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Anotace:

Tato bakal&sk& prace se zabyva sasnym americkym vataym filmem zasazenym
do druhé sstové valky. Uvadi historicky i kulturni kontext vika valé&ného filmu.
Dale se zabyva zavedenymi postupy ve &@feh filmech v obecné rovéinNa vzorku
téi filma poté ukazuje rozdiln&istupy k latce a zarovigpoukazuje na spalaé

elementy.
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Annotation:

This bachelor paper deals with contemporary Amarigar film set in the Second
World War. It presents historical and cultural @xttof war film evolution. Then it
deals with established procedures in war filmsanegal. On the sample of three films
it then presents various approaches to the toplaathe same time points out common

elements.
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1. Introduction

Wars have been an important part of human histeey since. People have fought in
wars since the very first years of human existelideas been always very similar, only
with different technologies. Many people died anahsnwere injured practically for no
reason (with few exceptions, like wars for indeparak). With a little portion of
sarcasm, maybe they did die for a reason. It isvaot good excuse for killing people,
however a whole new genre of stories evolved. WWags, war legends, war novels and
last but not least, war films. This genre is heredpture the monstrosity of wars and it
does not change much through years, just like the Wnlike the war novels or war
legends, in war films can be seen the war in moteamd in case of talented actors,
director and the rest of the team, the viewer maydlagged to the battlefield and
experience the terrors of war. Someone might elvek that this kind of demonstration
of wars can people stop from fighting, unfortunatehat is wrong. Probably nothing
can stop people from fighting senseless wars. Eveungh they do not save mankind,
war films have lot of means how to express the neatf war and how to change

someone’s point of view.

In this paper are discussed three contemporaryriéarewar films from various points
of view like script, direction, music, earning pawand last but not least the depiction
of war. The theoretical part firstly describes thgtory of film, especially the evolution
of war film genre, and briefly describes the higtof Second World War (WWII) as
well. Secondly the theoretical part names the rates clichés of war film genre which
can be observed in contemporary examples. The teamphrt discusses separately three
contemporary American war filmsPéarl Harbor, Letters from Ilwo Jima, Saving
Private Ryai and the conclusion summarizes and compares filose The aim is to
analyze contemporary war film, define rules of thenre and also to find genre

innovations in the analyzed films.



2. War film history

The film itself was invented during the last decafléhe 19 century, say Bordwell and
Thompson (p. 21). According to them, the first expents with sound and color took
place in the twenties (p. 229). These are the moites of the film history. However, the
evolution of each genre differs.

Although the American Civil war was not the firsamever, the first war film ever is
about this war. Older events were pictured latéerahe potential of this genre was
fully discovered. In Bjiny filmu, Birth of a Nationis the first war film that Bordwell
and Thompson mention. This supposed first war ¥ilas made during the First World
War (WWI) and it was an independent, silent (diiné were silent those days) film
consisting of twelve episodes. It was created bg ohthe pioneers in the early film
industry, director D.W. Griffith and it was accusgitracism by many newspapers those
days (p. 81). After The Birth of a Nation, a greamber of other war films have been
and still are produced. And such films will be uoldtedly produced in the future as

well.

Here is a closer look at the history of this geerdwell and Thompson explain how
American film industry came to control Europeaneciias. Films were a great source of
income since their very beginning. New cinema buogd flooded the whole America
and the potential of film industry was fully usetill, the appetite for money was not
satisfied. Next station on the railroad to wealtiisviEurope. Nowadays American film
industry occupies first positions in Europe and ynather box offices. But in the
pioneering days of cinema-going, the European casewere playing mostly European
movies. It was the WWI that changed this situatiemopean countries concentrated on
the war and did not have any other money to sp&marica of course shot movies with
the same powder as before the war (p. 64). As @asewere filled with American
movies, people had the opportunity to seoulder Armsand other war films. For
exampleThe Big Paradethis had an enormous success abroad, accordiBgrawell

and Thomson (p. 160). Newly discovered target nians a good propaganda target



as well. And that is might have led to the facttthaar films as a major film genre
emerged after the outbreak of World War I.” (Wad amti-war films, filmsite.org).

Not many years after the WWI, the WWII began. Thstdnical background is
discussed later in this paper. The war film evolutduring the WWII did not stop. In
times of the WWII, films were already very authatite means of addressing people,
because America was fully using the potential h findustry (the most earning film
ever isGone with the winfrom 1939 and it actually earned most of its moagyt was
released, not during the re-releases — All time dffixe, boxofficemojo.com) and this
led to the spread of propaganda through films dmdugh documents. “Uncle Sam
wants you” and “your will must triumph” were the manessages delivered to a large
amount of people thanks to the film industry. Besidocuments persuading to join the
army, or at least agree with the war, showing hosvsaldiers trained and telling what
has the other side done, there were also fictist@ies (although based on the true
events), of course. “There they were (the prodQcarsaking dozens of skillful
propaganda films, depicting enemy evil and suppgrtihe fortitude of America’s
British, Russian and French allies”, says Sklar20) to this topic. In the war times,
Hollywood produced almost the same number of warsfias before the war and they
were very successful and according to Sklar, theiesdbecame more popular than ever
(p. 251).

Later the war film genre was influenced by Koreaarilms, Vietnam War films and
most recently ‘war on terror’ films (these are vepecific, because the war with
terrorists is very different from classic fightiregn battlefields, good example of this
sub-genre isThe Kingdom Vietnam War films, for example, are very natistat.
Maybe because many Americans consider Viethnam Wabiga mistake (USA
Today/CNN Gallup poll, usatoday.com) and theseidréigms just assure them of their
opinion Platoon Apocalypse nojv Besides these ideologically independent films,
some propagandistic films are still ordered by dglogernment. Due to these new war
films, the WWII films were set back a little, howaavin recent fifteen years the WWII
films experienced a great comeback. With new meaingxpression and the old
schemas and clichés. If there were no wars, thexddanot be any war films. And as
this paper deals with WWII films, next part presetite basic WWII historical facts.



3. Historical background of WWII

The knowledge of the historical background is int@or when talking about WWII
films. WWII is a very complicated historical evepiartly because lots of very detailed
information is available) and no war film can wastee re-telling the basic historical

background.

Marie Sochrova deals with WWII in her bookjiby v kostce Il. The war began in
September 1939. In Europe, the allied countrieevastonished by Hitler's aggressive
attack and were slowly falling under his control {24,125). It is very uncertain, how
would the war have ended if he had won the Battler Britain. Luckily for the
civilized Europe, as Binnendijk says in his bodke tRAF pilots defended England
against Hitler's attack (p. 143). Hitler then tuineastwards, broke the truce and made
the same mistake as had made Napoleon more thainduuyears before Hitler. He did
not underestimate the Soviets, but the freezingerimfhe German forces fought hard
in the Soviet Russia, however the Soviet army weasraous and the winter extremely
cold. The Soviets did not achieve the victory theamk any qualities. They achieved
victory thanks to their quantity. “The Sovietsthumbered the Germans in almost every
category, especially manpower”, says Maddox to tibysc (p. 79). Yet the Soviets did
not only resist the attack, they counter-attackezl shocked Germany. According to
Sochrova, in summer 1944, US soldiers landed inMdody and reinforced other allied
forces in Europe. This double pressure was too nfioichitler and in May 1945, the
war was over in Europe (p. 129,133). Zalampas siat@is book that Hitler committed
suicide in 1945 (p. 136).

At the times of Hitler’s first attacks, Americanachtheir doctrine about not interfering
in other countries’ problems. However, as Sochisass, the Japanese attacked USA in
Pearl Harbor, destroyed the USA base there and &i8éred the war (p. 128). Pearl
Harbor is therefore a milestone for USA and a vienportant part of their history.
Sochrova then states that the USA agreed to helppEan countries with Hitler and at
the same time fought their own war in the Pacifibe Japanese overestimated their



own power and USA had no problem defeating themA WSed the atomic bomb for
the first and second time in Hiroshima and Nagasaki after this demonstration, the

Japanese surrendered and the war ended in sumA®(da35).

Much other information is worth mentioning, at leabout German ideology. Sochrova
describes this ideology in her book. Hitler wasieador and he maintained ideology
called Nazism in Germany. These Nazis had their samtations, uniforms or values.
They are most remarkable for their racism, esplgcimwards Jewish community.
Jewish citizens of Nazi-occupied countries werd seooncentration camps where they
were killed by thousands. The final number is idlionis (p. 119). This distinguishes

WWII from all other wars.

4. The contemporary war film and its rules and
clichés

The most pictured war is WWII and it wins this rdoelandslide. According to wwii-

movies.com, more than four hundred English speatiagfilms picture this unhappy
event (Movie list, wwii-movies.com). On the othemidl, imdb.com provides a list of all
films with ‘WW!I' tag and although not only Englistpeaking films are counted in, it
lists only 325 titles (Movie Keyword Analyzer, imdlom). That is quite a difference
with no doubt, so there must be something that s\&W&/1l so special. Something that
makes people love Messerschmidts more than Fokl@artes, Mausers more than
Lewis guns and Zyklon B more than Yperite.

The key to this mystery might be simply money, lbseain Hollywood very often
money determines whether a film will be produced exeased in cinemas, as stated in
many glosses on the internet (Hollywood v roce 208&voluce nebo K.O.?,
moviezone.cz). Despite the fact that many people to see great made up stories, with
even unnatural components, “based on a true stengtill great bait for potential
viewers. And many people surely remember going iteernas with school to see

historical films, just because they picture a ant. But WWII films are not leaders



of box office statistics (All time box office, boKeemojo.com) and few school
screenings do not help it much.

The second possible reason is propaganda. As mrdtgove, it was hidden in
documents shot during the war as well as in filha tvere shot soon after it. Not only
hidden, despite the director’'s desire to expressattitude, propaganda was one of the
main purposes to create such films. The film venypty modifies someone’s attitude
or opinion (or makes the opinion stronger). Theagahists and protagonists are present
here, like in every other story. The point is tiia@ WWII films are based on true
events. So the protagonists and antagonists aramdahe film leads to a conclusion,
that the film antagonists are real people, whorasdly bad. These films frequently
picture the ‘well-known truth’ that is accepted the target society. The bad and the
good characters are almost always divided jush@stirrent society needs them to (this
is of course a problem of many films based on é&vents). Earlier raised the number of
WWII films almost surely the interests of the natidordwell and Thompson stated
that “after the attack on Pearl Harbor, the filrdustry started to fully support the war”
(p- 243). And today (or in the last 20 years) thera trend to come back to roots, to
redefine genre rules or to bring old successfulaénaarks back. Large number of WWII
films from older times provides something to retuo something to improve and
honor. And the honoring and improving is connectéith ‘rules’ and clichés of WWII

genre.

In WWII films, the Nazis (or the ‘other side’, tekaccurate) are always the bad ones.
They are very similar in all aspects of human ctimra They are always clever,
cunning, they look like killing-machines with noelengs, and they give everything to
the war. They do very bad things, things that anAsfy soldier would never have
done, because he is simply better person. A cordeampexample is Major Konig from
Enemy at the gatesvhich is presented as an international co-pradoctout has all
aspects of Hollywood film and is mainly from Hollpad. Major Konig looks very
Nazi; he has light hair, deep and cunning blue eskarp nose, he is tall, he always
wears uniform and that uniform is perfectly ironaod clean even after a battle (in
American war films, uniforms are being worn all ttie, although it will be quite

interesting to see US Soldier in his pajamas ontaerofficer in socks and undershirt).



Furthermore, almost no motivation is presentechendase of Major Konig. In contrast
are US Soldiers, who have more complex thoughtsid<énly wants to win (beat his
opponent). And although he has not much of a mitimahe does the worst things (he
hangs a little boy who betrayed him). The Nazisehag families, no hobbies, literally
no life besides the soldiers’ life. Not only havethe Nazis the same characteristics,
they are presented very often as a whole, as ap airnmknown people as well (Major
Konig is an exception here). The film industry wwkring really fast so maybe one day
there will be a good Nazi soldier with a confliothis heart; for now the Nazi soldiers
are just bloodthirsty creatures.

On the other hand, the examples of good charaoteofacourse US soldiers. The US
soldiers (or just the protagonists, to be accurae the exact opposite of the
antagonists. They are all good, they stick togelikera team, they like each other and
they always treat the injured ones (and often gheen). If, in some case, they have
some bad characteristics, they are the black sbe#gpe group.Band of brotherss a
good example, to represent these types of soldien® in this mini-series (produced by
Steven Spielberg) the soldiers all have their sfolithey have families, homes and
memories and there can be seen scenes from th&img), their motivations (they
often just want to survive and come home, but theyntans have no presented
motivation at all) and more complex characteristieish good and bad attributes
(however, only some of them have the bad attripujeserally the side characters).
Very frequent character is some sort of superidicaf, who is very tough on the
surface, although inside he is a good man. He peas inBand of Brothersand in
some of the discussed films likewise. The grouprotagonists is very often a mix of
various personalities. It consists for example ak#éled sniper, a grenade thrower, a

soldier of foreign origin and others and they farperfect team.

These character stereotypes on both sides aredbefraquent clichés in war films, but
others can be observed too. The films almost alvgagsv the Allies and their actions
and see the war from their point of view. Not mdifiyhere are any at all) films show
the war from the point of the Nazis (this is slightonnected to the character cliché).

The films follow the stories of allied soldiers askdow the enemy only as an army of



evil soldiers. The narrative is never complicatibe; story is simply to get from point A
to point B Band of Brotherspr to defeat the enem¥femy at the Gatgssometimes
by defending position, sometimes by other ways. tlhe simplicity of the story
contributes the fact, that in war films happen fai pwists. Furthermore, these films do
not have any ‘poetic justice’, because survivalncdrbe earned in them. As long as the
character is necessary for the plot to move onishenmortal, he can run through
gunfire or survive helpless situations, but he camarn survival by being good or earn
punishment by being evil, as he can in other gefaetson films, romantic comedies). It
is worth mentioning that there are war film subgsnifor example films about escaping
from prison (WWII captivity tales likdHart's war), which stick to different rules in

some ways and yet keep some of the presentedautdishés.

This ends the part of contemporary war film in gahand separate analyses follow.

5. Pearl Harbor
5.1. Armageddon in WWII setting

Pearl Harbormay be called Armageddon in WWII setting. It is lWe@iown amongst
film fans, thatArmageddons a love story with the background of an astefailihg on
Earth.Pearl Harbormight be considered a love story, which has onefes war event
only as a background. That is a very similar cohcEpis film is an attempt to create a
war and romance film. It has many signs of all ppes works done by Michael Bay.
Actually, all of his works carry many signs of thgiredecessors; he could almost
register his style of direction as a trademark.hdal Bay started to develop his own
style through music videos for Meatloaf (Biograpfoy Michael Bay, imdb.com) and
when he got the chance to make a Hollywood filmghee it his best shoBad boys
were very pert start and then he slibe Rockvery popular action film (Fourth best
film from 1996 in Zebicky, ¢sfd.cz). Michael Bay's films all have very similaisual
aspects (and scripts as well, but that is not traeal). The camera often slowly rotates
around people (or objects), someone is slowly waglKor something else is happening)

in the sunset, supported by touchy music. He uae®era filters in every film, mainly



blue and orange ones and that contributes to tetfat his films look similar. But not
only are his film distinguished by the style ofnfing. Moreover, he always hires
famous actors, uses a lot of CGI tricks and hinesktest composers to compose music
for his films. Someone might argue that these atedistinguishing characteristics of
his films, however not many directors can get sadarge amount of money and spend
it all to hire the best staff in every way. It medns films are very expensive. Not many
directors can afford all these aspects, but Micligeef's films are almost guaranteed
success, he has never filmed a losing film (Miclizeg}, boxofficemojo.com) and so the
studios give him very generous budgets for his dilffihe best words to describe his
style are ‘MTV Style’. The question is how doesststyle match together with a very

important event in American history.

There is a song aboBearl Harborfilm, from the puppet filmream AmericaThe song

goes:

I miss you more than Michael Bay missed the mahemhe made Pearl Harbor.
I miss you more than that movie missed the pomd, taat’s an awful lot, girl .
And now, now you've gone away, and all I'm tryingay,

Is Pearl Harbor sucked and | miss you

I need you like Ben Affleck needs acting schoolwaes terrible in that film.

I need you like Cuba Gooding needed a bigger hal$, way better then Ben
Affleck.

And now all I can think about is your smile, andtteh***y movie too,

Pearl Harbor sucked and | miss you

Why does Michael Bay get to keep on making movies?
| guess Pearl Harbor sucked

Just a little bit more than | miss you.

Team Americas a puppet musical from the creatorsSouuth Park Above all the songs
in Team Americathis one was the most remarkable. Whether itightror not is

answered at the end of this chapter.



5.2. Unusual approaches

As can be clearly seen just by the topidPefarl Harbor, the director Michael Bay is
trying to create a piece of art, an unusual filat till be remembered, although that is
quite difficult from his position. When his only j@gtive in his previous films was only
to entertain people and himself, it is very harduddenly switch and not only entertain,
but to deliver a message as well. In a fact, teraih and to deliver a message is
something that only the best directors can do. Hawd he tries can be seen from the
very beginning. The film begins with the shot ohsetting down, centered just to look
like a Japanese flag, with the only exception flegdgan is called ‘Empire of the rising

sun’ and in this shot the sun sets down.

The story starts very simply, showing the two maiatagonists as best friends since
always; they can be seen as kids, trying to flyaae. In the next shot they are already
grown up, showing off on some military base in N&ark. This is very common
method, exposition of the plot through fast-forwagd(to show the protagonists as kids
and then as almost adults, it evokes the feeliay tthe viewer has known them since
they were kids), but Bay does not tend to use iother common instrument of
exposition of the plot, which is very unusual foayB is a retrospective (a character
describes events that had happened to him in tbie {here might be more characters
putting together the events like a puzzle). Reospe is a great instrument to make
the plot more interesting (for examplatritu’s films 21 grams, Amores Perrpand to
be not so ordinary for a while, when it is usedparty. However, here it is a little
confusing. In this case is probably important tleetf that Bay does not use

retrospective and that is why he is not quite familvith it.

To set the right period atmosphere is very impdytaspecially with historical films.
After the retrospective, a great period atmosphmriéder emerges. A scene in the
forties club, in the real American club that conb@snind first, evokes the atmosphere
of the period. Clubs with quickstep music played band, which consists of bass,
trumpets, singer (who is often a singer and a harst) other instruments, clubs with
period costumes, clubs with everyone smiling andcoy to this music, clubs with

soldiers wearing uniforms, clubs open always onhewthe sun is already gone, are a

10



great instrument to set up period atmosphere. Asmy details in other locations
contribute to the period atmosphere; there areogesars, posters (‘Uncle Sam wants
you’ and others) and no computer-like inventionsadAas all other Bay’s films take

place in present times, this can be consideredchasual approach.

Soon, the whole story moves to Hawaii and Eurofe Main pair is separated, so that
the story takes more tragic direction (but nobodyes, as the romantic line is very
chaotic). The main male character moves to Eurdpis part is very interesting, as it
looks very conformable to Czech fillimavomodry s directed by Jan Svak. No
information is available, whether Bay has séemavomodry ¥, but the Britain
military bases look very similar in both films ahdve very similar atmosphere. Just
like in Tmavomodry s, the main character is a stranger to the basee@@dithing is
very foreign for him. Bay uses here his favoritaeofilter, which is mentioned earlier in
this paper, to make it even more strange and ddik is supported by the English
overcast weather. The air fights are very confolmab Tmavomodry st as well.
Someone might really think Bay has seen it and abhb likes the atmosphere.
Unfortunately, the air fights in Pearl Harbor areryw chaotic, even more than in
Tmavomodry s¥, so the only shot, that can be seen clearly, ésrttain character
crashing into water after being hit. This shot mekkes the death of Tamtam in
Tmavomodry . And so here in Europe the main character diesr{bufor long) and

the plot moves back to Hawaii.

Hawaii is in great contrast with cold Europe. Tb# be clearly seen in scenes, where
the main character and his love are writing letterseach other and the shots from
Hawaii and Europe alternate. Hawaii is hot andkenthe fighting Europe, here it is all
calm and peaceful and the sun shines all day |dogal officers’ club is a real
Hawaiian pub known from all the travel agenciesvextisements. Apposite in this part
is the way hospital is introduced. The nurses hauet of free time and their only
trouble is to treat sun burnt soldiers or to tatthre new girls. The soldiers here drive
cabriolets and play with girls all the time and thest serious situation of the day is a

box match, where all the soldiers can place bets.
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A love scene occurs after a while and it is nob@snary as someone may expect from
Bay. The participants both go to a hangar and wd@neone is coming, they hide
amongst parachutes hanging from the ceiling. Nay tthase each other amongst these
white parachutes, so it looks like a dream or imatjon. As they are somewhere in
those parachutes, few times we do not see themsew@nly their shadows kissing. The
filter in this scene is blue again, only this timenakes the scene not cold, foreign or

strange, but more unreal and magical. Such appesaate very unusual for Bay.

Then is all interrupted by Japanese attack andparis is discussed separately. It is
already mentioned earlier in this paper that inrg\ay’s film is an American flag
somewhere. The banner with stripes and stars prdlagis in the air in his every film
and it is really very significant for him. Here thkg is more than once. In the
beginning, the flag is in the retrospective on wedl just for everybody to see it. In
another shot it may symbolize the whole nation. Withe Japanese attack comes to an
end, the lacerated flag can be seen in the watérwindreds of soldiers who escaped
from sinking battleships drowning around it. Thésane of the best shots of the film.
Unfortunately, besides this shot and the very Bisit of the setting sun, the film does

not offer any other symbolic shots.

The scene in the hospital during and after theclatia quite different from the attack
and it is filmed in much more interesting way, $dsi mentioned in this part. The
camera shakes to create documentary atmosphesdd#ture is discussed later), lot of
various sounds and strange sound effects attackieler’s receptors and there are so
many patients that even the camera ‘does not knetadom to film first. All this greatly
brings up the chaotic atmosphere, when the hospata full and many other patients
are waiting outside. And there is a shot, wherehibspital is seen from some patient’s
point of view. All characters afgurred and it demonstrates that he is so seridustiy

that he cannot se properly.

These are some distinctive unusual approachesisnfitm; very interesting is for
example the last described scene in the hospitaral, there are not enough unusual
approaches to distinguish this film from ordinacgien film. Still it is more than in any
other Bay’s film.
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5.3. The war

As was mentioned and as it is obvious from the,tithe film pictures the attack on
Pearl Harbor and the immediate American revengehdétbeginning of the attack, the
director turns the holiday atmosphere he was ngldill the time to good account. The
feeling that nothing wrong is going to happen iptkentil the very first second of the
attack. The soldiers play dice, some of them sédegy a party, just ordinary morning in
all aspects and even when the soldiers who cleabdlard see Japanese air fighters in
the distance, they do not realize anything. Themn fitst bomb is fired, the camera
follows its track right to the first explosion artde calm morning is very violently
disturbed.

The war is a big spectacle action scene in this.dass a colorful, very dynamic action
with lots of cuts. The viewers will probably not i about dying people because all
the dying in this film is very impersonal, everyadebody is just a collateral damage
more than an American brave soldier (or a bad Jgmasoldier). That may be caused
by the large number of dying soldiers or simplythg action style of this scene. Bay is
purely action film director (all films he has evaade are action or mixture of action
and another genre, for example action and romaarts0 the scene of attack on Pearl
Harbor is another typical action. It tries to amaaéh special effects (and in 2001 it
could); the bombs are computer generated as wétleadapanese planes in some shots
and lot of CGI explosions and destructions appeathe screen. The soldiers die in
almost every shot, but they die only as a mattecahcidence somewhere in the
background, either because the Japanese airplaoets them and they just fall down,
or they are only supposed to be death, becausenh brploded in a crowded place. It
is not necessary for the war films to be brutat, this film is far too soft. The reason is
obvious: the kids were allowed to watch it. Thi®lence compromise increased
incomes by sacrificing realness. The realness st down by the main characters as
well. As the soldiers are dying around, the maiarabters seem immortal and run

unharmed through the gunfire. After the attack, sevivors walk through a large
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hangar full of coffins, but it feels almost likeeth are empty, due to the soulless
soldiers.

Next piece of war can be seen when the Americakes i@ on revenge mission and
attack Tokyo. This attack is only aircraft attacidaso lots of explosions appear again,
some buildings in Tokyo are destroyed and thettla fight evolves after the landing.

Here, as the end of the film is near, suddenlysibldiers are not as immortal as they

were and one of the protagonists dies (it is suggpds be very sad).

Although the director tried to make a little mommplex film and used some unusual
approaches in the film, in the attack scene he masable to suppress his action

shooting style and to capture the feeling of the. wa

5.4. Characters and plot

As in most Bay'’s films, all the characters are veimple and flat (like ilArmageddon
or Transformerk For example, in the beginning, a captain at &tany base is
introduced, who is very hard on everybody, althodghp in his heart he is a good man
and a true American, like it is mentioned earlrethis paper. Squad of the protagonists’
colleagues and the main female character appearsalmewhere in the beginning.
Colleagues are of course good guys, to make therk like a bunch of different
characters, one of them stammers. That is reallywexy inventive. Band of different
characters is often included in this kind of filnasly excuse may be that this film is
focused on the central pair of friends. The mamdke character is of course beautiful
and very kind and means no harm to anyone, buhéart is confused. All characters

lack any deeper emotions or more complex charatieri

And then there are the Japanese, who plan to a®eal Harbor. The Japanese appear
every fifteen minutes in a short scene where theyplan the attack and look very cruel
and very evil and are all dressed in black. If ¢herstated in the previous paragraph that
the characters are flat, then it must be saidtttetlapanese are completely empty with
only one characteristic - evil. No motivation caa dbserved in their actions, they just

plan to attack Pearl Harbor and fight America. Gtight possibility exists, that in these
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short cuts with Japanese generals, the directonnsess some kind of historical
knowledge, so he does not ‘waste time’ showing schaacter or motivation on the
Japanese side. This assume of historical knowledgebe clearly seen for example in
The Passion of the Chribly Mel Gibson, where the film does not introduceegplain

absolutely anything.

Not only the characters are simple and flat, tlo¢ ipl Bay's films is not very interesting
or complex as well (confusing does not mean conmpl€kis film is a mixture of a
romance film and a war film. Two soldiers in a maly base, one woman, a
relationship, broken relationship caused by dedtta doyfriend, new relationship,
return of the original boyfriend alive, Japanedacki, American revenge, tragic death
of the new boyfriend, unhappy end. While examirtimg film structure further, this film
IS more romance, than war. While in other war filthe atmosphere of war is build
from the beginning, here is only the Japaneselatad the rest of the film is the tragic

romance, set on a military base.

In respect of what is written above, the song preskin the beginning of this analysis
is absolutely right. This film misses any pointisltfun to watch, however from such an
important and incredible moment of American histone could make a better film,

with better characters and less action war scene.

6. Saving Private Ryan

6.1. Hollywood mastermind

Probably every director wants to make a good fiamd( successful film), to make a
better film than his colleagues. The qualities akdain film may be assessed in many
ways, for example the cooperation with actors, pha, the action scenes, or the
invention. Invention determines how interesting tifr@ is; invention creates unusual
approaches. The director with a great inventiohisfilms is surely Steven Spielberg.
Spielberg is an example of ‘Hollywood mastermint#fe has his own production

company, DreamWorks (notice the little SKG undesirttogo, S stands for Spielberg)
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and so he can get from his studio the amount ofeydre needs to make a film he

wants.

In the beginning of the nineties, some directorsickrl to make historical films from
recent history. This is explained by Robert Skiahis bookMovie-made AmericaHe
says that these directors with their films (Oli&tone —JFK, Spike Lee -Malcolm X
“set out to grapple with social amnesia” (p. 273teven Spielberg is considered one of
these pioneers of new historical films as Sklar twes Spielberg’sSchindler’s ListHe

as a Jew might have a strong feeling for this mnobbandSchindler’s Listmight be
considered his ‘opus magnum’. Yet, Steven Spiellbexg many great projects in his
filmography and almost every second film that Smey makes would be a work of a
lifetime for many other directors. Therefore, aftechindler’s Listhe directed and
produced other historical films and all of them &qust as epic and full of ideas as
Schindler’s List(unlike many other directors, who can easily ruhafudeas after such
big project) Although Spielberg is one of the most importantspas in Hollywood
today, he has won the Academy Award (Oscar) only times, as the Oscar database
says (oscars.org). And one of those Oscars heogdtis WWII film, Saving Private
Ryan The man who pours water on sidewalks and stjestso make them look better

now spills dust on the ground to create a WWilifegl

6.2. Unusual approaches

Steven Spielberg’s films are a good example to tstded film critics, because even
ordinary viewer might after few Spielberg’s filmgd out that they are somehow
different from others. That they are somehow maitergaining than the other films and
that the other films are missing something. Spigibeaves no time for viewers to be
bored in his films. AndSaving Private Ryais a great example of iBaving Private
Ryan is typical war film. Almost the whole film, excedor few minutes at the

beginning and few minutes in the end, takes platieeabattlefield.

The whole film begins with American flag flapping ¢the flagpole and then we see a

man with his family in some sort of a park. It evealed that it is not a park, it is
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Normandy American Cemetery and Memorial (a cemetkay looks similar to the
famous Arlington), military graveyard with rows white crosses (or David’s stars). As
this man walks through the graves on Normandy AcaeriCemetery and Memorial, it
all looks like an ending of the film, the musiccemforting and calm and while the man
knees to one of the graves, someone may expedistlaand credits. Instead, the viewer
is thrown right to the D-Day, to Normandy, at thement of landing.

The film has a documentary atmosphere, while pieguthe war, and so it has very high
level of realness. No filters are applied (or sfitthrs that make it even more realistic)
and the camera is shaking. Shaking camera is vepular these days to evoke
documentary atmosphere, especially with films basettue eventsnited 93, but in
1998 it was not so popular as today. Neverthel#skelped Spielberg a lot with
dragging the viewers inside the film. In the begngp it is very uncertain, who is the
main character. The shaking camera moves amongld#is and every time focuses
on someone else. For a moment the camera even ulives the water, just to watch

two soldiers being shot and one being drown.

The whole D-Day action is a chaos. There is nop-gfonfire, every few seconds a
mine blows up, artilleries batter the shore andlkahis, the sea blusters. In this setting
can be seen large numbers of soldiers, they ameingrthere and back, dying and
getting hurt. Suddenly, all the sound stops andsee Captain Miller (played by Tom
Hanks, one of Spielberg’s favorites), which sigmat the is sort of out of his mind and is
not concentrated on the battle, he just stares.tAisdalso signs that Miller may be the
main character. When he comes back to his mindstlwed of war comes back too.
This feature is used one more time when a grenkeshup close to Captain Miller, to
evoke the feeling of temporary deafness. All tHes¢ures and many others (naturalistic
scenes, which are discussed later, clouded weatiteso on) maintain the monstrous
atmosphere of D-Day, where anything can happeneardyone’s life trembles on the
balance. The landingequence ends with Captain Miller looking back be shore,
agreeing that it is ‘quite a view'. The last shottbe shore is like a conclusion of this
30 minutes long action scene. The shore is now ,cabmgunfire, no mine blowing,

even the sea does not bluster. The shore is fulleafl bodies, body parts, guns and
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helmets. They are everywhere, along with many desdd Many dead soldiers and
many dead fish lie on the shore together and hupathoughts about the vanity of wars.

Distinct innovation by some directors is, that thpay attention to ordinary things, that
no one other would pay attention to (for exampleaQun Tarantino inPulp Fiction
shows gangsters as ordinary people, talking abooDdWalds or foot massages).
Spielberg’s soldiers, fighting their way througle tehore, have their guns wrapped in
plastics, so they become water-resistant and sasigtaint. To be able to see around the
corner, the soldiers use a mirror, which is propaaken from a car. Ordinary viewers
may likewise wonder, where is the brave captaimfrbow come he is so great man
and good soldier. And so do Spielberg’s soldieexlbets and try to guess, where is

the captain from, however he is not willing to tikm.

Very interesting is Spielberg’s attitude to thetfdwat soldiers during the WWII very
often traveled across the world and visited marngcgs. Most people take some
souvenirs, while visiting foreign country. The seld are not used to do such things or
to even care about this fact in other films. S&pelberg’s film captain Miller collects
earth samples as a kind of a souvenir. To remealbtdre dead men for further reports,
not only does Captain Miller collect their dog talge also writes notes and when being
asked about his losses, he looks for his pieceapép almost like if it was a shopping
list and then just reads the numbers. These seraks the protagonists ‘more human’

and the film looks more like ‘from real life’.

Spielberg has a very good sense of humor as watheSf his films are supposed to be
funny (Raiders of the Lost Ark, The Terminal, Catch m@if car), but Saving Private
Ryanis a war film. Yet there are few scenes where smaearcastic enough can laugh.
For example when captured German soldier begs ifoiife, he starts to sing the
American anthem and he talks about Betty Bop.

Another example is connected to the storyline. §rmup of main characters tries to
find Private Ryan and send him home, because dlisobrothers were killed in action.

Somewhere in the middle of the film, they find woddier named Ryan. Even the name
is correct, James Ryan. Captain Miller stars tdawrmim that he is being sent home

because his brothers died. The soldier startsyt@md cries very much. Captain Miller

18



then says that all his brothers were killed in@gttito which this Ryan replies that his
brothers are still in grammar school and that thisot possible. Funny moments like

these also help Spielberg to create more humansatmece.

An exhibition of Spielberg’s directing mastery isseene, where Captain Miller and

another soldier walk through a camp. The scenensnlite and 14 seconds long and it
is shot without any single cut. It is very raredbalays, although even more interesting
is the composition of this scene. Captain Millethahis companion walk through the

US camp and discuss their new mission, at the senge far away in the distance are

marching soldiers. A row of soldiers with no vigibbeginning or ending occurs.

Captain Miller and his friend cross a road and thed is very busy with transports and
other vehicles. As they walk on, they pass manygsoof soldiers, where some are
chatting and some cleaning guns, packing or taghwjographs. To make it even more
complicated, they meet a group of German prisoaers end up meeting their own

squad. This whole scene must have been extremélgutti to organize and film;

everyone had to be at the right place at the tigie.

Naturalism and violence are very popular in wan$l(Soldiers burnt by napalm in Mel
Gibson’sWe were soldiet}, although violent films almost automatically gaR’ rating
from MPAA (Motion Picture Association of Americalhe rating explanation on
MPAA websites says: “children under 17 are notvadld to attend R-rated motion
pictures unaccompanied by a parent or adult guard{@hat do the ratings mean?,
mpaa.org) And then very often some theaters régestreen such films. Spielberg was
not afraid to make 'R’ film an&®aving Private Ryars very violent film, especially in
respect of the year it was released in (Spielbecgisrage was well-founde&aving
Private Ryanis fifth most earning ‘R’ film in the history, numer one isThe Passion of
the Chrisj.

The landing in Normandy provides many opportunitede violent. The soldiers in

their transports vomit (no one knows, whether ithis war or a sea sickness) and get
shot in the head even before they have a chanleado Shots in the head are the least
violent and they just leave a big red hole in hethved sometimes mess the camera’s
objective. More terrifying view occurs when thediefs start stepping on mines. They
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are either torn to pieces and they die, or in tleese case, they just lose one limb and
continue to fight with a bloody stub coming froneithbody. A very naturalistic shot of
a man with his hand torn off appears. He picksrthgsing part of his hand up and
moves on. Some other soldiers can be seen setearfd burned. Probably the most
naturalistic shot of this part is the one with &g lying on the beach with a hole in
his belly and some intestines coming out, screarmnggain. Captain Miller drags his
wounded friend somewhere safer and when he cheokafter few seconds, he finds
out that he drags only a torso. The water closeshe shore turned red immediately
after the first kills. Later in the film there israminder of this naturalism when one
soldier is critically wounded, covered in blood,uddering and screaming for help.

These are only few examples to illustrate, how madigtic this film is.

As | have mentioned few times, lot of explosions &ight scenes occur and of course
many buildings are damaged or destroyed. Despite fict, no CGI (Computer
Generated Images) can be recognized by ordinawyevge It means that all scenes in
this film were shot without CGI or that the CGI arery good and they were used just
to improve some explosions or to support the destm of the buildings.

Besides these aspects, there are some othersed&td to be mentioned at least with
few sentences. Very important is the role of thesimun this film. The music was
composed by famous film music composer John Wilig8tar Wars, Harry Potter,
Indiana Jones, E.J,.who cooperates with Spielberg very often andatbe considered
his prominent composer (over 20 Spielberg’s filmsdimusic done by Williams). The
music in this film is not asserting, like in oth&ifilliams‘soundtracks$tar War$, it just
helps to create the atmosphere. The music is aseawt basically different from other
Hollywood compositions, the violins slowly play theine, supported by other
instruments of the orchestra. However, recent tremo have very distinctive music and
this one is not. It is like a melancholic memorgnfr the past, like a reminder of the
terrible things in the past, but of heroism andrfdship as well.

All these aspects | have mentioned help to createrarealistic and very human film.

Supported by this realness and humar8gying Private Ryasuccessfully captures the
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war as a hell-like event, where ordinary people die the next part are analyzed signs
of religion and the goodness of characters infths

6.3. Religion and goodness

Earlier in this paper is stated, that Spielberg i3ew. As a Jew, he surely has a very
strong opinion on the WWIGchindler’'s Listfocuses on Jews and concentration camps,
so it seems more religiously oriented. However MA# 11 film about American soldiers
likewise provides a lot of opportunities to expresiggious attitudes. This film is filled
with religion, both Jewish and Christian. The Jéwisligion is represented by one of
the members of the main squad and it seems thanhais objective is to heckle the
German soldiers with his religion. It must haverbaegreat feeling for Spielberg to film
such scenes and for all Jews to see them. Thellsaldier greets the passing group of
German prisoners by telling them: “Juden. | am Jyde know? Juden.” and showing
them his Jewish necklace. When the squad searcieacabody and finds a knife, he
takes it and claims that he will cut bread on S#bléth it. Or he screams during a

gunfight: “You were circumcised by our rabbi!”

Spielberg is probably a very religious person, heeafew other squad members, not
being Jews, are very strong Christians and soméeah cross themselves before
entering battle. Or they kiss a cross, which theamaround their neck (Christianity is
frequent amongst American citizens, but the otimatyaed war films do not show such
religious moments). Christianity is also picturesl a shelter, because the only place
where they can rest and even sleep and feel safeharch. Here in the church, right in
the middle of WWII, they can chat and even laugteramany days, tell stories and
reminisce. And when the final battle seems losg kbelp comes from above, the
airplane bombing saves the day and the soldiers ipoto the sky, which might be
another symbol of some divine power or might netduse airplanes were an important
part of WWII battles.

From the point of goodness, Captain Miller or Ryghpm the squad needs to save, are
very good guys. The viewer is being convinced ndike Ryan, even when he is not on

the screen, because the whole squad must go findahd that brings up the question,
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whether the life of one is worth two other livesvd@times it seems that Ryan is found,
for the first time it ends up with a funny situatjovhich is described earlier. Besides
this, the first Ryan, the wrong Ryan, is very aringyWhen they call him to report, he
jogs to the officers and one of the squad membmrsments it with “I told you, he’s an

asshole”. But near the end, when the real Ryarousd, he introduces himself by
saving the whole squad and blowing up the enemly. tdnd as he spends more and
more time on the screen, he seems more and motk ganing. He does not want to go
home, he wants to stay with his friends and figia,tells funny stories and he looks

very friendly.

A very interesting character from the point of goess is Upham. Upham is a
translator, he speaks French and German and he leensquad. At the beginning he
seems just too nice. When a German soldier is oaghthe is the only one who talks to
him and gives him some water and he supports @eetinl let him go. How the prisoners
are treated is discussed later. Near the end diltheUpham transforms from too nice
to a coward. This transformation happens in onlg brilliant scene, where Upham's
fear causes the death of other soldier, becausarph too afraid to go up the stairs
and help his friend. Plus, the viewers see thataingsare two soldiers fighting only
with knives, while Upham has a rifle. He rehabibshimself when, after being hidden
behind sandbags for a long time, he stands up #schkout five German soldiers who

were unprepared.

Talking about goodness, the Americans are notdbatl with prisoners in this film.
Actually, they act exactly like you would expecetavil Germans to. The two German
soldiers, who drop their rifles and put their hangsare killed with no question (these
two German soldiers speak Czech. Either Spielbes chot recognize Czech from
German, or he thinks of us as of Hitler’s allig®jher German prisoner is forced to dig
graves for few corpses and then is supposed toilleel,keven though he begs, but
Upham interferes and the German'’s life is saved.

On these few examples is presented that Spielbehgisacters are very interesting. The
film ends with a great finale, which might and ntigiot be considered a happy end.

The mission was to save Private Ryan and that gsmaplished. One son will come

22



home to mother Ryan, which is kind of a happy d#owever, Ryan is not the main
character, to whom the viewers have built some kinelationship. The main character
is Captain Miller and viewers hope that he getkbaame, to his wife. Captain Miller

unfortunately dies and so the film has strange kindappy-unhappy ending.

The film was very well received by critics (rottenmtatoes.com) and public
(boxofficemojo.com) and as proves this analysiss wery complex film with a large

number of topics to discuss.

7. Letters from Iwo Jima

7.1. The American legend

Clint Eastwood is very famous in USA and he has\get of the film-making industry
for half a century. He is known as an actor frormynims, mainly westerns and action
films. His most remarkable westerns &istful of Dollarsand The Good, the Bad and
the Ugly where he was directed by Sergio Leone, one ofgtteatest western film
directors ever. His career then turned to actitmsfiand consisted mainly of playing
action heroes. One of these action heroes is Biatyy, who is a very popular character
in the USA (and almost unknown in Czech Republiccomparison to other action
heroes) and has appeared in five films alreadyhénast twenty years, Eastwood does
not act so much and when he does, his charactmlyssupporting. He is becoming
more and more appreciated by critics as a direttecause so far he has won two
Academy Awards for best director, as can be checkedhe Oscar database
(oscars.org). And his most recent films are getgneat reviews on reputable websites
(rottentomatoes.com). The first film directed bys®&eod isPlay Misty for mefrom
1971 and since than, he is still improving (acaogdio the last reviews and Oscar wins
and nominations). Bordwell and Thompson express th@nion that during eighties
and nineties he represented the best from Hollyvgodddition (p. 548). Besides
directing and acting, he likewise produces a langenber of his own films and

composes music for some of them.
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7.2. From the other point of view

As it is briefly mentioned earlier in this paperpsh American war films picture the war
from the point of view of American soldiers and &ease these soldiers are the main
characters, they are the good ones. Eastwood detadehoot two-film project and to
see one battle from two different points of viewheTfirst film, The Flags of our
Fathers shows the battle of Iwo Jima from the Americannpadf view with the
traditional definition of American soldiers as theod characters and Japanese soldiers
as the bad characters. But the second part ofptbiect, The Letters from Iwo Jima,
shows a different point of view. The film focuses apanese soldiers and their effort to
defend Iwo Jima coast from American soldiers. Thigproach provides many

interesting moments and differences from the atassvar film.

The Japanese soldiers are presented as equal tacAnse In a fact, their life might
seem much harder than the life of an American eoldit the very beginning of the
film, the Japanese are preparing some fortificatiand they expect the American
attack. They work really hard and while the supedficers are walking by, in the
background are nonstop working Japanese soldieey (nly stop to salute a general
who just arrived). They totally lack any motivatitm fight. The American soldiers are
very motivated in war films, for example in the leardiscussedPearl Harborthey are
driven by their nationalism and revenge. On thesotiand, Japanese soldiersTine
Letters from Ilwo Jimasay: “Damn this island. The Americans can have Tiiat

perfectly expresses how the Japanese soldierssifilth think of the war.

The Japanese soldiers are not as armed as USrsolhey have just shirts and caps or
headcloths, only some of them have helmets wherbdlie starts. Only the superior
officers all have helmets and better uniforms. Ehggperior officers are, unlike other
war films, the evil ones. Exceptional is the gehendno is the main good character.
Apart from this exception, the good characters #e ordinary soldiers. On the
contrary, the American soldiers are the good oné€gheir’ films, however they often
admire their superior officers, consider them to dghorities and listen to them

(Captain Miller inSaving Private Ryan).
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From the very beginning, Eastwood introduces characvia many different ways.
When the Americans attack in the middle of the fithe viewer already sympathizes
with some of the Japanese soldiers. The Americary a in great contrast with the
Japanese, it is just a tremendous crowd of soldteassporters and battleships. No
American characters are introduced in the whola,fiho motivation shown and no
relationship build. The American army as a wholéhis main enemy in this film, just

like it is usual with the Germans or the Japanessher war films.

To be as realistic as possible, the language dilthas Japanese. This helps to build up
the atmosphere and it is not so common in Ametiitars. Examples of American non-
English speaking films ar€he Passion of the Chrisind Apocalyptoby Mel Gibson.
Those examples are not war films, because in vilasfis this approach even more
unusual (for example th&nemy at the Gateshows battle between Russians and
Germans and they both speak English). Due to #us fio Hollywood stars appear in
Letters from Iwo Jimajust unknown Japanese actors; the only excepBoKen

Watanabe, who is becoming more and more populieituSA.

The tone of the whole film is also different froninmfs focused on American army,
because the roles of American and Japanese ariifies dmericans are always the
attackers (historical fact is that they were attacknly once, at Pearl Harbor), despite
the fact that they are the good characters. Thmesfiwhere the Americans are the
protagonists show the attempt to get somewherkilltsomeone or to do something.
They sometimes need to defend a position as wetl,obly until the reinforcements
arrive. Then the progress further through enemytdey can continue (this is obvious
from the WWII historical context). The Japanesetiom other hand are the defenders,
they do not wait for any reinforcements and theyndd have a place to retreat to,

because they defend their homeland. They arellitdrapped on the Iwo Jima.

7.3. Psychology and characters

The American army is not the only enemy in thimfilThe Japanese soldiers fight with
their fears and with their superior officers (theme already mentioned), which is

another unusual element. The American soldiersadwery often have to struggle with
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their superior officers and they rarely run outbattle. The Japanese soldiers in this
film seriously discuss the matter of deserting (ethee supposedly good characters) and
their superior officers seriously want to puniskrthfor this war crime. These aspects
signalize that_etters from lwo Jimdocus on psychological effects of war more than
other films. The psychological impact of the wathis film is more important than the
shooting and fighting and so not many war scenaseaseen here.

The psychic pressure is enormous from the beginfihg Japanese soldiers must obey
the mentioned superior officers and they cannotptaim. They cannot send any
important information in their letters home, so kbkters are censored or thrown away.

And they must wait in the uncomfortable tunnelstfer Americans.

The soldiers’ dark hideouts have a very considerabfluence on the soldiers’
psychology. The Japanese soldiers defend the idtand inside the mountain, where
they built few “dens” connected via tunnels. Assitsaid earlier, these tunnels seem to
the viewer like a trap and maintain very claustaph atmosphere. This is mainly
achieved by the director, the director of photogsapnd the postproduction. In scenes
outside, the film is very light and the cameratmsady, except war scenes, where the
camera shakes as it is popular in contemporary. filne contrast with tunnel scenes is
great, the camera in these tunnels is nervouslkishall the time and everything is
covered in darkness, even the faces are partlyehiddthe shadows. And there can be

heard bombs falling on the surface of the islahthal time.

The soldiers do not have many chances to survivey ttan stay trapped in the
claustrophobic tunnels and wait for death or goaduheir hideout and try to fight for
survival, as it is common in many American war Blneven the earlier discussed. But
this film is different. After everything goes wrong the tunnels, the soldiers either
commit suicide in their hideouts in one of the msilling scenes in the film or they go
out where they die in the battle or surrender astdkgled by American soldiers. The
mentioned most thrilling scene takes place instie tunnels, where is a group of
soldiers about to commit a suicide due to hopetsssof their situation and their strong
nationalism. Each one of them activates a grenauis, it to his chest and cuddles it.

Then they explode, leaving only a signs of torshifé The last to blow up is one of
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the protagonists and as the round gets closer msg@rcto him, the tragedy of the

moment is more and more obvious.

As it is mentioned earlier in this chapter, lottiofie is spent creating some relationship
to the soldiers. The characters on the island raet certain way and they do certain
things and that shows their basic nature. Howewast information about characters
gets the viewer from flashbacks. Flashbacks arera popular method of introducing
characters in contemporary Hollywood, but from ttmee discussed films in this paper,
Letters from Iwo Jimas the only one which features flashbacks as atrument of
introducing characters. These flashbacks can int®da character or change the
viewer's opinion on that character. Most interegtim flashbacks is the Japanese
general. He comes to the island as a trained [wiofee who is supposed to outthink
the enemy, but as the viewers can see from flagsbdwe fights a great war with
himself. The flashbacks show him in USA, where &g $tudied and spent a lot of time.
He was friend with American generals and he looksto America as an idol.
Unfortunately for him, he is a Japanese soldiersambe must fight the country he loves
and admires. All these flashbacks are short epsstrden times before the war and they
might seem more entertaining than the war stogjfisometimes.

The lack of the poetic justice is very obvious hdrethe end, even after the psychic
pressure they have been through, only one of tharfeoduced character survives and
the Iwo Jima Island is under the American conffle film is an adaptation of a book,
which is based on true events (all of the discusdeds are somehow based on true
events, but this one is more than the others arsddiscussed later in this paper). The
Letters from Iwo Jimare very interesting film with several good idea$hough many
of these ideas come from the fact that this filrabsut ‘the other side’.

8. Comparison and Conclusion

First thing that comes to mind is that the conterapoWWII films have made a great

progress and yet still remain the same. This sete¢seems to deny itself, but after this
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conclusion some readers might agree with it. Masgeats still remain unchanged.
Although the psychology is more and more importaot, only in war films, but in

films in general, there are of course still expeasvar scenes to satisfy everyone who
wants to see them. The war scenes and depictitrenfconsequences (injuries) varies

from film to film.

Saving Private Ryais a very naturalistic film. However, the natusali has its reason
and it definitely helps to create the atmospherd emoke the terrors of war. The
naturalism is a new element, but it does not chahgegenre, it only makes it better.
Letters from Iwo Jimare also not afraid of blood. They stay righthe middle. Some
torsos can be seen in only very few scenes. Owttier handPearl Harbor does not
show any violent scenes, just explosions andla btbod. It shows no intestines or torn
limbs. The reason is not an artistic purpose, ¢lasaon is low MPAA rating, so that even
young children can see this film and pay for tle&édt in cinemas.

And that affected of course the earnings; 198 amllare the reward for no violent
scenes. Theletters from Iwo Jimaended up with 13 million dollars only and
Spielberg’s film earned 216 million dollars. Thesembers show that although exist
less war films than films of other major genreg igh attendance is not certain.

The visual aspects of these three films are alsyg ddferent. Saving Private Ryan
looks very documentary (due to the shaking cameligy;, with mud everywhere, the
soldiers are very dirty themselves and the tanksgams look like someone has been
using them before. The weather is clouded and #uidround is often chaotic. The
Letters from lwo Jim#ook similar toSaving Private Ryaim some aspects (for example
the ‘dirty feeling’), but the dark tunnel scenedahe light scenes outside are very
distinctive. In both these films can be seen lotgnes without cuts. THeearl Harbor

is a complete opposite, the film is dynamic witaguent cuts, the steady camera flies
around and films the objects from different angthe,battleships and planes in this film
are CGI (Computer Generated Images) and they loakdonew, as well as everything
else in this film. The characters are always wiedwed and clean and wear just ironed

uniforms. All the movement looks perfectly orgamize
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Recent trend is to make films about hour and albalj, so that the film is not boring
and everyone can come and see it. The three cootangpwar films discussed in this
paper are all longet.etters from Iwo Jimare the shortest of them (maybe it is due to
the lowest budget, much lower than the other twith @bout two hoursPearl Harbor
and Saving Private Ryamre longer, both are almost three hours |dPearl Harbor
includes romantic sub-plot, which takes a lot aohdj while Saving Private Ryan
focuses on the war only and thus it is literallycepar film. It means that the war films

are generally longer than for example comedies.

Each of these stories introduces a different grofuprotagonists, but always just one
antagonist. The antagonist is always the whole greamy; the single enemy soldiers
do not mean anything in any of those films. Onadbetrary, plenty of characters appear
(leading and supporting) on the protagonists’ si@edinary soldiers, some superior
officers and in the end even the government arsbime cases the president himself. In
two of these films is also more than one protagoimsPearl Harborand Letters from
Iwo Jimaare two or more protagonists and no one of theprabably intended as the
leading character. On the other haBdying Private Ryaglearly focuses on Captain
Miller as a main character. Despite this f&dying Private Ryais the longest of these

three films. The length of the film increases asrniamber of main characters decreases.

The picture of the war itself (fighting to be acat®) is very different in all three
analyzed films as well. ThBeal Harborpresents the fighting through modern action
scenes, with dead bodies flying through the air @nodagonists walking slowly through
the battlefield, while the fighting iBaving Private Ryaattempts to be as realistic as it
is possible for Hollywood. The progress in acticerses is one of the most remarkable
signs of film evolution. Since the first war film)e action scenes has changed a lot.
Letters from Ilwo Jimaare the least progressive with picturing war scemesinly
because this film does not focus on theédaving Private Ryarand Pearl Harbor
represent the two main approaches to action saeneslay’s Hollywood. One is the
dynamic action with frequent cuts and the other theedocumentary style with shaking

camera.
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All of these three films are somehow based on énents. However, the amount of true
events differsPearl Harboris based on true events very loosely; the Japaattmsek
and the American revenge are both true eventghkeut are many mistakes in depicting
them and most of the characters (except the genprasident etc.) are fictional.
Moviemistakes.com provides a list of inaccuraciasthis film and they include
changing the purpose of certain place (changingitrg base to fighter base), bad
painting of Japanese aircraft, wrong types of @aamed battleships and other similar
inaccuracies. Furthermore, the story of the twonnmaotagonists is very improbable to
happen, for example it is very improbable or imgassto get through pilot exams with
bad eyes. Irbaving Private Ryarthe whole story is made up as well. And it is very
improbable, that USA would ever send a whole uniirid one soldier, even if he were
Mrs. Ryan’s last son. On the other hand, no onertepany major problems with
uniforms, types of guns or vehicles and even thabhghbattle shown in the film never
happened, many similar did happen and they proldadghpened in very similar way as
this one. Furthermore, the landing in Normandy fritli@ beginning of the film is real
event and so considering all that is written abdkies film could be considered more
‘true’ thanPearl Harbor. The last film,Letters from lwo Jimapictures a true event and
the characterare inspired by real letters found on the Iwo Jlsl@nd and so it pictures
most true events of all the three films.

These three films have in common that survival carbe earned in any of them. In
Hollywood films in general are unhappy endings vease, so it indicates an influence
of the genre on the plot. Inetters from Iwo Jimaurvives only one protagonist from
the whole pack and iRearl Harbor one protagonist dies and the other survives and
raises his friend’s child. These unhappy endingssstout that no happy ending is
probable in wars and even the good guys and heliee#And no clear punishment for
the antagonists can be usually seen.

In all these films is important discipline and oleete, only the effect on the viewer is
different. As it is stated many times in this papeearl Harboris a very typical
American film and so it is full of heroism, selfesdice and responsibility to the

country. The film shows no cowards, all soldieraviely defend their base and in the
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end they are all eager to enter almost suicidasionsfor the country. The film is more
than just heroic, because the soldiers are ab$pluté afraid of the Japanese attackers
and do not show any emotion at all. The soldierSprelberg’s film are all aware of the
dangers of war and they all know that their retusme is not certain. In this film, some
signs of disobedience and attempts to desert oaodrthese acts are presented as
something very negative or just a temporary madnBssobedience and lack of
discipline can be seen alsolirtters from Iwo Jimabut here is this act not necessarily
negative. The situation in the hideouts inside aimt@in is so bad and the fanaticism of
the superior officers is so dangerous, that thengits to surrender or get away seem
almost like the right thing in this case.

This comparison shows the three very different @mmtorary American war films with

their different or common approaches. The comparisdicates that the basic elements
of the American war film genre are present in hllee films. The antagonists and
protagonists are clearly defined; the protagorasésa small group of soldiers and the
antagonist is the whole enemy army. The protagemist always well introduced; their
families and motivations are shown. The antagomistsnever introduced; they show no
signs of emotions or contemplation. The protagsniate always good and the
antagonists are always just bad. Each of these flso pictures a single event in war.
Some may picture certain period as well, but oahglly the whole war. The American

flag can be seen in all of them.

Pearl Harbor shows how different can be a war film, when only fieasic principles
are left and when the plot combines war and romatements. It is a good example of
the course of American film, because it is oneheffirst intended summer blockbusters

(released 2001) and was the most expensive ofidigzed war films.

Saving Private Ryahandles the war theme with invention and this firabably brings
most progress to the war film genre. Its influece@ be clearly seen for example in
analyzedLetters from Iwo Jimalt brings one of the most realistic pictures cdrw
reasonable characters and many unusual approaches.
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Last but not least,.etter from lwo Jimas a low budget film created as a part of Clint
Eastwood’s project. It does not show many war sgeihdocuses more on the psychic
effect of the war. And the most remarkable innavatis that the protagonists are the

Japanese soldiers.

All the analyses and comparison lead to a conatuhiat the war in American film can
be depicted in many different ways and that twoamajays occur, both present in the
analyzed films. These ways show very differentyres of war, but share many features
common to most war films. This means that the Seédtorld War films are evolving
as the Hollywood is evolving, they are able to taklvantage of new technological
possibilities or new ways of telling stories, whilee basic war film scheme stays the

same.

9. Resumé

Tato bakaléska prace se zabyva zobrazenim drukiéose valky v Americkém filmu.
V teoretické ¢asti je prezentovana historie zanru vakho filmu a také kratce
historicky kontext druhé stové valky. Dale je valay Zanr zkouman obeénz
hlediska zazitych postdpa pravidel Zanru. Hlavnéast této prace je analyzai t
sowasnych valénych filma. Tyto filmy jsou pak porovnavany mezi sebou a také
klasickymi postupy prezentovanymi v obecidéti.

Urcit prvni vale&ny film je sporné, ale tato prace z§ povazuje Zrozeni naroda od
D.W. Griffitha. Béhem druhé sitové valky byl valény film hlavreé nastrojem
propagandy, kde jak vaieé filmy, tak valéné dokumenty byly natény za podpory
vlady. Jak se postuprrozhdovaly dalSi konflikty, pibyvalo témat pro vatmé filmy,
ale filma z druhé sw#tové valky ZAistava nejvice. Proto také v sasnosti, kdy je
trendem restartovat zavedené sériedflavat staré filmy a vracet se kerkoim se
nekteri vraci k filmim z druhé sstové valky. ®ch je obeca vic, nez filmi z prvni
swtove valky, protoze v dabprvni s¥tove valky je& nebyl plre objeven potencial
filmové propagandy a tedy nevzniklo tolik fitma tudiz nemaji filmy z prvni gtové

valky tak propracované keny.
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Véalecné filmy se, & jiz védome, nebo nevdoms, drzi uritych zaZitych pravidel.
Nepritel je v €chto filmech prezentovan jako az nadlidské zloppcle a nebezpgre,
ale bez jakéhokoliv jiného Zivota mimo véalku. Titegatelé nejsou do boje vedeni ani
Zadnou zjevnou motivaci. Oproti tomu Americka aregparta skdlych chlapki, dgj
nam dava poznat jejich rodiny, jejich trablé préninku a dalSi podrobnosti. Tito
hrdinové Zidkakdy revoltuji proti svym naienym (a kdyz takini, tak to nejsou
hlavni protagonisté, ale vedlejSi postavy) a ktza@ja se chovaji nanejvySe hum&nn
Ok¢ strany konfliktu maji spotmé to, Zze nikdo z nich si née zaslouzit feziti.
Véalecné filmy nejsou koncipovaneé tak, aby gtsinou $astré korili, jako tieba filmy
romantické nebo pohadkove. V Americkem vakem filmu umiraji jak protagoniste,

tak antagonisté nahodile.

Prvnim analyzovanym filmem je Pearl Harbor od MelhaBaye. Tento film je velmi
vyrazré ovlivnén osobou reziséra. Pearl Harbor je film s velmiokysn rozpdtem,
ktery byl pouzit pedevSim na specialni efekty. Tento film zobrazggatale (Japonce)
piesré podle vypozorovaného schématu, Japonci jsou ZjpravcEpodobr) chgji
porazit Ameriku a nemaji zadné jiné vlastnostinile kombinaci romantického a
valeiného filmu a v tomto ippack je val&ny konflikt upozadn a slouzi jen jako pozadi

k romatické djové linii. Vizualre je film pomerné zajimavy, stejé jako ostatni filmy

od Michaela Baye. Ve filmu jsou pouzity kamerovéryi které zbarvuji obraz do
teplych¢i studenych barev, ve filmu je pouZit tzv. slow roatneboli zpomaleny zé&b

a cely film je velmi dynamicky se$han. Zobrazeni utoku na Pearl Harbor také
odpovida tomu, Ze Michael Bay je rezisér vyhgadkcnich filma. Japonska utdci
letadla jsou pl# digitalni, vSude &co vybuchuje, tempoighu je velmi rychlé a Bay se
shazi zachytit z této aki viavy co nejvice. Film je tedy v mnoha ohledech velmi
typicky produkt Hollywoodu, ale i zde se da vysledrekolik netradénich postup.
Nekteré zabry, jako napiklad zntend americka viajka ve védnezi mrtvymi vojaky
jsou symbolické, jindy je zase pouzit efaldsouci se kamery, navozujici dokumentarni
atmosféru. Takovychto zajimavych momerdle film neobsahuje mnoho a proto
zustane i pes tyto snahy jen klasickymrigladem Hollywoodského letniho trhaku,
ktery stoji hodw peréz a gilakéa do kin hoda divaka.
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Druhym analyzovanym filmem je film Zachit@ vojina Ryana od Stevena Spielberga.
Ze vSech analyzovanych filimje tento nejzajimaySi a da se v &m vypozorovat
nejvice netradnich pgistupu, symboliky a osobnihofiptupu reziséra. Tento film
zobrazuje americké posily v Evrop z&ina praé vylodénim v Normandii. Hned tato
scéna je velmi zajimava.ckoliv v roce 1998 nebylar¢souci se kamera tak oblibena
jako nyni, Zachréte vojina Ryana jefpvazrié nataen timto stylem, takzetgobi vice
dokumentars. Tento film je také velmi nasilny a snazi se nézdvaii pied ntim,
takZze hned # vylodéni je vSude plno krve a i nasi§ich vyjevi. V porovnani s Pearl

WX

Harborem je vizudlni rozdil opravdu obrovsky. Tefitm je navic velmi “Spinavy”,
vojaci maji uspiané uniformy, vSude je plno bahna, vojaci jsou zpbe@erozcuchani.
To je velky rozdil oproti Pearl Harboru, kde magichni perfektni tesy a vyzehlené
uniformy. Spielberg se v tomto filmu otirA o mnokémat, jako je naboZenstvi
(symbolika kostela, Wezitost viry, zdraziovani Zidovstvi jedné z postav), hodnota
jednoho lidského Zivota (ma& cenu poslat celou jéddnma zachranu jednoho vojina
proto, Ze jehcdtyii braffi padli v boji?) a dalSi. Realighost celého filmu je krom
tresouci se kamery a “Spinavého” vzhledu také pitatpo detaily jako jsou zbran
obalené v igelitu § vylodéni a podob#. Zajimavou drobnosti je, Ze dvamedti vojaci
mluvi ve filmu ¢esky. Z analyzy vyplyva, Ze film je na&&n velmi zajimavym
zpisobem a invence Stevena Spielberga je obrovskénadarmo ziskal tento film

Oscara za nejlepsi film.

Poslednim filmem ktery jsem podrobil analyze jsoopBy z lwodzimy. Tento film
natail Clint Eastwood, kratcefpdstaveny jako oblibeny &k herec, ktery zml také
rezirovat ped skoro 40 lety a za tuto dobu si zém@iemeslo opravdu osvojil. Film
dopisy z lwodzimy je naten na motivy knihy, ktera je sepsana podle dgpez byly
nalezeny na ostrévlwodzima. Tento film je zajimavy fpdevSim tim, Ze jeho
protagonisté jsou Japonci. Ta@imasSi samo o s@bradu velmi zajimaych aspekt
Japonsti vojaci jsou zde ti hodni, zatimco Aaaré jsou antagonisté. Cela Americka
armada je, stefnjako byva Nmecka nebo pr&Japonska v jinych filmech, hlavnim
negitelem, ktery neni nijak blizet@dstaven, nevime nic o jejich motivacich, ani
Zivotnich ribézich. Naopak se rezisérovi pdmeé dai vzbudit u divaka sympatie nebo

soucit s Japonci, protoZada z nich je ve filmu blizefgdstavena formou flashback
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také chovanim na ostrévNarozdil od Americké armady, kde hgni jsou ¥tSinou
dokri chlapici co to mysli s viasti di#y zde je ¥tSina nadizenych vykreslena jako ti
horsi, co ublizuji Japonskému vojakovi. Film manvetizivou a depresivni atmosféru
jednak kwvili zminénym nadizenym a druhak proto, Ze se odehrava cely v tahele
vykopanych uvnit hory, protoZze to shledaji Japonci jako nejlep&ianbu strategii.
Scény z tundl jsou vyrazg tmavé a celkoy pisobi velmi nefijemnrs. Bojové scény
jsou v tomto filmu velmi upozauaty, jednéa se spiS o drama v tunelech a film se vice
soustedi na vliv valky (atekani v zakopu nebo tunelu) na psychiku. Protoonegeeny
valetné vavy ani nijak zvlag propracované a neni jich ve filmu mnoho. Cetkee da
fict, Ze Dopisy z Iwodzimy jsou ztné zvladnuty film, jehoZz hlavni vyhodou je jiz

zakladni premisa, ktera sleduje jak Japonci bgidh svaty ostrov.

NejvetSi asgch jak u divak, tak u kritiky |ze pozorovat u Zachite Vojina Ryana,
Oproti tomu Dopisy z lwodzimy byly sice i desetkl@&rejSi nez zbylé dva filmy, ale
piesto na sebe newldly. Fricin miZze byt mnoho, namatkouteba to, ze je film v
Japonském zmi. VSechny tyto filmy jsou svym #gobem zaloZzeny na skutg/ch
udalostech, ale kazdy jinouénou. Dopisy z Iwodzimy, které vychazeji z dapikteré
byly nalezeny na ostréviwodzima pravépodobré disponuji nej¥tSi porci skuténych
udalosti. Oproti tomu Zachifte Vojina Ryana se odehrava ve skoévalce, zéina
skutgnym vylodnim, ale cely fibéh o hledani syna mamy Ryanové je smysSleny.
Stejrg jako romanticka linie ve filmu Pearl Harbor. A malec bych zminil to
nejdilezitejSi, pristup k valce samotné. Kazdy film ma naprosto prigtup k valce jako
takové, pestoze je to vatmy film a vySe je popsano mnoho &tych ploch. Véalka v
podani Stevena Spielberga je asi tou nejzajéjgaNa realistinost valky je tu kladen
nej\etsi diraz, rozlehla bojigtv Evrops jsou zachycena bravugnvojaci nejsou Zzadni
akeni hrdinoveé, vSechno vypada velmérghodré. Oproti tomu nerealna je valka v
podani Pearl Harboru, kde hrdinové neohrézpiebihaji po zakladhktera je pod
palbou, Japonci Ut tak, aby mohlo vzniknout co nejvice explozi a@féra opravdu
velmi silné ptipomina akagi film. Dopisy z lwodZimy jsou jiné, samotndéava neni tak
dulezita, spiSe ukazuji tizy valky v zakopech a sotstli se na to, jak hizn¢ to pisobi

na obyejného vojaka.
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Z vySe uvedenych pdsthi se da vyvodit zay, Ze k valce se da ve filmuigtupovat
raiznymi zpisoby. Dale je tlezité zjiSeni, Zze americky valamy film se nemni tolik
jako ostatni zanry, stale se drz¢ityrch pravidel a to, co ho posouva dal nejsou 2ékhro

revoluce, ale spiSe zmy Hollywoodu a nat&eni jako takového.
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