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Souhrn:

Prace pojednava o irsko-americké idemtbbrazené v literarnim dile Franka McCourta,
romanu Ancelin popel Autor diplomové prace definuje pojmy lidské micgaa
asimilace a dotyk& se s nimi souvisejicimi problekgaasismu, diskriminace, etnicity,
naboZenské rozdilnosti, udrzovani vlastni narodeitity a touze po navratu do rodné
vlasti.

V prvni, teoretické, ¢asti je studovana historie irskychiigihovalalr do
Ameriky. Jejich neuspokojivé Zivotni podminky jsokikazem pedsudi mistnich
obyvatel wi¢i nowve prichozi irské diaspe. Dale se diplomova prace€nuje otazkam
identity, jejiho zachovani ae@davani dalSim generacim.

Irska identita je zachycena v literarnim difncélin popel Autor uvadi
autobiografické dilo Franka McCourta do SirSiherirniho kontextu a kratce rozebira
dilo z literarniho hlediska.

Jednotlivé  otazky fstehovalstvi jsou rozpoznany na vybranych
korespondujicich ifpadech z uvedené knihy. Autor uvadien&e do situace ve
tiicatych letech  dvacatého stoleti degistavuje Spojené staty americké a Irsko
v tehdejSi dob&. Autor prace Ki historické a kulturni spojitosti mezénhito dwma a
jinymi staty a jejich dsledky v mentalit tehdejSiho obyvatelstva.

Na zavr jsou gFistupy k gistéthovaldim postaveny do kontrastu, vyjagic tak

rozdilnost identit jednotlivych stiait

Abstract:

The thesis concerns Irish-American identity mircbrne Frank McCourt’'s memoir
Angela’s AshesThe author defines terms such as human migrationassimilation and
touches the closely connected issues of racisngrigimation, ethnicity, religious
diversity, cultural continuity and the desire tture home.

In the first, theoretical, part the history ofshiiimmigrants arriving to America
are studied. Their poor living conditions prove threjudices and stereotypes of the
local population holding towards the new Irish gas. Further on, the thesis deals
with the question of identity and its maintainingdgpassing it on the next generation.

The Irish identity is recorded in the mentionednmo&, Angela’s AshesThe



author of the thesis sets Frank McCourt's autolaiplical work into a wider literary
context and shortly analyses the memoir from adriepoint of view.

Individual issues of immigration are matched wathresponding cases found in
the memoir. The author presents to the reader ittare of Ireland and the United
States of America in 1930s and depicts the histbaod cultural connections among
these two nations and their relations towards atbantries.

In conclusion, the different approaches of difféereations towards immigrants

are put into contrast to express the disparityleftities of individual nations.

Kli éova slova

Irsko-americka identita, imigrace, asimilacgggsudek, Frank McCourynclin popel

Key words:

Irish-American identity, immigration, assimilatioprejudice, Frank McCourfngela’s
Ashes
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1. Introduction
The Irish-American identity is a great phenomenod the number of people avowing

the identity is immense. Yet what exactly does éamwhen a person professes to be a
member of this huge community? This paper will exerboth cultures partaking to
create this identity, further it will discuss ceémntaeras of American and Irish history,
their relations to each other and to other nati@®ecial attention will be paid to
describing the complex process of immigration frone country to another. All of the
aforementioned will be matched to concrete examiglesd in the literary work of the
author Frank McCourt who himself is classified adrésh-American writer.

Frank McCourt’'s autobiographical novAhgela’s Ashesvas celebrated as a
great success when it was published. Despitedtedulous prophecy that it would only
intrigue middle-aged depressed women, McCourt'seshappealed to a wide range of
readers, myself included. ReadiAggela’s Ashesnspired me to engage in learning
more about the two different countries and theltucas.

The first part of my diploma paper concerns migratl will define the role of
immigrants in a complex matter and the impact ohln immigration both historically
and geographically. Furthermore the motives foritm@igrations will be defined.

The following section will analyse the complexity the whole process of
assimilation. The separate aspects of adaptatian tauched such as racism,
discrimination, religion, ethnicity, cultural contiity and the immigrants’ desire to
return home. My theoretic section concerns Irisimigrants arriving to America and
the Americans immigrating to Ireland. McCourt’'svighacross the Atlantic Ocean was
rather unique as the majority of immigrants weosvfhg in the opposite direction, into
the United States. Hence there are not many readitiés kind of immigration.

The next part of my work defines and addressedriste identity, focusing on
characteristics of Irish literature and analysisMdCourt's memoirAngela’s Ashes
This section also includes a polemic on the bogksre Angela’s Asheprovoked a
discussion on the author’s combination of histdrfeats with fiction that upset some
readers. This chapter is directly followed by tiedyg of specific cases of migration,
assimilation and patterns of behaviour typicaltfe two mentioned nations.

The goal of my thesis is to find features of Iresd American identity in the

memoir Angela’s Ashesnd to arrive to a clear comparison of those twotresting



cultures that together form the Irish-American ityn

2. Migration

2.1 The Settlement and the Position of the Irish Di  aspora
Migration, the great phenomena of human historywasknow it, concerns physical

movement by human beings from one area to anotter.Encyclopaedia Britannica
describes human migrations as:

Permanent change of residence by an individuataur@ excluding such
movements as nomads and migrant labour. Migratioag be classed as
internal or international and as voluntary or farc¥oluntary migration

is usually undertaken in search of a better libecéd migrations include
expulsions during war and transportation of slavesprisoners. The
earliest humans migrated from Africa to all the toments except

Antarctica within about 50,000 years. Modern masgrations include

the Great Atlantic Migration from Europe to Nortim&rica, a total of 37
million people between 1820 and 1980. (Safra, 1224)

The pressures of human migrations, whether asgbiitdonquest or by slow
cultural infiltration and resettlement, have aféztthe grand epochs in history under the
form of colonization, migration has transformed therld (such as the prehistoric and
historic settlements of Australia and the Americas)

Michael Martin and Leonard Gelber emphasize theon@mce of this human
movement in theiNew Dictionary of American Histor{299): “In American history
immigration has played an unusually significanerol aiding the development of the
United States”. They continue to list some of thegtiwes for immigrants to forsake their
country:

The causes of immigration have always been mugk,atemming from
religious persecution, the desire for economic wapment, political
inequality, and occasionally sheer adventurism.r{faGelber, 299)

Migration therefore occurs for many reasons. E£2 hames various reasons in
his article “A Theory of Migration”: economic opganities (higher standard of living,
chance of getting a better job, medical care, dtutasecurity and lower crime),
political conditions (political fear, religious dismination, family links -visiting
member of family who migrated because of a politiegime) or enjoyment (adventure
or better chance of courtship). (Lee, E. S., 1966)

This demographic movement is a complex process slesely inter-connected



with other topics. One cannot talk about migratigithout touching topics such as
assimilation, racism, discrimination, identity aethnicity, religion and a desire of the
immigrants for returning home. All immigrants hatreeir own individual experience
with the above mentioned and this paper will papecial attention to all of them.

Diasporais a term for people from one country scatteredrdte world. To
leave their country they were either forced or thelyandoned their homeland
voluntarily. World-known examples of diaspora ave ihstance the African diaspora or
the Jewish diaspora.

The Irish diaspora consists of Irish immigrants ahdir descendents. The
largest number of Irish immigrants settled in theited States, the United Kingdom,
Australia, New Zealand, South Africa and the maidlaof Europe. As this thesis
concerns the Irish diaspora in the United Statesféfiowing data will focus on the
history of the Irish immigrants to the North AmexidMligration as mentioned before
has a great impact on the country’s culture in gdriut as Russel King mentions in his
work Atlas of Human Migratiorthe Irish migration tends to stand out thankdgduge
numbers. He defines the Irish diaspora thus:

It happens to be one of the largest movements ofankind that only
one country has ever experienced. The Irish waveriaway from their
own country by poverty and starvation and in thevN&orld they were
looking for asylum and wealth. This mass migratimed an gigantic
impact on the Irish mentality and influenced thmitture and traditions.
In its consequences the population of Ireland adfuradically fell
down (King, 138).

McAuley confirms this theory of uniqueness. Althbulge acknowledges that
emigration affected many nations he emphasisesdhespecific Irish experience with
human migration:

Emigration is far from a uniquely Irish story andigration from Ireland
is a far from singular experience. However, atvbey least the longevity
of that experience and the large percentage oh Ipgople that
encountered emigration mean that it has indelitdynped itself on Irish
social structure and culture.(McAuley, 3)

The Irish came to America in two waves. Jay P. Doteescribes the process of
immigration of the Irish to America. First the Sdotlrish arrived in 1740’s. The
majority of these immigrants were the Ulster Priatiets who came to Ireland during the

17the century when the Irish Protestants offeredntkand trying to attract more settlers



of the same religion. The originally Scottish salwere offered very convenient deals
on renting land but when in the l8entury the owners wanted to increase the price
radically, the second and third generation of thet&-Irish decided to leave. (Dolan,
X)

A century later in 1840’s the Catholic Irish landed the coast of the United
States. Their reason for abandonment of their nniathhé was different. Starvation after
a Potato Famine made them cross the Atlantic Ogeaorder to look for a better
standard of living. In 1845 Ireland was stricken gmtato crop failure which changed
the whole country into a wasteland. (Dolan, 36-38)e livelihood of the Irish peasant
depended on potatoes as it was the biggest expthre @ountry. The families depended
on growing potatoes and when there were none far years famine set in. As King
suggests:

The slow reaction of the British caused a deathmofe than half a
million of Irish people. Those who survived the aditer gained a sour
hatred towards their neighbour and instead of niiggato England their
loaded ships (often called “Coffin ships”) landed the coast of the
United States of America.” (King, 140).

When the Irish reached their longed-for destinatithrey tended to settle right

where they disembarked. Kevin Kenny describes ¢tiéement inThe American Irish

Cities such as Boston, New York, Philadelphia, iBadte, Charleston
and New Orleans all developed substantial popudatm impoverished
and indigent Irish immigrants long before the gra#tux of Irish
refugees from the famine of the late 1840’s. (Ken)

Kenny puts the emphasis on the fact that even éafa famine there was a large
number of Irish immigrants settling in America. etheless after the famine the Irish

immigrants were literally flowing into these citig€see Appendix 1):

Three million more arrived between 1845 and 189@h. 1861

approximately 1,611,000 Irish-born lived in the tddi States
representing 5.12 per cent of the total population;the turn of the
century census enumerators counted 1,615,419 basgh-in the United
States or 2.13 per cent of Americans. In 1910 tb&ched 4,504,360
Irish-born or with one parent born in Ireland. (@Y 403)

The population of today’s Irish diaspora in the tddi States climbs up to an
astounding 80 million people which is approximatébyrteen times more than the
population of Ireland itself. (Dolan, 40) (see Apgdi 2)



The Irish immigrants belonged since their arriseah social group near the bottom
of the hierarchy. Their social position was loweyhwvere looked down on, they were
doomed to low-paid menial jobs, if they were luekyough to get any at all and as a
consequence they were poor, living in slums andshtmses. Kenny describes the
immigrants’ situation:

Measured by the indices of almshouse admissiossasks, housing and
criminality, it is abundantly clear that the Irigh antebellum America
were very poor. By all accounts they were the pstogecial group in the
country other than African Americans and Native Aicens. (Kenny,
61)

Although the Irish found themselves near the bottd the social ladder, their
position never was as low as the situation of tifiecAn Americans, for instance. The
decision in 1857 excluded black Americans altogetiiem protection under the
Constitution. In the states of the Old Northwestreower, blacks were excluded not
only from citizenship but from the right to setid¢ all. The position of the Irish
immigrants went higher through the years as tha mfea ‘white race’ began to apply
also to them, whereas other immigrants suffereuoh filus.

American statute law dating from 1790 held thdy dinee white’ people
could become citizens, thereby excluding the Clariesm naturalization
when they began to arrive in large numbers from rthd-nineteenth
century onward. (Kenny, 69)

During the Civil War, the Irish became useful asytlvere the bodies that could
outnumber the Southerners. Dolan characteriseattitede of the Americans towards
the Irish. However, camaraderie during the war ad change the opinion of the
Americans towards the lIrish in the Iatethl@entury. By the 1870s and 1880s, many
Irish, some of them new immigrants, still occupted slums of East Boston. However
their position got better through the years. Atlthel of political, civil and legal rights,
however, the Irish faced few restrictions. Irishmigrants were eligible for citizenship
after a five-year waiting period and, when theydmee citizens, male Irishmen could
vote. (Dolan, 107-110)

The following chapters concern the problems thshlrimmigrants had to
confront because of their low social position. Thistorical evolvement of the Irish
diaspora will be studied in chapter 5.3 ‘A Pictwe Ireland where the historical

sequence of events corresponds to the analysi£GoMt's work.



Dangerous and/or low-paid jobs were the only jdis Itish immigrants were
able to obtain. In the second half of thé"1@ntury the Irish in America were still
treated with scorn. Employers searching for nevf stauld place signs with NINA
scrawled across the front. NINA spelled out stafuatsNo Irish Need to Apply (see
Appendix 3). Shameful but at that time common siyosild often be seen next to the
No Dogs Allowed signs.

The history of the American Irish in the workpladering this period can be
summed up in two words: menial labour. As Paul & puts it: “The poor Irishman,
the wheelbarrow is his country.” (Boyer, 268) Netery Irish immigrant was
consigned to manual work but the great majoritghboen and women, were. The Irish
were digging, demolishing and building. Kenny listsaumber of jobs the Irish were
hired to do:

They worked as carters, draymen, teamsters, stagers] stablemen,
boatmen, hucksters and paddlers. The Irish dispgléiee blacks from
many unskilled positions, especially from work asaiters, servants,
coachmen, white-washers, carpet shakers, chimneemavand boot-
blacks. They were often employed as temporary aukars and
pieceworkers, rather than being employed in a fgc{&enny, 62)

The Irish were primarily, due to their limited pisbties to get better jobs,
caught in a vicious circle. The low paid jobs lewdio poor living conditions might
have contributed to a series of issues such asalism and the spreading of disease.
The principle reason for the Irish only being atdesnter unqualified jobs is that they
arrived without any particular skills.

The Irish were consigned to particular jobs int fiecause of prejudice
and in part because they arrived in the UnitedeStatith few skills or
resources compared to the native-born or to otherigrants. The more
substantial of the Irish Catholic immigrants ardvia the United States
in a position to do well and usually fulfilled theexpectationsbut the
majority lacked the resources to leave the citiégere they landed and
soon settled into lifetimes of menial labour. Gemmenmigrants, by
contrast, arrived to America with greater skillslaiesources and were
more likely to come in family groupshey were much more likely than
the Irish to move on from their port of arrival, &her New York or New
Orleans, and settle in the rural interior. (Kent3)

The lack of vacancies and increasing number ofigramts willing to work for

little money caused tension among some ethnicilibs. extent to which the Irish were



in direct competition for jobs with blacks in theegamine period differs from

chronicler to chronicler. African Americans andshiimmigrants did vie with each
other though. Black workers were often used ag&estoreakers to end strikes by Irish
labourers. “Yet the lIrish typically succeeded ispdiacing black labour quickly, so that
some historians have suggested that their chiatecaf labour competition thereafter
was actually new Irish immigrants rather than AdncAmericans.” (Kenny, 66)

2.2 Discrimination, Poverty and Racism
Racism was a grave issue for the Irish immigrabtsing the second half of the 20

century social science recognised a new approaskddhe term “race”. Modern race
relations models have redefined the term “race’ictvive now assume is injected with
social meanings that differ from one place to aeo#nd from one period to another.
Steve Garner describes the problem of how the gepablic considers “race*:

It constitutes a social construction with real mateand -cultural
implications. “Race” relations create a reductiudbl policy paradigm
that makes a number of assumptions about peopleftiiies, including
the idea that their racial identity is always th@smimportant social
identification. (Garner, 42)

Garner explains how the nineteenth century’s olhsessith somatic differences and
the construction of pseudoscientific hierarchiesseldla on particular differences
established body-centric racism as the norm. (ggeeAdix 4) Irish immigrants in the
nineteenth century were depicted both textually gisdally in racially inferior terms
(see Appendix 5). (Garner, 52) Kenny agrees withrn&a and describes how
contemporary society saw the Irish:

The images are stark and at first sight shockimgrthy, low-browed,
simian Irishmen, standing only a level or two abtwe animal kingdom,
and apparently sharing the same degree of racghdation attributed
by contemporaries to African Americans. Yet, by thed of the
nineteenth century, Irish immigrants or their deslsnts achieve
equality with other native-born Americans. Afric&mericans, on the
other hand, had been liberated from slavery buevetitl subject to a
variety of racial controls. (Kenny, 67)

Steve Garner describes in his essay two kindsadma only one of them being within
reason. He explains that looking at people diffdyebecause of their origins is not
necessarily offensive. People simply show the tgbih distinguish differences. The



pejorative meaning was added later on:

All societies have ways of making distinctions bed¢w “us” and “them”,
between in-groups and out-groups. This argument geeism as
something within reason, something necessary foial. Yet an excess
of prejudice marks the realm of the deviant indinad According to the
latter, capitalism gave birth to racism as the eay& hierarchy in the
phase of European expansion was legitimized byregeée to “race”.
(Garner, 51)

The term “racialization” is closely connected. Rdization refers to a process of
the discursive production of racial identities. Signifies the extension of dehumanizing
and racial meanings to a previously racially ursifeedd relationship, social practice, or
group.” (Omi, Winant, 1986) A group of people ieseas a “race”, when it was not
before. “At time it can thus constitute a seriesaofs imposed on others as part of an
unequal power relationship.” (Wolfe in Garner, 42)

Racialization is what the Irish immigrants were esg@d to during their long
process of assimilation. The Irish newcomers weasénguished from the Americans
based on a “race” where colour was not the viewpddarner calls it in his essay “a
racism without race”.

Luke Gibbons, in his worRransformationsn Irish Culture discusses the way
in which the Irish in America were constructed as-white.

What the Irish immigrant brought with him from themeland were not
the habits of authority fostered by the colonizet, Iin fact, a bitter legacy
of servitude and ignominy akin to that experienbgdative and African
Americans. Indeed, from the colonial perspectiviee tracial labels
‘white/non-white’ did not follow strict epidermaktkemas of visibility or
skin colour so that, in an important sense, thehlristorically were
classified as ‘non-white’, and treated according@ibbons, 175)

“The Irish occupy a position of structural instalgilvithin the social relations of
racism and ethnicity.” adds Mairtin Mac An Ghaill his article called “Beyond a
Black-White Dualism”. He alleges that the Irish imgnants had to “become white”
(Ghaill, 106).

O'Tools argues that while the idea of the Irishdyamng white is persuasive, the
whole cultural process involved was far more complehere was a different kind of
pressure working on the Irish. As immigrants theyrevattempting to assimilate into a
dominant Anglo culture. As nationalists they wetiermapting to extract themselves

form a dominant Anglo culture. (O’'Tool in Ghail, )1



In one context they were pushed towards a desifetseen as part of
‘the white race’ which also included the English.dnother words they
were pulling against that very notion, attemptingestablish a distinct
identity in which the possession of a white skinswaot in itself a
unifying factor sufficiently strong to over-ride fiirences of culture,
religion and race. Those contradictory impulses'tdexclude the notion
of the Irish becoming white but they do suggest thdoes not do full
justice to the ambiguity of modern Irishness. (Giley 2000, 22)

Whiteness then became an unexamined area whiclkedéedbe studied. During
the development in the 1980s and 1990s Ignatieveagmwith an interesting question,

what it meant to the Irish to become white in AroariHe suggests that:

It did not mean that they all became rich, or etmddle-class” ...to
this day there are plenty of poor Irish. To Iriglhdrers, to become white
meant at first that they could sell themselves gnigeal instead of being
sold for life, and later they could compete forgah all spheres instead
of being confined to certain work; to Irish entrepeurs, it meant that
they could function outside of segregated market. bbth of these
groups it meant that they were citizens of demexrrapublic, with the
right to elect and be elected, to be tried by & pirtheir peers, to live
wherever they could afford, and to spend, withoatially imposed
restrictions, whatever money they managed to aequir becoming
white the Irish ceased to be Green. (Ignatiev, 4)

Ignatiev’s opinion is supported by Kenny ithe American Irishwhere he
questions the degree to which the lIrish ‘becametenvhiAt the level of popular
stereotype, the Irish were widely portrayed in aligiinferior terms.

At the level of employment, they were undoubtettiypfined to manual
labour in the period before 1870, filling positidhat the native-born and
even other immigrants would not touch. Working lrede occupations
inevitably carried certain racial connotationspfeicing the imagery of
the Irish as inferior. (Kenny, 48)

At the level of political, civil and legal rightdhjowever, the Irish faced few
restrictions. Irish immigrants were eligible fortizenship after a five-year waiting
period. Then the Irishmen could vote. What becothes of the debate if the female
half of the Irish population is incorporated int@tfacts? Irish women worked mostly as
domestic servants. How did Irish-American womeng drence the Irish-American
community as a whole ‘become white’?

If the Irish immigrants themselves were supposedttach a racial label, what

would it be? Self-evidently, they were white, yewhthey actually felt adopting this



label? “To adopt the label ‘white’ in America was @automatically define oneself as
non-black, and so it quickly became clear that ltket route to acceptance as fully
‘white’ was at the expense of those defined askijlagKenny, 48) Therefore by
distinguishing themselves from black the Irish aliju'became white’.

Fintan O'Toole comes with a theory of the IrishAmerica being both ‘native’
and ‘white’. He refers to the fact that in popufanerican plays the lIrish are ‘coloured
people’ unsuitable for marriage to authentic whitédistorically, the Irish have a
complex, ambivalent involvement in both Americard aBuropean colonialism and
imperialism and their accompanying forms of racistveing both ‘native’ and ‘white’.”
(O’'Toole) Their ambivalence comes from the fact tha Irish in this categorization are
not either/or, they are both/and. “They are natiaesl conquerors, aboriginals and
civilizers, a savage tribe in one context, a sugpeace in another.”(O'Toole)

Contrary to Kenny who stated that Irish came a laay to become equal to
Native-born Americans, Ghaill declares: “whatevése trelative collective social
mobility of the Irish; they have never been fullgcapted as insiders, for example, by
the WASP establishment in the USA.” (Ghaill, 107)

3. Assimilation

3.1 History
EncyclopaediaBritannica describes the meaning of assimilation of peopla tertain

society:

Assimilation in sociology and anthropology refeosat process whereby
individuals or groups of differing ethnic heritagee absorbed into the
dominant culture of a society. The process of asimgy involves
taking on the traits of the dominant culture to s degree that the
assimilating group becomes socially indistinguigbalfrom other
members of the society. As such, assimilation ésrttost extreme form
of acculturation. Although assimilation may be cathgd through force
or undertaken voluntarily, it is rare for a mingrigroup to replace its
previous cultural practices completely; religionpod preferences,
proxemics (e.g., the physical distance between |peapa given social
situation), and aesthetics are among the charsttsrithat tend to be
most resistant to change. Assimilation does nototgeriracial” or
biological fusion, though such fusion may occuBritannica
‘assimilation’)

The process of assimilation continually evolvebe Thistory shows different
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cases of development. For instance the Irish drasipothe United States went through
two different procedures. The first wave of Praast Scotch-Irish immigrants
assimilated much sooner than the second wave adt-famine’ Catholics. “It has often
been said that the Scotch-Irish assimilated easity American life because they fitted
the bill so closely, conforming to the nationalretdype of rugged individualism,”
(Kenny, 34) whereas Catholics were a subject tqugiees and discrimination for a
long time after their arrival. Professor Kilbridanss the Irish assimilation: “The Irish
significantly assimilated in South Africa, Aust@liCanada, New Zealand, and in the
United States, although the degree of ethnic idendimains strong there. (Kilbride, 7)
Ghaill proposes the idea that unlike elsewhere,irfigstance in Great Britain, in the
United States the Irish could re-invent themselaed identify with the Americans.
(Ghaill, 111) Kenny supports this theory when héest
[O]ne of the classic patterns of American immigratihistory is that
ethnicity is discovered or invented in the new hiameé, rather than
being carried across the ocean from the old. Haamgthnic identity, far
from being an impediment to assimilation, has bleemost immigrants
a defining characteristic of becoming American.r{Kg, 27)

There are different kinds of ethnic assimilatidiney vary depending on the
system, and according to the degree which the imanig were accepted into a
particular society. They have been given diffeqgopular names such as ‘melting pot’
or a fairly modern idea of a ‘salad bowl’. Meltipgpt presents America as a crucible
wherein the European nationalities would be tramséal into a “new race” (one race).
The term owes its origin to the title and themeZahgwill's play The Melting Pot
(1908). Britannica ‘Melting pot’). ‘Salad bowl!’ on the other hand vks differently. In
this case each newcomer is encouraged to maintaimrhher customs and cultural
traits. Only by the diversity of each member a ®aiety can be created.

O’Day offers one of the possible divisions of ethassimilation. He comes up
with a model of three subsets: Anglo-conformity wehdhe incomers adopt the
prevailing values of their hosts; the already nmard melting pot introducing a new
host culture; and cultural pluralism in which difat identities coexist. It can be seen
already that the Irish Diaspora conformed to a#f wnlso deviated from each of
these.(O’Day, 2009, 322-323)

Ghaill, who also recognizes the emergence of edeaystems of assimilation,
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offers another model of ethnic assimilation in kessay “Beyond a Black-White
Dualism™: “diaspora (cultural dispersal), hybridifynixed cultures) and syncretism
(pluralistic forms of cultural belonging) that apeing manufactured among a younger
generation of the Irish diaspora — the second gé¢ioer” (112) Zhou sees pluralist
perspective as “an alternative framework which eees American society as
composed of a collection of ethnic and racial migagroups, as well as the dominant
majority group of European Americans.” (Zhou, 73-73

Cultural pluralism is not being applauded by Reaited Sklar though. They put
the terms ‘assimilation’ and ‘cultural pluralismh ia contradictory relationship.
“Although the system should be harmless,” they sayaintaining ethnic identity
causes problems to the immigrants and their s@uaition.”(Reitz, Sklar, 233) They
claim that cultural pluralism does not fully furaniin the United States. For if it existed
in America, there would be no penalties for etmaintenance:

The rise of cultural pluralism in recent decadesald¢ddave reduced or
even eliminated any economic costs of ethnic atterits. Some argue
that cultural pluralism, not assimilationism, nowhacacterizes
immigrant-receiving countries such as the Unitedt€¥, Canada, and
Australia. A society that values cultural pluralismuld not impose any
penalties for the maintenance of ethnic attachmemtsdistinctive
behaviours. (Reitz, Sklar, 234)

Carlson and Swartz also take into consideratiowaaan’s position in a
culturally pluralistic system. Even more doubts axpressed over the interaction of
race and gender. They remark that women in minartyups could be even more
vulnerable than men to the costs of ethnicity. Tikatot only because some traditional
cultures may assign lower status to women thanrgthrit also because patterns of
ethnic retention seem to vary by gender, becausericlave economy provides fewer
opportunities for women than for men, and becabseimpact of race on earning is

clearly gender-specific. (Carlson, Swartz in Refgklar, 236)

3.2 Ethnicity and ldentity
According to Encyclopaedia Britannica ethnicityemsf to the identification of a group

based on a perceived cultural distinctivenessrtietes the group into a “people”. This

distinctiveness is believed to be expressed thrdaghuage, music, values, art, styles,
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literature, family life, religion, ritual, food, maing, public life, and material culture...
(Britannica, ‘ethnicity’).

Reith and Sklar declare that ethnic attachmenty barlevel of education.
They tend to be stronger for those with less edoicand lower occupational status and
earning, particularly for women. An identifiablénaitc accent and religious affiliation is
much more widespread among those with less domedtication, for both men and
women. Their community life is more salient. Middlass immigrants are relatively
more likely to carry ethnicity in their heads anel ‘mominal” members of the ethnic
group. These immigrants think ethnic backgrounds @i high importance. (Reitz,
Sklar, 253)

Maintaining one’s ethnic identity in a foreign cdynleads to different results.
Being loyal to a person’s ethnicity can serve adyocause. Separating from one’s
origins and leaving ancestry behind is not natukhority members are encouraged to
be in touch with their fellow members. Zhou suggdilat frequent interactions with co-
ethnics within an ethnic community could help yowtignic group members to develop
a sense of identity that would ease bicultural kctst (Zhou, 86)

On the contrary, being ethnically distinctive bsngbout certain disadvantages.
Visible aspects of ethnicity are basis for discnation. They may include race in
combination with other factors associated withHglace or culture. Reitz and Sklar
resolve the question of negative outward indicaiohethnic groups. They explain that
persons who do not “fit in”, “conform,” or “assimate” receive discriminatory

treatment:

In the mainstream economy, ethic or racial harassnmmeght focus on

the most visible signs of difference. Outward imdiiens of the ethnic
attachments of “foreigners” may alienate memberghaf controlling

majority ethnic group, unrelated though these maytd economic
function. This points to the retention of visibléhic behaviour and
social activities as most costly. Speaking Engligtm a foreign accent is
difficult to hide, and using a foreign languagepirblic places is the most
notoriously “annoying” ethnic behaviour. (Reitz,|&k 236)

Immigrants in the United States of European origionfront significant
economical pressures toward cultural and behaviassamilation. Based on a research

done by Reitz and Sklar there is a slight diffeeeit the disadvantages of retaining
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certain aspects of European ethnicity between mdmnamen. However both genders
are according to Reitz and Sklar penalized. Eunomergin immigrant men pay an
economic price for retaining use of the ethnic leage that is significant in relation to
overall earnings and in relation to the value dbstantial amounts of human capital
such as education. European-origin immigrant worpay a significant price for
maintaining ethnic networks. These costs arise @nstream work settings and are
moderated by positive and negative enclave efféRtstz , Sklar, 237)

Maintaining a person’s ethnic identity has not bepenly proven to be neither
harmful nor innocuous. While the subjective idaa#ifion of minority-groups might not
in itself increase exposure to direct discriminatith might limit economic horizons, as
Reitz and Sklar presume:

A minority community perspective may frame the gsetting process.
Those who identify with a minority group may setcamscribed goals
for themselves. The counterargument of culturargism advocates it
that a secure minority identity may be a positioecé fuelling personal
drive and ambition. (Reitz, Sklar, 237-238)

3.3 Cultural continuity
Culture, “a set of socially acquired values, bsliefind rules of conductinternational

Encyclopaedia of Social Sciencesulture’) people generally tend to carry witreth.
Their culture can thus be influenced by a differsmtrounding, or people can through
some time influence the locality surrounding thédDay believes that while ‘Irish’
people in some parts of the world overwhelminglyéhdeclined to be categorized as
ethnics, celebrations of Irishness in the formswfure, patronage of theme pubs not-
to-mention St Patrick’s Day, flourish. (O’'Day, 2QCEL8)

Kenny recounts that in the nineteenth-century &eaish routinely
exaggerated the role played by their forebearounding the American nation. One
area where they do seem to have had a considerdlience is on American speech
patterns and popular music. Recent linguists hatected signs of the Scotch-Irish
legacy from western Pennsylvania southward though Appalachian backcountry.
(Kenny, 28) Such a pattern of behaviour is callamdvinfluence and there are there are

more examples to be found.
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The type of agriculture that still endures in sopagts of the United States is
grain-and-livestock agriculture; a mixture of tjl& and pasture that was orientated
toward subsistence rather than monetary profit. @abit for instance is that of
scattered homesteads Dunaway concludes that thehSlcish settlement patterns in
the colonial backcountry were in several respedtkirsgly similar to those in
contemporary Ulster. Their forms of settlement wenrdl suited for adaptation to the
new American environment. In both places, individimmesteads were widely
dispersed rather than being clustered in villagéss pattern rather than English-style
farm villages, became the norm in the backcournother domestic-based tradition
that crossed the Atlantic was the distilling of sitey and its consumption in prodigious
quantities. (Dunaway in Kenny, 30-31)

The tendency then is for maintaining, reviving andenting aspects of the
culture to resist the processes of normalising.ngealks about such traditions when he
describes the process of ‘locating’ the Irish daasp ‘Riverdance was both a
redefinition and reclamation of Irish tradition;daalthough it began life as an interval
act at the Eurovision Song Contédverdancecontradicted the notion of Ireland as a
European country, placing it instead firmly in américan context. Hickman thinks
there is a worth-mentioning irony in the intimatennection between the death of
dancing in Ireland and emigration, and the cononactietween emigration and the
survival of Irish dancing as an element of Amerigapular culture. (Hickman, 18)

However, after spending long years in a foreigmunty the process of
assimilation starts working on people. Traditionasged on from generations to
generations start to fade away and people loosehtauth their ancestors’ Irishness.
O’Day’s opinion is that: “[T]he majority of the Bh abroad were consumed by apathy
about the affairs of the homeland” (O’Day, 2009iat leads to a proverbial loosing
of identity.

To characterize a national identity is very diffic almost impossible. A
person’s qualities are individual and cannot beegaized to the whole nation.
Nonetheless, there are several character featnregang to surface when talking about
Irish identity.

As a consequence of immigration, the Irish identtytside the borders of

Ireland adapted to the situation. Ghaill claimg tih@re has been a shift from a closed
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mono-cultural sense of Irishness to an emphasifrisimess as a diasporic identity,
marked by a process of social openness, expansidrcatural enrichment. (Ghaill,
109)

The cultural contribution to Irish diaspora in Amean culture is great
according to Philip L. Kilbride. Irish immigrantsa their descendents have made a
momentous impact on the culture of the United StaBrominent examples would
include: in literature, such giants as Henry Jamed Eugene O’Neil who can be
compared with those who focus on Irish themes aglPeter Quinn and Frank and
Malachy McCourt; in academia, writers of classiascts as William James in
Psychology and James Moody in Anthropology, and cbatinues listing more.
(Kilbride, 8)

4. Irish-American literature and  Angela’s Ashes

4.1 Irish-American literature
Irish people have shown a great tendancy to bedomaenriters. They are known for

their voluble style and articulacy. As Frank McCourentions in one of his book

reviews: “We were always a confessional people,Ingh, but only as long as the

listener was a priest in the box or a pal noddittgra night of knocking back pints.”

(McCourt, 1995) This tendency to open their hetarta friend or to a complete stranger
became a theme in Irish-American literature andtiseir popular genre: a memoir,
where the author describes some difficult partisfan her life they had to overcome.

As being suggested by Susan Tetlow HarringtoshiAmerican literature tends
to share a very similar blueprint. Authors depiceit difficult childhood, far from
perfect family life and altogether burdensome jeyrmo become a successful person.
Frank McCourt’s Pulitzer Prize winning bestselergela’s Ashesloes not differ from
other ‘Irish Question’ books in theme too much. M&ms such aghe Craicby Mark
McCrum or Timothy O’Grady’d Could Read the Skyrhomas Keneally’'She Great
Shameetc. use the charm of immediate family history,naging all treacherous
obstacles life prepared for the protagonist, celiyg the success grown from
impecunious childhood, the silent suffering of alctlwatching an alcoholic father

destroying family happiness, a mother’s assurahaetheir faith will help to get over
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any problem. (Harrington, 59)

The truth is that the topic of an Irish immigrdamily coming to America was
transformed into novels and memoirs excessivelgueatly. Sawhill suggests that the
‘Irish immigrant coming to America’ theme was sorwmut, that publishers started to
call it a ‘Cinderella story of the decade’. Neveldss, as Sawhill saysAfgela’s
Ashesthough carrying the same motives [...], differs frother moaning memoirs.”
(Jones Jr., Sawhill, 25)

Both McCourt’s parents undergo the journey to kmhfpr America, settle down
and start their new lives. But after only a few rgedhey set out on another journey.
Right when immigrants of all sorts are streamingAtoerica to find their dream, the
family of McCourts is leaving their dream behinddome back home to Ireland, the
home that the American-born children never sawdmly heard about in their father’s
stories. Most Irish-American immigration-themed ksare focused on the harsh living
conditions in Ireland and the complicated ‘way upAmerica. Frank McCourt on the
other hand chooses to show the contrast the othgrraund. He starts with depicting
the process of assimilation in New York followed hygration to the meanwhile
estranged home town of Limerick. They experiendeone but two migrations.

Another aspect oAngela’s Asheshat differs from the majority of other Irish-
American memoirs is the style of narration. The mgmowing to both views of an
innocent child and a distance of a grown-up mafieisd of a suffering tone and self
pity. His surprising immediateness and light humewalk the reader through his
sometimes very serious stories of growing up in N@sk and Limerick.

The Irish sense of family unity is supported bwrik's important bond with his
siblings as well as a portrait of a complex relagiop with his father based on a
somewhat hardly explicable respect for him.

The genre ofAngela’s Ashedias been repeatedly discussed. By the time of
publication Angela’s Ashesvas referred to as an autobiography by Frank McCou
himself. Over time however, and with the clarifioat of facts,Angela’s Ashebecame
known more as a memoir. The following discussiontlo® genre ofAngela’s Ashes
shows argumentation for its categorization. Alse ¢htical readers’ response described
bellow shows the importance of determination oftibek’s genre.
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4.2 Novel and Autobiography

4.2.1 Genre and authorship
History has shown that some writers choose to alttorical facts in their own works.

What motivates a writer to combine reality withtibm? When the author adjusts facts
he is toying with the relationship between hims#lé reader, and history itself. Within
each literary genre there are different consequend®mth advantageous and
disadvantageous, that emerge when the author chdoseemain loyal to historical
accuracy or chooses to alter the facts at their diacretion.

Angela’s Ashess an example of a literary work where the authBragk
McCourt) altered the facts. His decision not to aemfaithful to historical reality
resulted in several consequences, notably disappimy the public. Because of his
decision not to identify the book’s genre in itéeti some readers felt strongly offended
by the fictional elements of the book.

Literature is divided into several categories:idint non-fiction and semi-fiction.
J.A. Cuddon describes fiction in Hisctionary of Literary Terms and Literary Theory
as “a vague and general term for an imaginativekyasually in prose.”(Cuddon, 320)
“It is the species of literature which is concermgth the narration of imaginary events
and the portraiture of imaginary characters, fmtis compositions.” The Oxford
Dictionary, def. 1) In other words fiction stands on inventias opposed to fact
represented in non-fictional literature. On theeothand, fiction may carry a truthful
message. In the same way non-fiction may sometineemislead with non-accurate
facts. In spite of given rules and stated defingicome of the genres tend to merge
together. They bypass the rules while slowly caysiiterary erosion by not sticking to
the characteristics they have been given.

“A fact is truth attested by direct observationawthentic testimonyeality.”
(The Oxford Dictionary 651-652, def. 4). David Crystal indicates thad thfficulties
the editor has to face when deciding what counta &ect, hence what he or she can
include in their book:

At the first glance, the answer is obvious: theme facts about objects
and animals (what are the characteristicsX@j, people (who is X?),
places (where is X?), and times (when did X happesard these facts
can be numerical (how many X? How often X happew@bal (how to

describe X?), and tabular (how to classify X?).

At the second glance, the situation becomes margkeated (and more
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interesting). There are facts about fictions (Xmgthology or literature)
and fiction about facts (disputes over the longesargest X). There are
situations where we cannot decide whether sometisirigtion or fact

(the changing politics of country X). There are miea&ts (estimates of
X), transient facts (world records about X), quatiffacts (the majority
of X), and contrived facts (neat classifications<gf (Crystal, V)

Therefore there is a very thin line between therdity categories. They
tend to “cross over into the other’s territory.t€®Bfels, 8)

Autobiography for instance falls into the nonfoct category. “Autobiography
suggests a truthful account, fact based, and tieehistory of one’s life.” (Eakin, 113)
Cuddon describes autobiography in his dictionaryamsaccount of a person’s life by
him- or herself.” but he proceeds by affirming that

[M]emory may be unreliable. Few can recall clearade of their early

life and most are therefore dependent on the gibeple’s impressions,
of necessity equally unreliable. Moreover, everyoered to remember
what he or she wants to remember. Disagreeable et sometimes
glossed over or repressed truth may be distortedttie sake of

convenience or harmony and the occlusions of tirag abscure as much
as they reveal. (Cuddon, J.A. 63).

Memoir, on the other hand, allows the reader tafbected with his/her own
feelings. Cuddon further adds that from early othim 17" century it became more and
more the practice to keep a diary or a journal, emndompile memoirsand soon the
more or less ‘straight’ autobiographical narratbecame common-place. (Cuddon, 64)
Other related genres seemingly floating betweetioficand non-fiction would be
autobiographical novel together with bildungsromautobiographical fiction and
fictional autobiography or a memoir novel.

Authors are the creators of their own stories algwthem to construct their
own fictional narratives. However what leads arhautto not remaining loyal to the
facts?

If the author decides to stay loyal to the factséwe benefit from several aspects
such as higher plausibility or authenticity. Heocalsdds power to a true story that
attracts the reader so much. Nonetheless he isngitime risk of not having his story as
startling and his readers not so enthralled.

The advantages of altering the facts are quite calsvi Fabrication and
exaggeration makes stories more dramatic and #uokers more thrilled, yet the writer
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has to bear in mind that such modifying of fact® deave severe consequences.
Nigerian born poet and novelist Ben Okri makesrciea productive force of narratives
when he writes:

Nations and peoples are largely the stories theg fthemselves. If they
tell themselves stories that are lies, they willffesu the future
consequences of those lies. If they tell themsebteses that face their
own truths, they will free their histories for futuflowerings. (Okri, B.,
21)

Such a reaction to altering the facts is, for ins&a a confusion of the wider
public. The general public becomes confused andkdhisy what they read. Wallin is
aware of these grave consequences and points eutddnger of leaving them
uncorrected:

Errors whether unintentional, fictional, or whishilling, or minor or
major, if left uncorrected soon become a part efdbcepted lore of the
profession. Unchallenged errors possess a preserveandency and
sometimes a tendency to accumulate fictional aicorgt just as the
rolling snowball gathers anything in its wake thait cling to its surface.
Even minor mistakes ought to be expunged from ¢loerd for the sake
of historical accuracy. (Wallin, J.E.W, 197)

A good example of the general public being confusegurt Vonnegut’'s novel
Salughterhouse-Fivg1969). As Rigney acknowledges it was a popular aritical
success when it first appeared and has had a eataphct on popular perceptions of
“the bombing of Dresden”. Vonnegut's novel, howewsas criticized by historians
because of its inaccuracy. Vonnegut got his numiwessig by committing the error of
replacing 30,000 or so victims with about 130,00@ & doing so he contributed to
putting Dresden on the map as the greatest massaetgopean history (Rigney, 24).

Besides public confusion another consequence iseghaer’'s response. When
facts in a book are inaccurate, getting a nondtaty response is more likely to happen.
The readers do not like to see a fact they are limmwith presented from an
unflattering side even though it might serve litgraurposes. Readers get offended
when they read about something or someone they lamuirthe writer only shows the
unflattering quality.

When the author decides not to remain loyal to rimsity, who is it then
benefiting from the altering of facts? It is theiter who profits from the inaccuracy.

Describing reality from the writer’'s point of viewffers the author his or her own
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version of history. The writer, to make the sitaatlook at its worst, presents himself as
a survivor who overcame the obstacles and becammegst a hero. Margaret O’Brien
Steinfels discusses the accuracy of facts in heayesShe claims that authors in
autobiographies and memoirs create a history wtierewriters are the story’s long
suffering heroes or heroines. To accomplish it @wedy else is destined to be
described in a bad way and so the writer is crgdiative characters. (Steinfels, 8)

James M. Buchanan claims that autobiographies taenmin loyal to reality,
because the writer's motivation to write an autgbéphy is to be appreciated by the
readers, otherwise he or she would not have toigfubl book, a private journal would
satisfy the writer’s literary needs. Therefore,lkeks objectivity in describing his life
and the truth is overpowered by his need of aidectiom the readers. (Buchanan, 509)

Ann Rigney asserts that there are not only accumaterical aspects to consider
when analyzing a literary text but linguistic antistic aspects to be considered as well.
She points out that even though the historiographand artistic aspects of literature
play different roles, they are closely connectedde $ontinues to claim that the two
aspects cannot be compared to one another bechese needs to be a common
standard where neither of the aspects will be fle®d, because of the given aspect’s
point of view. If the historiography is taken ag ttandard, for instance, everything that
is ever written will only be the second-best. (Rign5-6)

Frank McCourt combines historical facts with fieti Angela’s Ashesias been
designated as too subjective and, although McCoimok is generally recognised as
an autobiography. Shannon Forbes assigns to Frar®olMt many identities within
Angela’s Ashesthe innocent child, the judgmental adult, theené&td storyteller, the
brilliant survivor but also the cynical autobioghap, the merciless fabricator and the
unbiased chronicler. (Forbes, 473)

He also goes further and suggests that becausecGbit’'s narrative method
the book should be entitleéingela’s Ashes: A MemoiForbes claims that McCourt’'s
narration is full of a degree of subjectivity thatbeyond what is acceptable for an
autobiography. By choosing a term memoir the authbsolves himself of any
accusation that his account may be “untrue” bec@lusgerm “memoir” can suggest
subjectivity rather than objectivity. (Forbes, 473)

On the other hand, McCourt defends himself in in&ws by saying that
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everything he wrote is true. “I've been writingnotebooks for forty years or so. | have
notebooks filled with stuff about Limerick, aboutowing up there, catalogues, lists,
shatches of conversation, things about my motherfather...and finally | had to write
it. (McNamara, 13)

4.2.2 Allegiance to the accuracy of the story
Whether an autobiography or a memdingela’s Ashess based on a true story. It is

also a story of immigration, where the family immaiges in “the opposite” direction.
The story de facto begins with Frank's family leayithe United States for their
parents’ homeland in Ireland. James B. Mitchellcdégss the success thAngela’'s
Ashedhad with the American readers:

For the Americans who form the bulk of McCourt'sxders, this is an
unusual, even unthinkable twist-on emigration frAmerica to Europe-
that appeals to American readers’ sensibilitiesabse of the initial
implication that leaving America is disastrous fbe family, since most
Americans assume emigration travels in only oneedtion-from

elsewhere to the United States. (Mitchell, 612)

The memoir is appealing to the American readeresihés based on true facts
and they find it intriguing that such events alspened.

Using real facts benefitted the author because réaelers found the story
interesting. But what happens when the author admesemain faithful to the facts?
There are a few places in the memoir where theoauthanges the ‘voice’ of the
narrator. The narrative technique is switched ftbm ‘performance as innocent child’,
to an omniscient narrator, and a ‘performance badator’ technique. For instance it
occurs when Frank is an infant, most likely onlfes days old, while in his mother’s

arms at his christening:

At Philomena’s house the sisters and their husbatel and drank while
Angela sat in a corner nursing the baby and cryiiglomena stuffed her
mouth with bread and ham and rumbled at Angelat'3kehat you get
for being such a fool. Hardly off the boat and yall for that lunatic.

Angela cried harder and Delia took up the attack, §op it, Angela,
stop it. You have nobody to blame but yourself.l Wvas you, said
Philomena, I'd made sure there’s no more childigsdon’t have a job,
so he don’t, an’ never will. So ... no more childrémgela. Are you

listenin’ to me?l am, Philomena.Angela’s Ashesl9)
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It is impossible for McCourt-as-Authbtto be narrating this scene from his
firsthand memorythis is obvious, and it is therefore unlikely tidtCourt is asking

readers to believe he is.
In addition, the narrative also assumes fictiom-ltualities when breaks the

narrative in order to insert a letter, as happartbe following example, when McCourt
presents correspondence from Angela’s cousins:

Dear Aunt Margaret,

| take pen in hand to write you this letter and dalpis finds you as it
leaves us in the best of health. My husband Tomsnjnifine form

working away and Delia’s husband Jimmy is in fioeni working away
and we hope this finds you in fine form. | am sotoytell you that
Angela has not been the same since lying in thewstdher face to the
wall. To make matters worser we think she’s expectgain and that’s
too much altogetherApgela’s Ashes45)

Forbes adds that it is highly unlikely that McCoewen had access to this letter or
even knew it was ever written (it being compose@nvhe was four years old), let alone
the means to reproduce it verbatim decades late@isihook. (Forbes, 481)

Angela’s Ashedound different responses of the readers and aviene not
welcoming to the historical alterations that McQoused. Some readers expected the
book to be an autobiography, as historically adeuaa possible, and were disappointed
by the fact that it blended facts and fiction. Mangg O’Brien Steinfels, upset after
reading the memaoir, claims that he replaced hismegher with a fictive one:

| bought the book, hoping to learn more about Aagéhe eponymous
matriarch. The reason | hoped to learn more was Ittkkmew Angela
McCourt. In one of those difficult periods of youngptherhood, with a
child energetic enough for four adults, | rejoicgkden Mrs. McCourt, as
she was called in our household, appeared at artrapnt door two or
three afternoons a week to give the mother a chitdprieve. She was
formidable her mere physical and psychological presence sald,
nonsense.” As | left the house, her young chargeldvimllow me to the
door screaming of abandonment, etc. She’d turndcand say, “Don’t
worry.” To him she’d give a look: This was not thert of behaviour that
she’d put up with. (Steinfels, 7-8)

As the story unfolds, she remarks with a surptiise,take-charge woman of her
memory turns out to be weak, weepy, and fatali§iie sits as a passive witness to her

fate, beginning with the choice of Malachy McCoasta husband and moving on to the

! Further referred to as McCourt only.
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deaths of three of her seven children. Angela ighenperiphery while Malachy, the
father who gets drunk every night, is drawn to lesgilth wreathed in clouds of cigarette
smoke “seemingly as much a victim as her childrethis feckless man who spends his
pay on drink.” (Steinfels, 8)

The important question then is whether it is appede to combine fiction, non-
fiction and semi-fiction. To avoid any confusionc®ourt should have clearly stated
the genre to avoid readers’ confusion. Inaccurdcfacts in an autobiography, which
certainly belongs to non-fiction, is more severantiinaccuracy in an autobiographical
novel or a memoir.

On the other hand, writers are not chroniclerseyTlltreate their stories
independently of reality. Artists in general posspsetic license and so are free to alter
facts. Such license may cause a controversy ingulthose who resent the altered
version. Davies states that it is a term to demlo¢edistortion of facts. The license is
intended to be tolerated by the reader. (Davis, B1G81). “It is useful for filling in
gaps, whether they are factual, compositionalphitsdl or other gaps.” (Goodsell, D.S.,
Johnson, G.T., 5).

Whether the authors use poetic license consciously unconsciously,
intentionally or unintentionally, the reader shoulé indulgent. He or she should
understand that writers are not historians. Trsthhard to measure and all forms of
literature are only second-hand in comparison &attual histories they tell. Even if
every book was full of only one hundred percent tfacts, the reader would lose
missing the speculation on what is true or not.orishe would not be able to theorize
whether it happened or not, if it could have haggeand if it could have happened in

their own lives.

4.3 Analysis
Frank McCourt’s story of childhood can be descrilrechany words. Malcolm Jones Jr.

reduces his report to a brief summargngela’s Ashe$ooks like an encyclopedia of
Irish cliché- the alcoholic pa, the long-sufferimga, the wee lads without a crust
between ‘em.” (Jones, 130) Schleier recounts McCouwwvork as “a story of a life of
terrible poverty, of empty stomachs, flea-infestedising, of clothing too threadbare to
keep out the chill.” (Schleier, 1999) Although tiethor himself describes his book as
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“epic of woe” reviewers are quick to cite the gtndk dualities inAngela’s AshesMary
Gordon, quoted on the book’s jacket, find McCouttfe both “sombre and lively.”
John Elson calls it “spunky” and “bittersweet”. $&h, 74) Malcolm Jones, Jr. locates
much ofAngela’s Ashesappeal in the author’'s exquisite sense of timifigge genius
of the book is that the tears and laughter ardyraeparated by so much as a comma.”
(Jones, 67)

Angela’s Ashess a coming of age memoir, where the main charaetank
“grows, matures and understands the world in athrins” (Prestwick, 3) and his
childhood is ruled over not only by misery and @ditlism by also by the Depression.
Frank’s story begins in Brooklyn, where his mothfargela meets Malachy. After
becoming pregnant she eventually marries him. Mwglafails as a father, with no
feeling for responsibilities he drinks his wagesagwand leaves his wife with his
growing family of sons. Their short residence in éoa is hastily ended after a death
of Frank’s baby sister. Angela’s depression andigegce compels her relatives to ship
the family back to Ireland where the family is ngetting on any better: Angela
miscarries a baby, Frank’s two brothers die andata} turns back to alcohol to drown
his sorrows.

Thanks to Frank’s good humour most of the difficsituations are described
with a hint of adventure and comedy. When the famdme is flooded during winter
the parents decide to announce that the familyeleathe first floor being called
‘Ireland’ and move to warm and dry second floorythball ‘Italy’.

Although still struggling with money because othkr’s alcoholism Angela
gives birth through the years to another two bdjishael and Alphie. Frank does well
at school and receives his Confirmation as a doattiolic. Right after being confirmed
he falls ill with typhoid fever and stays in hogpitor a few moths. He meets a seriously
ill girl who introduces him to Shakespeare. Wheredurrank comes back to school and
his story-telling skills are discovered for thesfitime.

With the coming of World War 1l many fathers leaee England to find work
in order to send money back home. Malachy McCowghtually goes as well. However
he disappoints the family one more time by not sepd single shilling. Young Frank
therefore starts his set of jobs, helping out withl delivery, working in the post office

or assisting Mrs. Finucane with recovering debtelst Working makes Frank feel
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responsible and useful. He sets a goal for hinteefave enough money to be able to
provide his family with enough food and proper blog.

However Frank tries to help out with househol@ kicCourts still get evicted
from their Ireland-ltaly lodge and are forced tweliwith Angela’s cousin Laman.
Angela starts sharing the bed with her cousin,reemgement Frank is not able to get
over and leaves the family.

His sexual life begins to complicate as well. Thelt he is made to feel for
masturbating is topped by a sexual relationshi wigirl Theresa who in the end dies
of consumption. Her death leaves Frank grieving thimking he is responsible for her
passing.

After saving enough money to leave for his dreafmdmerica he is left with his
wonderful expectations that partially come truevbey first day of his arrival.

Angela’s Ashess deemed autobiographical and so would be coresides
prose. Therefore Gustav Freytag’s analysis of dt@ms&ucture is applicable. There are
clear distinctions of five parts of plot or actspesition, rising action, climax, falling
action and dénouement.

The exposition is provided with very short descoptof Frank’s family history;
meeting of the parents, reasons for their migraod presentation of geographical
information. McCourt provides a very limited exgasn introducing the characters and
situation. The reason can be the very young adgerark, the narrator who does not
know much about his parents’ history. The mannevhich the story is narrated recalls
the technique ofn medias reswhere the story is opened with a dramatic act. The
family’s departure from the United States is seenh& inciting moment that triggers
the series of events as it sets the story intaaparticular direction.

Frank’s behaviour towards his father sets theedenthe rising action. Frank’s
father’s lack of accountability starts to worry fkaand clashes with his respect for his
father. As Frank grows into a young man, he natushrts to think for himself. He
begins to see his father’s vices, their effectrenfamily and its well-being. However he
still sees him as a strong father figure that he dlways looked up to. His inner fight
between morality and love for his father confuses. IHis train of thoughts leads him
to determine his own goal to make a success ofdifnmsAmerica.

The story reaches its climax when Frank stealsepdom Mrs. Finucane
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who recently passed away. He throws away letteowighng proof of other
people’s debts after which act he goes to confadsioeceive absolution from his
sins. He leaves the sins he has witnessed oresdsicommit in Ireland hoping
to start a new life with a clean slate.

The falling action comes as a reaction to the climad contains the moment of
final suspense. Clearing of bad conscience offeasia resolution. He is assured of
his bright looking future and ready for his escape.

In the dénouements of classical comedies the pooisiy from lower social
backgrounds succeed. At the end they finds therasele be better off than at the
beginning of the story. In tragedies, the protagipnisually of a noble background, falls
to a lower position. Frank iAngela’s Ashesnanages to run away from poor Limerick
and arrives in the United States to live his AmamidreamAngela’s Asheg not a play
but as prose, it combines both tragic and comimetds. The story concerns a serious
topic and the protagonist faces many obstaclesitiimaut his life journey, however, he

eventually finds himself in a better position tharthe beginning.

4.5 Narration and Language
Angela’s Ashesan be recognized for a very specific style ofratéwn, the child’s

voice, the innocent eye through which we see thédwof young McCourt. Susan
Tetlow Harrington even assigns the memoir’s popiylao McCourt’s hypnotic writing
style (Harrington, 58). Daniel M. Murtaugh agrebattthe sharpness with which it
recaptures the language of childhood is the mao#tirsg quality of the memoir. He
depicts the author’s language as musical and gerand powerful:

Words first come to us wrapped in a penumbra ohared connotation.
The voices that first spike them, the places wivegefirst heard them,
even the smells that attended them all stick to #emantic core. Their
relative scarcity makes each carry more meanikg, d musical theme.
As they are joined by reinforcements, as they sbatetheir weight of
meaning, their semantic range narrows to the deontathat we carry
beyond the family, the playground, and the neigihbood. McCourt
recaptures the lost, musical density of childhoatigbage, and it
redeems the sadness of his story. (Murtaugh, 125)

Adult speakers do not use the language of childhdbeé use of this kind of
language in Frank McCourt’'s memoir highlights tlaetfthat the era of McCourt’s
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childhood has already passed. By using the childise he estranges himself from the
person who he used to be. Some events of hisHdaged him. McCourt’s childhood is
vastly different from the experience of the majowf his readers. By going back in
memory to his childhood he emphasizes that thisoétas life has passed and unlike
the language it is not to be brought back to life.

The author himself said he discovered his way dfing from watching his
granddaughter Chiara as she played: “She was aotioh what she was doing, with no
hindsight, no foresight.” (Parker, 2). From thisse his immediate, urgent present-tense
voice.

Frank McCourt is generally recognized as a greatgeller. His skilfulness is
partially attributed to his Irish background foelleind has been known for its rich oral
tradition. J. Madison Davis is of the same opinvdmen he says: “The Irish reverence
for the power of words has long been celebratedk&peare, Jonson, and Sir Philip
Sidney all referred to the legend that Irish ratsild be rhymed to death.” (Davis)
McCourt himself claims that he became a storytetiethe classroom during his long
carrier as literature and creative writing teagti@dcock). A teacher’s responsibility is
to engage students into a lesson, to grasp theintein by using various techniques.
McCourt uses such techniques in writing, varyingnthto get the readers’ attention.

Denis Donoghue discerns McCourt’s Irish identityhis style of writing and
compliments it in his book review for tiNdew York Times

For the most part, his style is that of an Irish-&iman raconteur,
honourably voluble and engaging. He is aware ofchsrm but doesn’t
disgracefully linger upon it. Induced by potentaimstances, he has told
his story, and memorable it is. (Donoghue, 15)

McCourt does not feel the need to rewrite his stoth an excess of emotion.
His memoir concerns serious and very sorrowful enatiowever it is not redundantly
sentimental. Some parts of McCourt's memoir arsexaxy factual. For instance, when
Frank as a small boy describes the death of hisng# he could dwell upon the
description of the effect the deaths had on histemal state and thus urge them onto
the readers’ feelings. Instead Frank simply sthteg and when the event happened in a
very matter-of-fact style. His short descriptione avery effective and induce an
unforced sadness yet not depression upon the reader

Besides being recognized for a specific style ofaten, Angela’s Ashedas

-28 -



also received attention for the peculiar languageCburt chose to use. It has been
described as “lyrical but penetrable” (Malcolm, 108 “rhythmical with soft Irish lilt”
(Harrington, 58). McCourt's memoir is full of diajaes, “an intensely antiphonal
language play, including the Irish preference fosveering questions not with a “yes”
or “no” but with such phrases as “He is,” “l wofi't] do,” and *'Tis.” (Harrington, 58).

The choice of language helps to evoke the imprassi@uthenticity. Even from
a written form of the language readers can recegttie Irish or American accent.
Identified accent evokes a specific feeling in adexr and helps to create a desired
atmosphere. Furthermore not only readers but theacters themselves are disposed to
a diversity of accents. The reader can then obsgheat the characters’ reaction to each
accent is.

The most explicit reaction is noticeable with cheld because of their
spontaneity. Their ears are disposed not only Yerde accents but sounds in general.
Frank’s reaction to varied sounds has also beemorad in his memoir. McCourt
captures the sensory impressions he had as a lohildsing the literary device of
onomatopoeia. “McCourt notes sounds as they woalt lseemed to him as a little
boy. Onomatopoeia reflects the childlike qualitytloése impressions.” (Prestwick, T-6)
For example, Frank notices that “Mam snores hirdg Bnores honk.’Angela’s Ashes
49) He also observes, “The cows mooed, the shegedanahe goat ehehed, the birds
twittered in the trees, and the beep beep of a mcdo cut through everything.”
(Angela’s Ashes, 48

The Catholic Insightmagazine describes McCourt’s language as a largohg
contrasts. It says that as literature, it pressaise difficulties, stemming from certain
discordance between the voice the author useshargknsibility that he brings to bear:

His voice is that of the boy form the slums - répet in its coarseness,
casual in its irreverence, saucy yet provincial. dontractions, his
sensibility is that of the mature artist — worldhgsourceful, and ever
striving for effect. This discordance contributesain overall impression
of autobiography dressed as a novel. It is as théimjden Caulfield had
read James JoyceCdtholic Insigh}

The review sees the contrast between the simpia #ord deep content as a negative

aspect. The lucid straightforward autobiographveay of Frank’s narration is criticized

as unnatural and unsuitable for the poetic andstartthinking of a now mature

McCourt. Nonetheless such contrast does not haveeta negative facet. McCourt’s
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way of narrating is full of contrast, hence readard the memoir engaging.

As mentioned abovAngela’s Ashewvon its popularity by pressing the soft spot
of the readers when writing in the present tensefthe perspective of a young boy.
However, as the small boy is growing up his langueapacity changes and so does his
concept of the world. Frank’s speech skills prograt®ng the whole memoir therefore
the reader has the chance to experience moreukgaarje narrating performance.

The personas through which mouths McCourt speakset audience differ from
one another vastly. While the author speaks fropoiat of view of a little boy he
hardly ever expresses his own opinions. It is tiefthe audience to discover the true
meaning of an implied opinion of a young boy. lgtffrank factually describes events
from an outside point of view rather than beingcentre stage. He holds the function of
an objective observer.

On the other hand, when the author narrates tig tmugh an adult Frank, his
opinions are shaped strongly. Mature Frank is loglack after many years and has
the possibility of comparison and judgement witmei The adult Frank usually
embellishes his speech with very wry humour, catimg with the bleakness of his
subject matter, such as in his opening passadeahemoir:

When | look back on my childhood | wonder how I\8ued at all. It
was, of course, a miserable childhood: the happldlabod is hardly
worth your while. Worse than the ordinary miserabltéldhood is the
miserable Irish childhood and worse yet is the naiske Irish Catholic
childhood. Angela’s Ashesl)
Having lived through his childhood and most of htult life already, Frank has the
advantage of being able to look back, review arguhis existing experience. His
conclusions often come out as strongly shapednsatis profoundly appealing to the
readers.
Throughout the memoir, the author reports on loslite as he does here with good-
natured humour. Without self-pity he offers thederaa deeper, more adult perspective
on those events.

Besides the Child narrator and the Adult narratemre are other narrative
performance techniques to induce the right atmagphad show a suitable attitude.
Shannon Forbes found in McCourt's memoir altogetiser different narrative

performances: Frank’'s Performance as Child, as tAdas Other Characters,
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Performance as Fabricator, as Judge and PerfornanCiher. (Forbes, 473 ) In her
essay she analyses all of them.

As an adult Frank McCourt lives in America andsalo the American readers.
He describes “the Irish experience” from his pahview hence he brings subjectivity
to his memoir. Introducing pieces of Irish hist@yd culture to the American audience
brought the memoir more popularity with the readerthe United States than with the
Irish readers. Irish residents have either livedugh the same time or have heard about
the same era through different sources. Two immigséories Frank’s recounting of
can be two completely different experiences. McE€sdife journey may differ a lot
from other people’s impression of the timdeigela’s Ashesvas not accepted in Ireland
with such liking mostly because people did not agwéh everything they found written
in the memoir.

However for American readers Frank’'s story is neséing and engaging.
Frank’s description of tough “Irish experience™sw and uncommon. The Americans
appreciate that McCourt introduces to them a bnehigrant history in an intriguing
way even though they cannot relate to the storyitboobvious cultural differences.
However the American readers recognizé\ngela’s Ashethe theme of an American
dream coming true and they applaud Frank’s lifecess.

According to Shannon Forbes, Frank’s narrative d?erdnce as Adult is
characterized by its use of past tense, lookingg bmevaluate and judge. His evaluation
suggests the superiority of the American experieoeer that of the Irish. From a
cultural perspective, it is the performance thahage in alliance with American readers
than Irish readers, thus fostering the idealizatbbran American culture while still
promising the intrigue of the “Irish experience”.cllourt speaks directly to the
audience, promising entertainment and making thdees time “worthwhile”. (Forbes,
476)

Shannon Forbes further describes the Performan€tes Characters. Unlike
with the Performance as Adult, McCourt as the authwirtually absent. No quotation
marks suggest “the absence of an opinionated airthawntrol of the story, as though
readers are witnessing these characters’ behaviimstiand and not through the
evaluative screen of the memory of McCourt as aufli@rbes, 477)

In the Performance as Other Characters McCourtrofi@ objective attitude.
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Readers are not influenced by McCourt’s views dmmdights. He lets readers to create
their own image of characters and events. He alltvesn to think for themselves.
Performance as Other characters offers the reagerience as if the reader themselves
were characters in the story only observing theesve

The Child narrative Performance is regarded by €®oras the core narrative
performance of the memoir. He then describes McQourarrative technique as
specific for the chosen language that is age-ap@tep Readers, in being older than the
three or four-year-old McCourt narrator, are aldecomprehend more than the child
narrator and consequently feel better equipped reow dconclusions about these
scenarios where the innocent McCourt narrator cha¢have the age or experience to
judge. McCourt as a child is speechless, tellirapees, “I don't know what to say. |
don’'t know what | did.” This three-year-old McCoulbes not know what physics
surrounding a seesaw incident caused Malachy'syinjinough readers themselves
know precisely the cause of the accident. (Forés)

The Child voice withdraws many feelings in readéiisstly, little Frank brings
humour that readers can find in-between the lilresituations for instance, when Frank
cannot explain certain causes of events being mmg to understand. Secondly,
Frank’s conduct induces compassion in readers.kArads himself often in situations
when he is confused or he is not understood byrethaed adult characters tend to
patronize him. Readers generally sympathize wighlittle boy. Childhood is an era of
life which everybody went through and remembers bawgh it can be. Readers of any
age and nationality can relate, perhaps not wighstory per se which is very different
from the most childhoods, however the reader ckateréo the boy’s feelings.

McCourt-as-Author employs an omniscient, thirdsper narrator to tell the story
as he “remembers” it. According to Forbes the riemmaseems almost fictive, more akin
to the discourse one would find in a novel. (Forld&®)

For this technique it is difficult to definAngela’s Ashes’genre. Alleged
fabrication prevents classification #ingela’s Ashess an autobiographical genre for
which McCourt regards his work. Therefore acadenmctine towards categorizing
Angela’s Asheas a novel with autobiographical aspects, or as@air.

In consonance with Forbes, McCourt as an adultatar is often critical,

judgmental, and cynical. He has chosen to perfongefa as a weepy victim to her two
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cousins, who McCourt performs as heartless, seltiseympathetic, self-righteous. He
is no less merciless to his aunt Aggie in his pennce as Judge when he calls her “a
great fat cow”. (Forbes, 481)

McCourt’s judgemental technique, the same as #mfofPnance as Adult, is very
subjective. Frank could have described his mothmet her sisters more neutrally,
however he decided to be critical of such character

By the Performance of Other Forbes means certapecis of McCourt’s
identity. This technique is utilized in every siagbassage in the memoir to fashion a
particular identity in relation to himself. He dabes himself as an honourable child,
letting readers into his thoughts, later as a thlale boy and by the end as a responsible
and power young man. (Forbes, 477)

These identities can also be understood simplistages of Frank’s life. Some
academics classifyAngela’s Ashesas a Bildungsroman, a genre that follows
psychological and moral growth of a protagonistdiyusing on a part of his life. Such a
“formation novel” usually describes stages of theotg@gonist's life ergo it is
understandable that the character changes his dsweg is looked upon differently by
his peers.

In addition Forbes says that throughout the entiemoir, McCourt performs
very specific identities and uses very specificgliistic structures and narrative
techniques to establish these identities. Not oisceeach performance technique
employed in precisely the same way; there is alwaysnce in method and structure.
(Forbes, 476-484)

The variation of narrative performances enriches memoir in views. Their
opinions are influenced by some techniques whiéedtiner techniques leave the final
character or situation judgement on the readersy Téel different with each narrative

point of view and are not inattentive.

4.7 Humour
Frank’s childhood was marked by many grave evehitang in poor conditions,

continuously starving, and being mistreated by auities, are mirrored in his memoir
in a special way. Frank McCourt though did not rhis memoir immediately after his
escape from Ireland when his memories were fredrhanfeelings strong and bitter. He

waited a long time to gather his thoughts and petrt into writing. He talks about his
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childhood from a distance which offers him the paisy of being objective. Frank
shows little bitterness, grudge or regret.

Helena Schneider emphasizes the lack of bitterme#ise book which “seems
almost a detachment from the experiences desctidgdnk McCourt says in an
interview: “If 1 had not been detached | would hayane mad. | prefer some kind of
distance — it gives other people a chance to spethler people apart form myself.”
(Schneider, 15)

Frank apparently benefits from postponing the wgitof his memoir. He used
the time given to learn to see his story from défe perspectives and managed to
understand the story as a whole. Similarly as ardrevhen people see themselves from
a perspective of a third person and can objectiyetige not only other people’s
behaviour but theirs too.

Eric P. Levy notices how Frank deals with seri@wents in his memoir.
McCourt uses humour as a defence mechanism. He rousiyg trivializes sad or
difficult situations. (Levy) For instance when litFrank loses a tooth while eating
candy he says: “There’s pain on one side and dekcitoffee on the other and |
remember what my Uncle Pa Keating would say, Tlaeeetimes when you wouldn’t
know whether to shit or go blind.Afgela’s Ashesl44)

This literary device is called comic relief andhdze found throughout the whole
memoir. It is the kind of humour that works its wanyo the tragedy of McCourt’s
childhood at all time. The memaoir is frequentlyergpersed with wit and gratitude for
small details. Another example is when the tormefdenily travels to Eugene’s funeral
and Frank’s little brother comments on a situatorthe street with words: “The horse
did his doodoo on the street and there was smail, Mam and Dad had to smile.”
(Angela’s Ashes39)

Even though McCourt's memoir works with a seri@ams sorrowful topic the
author finds his way to build his writing on a hummes tone. Whether he writes about
the hard time the family had living in America, Hether's alcoholic issues or the
deaths of his own siblings McCourt finds humourthie most pathetic situations and

thus keeps his senses instead of going mad.
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4.8 Foreshadowing and the Title
Besides Comic relief Frank McCourt uses otherdigmdevices; such as contrast, irony

or foreshadowing.

Foreshadowing is according t@ncyclopaedia Britannicd'the organization
and presentation of events and scenes in a wdiktmin or drama so that the reader or
observer is prepared to some degree for what odatesin the work.” Even though
Angela’s Ashess often categorized as an autobiography therepassages in the
memoir where foreshadowing can be clearly found.

The clearest moment is when Angela’s little babydargaret falls ill and after
a short time dies. Her body is brought into a hia@nd Angela never sees it again.
Margaret’s birth, as well as her death, plays achignge in the life of the whole family.
Her death thus launches a string of events. Fajbes back to drinking; mother lies in
bed not being able to take care of their childddcCourt’s family is then forced to
leave the United States to live back in Irelandrfrahere the parents ran away. From
this moment on, the family’s situation gets only rae Little Margaret’'s death
delineates a whole chain of catastrophe that c®toe.

Giving the memoir the titllAngela’s Ashesvas an interesting choice. The
opinions on the interpretations in most cases spoed to one another. Hubbard
suggests that the memoir was titled Angela’s Ashespart because his mother,
Angela, often stared gloomily into the family’s dajrate.” (Hubbard in Levy) The title
stands for the sadness Angela feels when she afsededly stares into a burnt out
fire place. It symbolizes the poverty the familyffets and is doomed to live in. The
ashes are ‘attributed’ to Angela who is at homéntakcare of children waiting in vain
for her husband to come home and bring money tofbog and coal to light a fire in
the grate. Her husband though comes only in thenmgy drunk and penniless.
Therefore the grate stays full of ashes with ne. fir

Hubbard also comments the character of Frank’shemptAngela: “[T]he
heartbroken mother becomes the symbol, almost a, lof§ her own indomitable
individuality” (Hubbard in Levy). Angela is portragl as a defeated woman. Instead of
actively seeking escape from the family’s miserabtaation she accepts the dreadful
living conditions and passively stares and waitshier husband. Her behaviour shows

the first signs of loosing mental health. In sitolas such as these people take the
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pressure differently. Angela’s neighbour turns ctetgly insane so she has to be taken
to an asylum. She is so frightened that her famill/starve one day that she cannot be
stopped from baking. Her neighbour deals with regrdssion differently than Angela.
She is excessively active whereas Angela appeabe tmdifferent to her problems.
Angela calms her nerves with tobacco and tortuessdif with long looks into the
empty fire place. Her spirit is broken. One of gigns of her apathy is for instance the
fact that she gave up on trying to save money ang bigarettes with the last money
she has. She deliberately hurts herself with snipkigarettes and at the same time
enjoys the brief fugacious moments of smoking tobaes if they were the last
moments of a ‘miserable’ happiness. In these mosneaders understand that Angela
stopped believing in the future.

Catholic insightmagazine analyzes the title more deeply by sayivag the
memoir “bears a funeral title that announces thguest of the author, reflecting his
perception of his ethnic and religious backgrousdfax more burden than a glory.”
(Catholic Insight 1998) The reaction on McCourt’s depiction of &redl was not always
accepted well by the Irish, especially because Kortrays his childhood as though
his religious upbringing was obstructing his laggowth. In the last chapter of his
memoir he emphasizes how he realized the burddratiéo carry being brought up in
the Catholic Ireland. In some interviews McCoultkinpgly explains the origin of the
title by saying that the title was switched withethame of his second memdliis
which is following Frank’s life right after he aved to America and also deals with
Frank’s mother arrival to the States, their relagidp and her death. ‘Tis are also the
last words of his first memoir as a reaction taiasjion referring to America: “Isn’t this
a great country altogether?Arfgela’s Ashes426) Never being able to learn whether
Frank McCourt was joking about a title switch, thath is that the titles are mutually
convertible.Angela’s Ashesnay refer to Angela’s defeated staring into an tgnfipe
place just as well as the title could refer to #isbes of Angela’s cremation as the only
physical belongings left to Frank after her death.
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5. Migration in Angela’s Ashes

5.1 Conception of two worlds
Angela’s Ashes is a memoir about a child’s viewtls# world, a young boy’s dreams

and achievements, about family, its unity and rigllapart. It is also a narrative about
migration, travelling into an unknown country, cogiwith problems of immigrants and
coming back home to people and memories left beoCourt’s story of immigration
is furthermore interesting because of the uniquenéshe family’s travels. There is not
only one but two or even three acts of migratidrgse being first Frank’s parents’
arrival in the States, then the family’s unfortundeparture from America when small
Frank was four years of age and lastly Frank's mreame-true arrival back to
America.

During each individual travel, each member of MeCourt family, like all
immigrants, encounters the feeling of being in aifoan of a foreigner in a different
country. Each of the McCourt's comes into contaghwdiscrimination and poverty,
possibly caused by racism and different stages&fralation. There are examples to be
found in the memoir of various co-existing ethnést cultural continuity and keeping
or leaving behind Irish or American identity.

Frank’s intriguing story is set in two vastly difent countries: The United
States of America and the Republic of Ireland. Bibth cultures and the states of the
two countries are indirectly put into contrast irder for the reader to see the abyss
between them. Eric P. Levy mentions this approachis work. He defines the two
surroundings from Frank’s point of view and expfaithe inevitability of his
immigration:

Angela’s Ashespits two cultural attitudes against each other.eOn
concerns a conviction of doom, and derives fronomallism, poverty,
insularity, and the Roman Catholic Church. The ottmacerns a culture
of the modem, of the way out, whereby Limerickngued with the idea
and fact of passage. In this reading, Frank’s eatign is ‘culturally
coded’, and his escape is ironically assisted yegin the very culture
which confines him. (Levy)

Levy describes the two very different mentalitiespidted in McCourt's memoir.
Ireland’s cultural attitude is according to him ghestined to deterioration. Their way of
living is determined to some sort of decay. He amsithat nothing prosperous can be
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produced in such surroundings. Ireland as a pdeti@ country is doomed to a failure,
poverty and traditionalism. Isolated Ireland isiraty dependent on itself. It is hardly
ever influenced by other cultures. Developmentror sort of changes is very slow. The
United States, on the other hand, are describdcely as a salvation. The question is,
whether the Irish people care for a way out. Theyiadeed, isolated. However, the
Irish are not interested in a foreign intrusioroitite country’s matters.

McCourt's memoir depicts the perception of both l®r The Republic of
Ireland and The United States of America. The @mting impression of the two
countries is clear. Ireland is depicted as a diag@d country whereas America is
presented as an escape.

Not only Frank’s family but McCourt’s neighbours lireland, Frank’s fellow-
students or Angela’s friends share the same prablemmobtain food, clothes or
furniture. Mental health is another feature by vhlkErank McCourt adumbrates the
unsure cultural future of Ireland. Angela’s unsgaigss of psychical well-being is only
worsened shortly after their arrival to her hometowhere the reader finds women in
similar positions and even in far worse mentalestat

Besides poverty and poor state of mind, Levy wribout the narrow-
mindedness of the local Irish people. Limerick deagre not pictured as sensitive and
comprehensive in McCourt’'s novel. It may be given ftheir strictly religious
upbringing, small size of the town or general iressibility of information. On all
accounts it is mainly the Puritanism that Frankpises about the Limerick people the
most and this hatred, in consequence, motivategdigave the country altogether.

Leaving for the United States is depicted in Flamkemoir as a rescue plan.
Angela is sent to America by her mother who caliggéla “pure useless”. She sends
her daughter there assuming Angela may have marcehto succeed as she says:
“There’s room for all sorts of uselessnesarifela’s Ashesl5). Angela’s mother is a
Limerick woman, highly religious and with values thfferent from the American style
of living. She does not think of America well, hovee she is a rational woman and
decides to send her daughter to the States beshasexpects her to lead a better life
there. Another way of depicting America as a litierais Frank’s later immigration.
Frank, contrary to Angela’s mother, had the chanaeperience living there and based

on his experience he decides to live in AmericadrHEms about coming to the States
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from the time the family had to leave. Even tholnghspent most of his childhood in
Ireland he feels the sense of belonging in America.

When Frank was born America had already endured gieat flood of
immigrants from all corners of the world. It wag th930s and America was becoming
the famous Melting Pot. Frank McCourt describesadrisval in New York in Jones’
interview: “Immigrating to New York was like disceking oxygen.” (Jones, 2) The
variety of nations living in one neighbourhood iscdmented also in his memoir as
Foster notices in his essay: “There are kind Itabhopkeepers. There are wonderful
Jewish neighbours. Father is a sentimental Nortlish republican who sings rebel
ballads, and Mother is the regulation-issue Irisdmmmy.” (Foster, 2) Frank obviously
enjoys the presence of various nationalities liviimgpne neighbourhood and does not
alter his attitude towards individual people basedheir country of origin.

Little Frank has a great affection towards his andlish neighbours. “I always
felt more at home in New York. | never fitted intlvithe Irish” admits Frank in his
interview with Barry Didcock. (Didcock) His likingpwards his ethnic neighbours grew
especially when they showed their kindness in timesieed. Mrs. Lebowitz, their
Jewish neighbour, helps Angela when her baby gid.dtalian shopkeepers offer food
to the boys even though the family has unpaid,balisl Minnie from next door cooks
for the family when Malachy is drinking their monayay. This kindness shown by
strangers points to the togetherness of immigrartisy share their burdens and they
are willing to help each other when it is necess@he immigrants act on their moral
principals, perhaps for the reason that they aide &b put themselves into other
immigrants’ shoes and they can imagine the sevefifysituation.

On the other hand, when a neighbour or an acqueeteent through a rough
time in Ireland, people started talking about th@mey spread rumours, arouse feeling
of fear of them and started avoiding them. Angelaistable financial situation forces
grandmother to rent a room to a Protestant tertdet.first reaction to discover the
renter’s religion is “What would people say?” Simel eople in Limerick are first of all
scared of public humiliation because they know Hitthe it takes for someone to be
excluded from a society.

Americans on the contrary are a nation of forgigsndt is in their nature to

forgive and help when a person is unfortunate. lregcognizes this enormous
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difference of being each for themselves and of gpairpart of a large community and

chooses the latter.

5.2 A Picture of America
The opinions on America, in the novel, vary accogdio the speaker. Different people

have different views according to their own expecis their beliefs, their origin and the
way they were brought up. The Irish school masterat fond of the country and calls
Frank’s motherland “the sinful shores of Amerikg¥ngela’s Ashesl34), others see
the country from more positive angles. Grandmascidllthe Free State” and Angela
thinks of America as a hope of life in a “warm m@awith lavatory down the hall” that
she misses so much when the family lives backetamd @Angela’s Ashesl21). The
truth is that none of the speakers are wrong. Tisndtion between the two countries
Is vigorous; therefore the persuasions are corti@yi and strong.

The schoolmaster considers America to be immareland in 1930s was a very
religious country. To be a proper Catholic, to takeirst Communion, to go to church
and to Confession was very important to the pedpbe.that reason the schoolmaster
sees America as a country of ill-mannered peoptaais customs were different.

His position at school was connected to religioesemonies and he was
encouraging his students to lead their lives inoet&nce with the commandments.
George B. Tindall and Davis E. Shi are of the amnihat many people outside of the
States had the same view as the schoolmasters “fenerally assumed, that “The
Roaring Twenties” was a period of prosperity, flityg optimism and free love life.
That was only true for some Americans, whereastlier others it was a period of
hopelessness and doubts.” (Tindall, Shi, 523) Hanethe schoolmaster is not familiar
with this fact. He only sees Americans as frivolsumers who do not follow religious
ceremonies which play such a big role in his celtdihe schoolmaster takes the culture
and traditions of Ireland as a norm and assumesthar countries should accept it as
their standard too.

The most shocking cultural difference the boys expee is a religious one.
The brothers, Frank and Malachy, find themselvesighly embarrassing situations
shortly after their arrival to Ireland. They ares@ered ignorant by the Irish people for

not recognizing religious attributes or sacred dagires as for instance when they toil
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from Dublin to Limerick and on their way the familyeets a priest:

Dad said, Good morning, Father.

Father? | said. Dad, is that your father?

Mam said, Don’t ask him any questions.

Dad said, No, no this is a priest. Malachy said gt\tha —?

But Mam put her hand over his moutAngela’s Ashes45)
The boys were brought up differently in Americaeyhwere not thought to recognize
sacred symbols, recite long prays and go to Coigfiesk is not their fault that they do
not recognize a clergyman when they meet one orstifeet. Nevertheless they are
blamed for their lack of knowledge by the Irish wtieen judge America by strict
measures of their own.

Frank’s grandma is a person with very great demaBtie is as critical with
herself as she is with everybody else. Yet, unkkank’s schoolmaster, she sees
America in a positive view. Grandma calls Americafree state because of the
opportunities the country has to offeEncyclopedia Britannica offers a brief
description of America in 1930s, a time where themuir is set into:

Although 1930s was dark time for the economy GiRepression was
the longest and most severe economic depressiorerperienced by the
Western world. It began in the U.S. soon after Neav York Stock

Market Crash of 1929 and lasted until about 193% 3tock values had
dropped to about 20% of their previous value an@@® banks had
failed. Britannica, ‘Great Depression’)

The Great Depression originated in America but aprevorldwide (see
Appendix 6). Despite the bad economic situatiormanse problems with job seeking
and poor living standards, the situation was $idtter than the situation in Ireland.
Malachy, the father, is reminded of that fact winenand the whole family arrived in

Ireland and spend the night at their father’s fgrhduse:

It's quiet at the table till Dad says, Things asgrible in America.
Grandma says, Och, aye. | read it in the paper. tBay say Mr.
Roosevelt is a good man and if you stayed you nfigkie work by now.
Dad shakes his head and Grandma says, | don’t kvitat you're going
to do, Malachy. Things are worse here than theyimrAmerica. No
work here and, God knows, we don’t have room iis thouse for six
more people.Angela’s AshesA7)

The behaviour of Malachy’s family members is obwpeach is for themselves. Both of

Malachy’s parents refuse to deal with their sorntgasion and they show their attitude
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towards his troublesome situation by a long silence

As in Angela’s Ashesppear both male and female characters, the memoir
allows to put into contrast the role of women prnesd by the author. Tindal and Shi
talk in their work about women’s movement, theinewal of a voting right campaign
and general political involvement the same as bingathe sexual taboo (Tindal, Shi,
530). Ireland and its strict Catholic codex wastlo@ other end of an imaginary scale.
Frank McCourt recalls his disenchantment rightraiis arrival back to America: “I had
no idea about relationships with women. | had reaidbout women at all. The Catholic
Ireland | grew up in did not prepare us for relasibips with women — it crippled us,”
he said.” (Young)

McCourt portrays different types of female chagadh Angela’s AshesTheir
traits differ a lot according to their age and origrhe author has the possibility of
comparing natures independently of their natioralitFemales who spent their whole
life in Limerick share distinct qualities. Amongete characters belong for instance
Grandma, Aunt Aggie and Nora, a close neighbour idiped Angela when the family
just moved to Limerick. These women, growing upaismall town, not having seen
life, traditions and different cultures elsewheseem to grow bitter or pessimistic. Nora
recognizes her lack of conversancy of the world emdes Angela her travels:

You're lucky, missus, that you saw a bit of the MloOh God, I'd give
anything to see New York, people dancing up and rd@woadway
without a care. No, | had to go and fall for a beowith the charm, Peter
Molloy, a champion pint drinker that had me up plode and up the aisle
when | was barely seventeen. | was ignorant, mist¥ds grew up
ignorant in Limerick, so we did, knowing feck albaut anything and
signs on, we're mothers before we're women. Anddlsenothing here
but rain and oul’ biddies saying the rosaAngela’s Ashesr0)
The women in Limerick grow bitter and critical ds&ey age. Hardened by life, the
jolliness of youth evaporates and all they areweth are regrets, worries and a burden
of responsibility with a view of an unsure futu@n the other hand girls and young
women presented in the memoir are the oppositey @he alive, thirsty for adventure
and they are aware of their sexuality as if thegwkriheir youth is fleeting and they
wanted to enjoy their bloom while they can. Seventgour old Theresa takes the
initiative to seduce the then telegram deliveringnk, Angela is in her young years

known as a queen of dancing balls and her frienc Kadls in love head over heals with
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a charming Limerick man. It is only in the oldereagomen start feeling resentful and

morose.

5.3 A Picture of Ireland
In the 19" century, an increasing number of Protestant lished to England as

a protection against the Catholic inhabitants. fie Catholics, however, most Irish
Protestants were a reminder that England, a foreggmtry, was still as powerful in
Ireland as it had been in 1690. Dolan describesntiease relationship between the two
groups of different religious belief and the fisteps to freedom of the Irish Catholics.
The struggle for Irish freedom from English rulechme a struggle between Catholic
and Protestant. The first great victory for Irisleedom was when Catholics were
allowed to become MPs in 1829. In fact in Irelahis ecision was accompanied by a
repression of civil and political liberties. Eveaq, ghe fact that a Catholic could enter
Parliament increased Irish national feeling. (Dola®+-35)

However, while this feeling was growing, Irelandfeted a terrible disaster. In
the three years from 1845 — 1847 the potato ctapntain source of food for the poor,
failed. During those three years 1.5 million pegplgproximately twenty percent of the
country’s population, died of starvation. Paradalic at the time there was enough
wheat being produced in Ireland to feed the pomraHowever, the wheat was being
grown by Protestant landowners for export to Engjlarhe government in power in
London, through either incredible ignorance or atdt indifference to the situation,
failed to address the problem. (Dolan, 67-71)

The following great wave of Irish immigrants degl Ireland of even more
inhabitants, but the Irish people had little chomeg to leave. McDowall describes the
situation in Ireland:

Meanwhile Irish people were undergoing the processssimilation,

Charles Parnell, a Protestant Irish MP, demandddr fughts for the

Irish people, in particular the right to self-gowerent. When most Irish
were able to vote for the first time in 1885, eighix members of
Parnell’s Irish party were elected to ParliamenbaskiLiberals supported
Parnell, but the Tories did not and Ireland did gain the right to self-
government, or “home rule”, until thirty years lat®&ut then Britain’s

war with Germany delayed it taking place, and lg/time the war ended
Irish nationalists had decided they could only wiweir freedom by

fighting for it. (McDowall, 150)
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By the time McCourt’s family arrives to Irelandpnthern and southern parts of
the country are already considered to be two diffecountries, with enormous hatred
for each other. “The country is drowning in depi@ssThe unemployment grew from
thirteen to twenty eight percent. The side effdca fuge unemployment was renewal
religious attacks.” (Moody, 245)

In the memoir Ireland is displayed in many waysQdurt introduces Ireland to
the reader in a contrast of beauty and worryingplerms:

Limerick has a seemingly contradictory combinatainverdant natural
beauty, and miserable poverty, and ill health. Twms get excited by
the park full of flowers, and McCourt notes thedgs so green it dazzled
you.” (Pg. 56) Yet, the boys who carry the McCoumsnk have “snotty
noses” and shaved heads to keep the lice away;alkeywear no shoes.
Grandma mentions the problem of consumption alragssoon as the
McCourt family arrives. (Prestwick, T-8)
Life itself in Ireland is depicted as very gloonioster uses a few, but harsh, words to
describe Frank’s Limerick: “dirt, defecation, shérprivies in the back lane and the
indignity of emptying chamber pots.” (Foster, 2) Gérthy agrees and adds: “Due to
malnutrition and squalid living conditions, with @p sewage running just outside the
family’s door, the twins die in quick successiofMcCarthy, 107)

The climate and poor standard of living togethant the almost unbearable
living conditions. Neighbours in a lane share tams lavatories on the street and catch
an infection. The weather, constant rain and husyidiauses spreading of illnesses.
The unstable economic situation does not allow kickepeople to buy necessary
medicine. However, besides these aspects theneeisnore that worsens the situation
for the McCourt’s. It is the people representingtitutions that harden the lives of the
family members. Establishments such as school,Gharch or the charitable St.
Vincent de Paul Society act towards people with smwial status with cruelty. People
turn to charitable societies only in the worst mehen they cannot ask for help
anywhere else. They turn to charities in hope wihery are in need as the last option.
Being harshly refused by such an institution idetening and it discourages people
from facing their problems.

Didcock identifies the cruel behaviour of religiotepresentatives and explains
how Frank describes Ireland in his memoir: “He @ored Limerick as a place where

the weather was wicked, the nuns were worse antivihg conditions went some way
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beyond Dickensian.” He follows with a notion thatwias not just climate factors that
hardened the family’s life but also the behaviot@ircertain authorities: “The way
McCourt tells it, his family was dealt only withuglty and reproach by institutions like
the supposedly charitable St. Vincent de Paul $pti@idcock)

McCourt created an unflattering picture of Limeriskich due to the quickly
growing popularity of the memoir became known ambtine world. It comes as no
surprise that the response of some readers of #mom coming from Ireland was
negative towards the author, questioning his olyiggtand the trustworthiness of his
description. So did for instance a bar owner in ¢iick, Dave Crowe saying: “It is soO
upsetting the way he desecrated his mother andhdnse town. He hated absolutely
everything and the book is just so negative. | kin@ahas put Limerick on the map and
everything but all he’s done is knock Limerick.”H@anlon)

A person living in Ireland has a different expedenthan Frank. Crowe’s
impression of contemporary town and people diffeesn the author’'s. He accuses
Frank of bringing a notable amount of subjectivitythe memoir. Frank expresses his
feelings about the country with which Dave Crowera# identify with.

The nature, weather, illnesses and Church arehsobhly aspects the author
comments on. Frank McCourt also depicts the meéwntefilrish people. Owing to the
fact that the experience is written in child’s goaf view narrative, the description of
people’s behaviour is caught and delivered raw laodest just as the child sees it.
Frank for instance explains how people behave ¢b ether in the lanes of Limerick.

People in families in the lanes of Limerick hakieit ways of not talking
to each other. But everyone talks to Uncle Pa Ikgaliecause he was
gassed in the war and married Aunt Aggie and iy ttheln’t talk to him
he wouldn’t give a fiddler's fart anyway and thatidy the men in
South’s pub call him a gas maAngela’s Ashesl46)
Irish people are known for their gift of rhetoriteir need to tell stories. It is highly
peculiar that people of Limerick refuse to talkaiwe another. Unfortunately in tough
times of economic depression everybody has probtentiseir own. Sharing problems
of others is overwhelming. People decide not terfete in a neighbour’s problems. It
Is an easier way of overcoming obstacles life rapgred for them.
Shaun O’Connell discusses in his essay the neesutwival. He describes the

Irish mentality very harshly. He calls his theorpad truth which should be excused
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“Their cultural limitations-clannishness, blind tfaiin their religious and political
leaders, defensiveness and aggressiveness-shoulthdegstood, if not forgiven, as
means of adaptation and survival.” (O’Connell, 251)

Religion is by all means mentioned Angela’s Ashesnany times. In fact,
religion is one of the major themes of the memaid &ften functions as an action
trigger. Malachy McCourt is pushed into a marridgecause of religion; he is not
socially accepted because of his assumed relighmlief. The readers learn about
Frank’s Communion and Confessions. His whole IFeank is haunted by guilt that
Church brought upon him.

Although little Frank is a good Catholic the mem&aves an anti-clerical
impression. Susan Tetlow Harrington describes ¢ of the Church in her essay and
blames Malachy’s fleeing on Ireland’s orthodoxgin:

The Church subjugated the Irish at that time byhiimiting the spread of
information about birth control and implies thatrtpaf the reason that
Malachy McCourt abandons his family is that his mvout wife refuses
to sleep with him any more. (Harrington, 60)
The Church of Ireland in the first half the twethieentury was thus directly interfering
with people’s lives. The religious institution kepe Irish in the dark by forbidding the
spreading of information about birth control and prevented the country from
development. The Church thus deliberately caussdiomism and stands in the way of
independent decision making of local people. Thar€lindid not help people to decide
but dictated the rules behind people’s backs.

However, keeping information away from the peoplaswnot the only
wrongdoing of the Church. The institution proved lde bias when the authorities
refused to accept Frank as an alter boy for higagddook. The editors of magazine
Catholic Insightpoint out how degraded Frank must have felt:

Malachy McCourt, who had been an alter boy in laig, dlisplays a rare
diligence by drilling his son in the language arebtgres required to
serve Mass. When the father leads his son, thysapd, to the parish
church for inclusion among the alter boys, theistam in charge of the
servers curtly dismisses them. The McCourt’s attetigpgo unto the
alter of God” does not “give joy to his youth.”dhly results in another
humiliation. Catholic Insight 1998)

Over the years Frank’s opinion of the Church Haanged. He went from very

little knowledge of religion in America, the thrdugn extreme Catholic upbringing,
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and finally on to a personal revenge and evengjaktion of Church’s ideas. Frank’s
feelings towards the Church slowly turn into antagm. His hatred reaches its peak
toward the end of the memoir when he transformddeings into action. When Mrs.
Finuncane dies he steals money from her. Prestvwéakzes this change in Frank’s
behaviour and describes the situation in his es8dys. Finuncane saved money to
have Masses said for her soul after her deatheShe money is going to the Church,
Frank does not feel guilty for taking it. He figarthe Church owes him after slamming
doors in his face.” (Prestwick, T-42)

The very end of McCourt’s memoir offers Frank’sdi rejection of the Catholic
Church. In the last chapter, Frank finally arritesAmerica and to his dream. He finds
himself in the company of a young American, sexubitlerated, woman called Frieda.
Frank though surprised by her straight-forwardreegsumbs to her flirtation and lets
her seduce him. After their sexual intercoursedaizes his rejection of the Church’s
ideas about sex on which he grew up. Not only BErabk does not follow the rules of
the Church but he could not care less now. He fdmsated from a great burden he had
to carry his childhood. He is finally free from theilt religion imposed on him.

Prestwick sees the episode symbolically:

When the pries knocks on the bedroom door, Fran&ras him. While
with Frieda, Frank thinks, “...do you see what's hequpg to me at long
last | don'’t give a fiddler’s fart if the Pope hietsknocked on this door
and the College of Cardinals gathered gawking atwindows.” (Pg.
361) (Prestwick, T-46)

The Church does not serve to people as a consuldtistead of being helpful and
sympathetic the dignitaries disdain people of a $owial status. People representing the
Church had a patronizingly superior attitude towgaite poor people of Limerick. They
refuse to recognize equality. They ask for humlder®it act in a pretentious way. The
priests make differences between people accordingheir wealth. They look
differently at the rich than at the poor. Frankusfeited with this kind of hypocrisy and
unfairness. Only as a young adult he is able talseeigh it clearly and makes his own
image of the Church.

Peter Quinn writes about Frank’'s feelings towané Church in his essay
“Frank’s Map” he wrote after McCourt’s death:

Frank loathed the institutional church that he grgwin/under during
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ultra-Catholic era of postcolonial Ireland. Liviig squalor and poverty,
he experienced first-hand the scorn and condeswemsithe pillars of
the Irish-Catholic establishment: Church, Stated d@ne Respectable
Classes. With the publication of Angela’s Ashesrkrdemolished the
old taboo. He hung out the dirty linen for the whaelorld to see. For
this, he was accused by some of wild exaggeratams outright lies.
Now he has been given official confirmation in therror stories
chronicled by the Irish government’'s Commissionirtquire into Child
Abuse. The commission itself, | believe was in partonsequence of
Frank’s revolutionary act of truth-telling. (Quina)

Frank McCourt himself has, in the end, made peadb the belief that
influenced his life so much. Eventually he himsgslfble to find strength in this great
phenomenon, not only drawbacks: “I don’t believeitjih he says in an interview in
Didcock’s essay. “I'm fascinated by faith, it's aegt comfort when you find it but it
leads you to suicide bombing. The one thing theh@et Church did give me was a
sense of mystery.” (Didcock)

In conclusion, Ireland is depicted in the memaoanfrmany views. There are its
beauties and problems, people living in lanes, rtleeuelty and kindness, their
traditions, beliefs, dreams and manners. McCousdcmlges the enduring struggle
between Catholicism and Protestantism, the Englistt the Irish. Frank noted the

world surrounding him how he experienced it andteeed it.

5.4 Conflicts between Nations
There is a repetitive collision of mentalities offerent nations to be found in Frank’s

memoir. Migration of Frank’s family into two diffent countries provides the reader
with an insight into two distinct identities andopde’s attitude towards foreigners. The
feelings towards different nations are influentiblhe strongest tension is to be found
among the Irish towards the English and the Northesh, or among the Irish and the
Americans.

The relationship between two nations is very caxind cannot be generalized
to only one feeling. Their feelings towards one theo result from common history,
different national religions and personal expergerferank faces from a very small age
different attitudes, and he is often left confussdthe inexplicable behaviour of the

adults surrounding him.
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England and Ireland have a rich intermutual histand as a result of their
former events the Irish hold a grudge towards thgliEh. Shaun O’Connell suggests
their relationship even strongly influences thesHridentity: “Identity in Ireland has
long been defined by relations to England: Ulsteotéstants insisted upon their
Britishness while Irish Catholics, North and Soutaffirmed their Irishness.”
(O'Connell, 252) It is remarkable to build a nat®mentity based on how the country
distinguishes itself from another country.

The Irish hatred towards the English pervadesgela’s Ashesfrom the
beginning to the end. When McCourt opens his memiibir an introductory description
of his harsh Catholic Childhood, he does not fotgahention that the English did not
help to make his school years any easier:

[T]he poverty; the shiftless loquacious alcoholiathier; the pious
defeated mother moaning by the fire; pompous jestullying
schoolmaster; the English and the terrible thirmgsy tdid to us for eight
hundred long years.’Ahgela’s Ashesdl)
Although Frank did not live through the potato crfgplure and he never met an
Englishman in person as a child, he is brought abe antagonistic towards the
English. Frank, though, is a strong-minded charasteo from an early age is able to
think for himself. The attitude of his charactertie memaoir is surprisingly neutral. For
that reason an attentive reader after reading thelevmemoir can sense a hint of
sarcasm in Frank’s introductory sentence (degela’s Ashesl, above). He ridicules
the nature of Irish behaviour towards the Englistank says by his statement that the
Irish were in a very unlucky situation but if thevas a chance to blame the English for
it, they would. That is why he also uses genera,“ar in this case, “us”, as in “the
terrible things they did taus” He adopts the role of the speaker for the nation
expressing the feeling of his fellow Irish citizens
Regardless of the problem the Irish would alwaydkIto blame the English:

It is said there were no fleas in ancient Irelahdf they were brought in
by the English to drive us out of our wits entiredyn’ | wouldn’t put it
past the English. An’ isn’t it a very curious thitigat St. Patrick drove
the snakes out of Ireland an’ the English broughthi fleas?Angela’s
Ashes60)

Frank experiences the same attitude towards thésBraf school from one of
his teachers, Mr. Quigley when he explains thearasghy the students have to know
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their prayers in Irish, he says with rage: “Irighfine for patriots, English for traitors
and informers.” referring to people who betrayeel platriots and deserted to the enemy.
(Angela’s Ashesl130) Mr. Quigley compares the English languagedason and thus
this is how he sees the English. He draws a gemeratiusion that all English are
enemies and refuses to forget the common histodyfargive the Irish soldiers who
during the war deserted the Irish army for the Eigbne.

Judgments of the teachers at school differ thougth so Mr. O’Halloran,
Frank’s sixth grade teacher presents the classiéns. He is the first teacher teaching
history not only from the Irish point of view. MO©’Halloran has a high social status
therefore nobody contradicts him. Besides, he nataral authority for his students so
they listen attentively to Mr. O’Halloran’s lectweHe has a healthy influence on his
students because he gives them both sides ofstwithat the students can shape their
own opinions.

Helena Schneider comments on Mr. O’Halloran’s dbatron on forming the
Frank’s complex perspective: “It is a revelationemhhe says that during the battles
between the Irish and the English there was crwglfyoth sides, that the Irish were nor
worse nor better then the English.” (Schneider, Tfpugh Mr. O’Halloran’s lectures
students learn equality and diversity.

Another not entirely spiteful message about hetirfgetowards the English
sends Nora, Angela’s friend, who regularly findssle$f in an asylum for mentally ill
people. She complains to Angela about her alcolmlgband who drives her mad and
opens her heart about her dream of leaving Irebswduse she believes that anywhere
else she would be better off than in Ireland: ‘Uigle my teeth to get out, go to America
or even England itself. The champion pint drinleaiways on the dole and sometimes
he even drinks that and drives me so demented ¢ wim in the lunatic asylum.”
(Angela’s Ashes70) Nora thinks practically. Because of the uplgtancome of her
alcoholic husband, the family finds itself alwaystbe edge of starving. She knows her
family would be better off in nearby England. Shanks of England as a safe place.
She would prefer America but when it comes to aad@afety of the family she does
not differentiate countries based on stereotypes.

A similarly hostile relationship is kept betwedmetirish and Northern Irish

people. The tension is caused again by historigaligious reasons. Examples of
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unfriendly behaviour can be found throughout theolhmemoir. The population of

Limerick, including Angela’s family, has prejudicesvards Malachy McCourt, coming

from the north of The Republic of Ireland. Preskvidarifies the mental attitude of

Irish people: “By the time of the Great Depressitthre southern portion of Ireland had
become the Catholic Irish Free State, but the Btaxe British ruled the northern part.
Political and religious tensions affect the cousireatment of Malachy.” (Prestwick, T-

2) The residents of The Republic of Ireland feahtartable being isolated from other
nations. They act in a hostile manner towards nevers, even though some of them
are related. The local Irish people built a natumdifference towards the problems of
immigrants. They judge automatically other cultuses fear the unfamiliarity.

The origin of Malachy influences even the behawioliGrandma towards her
only grandsons. She finds her way to blame the Isstalrouble on Frank’s father’s
ancestry. As for instance, when Frank is prepahningself for the First Communion and
his Grandmother helps him to get dressed:

Come here till | comb your hair, said Grandma. Ladkthat mop, it

won't lie down. You didn’t get that hair from myd& of the family.

That's that North of Ireland hair you got from yofather. That's the

kind of hair you see on Presbyterians. If your mothad married a

proper decent Limerickman you wouldn’t have thansling up, North of

Ireland, Presbyterian hair.

She spat twice on my headngela’s Ashesl4?2)
Although Frank’s father is Catholic, Grandmotheplimas that anybody coming from
the North must be Presbyterian. As an affirmatibhes hate she spits in her grandson’s
hair, not once, but twice. Grandma hints in herespethat the Northern Irish are not
proper men. She, as many other people from Limghak developed an idea that only
people from Limerick possess the best charactéts teand visual aspects. Negative
qualities she assigns to other nation’s origin.n@raa’s opinions on Malachy affect her
relationship with her grandsons and also her ayrdeapjile relationship with Angela.
Her marriage to a Northern Irish man serves grandma confirmation of Angela’s
uselessness for which grandma sent her abroad.d@eaioes not put any hopes in
Angela and thinks of her as of a burden. Bringimga-Limerick man to a family gives
grandma a perfect excuse to give out to her sfightire.

Malachy therefore has hard time to get a steably ltven though he dresses

decently and asks for jobs, his job requests ackndel immediately, the reason being,
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for most parts, his instantly recognized northeroeat. As a result, Angela can hardly
feed their children from Malachy’s ‘dole money’. Wever when Angela asks Malachy
why does he not try to talk like a Limerickman, ieplies with pride greater than his
troubles that “he will never sink that low and tipeatest sorrow of his life is that his
sons are now afflicted with Limerick accentAngela’s Ashes102) The people of
Limerick are unfair to Malachy. They would not himerespectable man suitable for a
certain kind of a job based on his origin. Howetlex same grudge Limerick people
hold against Malachy, he holds against the localpjge Moreover, Malachy is the
person in need, therefore if for nothing else, tfaarthe sake of his family, he could try
to overcome his stereotypes. However his prideiggds than his sorrows, Malachy
rather starves to death than forgets his hatred.

The last relations well depicted in the memoir #re feelings of the Irish
towards the Americans. Ireland and America have exqierienced any significant
conflict in history that would severely influencleetr relationship at that time. Their
attitudes towards one another are based mainhhein ¢ulture and mentality. Eric P.
Levy identifies one big difference between the upjng in the States and Ireland.
America’s education is based on individuality wleerelreland pays attention to
discipline and repression of standing out:

The community in which Frank grows up encouragesd, andeed
demands retention and repression on many levela Asult, the very
notion of individuality is problematized, since theontent of
individuality — the feelings and thoughts which reak unique and
distinct — must be covered up: ‘| have to keemdide...” (p. 181) The
worst consequence of such repression is not caneealfrom others, but
inability to know oneself. (Levy)
When Frank is growing up he is not given spageisbbe himself. He is always told by
all kinds of authorities how he is supposed to behahat is appropriate to say, what
and when he is to do. As a small boy he does rkat itsto account what he himself
would like to do. But as he matures he experierrcegersonal dilemma. He feels the
pressure of the society which tells him to do whatppropriate but as he starts thinking
for himself it becomes hard for him to stand baak, defending what he believes in.
Two examples concerning Frank’s sojourns in thephalswill illustrate his
dilemma. The first concerns his compassion forllaviepatient: “You can’t show you

understand what the nurse said about Patricia Madlidpat she’s going to die, and you
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can’'t show you want to cry over this girl who tatigbu a lovely poem which the nun
says is bad.”Angela’s Ashesl98). The second concerns his sadness on leavhihg
departure of Seamus, the kindly cleaning man: “htwa cry but you can'’t cry in the
eye ward with the brown stuff in your eyes and asrsaying, What's this what's this be
man...” (Angela’s Ashes230).

In both cases the society wants Frank tabean The nurses and the nuns do
not want Frank to show emotions. They want Frafdgeding to be restrained. Showing
empathy is generally considered weak and immatabtaour. Frank, in his teenage
years, is supposed to act as an adult as soorsad|eo

Another difference arising on pagesAsfgela’s Ashess the structure of society.
In Ireland in the 1930s the convenient class sys#tmough not official, survived as an
illustrative case and serves Frank’s attempt toolmec an alter boy and following
rejection for not sufficiently position in the sety. Whereas on the other hand, in the
United States, there is democracy and Americanndregere anybody, starting from
nowhere, being nobody, can reach for the starsamhieve success, regardless of a
social status. Mr. O’Halloran, Frank’s history teacis aware of this contrast:

Mr. O’Halloran says the Irish have kept a clasdesysforced upon them
by the English, and his system wastes the taleriright lower-class
children. The schoolmaster admonishes his studemts to America.
(Prestwick, T-34)
“Mr. O’Halloran tells the class it's a disgrace thhe boys like McCourt, Clarke,
Kennedy, have to hew wood and draw water. You rgastout of this country, boys.
Go to America, McCourt. Do you hear me? | do, s{Ahgela’s Ashes338) Mr.
O’Halloran is frank with his students. He talks abthe unfairness of the established
Irish system of classes. Mr. O’Halloran introdutés thought as an obvious problem.
He realizes the gravity of the issue however irtstefataking action in changing the
class division in Ireland he appeals on Frank tonignate to America. The class
system, predetermination by birth and possessiomafey, judging people according
to their wealth is a profoundly long-establishedtsyn that is hard to break.

As a result of the teacher’s urge, the insuperdifference between the Irish

and American mentalities and the fact that Frankeneeally integrated in the small

Irish town community, he manages to save enoughesntmimmigrate to America.
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5.5 Process of Immigration
The immigration of the McCourt family offers an epgation of the individual aspects

of the complex process of immigration. Both Frankarents, Frank and his little
brother Malachy undergo the process of immigratime, through the tough situations
and endure the unusual situations that they woale mot experienced having stayed in
one country their whole life.

McCourt's memoir depicts Angela and Malachy in asipon of Irish
immigrants in America and Frank’s and his brotheald¢hy’'s post of American
immigrants in Ireland.Angela’s Ashesshows American and lIrish prejudices and
stereotypes towards the new coming immigrantsinéatably experienced poverty and
different stages of assimilation. McCourt then p®iout the existence of various
ethnicities and cultural identities. The memoiroalscuses on the act of coming home
and the difficult process of restoring old relagon

Brian O’Callaghan describes the life of Americanmigrants during the first
half of the 28 century:

For most immigrants this new life in America walkaad one. They were
outsiders in a strange land. Often they could mehespeak its language.
Only the hardest and lowest paid jobs were opethem. They had to
work for long hours in dangerous conditions. (Ol&ghan, 78)
Angela’s family did not speak a different languagefor example her Jewish neighbour
Mrs. Lebowitz, but their accents gave them away ewvaked in people different kinds
of stereotypes associated with the Irish and, atedtabove, it certainly hardened
Malachy’s problems to find a steady job.

On the other hand, being in the position of an igmemt in America meant
being integrated in a large group of expatriate® whare the same problems and
emotions. When Angela miscarried her baby girl aedded help, her ethnical friends
and neighbours were there for her. They took caseclt Angela, fed her children and
showed the boys how to change diapers of thde litothers.

The position of boys in Ireland was much differéntAmerica immigrants from
all over the world were flooding in, so that in D82Congress had to pass laws to limit
all kinds of immigration. However in Ireland thesere not many immigrants seeking a
success. Two American boys then were in a smalletick town easily spotted and

looked at with different kinds of reactions: humilon, scorn or sheer amazement.
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Right after the family’s arrival to Limerick, the &€ourt's become the centre of
attention. The interference of two different cu#sircreates humorous situations. Two
little boys, porters at the train station, overh&aank’s and Malachy’'s accent and
cannot help their astonishment. At the same tinamlkrand Malachy cannot help but
gaze amazedly back because they have never heabtters’ accent before. “The boy
said to the other boy, God they're Americans. Tpeythe trunk down and stared at us
and we stared back at them till Grandma said, &rggin’ to stand here all day lookin’
at flowers an’ gawkin’ at each other’&Zr{gela’s Ashe6)
This kind of salience and feeling of unfitting waltcompany the family throughout the
whole memoir. People’s behaviour towards them diffler from person to person but
usually causes in people strong reaction. Téeaticorigin rarely leaves people neutral
and scarcely people react with a positive response.
Notorious prejudices and stereotypes complicateigrants’ every-day lives. People
automatically assign various qualities to foreigrople and thus behave towards them
in a certain manner without letting people prowvatlssumption right or wrong. Eric P.
Levy discusses in his work principles of Irish nadity, claiming that the most
important are a fear of disgrace and desire faregst He then continues explaining the
Irish urge to keep believing in prejudices:

The most obvious agent of disgrace is prejudiceichvitensures any

behaviour or groups deemed unacceptable or indoleigIf anyone in

your family was the least way friendly to the Espliin the last eight

hundred years it will be brought up and thrown ouryface and you

might as well move to Dublin where no one cares’1@8). (Levy, 182)
Eric P. Levy implies the grudge of Limerick peoptevards the English. It is clearly
said that the situation is less grave in Dublin.evehthe relations between the two
nations were not taken as intensely. Dublin isty dihe population is bigger hence the
people are more anonymous. They care less aboghbwirs and their matters. Also,
Dubliners come originally from various places, tigy is more cosmopolitan and less
xenophobic. The stereotypes and prejudices peopdel wo believe in loose their
significance.

The most unyielding example of Irish hatred tovgaRttotestants is pronounced

once again by Grandmother. She, Angela and thendrBridey talk about a baptism of

Angela’s newborn baby:
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Grandma is there to help and she says, That's, ighthope in heaven
for the infant that’s not baptized.

Bridey says it would be a hard God that would dolikes of that.

He has to be hard, says Grandma, other wise yoane fall kinds of
babies clamorin’ to get into heaven, Protestante®aarything, an’ why
should they get in after what they did to us fgh¢ihundred years?

The babies didn’t do it, says Bridey, They're toaad.

They would if they got the chance, says GrandmayTa trained for it.
(Angela’s Ashesl82)

Grandma’s obstinate animus against the Protesgmets beyond rational thinking. She
accuses Protestant infants of tormenting the I@stholics even though it makes no
sense.

McCarthy summarizes the prejudices of Limerick gdedhat are kept towards
the family members because of their origin. Theykladown on Frank and Malachy
because of the Limerick people’s assumptions aBmegrica. Their father is generally
not accepted because of the mutual history futtasfflicts between the North and the
South of Ireland:

The kids are considered dirty Yanks by the natiaesl not only is Dad
shunned by Angela’s relatives because he’s a Raotedut he’s all but
disqualified for work the moment he opens his moantil reveals his
northern accent. (McCarthy, 107)

The hateful feelings towards different nationaditggow to immense degrees and lead to
disgraceful behaviour towards the immigrants. Fran# his younger brother Malachy
are not only looked down on for their origin busa@lthey are being ridiculed by the
school authorities. Mr. Benson is a teacher at lyesaNational School. His attitude is
extraordinary. His animosity for America clasheshwiis attachment to the boys. When
he tells them off for misbehaving he intentionaiyphasizes their American origin and
connects it to their troubles:

You‘re a bad Yank. Say after me, I'm a bad boy.

I’'m a bad boy.

Now say I'm a bad Yank.

I’'m a bad Yank.

Malachy says. He’s not a bad boy. It's that big.boy

Is that what true, Heffernan?

| was only jokin’, sir.

No more joking, Heffernan. It's not their fault thtéoey’re
Yanks. Angela’s Ashes34)
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The whole incident resulted from one of Frank’ssstaate’s stereotypical assumption
of Americans presented in cinematography. Brianaldghan describes the greatness
of American movies since 1920’s and its expansothe whole world: “In the 1920s
American movies filled the cinema screens of therldvoMost were made in
Hollywood, a suburb of the city of Los Angeles ialitrnia.” (O’Callaghan, 94) It is
understandable that people outside of America\easédde stereotypical assumptions
about Americans based on films they saw in cineras. Hollywood movie makers
were not introducing American culture to the resthe world. They were trying to
make money by showing people only the types ofegetirey knew people would like:
Hollywood movies were made by large companies dadieidios. The
men who ran these studios were businessmen andhtha aim was to
make as much money as possible. They soon founidtigaway to do
this was to standardize their films. When audierie@s shown that they
liked a certain kind of film, the studios made mangre of exactly the
same kind. (O’Callaghan, 94)
Producing such films is not creating art, but maotiring goods in large measure.
Hollywood films do not document reality. They foldahe demand of the mainstream.
Such a film shows only a few types of standardizeatacters. Therefore it was easy for
the people of Limerick to make a distorted pictafé&merican people and their culture.
The fight between Frank and his classmate Heffestarts over questions about the
boys’ place of birth. When Heffernan learns theymeo from America, his
misinterpreted image of America influenced by tiHmg in Lyric cinema comes to
light: “Are ye Yanks or what? And when we tell thema came from America they want
to know, Are ye gangsters or cowboys? | tell hidoh’'t know and when he pokes his
finger into my chest Malachy says, I'm a ganggteank’s a cowboy.”Angela’s Ashes
83)

Frank’s reaction is hesitative. He does not undats Limerick’'s people’s
simplifications and standardizations. His tentatatetude results in a fight. Malachy
has no problem with answering ludicrous questiams fends a way to get along with
his peers. While Malachy finds amusement in comatimg with ill-educated people
Frank is bothered by such questions and feels #eel no correct people. Frank has
problems to overcome people’s ignorance. His wdllldave Ireland for America is
bigger than Malachy’s.

Hollywood films were shot to earn money. Anotharesway for a studio to
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make money was to turn its actors into film st&in stars were actors who were so
popular that people went in crowds to see any filey appeared in. A famous film star
could make any movie a certain success. So theostueent to great lengths to make
their actors into great celebrities. Irish peogssociating the boys’ American accent
with movies, the only form of American culture thikeyew, were immediately linking
the little boys to American film stars: “The merysdasus, will ye listen to them. They
sound like bloody fillum stars. Did yez fall outsetsky or what?”Angela’s Ashes2)

It is only logical that Irish people connected Feamd Malachy with film stars. Ireland
was not a touristic attraction; people there wathear isolated and did not have a direct
experience with Americans. The Irish were familath American accent but only
from television or cinema. Therefore their imagésAmerican people come from a
portrayal released by the media.

The hostility impacts on Angela as well. Althoughirg born and raised in
Limerick, has a local accent and is a proper Cathpkople find a reason to be bitter
towards her. Prestwick detects indignation of Liclepeople towards Angela as well:
“Mam encounters resentment when she applies faitghmecause she has an American
coat and children with American accents. Thinkirg is surely better in America, the
Irish resent her.” (Prestwick, T-8) Frank explaindis memoir how other poor women
standing in a queue to beg for second-hand clotinefurniture felt seeing Angela
among them:

They say, Lord above, would you listen to theditfankees, and they

wonder why Mam in her American coat would be logkilor charity

since there’s hardly enough for the poor people.iaierick without

Yanks coming over and taking the bread out of theauths. Angela’s

Ashes, 68
Irish people do not believe Angela that she isitlgst They envy her that she had a
chance to make a better life in America and comdi@e opportunities unfair to others.
They think that because the family is not uttefiyrsh origin they should not be able
to beg in an Irish Catholic Church charitable stycie

The father, Malachy McCourt, finds himself in siarlly jaundiced situations.

Angela’s family does not approve of him, he carfmat a decent job and anything that
Malachy fails to do is ascribed to his northerrgiori Harrington says: “Although he is

Catholic, he is from the North. Potential employiise note of his unfamiliar accent,
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‘sallow skin, and odd manner’. To them he has Ibek of the Presbyterian’.”(Pg. 294)
(Harrington, 58)

In spite experiencing various difficulties becausfepeople’s prejudices the
McCourt family has prejudices towards other pedpte Being harshly judged by their
surroundings does not stop them from denouncingrgibople because of their looks or
origin. Susan Tetlow Harrington recounts AngelaEhdviour towards her relative:
“Just as her relatives will not talk to Angela’ssband because he is from the North, so
members of her group including Angela herself, a¢fuse to talk to Angela’s sister-in-
law because she has the look of a Spaniard.” (kgton, 59) All these acts of
hypocrisy start confusing Frank. He considers tbhbaliour of adults as absurd and
promises himself not to comport this way when hengrup:

Grandma won't talk to Mam anymore because of withtl iwith God in
her backyard. Mam doesn't talk to her sister, Aggie, or her brother
Uncle Tom. Dad doesn’t talk to anyone in Mam'’s fignaind they don’t
talk to him because he’s from the North and hethasodd manner. No
one talks to Uncle Tom’s wife, Jane, because dhe's Galway and she
has the look of a Spaniard. Everyone talks to Maon&ther Uncle Pat,
because he was dropped on his head, he’s simpk, han sells
newspapers. Everyone calls him The Abbot or Ab Baeeand no one
knows why. Everyone talks to Uncle Pa Keating bseawe was gassed
in the war and married Aunt Aggie and if they didtdlk to him he
wouldn’t give a fiddler’'s fart anyway and that's wthe men in South’s
pub call him a gas man. That's the way I'd likeb® in the word, a gas
man, not giving a fiddler’s fartAfhgela’s Ashesl46)
Frank is tired of living according to somebody &geles. He wants to talk to people of
his own choice. He does not care about other p&opfenions. He was brought up in
America, in a liberal way, where none of these aodiehaviour rules applied.
Comparing now the Irish and American behaviourrie another, Frank concludes that
the Irish does not agree with him
Angela’s behaviour to her sister-in-law, who livasGalway, is startling. She,
above all people, should know how difficult it ierfa misfitting person to live in a
small Irish town. Although Angela lived for a paot her life in a metropolitan city
abroad in prejudice-free America she behaves tasvhet brother's Spanish looking
wife in the same way as her narrow-minded relatieeser husband. She was born in
Limerick and still cares about her relatives’ reatiand neighbours’ opinions. Frank on

the other hand, born in New York, wants to liveaiplace where nobody cares about
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what other people say or do.

Owing to the process of assimilation, immigranterothe world are confused
with their identity. Especially if their change acésidence happened in an early age,
when they were only absorbing the culture of tloeigin, learning about a new one is
complicating the conception of themselves in thew environment.

The subject of Irish-American identity has bedmoaissue since the large wave
of immigration of 1840s and 1850s. The issue becamepic for fiction and non-
fiction. The issue of Irish-American identity comeg a lot of people of more than one
generation and even more people who have not eqpad migration themselves but
have been influenced indirectly, i.e. they havehirorigin. The Irish Americans are
consistent with passing on their identity at least way that the next generation is
aware and proud of their origin. They identify themtves with their inherited status.
O’Connell describes the question of identity issues

The identity issue has been addressed, reformyldéxhted and revised
in the United States in the last half century, aiqoewhen cultural
definition for Irish-Americans grew less determinday family,
community, religion and politics. Historians, joafists and politicians
have re-examined this issue; even more persuasieedative writers
have eloquently recounted and reimagined Irish-Acaer experience.
More than a century and a half after the Famin&845-49 sent so many
thousands of Irish into exile, the vision of a |lbstneland and a sense of
Irishness persists in the minds of the descenddritese displaced Irish.
(O’Connell, 252)

Fintan O'Toole agrees with O’Connell’s report aras:a“[T]he Irish immigrants who

left for America along with their descendants, héweg faced issues of identity and

modernity.” (O’'Toole, 2000)

O'Toole’s statement should not be a surprising, fas Irish and American
cultures differ so vastly. It is difficult indeearf a newcomer to continue living an
accustomed traditional life and to absorb a nevucelat the same time when the two
cultures contradict one another on many levels.

The editors of a journaCatholic Insightexamine in an article on Angela’s
Ashes the situation of Irish immigrants and theinfausion on the spiritual level. From
their point of view Irish-Americans through timenteto lose the contact with their
Catholicism:

Irish Catholic assimilation in the United Statess Hately shown a
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lessening of Christian commitment within the Amaricproject, and a

loosened grip upon the transcendent charactel dtiedan striving. It is

a decline into spiritual confusiorCétholic Insighy
Loosing touch with the Catholic religion is welldonented inAngela’s Asheswhen
Angela lives in New York she does not teach heldohin to say prayers and go to
church. Perhaps because nobody else of her friandsacquaintances has a habit of
doing it and she does not want to stand out. Ongper she simply does not agree with
the Church’s ideas. For whichever way she deciadgdmintroduce Catholic religion to
her children her behaviour does not show signsoafusion. Not to introduce religion
to her sons is her solid decision she makes itusecanlike in Ireland she has a choice.

Frank himself shows signs of changing his viewaligion right after his arrival

to America. Almost immediately after his arrival ttee America of his dreams, he has
sexual intercourse with an American woman he régenet. This episode is almost
symbolic as he rejects the Church’s rules and wedieHis rejection is hard proven
when he ignores a priest knocking on his bedroowr.ddis behaviour is finally in
accordance with his dream not to care about wherqgieople think, just as his uncle
Pa Keating.

6. Conclusion
Human migration is a great phenomenon in the nstibistory. It is a consequence of

various significant events of the past howeves ilso an occurrence creating its own
outcome. Immigration influences the world both gapdically and culturally.
Newcomers undergo the complex process of assionlas well as they bring their own
culture to their new country. The collision of ttveo identities is then inevitable and
highly interesting.

The history has shown that newcomers are not alwaicomed graciously in
their new country. The adaptation is a long procdssing which the immigrants are
put into a position of a stranger to the local oast. Their religion, race, language or
accent can evoke hostile feelings in people. Pebpked on a single experience of
behaviour create stereotypes and generalize thenthenwhole community. The
immigrants are then easily excluded from sociegoe keep distance from them and
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the immigrants are looked down on.

Angela’s Ashesffers various cases of exclusion of immigrantsrfithe society.
Two different environments of assimilation, Ameriaad Ireland, show two different
approaches of embracement of distinct cultures amnte for comparison the
hospitalities of each country.

When Frank is born in 1930s in America, he findsdelf in a multicultural
country. People surrounding him come from varioadsof world and he is presented
to different cultures. He is brought up to haveopen mind and to understand diversity.
The more difficult it is for him when his family imgs him to a small and strictly
religious town in Ireland. His peers are highly gedchental and narrow-minded.
Limerick people keep distance from the Irish-Amanidamily finding different reasons
not to accept them as equals.

As a consequence of inhospitable surroundings grants struggle to find jobs
and support their family, they live in poor condits and thus find themselves in a
Catch-22 situation, not being able to get rid &dleel of an impoverished immigrant.

In spite of the family’s origin and their differees from the Americans, Frank’s
father managed to find a job in America. If it wast for his drinking he would have
been able to support his family. After all it wdmeit own Irish fellow-citizens, their
own blood who sent the family back home to poor diiitk, a town where intolerant
Irish people would not hire Malachy McCourt wheeytHearnt by his accent he was not
local. Hence the McCourt family is forced to livea tow unemployment benefits and
beg for worn-out clothes and used furniture.

Further on the significance of carrying one’s iitgnis discussed. The
immigrants waver during their assimilation betweesisting the process of normalizing
and giving up to the adaptation to the new cultlitee importance of carrying traditions
and passing the identity to a following generatltas also appeared in McCourt’'s
memoir. Frank’s father vividly narrates stories atb&rish heroes and impresses the
children with rich history of their ancestors, $mattthey would not forget where their
forefathers came from.

Another issue that is connected to the life of igmants is their return home.
Immigrants are tempted to come back to their mtdhdr They do not forget where

they come from and they would like their childrem det to know their ancestry.
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However there are obstacles, which should not ezlasked. Not always immigrants
come home kindly welcomed. Similarly as McCourt whoin his memoir; neither
Angela nor her husband, Malachy, are welcomed ley ¢kieir family with open arms
or kind words. They are simply calmly advised ttrety would have been better off in
America.

Immigration inAngela’s Ashepresented from many angles. The reader can see
moving to another country from the eyes of peoptaight up in three different regions.
At the same time there is a point of view from #\es of curious and perceptive
children as well as from the caring mother and grfather. And finally, the stories of
immigration are narrated in two ways. Some arapitwith a handful of humour which
makes the memaoir easier to read and some on theacpare left with all the grief, so
that the reader feels the heaviness of problem&thidy had to deal with.

Angela’s Ashedalls into the category of Irish-American litereg¢u For one
reason, the author indirectly describes his Irishefican identity in his memoir and for
the second reasoAngela’s Ashesarries enough of both Irish and American cultures
For the Irish part, Frank McCourt has a very sdesay with words. Not only he uses
the dialect, jargon and he phonetically transnties accent into his words so that the
reader can almost hear the Irish lilt coming outhaf memoir. He brilliantly brings the
proverbial Irish storytelling gift into his narrati so it penetrates the whole memoir.

The American share is more of a cultural valuenthaguistic and it is very
unique. There has been a similar pattern amonig-Aiserican literature. They all have
in common a few aspects: depicting a difficult dhivod and journey full of obstacles
to make a good livingAngela’s Ashess exceptional in a way American cultural is
being looked upon. The family in Frank’s memoir miat travel to America but from
America, an inverse direction of immigration. Orattlaccount the American identity
and the Irish identity are being observed fromféedent point of view than commonly.
The Americans do not create surroundings for nevecenyet their adjustment is

studied by the local Irish people.
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Resumé:

Lidska migrace utv historii lidstva. Je toikledek vyznamnych udalosti v minulosti a
zarover jev silnd ovliviwjici budoucnost s¥ové populace z hlediska z&pisného i
kulturniho. A" uz donuceni Zalostnymi zivotnimi podminkami, zagbr¢i se jedna o
zmeénu Zivotniho stylu¢im dal vice lidi cestuje do zahrahbudovat novy Zivot. Nav
piichozi gist¢hovalci prochazeji slozitym procesem asimilace.ogé zend s sebou
piind3eji svou identitu, stejntak jako nova kultura formuje jejich hodnoty, ngra
Zivotni styl. ZkuSenostiffstéhovaldi jsou individualni diky rozdilnosti zemi, ze ktehnyc
pochazeji, rozmanitosti kultur &qalevsim diky rozdilné osobitosti kazdého jedince.

Tato prace pojednava o Irsko-Americke ideéntAutorka zkouma jeji formaci
teoreticky, studovanim kultury stétrska a Spojenych statamerickych i prakticky,
vyhledavanim konkrétnichiipadi vyskytujicich se v beletrii. Zvlastni pozornosaqge
klade na historii obou statz hlediska fistthovalectvi a na #Zsob, jakym je
imigrantska zkuSenost zobrazena \&leuoke proze.

Za cil si autorka diplomové praceiuje nalézt kéeny irské a americké identity
a charakterizovat nejvyraZsi prvky obou mentalit. ZvIastni piédostavaji témata o
piistupech a chovanitiglusniki obou narod k ostatnim statnimifsluSnostem, jejich
otewenost a snasenlivostidi imigrantim ¢i naopak jejich pedpojatost a Uzkoprsost.

Zvolenymi gFistupy jsou pevazré studie vztah mezi Irskou republikou a
Spojenymi staty americkymi dogina o zkoumani vztdihs dalSimi staty jako naixlad
Velkou Britanii a Severnim Irskem. Autorka se ndsée pokouSi nalézt fiklady
zkoumané teorii v beletrii, konkrétv literarnim dile Franka McCourtAncdélin popel

Autor tohoto romanu je sam irsko-americkéhavgru, vychovan v malém
irském néstt a americkém velkosst. Jeho autobiografické dilo se odehrava na Gzemi
obou dvou stdt a snoubi v sabtak prvky dvou naprosto odliSnych kultur. Roman
Ancelin popel nabizi zakulisni pohled na &kontrastni mentality, jejichz nasledné
porovnavani je nevyhnutelné.

Diplomova prace zohledje i mozny subjektivniifistup autora, zaobira se jeho
pohledem na skuteost a zahrnuje tedy polemiku o McCortovu moznétklanu od
reality a Zzanrovém zazeni dila. ZamySleny z&v prace tvéi kone&né souhrnné

srovnani obou mentalit: irské a americké a jehaudwntaci v samotném dile.
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Namgety, kterymi se zabird prvni teoretickast Uzce souvisi s problematikou
identity a pist¢chovalectvi. Jednotlivé kapitoly teoretick#asti se dotykaji témat
migrace, konkréth osudi prislusniki irské diaspory v Americe, jejich osidlovani,
spole&enské pozice, diskriminace a rasismu. Poté nadeshuidie slozitého procesu
asimilace, otazky etnicity, zachovavani tradic gkisti, rnosti své narodni identit

Druha c¢ast prace aplikuje teoretické mySlenky naélacké literarni dilo.
Nazory na irskou a americkou identitu nachazeji lemékrétni pipady v dile Franka
McCourta, jeho vzpominkach nétsitvi. Diky gechodnému pobytu hlavniho hrdiny v
obou dvou statech byl Frank McCourt vystaven chovak jedné, tak i druhé
narodnosti. Msledkem jsobeni obou dvou kultur je proto jedna smiSenatitdea tou
je identita irsko-americka.

Historie nas¥dcuje, Ze no¥ prichozi gist¢thovalci nejsou vzdy vitani mistni
populaci nejvlidsji. Adaptace je velice dlouhy a n#&ry proces, them rghoz jsou
imigranti postaveni do nesnadné pozice cizince,ugensou tradice a zvyklosti
puvodnich obyvatel nevlastni. Jejich nadboZenstvia rasjazyk¢i exoticky @izvuk
v lidech vyvolava nefatelské pocity. Lidé si offstéhovalcich vytvéeji zjednodusené,
¢asto negativniigdstavy vychazejic z jediné zkuSenosti. Tytedstavy pak zobe&aji
na celou komunitu. Obyvatelédité oblasti si drzi od imigrafiturcity odstup a ti jsou
posléze z tohototyodu g@irozere vylouceni ze spolénosti.

Roman Ancdlin  popel nabizi fizné giklady pedpojatého chovani avi
imigrantim. Dw rozdilna prostdi pro asimilaci, Spojené staty americké a Irsko,
vykazuji odlisné fistupy gijeti jiné kultury a vyzyva tak ke srovnani pohaosibsti
kazdé zera

Kdyz se Frank narodil vefitatych letech dvacatého stoleti v Americe, byl
obklopen multikulturnim progedim. Lidé, se kterymi se denrstykal, pochazeli
z riznych kout swta, a tak byl Frank od maléh&ku vystaven rozmanitym kulturam.
Je vychovan byt iistupny a oteteny k odliSnym zvykm, tradicim a ndzéam. O to
meéste Limerick, odkud pochazi Arith, Frankova matka.

Limerick je velice ndbozné &sto, ve kterém jsou Frankovi vrstevnici, ale i
rodina vychovani k fedpojatosti a Uzkoprsosti a jakykoli naznak indinlity je razi

potlaten. Takovy pistup je Frankovi cizi. Obyvatelé Limericku neuzajv
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McCourtovu rodinu fichazejici z Ameriky jako s@brovnou a drzi si dostatey
odstup.

V dusledku nepatelského fistupu k no¥ piichozim se pstehovalci potykaji
s problémy s nalezenim prace a uzivenim rodiny.\Zijuznych Zivotnich podminkéach
a nachézeji se v bezvychodnych situacich. Bez spcavSal a Zivotospravy se jim
nenaskytne spravného éini a nasledh distojné prace, kterd by jim zajistila
pottebné penize na obZivu.

V romanuAndelin popel macétend Sanci porovnat situaci imigranta skaciho
praci jak ve Spojenych statech americkych, takskdrrepublice. Navzdory irskému
puvodu obou Frankovych ragfi a kulturni odliSnosti od Amefani, se Franko¥ otci
poddi ve Spojenych statech nalézt praci. Kdyby nebgtmjproblém s alkoholismem,
byl by Malachy McCourt pravgbodobré schopny zabezp# svou p@etnou rodinu.

Na druhé stra¥) nalézt praci ve své rodné zemi se mu tied&estoZze Malachy
pravidelré vstava brzy rano a oblék& se do slusnych, 3atirském ndstt Limerick
nema usgch. V nesnasenlivém a netolerantnim maisnpro svij cizinecky gizvuk
Frankiv otec neni schopen nalézt zstmani.

Prace dél pojednavé ailézitosti udrzovani narodni identity. Imigranti ksaji
béhem procesu asimilace mezi vzdorovanim normalizagiodddvanim se adaptaci
nové kultde. McCourtiv memodarAncélin popeltaktéZz zmiuje vyznamnost udrzovani
tradic a pedavani narodni identity dalSi generaci. Ftanktec rad acasto vypravi
piibehy svych pedki a ogvovanych irskych hrdiln z davnych dob, aby jehoétil
nezapomaly odkud pochazeji. Jejich matka Asta zpiva dtem irské lidové pish
avSak ani jeden zraotli newi déti katolickému naboZenstvi, které k Irské republice
zvlase v tehdejSi dob neodmysliteld pati. Proto jsou Frank i jeho bratr rozyia
kdyZz maiji celit jako nov prichozi imigranti v Irsku narodnim tradicim. V hldamm
meésté Dublinu poznaji sochu narodniho hrdiny Cuchulaaia,kdyz potkaji tvid v tvér
knéze, nevi, kdo to je, a jak se Emu chovat.

DalSi problematika, ktera se tyka Zivota imigfané téma navratu doi
Pristehovalci jsoucasto v pokusSeni vratit se do své rodné &eNezapominaji odkud
piisli a cheli by, aby i jejich potomci poznali sy pivod. Nicmér s podnikanim cesty
domi jsou spojeny potiZze. Ne vZdy jsou imigranti vréeiege dom privitani priveétive.

Podobr jako ve Franko¥ memoaru, ani Antla ani jeji manzel Malachy neobdrii p
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svém navratu #elé givitani. Jsou jednoduSe pokéarani a informovanibygim bylo
lépe tam, odkudiiBli. Na druhé strahswij navrat do rodné Ameriky Frank vykresluje
jako fastny konec. Frank je vysvobozen ze &mMazujiciho nabozZzenstvi a mentality
ubijejici jeho smysl pro individualitu a svobodorimygst.

Na emigraci je v memoaranclin popel nahlizeno z mnoha thlCten& vidi
Zivot pristehovalce @ima lidi vychovanych vetréch rozdilnych progedich. Frank je
narozen v Americkém velka¥st, jeho matka Anéla v malém katolickém #steku
v Irské republice a Fraiik otec pochazi z protestantského severu IrskajnéStak je
mozno porovnat migraci z Uhlu pohlediiovéka v rizném ¥ku. Sam autor se
v pribéhu memoaru ®ni. Na pozici vypra¥ce se vydidaji postavy viizném éku.
Frankiv pribéh ¢ten&i uslySi z pohledu malého di€, dospivajiciho mladika a jeho
dosglych rodici. Nakonec séten& muze divat na udalosti se vSi vaznosti, smutkem a
litosti, ¢i s uritou davkou kominosti, kterou roman oplyva, diky Frankosmyslu pro
humor.

RomanAndlin popel je klasifikovana jako irsko-americka literaturaddim
z divodu je jiz zmigny autoiiv pavod. Tim druhym je dudlni kultura, kterou v gob
autobiograficky roman nese. Irska identita se zé&mprojevuje Frankovou jazykovou
dovednosti. Nejen Ze McCourt obohacuje jazyk irskgmlektem, Zargonem a
foneticky do knihy vnasi irsky akcent tak, &ené& témei slySi charakteristicky irsky
rytmus vychazejici ze¢i postav. Frank McCourt vnasi do knihy getné irskée
vyprawni piibéhta, popevky a bass, které prostupuji celou knihou.

Americky podil identity v McCourtay memoaru je vice kulturni nez
jazykowdny. Irsko-americkd literatura sdili cité spolé€éné prvky, které setasto
opakuji: Iteni nesnadnéhoétbtvi a cestu plnou strasti za lepSim zZivotem. M&amo
Ancelin popel je unikatni ve svém podani americké kultury. Migtbo, abyctend&
vypozoroval typické rysi americké identity v domécprostedi, je jejich mentalita
sledovana v progdi cizim. Americky imigrant je umist do kontrastniho irského

prostedi, kde tak nejvice vyniknou odliSné charaktetrdirky.
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Appendix :
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Appendix 1 - Irish immigrants flowing to Americartiugh the years.
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Appendix 2 - Population of Ireland through the ywear

-74 -



'NO IRISH NEED APPLY

A, ; _ wvema (), (er)

Apendix 3 — Job discrimination of Irish people imArica.
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Appendix 4 — Exaggerating of somatic differenceishlpeople (on the left) portrayed
with ape-like facial features.
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Appendix 5 — Ridiculing people of Irish origin, defing them as animals.
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Appendix 6 -The effect of the Depression in NortmeXica.
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