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Abstract

This bachelor paper deals with the phenomenon efEiglish landscape park and its
influence on Continental architects. First, it issdribed the development of the
landscape park together with the socio-culturalkgesund. On the example of three
East Bohemian parks (Faanv Méstec, Choltice, and Slaany) there are analyzed

four characteristic features of the landscape pawater, a path system, plants, and
prospects with vistas. It is compared how and tatvéxtent the East Bohemian parks

are similar to English ones.

Keywords

British culture, the eighteenth century, the Erglendscape garden, the East Bohemian
parks

Souhrn

Tato prace se zabyva fenoménem anglického krajéao parku a jeho vlivu na
kontinentalni architekty. Narfkladu tech vychod®eskych park (Hefrmanmiv Méstec,
Choltice, Slatiany) jsou rozebranytyii typické znaky krajingského parku — voda,
systém cest, rostliny ajdrledy spolén¢ s vyhledy. Je porovnana povaha a mira vlivu

anglického parku na parky ve vychodn{&dchach.
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1. Introduction

A garden is connected with a human since the bewgnof the ancient
civilizations. But probably the most famous gardeithe one of Eden. It is mentioned
in the Book of Genesis that the place was fulleés and flowers to give a human food
as well as the pleasures of beauty. After theHathans are left to work hard to obtain

food and according to Turner:

It therefore appeared to Christian thinkers thatlgaing was one of the purest
and most divine activities open to man. It was & whrecreating the paradise
which man had once shared with God. (1986)

Although the ways of searching for the paradiseaigarden were variable
through the history, the desire for it never dissgpd. In Middle Ages monastery
gardens were seen as a recreated Garden of EdeBchatha describes them in this
way:

The Christian monastery “paradise garden” had beefined by its strong
enclosing walls; the emblem both of Eden’s prelapsaself-sufficiency, and of

the Virgin’'s immaculate conception: fertility witbd beasts and beastliness.
(1995, p. 534)

Monks were supposed to contemplate and pray tlefiad a way to God and thus to
the paradise. Monasteries had also places foriptahterbs and plants for a kitchen

which were cultivated by monks.

Another connection between humans and a gardetedound at Greeks and
Romans. These two nations had a tradition of rdifealvhich was highly propagated by
poets of the time. It is explained by Tom TurnaattiGreek poets, were the originators
of the theme. The peacefulness of rural life waturite topic [...] In Greece
philosophy had long been associated with garddi®86) Working in a garden was
seen as a way how one finds happiness and everowisBor Greek and Roman
philosophers there could hardly be any other wayg & man could be more happy and
content than planting various flowers as well astfrwvorking in a field or taking care

of lambs and cattle (Turner, 1986). Philosophetsrned to the appreciation of the rural
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life in the time of the development of the landsegarden. The life in a country was
celebrated for its purity and was considered idemhpared to a life in a city where a
human mind was distracted by many things and p&olies were not pure and happy

as in a village. As M. J. H. Liversidge mentiongia study of Virgil's influence on art:

The imaginary pastoral world of th&clogues (often conflated with the
Renaissance vision of Arcadia), the observatioraintry life in theGeorgics
and the vividly described Italian scenery in whigh[Virgil] set the events of the
Aeneid have each been a major source of inspiration test@rfrom the
Renaissance to the nineteenth century. (1997,)p. 99

Gardens are in a close relationship with socie@n ‘the individual level, the
story of gardens and gardening is a tale of aspmatand self-fulfilment.”(Quest-
Ritson, 2003, p.1) Since gardening was always mmeotion with a human, it changes
as society develops. A man tries to recreate thedpe and two ways are considered —
the formal and natural garden. The purpose of ¢égelar garden was mainly to show
off. Gardens like Versailles were place where gliauld display his magnificence and
power. Important visitors were brought there tosheprised and stunned. Such places

were vast and every part had to be perfect in dalastonish.

In contrast, informal gardens usually provided peowith a place for
contemplation, philosophizing and relaxation. lnwies like China and Japan people
had a great attitude towards nature. “Confuciu®zlL,aand Buddha taught to honour
nature and live with her in a perfect harmony.” qdkova-Hogalkova, 1999, p. 16,
translation mine) There were pavilions, terracesl artificial hills to enable people to
be alone and think of life and compose poetry alsoieh nice places. In Europe the
proof of this relationship towards a garden cariddewed to ancient Greece and Italy
and to the eighteenth century when the movememamhanticism appeared. Society
was changing and it was also reflected in an a#itaoncerning gardening. People

desired to find peace and calmness in a gardetoaredurn to nature.

There was an increase of population, agriculturiakeg and propriety since 1750
in England. People asked for goods from abroadtlaey started to like new activities
and new society was emerging. The change was @isitbllandscaping too. Quest-

Ritson expounds that:



Landscape parks were a symbol of this shift inwatdés. Any landowner could
make a landscaped park. [...] By 1800 almost evewyireqgin England had
converted the land around his house into a flouangiscape garden. The ideas on
beauty and taste which guided him were everywherbe seen. There were
books, prints and magazines which displayed thé&ehavailable, but rather more
important was the knowledge that members of p@deiety gained by visiting
each other’s houses and gardens. (Quest-Ritso3, p0Q45)

The English landscape garden developed as a reattitthe tyranny of the
straight line” (Buchan, 2006, p. 125) of Baroquedgas. It is quite difficult to define
what the landscape garden is, and hence fouratgstwill be discussed to cover some
of the characteristics. Formed in England, it dissame popular on the Continent. It
will be briefly examined how the ideas of the larajse style penetrated into the Czech
lands. In the analytical part four typical featu(ester, a path system, planting, and
views and vistas) of the English landscape garddéinbes compared with the ones in

East Bohemia to find the level of the influence.

2. The Change in Attitudes towards Gardening

2.1 The Decay of the Formal Garden

France was the leading country in designing a foigaaden. Louis XIV could
not do more gracious act to show his power thatatimg a construction of gardens at
Versailles. It is a magnificent example of a Frefeimal garden. Versailles gardens
had a huge effect on other countries which inclidgland too. Great embodiment of
the influence is Hampton Court which “was Williahiid answer to Versailles, and he

took a personal interest in its development.” (Qéritson, 2003, p. 80)

The gardens at Versailles are full of formal, regydatterns but a similarity with

the landscape garden can be found there. It istadd®y Woodbridge that:

At Versailles, the most famous garden in Europe,afchitecture of terraces and
regular parterres in which the palace was set gibdgave way to trees and
fields. This was indeed a ‘landscape garden’, ddaape controlled by art. (1989,

p. 7)



Woodbridge continued with mentioning another featin common: “they are both

related to the house, either to display the archite or to be seen from the windows.”
(1989, p. 10) Speaking about the relation of a gard a house, it can be concluded
that it was always in this way. People wanted teats a new paradise and it was
planned as close to a dwelling as possible. Wheadasmal garden was reflected in a
house because both of them had similar geomepat&rns, one was able to see a view
to open fields from a house in an informal park @#ndave owners a possibility to

contemplate and relax. Formal gardens also offergutessive vistas but there was a
great difference between the grandiosity of foramadl informal gardens. Formal ones

covered a large area but as Langley asked iRtm€iples of Gardening

is there any Thing morghockingthan astiff regular gardenwhere after we have
seen one quarter thereof, the very same is repeatatthe remaining Parts, so
that we are tired, instead of being further enieeh with something new?
(Quest-Ritson, 2003, p. 122-123)

In irregular gardens, on the contrary, the needafeurprise was fulfilled. “The
objective was to make an ideal landscape and itois surprising that ideas were
collected from many sources to build up the ide@ltirner, 1986) It appeared in every
source of inspiration that the ideal had to resemmaiture. Joseph Addison spoke about
the imitation of nature, Alexander Pope advised@dnsult the genius of the place and
many others were anxious to find the best way tormeto nature. Estate owners read
these appealing essays and poems but they alslécabroad to seek for inspiration

in a real landscape.

2.2 The Grand Tour

It was in fashion that young noblemen organized llmurneys around Europe to
visit famous places, admire masterpieces of araintings and drawings, statuary as
well as gardens. The journeys were called the Giands. Young noblemen travelled
abroad to study there. As Quest-Ritson points ‘Gutvas not a leisure activity; it was
supposed to aid learning through contact with gagladnd history.” (2003, p. 119) The
reason also lies in a new way of acquiring knowéedguring the Enlightenment it was
put importance on the reason, whereas in the begnof the 18th century human

senses were crucial tools of learning and discogetine world. The idea came from
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John Locke who claimed that the truest understandih the world comes from
experience and senses. J. Musson speaks aboutrahd Gour: “The prime purpose
was always to visit the sites described in anciierature and compare those
descriptions with what they saw before them.” (Q0Endglish noblemen studied at
universities and on the Grand Tours they could yapipéir theoretical knowledge in
practice.

If a nobleman wished to be a part of high socig@gyelling around European
countries was a necessity. The importance of tiagels beautifully expressed by
Samuel Johnson who said: “A man who has never tzedéaly is always conscious of
inferiority.” (Musson, 2010) As other possessions good taste, which was learnt on
the Grand Tours, was considered a characteristiorfaof wealth and social status.
Quest-Ritson points out that: “The taste matteredrraously. It was the mark of a
gentleman. If you wanted to insult someone, yod #aat he had no taste.” (2003, p.
117) It could be shown in many spheres of a hunif@n One possible way was
collecting of drawings, paintings, statues, boaksd other pieces of art which were
then exhibited in galleries, drawing rooms, libesriand gardens. The aim of the Grand
Tours changed in the 1700s. The Grand Tours bethengurneys of pleasure. Men
travelled to Italy in order not to continue theiudies but to live happy and easy lives.

As Rosenberg emphasizes:

While the goal of the Grand Tour was educationgteat deal of time was spent
in more frivolous pursuits such as extensive dngkigambling, and intimate
encounters. The journals and sketches that wengosed to be completed during
the Tour were often left quite blank. (2009)

Instead of writing the journals the Grand Tourigtanted to collect souvenirs. The
Italian art (pieces by Raphael, Michelangelo, Cggre, and Titian) was valued very
much but Italians did not intertd lose their treasures, and therefore masterpisees

so expensive that only a few people could buy ti@oest-Ritson, 2003, p. 119). This

situation led to a fashion for landscape painteds@pies of the masters.

Landscape painters made the ideal landscape (dedcby ancient poets like
Virgil) real. The eighteenth century was a peridéd mew wave of celebrating rural life.
Schama observes that:



the ancient ideal of country life as a correctivethie corruption, intrigue, and
disease of the town was always a spur to rustiinah alocus amoenys “place
of delight.” (1995, p. 529)

People desired to recreate Arcadia, a place oideal life in a landscape with

shepherds and peasants working on fertile land plghty of food for everyone. This

was the ideal presented by poets and landscap&emmimeanwhile the reality in the
Italian countryside was different. Peasants werer pand very often did not have

anything to eat and a place to sleep. The GrandiSisunade their trips to see the ideal,
and therefore:

He [the Grand Tourist] found little to attract hiim the country districts, where
the miserable conditions of the peasantry made axrdifficult to secure, and he
moved from town to town with as little delay as gibe along the route. (Mead,
1970, p. 14-15)

2.3 The Landscape Garden and Arts

Literature and painting and also other kinds ofaaet always imaginary pictures
of reality, even if they are based on real peoplewdscapes. It can be found that there
are similarities between gardening and art too. WManthors are concerned with
studying the English landscape garden in this Way.example John D. Tatter speaks
about the connection between poetry and gardenitigs way:

We wish to control it, if only for a moment or aasen, the slippery and evasive
elements of the world, all the while knowing thaicls a project is beset with
difficulties. The impulse is also mimetic: poetsdagardeners wish to create a
world that accords with their personal vision, @aloand miniature of Eden,
rescued from the fall or wrested from the chaodyeasase may be. (Tatter, Poet
as)

Another author compares poetry and gardening byingafanctions which are expected
from them:

Augustan poetry was expected not only to pleasedatight, but also to provide
moral instruction, allude to work of the ancienepresents classical ideals, and
encourage meditation and reflection. [...] gardeinthe time also performed these
tasks. (Ross, 1985, p. 17)



3. The English Landscape Garden

During the eighteenth century estate owners, ngdonontent merely to dream of
an ‘earthly paradise’, set about giving realitythe dream. They brought about
what has been described as a ‘great revolutioasiet (Turner, 1986)

The landscape style developed as a reaction tdotiheal style of Baroque gardens.
Society was changing under the influence of Roroami inspired by ideas of many
philosophers and writers, which was also refleagte@ different economic situation.
The maintenance of Baroque gardens was very exgehscause parterres, shrubs and
trees had to be very often cut. Owners wanted ve lgorofit from their properties, and

therefore:

Parks were not just a pretty setting for a house; were they just a beautiful
prospect to be enjoyed from the main windows. Téwegd more to economic and
social considerations: farming, forestry, sportu¢&-Ritson, 2003, p. 121)

Philosophers and writers who criticized the regtyaoffered a solution to combine
beauty and profit in one place. The most infludrdiad one of the first philosophers
who placed importance on this combination was Jogejilison. He came with a new
approach to gardening in his essays printedhe Spectatgra magazine which he
published together with Richard Steele. Addisoro alsggested that profit should be

connected with pleasures. According to him:

why may not a whole estate be thrown into a kindgafden by frequent

plantations, that may turn as much to the profitheespleasure of the owner? A
marsh overgrown with willows, or a mountain shadaéth oaks, are not only

more beautiful, but more beneficial, than when tlheypare and unadorned. fields
of corn make a pleasant prospect, and if the walk® a little taken care of that
lie between them, if the natural embroidery of theadows were helped and
improved by some small additions of art, and thessd rows of hedges set off by
trees and flowers that the soil was capable ofivere a man might make a
pretty landscape of his own possessiofidie Spectator, 1712, No. 414)

The basis of the landscape style lies in a diffesgtitude to a landscape and
terrain. In the time of the Baroque garden natues wontrolled by art. A human
showed his power by controlling a garden in eveeyaill Flowers were planted in
parterres, trees and shrubs were regularly cutvatmus shapes (which was named
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topiary). By contrast, writers and philosophersstesl that nature is the ideal and it has
to be respected. Gardeners took this advice ana dbsigning a new garden they just
changed a few imperfections of a landscape butididethemselves with the genius of
the place. It means that interesting features loicality are used and almost invisible

alterations are made to help nature to be perfect.

It is the genius of the place what is important] #imerefore local plants are of
great significance. A major role is given to wdematures, which also reflect a different
attitude to nature. The formal garden was full atev controlled by man. Gardeners did
not respect shapes which can be found in naturey Tised various fountains, canals,
and rectangular ponds. Landscape gardeners usedlnftrms such as lakes, rivers,

and streams (sometimes complemented with watedatlscascades).

The landscape garden cannot be seen as a phenombiotnwas not changed
for almost hundred years of being in fashion. A fstages can be described in its
development because in each period people condidssemething different to be
completely natural. Looking at the characterisbtghe stages, it can be summarized
what the features of the landscape garden are.r@icgpto Tom Turner, four stages can
be distinguished — the Forest style, the Augustife,sthe Serpentine, and the
Picturesque (1986).

3.1 The Forest Style

French gardens lost their popularity at the begigrof the 18th century and in
England a new style was developed. A man who caitte wew ideas was Stephen
Switzer. It was him who put name to a new stylehe Forest style. The layout of
gardens is still geometrical but to economize mospgnt on the maintenance of
parterres Switzer advised to use extensive plardfrigrest trees and to stop building
expensive walls “which so often obstructed viewstloé expansive volumes of nature
herself.” (Turner, 1986) As Turner highlights, tlggeatest difference between the
French and the Forest style was in their use. Tleadh gardens, especially those at
Versailles, served as a way how to show power aaghificence of France and Louis
XIV. By contrast, the ones in England were to becps for contemplation and enjoying
solitude (Turner, 1986). A great man of those dags also Charles Bridgeman who
designed Stowe. He used long views to the surrogndountryside and the ha-ha
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system (Appendix 1). But what was seen as imitatiaigre in the time of Switzer and
Bridgeman was very quickly regarded as artificiakieir followers (Turner, 1986).

3.2 The Augustan Style

It was named Augustan after the emperor Augustusse/ieign was celebrated
as a golden age. Poets of the eighteenth centghjidiiited a great development of arts
during the reign of Augustus. That age was seadesd and so they called for a return
to the architecture of the time and to the wayedfdviour towards nature.

A very typical feature of this style is using varsotemples, obelisks, grottoes,
and statues. Buildings became important in a gardergreat popularity gained
Palladian architecture. It was connected with tistitution of the Grand Tour because
the Grand Tourists admired the Italian countrysidgth all those temples and returned
home with a desire to recreate it. In the 18thugnd great paradox appeared: classical
architecture was supposed to be set in an infosetihg (Balmori, 1991, p. 38). It was

a time of appreciation of the ancient world. QuR#son stressed that:

Both [classical buildings as well as sculpturestavealued for their inspirational
allusions, which could not be appreciated by theducated masses. Part of the
attraction of the classical world was its ability suggest educated associations
between things: the deities, temples, orders anbitactural forms all evoked
ideas. (2003, p. 118)

Since many of garden owners loved values of theultam age, which they
admired on the Grand Tour, almost all read Latietpoand knew the paintings of
Lorrain and Poussin, they wished to recreate @ned$cape of antiquity’ (Turner, 1986).

A great owner of that period was Henry Hoare who:

returned to England, inspired by his European Grdmdrr, to create an
eighteenth-century classical masterpiece in thargits below his Palladian home.
His imagination stimulated by the paintings of Glawnd Poussin, Hoare turned
the painter's nymph-haunted lakes, classical ruamgl grottoes into a magical
reality. A walk through this landscape reveals H&awisions in a sequence of
wonderful Arcadian scenes from VirgilBeneid (Spencer-Jones, 2007, p. 348)

It has to be underlined that the master of thisoplewas William Kent. The best

description of his work can be without doubt foundvords by Horace Walpole: “he
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leapt the fence, and saw that all nature was aegdr@Buchan, 2006, p. 131) He liked
opening a garden to countryside by using a loththéa system. “The surrounding
landscape is not just an accidental backdrop, $uised in several ways.” (Spencer-
Jones, 2007, p. 314) Another feature of his gardeassa clump of trees which he used
as eye-catchers. Ursula Buchan explains that: ‘dparinis training as a stage designer
made him a natural garden dramatist.” (2006, p) B3&ery important is his work with
water. “In his gardens, water usually became séipenas it tends to be in nature.”
(Buchan, 2006, p. 131)

Designers made an effort to return to nature bypgushe ha-ha, more natural
shapes of water and at the same time they wanteavi® the ‘landscape of antiquity’ in
England, and therefore many temples and other inggdbecame crucial parts of

gardens.

3.3 The Serpentine Style
A genius associated with serpentine shapes is l@n€apability’ Brown. He
was a very popular gardener and everybody wantbdue a garden by him. The reason

why he was in great demand explains Spencer-Jones:

Brown’s achievement was to sweep away the rigichdity that had gone before
to establish an English garden style that delileéyablurred the boundaries
between art and nature. Geometric plantations nave gvay to gently curving
belts of trees, and wide lawns swept serenely dtmva splendid river or lake.
Brown did not flatten but followed the land’s couts, subtly remodelling them —
it was his genius for discovering the natural “dali#es” of his client’'s estates
that earned him his nickname. (2007, p. 310)

This explanation of his popularity is supported@uest-Ritson who points out that:

It was while working at Stowe that Capability Brovadeveloped his skill in
simplifying formal gardens and creating the digiwe curves and contours which
we now recognize as an essential feature of théidbnigndscape garden. (2003,
p. 132)

Brown was a very productive designer and it is $laad he planned almost 170
gardens. Some of his critics made a point thatdrenpnently used the same formula

and destroyed the country. Turner summarized theackeristic features of his gardens:
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“the circular clumps of trees, the grassy meadoviramt of the mansion house, the
serpentine lake, the enclosing treebelt and therating carriage drive.” (1986)

Whether he destroyed the country or not, he wamitkdy a very important person in
the development of the English landscape garden fisdinfluence cannot be

underestimated.

3.4 The Picturesque

At the end of the 18th century the attitude towatluis landscape garden of
Lancelot Brown changed. The features of his gardesr® no longer seen as pleasant
and surprising but Brown was accused of producingva pattern which was very often
repeated and thus became boring. A serpentine thkeps of trees, and use of large
lawns, which were features of his gardens highlgregiated when being in fashion,
were rejected by new leaders of taste. “There wamwee from the classical landscape
[...] Such landscapes were to evoke a mood of pelairanquillity, a pastoral arcadia
[...] but had become a dull and vapid formula.”(&Argbn, 1994, p. 208) Since the 1790s
a new movement appeared and it is known as therpsrue.

It was a new leading theory of the day but it isyveifficult to give its exact
definition. The agreement was not gained in thdr I&ntury and now the situation is
not changed. A way of defining the picturesque @nparing two philosophical
categories — the Sublime and the Beautiful. Theldaapes influenced by paintings of
Roman countryside by Claude Lorrain, Nicolas Poussid other landscape painters
and associated with ancient poetry of Virgil andr&te were perceived as Beautiful
(Anderson, 1994, p. 208). The eighteenth centurg, nBE@mund Burke, wrote a work
where he “argued that the sublime and the beautiwk distinct aesthetic categories,
associated with distinct qualities and giving rteedistinct passions.”(Ross, 1987, p.
273) According to him: “The Beautiful [...] arousdde passion of love and was
associated with such qualities as smallness, smessh gradual variation, delicacy, and
clear but mild coloration.” (Ross, 1987, p. 274)%a were nouns used when talking
about Brown'’s gardens but the picturesque leadarged something different. “Thus
Burke defined the sublime as whatever exciteddleas of pain and danger and aroused
the passions of terror and astonishment.”(Rossy,1p8273) From these sentences it

can be defined what the picturesque is. Citing Asole “Between the polarities of
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Burke’s Beautiful and Sublime lay the Picturesqumeplying worthy of a picture.”
(1994, p. 208)

The three qualities which were connected with thetupesque were -
roughness, irregularity, and variety. These charatics were almost entirely shared by
three picturesque leaders — William Gilpin, Uvedal&e, and Richard Payne Knight.
They all came with an own theory where they cizéci the smoothness of the landscape
garden and tried to find an alternative. Williampsi, “the Master of the Picturesque”
(Turner, 1986), made a few journeys around thedBritandscape which were stimuli
for writing series ofPicturesque Toursind three theoretical essays on the picturesque.
Gilpin tried to define what the picturesque is blking about beauty, objects (that catch
traveller's eye), and the way of sketching landecdpoughness and variety are called
the essential features of the picturesque. Theycarepared with beautiful smooth
objects and it is summarized that roughness cat ofbre pleasures and more complex

ones. Gilpin explains that:

he [the picturesque traveller] is often offendethwihe productions of art. [...] He
is frequently disgusted also, when art aims moreeatty than ought. How flat,
and insipid is often the garden scene! how pueaite] absurd! the banks of the
river how smooth, and parallel! the lawn, and ibaidaries, how unlike nature!
(1794, p. 57)

Discussing painting, Gilpin suggest a few changasomposition:

Turn the lawn into a piece of broken ground: plamgged oaks instead of
flowering shrubs: break the edges of the walk: giveideness of a road; mark it
with wheel-tracks; and scatter around a few stoaad, brushwood; in a word,
instead of making the wholemooth make itrough and you make it also
picturesque(1794, p. 8)

It is very easy to find these features in landsqaguatings by Lorrain, Poussin,

and Salvator Rosa. Especially Rosa is really sessptative of roughness:

Nor is there much question that Salvator [Rosa]idaked celebrate the brutal,
rocky wilderness that French classicists like Ceaudrrain, preferred to keep on
a misty horizon. He seemed, almost perverselyetmlat in exactly the scenery
that convention rejected as savage: the steep,drangte hills near Volterra, or
the high Apennines. (Schama, 1995, p. 456)
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Paintings by him were very much admired and cetedrdecause they reminded the
Grand Tourists of their passage over the Alps. &the target of the Grand Tour was
mainly Italy, travellers had to pass through thesAlThe journey was very difficult and

tiring because they travelled in a carriage a fewysdand in such a wild place. Deep
precipices, steep hills, and rocky roads were cao$great fear which was changed
into admiration at the end of the eighteenth centlihe effects of the passage through
the Alps on travellers’ minds were exquisite, amgréfore the popularity of the

paintings and gardens of the picturesque roseragigly.

The style had also an effect on the diversity ahs. It helped the popularity of
exotic trees, shrubs, and flowers. Owners of gardemre already interested in
collecting plants from exotic locations but the gaafor them was in a glasshouse.
Theorists of the picturesque wanted to bring thatie>outside and find the way how it
could be combined with native plants. Gardenerk tbis suggestion seriously and they
created an imitation of a jungle or incorporatedtexplants into planting to give the
whole an interesting colourful effect. An exampfeagungle can be found in the Lost
Gardens of Heligan. One can be confused when watkirough the greenery of palms
and other exotic trees and shruimscause the effect is well managed. Plants from
various parts of the world became very popular iameent to a development of a new

style which was named Gardenesque.

4. The Journey to the Czech Lands

As mentioned above, the English gentry organized Gnand Tours. On the
other hand England became a destination for lofgeople from the Continent, mainly
for Germans. They visited England and after conbagk they established landscape

gardens in Germany.

A person who was famous not only in his native ¢guhbut also in Europe was
prince Pucler. He decided to change the surrousdofghis manor and designed a
reconstruction of the park and the areas near lasepHis simplest concept uses the
local landscape and a small town to create songetbiiter and more gracious.

(Hendrych, 1999, p. 12) This concept was almosntidal to those of English
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architects. English writers and architects alsote@mo consult the ‘genius of the place’
and transform it into a masterpiece. Plcler crethedmasterpiece of the landscape
parks in his manor in Muskau and influenced marhigects and designers in future

generations.

One of them was his student and admirer, EduardhBet He was a very
prolific designer. He designed about one hundredl s8venty parks and gardens not
only in Germany but also in Holland, Poland, AwstBulgaria, and Turkey. The Czech
lands should not be forgotten because there hepieaated for seven landscape parks.

Unfortunately, almost all of them are damaged bseani the lack of maintenance.

The ideas of the English landscape garden wereghtdo the Czech lands by
other ways too. As in England Czech noblemen méagds around Europe to admire
pieces of art and to live a happy and easy lifee Thaech gentry also travelled to lItaly,
Holland, France and England. Besides masterpiefcaschbitecture and painting, they
admired parks and gardens. These chivalrous toers & kind of equivalent to the

Grand Tours of the English gentry.

5. The History of the East Bohemian Parks

5.1 Hermanuv Méstec
The establishment of a park is always connectel kiilding a chateau, which
in the case of this town was built in 1784. Themsva Baroque garden, whose design

corresponded with the building, and a deer park.

The 19th century is a period of great changes wiaifbcted the manor in
Hefrmaniv Méstec. Rudolf Kinsky had the chateau rebuilt in 1828 in the same year
he began changing the park inspired by the Endgisbdscape garden. Prince Kinsky
had professionals who helped him to change the padording to a new style. He
invited Heindrich Koch, an architect from ViennaydaThadauer Michel, an artist
gardener. The park was established on the plateeddaroque garden and a part of the
deer park (Pacalkova-He¢alkova, 1999, p. 116-117).
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5.2 Choltice

A former water fort was rebuilt according to a ptrRossi de Lucy about 1685.
The landscape park was established in the firgtdfidhe 19th century and it is thought
to be quite dendrologically rich (Pacalkova-a&ova, 1999, p. 134-135).

5.3 Slatinany

The formation of the landscape park in Slaty is connected with the period of
the Auersperk family on this estate. From 1800882lthe owner was Karel Auersperk
who directed the classicist reconstruction of thateau. In this period a formal garden
with a parterre disappeared. Then FrantiSek Josefsperk became the owner and he
continued with the transformation of the park inh® landscape style and initiated
building of a few objects: Cat’s little castle @& hradek), a children farm, an
observation tower and a horse-breeding farm (Paealdo¥alkova, 1999, p. 375-
376).

6. Water

Water is a very important element in the landscgpeden. Human life is
connected with it from the beginning. There can fbend many notes about its
importance which was discussed by a lot of landst&pnd theorists of the end of the
seventeenth and the eighteenth century. WillianpiGitompared its crucial role with

blood: “Water is as much use in a landscape, asdBkwin a Body.”(Hunt, 1970, p. 3)

Water features were popular in formal gardens &wce Baroque gardens were
used to display power and magnificence of their ensnevery feature was influenced
by this purpose. Nature was controlled by art, Hretefore trees, shrubs as well as
water features were changed into unnatural shamemal gardens contained various
fountains and canals which were decorated withuetafusually those associated with

the sea, rivers, and water in general).

In the eighteenth century a garden was to resendilae, and therefore canals,
long and linear, were seen as ridiculing natureunf&ins, necessary parts of a formal

garden, were also refused by gardeners becausehasShebbeare remarked: “it is
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always unnatural to see water rising into the agntrary to its original
tendency.”(Hunt, 1970, p. 12) A different relatibns between art and nature was one
of the reasons for abandoning fountains and cai#&ls.second one was a desire to

rouse emotions and feelings in visitors. As J. Dnthints:

By the second half of the century writers on thedga are insisting that a
landscape should prompt meditations — William Stwres in 1764 urges

gardeners to avail themselves of objects that &sé&pvwconnect ideas, that convey
reflexions of the pleasing kind.” (1970, p. 6)

He explains that: “it is surely by means of watkatta landscape gardener could
stimulate our meditations or reflections in waysitar to Claude’s Narcissus.”(1970, p.
5-6) In the landscape garden there were usuallynham water features — a lake (or a

pond) and a stream.

6.1 A Pond
For quite a lot of landscape gardens water wagyaimgortant compositional element.
As stated by Ch. K. Currie:

All three of these gardens [Stowe, Castle Howa Stourhead] rely heavily on
the use of water ornamentation in their overaliglesand it is interesting to note
that each relied on the remodelling of earlier wéatures. (1990, p. 30)

Lakes and ponds were valued for their interestihgracteristics. First, they offer
contrast to a garden. The “agreeable surprise” (@ The Spectator, No. 412) is
created by contrasts of calmness and a dynamicapgi$ty different lines and shapes.
The fundamental contrast is between horizontalantical lines. It is easily illustrated
with a lake and a tree. A lake is a typical exampiethe horizontal line, and the
simplest way how a designer can make a contragtisoadding a vertical line — for
example an overhanging willow which is a typicahml growing near water. A nice
specimen of this tree is near a pond in 8&aty where the head of the willow is
reflected in water. Another imposing tree on a bank beech in Henaniv Méstec
which also creates a contrast of light and shadpéAdix 2). The landscape garden
was supposed to be variable, and therefore thearighe time, such as Uvedale Price,

stressed that banks of lakes and ponds just as meeded some planting. Price insisted
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that a gardener should place: “natural wood to gupan it [a bank], though that must
always be a variety, yet alone it would not beisight.” (1810, p. 12-13)

Another appreciated characteristic of a lake wasaltility to reflect various
objects. As Stephanie Ross informs: “in his [UvedBrice’s] chapter on water, he
argued that water's most striking property is itSiliy to produce mirror-like
reflections.” (1987, p. 274) It is excellently usedhe Stourhead landscape garden. The
lake is surrounded by buildings and colourful gewb plants which are reflected in
water (Appendix 3). The composition of buildingsnsll designed because a path is so
successfully led through the landscape that cluofipgees hide and reveal temples and
they are seen from various points. Another viewobjects is added through water
reflections. Visitors are given a new dimensioraofiew.J. D. Hunt emphasizes that:
“For reflections in water are reversed as imagesuqur retinas and by that mysterious

insecurity become associated with the imagery eintimd.” (1970, p. 16)

However, Price criticized Brown’s works of waterchase his banks were
unnaturally smooth and plantings were not placechee to water as possible, and
therefore there were not so many objects to beateftl (Appendix 4). Uvedale Price
suggested that water strands should be plantedwaribus trees, bushes, and flowers.
Other objects were to be put there such as truokks, stones and roots of trees were
suggested to be left uncovered. The reason is ‘tiat:character of water, (considered
as part of a composition) is very much affectealbyhe grounds which surrounded it.”
(Price, 1810, p. 63) The surface of water is pregivith variety with all those objects

because they are reflected there.

The lake in the Stourhead garden is of paramoupbitance. It serves a perfect
setting for buildings. Every path is led to it besa it is the centre of the garden. The
result is that it can be seen from almost everytpdihe location of the lake is also
interesting. One walks down to it and progressiveigcovers its beauties. As
Woodbridge concludes:

To approach the lake for the first time from abaseto see it in a different
perspective, as part of a larger scene whose sletal gradually to be revealed.
As William Shenstone said ‘the eye should alwaytheia look down upon
water.’(1989, p. 42)

17



One can also observe a pond infidanmiv Méstec from above. It is situated
under a hill which creates a fault in the park.d&scribed above, the lake in Stourhead
is seen from many points, and therefore it is cmist explored. By contrast, the pond
in He'kmaniv Méstec provides one with a marvellous surprise a#taching the top of

the hill. It is explained by Joseph Addison why sugprise is so great:

Every thing that imewor uncommorraises a pleasure in the imagination, because
it fills the soul with an agreeable surprise, dradi its curiosity, and gives it an
idea of which it was not before possessed. Weraleed so often conversant with
one set of objects, and tired out with so many atgae shows of the same things,
that whatever imewor uncommorcontributes a little to vary human life, and to
divert our minds for a while with the strangenesgappearance: it serves us for
a kind of refreshment. (The Spectator, 1712, N@) 41

The landscape garden was designed to fulfil thigcad To realize a garden full of
surprises, various means are used. A great toal ®ntrast. It is implemented in
Hefmaniv Méstec too. One walks through a dark place undes ta@d it is contrasted
with an open and bright one. There is a prospeth@ichateau from the top of the hill
and of the surrounding countryside. On the othaée $here is a view of the pond. One
sees it looking down as recommended by William Stwre. This place on the hill is
probably the most awe-inspiring point in the parkere are fulfilled two Addison’s
needs for a beautiful landscape: the largeness ummmdmmonness (Addison, The
Spectator, 1712, No. 412).

There are also ponds in Stathy and Choltice but they are of little importance
in the overall design. Comparing the areas of wabese of Slatiany and Choltice are
not so significant. Although in Choltice there istfjust one pond, none of them is of
great importance as in Heamv Méstec. There is one near the chateau and others
which are at the frontier of the park. The mostrneggive part is the main view from the
building to a deer park. In Slaany there is just one small pond. In contrary to
Hefmaniv Méstec, where one is given a surprise by the wates|athany the pond is a
romantic feature in the park. With a well made samde stairs, it offers a place for
contemplation and enjoying a calm surface of thetewawhich is in spring
complemented with colourful blossoms of Rhododenslro
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6.2 A Stream

As mentioned before, water is a lively element gaden. There were not used
only lakes and ponds to grace a landscape butstavatream which could offer an
appropriate means to design a garden accordingets principles of informal
gardening. Formal gardens in France and Hollandcevgeen as boring because after
going through a part of them one could imagine text parts. By contrast, the
landscape garden is designed not to be admired drarpoint but it has to be revealed
part by part and from different stand points. kviter which enables designers to make
a garden look in a more natural way. Addison exydiwhy water is so important:
“nothing else enlivens a prospect more than rivetseaus, or falls of water.” (Batey,
2005, p. 202) Water in every form changes a gabidgm@ stream is more dynamic. Hunt
finds the reason of liveliness: “Water could pravitie strongest and most subtle means
of contrast, variety and movement, satisfying andging each human mood.” (1970, p.
9)

The stream in Henamv Méstec has all three characteristics. One can afgteeci
a few of contrasts there. The first one is betwe@mness and a dynamic. It is placed in
an open space of meadows and lawns. A large argeas$ would alone be unnatural
and boring; however, one part can be left withoahyadditions — it is a lawn near a
main building. When walking in the countryside aram study composition of trees and
other plants and can find that there is quite oftestream meandering through a
meadow. Since a garden designer tried to imitatareawater was allowed to flow
through a park to contrast with the calmness of sheroundings. A stream is
understood as refreshment which provides a park mibvement. It is contrasted with
the calmness of meadows, plants, and a pond. Uvdttadde explained one of river’s
excellent qualities: “Now one of the charms of\zerj besides the real beauty of each
particular scene, is the idea of continuance, ofssion.” (1810, p. 77) In Feamv
M¢stec the stream guides one through the centralopdine park. It meanders through
grassland and surrounded by trees it is “a bondhvbnites all those parts together.”
(Price, 1810, p. 54) (Appendix 5) One’s eyes amsyseded to follow it, and therefore

the park is perceived as a whole.
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Water is of great importance when planning how tivaet one’s attention.

Uvedale Price observed that:

The effects of water are always so attractive, thvierever there is any
appearance of it in a landscape, whether real mtguhto that part the eye is
irresistibly carried, and to that it always retur(i810, p. 51)

However, not every park has possibilities to contailarge area of water such as in
Blenheim where lakes create the most attractivegrat one cannot overlook them. If a
park cannot be supplemented by those extensiver wéiects and the surrounding
landscape has a great effect on a compositionsags have to be led towards water.
Price remarked that: “the placing of the water duggry much to be guided by the
objects, whether near or distant, to which it wérve as a focus.” (1810, p. 52) A thin
stream cannot be noticed if the sight is attradigch distant object on the horizon,
groups of trees or extensive meadows. The streamdetmanmyv Méstec would not
probably be seen without planting along its bamkghe case of a pond it is suggested
to add buildings to its banks and it will prodube tsame effect as trees near flowing

water.

Another contrast is that of light and shade. Asded by Price: “for our eyes,
like moths, will always be attracted by light, amol experience can prevent them from
returning to it.” (1810, p. 53) It is the sun whichanges the overall atmosphere before
one’s eyes. Hollows in banks are dark which isantrast with the sunlit water. The sun
also changes the surface of the water. There akeada light parts and they are mixed

together.

It is variety which, together with contrast and rament, brings life to a garden.
Price’s suggestion to combine smooth and rough eshap fulfilled in Hémaniv
Méstec (1810, p. 15). One can distinguish three pHrtbe stream. It flows from the
south end of the park where the banks are surraunith a stone wall which gives a
straight direction to water. It is a formal partt lemclosed by wild planting. The end of
the wall is marked with a different scene. The entris more powerful and it causes
roughness of surrounding grounds. The banks alehbrbecause of soil erosion. Roots

of trees can easily penetrate to water. In geneedlre is not controlled by art. This
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part is also dark because there are trees whidteskige area. The terrain is varied too.
The stream is in a valley with a quite steep slopéehe right. As the brook continues to

open meadows, it gains a different look.

The pastures would not be so eye-catching withatemw It meanders through
them and makes the central part of the park veautifel. It adds to the landscape a
picturesque effect. The strands are not strengthbgeavalls but by uncovered roots of
alder-trees and at certain places there are litppaats such as marsh marigolds, irises,
forget-me-nots, and sedges. In one place the mekib enlarged and it is said by
contemporaries that in the past there was a pakthrhen the stream is torrential
because it has many stones on the bottom butaaftawr metres it is again controlled by

walls.

The great variety is fulfiled by meanders. Compaxeith formal canals of
Baroque gardens, where the sight was bored withagst line because it was seen at
once without any problems, meandering water hdsete@xamined for a longer time.
Since the landscape garden was supposed to belagvien parts, many canals in
England, such as Blenheim and Hampton Court, wamesformed into more natural
shapes. Meandering was very popular and Schameabediwhy:

The meander itself, which we take for granted asir&ly decorative border, had
been named by the Greeks for the river Maeandereddo the Phrygians in Asia
Minor, and then generalized as a motif of fluviehbvolence, tuning this way and
that, enclosing within its bends and angles to pecedf the flood basin. (1995, p.
259)

There is no stream or brook in Stetny but one can find two different examples
of flowing water in Choltice. Near the chateau &er a stream which resembles those
of Lancelot Brown. The strands are smooth and gasehthere are a small number of
plants near the water. The monotony is broken twylya bridge and a movement of
birds. Critics of Brown blamed him for the dullneissshape, colour, and light and
shade. The brook in a border part of the park tsnmanotonous at all. It is similar to
that one in Hamanmv Méstec with erosion of a steep slope. The one in t@ieotan be
even found more picturesque. Natural forces renhedléhe grounds quite a lot. It is

really a natural piece of water with fully irregulshapes, uncovered roots, trunks, and
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stones in the water. The terrain is rolling anckihforces the natural look of the place.
The stream continues towards the main part of thik @nd it is changed to an

overgrown stretch of slow water.

It was explained why streams are so important & ldtndscape garden. The
flowing water has many valuable characteristicscivigive a garden contrast, variety,

and movement. It can be summarized with citing &hgan:

rivers have, in greater degree than almost anyroth@nimate object, the
appearance of animation, something resembling ctearaThey are sometimes
slow and dark-looking, sometimes fierce and impesJsometimes bright and
dancing and almost flippant. (Schama, 1995, p. 355)

7. The Path System

T. R. Slater remarks that the landscape park hasharacteristics: great use of
prospects from a house and a serpentine walk erardund a park (1977, p. 316).
Views and prospects will be discussed later buts#rpentine walk is under discussion
now. The system of paths in the formal garden was gewraktand rectangular —
designers used a scale of favourite patterns grehted them very often. By contrast, in
informal gardens visitors were offered a great eanf pleasures. One could choose
from many circuits and was led from one buildingrderesting scenery to another one.

Paths were designed as a journey through humambf€uest- Ritson mentions:

They [landscape parks] were usually laid out as@uiit, so that the views of the
countryside and its features were constantly chmangj...] Large estates like
Stourhead and Blenheim might offer a choice of tivouits, one for walking and
the other for driving around in a carriage. [...] Atiety might stop at one of the
garden temples on the way to take tea. (2003,1). 14

A designer had to think of the best point from veéhersitors could admire
clumps of trees just as other objects. One hdwd torought to such a place where could
be fascinated by vistas and views. The way howorisicould be surprised was also
taken into consideration. As stressed by Woodbridgkis work about the Stourhead
landscape garden: “Paths are not a neutral meagettirig from one place to another;

they direct attention.” (1989, p. 42) A specificaexple of this characteristic of walks is
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in Stourhead. The composition is inspired by Visgieneid and therefore one can
appreciate a similar journey to Aeneas if follows tight direction of the circuit. In this
garden there are many objects placed in specificesl to make allusions to certain
passages frorAeneid The path has a similar role in Painshill. Assimentioned in the

booklcons of Garden Design

Painshill is one of the great circuit gardens, \ehieris necessary to follow the
series of visual experiences in the correct sequdBgildings seen initially in the
far distance are not approached directly, and Ipawbably been forgotten when
one comes upon them close up later in the cirehile, conversely, buildings
seen close at an early stage now appear distansétees. (Symes, 2001, p. 92)

It can be concluded that the East Bohemian pasksjaite the same concerning
paths. Their shape is serpentine just as in Eng{Apgendix 6). Speaking about the
shape, it remains the same also in the time ofpibiresque style. Uvedale Price

expounded that:

The case is different in the gravel walk; for tieaho imitation of nature, but an
avowed piece of art: avowedly made for comfort aadtness. The two sides of a
gravel walk, may, therefore, be as even and sma®trt can make them, and the
sweeps regular and uniform. (1810, p. 46)

A garden was to resemble nature but at the same tiomtained pieces of art. A
designer who was capable of connecting nature avitivas considered a master. Walks
are artificial but they were supposed to enable tmesee a garden comfortably.
Overgrown and not gravelled paths would not beigefit because it would not serve

the purpose of appropriately showing the socidlstgower, and wealth.

7.1 Types of Circuits in the East Bohemian Parks

In the East Bohemian parks there is not a circuib wuch a program as at
Stourhead but the system of paths is well developbére are three main types of
circuits (in Hemanv Méstec and Choltice) — a walk near a chateau, atpatlugh a
deer park, and a circuit round a perimeter of a@gar The shortest and smoothest walk
is an ellipsis in front of a chateau (AppendixI7)s connected with the main view both
in He'maniv Méstec and Choltice. This part of a park is usuallystnisited, and
therefore a surface is the neatest. It servedraseptative purpose and one can find the
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proof of it in old pictures where there are peapléashionable clothes walking near a
chateau (Appendix 8). Since an ellipsis symbolitedstatus of an owner, it had to look

according to it. Price stressed that:

A broad dry walk near the house is indispensabldght® comfort of every
gentleman’s habitation: in the old style such walkese very commonly paved; in
the modern, they are generally gravelled. (181034)

He continued with explaining why he did not like it

When the walk before the door is of gravel, and travel is succeeded by the
moved grass of the pleasure ground, and that dmaithe grass of the lawn,
nothing can be more insipid: if broken by trees aidubs only, however
judiciously they may be disposed, still the wholakes a comparatively flat and
unvaried foreground, whether it be viewed in logkis, from, or towards the
house. (1810, p. 135)

Price did not admire the smoothness of walks. H@nesonsidering the proximity to a
building his opinion can be disputed by noting tleatnal parterres near a chateau were
very often left there and incorporated into an infal garden. Hegnaniv Méstec was
no exception. As Klaus reported, there was a ricwdr carpet in front of the chateau
but unfortunately it was damaged after the World W&1901, p. 15).

It was acceptabler even recommended to use smooth ornamental wakksa
building but it should be gradually changed intagler shapes in more remote parts of
a park (Price, 1810, p. 148-149)his recommendation is fulfilled in deer parks in
Hefmaniv M¢éstec and Choltice. In the later named the gardenfaraned by enlarging
the deer park, and therefore it became the outs. arhese parts, both in ideaniv
M¢éstec and Choltice, more resemble nature and th&swdikplay it too. They are
rougher compared to the ones near a chateau. Ebydedter, covered with leaves and
branches and surrounded by trunks, they have tloturpsque effect. Human
intervention is minimal, and hence one can see asithere which were considered a
beautiful addition to naturalness of the scenec&ril810, p. 29). The deer parks
contrast with green smoothness of the main parts antording to the picturesque

theory they are the ones which imitate nature pigpe
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The third type of a circuit is the one following anter belt of trees. Since it
goes round a perimeter of a park, it is usuallyltmgest walk. Unfortunately, the paths
in the East Bohemian parks are not so connectddthé surrounding countryside like
the ones in England. Large English gardens haweitsrwhich shepherd one to points
where one can appreciate a view of pastures whehat parts of a park. As mentioned
earlier, larger parks in England had two main dtsca one for walks and the other for
driving in a carriage. Contemporaries inihbaniv Méstec remarked that the longest

circuit there could be admired in this way too.

A great plus of this park is its walks near watershort circle goes around the
pond. One can go on from the hill to the ponds lsérpentine and the path goes around
it. However, it does not copy the exact shape eflthnks but it leaves the calm place
for the swans and ducks. The best way to comedgtmnd is from the east. One is
strolling in the dark area, under the trees, anddenly the walk turns and one is
surprised by a rock on the right side. The rock isally romantic element in the park. It
Is grown over by ivy and it contrasts with the synmeadow on the opposite side of the
path. After being surprised by the rock the traihgs one to the top of a gentle slope
and the view of the pond is opened in front of hdme can go around the pond and
observe it from various points. The other interestvalk is near the stream. It does not
follow its shape but when it approaches to the browe is amazed by the view. The
silence of meadows is contrasted with the soundsatér. It has wonderful meanders
and one can regard them from bridges which werduBiiplaced near the water by

designers. The importance is placed on bridgesvsdble Price:

In every style of scenery they are objects of tlostnteresting kind: whether we
consider their great and obvious utility, and thmast intrinsic beauty of their
forms; or their connection with the most pleasiogres in nature, and the charms
which they add to water, and receive from it iuret (1810, p. 271)

7.2 The Characteristics of Paths

Walks are very useful for connecting parts of &p@me can see it very well in
the Stourhead garden. The landscape there isffabjects which are linked together by
a path. It causes amazement because a view ofdangudr interesting planting is often

opened after one passes by a clump of trees whidtuoes a prospect. English
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designers hid views of temples and obelisks to nthken visible in another point.
Since the lake is the central part of the desigBtotirhead, the walk is led around it to
reveal it gradually from different directions. Thémilar situation is in Hemanmv
M¢éstec where the important object to attract one’sseis the chateau. It is the
dominating feature of the main view from the hWlalking through the park it is
constantly clouded by branches and leaves of toels shown again after a few steps.

Woodbridge observes that: “Another effect of graguegth is to invite planting on
either side.” (1989, p. 32) Meadows and plants @dnd two separate entities but walks
join them together because they not just lead omeutrees but meander through a

whole park. These winding paths enable one to lseaf contrasts in the landscape.

8. Plants
It was Alexander Pope who advised to ‘consult tlemiGs of the Place in all'.

(Turner, 1986) It means that one should think ofjueness of a place all the time when
designing a garden. The advice concerns buildirggsvell as planting and all park
features (water, prospects and vistas). In the ebhptanting it means that the shapes of
trees and shrubs should be natural and landscamgndes attached great importance to
local plants. The landscape park was very oftetizexhin the location of an existing
formal garden, and therefore there were full-grawees and other plants. If it was
possible, some trees were left and incorporatemlamiew design. Since the landscape
park was planned to be very natural, the Englishgiers not only left the plants from
a formal garden but they also put other local kiofisees and shrubs to accompany the
full-grown ones. A garden was to be embraced bysthreounding countryside, and for

that reason vegetation was very similar.

8.1 An Oak - A Popular Tree

The English popular tree was an oak. In Englavdag a very important article
for one’s economic situation because it was esfpetiaber for ship-building. Besides,
it was the symbol of Englishness (Schama, 199578). Uvedale Price maintained that
the English oak is: “the noblest of forest tre€4810, p. 92) The East Bohemian parks
under observation have beautiful examples of tragmficent plant. An oak is a typical
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tree for the lowlands of the Czech Republic, and soplanted in landscape parks too.
This tree together with limes, maples, ashes, aetlies make up the frame of the
gardens. The trees have a long life, which is irtgrarfor planting because they are put
in parks to fill in the space. Besides, an oakstand alone and serves as an eye-catcher
in the landscape. There are a few really old oak#i&maniv M¢cstec. The most
impressive is the one in the main vista. Walkirgrirthe chateau, the oak is almost on
the top of the hill. It has a spreading head asdiainches are twisted into picturesque
shapes. Its magnificence causes that one’s siglaiLight by it very firmly. The English
landscape theorists, such as Joseph Addison, dedgést a garden should produce
various moods and feelings in visitors. This okektwith its beautifully shaped treetop,
massive trunk, and branches and boughs rouse®pigX® minds emotions of security,
power, grandeur, and contemplation. A great adgantaf this popular plant is its
beauty even if a tree is dead. In this lifelessestiaserves as an excellent element in a
park. Its twisted branches and rough bark satisfyidea of the picturesque object.

Shapes of trees are natural, which was one oftthmcteristics of the landscape
garden. Branches and boughs of plants grow to wamlirections in nature. Sometimes
there are too many of them at one place and itteesua maze of branches and foliage.
It is the case of deer parks in ifemv Méstecand Choltice. Trunks have to avoid
each other, and hence they are not straight andare@rees are left to grow naturally
compared to plants in a formal garden. Theoristheflandscape movement criticized
the artificiality of planting in the Baroque garde®ne of the critics was Joseph
Addison who stated that:

Our British gardeners, on the contrary, instead of humouriature, love to
deviate from it as much as possible. Our treesinismnes, lobes, and pyramids.
We see the marks of the scissors upon every plahtash. [...] | would rather
look upon a tree in all its luxuriancy [sic] andfdsion of boughs and branches,
than when it is thus cut and trimmed into matheoatfigure. (The Spectator,
1712,No. 414)

The style of trimming and cutting trees and shiialbs geometrical and figurative forms
is called topiary. A great example of this styleBngland is Levens Hall where the
artificial shaping of plants (chess pieces, peaspakd other shapes) is one of the most
characteristic features of the garden.
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8.2 The Composition of Plants

A composition of plants is very important. Many lauts suggested that
designing a garden should be similar to paintimpgcture. As stated by Stephanie Ross:
“Price believed that proper gardening ought to derits principles from the art of
painting.” (1987, p. 273) U. Price and R. P. Knigla&imed in their works on the
picturesque that a landscape gardener should daspgark as a picture considering a
composition as well as colours. However, gardemsng little different from painting
because a gardener works with live material. Aypgtonce painted, stays the same but
plants continuously change. This fact has to bertakto account. A landscape picture
is special and can be seen from many places lag, tshrubs and flowers grow and the

work on it is never finished.

A landscape designer has to consider the growtreet (has to think forward)
because plants become higher and older and it nekesne different. Old local trees
are crucial features of an overall design but ceetb be aware that they will fall down
after years, and therefore old fully-grown treese accompanied by younger ones
together with shrubs. Price explained why it isrmportant to combine different levels

of plants:

Where fine old trees areft, they plead their own excuse; but for many years
there is a poverty in the appearance of young aitiges [...] That poverty may be
remedied, by making dug clumps in most of the @doed upon for single trees,
and by mixing shrubs with them. (1810, p. 192)

The designers of the Stourhead garden and themp&koltice applied various levels of
plants very skilfully. When watching the main vistaCholtice the work of a gardener
is easily recognised. In the foreground (near thtaok) there are low shrubs which
direct the eyes to the distance. A very dominamicheree is on one side of the vista
and it is a well placed lone tree. The sides of wista are surrounded by a mix of
deciduous and coniferous trees which also addrdifteshades of green and variety of
colours in autumn (Appendix 9). The reasons foringXevels are two: avoiding an
empty space in a garden after old trees are remamddproviding a landscape with
variety. One wants to be surprised in a landscape@eg and plants of the same age with
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the same height would be insipid and boring. Vgragt plants is pleasing for the eye
and a composition gives one a feeling of entirety.

Trees can be basically used in three main formglirap, a wood or as a lone
tree. Each of them has different purpose in a caipa. In order to amaze visitors
with unexpected views and prospects of various lesppobelisks, grottos or the
surrounding countryside the English gardener usedump of trees. Objects were
hidden by plants so that they could be suddenlplaygd. Groups of trees can also
produce a mass which attracts the eye. This eféefttlfilled in Hefmaniv Méstec by
beeches, black pines, lime trees, and edible chisstispecially the group of black
pines is eye-catching because it is at the endvadta which ends on the top of a gentle

slope so the plants are seen very well.

Since the landscape garden was often establishdteobasis of a deer park,
woods or forests were common features in a dedigry are larger than clumps of
trees, and hence they function as a backgroundparla A path meandering through
them put an importance on the contrast of light ahdde. This characteristic is very
explicitly exemplified in the deer parks of teaniv Méstec and Choltice. Trails begin
in a light meadow of the main vista but when ondke/anto a gentle slope there is a
different atmosphere. Trees are closer to eachr @thé vegetation is wilder, and so
there is less light because sun rays are stoppelkawes and branches. One feels
differently in a wood. Simon Schama speaks abdbe forest as a place where history
and geography met: the seat of greenwood libenygtamony shared by both the polite
and the common sort.” (1995, p. 139)

The third way of using a tree in a design is atanfitree. These plants are full-
grown and old and they are shown in a place wheey tan be prominent. As
mentioned earlier, it is an oak which has this f@siin the composition of the park in
Hefrmaniv Méstec. In Choltice there is probably a better exangblmagnificence of a
lone tree in a garden. It is a massive plane tngle patulous boughs and branches. Its
head is large and it gives the place a spectaatitamsphere. The leaves offer shade and
it is contrasted with the light bark. It is the rhdgeautiful and important element

(together with the main vista) in the park. Theseaiso an interesting solitary tree in
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Slatinany. Near a pond (a horizontal feature) there is\veathanging willow which adds
vertical component to the romantic atmosphere aif phace.

A clump of trees was the hallmark of Lancelot Brésvgardens together with
other features and one of them was a shelter belas trees on borders of a park.

Charles Quest-Ritson asserts that:

It is one of the anomalies of park-making thatha@ltgh the owners and makers of
parks invariably said that they were opening up tbentryside to view the
beauties of nature, those beauties were often naerand invariably contained
within shelter belts to blot out the sight of angthwhich did not belong to the
owner. These shelter belts were planted not far desthetic contribution to the
landscape but to make the world a private pla2é03, p. 142)

The East Bohemian parks are no exception. Theypeae a town and the shelter belt is

there as a protection (border between a park dodm).

Brown was accused, by theorists of the picturesgiuesing the same formula in
all his gardens, and hence it was recommended t@lants in a new situation to
produce different effects (Price, 1810, p. 43).defthe change it was fashionable that
non-native plants were grown separately in othetspzf gardens. These unusual trees,
bushes, and flowers, which offered an interestiolgur or shapes of leaves, were not
placed beside the native ones. Price suggestea thatdener should: “avail himself of
some of those beautiful, but less common floweramgl climbing plants which in
general are only planted in borders, or againsiswdlL810, p. 42)

A paramount importance is placed on the balanalwiurs. Tints of green and
other colours are used to contrast prevalent gudetiees, shrubs, and grass. The
simplest way of contrasting is placing a conifertreg, which has darker tint of green,
beside deciduous ones. A designer can also ustspléh red leaves or with interesting
blooms or red branches. Colourful plants are plaoethe main vista in the park in
Hefmaniv M¢éstec. The shade of oaks, maples, and linden treesoenbined with a red
coloured beech and shrubs such as forsythia,@dila snowball. A range of different
colours has a great advantage but one has to b&ukaith placing them in a garden.
When harmonizing tints appropriately one will appaée richness, variety, and a
balanced composition. As Price warned:
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all trees, of which the foliage is of a marked eltéer, and the colour either light
and brilliant, or in the opposite extreme, shoutdused with caution, as they will
produce light or dark spots, unless properly blendéh other shades of green,
and balanced them. (1810, p. 93-94)

It can be seen at Stourhead how the result of auxdd mix of colours looks. There are
many interesting plants near the lake which creabalanced contrast to green tints of
trees. However, in one place shrubs are combiregbiopriately. They have very light
coloured blossoms in spring and there are combihexk different and very glowing
colours. The result, doubled in water reflectiassiidiculous. It gives the evidence of
work by a man, which was to be hidden. By contr#s¢, Rhododendron shrubs in
Slatinany are used very skilfully. There is just a purpdéour complemented with tints
of green in the background (Appendix 10). The dfiscenlarged by reflecting in a
pond. The Rhododendron is massive and prominengévén to the one end of the

water.

Another advantage of trees in the landscape gdsdis ability to frame vistas
and prospects. This characteristic was mainly ingodrin the period of the picturesque
style. Gardening was to be similar to painting arghrden was suggested to look like a
picture. Stephanie Ross explained what the picquiesvas for Knight: “anything can
be picturesque, so long as it reminds someonepadtare.” (1987, p. 276) A park scene
was supposed to evoke in one’s mind associatiorss ptture (very often by Lorrain,
Poussin or Salvator Rosa) and the effect of treesmapanying views was valuable.

Price stressed their importance with noting that:

whoever has felt the extreme difference betweemgedistant objects, as in a
panorama without any foreground, and viewing them undes thoughs, and
divided by the stems of trees, with some parts lkigtovered through the
branches and foliage, will be very loth to cut donold tree which produces such
effects, and less desirous of creating those sffegplanting. (1810, p. 189-190)

It was spoken only about trees and shrubs butabisous that flowers can add
colourful effect too. However, they were almost ptdced in the landscape garden.
When watching a landscape park one can noticetkieae are very few flowers. A

composition is based on various groups of treesbaisties, water features, circuits and
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walks, interesting terrain, and prospects as wsllvstas. It was a great change
compared with parterres in formal gardens. Partesrea box hedge which is
accompanied by colourful flowers or gravel. Theyr@veery popular on the Continent,
especially in France. The best example is a gaateWersailles. Although formal
features of a garden were abolished, when trangfigrininto an informal, sometimes a
parterre near a house was left as a continuatianbeoilding.

9. Prospects, Views, and Vistas

The English landscape garden was very often coedettd the surrounding
countryside, and hence vistas and prospects wer@fdistinctive features. One of the
first theorists who criticized the formality of Bajue gardens was Joseph Addison.
Since a park was to rouse emotions, regular patteere rejected by Addison. He

explained why continuous vistas are so pleasing:

Our imagination loves to be filled with an object,to grasp at anything that is
too big for its capacity. We are flung into a plegsastonishment at such
unbounded views, and feel a delightful stillnesd amazement in the soul at the
apprehension of them. The mind of man naturallgfaerything that looks like
a restraint upon it, and is apt to fancy itself @indort of confinement, when the
sight is pent up in a arrow compass, and shortemredevery side by the
neighborhood [sic] of walls or mountains. On thatcary, a spacious horizon is
an image of liberty, where the eye has room toeaatyoad, to expatiate at large
on the immensity of its views, and to lose itselfidst the variety of objects that
offer themselves to its observation. Such wide amdetermined prospects are as
pleasing to the fancy, as the speculations of gyeor infinitude are to the
understanding. (The Spectator, 1712, No. 412)

A designer has various means to offer visitors &igthtful stillness and
amazement in the soul.” (Addison, The Spectatot21No. 412) The rolling terrain is
appropriately usetboth at Stourhead and Heaniv Méstec. One is given a point to
admire a view of a temple which is displayed atc#eplaces or a prospect of the
surrounding countryside from the top of the hillp@@endix 11). The main vista in
Choltice is also led from the gentle slope towdhi#schateau but it lacks the continuity
behind the building.
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Another means for making a good vista is plantlhgias mentioned above that
branches frame vistas and prospects but groupee$ tan be useful in this way too.
When it is desired to lead one’s sight to an objess are placed on both sides of a
view. Space between sides is shortened towarddjactand it causes that the sight is
attracted. At Stourhead temples are important andia part of the design. A circuit
around the lake is designed to show these buildatgspecially chosen points where
there are trees on both sides of a view (Appeni®8e walks on a path surrounded by
planting, and therefore a break in a mass of temesshrubs immediately catches the
eye. Similarly, in H&maniv M¢stec one’s attention is attracted in this way. &itagion
the hill one is caught by the view of the chateatithe overall impression is bettered

with beeches, oaks, and maples which lead the gghe building.
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10.Conclusion

Gardening has been important for a human since piweod of ancient
civilizations. People always wanted to create aalidvorld or renew the Garden of
Eden. Society came through many changes which wedftected also in gardens.
Throughout the history there is continuous rotatddrtwo main styles — formal and

informal (natural).

At the end of the 17th century the grandeur andlegijy of Baroque gardens
started to be rejected by theorists, such as AldxaRope, Stephen Switzer, and Joseph
Addison, who wrote about a different approach todgaing. The English landscape
garden began to be in fashion. It did not developree but one can distinguish four
stages of transforming a formal garden into a m@étpark. The attitude towards
naturalness of a garden changed gradually and @asition which was considered by
its designers thoroughly natural the next genenatiogardeners refused as artificial.

The cradle of the landscape garden was England,tlzaréfore it became a
target of people from the Continent. Designers aodlemen travelled to England in
order to admire great examples of the informal garand find inspiration for their own
estates. A journey to Britain was also popular grr@any. People brought ideas of a
new style to their home and there were establishfsdv marvellous gardens there. The
most famous designers were prince Picler and Hever Eduard Petzhold. The later
one had also a great influence on the Czech laadause he designed seven gardens

there.

The East Bohemian parks (in ideanmiv Méstec, Slatiany, and Choltice) have a
few typical features of the English landscape ganghich were compared to find how
much the Czech parks are similar to the Englishsoridnere were analyzed four
characteristics — water features, a path systeamtip, and prospects together with
vistas. The liveliest part of a garden is waterefBhare two main forms of it in the
Czech parks: a pond and a stream. Both of themagrenportant as in the English
parks. The stream in Heaniv Méstec is a magnificent example of an element which
offers contrast and variety. It is contrasted wsilent meadows and trees along its
banks. The surface of water has a valuable chaistate- objects are reflected there,
which gives one another pleasure.
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Paths have a specific role in a composition. Onguisled by them through a
garden. They were especially important in gardé&es$tourhead where a circuit had a
specific programme which was to be admired at prepguence of views. The parks in
Bohemia have three main circuits — an ellipsisronf of a chateau, a rough walk in a
deer park, and a path along park’s borders. Eadk has its own characteristics

according to a part where it is.

The most important part of a composition is planptiienglish landscape
gardeners placed cardinal importance on local plamth natural shapes. A very
popular tree, both in England and East Bohemia,amasak. It was especially used as a
lone tree because it has a massive head and gpyeldinches which attract one’s
sight. Trees were put to a composition in othersM@p — as clumps, woods or shelter
belts.

The fourth crucial feature of the landscape gargen vista together with a
prospect. Since a park was to rouse various en®tm moods, prospects to the
surrounding countryside and skilfully designed \8e@f important objects in a garden
were valuable. It was an advantage to have aneesitt varied terrain. To make views
and vistas better a landscape designer used traemtrol one’s sight and guide one to

an interesting point.
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11.Resumé

Zahrada byla préloveka dilezita jiz v davné minulosti. V zapadni civilizese
zahradou je Edenska. Znovunalezeni raje, ktery zatoada fedstavovala, se stava
jednim z mnohaid/odi zakladani park a zahrad. Se ztnou spoléenskych porira se
umeéle vytvarené “raje” blizko domd prizpasobuji charakteru doby. \Efihach
zahradniho ugni miZeme vysledovat 8dani dvou zékladnich styl- formalniho

(pravidelného, geometrického) a neformalnihigr@uiniho, volného).

V z4padni civilizaci historicky ifgvazovaly pravidekhieSené zahrady. Koncem
17. stoleti se z@na projevovat Ustup od formalnich zahrad. Jejwirci postupg
piechazi k parku, ktery se ma co nejvidéblgovat girode. Dobovi teoretici, jako
Alexander Pope, Joseph Addison, odmitaji pravidgl&tasicistnich zahrad, velkokep
komponovanych ve Versailles, a navrhuji hledatinasppro design vifrodé. Ta nema
byt podrobena absolutni kontrotdovéka, zahradnik ma pouze vylepSit nedostatky
daného mista tak, aby vysledekppminal ideal. Dokonalostipominajici girodu byla
vidéna v kazdém slohovém obdobi jinakikéme rozliSitctyti styly (etapy) ve vyvoji
krajindského parku — forest style, augustan style, serpestyle a picturesque style

(malebny park).

Forest style je spojovan se jménem Stephena Switzerrekterych rysech se
jes€ podoba baroknim zahradam, ale vice se snaziibww krajiny. V dol jeho

obliby se z&ina objevovat pouzivani ha-ha zdi na hranicichypark

Augustan style je pojmenovan podle ¢ésaAugusta, jehoz vlada byla
povazovana za zlatyék rozvoje ungni. Spisovatelé a teoretici 18. stoleti obdivovali
augustianskou dobu a ¢htse k jejim hodnotam vratit. Typickym znakem té&t@mpy
tvorby krajindskych park je Palladianska architektura jako jeden z komfdzh
prvki. Vyznamnou postavou doby se stal architekt Willigent. Pouziva ve velké
mite ha-ha zdi, které umiji optické propojeni parku s okolni krajinou awoieni
iluze volného rozlehlého prostoru. Zmu vnasi i do tvdr vodnich né&drzi. Kent odmita
geometrickou pravidelnostidéhy rybniki a jezer modeluje dorivek, které jsou pro

piirodu typické.
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Na Kenfiv pristup ke krajig navazuje serpentine styleteinim twircem tohoto
obdobi je Lancelot “Capability” Brown. Jeho parkg syzn&uji ctyimi zékladnimi
kompozEnimi prvky, kterymi jsou skupiny straim(tzv. clump), velké travnikove
plochy, serpentine rybnilyi jezera a vysadbyiphranicich parku (tzv. belt). Brown byl
velmi Zadany architekt v deébsvé nejétSi slavy, ale v 80. letech 18. stoleti,
s pichodem nové etapy vV krajiirském undni, je jeho parbm vytykana piliSna

uhlazenost.

Teoretici jako William Gilpin, Uvedale Price a Rard Payne Knightifchazeji
s novym pohledem na to, co jéinpde podobné. Odmitaji hladké linie a navrhuji do
zahrady vlozit drsnost, zvrastost a rozmanitost.iBstoZze se vadk nazoi shodovali,
ve zpisobu, jakym by se &b docilit malebné scenérie, se jejich pohledy hézeji.
Pojem malebna krajina nebyl zcela jastefinovan. Zahradnik by ¢hnechat fisobit
piirodni zivly. Brehy vodnich ploch maji byt rozbré&a proudem, pokryté kameny a
porostlé vodnim rostlinstvem. Rozmanité stavbyktoblibené v obdobi augustan style,
nemaji byt perfektni v kazdém detailu, ale naopaji npfipominat ruiny. Styl
malebnych park s sebou §inasi i oblibu vysadeb exotickych rostlin

V Anglii podminil komplex pirodnich a spolenskych podminek vznik
noveho zahradnarchitektonického stylu v seéasnosti zvanéhotjpodre krajinasky
(anglicky) park. Zpsob upravy zahradnich ploch ziskal velkou popularit
v kontinentalni Evrop a Anglie se brzy stala cilem studijnich cest mnafchitekti a
majiteli zahrad. Jedni z prvnich n&uétika byli Némci, ktei ziskané poznatky o
novém stylu zahradniho wmi realizovali na svych panstvich. Nejvyznagsimi
architekty jsou princ Picler a jeho Zzak Eduard IRdtk Posledni jmenovany jélézity

i pro ¢eské zery, protoze zde projektoval sedm krajisi@ych park.

V analytické casti autorka rozebiractyii zakladni kompozini prvky
krajina'ského parku, na kterych porovnava miru a povahwdinglického parku na
vybrané parky ve vychodniclechach (H#maniv Méstec, Choltice, Slatany).
Prvnim popisovanym prvkem je voda, ktera byla vedtibenou sotésti kompozice i
formalnich zahrad, kde ¢@a podobu #iznych fontan, pravidelnych bazém kanai.
V 18. stoleti dochézi k prain¢ geometrickych vodnich nédrzi nairpzergjSi tvary.
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Jednim z dvoda je poZadavek existence zahrady, kterd mé vyvoléwaice, podnitit

navsevniky k zamysleni.

NejéastjSimi a nejoblibe&Simi vodnimi objekty jsou rybnik (jezero) a potok
(pripadre teka). Rybniky a jezera wkterych parcich jfedstavuji centralnicast
kompozice. Vystizny pklad dilezitosti vodni plochy je mozno nalézt v parku
Stourhead v Anglii. Cela kompozice tohoto parkwgalena k hlavnimu bodu, coz je
jezero. Kolem #ho jsou v pesném ptadi umistny chramy, obelisky, grotta a jiné
stavby, které davaji vyniknout obdivované vlastneetly, a to schopnosti odrazet ve
své hladig okolni pednety. Zamecky rybnik v Henano¥ Méstci je téz dlezitou
souasti celkovéhdeseni, avSsak neslouzi jako hlavni cil a neni infégm prvkem
celého parku. #¥sto je navsvnik pi jeho prvnim spdéeni ohromen. Bvodem je
umiseéni vodni plochy za ifrodnim terénnim zlomem, ktery zakryva dlouhou dobu

vyhled na rybnik z prochazkové cesty.

Voda byla cetéina nejen pro schopnost odrazet objekty, ale téd pakstedek
vnaseni pohybu do parku.éMinacasti parku je klidna, a protaigpobi proudici voda
jako gijemny kontrast. Potok v Himano¥ Méstci sphuje tyto charakteristiky velmi
vystizre. Protéka skrz rozlehlé louky, jejichz harmonickyidk kontrastuje s
dynamickym pohybem vodniho proudu. AvSak nevyrgzoipk by byl v rozsahlé louce
tézko postihnutelny, a proto architektiigavaji na behy kée a stromy, abyipedli
pozornost nav8tnika parku tam, kde ji ptfebuji. K tomu napomaha i schopnost vody
odrazet s#tlo, kterécasto gitahuje @i.

Dalsi vlastnosti vody je, Ze do parktindSi rozmanitost. V lmanongsteckém
parku mizeme rozliSit i ¢asti potoka, kde se ifda pravidelnost s nespoutanosti a
divokosti. V krajnichtastech jsouiehy zpeviné zdi, ktera dodava proudu jasnysm
Poté, co je vodl nechana volnost, potok vytitameandry a jehoiBhy jsou porostlé

pokreZni vegetaci a zpesmy koreny stron.

Typickym prvkem krajineského parku je cesta tvarovana dbivék. Jeji

Mrivriw s

Zahrada ve Stourhead je vystaa na tomto principu. Jéeba ji prochazet ve spravném

smeéru, aby si navévnik mohl vychutnat vSechny komponované odkazy asape
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z Vergiliovy Aeneidy Ve wtSich parcich jako Stourhead nebo Blenheim si byb@né
vybrat ze dvou cestnich oknlubk- jeden pro §i a druhy pro jizdu k@rem. Oba dva se
proplétaly mezi obdivuho@nnavrzenymi scenériemi, které bylo mozné pozorovat

Z raiznych mist.

Cesty ve vychodteskych parcich jsou vedeny po ploSe parku &tggko
v Anglii. Po bliz§im prozkoumani iieme rozlisit i zakladni okruhy — elipsu blizko
zamku, prochazku po ofm a okruh po hranicich parku. NejkratSi je okruhamku,
ktery v piipact Hefrmanova Mstce a Choltic protind hlavnittried. Tato cesta byla
napojena na budovu, a proto byvalasto i v krajinéské Upra¥ zachovana jeji
formalnost. Na architekturu budovy navazovaly parte kwtinové zahony. Jeden
takovy kwtinovy koberec byval i f&d zadmkem v Henano¥ Mé¢stci, ale bohuZel po

druhé s¥tové valce jiz nebyl obnoven.

Krajindtské parky relativé ¢asto vznikaly rozgenim pivodni obory. Nejinak
tomu bylo i v gipact Hefmanova Mstce a Choltic. Tyt@éasti jsou obvykle na okrajich
parku, a proto se kompozici odliSuji od reprez&éniteo okruhu ped zamkem. #rodni
charakter &chto partii Ize rozpoznat i na cestach. Nejsoupalivé udrZzované jako
v hlavni ¢asti, ¢asto jsou posSkozenéugobenim vodni eroze, pokryté opadanymi

vétvickami a listy, s obnazenymi kameny aéwy okolnich strorin

Tretim typem okruzni cesty je ta vedouci po obvodkwpaPangtnici zmiauji,
Ze tento nejdelSi okruh v Freano¥ Méstci bylo téZ mozné projiztv kocare. Rozdil

oproti anglickym parikm je nenavaznosé¢hto okrutii na okolni krajinu.

Velkou vyhodou h#manongsteckého parku jsou cesty v blizkosti vodnich
prvki. Obvodova cesta kolem rybniku odkryva néwstkim zajimavé pohledy na
vodni hladinu ziiznych stanovi§ avSak ponechéava klid vodnimu ptactvu, které je na
vodni ploSe uhnizgho. DalSi cestyifvadi navatvnika k potoku, ktery iiive pozorovat

z rekolika materialo¥ odliSnych most.

Cesty jsou Vv parcich ateZitym spojovacim prvkem. Vedou nasgtika od
jednoho zajimavého objektu ke druhému éujirporadi phihledi a vyhledi. Nagiklad
ve Stourhead prochazime skupinami stipkteré zakryvaji vyhled, abychom byli po
par krocich pekvapeni nadhernou vyhlidkou na jeden z cliram
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Kostrou parku je vegetace, ktera poskytuje mnozsivinosti pro designérské
vyuziti. Krajin&sky park byl¢asto zakladan na méstormalni zahrady nebo obory, a
tak pokud to bylo mozné, architekti ponechali vidéostromy a zahrnuli je do vysledné
kompozice. Park se ¢hco nejvice podobatifrodk, a proto se velky daz klade na
doméci druhy rostlin a jejichtipozené tvary. Nejoblibefsim stromem v Anglii je
v dok® krajin&ského parku dub. Mimo svouil@zitost v obchodni sfé je roviz
povazovan za nejvzne&gsi strom. Tato tevina je jednim z typickych drihv ¢eskych
nizinach, a proto tud spol&né s lipami, buky, javory a jasany kostru vychoedskych
parki. V Hermanow Méstci je rekolik velmi starych exemptd. V hlavnim pfihledu
od zadmku roste jedinec, kteryitahuje pozornost navdtnika svou rozloZitou korunou

a kiivolakymi vétvemi.

Mnozi teoretici zéiraziovali, Ze navrhovani parku byé&o byt podobné tvorb
obrazu. Zahradni architekti by¢indavat diraz na kompozici stefnjako na barvy.
Tvorba park je vSak slozifjSi, protoZze projektant pracuje s Zivym material&tery se
neustale rni. Architekt musi myslet na odliSnyst rostlin a podle toho zkombinovat
stromy a kée riznych velikosti, tvar a wku. Kosternimi gevinami jsou dlouhatké
stromy dodstajici velkych rozrra, které se kombinuji s rychle rostoucimi druhy.
Atraktivitu porosti zvySuji dophkové deviny se zajimavou barvou &, listt nebo

vétvi, neobvyklym tvarem korungi zvlastnimi plody.

V parcich se stromy pouZzivaji #tanych vysadbach podle toho, jakémieli
maji slouzit. Skupiny strotn velmi dolie vizual® odcloni objekty nebo poutaji
pozornost nav8vnika k urcitému mistu. Ve Stourhead jedtSina chram zastena
bujnou zeleni a pohled n& se z prochazkoveé cesty otevira az v mommergkvapeni,
ktery tvirce peliv¢ pripravil. Skupiny devin nebyly uzivany jen k zakryti objéktale i
k oramovani prhledl na r&. Vhodre volené vysadby po krajich zorného pole vedly

zrak k ugitému zajimavému objektu.

Jak bylo zmiano vyse, krajingské parky bylyasto zakladany na mésbbory, a
proto jsou lesnaté porosty nedilnou &imsii celkové kompozice. Atmosférghto mist
se liSi od jinychtasti parku. Husté&tve a listy vytvdi clonu slunénimu svitu, stin je

hlubsi, pocity méairadostné.
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Velmi dalezité je spravézkombinovat barevné odstiny rostlin. Krajisiéy park
meél podle teoretik po&Sit a zaroveé i piekvapovat. Prostor plny stejného odstinu
zelené by psobil nudri a jednotvar, a proto architekti kombinovali stejSi listnaté
stromy s tmavsimi jehldnatymi, a sizné kvetoucimi k&. Dieviny s¢ervenymi nebo

Zlutymi listy se uplatnily na vhodnych mistech jat@imavy barevny akcent.

Krajindtsky park byl velmic¢asto vizuald propojen s okolni krajinou, coz
umoziovaly dol¥e navrhnuté gihledy a vyhledy. Velkou vyhodou byl kopcovity terén
ktery je dolse vyuZit jak ve Stourhead tak v Heano¥ Méstci. Ve Stourhead je
centralnicasti parku jezero obklopené salety, ke kterémuckéz$ z okolnich svdih
Hefmanongstecky park ma velmi zajimavy terénni zlom v hlavipiiihledu od zamku.
Ze svahu se nabizi nadhernyétyy vyhled do krajiny Polabi a z&ravemoznost

obdivovat zamecky rybnik z nadhledu.
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Appendix 1 Heaton Park — a ha-ha wall which opepark to the surrounding countryside but protects i
against animals (photo K. Williams, 2005)

Appendix 2 H&manv Méstec — water is the lightest compositional eleneat park and it has an ability
to reflect objects which highlights the importamdesurrounding vegetation (photo author, 2010)
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Appendix 3 Stourhead — a prospect from the ciratgund the lake where there are trees on both sides
to guide one’s sight to an important object (phatithor, 2007)

Appendix 4 Stourhead — a typical example of a ratke serpentine style with smooth banks of éhe |
(photo author, 2007)
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Appendix 5 Hémanv Méstec — a stream as a
/I dynamic water element with rough banks which
3y contrasts with the calmness of meadows

Appendix 6 Hémanv Méstec — a serpentine
walk which disappears behind a fault and one is
surprised by a new scene




Appendix 7 Choltice — a recent state of the sifiircuit in front of the chateau (photo autti10)

i

CHOLTLE

Appendix 8 Choltice — an old engraving of the d@ligpnear the chateau which had mainly represeantativ
purpose (archives of Choltice Library)
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Appendix 9 Choltice — an example of variety of plag with groups of trees, framing the main vista,
shrubs, and solitary trees

Appendix 10 Slatiany — planting near the pond where there are vatiots of green combined with
colours of the Rhododendron shrubs (photo authakQp
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Appendix 11 Hemaniv Méstec — a connection of the park with the surrougpdiountryside; the main
object in the view (in the distance) is the cakilméticka hora (photo author, 2010)
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