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Abstract

These papers are focused on the analysis of MadirrslLife on the Mississippand
The Adventures of Huckleberry Fimith respect to the importance of the river of
Mississippi. The opening part of these papers thtces literary terms such as realism,
local color, regionalism and southern literaturéeThext section is dedicated to the
river from the historical point of view, what happegs had cardinal relevance for the
river. The main part of the work is a detailed gsel of the significance of the river in
selected novels, which is supported by authentiotajions. The analysis also
concentrates on the relationship of the main chars@nd the author to the Mississippi
River, and as a conclusion a comparison of whah ltleé novels have in common

concerning the importance of the river and whay théer in.

Key words

Twain; river; MississippiLife on the Mississippirhe Adventures of Huckleberry Finn

regionalism; local color; southern literature; fileen; steam boating; lonesomeness

Souhrn

Tato prace je za#tena na analyzu &l Zivot na Mississippia Dobrodruzstvi
Huckleberryho Finnaod autora Marka Twainai@devSim z pohledu vyznanieky
Mississippi. Uvodnitast prace se nejprve zabyva literarnimi pojmy jakeealismus,
local color, regionalismus a jizanska literaturaaldDc¢ast prace se soustli naieku
Z hlediska historického, jaké udalostélnpro feku ugujici vyznam. Hlavniéasti prace
je podrobujSi rozbor vyznamieky ve zvolenych dilech, ktery je doloZen autertick
ukazkami. Rozbor se také z&mje na vztahy hrdin a autora Kece Mississippi a v
zawru vyhodnocuje, co maji oba romany sgoke z hlediska vyznamigky nebo wem

se lisi.
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Introduction

The river of Mississippi is not only a mereation of the nature, which goes
through the United States and because of its amdeimgth belongs to one of the
longest rivers in the world. For one of the mosg#icant American authors of the
nineteenth century, Mark Twain, the river of Mis§ipi means a personal matter. He
has bonded with the river due to his childhood spenits banks and the time in which
he spent working on the river.

Considering Mark Twain is classified as anhautof realism, where literary
movements such as regionalism and local color apdeais work also depicts issues
important for the period of the nineteenth centdrge time was revolutionary for the
American South. It brought many changes and the grosial one was the Civil War
and abolition of slavery. Mark Twain projects tbhiscurrence into his books and depicts
the importance of the Mississippi River in thisipdr

These papers concentrate on the analysisifef on the Mississippiand The
Adventures of Huckleberry FiniThe river plays a certain role in each of thesekis.

Its part is influenced by the main character’s vigmd also by historical event§he
Adventures of Huckleberry Fina without doubt the most famous book of Twainslt
considered so important that it is put abreast 8¢adare’s tragedies abibn Quixote
(Seeley I, vii) InLife on the Mississipghe author splendidly depicts the river based on
his personal experiences, history and anecdotes.

The theoretical part introduces historicalteahto the reader, which the author lived
in and also literary terms are defined. Next pacukes on the history and geography of
the Mississippi River. The geographical descriptisrkept brief in order to show a
reader the tremendous character of the river. Tiker rhistory is described in
accordance with Twain’s delineation luife on the MississippiThe author introduces
its explorers and the status of the river up tortimeteenth century. The history of the
river during the nineteenth century is shown wigeiphof secondary literature sources.
The issue of slavery and some its basic factslacenaentioned because both novels fall
into the period around the Civil War, whose intégpart slavery were and thus

influenced the selected books and the author.



The main part of the thesis is the analysisLit¢ on the Mississippand The
Adventures of Huckleberry Finmith respect to the importance of the river of
Mississippi. The first part focuses on the symiidireedom, which the river represents
in Huckleberry Finn. With help of critical articleg is anatomized the developing
relationship of the main characters during theil @a the river, their opinion on the
river and mainly what attitude towards the rivestitreated throughout the story.

Two other sections concentratelofe on the MississippiFirstly, the analysis tries
to describe the river from an economical point @w how the river was influenced
with steam boating and its fall after the Civil Weaused by the rise of railway.
Secondly, this analytical part describes authalatronship with the river and with his
job of a steamboat pilot. The position of a pilotsociety and his training period when
he learned about the features of the river is dised as well. This part includes a
comparison with the attitude to the river of Hudddery Finn.

The aim of this thesis is to analyse the afle¢he Mississippi River irLife on the
Mississippiand The Adventures of Huckleberry Finio find common features of the
river and attitudes of the main characters, whidytdeveloped and also determine the

stand of the author on the river.
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1. The Background

Mark Twain, a pseudonym of Samuel Langhorne Clenveas an American author,
famous for his novelsthe Adventures of Tom Sawyand the Adventures of
Huckleberry FinnThe latter being a work that can be called a mpistee according to
T. S. Eliot. He also noted that Mark Twain createmmplex symbol from the
Mississippi River. (Bubikov4, 154) Twain was bomFRlorida, Missouri in 1835, and
the sixth child to a family of seven children. Twanoved to Hannibal, Missouri at the
age of four; a developing port town on the MisgpsiRiver. The loss of his father at
the age of twelve, and the ensuing financial ditfies facing his family prompted
Twain into leaving school early and engaging in kveuch as a printer and typesetter,
before becoming a master riverboat pilot on thesMsppi River. His later work
included gold and silver mining, journalism, puldjgeaking, and writing, the latter two
bringing him great success. Twain, a gifted pubpeaker and prolific writer was well-
known for his humour, wit and vivid imagination, \wh made him very popular
amongst his contemporaries. (Paine, onliog on the Mississippifirst published in
1883 is an autobiographical account and a lengtleynawr of Twain’s life as a
steamboat pilot on the Mississippi River. Such vaser influenced Twain’s
imagination; he was mesmerized by its mighty naterae, changing banks, meanders,
sands and islandkife on the Mississipps Twain’s laboratory which included motives
and pictures. One year after publishing the boak hasterpiec8he Adventures of
Huckleberry Finnwas released where Mississippi experiences fouen #ternal use.
(Vanrcura, 327)

Mark Twain is classified as an author of trexigd called Realism ranging from
1860 to 1914. For this decade, the Civil War betwé®e industrial North and the
agrarian South is typical. The Civil War starteds18nd finished in 1865 when the
Union won. Before the war, idealists fought for famrights, mainly for outlawing
slavery typical for the South. After the war, thevas an economic boom, half of the
population living in the countryside moved to teelve biggest cities in 1919 to start
working with machines of new industrial professionke United States changed from a
little farming territory in 1860 into a huge modestate by 1914. The number of

inhabitants increased twice during these forty se@fanSpanckeren, 47America
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became a strongly industrial nation. Accordingustih Kaplan, this period of industrial
and commercial growth meant nothing but disappoamimto Twain because he
considered it to be a time of desire for money jamidical corruption. Twain called this
era - of incredible rottenness - the Gilded Ageaflan, viii-ix) Twain used the word
“rottenness” to emphasize that he was really aagput this era.

Gilded Age was the period of descent and dgweént, poverty and great wealth,
joy and sadness. (McMichael, 892) Twain is deseghiis feeling as follows: “In the
South, the war is what A.D. is elsewhere. They ftata it.” (Kaplan, ix)

The word “realism” comes from the French “réalke” to give a true picture of
common life. (McMichael, 895) American realists dise form of short stories very
often which were focused on rural milieu and deggictarious plots of common people.
Mark Twain was the only author of the post-Civil Weeriod, who was able to picture
his own experiences in the best way. Hdventures of Huckleberry Fins therefore
considered a%a monument of literary realism,” as John Seelyéspu (Seelye, viii)
Realism was first introduced in the literatureadgdl color. The first American author of
local color writing who was very popular was Bredrké. Among other authors except
Mark Twain who were successful in local color fictiin the 1880s we can mention
Harriet Beecher Stowe, Kate Chopin and Joel Chandieris. (McMichael, 895-896)
Local color writing is a kind of fiction that cante prominence in the USA in the late
nineteenth century. Characteristics of local colmer detailed descriptions of the unique
customs, manner, speech, folklore, and other demlibf a particular regional
community. Southern writers have been able to deturthe region’s distinctiveness
usually in humorous short stories (Baldick, 142)thors of literary realism in America
were limited by requirements of local color fictitm write in positive, optimistic way.
Nevertheless, Mark Twain did not respect Americaality of the nineteenth century
once again he crossed the line of local colordittiules and he was describing the real
situation in America at that time (McMichael, 896).

“Mark Twain was the first truly American writer, drall of us since are his heirs.”

- William Faulkner
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Twain depicts cities along the Mississippi Rivedaheir dwellers very soberly. He
enjoys describing the river especiallyliife on the Mississippifor example when the
entire town of Hannibal in Missouri expects a stbaat from St. Louise or Keokuk

once a day:

... the great Mississippi, the majestic, the mageiift Mississippi, rolling
its mile-wide tide along, shining in the sun; thende forest away on the
other side; the “point“ above the town, and theifjgobelow, bounding
the river-glimpse and turning it into a sort of saad withal a very still
and briliant and lonely onel.ife on the MississippB8)
The author describes very livingly and in deta# thay when the entire town glitters
with expectation of a steamboat arrival. The towtdannibal led its life keeping with
steamboats timetable. When a steamboat came ald/evhen it left the town became
an empty and dead place again.
Some sources consider local colour writing and areglism the same, identical
terms. However, we can also identify opinions whidb not agree with this
interpretation. As an example we can see an arfrdm the Library of Southern

Literature, which demonstrates the differences betwthese terms:

Although the terms regionalism and local color ammetimes used
interchangeably, regionalism generally has broadennotations.
Whereas local color is often applied to a spedifierary mode that
flourished in the late 19th century, regionalisnpli@s recognition from
the colonial period to the present of difference®ag specific areas of
the country. Additionally, regionalism refers to iatellectual movement
encompassing regional consciousness beginningeinl&30s. (Rowe,
online)

Authors classified as regionalists are often milyutkvided according to the region,

where they grew up or lived for many years, intoM\iengland Midwestern, Werstern
& Others and Southern regional writers. It is tloaitBern literature group, in which we
classify Mark Twain. Southern literature is defiresliterature of the American South.
According to the Library of Southern LiteraturegtBouth geographically consists of
eleven states of the former Confederacy - Alabak&ansas, Florida, Georgia,

Louisiana, Mississippi, North Carolina, South Cara) Tennessee, Texas, and Virginia

(Geographic Index, online)
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Literary sources also classify Mark Twain into f@pular frontier humour writing.
Twain was in his times exceptional with one moradhin contrast to other writers
who still used high, noble English, Twain’s writingas based on dynamics, reality,
humour and colloquialism. (VanSpanckeren, @8)loquialism is a word or phrase used
in informal expressions in actual conversation witle usage of the pronunciation,
grammar, and vocabulary of everyday speech. Wedegect his use of colloquialism
for example inThe Adventures of Huckleberry FinfBaldick, 44)In the introduction
sentence Huck says we do not know him unless we adzook called’he Adventures
of Tom Sawyeandthen he adds a typicablloquialism: “but that ain’t no matter.”

Twain also uses an exaggeration because ohasig) called hyperbola. This
overstatement is in the bodkfe on the Mississippi‘l have seen this river so wide it
had only bank.” (Baldick, 119)

14



2. The Influence of the History on the Mississippi Rier

Alexis de Tocqueville, French thinker and historiexamined the shape of the North
America continent and the river of Mississippi dmel described them as follows: the
Mississippi stretches as a diagonal from the nedfje of North America to the south
one. It connects Canada with the Gulf of Mexicoe Tlver of Ohio joins it from the
east and goes up &lleghen range. From the Rocky Mountains, fromwhesst the river
of Missouri rolls into the Mississippi. For over ementury the three rivers — Ohio,
Mississippi and Missouri served as a transportatoate for people from the West. In
1825 and 1835 they were improved with canal systeomnecting the Hudson River
with the West. (Seeley |, 359) The river catchmargacoversthe North American
steppes, marshes, swamps, forests, mountainsalgtasraines and so on. We can meet
a tropical climate in Southern Louisiana or sevfeosts in North Dakota while sailing
the river of Mississippi. (Camfield IlI, onlinefhe Mississippi was the only one in
America which was ascribed the most important assg®tial commercial role because
of a river connection between the North and thetlsd$eeley I, 359)

Gregg Camfield from the University of Californ@aims the Mississippi River
Valley is not the same as the river valley of Maxkain. From a geographical point of
view, as was mentioned above, the river conneats Sbuth and the North. The
Mississippi differs from Twain’s River becausesisb called 8human place”; it makes
a symbol of personal and national history. Therrikas features of good and bad
characters; it is a source of wealth but also aeaithrof poverty. Mark Twain was the
only American author who could give the river “humaeaning”. (Camfield 1) The
Mississippi is not only a creation of nature busitlso his personal matter. His feelings
for that place are very strong since he spent fitiseechildhood and the most beautiful
part of his productive life as a steam boat pit@rée. Already the first chapter of hide

on the Mississipphows quite clearly his relationship to the river:

The Mississippi is well worth reading about. Itnet a commonplace
river, but on the contrary is in all ways remarkabConsidering the
Missouri its main branch, it is the longest river the world — four
thousand three hundred milekifé on the Mississipp§9)
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It is very clear from these lines that Twain’s lisfleg love-affair with the river was about
to be exposed. He wants the reader to become caashynit, much in the way his life

had been. His use of the word “remarkable” cleaHgws the significance in which he
holds the river. He moves on from this point toailed lot of geographical data
concerning the river. The style in which he givieis data is in no way encyclopaedic,

but more of an awestruck worship of its very entymi

The area of its drainage-basin is as great as ¢nebiced areas of
England, Wales, Scotland, Ireland, France, SpaamtuBal, Germany,
Austria, Italy, and Turkey; and almost all this widcegion is fertile; the
Mississippi valley, proper, is exceptionally saif¢ on the Mississippi
59)

The usage of the word “fertile” that Twain wantsstoow that something is alive and
thriving, not just something which is there actagya hindrance, but something that is a
part of the everyday life of the region, its headbif you like. His reasons for including
Europe and in part Asia are probably because otdméempt shown towards the river
by the early European discoveries of it.

Twain divided the river into three historical peatsinLife on the MississippiThe
first epoch is called ‘slumberous’ connected with explorers. The later period he
named ‘wider-awake’ and the last one is ‘flushestd ‘widest-awake’ epochecause
the river served as a highway for transporting peapd goods. Hernando De Soto, the
first man who explored the Mississippi River, besro the first epoch because he saw
the river in 1542 and had not used this moment svee. The white ignored the river
of Mississippi for many yearsLife on the Mississippi62) Twain compares this dead
era with William Shakespeare. He is also tryingptont out the fickleness of man,
expressing that someone as enormous as Shakes@esaborn, lived and then died and
yet the Mississippi still flowed. His use of the ndo“trifle” clearly expresses the

aforementioned point.

after De Soto glimpsed the river, a fraction stodra quarter of a century
elapsed, and then Shakespeare was born; livefleartrore than half a
century, then died; and when he had been in higegransiderably more
than half a century, the second white man saw tissib&ippi. In our day
we don’t allow a hundred and thirty years to elapseveen glimpses of
a marvel. (ife on the Mississippb4)
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De Soto did not pay any attention to the river whendiscovered it because it has no
value for him. As Twain puts itThe River was an awful solitude ... nobody neetged
nobody was curious about it,Life on the Mississippi65) until Europeans discovered
the economical potential of the river. The nextsparto discover the Mississippi was
French exploreta Salle. He wanted to acquire the river for hisgkiouis XIV. La
Salle intended to attract Indians with gifts. Hevggdhem for example weapons but
subsequently he caused a conflict between Indiadstlze French. Twaiscorns La
Salle not for usurping something that was created by nature at, Got because the
French explorer wanted to steal the river fronpitsper owners — the Indian#&lorwitz,
248) During the eighteenth century, there were manyneigf the river, for example
French, Spanish or British and then the second@esiarted. It was the epoch of the
start of commercial trade and great changes to ciuife on the Mississippil8)

Over a period of fifty years in the nineteenth centthe Mississippi River became
American, because the people believed that the intonged to them because it
represented their culture. It was a dramatic andkgorocess, where there were many
changes in all areas of life, particularly in tleni of geographic growth. The people of
the United States took possession of the land ot Isacdes of the river. This
achievement, together with many other changes, stiawat issues such as politics,
daily life or economics were all connected in soamay. In 1800, the Mississippi Valley
was split into different sub-regions. This causedbfems for the various groups of
people, because though they had some things in oomror example: social,
environmental and political factors, there wereoatsany differences. They did not
want to share one cultural identity with all théneat groups of people as this would
affect their own beliefs, and they would be for¢ecdthange the way they live and the
things they believed in. (Kastor, online)

The Mississippi River played an important part imérican culture. By 1850 there
were many political problems because of differerafegpinion. The main difference is
that Abraham Lincoln wanted independence and uaimwh Jefferson Davis defended
the slave system and by then most of African Anaerscliving in Mississippi had
become slaves. (Kastor, online)

People not involved in politics agreed that the S¥isippi was of great importance to

American development. In the second half of ningteeentury, Mark Twain published
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his own accounts ofife on the MississippiTwain was not just concerned with the
Mississippi but what was happening in the wholeAoferica. He wanted to make the
point through his story how much the Mississippd lthhanged. All of these changes
suggested how the Mississippi Valley had gone fr@ation's frontier (means area near
or beyond a boundary) to its heartland (it is atre@megion, which is politically and
economically important to a region). The MississiMalley remained a boundary
between East and West. It revealed the differeheeseen North and South, often with
violent consequences. But if the river continuedeteeal differences, it also symbolized
unity, for by 1850 the Mississippi had become intgor to the way people defined
what it means to be American. (Kastor, online)

The history of the Mississippi was also inflaed by slavery. The black community
was a major part of Twain’s life and times. There eountless mentions throughout his
works. Black southerners were seen as subordimatexploited by whites. A slave is a
person who is owned by another man and is totalhjroled by that man. (Halsey, 936)
Sometimes a slave can be a victim of physical g€lpslogical abuse. However, it was
not a necessary custom. Some owners of slaves ose gentle techniques to control
their slaves. (Stampp, 143)

Ruth B. Hawes describes the beginning of siageound the Mississippi River. The
first proposal to import African slaves to the WuaitStates, especially to the state of
Mississippi, came before the French colonized tiea @around the river for free land.
According to Hawes, the problem was the native fadmn of American Indians. A
plan, which was denied afterwards, suggested exuohgrthe Indians for slaves in the
West Indies. In the end it was decided to bringedafrom Africa. (Hawes, 224) The
first African slaves were brought along to the wwdmaplantation in Virginia in 1619.
(VanSpanckeren, 25) At the end of the nineteentiiucg people from southern regions
changed their opinion about slavery and this ideiaeyl more and more advocates. In
1831, slavery was abolished in Alabama, Mississgma Louisiana. The entire United
States of America abolished slavery after the GMalr. (Birdsall, Florin, 77)

Throughout Twain’s upbringing, as notedLiiie on the Mississippthe subordinate
nature of the black American was something that yuss. By this it is meant that
nobody thought about it because that was the wathiofys. However, as the book

18



proceeds you can sense a sort of happiness in 'Baaiiting that the American Civil
War gave them some elements of freedom:

We were getting down now into the migrating Negegion. These poor
people could never travel when they were slavethepmake up for the
privation now. They stay on a plantation till thestte to travel seizes
them; then they pack up, hail a steamboat, and dea Not for any

particular place; no nearly any place will answlgy only want to be
moving. Life on the MississippR68-269)

Twain here uses the word “poor” not to mean pewgile have no money but rather that
they are deserving of sympathy. It is felt that ivMsawriting here is alluding to the fact
that wherever they go they soon end up encounteacigm, and that the best way of
this becoming too overwhelming is by continuallyvimg.

Racial problems can be found more inThe Adventures of Huckleberry Finfhis
book is more focused on the question of slaverye @hthor explores the ethical and
social consequences of slavery. William Dean Hasyédllwain’s close friend, consider
him “the most desouthernized Southerner he evef.rdeswas very satisfied with the
end of slavery. (Kaplan, iXjwain tried to ease the problem and write abow loicial
phenomenon in a rather satiric way. (CamfielddHline) “Satire is a way of criticizing
a person, an idea or an institution in which yoe asimour to show their faults or
weaknesses.” (Oxford Advanced Learner’s Dictionat297) The Adventures of
Huckleberry Finnis a piece of writing that uses this type of créim. (Baldick, 228) It
Is clear that Twain’s regard to black Americansrmdes significantly throughout his life
as does his opinion of many things. He wrote:

And at the fag-end of the procession was a longbldotdile of the
proudest, happiest scoundrels | saw yesterday-emgdOr perhaps |
should say "them damned niggers," which is therotlaene they go by
now.” (Twain, online)

This article was written some eighteen years befbnain publishedLife on the

Mississippiand there is a clear and distinct difference ® tone towards the black
Americans. The American Civil War brought some di@®s to the black Americans,
they were no longer slaves but at the same timewleee also not citizens. Many black

farmers became tenant farmers and sharecroppefertlurately, even in the period
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when slavery was on the decline, owners of land kalp control over it. The black
Americans could not reach a better social positidrey were not welcome on many
boats and they were not employed in new indusseators. (Wilson, 8). "He knows he

is not and never can be the white man's equalrantbst cases does not even desire it."
(Hawes, 226)
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3. Freedom as a Symbol of the River inhe Adventures of Huckleberry

Finn

The Adventures of Huckleberry Fimg a picaresque novelvhere two different lives
join on their road for freedom. It is a novel wighpicaroon, it means from Spanish
picard: a rogue. The main character is a young whitedadied Huck who describes his
escapades ifirst-person narrative forn{Baldick, 193)

Little boy Huck’s escape is connected with the bfea black slave named Jim on
Jackson’s Island. Huck is running away from hisstamtly drunk father and a widow
called Douglas who keeps trying to re-educate Rim is running away from Mrs.
Douglas’s sister, Mrs. Watson, who wants to seil ti New OrleansBoth heroes sail
on the Mississippi River day by day and every serofthey land and meet various
adventures. Huck’s first adventure is with the @exnfords family, where two families
keep killing each other's members because of ohdilfadisputes. More adventures
come with Jim when they welcome two liars called tluke and the dauphin on their
raft. Two sly boots engage them into some “busihals® in the family of Mr. Wilks.
At the end Huck Finn meets Tom Sawyer at his netatwhere also Jim is imprisoned.
Tom and Huck make quite a complicated plan to fiiee

Mark Twain, as the only author writing abohe triver, gives a true picture of the
Mississippi and it is due to his own deep experewth it. He shows to the reader the
real river, as it is, it was and it will be. Jose@bnrad (was interested in European
observers and their travels to the tropics) and Bfiot considers nature to be a very
powerful force over human beings. But they changeeir opinions with Twain,
because “The River God” (Mr. Eliot associates tkierrwith God) and its surroundings
is his motherland, and he respects it with hondiliot describes these feelings as
follows: “The River God is his God” and “it is algaction of Man that gives to Man
his dignity. For without some kind of God, Man istreven very interesting.” (Eliot,
288)

Not only T. S. Eliotbut also Mr. Triling compares the river to the Gdal his view
Huck plays the role of “the servant of the riverokb However, critic Leo Marx is
convinced that if both travellers find their sougi#ace on the raft not being forced to
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face unbearable society then there is no needderatand the river as a higher power.
(Marx |, 296-297)

The principal subject is based on the differendethe social system. The social
system consists of the river and the shore. Omitiee, more precisely on the raft, Huck
and Jim create their own “microcosmidtiendship. The shore of the Mississippi
presents a contemporary society, which they bothoolsly condemn. (Marx |, 297-
298) There is a mutual understanding between the twovisldespite their race and age
gap. The river supports forming the friendship lseait connects them and helps them
to escape. The river of Mississippi means freedodhthe vehicle of it is their raft built
by Jim. Since they both run away from the sameesgpcthey create a very agreeable
atmosphere on the raft. Their escape happenedgdtiren night because they do not

want to be seen by people from the bank.

Soon as it was night, out we shoved; when we gobhbeto about the
middle we let her alone, and let her float wherdtiercurrent wanted her
to; then we lit the pipes, and dangled our legsh water, and talked
about all kinds of things — we was always nakedy dad night,
whenever the mosquitoes would let ushé Adventures of Huckleberry
Finn, 130-131)
The Mississippi River symbolizes the connectiont biay from this part we can judge
how the river connected two different lives and hdwdeepened their mutual
relationship. A very unpleasant situation for Held Jim rises when the raft is visited
by two men named the duke and the dauphin. Innlmsent their peaceful and idyllic
atmosphere and freedom are interrupted by two muen the so often criticized society.
Despite this episode the relationship between Harak Jim is even stronger. the duke
and the dauphin brings not only anxiety but alsoyrdisturbing moments on the raft as
well as on the bank.
To prove the strong friend relationship betwékick and Jim and their raft we can
use the moment when a steamboat runs over thenafthe friends are separated. When

coming back from the Grangerfords Huck says:

| was powerful glad to get away from the feuds, andvas Jim to get
away from the swamp. We said there warn’'t no hakeed raft, after all.
Other places do seem so cramped up and smothérg,raft don’t. You
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feel mighty free and easy and comfortable on a (afte Adventures of
Huckleberry Finn 128)

Other evidence we can easily find when Huck retdiros the other family Wilks® It
did seem so good to be free again and all by otgsedn the big river, and nobody to
bother us.” The Adventures of Huckleberry Fing25) Additionally, Mr. Marx wanted
to point out the disregard people show for the Mgppi. This lack of care can invoke
certain feeling of freedom in Huck and Jim. Wheilirsg in the river or dwelling on
Jackson’s Island they give themselves fully to eattter and have the opportunity to
deepen their so called brotherly boridhey feel mordree and convenient on the raft
than anywhere else where they would be too cramyéxican say the desire for the
river of both travellers rests on mutual contenttreamd understanding arfthe main
thing is freedom.” (Marx |, 297)

Another important critic Henry Nash Smith confirtag antitheses of the society in
his study. The river bring the feeling of freedothe bank means slavery. Smith
assumes Huck’s but also Jim’s journey td'ddéight from bondage”. (Burg, 299-300)
In other words, it is an effort to run away frone tbociety and slavery. The meaning of
the word bondage in the Oxford Advanced Learneictidhary is the state of being a
slave or prisoner. In the book we can find a monmdrgre Huck has to decide whether
to send Jim back to his owner and thus back to &#gedHis conscience is not clear so
he starts to write a letter to Mrs. Watson. He ghts finished letter away and starts
thinking about their common journey in very postiterms. He remembers Jim
particularly emotionally. Huck’s brave move corsisf him overcoming his own
conscience but also ifthe voice of freedom, spontaneity, autonomy ofitttevidual;
of brotherhood, of the River as opposed to the &h@mith describes this part as an

emotional peak of the story (Smith, xvi):

| was playing double. | was lettingn to give up sin, but away inside of
me | was holding on to the biggest one of all. bwigying to make my
mouth say | would do the right thing and the clean thingdago and
write to that nigger’s owner and tell where he wasg;deep down in me
| knowed it was a lie — and He knowed it. You cgmay a lie — | found
that out.” The Adventures of Huckleberry Fir284)
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Huck’s intuitive behaviour is in opposition to thehaviour of the people from the
riverbank. Their prejudices and unethical attitudeards slaves and black people is
caused by the law, culture and religion. Huck’s bye and his unawareness of the law
above all enable to solve the situation withoujyatiees, just with his reminiscence and
emotions. Huck proves himself to be a hero. Evehi# quotation depicts more about
the inner conflict of Huck’s personality and higsfaneity in crucial situation, yet this
example indirectly illustrates the difference betwireedom and bondage. (Smith, xvi)

The river makes the form of the book and Howkes the style of the book. On the
other hand Eliot says:But for the River, the book might be only a seqerof
adventures with a happy ending.” Leo Marx findssthéwo opinions pretty absurd.
Twain absolutely respects the Mississippi and thesis able to brilliantly feel the
strong bond among Huck, Jim and the rivéris a source of food and beauty and terror
and serenity of mind.Moreover, it is the possibility of moving. The river meang fo
both travellers primarily’quest for freedomfrom “a menacing civilization”. (Marx,
297-298) The synonym of the word quest is “seelQuést is a long search for
something especially for some quality such as heggs.” (Oxford Advanced Learner’s
Dictionary, 1189) Eliot thinks the river gives thelmection, Marx negates this idea and
believes it is not the river that provides themhwitie motive for their journey; it is only
their own mind which can set the target. “Hucklepdfinn would indeed be only a
sequence of adventured¥hen stressing so significantly and pointlesslyrble of the
river Eliot completely misses out the main topictbé novel. The main topic is the
contrast between the social systems. (Marx, 297-29@l also John Seeley considers
Huck’s book to be a true breathtaking adventureel{® II, xv)

Another idea about the meaning of Huck anddlitmavel developed David F. Burg.
From the artistic point of view it is not possilfler the journey to meatquest for
freedom” and also “the flight from bondageThe quest is an effort to reach a
determined target but their target was not accahpti. They both wanted to reach the
city of Cairoand the Ohio River, which in fact they did not. Tieer did not allow it.
Huck’s journey can be characterized negativelynagsgape from an abuse; one more
thing does not make sense. Their original planheasvith their desire; coming to Cairo
would mean the return to the society they dodgether fact also proves the journey

does not represent the quest for freedom. Thetlrigaincontrollable, neither of them
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has it under his control. They just allow the ritercarry them. (Burg, 299-301) “When
we got her out to about the middle, we let her @land let her float wherever the
current wanted her to go.Tke Adventures of Huckleberry Finb30) Moreover, we
must think about where the raft is taking themjsitdefinitely not bringing them
freedom; it is more to the slavery. The more sauth#im sails, the closer to the
territory of slaves. Thus we can conclude thewdtaloes not have any target. They are
absolutely dedicated to the river and the essethihe of the journey is a clear escape.
(Burg, 299-301)

It follows the river of Mississippi does not amethe real freedom that Huck and Jim
were looking for; both heroes are more imprisoneth whe river. They cannot and
obviously do not want to leave the river becausemthney step on the riverbank Jim
would be jailed. Huck is perfectly aware he is anceplice when he was providing
help to a running slave. He does not want go bac¢ke family that tied him down too.
But this is the only freedom they both can shakkthry do so in mutual understanding.
(Schacht, 199-201)

Based on Huck’s observation, he sees the rivervasyalonely place. Days on the
river pass very slowly. Every morning they havehide the raft, catch and cook fish
and then pull out again. It is clear from Huck sa#tion of his feelings that he is a
little bit bored. Huck’s being bored is confirmedoaby John Seeley. To keep doing
nothing can be an ideal way of living but soonefaber it becomes pretty boring even

for a reader. (Seeley I, xix)

And afterwards we would watch the lonesomeneskefiter, and kind
of lazy along, and by-and-by lazy off to sleep. Walp, by-and-by, and
look to see what done it, and maybe see a steamtmaghing along up
stream, so far off towards the other side you aotiltell nothing about
her only whether she was stern-wheel or side-whbeh for about an
hour there wouldn’t be nothing to hear nor nothimgee — just solid
lonesomeness. ... So we would put in the day, lazghogind, listening
to the stillness.The Adventures of Huckleberry FintB0)

His formulation about the river is close to Marth®ughts:“lts sphere is relatively

uncontaminated by the civilization.” (Marx |, 297)he meaning of the word

lonesomeness waexaminedby at least three critics. However, they were more
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concerned about Huck’s feelings of lonesomeness abhaut his view of the river.
Huck himself feels forlorn, for example, when MiBouglas rebukes him for bad
behaviour. In such a situation he wishes to diemdans he has these desolate feelings
mainly within the society, on the river bank. Hisw over the loneliness of the river is
a matter of nature not “a state of mingSchacht, 190-191) He cannot find himself
lonely for one simple reason, Jim is keeping hiimpany and Huck feels great by all
accounts: “then we lit the pipes, and dangled egs lin the water and talked about all
kinds of things — we was always naked, day andtriifhhe Adventures of Huckleberry
Finn, 131) Moreover, as mentioned before, the envirorinoa the raft is ideal and
comfortable for Huck. One of the critics says Hugckéelings project into the nature
state — when Huck is unhappy about society, it afgpe nature. We can negate this
idea with a following quotation frorhife on the MississippMark Twain had the same
feelings when he returned to the river after thal®Var. (Schacht, 190-191)

We met two steamboats at New Madrid. Two steambipatsight at
once! An infrequent spectacle now in the lonesomissigsippi. The
loneliness of this solemn, stupendous flood is @spive— and
depressing.L{fe on the MississippR45)

An author describes the river by words of “wateojitade” or “unchanging sameness
of serenity”. Twain also included a few extragsnfi books of English travellers who
visited the river after the war. In one of thesdrapsts the author sees the river as
something gloomy and frighteningd.ife on the MississippR45-246)

Adventures ofHuckleberry Finnends in a disappointing way for many readers.
However, Eliot is convinced that it could not hdeen finished in a better way. Twain

closes Huck’s story with these words:

But | reckon | got to light out for the Territorjr@ad of the rest, because
Aunt Sally she’s going to adopt me and sivilize arg] | can’t stand it. |
been there beforeTlie Adventures of Huckleberry Firg21)

Such ending indicates according to Eliot that theroend is closely connected with the

meaning of the Mississippi River. There is no bagig, and no end to the river. There

are only a few springs going together and formimwghale. The river of Missouri called
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“the Big Muddy” is a part of the Mississippi andaiso rises from various confluences
as the Ohio or the Tennessee. Then it vanishes @meltas. It is inconsistent with
Huck’s story to have an end because the river doelsave an end eithélhings must

merely happen, here and there, to the people whalbng its shores(Eliot, 289-290)
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4. The Role of Steam Boating irLife on the Mississippi

In The Life on the Mississipghis splendid river forms Midwestern American Jife
before the Civil War the river was the prime aderoad and it literally enjoyed it. It
became a symbol of advancement of western regimis Seeley describes this book
as a book of miscellaneous travels with autobidgg elements and with this it
differs from other fictions. (Seeley |, 363) T. Hiot states Twain’s writings about the
Mississippi are full of genuine experiences thatdkshis childhood which he spent
around the river and his job on the Mississippiaiwfinds the period of his life when
he made his living on a boat as a steamboat pibhappiest and most thriving in his
life. The connection of these two factors makes imgawnritings an excellent piece of
work. (Eliot, 288) He included a various kind of tex@als such as magazines, books,
brochures, writing pads, guidebooks and several rigaue travelogues by British
author. (Raban, xiii)

In Mark Twain’sLife on the Mississippihe river Mississippi also plays a crucial
role. In the first part oLife on the Mississippiwain describes his joy of navigating this
ever-changing river, mentored by Horace. With thtbeak of the Civil War in 1861,
passage on the Mississippi was severely limitedvgain was not able to return to the
river for twenty-one years. The latter part of ok takes up his desire to return once
again to the river that had had such a strong bgaon his earlier life. He is
accompanied by Osgood a poet and Phelps a steimegraphe travellers set off
downriver starting from St. Louis heading towardswNOrleans. It is here that Twain
recalls his visit to the Mardi Gras, and also ex@dow he obtained his pen name from
pilot Captain Isaiah Sellers.

‘Mark twain’ means “two fathoms, or twelve feef depth: for the moment safe
water, but not by much, for a shallow draft steaatBo(Kaplan, xiii) After leaving
New Orleans, Twain pays a visit to his childhoodnieoin Hannibal, Missouri and is
astonished at the many changes that have takicg piahe town, notably the increase
in the population and new buildings for example.ddatinues his journey upstream to
many places including lowa, lllinois and Wisconaimd finally ending in him arriving
at St. Paul, Minnesota. It is in the latter parttié book that Twain gives detailed

descriptions of the landscapes set before him,agoid his accounts of the competition
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of railroads, and the new, ever expanding citied arodern architecture. He also
observes the culture of the people, and the riferelkposes Twain to many different
types of human conditions and natures.

In Life on the Mississipgteam boatinghfluenced both Mark Twain and the river of
Mississippi; the river was mainly influenced froimeteconomic point of viewlt is
more than suitable to acquaint with the historgtebm boating from the beginning.

More simple transports were crucial for dwellershed Mississippi Valley before the
rise of steam boats and before Mark Twain’s comifgey used‘animal powered
locomotion, wind or oar powered locomotioB&cause there were not many roads on
the dry land or their condition was too poor, peoplrned to the river as a transport
connection. Farmers could transport their produgt using flatboats from the
Appalachian regioto New Orleans(Camfield I, online)

Robert Fulton invented the first steam boat. Howetlee first successful sail was
conducted by his precursor John Fitch on the Dalawaver. Unfortunately, poor Fitch
was not as successful as he could have been. Efisryifailed because its required
patent was refused. After many decades John Figpired Robert Fulton. The first sail
took place in 1812 from Pittsburgh to New Orleaimsthe following five years his
famous shipClermontmoved off the Hudson River. Fulton’s boats wereasetgular
schedule and they connected cities and regiornseobbuth(Seeley |, 359-360Around
1820 everything changed thanks to immense usesafrgioats, especially in the area of
industry. The river of Mississippi had the strorgeading system when compared with
other navigable rivers in America. Southern steaamtddransferred mainly cotton,
chickens, sugar. The most profitable was transpbpeople and slaves. (Camfield |,
online)

Mark Twain’s hometown — Hannibal, Missouri is lahbn the upper reaches of the
Mississippi — which became the second biggestditthe river business. (Camfield I,
online) Mark Twain (half Mark Twain himself, half fictionatharacter in this story)
talks of his life in his village in a way that cilgashows the steamboat as being the

most significant happening:

Once a day a cheap, gaudy packet arrived upward 8t Louis, and
another downward from Keokuk. Before these evetits, day was
glorious with expectancy; after them, the day wadead and empty
thing. Life on the MississippB7)
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It is clear to sense Twain’s desire towards thamt®at and the nothingness of life
without it. He goes to great detail to show howwikge changes with the arrival and
departure of each steamboat.

Between 1830 and 1860 steam-powered transportadicmneved the greatest
expansion. Steam boats had several advantagesnpacison with rafts — they were
fast, they could go up-river and use dual carriager way. Using rafts in business was
partly limited. Rafts were sometimes used as adost means of transport. Above all
rafts contributed to creating a new lifestyle. Tioék art was spread by a group of
“transient and coarse labourers” and it influencedsic, slang and folklore of the
country. Transient and coarse labourers were pesptestayed or worked in a place
for only a short time, before moving o@ll figure prominently in Life on the
Mississippiand The Adventures of Huckleberry FinfCamfield I, online) Means of
transport create one of the differences betweemvtbenovels. A steamboat pilot is the
one who masters the course of a boat but Huck emct® carried away by their raft
totally free. These carrying vessels are oftenef@rgo steamboat pilots” jokes. For
example, pilots tented to come to the raft as casspossible in order to scare a crew.
Unfortunately, it sometimes happened that the baate so close it damaged the ship or
at least broke an oar. Mark Twain characterizediag conflict between the old and the
new South in both volumes, the conflict betweenrtfesmen and the pilots. (Seeley,
363-367) This inconvenient situation is also met Huck aneh,Jwhen their raft is
smashed by a huge steamboat wheel. By contrakifenon the Mississippia pilot
makes such jokes witthe raftsmenWe can point out a very interesting fact — in
Huckleberry Finn we do not find any steamboat ektieg one which runs over the raft.

(Seelye I, xx)

The pilot, even in those days of trivial wages, haatincely salary—from
a hundred and fifty to two hundred and fifty daflea month, and no
board to pay. Two months of his wages would pageagher’s salary for
a year. (ife on the MississippB1)

Economics becomes an essential elemehifeon the MississippiTrade before the
Civil War flourished on the river. A pilot could k@ quite a lot of money and enjoy

some luxury even one was responsible for passeraygtscargo. Money was most
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needed in steamboating expansion. Ships requir@doirament, especially in speed.
The speed was necessary due to transportatiorntive business depended on speed.
Regrettably, there was also a reverse side; soresthigh speed caused a disaster on
the river, for example an explosion in boiler rooma collision of ships. (Seeley, 363-
367)

Twain gives more weight to material aspectd.ife on the Mississippihan inthe
novel about Huck Finn. For Huck, money is a tatsmmething dirty. Those who want
to own money are considered immoral people. Inchse the author was concentrated
more on spiritual aspects. (Seeley, 363-367)

At the beginning of the 1850s the railway t&arto play the prime role. The railway
began to stand in steamboating in commercial nwtt®eople used trains for
transportation of goods more and more and the busmess dropped. The reason was
speed. The railway was able to transfer peoplegaudls far faster than a steamboat.
Moreover, the railway was almost everywhere. Thg of Hannibal kept up with the
modern progress and became the main railway jumdigiween Kansas and the East
coast. In 1860 railway linked the west and the aastturned into the prime means of
transport in America. Twain believes it was theilQiVar that finished the activities of
steam boat pilots on the Mississippi and closedhbilginess connection to the river.
(Camfield I, online)

It is not often that Twain ascribes feelings to kightings, but there is a strong
emotional connection to the steamboats, and hisesehloss is very intense and this
can be felt most in his words “Here was desolatiateed.” (ife on the Mississippi
218)

Mississippi steamboating was born about 1812;ektid of thirty years,
it had grown to mighty proportions; and in lessnthlirty more, it was

dead! A strangely short life for so majestic aatuee. Of course it is not
absolutely dead, neither is a crippled octogenasiba could once jump
twenty-two feet on level ground; but as contrastéti what it was in its

prime vigor, Mississippi steamboating maybe callieéd. Life on the

Mississippj 219)

Changes are abundant here; the once thriving assioesteam boating has declined
rapidly and in its place a bleak and barren podirayf what remains. Twain’s

metaphorical comparison between the octogenariath the steam boating is an
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exaggerated analogy of an entity that was oneofulife, but has now dwindled to an
image that is highly suggestive of an inanimatérument of decay. Twain transposes
characteristics of living creatures to the steartd)o& strangely short life for so
majestic a creature” giving them an energy andityitaf their own, albeit a short lived
life. The reasons for the decline are due to th&oemls being able to transport
passengers in two to three days as opposed to la hyesteamboat, and the ability of
the towing-fleets being able to take six or sevearmer-loads of cargo down the river
at one time. The steamboats were not able to cawpét the towing-fleets in terms of
expenditure. While Twain recognises the progress, prosperity of the city in the
second part of the book, it was at a cost to thee dhriving trade of the steamboats. He
felt this greatly, the steamboats being an entity existence that Twain held with great

affection and admiration.

We found a railway intruding at Chester, lllinoiGhester has also a
penitentiary now, and is otherwise marching on.Gkand Tower, too,
there was a railway; and another at Cape Girard@ate on the
Mississippi 232)

Twain here is showing his disagreement towardsdieay. Intrude means “to go or to
be somewhere where you are not wanted or are pposad to be” (Oxford Advanced
Learner’s Dictionary, 785). Twain is also showihg humorous aspect of his writing
here where he says that the railway is intrudinGlaster, lllinois and also that it has a
penitentiary. It is clear to all that a penitentias something bad and something that
nobody really wants in their community. He agasesisatire kind of writing when he

emphasizes the problem as well agreAdventure of Huckleberry Finn
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4.1 The Pilot’s Attitude to the River

Mark Twain at the age of twenty two left his presgi of a pressman and boarded a
ship with a firm decision to become a professiquidt. He loved his job even it was
difficult and loved the advantage of independemisien-making. He declared that the
pilot’s job is truly independent even in times lafvery. Twain understands a pilot as a
totally free man. These ideas are very obvious fthen context of the story. Twain
describes how other people, for example kings arnalists, are bonded with
parliament, people or subscribers. Mark Twain omoate to his childhood friend who

was also a pilot:

That all men-kings & serfs alike—are slaves to otheen & to
circumstances—save, alone, the pilot. Pilots dexetore, the only real,
independent & genuine gentlemen in the world. (H@w255)

Being a pilot was the only job where one did noten#o listen to the commands of
others in the time when Twain himself became atpilbthe moment that the boat was
under way in the river, she was under the soleuwiestioned control of the pilot.”
(Life on the Mississippil57-158) Twain is very zealous about pilots” peledency and
their ruling power indeed and he emphasizes tlpeasn his work quite a lot. He even
wrote that according to the US law it is forbidderobey commands of others. “Indeed,
the law of the United States forbade him to ligteoommands or suggestiondlifé on
the Mississippil58)He thinks no one else other than a pilot is ablentmy better how
to handle a ship. According to Twain, a pilot campsanywhere and anytime, he acts
totally independently. Former pilot Emerson Gouldesl not agree with Twain’s
opinion. There has never been such a law. Captaeshe one who decides about the
steam boat target and course and a pilot should thiese instructions. (Horwitz, 254-
255)

According to Leo Marx, the first part afife on the Mississippis focused on
learning river. In this chapter Mark Twain recath® beginnings of steamboat piloting
on the river of Mississipp(Marx Il, 131) Twain’s development of the river cha seen

through the eyes of a steamboat-man. He talksigftttupation as a burning ambition
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of not only himself but also of the “comrades frbm village.” Twain uses envy to best
express his childhood ambition to work aboard tearaboats of the Mississippi:

By and by one of our boys went away. He was notche&for a long
time. At last he turned up as apprentice engineefstriker” on a
steamboat. This thing shook the bottom out of ajl &unday school
teachings. That boy had been notoriously worldhd &ajust the reverse;
yet he was exalted to this eminence, and | lefbbacurity and misery.
(Life on the MississippB9)

The envy that Twain has for this boy is clearly whoby his use of the word
“eminence” which the Cambridge Advanced Learnerstibnary explains with “the
state of being famous, respected or importanti's & word that is very often used to
greet Kings and Queens such is its power. The é&mtywas within Twain drove him
on to a level of determination that would stop atthmg to work the steamboats and to
be able to travel along the “worldly” river. It kemoe the only obsession of his youth.
He was like a man possessed. He would stop atngptbirealise his dreams.

Twain progresses towards his boyhood ambititwist he was in Cincinnati and
decided on trying to explore the Amazon. So heoffebn a voyage of discovery from
Cincinnati to New Orleans. He travelled on a steaamlzalled the “Paul Jones” and it
was during this journey that Twain gathered histfreal knowledge of the Mississippi

when he became acquainted with a pilot called Nkbf

The Paul Jones was now bound for St. Louis. | mdna siege against
my pilot, and at the end of three hard days heesdered. He agreed to
teach me the Mississippi river from New OrleansSto Louis for five
hundred dollars, payable out of the first wagehdutd receive after
graduating. | entered upon the small enterprisleairning” twelve or
thirteen hundred miles of the great Mississippi eRiwith the easy
confidence of my time of life L{fe on the MississippB7)

Here, Twain is explaining his naivety whilst at treame time showing his

determination. This determination, however is aldoube tested. While he is having a
conversation with Mr. Bixby, the pilot decides tar$ questioning Twain about the
previous days teaching. Twain has the sudden atialisthat learning his trade is not
going to be as easy as he thought it would. Twamnticues with his perilous education

along the Mississippi, trying almost agonisingly remember every bend on each
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stretch of water that he encounters. This educasigrerilous in that he is taught that
almost every area of the river has unseen danBe«sy teaches the young apprentice
to learn to navigate the river and to rememberyepeint along its vast length and to
such an extent that he can navigate it in the garkness of night.

Mark Twain specified when he wanted to accashphis child dream he had to learn
how to be a pilot right on the river. He had torfethe language of nature, commit to
memory the landscape. A common passenger can Iseauéiful picture created by the
nature when watching the river. However, skilled arained pilot when watching the
river sees only information needed for a safe jeurnt makes him different from
others. Every natural phenomenon means a lovely fr@m a passenger but for a pilot
it is a situation to be solved. For example, the sweans it will be windy tomorrow, a
floating beam indicates rising water surface, lia@sl circles from rays of sun warn
against a spot being clogged with sand, a silvgreshighlights a new stump and so on.
(Marx 11, 131- 133)

Huckleberry Finn can be classed somewhere betveesteam boat pilot and a
passenger. Huck disposes knowledge that ruinotgiliew of the beautiful nature. He
Is convinced certain signs on the river represamigdr. On the other side, these clues
do not concern him much. Huck takes the nature s gorgeous but dangerous. He
does not express either hate or admiration. Wecaarpare his attitude to the pilot from
Life on the MississippiFirst he is overwhelmed how beautiful and periéas but
afterwards when he finds out what it shows, heastyhand alert. (Marx I, 140-141)

A young apprentice soon learns being a pda hard work. One has to sacrifice his
heated bed and nice sleep to be able to run thtediooag the night. Being a pilot is not
as romantic as it seemed at the beginning, it irerfsery real and worklike.” Twain’s
wish becoming a pilot came true but it completédgroged his view of the river. He had

lost something, which would never come back ag&lorwitz, 254-258)

Now when | had mastered the language of this watet, had come to
know every trifling feature that bordered the gneagr as familiarly as |
knew the letters of the alphabet, | had made aabdduacquisition. But |
had lost something, too. | had lost something whiclild never be
restored to me while I lived. All the grace, theably, the poetry, had
gone out of the majestic river! | still kept in rdira certain wonderful
sunset which | withessed when steamboating wastoemve. A broad
expanse of the river was turned to bloddieg on the Mississippil24)
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In this paragraph Twain begins to tell of his dislonment of his youthful ambition. It
is transformative, in that what he once thougha®f dream life was in fact one of the
most difficult careers that he good take up.

Mark Twain explains in his story that piloting isskill based on instinct. A natural
competence which becomes principal when Mr. Bixbynanishes his apprentice in
order that he learns to read the river as an algihabhe young apprentice was
recommended to write notes down his diary. Buthalwriting cannot reveal the shape
of the river because its surface is ever changimg) ia often deceptive. The shapes
change as the boat flows. Sometimes lines and Itdshes can indicate cliffs, sham
cliffs, boughs, beams or nothing. Reality is a dgitamatter and so the river shapes in
daylight differ from the shapes during the night this case, night is worse.
Remembered points may be invisible or they canideg®lot’s eyes. (Horwitz, 255)

Physical features of the river cannot revéa true shape of the river, as Bixby
explains. “You only learrthe shape of the river ... the shape that"your head, and
never mind the one that’s before your eydsfe(on the Mississippil12, 114) Bixby’s
advice is not based on experience but more on aryhé is thus anti-empirical.
Therefore it is often criticised by empiricism. (atz, 255) “Empiricism is the use of
experiments or experience as the basis for yowaside is the belief in these methods.”
(Oxford Advanced Learner’s Dictionary, 479) pilot recognizes the shape of the river
in compliance with his knowledge. Often changirgts of the river visible by mere
eyes are not determinative for a pilot. He hasaweththe river in his memory and works
unconsciously. An experienced pilot is able toidgtish what certain traits mean but
he cannot explain how he knows that. When the ydraigee met “a wind reef” during
a sail for the first time, he was very confusedduse it looked as a real cliff. “How am
| ever going to tell them apartThe young apprentice was not delighted with Bixby's
answer. Everything depends on the time of trairing instinct. There is no other way.
(Horwitz, 255-256) “There is one faculty which dgpimust incessantly cultivate until
he has brought it to absolute perfection. That Ifgcis memory.” He has to know
precisely its shape. Apart from perfect memorylatpnust be a quick decision maker,
level-headed and one has to rely on his instinGaplan, xiii) The young apprentice
learned to know the shape of the river surface eddafter some time of continuous

training. He compares the river with a book:
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The face of the water, in time, became a wonddyfdk — a book that
was a dead language to the uneducated passengeshimh told its
mind to me without reserve, delivering its most ridteed secrets as
clearly as if it uttered them with a voice. Andvias not a book to be read
once and thrown aside, for it had a new story tb d¢gery day.
Throughout the long twelve hundred miles there wager a page that
was void of interest, never one that you could éeanread without loss,
never one that you would want to skip, thinking yamuld find higher
enjoyment in some other thing.ife on the Mississippil23)

This quotation just confirms that an “uneducatedspager” is not able to see certain
features of the river as an experienced pilotchi@nging shapes can never bore a pilot;
on the contrary, the volatility of the river sugas him and raises excitement. When
comparing tolhe Adventures Huckleberry Finte river is a lonely place as mentioned
above. On the other hand, the view of a pilot dherriver changes completely in the
second part ofife on the Mississippilhe river becomes a lonely place as well, due to
the Civil War.

To come to a conclusion on this matter, pilotindas Twain a natural matter. He
does not compare it with hard work and he still bagizes genial skills of pilots which
they have to have. A pilot’'s memory works autonadiffcand his instinct is his
professional skill. Even though, this natural bebawris gained by long and demanding
learning. (Horwitz, 256-257)

| think a pilot’s memory is about the most wondktffing in the world.
To know the Old and New Testaments by heart, andldbe to recite
them glibly, forward or backward, or begin at ramdanywhere in the
book and recite both ways and never trip or makeistake, is no
extravagant mass of knowledge, and no marvellociltya compared to
a pilot’s massed knowledge of the Mississippi asdarvellous facility
in the handling of it.l{ife on the Mississippil49)

Twain often emphasizes the necessity of iostoluring voyage and Horowitz
declares he is trying to cover the difficulty oétjob in this way. Twain sees piloting as
the feeling of freedom, God’s authority which hi&gaup on a marvellous level. To be
honest a pilot has to do a lot of common thingshsas looking after shipping and
unloading. These aspects Twain forgets to notiak fa mainly praises abilities of

pilots. One of the former pilots finds Twain’s ead®ning quite daring. He questions
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Twain’s opinion about'pilot’s unconscious steering techniques”. WriteruisoC.
Hunter, interested in steam boating in the Westerds that majority of pilots knew
certain parts of the river system for the rest tlhwsed some kind of river guides.
Moreover, they could find information about thetstaf the river in newspapers and
consequently inform each other. (Horwitz, 255-26&pn be derived from this fact that
Life on the Mississipps partly an autobiographical piece of work andlygat is just a
fictitious story based on the author fantasy.
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Conclusion

This bachelor’s paper is focused on the analysith®ftwo books of Mark Twaithife

on the Mississippiand the Adventures of Huckleberry Finithe main interest is
concentrated on the majestic river of Mississifjie analysis describes what role the
river plays in each work, what attitudes to theeriias the main characters and also
author has.

The first part summarizes Mark Twain’s life lmief and there is also mentioned
some basic information about the period of historyvhich he lived in. This section
explains terms like realism, local color, regiosal] southern literature, which are all
closely connected to his work. Some of these gopatied with an authentic quotation.

The second section is dedicated mostly tdhiserical and geographical facts about
the river of Mississippi. Firstly, basic geogra@iicdata about the river are mentioned
and then it is compared to Twain’s River. The hystof the river is dated from its
discovery to the end of the nineteenth century whheth Twain’s books were
published. Its explorers, native inhabitants, theilGVar and also slavery influenced
the significance of the river. Slavery especiatiftuenced the author during writing of
the two described books; therefore, a brief outtislavery is mentioned as well.

The analytical part is divided into two maiecgons on the basis of the particular
work. The first part examines the role of the Msgipi in The Adventures of
Huckleberry Finn For both main characters, Huck and Jim, the iplays a crucial role
while they are escaping. It provides them with dase way of freedom, which they are
seeking in the time of slavery. Although, they dat meach their goal, which they
wanted from the very beginning, the river giveswhenother form of freedom. Finally,
they feel satisfied with it. Another covered topscthe contrast between the social
system, which is split into the river and the shdreis shows the difference between
the company which Huck and Jim create on the madt the society they are running
from. This part also depicts the changing relatigm®etween Huck and Jim.

The second analytical part is focusedLde on the Mississippand it is split into
two chapters. The first one is concerned with thle of steam boating. This chapter
also pictures the river before and after the Givdr. The great importance is dedicated

to economical factors, for example how steam bgahfiluenced the river development
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and on the contrary how railway caused the quidhinke of steam boating. The second
part is more about the river through the eyes steamboat pilot, which is in training.
His attitude towards the river changes gradualhe Tmore professional he is the less he
admires the beauty of the river.

According to critics, both Twain’s books asganishing due to their originality. The
magnificent river of Mississippi is a unifying elemt. In each book the river has a
different role, but in some ways they are similareach other. Freedom is the first
common feature we can find. The role of freedom prmarily mentioned in
Huckleberry Finn but also a pilot feels freedom d&bérty in times of slavery when
steering a wheel.

Their opinion about the river is also similattick, as an ordinary traveller, senses
nature in a similar way to a pilot with professibkaowledge. They are both capable of
recognizing the pitfalls and dangers of the riv¢owever, Huck is still able to admire
the beauty of the river as it was created by natBedore the war, a pilot sees the river
as a thriving and busy place full of unexpectedadions, but when steam boating was
replaced by railway; there was only solitude andhamging sameness. The river looks
like a lonely place as well as for Huck. His opmi@n the river is just solid
lonesomeness.

The noticeable difference is the means ofspart the main characters use. There is
a huge contrast between a raft and a steam bpdgtaan navigate a ship as he desires,
but a raft is carried away only by the flow of ttieer. Financial matters also make a
difference. Huck does not perceive the river asossiility of making money and
wealth, but a pilot does. Inife on the Mississippeconomy is of a great importance. A
pilot's business is prestige and a life motto antemvthe Civil War stopped steam
boating on the river, the author expresses a hisg@pointment towards it.

As a conclusion, the importance of the MispgsRiver is more than obvious in
both books. The role of the river is formed anduehced with historical happenings.
The most important common feature of both bookkésmotive of freedom, which the

river provides in any forms and it also causeddleding of loneliness in both heroes.
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Resumeé

Ok¢ vybrana dila Marka Twaina byla vydana v obdobliseau koncem devatenactého
stoleti. V této dob bylo mnoho autar ovlivnéno vyznamnou historickou udalosti,
ob¢anskou vélkou mezi Severem a Jihem. Vyhramyslového Severu zasahla nejen
tvorbu Marka Twaina, ale ovlivnila také celou Ankeri kde diky danym udalostem
zatal ve velké mie vzkvétat pimysl. Twain jednoznaé povale&nou dobu kritizoval a
nazval ji ,Gilded Age“, érou politické korupce.

V literarnim realismu Twain gsobil jako jediny, kdo uil na zaklad svych
vlastnich zkuSenosti zachytit realnou podobu tétioyd Podélieky Mississippi proZzil
sveé dtstvi a nasledh zde naSel svoji zZivotni praci kormidelnika parnikimz lze
autora z#adit do literatury local color neboli regionalisndihlediska vyznamu Ize oba
terminy nalézt se stejnym vy&lenim, jejich vyznam je vSak odliSny. Zatimco Ibca
color zachycuje f®devSim literarni s#n, ktery prosperoval fgvazre v obdobi
devatenactého stoleti, regionalismus je rozsahiejgojmem, nehbd se projevuje i
v souasné literatte a @li se podle iiznych regiofi danych zemi. V Americe se
regionalismus kolem devatenactého stoletiil cha nékolik regioni, a pra¢ diky
pusobeni natece Mississippi lze autora Marka Twainafazht do oblasti jizanské
literatury.

Reka Mississippi je newitelna svoji velkou rozlohou, kterou autor porovasse
zememi evropského kontinentu. Jejim n&8im itokem jefeka Missouri, ale také se
k ni pripojuje feka Ohio. Tato trojkombinace vytit&elky celek a spojuje sever s jihem
a vychod se zapadem. Nicm¢épTwainova“ teka je trochu odliSna. Autor méaiéce
osobni pouto a howbo ni jako orece, ktera ma lidsky vyznam.

Z historického hlediska byle&eka dlouho opomijena. skoliv byla poprvé spagna
Hernandem de Soto v roce 1542, jeji potencial negykit az do doby, kdy ctia
francouzska vladéeku odebrat jejim majité, Indiamim. Majetkova prava tykajici se
vodniho toku pechazela od jedné vlady ke druhé, a az v devataméstoleti se stala
majetkem Ameriky. Tato z#éma prokhla velmi rychle a pro mistni ¢any byla dost
dramaticka. Udoli Mississippi bylo rodéno na gkolik regioni a lidé s éznymi zvyky

a kulturou se necHi prizpasobit pouze jedné kulturni iderdtit
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Historii feky ovlivnilo také otroctvi. Vice se timto choulegin tématem zabyva
piibéh Hucka Finna. Otrok Jim se snaZzi utéct, aby desgtdbodnym. Bohuzel, ani po
obc¢anské valce, kdy bylo otroctvi zcela zruSeno,cemi obyvatelé nestali Ugin
svobodnymi obany. Twairiiv nazor nacernochy se &em Zivota vyrazé& zmenil.
Nejprve k nim neprojevoval velké sympatie, aledatik let pozdji, v dile Zivot na
Mississippj nazyvacernochy chudaky, kieé nemohli za dob otroctvi ani ptece
vycestovat.

Dobrodruzstvi Huckleberryho Findae charakterizovat jako pikareskni roman, kde
se zivot mladého chlapce spojuje s Zivotem stadihuka JimaReka Mississippi se
prolind celym pibéchem dila (tvéi celou formu knizky). T. S. Eliot a Trilling
porovnavajireku s nadfirozenou silou, ficemzteka je definovana jakoih a Huck je
jejim posltkem. VySe uvedeny nazor vyvraci pan Marx, kteryargntuje nazorem, ze
pokud feka poskytne dostatek klidu od spwlesti, kterou nenavidi, neni peba
porovnavateku s bohem.

Reka poskytuje hlavnim hrdim svobodu. Bhem dlouhé plavby ptece si vytvieji
pratelské pouto a na voruigmnou atmosféru. Jejich hrozbou je&el, to znamena
hroziva spolénost, od které prchaji. Huckovo pouto k voru je&ih dkazem nize byt
situace, kdy se vraci zégdhu od rodinu Grangerfaiidnebo Wilksi. Vor v této chuvili
piirovndva k domovu, kde se citi nejlépe a dava Jimayevo, jak je rad, Ze s nim
muze ot sdilet prostor na voru. Jejich vztah je zaloZzanporozunini a spolénym
motivem je UEk.

Dlouhym pozorovaninieky Mississippi, Huck zjidije, jakd obrovska opustost
zteky sala. Tento obrazek si vytvdehem drii, kdy pluji poiece v noci, aby je nikdo
nezpozoroval. Qtas zahlédne gtylko z nakladni lod ¢i voru, jinak je naece pusto a
prazdno. Nkolik kritikti se v Hucku Finnovi zabyvalo tématem osamocenadd,
vétina z nich se zadtila vice na Huckovu samotu ve spatesti.Reka se po atanské
vélce stala skutmé opudtnym mistem. &koliv v Zivotu na Mississippije ieka
popisovana jako misto, které neni nikdy stejnéeagkstale &im prekvapuje, ve druhé
gasti dila je tomu naopak. Twainovy pocityeky se mini. Reku vnima jako hrozivou a
velmi opus¢nou.

Henry Nash Smith definuje cestu chkagako Utk od otroctvi. Huck se dostava

v zawru piibéhu do situace, kdy se musi rozhodnout, zdali Jimglepz@gt do swta
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otrokii nebo ponize svého fitele osvobodit. Na&sti, Huckova spontannosttaste&né

i neznalost Jima zachrani. Eliot jejich cestu spigruje jako hledani svobodygkoliv
slovo hledani neni zcela vystizné:Kglik fakti potvrzuje, Ze jejich cesta se stava spise
utékem. Reka svoji velkou silou ovliwje jejich snér cesty, stava se hlavnfiginou
neusgSného dosazeni cile, kterym byl zachytny bod Cataeka Ohio. Naopakeka je
vice Zene k oblasti otroctvi.

Nakonec Jim s Huckem dosahnou svobody, atddarginé nez éekavali. Oba jsou
takzvare uvézréni naiece, ale svym Zgobem svobodni adstni. Konec fibéhu je
skwéle vystizen. Eliot porovnava otésny konec s obrovskaiekou, ktera se diky svym
tiem soutokm stava nekormou, proto je konec do z&@é miry idealni. Jeho antipatie
k civilizaci je natolik silna, Ze Huck réjl zastane ndaece a stale bude utikat a citit se
volng.

Dilo Zivot na Mississippje vice zaloZzeno na opravdovych zaZitcich z Twaino
Zivota a tak se stav&asti autobiografii adsti smyslenymifbéhem. Vznik parnii je
datovan piblizn¢ k roku 1812. Redtim zaujimali hlavni pozici vippra¥ zboZi vory.
TehdejSi vora dali podnet k vytvoreni nového Zivotniho stylu, ktery ovlivnil hudbu,
slang i folklor podélteky Mississippi. Paroplavba vSak naskeddoslova vory
prevalcovala. Stala se hlavnim ptestkem pepravy a byla dlezitd pro hospodaky
piistavy na povodfeky. Jeho vzpominky na den, kdy celésiaiko ¢ekalo na pijezd
parniku, popisuje velmi realnVystihuje ten neustitelny pocit, kdyZz zahlédl parnik,
jak se objevuje na obzoru, a chvili, kdy celéstatko okamzit oziva.

Jak \Zivot¢ na Mississippitak i vDobrodruzstvi Huckleberryho FinneniZzeme
spatit rivalitu mezi kormidelniky a pasazéry voru. Vosge ¢asto stavaly téem
kormidelnikovych vtipk, nékdy dokonce s nefinym koncem, ktery Huck s Jimem
také zazili, kdyz jejich vor byligvalcovan obrovskym kolesem parniku.

V Zivots na Mississipphraje vyznamnou roli ekonomicky faktor. Zivot fexe ped
obtanskou valkou doslova vzkvétal, byl vzruujiBieka se stala hlavni dopravni
tepnou. Peprava pasazéra zboZzi byla na dennim fdalku, tim padem se prace
kormidelnika stala lukrativni déé placenou praci. Hodrse investovalo do rozvoje
parniki, zejména do zvySeni jejich rychlosti. Nastnym okamZikem se stalo obdobi
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po valce, kdy lidé zali uprednosiiovat Zeleznini trag a paroplavba nebyla uz pro
ekonomiku tak prosperujici. Pro Marka Twaina toobygliké zklamani.

Twain v prvni ¢asti dila rozebird zatky své prace na pozici kormidelnika.
Kormidelnictvi je nezavisléinnost a i v dob otroctvi se Twain citil svobodra volre.

S timto nazorem absolmesouhlasi jeden byvaly kormidelnik. Kormidelnikngdy

nemohl @lat, co se mu zlibilo, vZdy musel poslouchat rozk&apitana lodi. Navic
Twainovo tvrzeni, Ze zakon Spojenych &t@timo zakazuje posloucha&di rozkazy, je
nesmysliné.

Twainova touha stat se kormidelnikem se vy@inNejprve se zdalo velice
jednoduché naiit se znét tisice kilomairieky Mississippi, ale opak byl pravdou.
Mlady wen se musi natit znat kazdy kousek této obrovskeky nazpar. Jeji tvar
neni nikdy stejnyReka také upozduje pomoci iiznych znameni, co kormidelnika
ceka. Jestli ma bytipraven na zaplavy nebo zda si ma dat pozor nazpetiepod
hladinou. NejgzSi je plavba v nimich hodindch, kdy tvarieky c¢asto klame
kormidelnikiv zrak.

Huckleberry Finnma podobny pohled ri@ku jako zkuSeny kormidelnik, taktéz umi
rozeznavat nastrahytipody, ale oproti kormidelnikovi neztraci uzaslyhpd na
skvostnoureku. Cim vice je kormidelnik zkudej$i, tim mé se kocha krasoutipody.
Autor romanu porovnavdeku s neustitelnou knihou, kterd& nemd jedinou stranku
stejnou.

Mlady &en je v z&atcich své kariéry veden panem Bixbym. Jeho tegaie,se
spravré nalit tvaram ieky, je zaloZzena na znalostech. Kormidelnik muéat &ku jako
abecedu, teprve pakiiphazi naradu instinkt. Na jeho rozhodovani je zavisla cela
posadka lodi, a také jeji pas&izéwain trochu nadsazuje schopnosti kormideainék
naranost prace skryva vinstinktivnim chovani. Jeho @ammusi fungovat
automaticky, aby zajistii bezpeost cestujicich. Na druhou stranu, stat se
kormidelnikem v realném Zzivéotbylo mnohem jednodussi. Podle spisovatele Huntera,
ktery se zajimal o paroplavbu gliinkormidelnici kthem plavby #izné piivodce, noviny

a rirucky, které jim ulekiovaly rozhodovani a informovaly je o staiaky.
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