné strané se ve vétru mirné
kyvaly americka vlajka a néjaka kytka v kvétinaci. (S 210)

148a) The sky flared red and yellow before the sun dipped below the horizon, casting
the mountains in moody darkness. (S 262)

148b) Slunce zapadlo za obzor, hory se pono¥ily do pochmurné temnoty, jenom obloha
jesté hotela rudé a zlaté. (S 211)

149a) His tail continued to swish back and forth as he headed around the house, and

hearing the same call that had brought me to Lenoir, I left the porch and followed him.
(S 262)
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149b) Ani na chvilku neptestal mavat ocasem a jd jsem poslechl stejné volani, které mé
piivedlo do Lenoiru, a vydal se za nim. (S 211)

150a) He dipped low, skimming his belly as he crawled beneath the lowest rung of the
fence, and trotted into the barn. (S 262)

vvvvvvv

cupital ke stodole. (S 211)

151a) I took a small step backward, giving her space. (S 264)
151b) Ustoupil jsem o krok, aby méla vic prostoru. (S 212)

152a) She was quiet, her expression softening into the spontaneous compassion 1’d
once been so drawn to. (S 264)

152b) Micela, ale tvar ji zjihla upFimnym soucitem, ktery m¢ na ni kdysi tak upoutal.
(S212)

153a) When she released my hand, I saw her wedding band glinting on her left finger.
(S 264)
153b) Kdyz mé pustila, zaleskl se ji na ruce snubni prsten. (S 213)

154a) Surprising me, she gave a small wave of her hand. “It’s okay,” she said, tilting
her head. “How’d you find me?” (S 265)

154b) K mému piekvapeni mavla rukou. ,,To je v pofadku.® Naklonila hlavu na stranu.
,Jak jsi mé naSel?* (S 213)

155a) I hesitated, glancing toward the house. (S 265)
155b) Nerozhodné jsem se zadival k domu. (S 213)

156a) Savannah came out holding a couple of pails. (S 266)
156b) Savannah vysla se dvéma védry. (S 214)

157a) In the warm embrace of the night, I listened to the steady hum of cicadas,
breathing in the peace of this refuge, trying to still my racing thoughts. (S 266)
157b) Poslouchal jsem vytrvalé vrzani cvrcki a v teplém objeti noci jsem vdechoval
klid kolem a snazil se zkrotit své splaSené myslenky. (S 214)

158a) In the warm embrace of the night, I listened to the steady hum of cicadas,
breathing in the peace of this refuge, #rying to still my racing thoughts. (S 266)
158b) Poslouchal jsem vytrvalé vrzani cvrcki a v teplém objeti noci jsem vdechoval
klid kolem a snaZil se zkrotit své splasené myslenky. (S 214)
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159a) As she spoke, I felt for the measure of her words, sensing her desire to keep our
conversation on safe footing. (S 267)

159b) Podle toho, jak volila slova, jsem vytusil, Ze by rada udrZzela rozhovor na
bezpecné pudé. (S 215)

160a) She vanished into the barn and walked out carrying what looked to be a couple of
small curved nails. (S 267)

160b) Zmizela ve stodole a vrdtila se s nécim, co vypadalo jako dva ohnuté hiebiky. (S
215)

161a) The horse continued to eat, ignoring my efforts. (S 268)
161b) Dal zral a moje snaZeni naprosto ignoroval. (S 215)

162a) She let the hoof drop, and I took her place, #rying again. (S 268)
162b) Polozila kopyto na zem, ja jsem zaujal jeji misto a zkusil to znovu. (S 215)

163a) Surprising me, she nodded. (S 269)
163b) K mému piekvapeni piikyvla. (S 216)

164a) She ran a hand through her hair, tucking a strand behind her ear. (S 270)
164b) Procisla si prsty vlasy a jeden pramen zastréila za ucho. (S 216)

165a) She hesitated, trying to find the right words. (S 270)
165b) Zavahala, jako by hledala spravna slova. (S 217)

166a) She giggled, sounding remarkably girlish. (S 271)
166b) Uchechtla se, skoro jako holcicka. (S 218)

167a) Savannah reached for my arm in a way that struck me as being remarkably easy
and natural, using me for balance as she slipped off her boots. (S 273)

167b) Se samoziejmosti, kterd mi vyrazila dech, sdhla Savannah po mé pazi, oprela se o
mé a zula se. (S 219)

168a) The scientists who saw Kohler seemed to stare in surprise, eyeing Langdon as if
wondering who he must be to command such company. (B 37)

168b) Védci, kteti Kohlera zahlédli, na néj zlstali prekvapené zirat. Prohlizeli si
Langdona, jako by jim vrtalo hlavou, kdo to asi je a C¢im si zaslouzil takovy doprovod.
(B31)

169a) As if to accentuate the collegiate atmosphere, two longhaired hippies hurled a
Frisbee back and forth while enjoying Mahler’s Fourth Symphony blaring from a dorm
window. (B 41)
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169b) Jako pro podtrzeni univerzitni atmosféry si tu dva vlasati hipici hazeli 1étajicim
talifem a z okna jedné koleje jim k tomu bieskné vyhravala Mahlerova Ctvrta symfonie.

(B 34)

170a) She shook her head, as if trying to clear her mind, then squinted at me again. (S

263)
170b) Pottésla hlavou, jako by se snaZila srovnat si mySlenky, a znovu se na me¢ upiené

podivala. (S 212)
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