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Abstract

This paper focuses on depiction Susan Hill's concept of childhood. The main analytical
part based on the selected prose by Hill featuring children and childhood aims to portray
the image of childhood from the perspective of this authoress. The parallel themes of
Hill's works addressing the family relationships, children fears and frustrations or evil
in children are employed to find the characteristic features of Hill’s view of childhood.
Besides the major analysis of Hill’s works a comparison with other writers illustrating

childhood is provided.

Nazev

Pojeti détstvi v proze Susan Hill

Abstrakt

Tato prace se zabyva zobrazenim détstvi v pojeti Susan Hillové. Hlavni analyticka ¢ast
prosttednictim vybrané povidkové prozy predstavi obraz détstvi z pohledu této autorky.
Casto se opakujici témata v tvorb& Susan Hillové oslovujici problematiku rodinnych
vztaht, détskych frustraci ¢i zla v détech jsou v analyze k pouZita k hledani spole¢nych
charakteristickych znaki pro jeji vykresleni détstvi. Kromé hlavni analyzy prace nabizi

porovnani s ostatnimi autory vénujicim se zobrazovani détstvi.
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1. Introduction

Child and childhood is recurring subject matter in the literature since the
medieval times. The process of growing up became a centre of interest of many authors
who reflected their personal perception of coming of age into narratives. The British
novelist Susan Hill is definitely one of them. The aim of the paper is to define Hill’s
portrayal of childhood through the comparative analysis of the themes concerned with
loneliness, isolation, reserved family relationships or innate evil in children. Moreover,
the paper offers a contextualization of Hill’s unique concept of childhood in the
contemporary literature.

Before discussing the above mentioned aspects in detail, the brief overview of
individual perceptions of childhood which were historically and socially conditioned is
presented in the first chapter. The particular perspectives from the first traces of
childhood in medieval times, over the Puritans” realistic and rationalized ideas about
children to the Romantic view of children as pure and innocent creatures are
introduced. The conclusion of the outline summarizes the major characteristic features
of the nineteenth and twentieth century conceptions of the process of growing up. Final
part mentions the reflections of social and cultural perceptions of childhood in
literature. In this connection, Susan Hill as the contemporary authoress of fiction
depicting childhood is contextualized.

The following chapter briefly introduces Hill's work and particularly deals with
the examination of the reasons for Hill’s interest in the theme of childhood which have
got clear parallel in her private life. Moreover, the general characterization of Hill’s
protagonists with the emphasis on finding similar qualities is presented.

After these introductory chapters, an analysis of Hill's vision of childhood
follows. The analysis based on a comparative approach focuses on selected works
concerned with the topic of coming of age. The similar themes in her stories are
identified and contrasted. What the first chapter discusses is the question of desire for
domination and possession and its potential misuse. The next chapter is interested in
various forms of children fears and their effects on the children’s behaviour. Another
recurring theme to which is paid attention is loneliness and isolation illustrated in many

Hill’s narratives. The Chapter 4.3 provides a more detailed debate about family



relationships experienced by Hill’s heroes [Hill focuses chiefly on male characters].
The last part of the analysis addresses the question of evil in children, examines its
sources and consequences.

Evil in children is very specific topic in which are many other writers concerned
in the twentieth century. Therefore, the following chapter offers comparison of different
views of wickedness of children. Specifically, two other perspectives are introduced.
Firstly, William Golding’s concept of evil in man is explained on his novel Lord of the
Flies where some similarities with Hill’s concept emerge. Secondly, Anthony Burgess’
unusual vision of evil, which fundamentally differs in all aspects, is illustrated on his
novel 4 Clockwork Orange.

The final chapter summarizes the findings of the analysis of parallel themes
recurrently discussed in Hill's prose. These conclusions create an overall image of Hill
‘s perception of children and childhood. The comparative part provides a framework

within which is Hill s concept clearly defined.



2. Concepts of Children and Childhood

Concepts of children and childhood changed significantly over the past
centuries. Societies differently understood childhood and the social meaning of
childhood differed “not only culturally but in units as small as the family” as the
position of the child in the family varied. (Hunt, 1994, 5). ”The history of childhood is
inextricably bound up with broader political and social events” (Mintz, 2004, viii)
Shifts in cultural and religious values caused changes in public perception of a child.

Childhood was a social construct that developed between around 1500 and 1800
and it was not really happy period for children in Europe in Middle Ages. “From birth
to age seven, children were considered miniature adults: they dressed like adults and
were not sheltered from the adult world.” (Roberts) Generally, childhood was “a period
of incapability to be overcome quickly”. (Bubikova, 2008, 14) In European medieval
times there were rigorous child-rearing practices which reassumed in Puritan society as
well. The Puritans placed emphasis on the strict self-discipline as they “believed in the
naturally sinful nature of children. (Bubikova, 2008, 14) Mintz adds: “Puritans did not
sentimentalize childhood; they regarded even newborn infants as potential sinners who
contained aggressive and wilful impulses that needed to be suppressed.” (10) Yet,
Puritans should not be misinterpreted as harsh parents who were ignorant to child’s
nature. On the contrary, Mintz suggests that “Puritans were among the first groups to
reflect seriously and systematically on children’s nature and the process of childhood
development”. (12) The Puritan’s unique concept of upbringing contributed to the
growth of importance of childhood.

In a contrast to the sixteenth and seventeenth century Europe, where Puritan’s
rather realistic view of children prevailed, is the new concept of childhood which
emerged in the eighteenth century. It had a significant impact on the general attitude to
children and to the child-rearing. Bubikova claims: “The concept grew out of Romantic
ideas that perceived children as pure, spontaneous, and intuitive.” (17) To this new
portrayal of children fundamentally contributed the treatises on education written by the

English philosopher John Locke who developed a new theory of human mind. He calls



the child’s mind ‘tabula rasa’ or even ‘white paper’, meaning that child’s mind contains
no innate ideas. Therefore, the role of parenthood also arises as parents are responsible
for the protection of their children against any “potential contamination from the
realities of the adult world.” (17) Nonetheless, another remarkable change is observable
in the period of the Enlightenment: childhood became “a formative period to be
enjoyed and prolonged”. (17)

The sentimentalized concept of innocent children dominated also in the
nineteenth century. The middle class parents of this century tended to teach their
children the self-control as they believed it is the only possible way how to control their
children’s aggressive impulses. Nevertheless, the overall attitude to children improved
significantly in comparison to the previous centuries and affection toward children
gradually rose. (21) Consequently, a child became a nuclear part of the family in the
twentieth century which is generally characterized by the notable changes in many
aspects concerning childhood. These resulted in formation of a new postmodern
concept which, however, resembles pre-modern childhood as children are not
considered to be ignorant and innocent any more. (24) Mintz argues that the main
difference lies in the fact that “postmodern children are independent consumers and
participants in a separate, semiautonomous youth culture”. (4) In postmodern period
children are conceptualized as individuals.

The perception of childhood has been influenced by the social and cultural
conditions and has been shifted substantially over the time. The particular attitudes to
children and to the growing up were directly reflected in the literature. There are many
novels featuring childhood where children are portrayed either as a main hero/heroine
or as a minor agent of the plot. Nevertheless, the aim of portraying children in literature
remains the same: to help to understand “experiences undergone in childhood”.
(Sambrook, 6) In connection to the individual historical perception of childhood, the
representation of a child changed in the literature too. Sambrook concludes: “The
nineteenth century novel, reflecting the general view of the place of children in society,
gives children a role which remains subservient.”(7) The child is represented rather as a
helpless creature functioning as a tool of adults (for instance Charles Dicken’s Oliver
Twist or Charlotte Bronte's Jane Eyre). ”A more recent development, belonging to the

twentieth century, finds the child playing an important, often crucial part in the plot”,



adds Sambrook. (7) The child and his psychology become a centre of interest of
novelists in the twentieth century. One of the renowned representatives of this

‘individualistic tradition’ is definitely Susan Hill.



3. Susan Hill’s Style
3.1. Susan Hill

Susan (Elizabeth) Hill is the popular author of numerous novels, collections of
short stories, non- fiction and children’s fiction. She has become known also as a
respected editor of two books of short stories, broadcaster, reviewer and literary critic.
As Frankova suggests, the up to now work of Susan Hill could be divided into two
basic periods, at least according to the topics of her novels. The early work of Hill is
closely connected with her private life in the early 60’s. Novels written during this
period literally overflow with motives of isolation and cold human relationships.
(Frankova, 1999, 91) Procter adds that “the darker side of Hill’s work is informed by
the tragic circumstances surrounding her own life, including the death of her first
partner, second child and her near-death experience [Hill is anaphylactic]”. Writing
seems to be a way how to cope with these frustrations in Hill’s life. She reflects her
feelings especially to the novels The Enclosure, A Change for the Better, I'm the King
of the Castle, The Bird of Night. However, soon after publishing the novel In the Spring
of the Year in 1974, Hill announced her retirement from writing. “However, a decade
later she made a memorable return to fiction in the form of The Woman in Black.”
(Procter) This ghost story opened the new era in Hill’s writing as this genre has been

still dominating in Hill’s fiction.

3.2. Interest in childhood

One of the most frequently occurring topics in Hill's work is childhood. As
suggested the previous chapter, Hill belongs to the twentieth century novelists who
focus on the psychology of children in more detail and provide a deeper insight into the

characters minds. (Woolfe, 1997, 8) Hill concentrates particularly what it is like to be a



child, what children feel and how they are misinterpreted and ignored by adults. Hill
explained her fascination with childhood in her introduction to the novel I'm the king of
the Castle which is one of the Hill’s most famous work featuring children: “I have been
interested in children who are in some way at odds with the rest of the world.” (Hill,
1981, vi) Most of her children characters fit this type, though little differences emerge.
Hill tends to portray middle-class families which are “dysfunctional, broken or about to
be broken”. (Procter, 2002) Protagonist is often an only child who feels isolated and
dismissed because of his parents” lack in understanding.

For the most part, Hill gathers inspiration from her own childhood experience.
She generally does not find it difficult to write about childhood, she says: “I've been a
child — so it’s easy.” (Babuta, 1989, 2) Particularly in the novels I'm the King of the
Castle and A Change for the Better Hill applies her own life experience of being an
only child as she used it for very sensitive illustration of loneliness: “I was an only
child and I had acres of time without another child. That can be a very lonely
experience.” (3) Another bitter experience from her childhood that became an
inspiration to Hill especially for the novel I'm the King of the Castle is bullying. Hill
describes the incident with the boy of who she was in fear for two years during her
childhood. (S.H.)'

Originally, most of her novels featuring children are written for adults. Hill's
intention is to invite the adult readers to reconsider their perception of childhood as
they “have tendency idealize and prettify it” and they are °
unpleasant children can be”. (Hill, 1989, 76)

‘unwilling to admit how

' S.H. used here refers to the quotation from a readers’s forum available at Susan Hill’s Official Web
Site. (See Bibliography)



4. Parallel themes in Susan Hill’'s works featuring
childhood

Hill’s concern with the topic of childhood and children’s suffering is depicted in
several her novels and short stories. To the central, repeatedly discussed themes which
regularly appear in number of her works belongs power, bullying, isolation, fears and
difficult family relationships. Hill is writer renowned rather in United Kingdom and
United States. Therefore, brief synopses of her narratives employed for the following
analysis are given as the contents are necessary for the illustration of Hill’s portrayal of
childhood.

The novel I'm the King of the Castle (1970) provides an insight into all of the
mentioned issues. It is a story about a bitter battle between two eleven- years-old boys:
Charles Kingshaw, the son of a newly hired housekeeper, and, Edmund Hooper?, the
son of recently widowed man. Both of them are forced to share the same house so that
the struggle for survival begins. Unfortunately, their “war” ends tragically with
Kingshaw's, the victim’s of Hooper’s unbearable bullying, suicide.

The predecessor to the /'m the King of the Castle was the novel A Change for
the Better (1969). The protagonist of the story is an intelligent, thoughtful and talented
boy, James Fount, who lives only with his grandmother and mother. James's mother is a
divorced lonely woman who in her late thirties seeks to emancipate after the death of
her mother and to start to live a new life. Unfortunately, she fails in her parental role.
Hill explores here feelings of loneliness, cold family relationships and particularly the
total misunderstanding between the mother and her son.

Hill continues in describing childhood and its difficulties in other works too.
Firstly, it is the collection of stories “Albatross and Other Stories” (1971). One of the
most appalling stories interested in miseries of childhood of this work is the story called

“Albatross”. (1971a) Its hero is mentally challenged boy Duncan who seeks to escape

2 Boys are called only by their surnames in the story.



from his invalid mother. In totally desperate state of mind he decides to wheel his
mother into the ocean after burning their cottage in order to begin a new, independent
life. Another story which is worth mentioning is “Friends of Miss Reece”. (1971b) It
deals with cold, unemotional relationships between a child and parents. The boy who is
not given a name is often left to spend night at his aunt’s nursing home for the elderly
while his parents are somewhere out enjoying a night life. The short story “The
Elephant Man” should not be forgotten. (1975) Hill especially pays her attention to the
children fears there. A protagonist William is a very sensitive boy who has been taken
to the children’s party in an expensive hotel, where he knows nobody. He does not
enjoy party at all. Moreover, it becomes for him a nightmare because he is just an
outsider there. Secondly, a lot of similar themes appeared in another short story
collection called “A Bit of Singing and Dancing” where frustrated and ignored
relationships predominate. (1973) In another short story “The Badness within Him”
Hill considers an alienation of the hero from his family. It ends in calm and unconcern

observing his father drowning in the ocean and not providing him any help.

4.1. Power and ownership

Children often tend to establish a hierarchy of masters and servants, victims and
bullies in their societies. Babuta claims that “in any friendship, there is nearly always a
leader who is ‘in charge’”. (Babuta, 1989, 74) The aim of the leader is to control the
others and to decide about them. Desire for power and its potential misuse, leadership
and bullying are at their strongest presented in the Hill’s novel /'m the King of the
Castle.

The title of the book itself suggests that the struggle for power is central to the
whole meaning of the novel. As Sullivan explains, Hill has taken this title from the
children’s game where one child stands on something that gives him/her a height (a
wall, a table, a tree) and taunts the others who attempt to take his/her place with the
rhyme: “I'm the King of the Castle. Get down you dirty rascal!” (Sullivan, 1990, 4)
Sullivan also hypothesizes that the rhyme must have a long history, going back to the

times of barons and peasants and adds that throughout the history men have desired to



dominate others. This is exactly the case of Edmund Hooper, the perpetrator, and
Charles Kingshaw, his victim. Their ‘war’ begins immediately after the arrival of
Kingshaw when Hooper expresses his hostility with dropping the note: “/ DIDN'T
WANT YOU TO COME HERE.” (Hill, 1970, 18) He tried to tell Kingshaw that
Warings, the house of Hooper’s father, is only his territory and nobody else is wanted.
Kingshaw and his mother are invaders to him. Since that time the series of malicious
acts from psychopath Hooper against Kingshaw start. Hooper, like a true bully, is very
good at picking out Kingshaw’s weaknesses and noticing all his fears in order to abuse

it in persecuting Kingshaw. (Babuta, 1989, 74) Woolfe describes Hooper’s bullying:

At the beginning, Hooper appears to bully Kingshaw as an experiment to
satisfy his curiosity about Kingshaw’s behaviour when afraid, but he soon
displays a malevolent enjoyment of his power to control. He approaches the
persecution with cold deliberation, delighting in his plans and showing no
scruples about suffering he inflicts. (1997, 57)

Hooper is a perfect manipulator, his attacks against Kingshaw are very clever
and always well-thought-out. He knows exactly how to achieve the maximum effect,
how to hurt Kingshaw the most. For the illustration could function the story with a
crow which became a Kingshaw's nightmare after it attacked him one afternoon in the
field. Hooper, who was also present, immediately seized his chance. As soon as he
noticed that Kingshaw was terrified by it, he creped into Kingshaw’s room in the

middle of the night and installed there a death and stuffed crow and waited outside for

his reaction:

Kingshaw lay stiff, and did not scream, did not make any sound at all. He
was dry and faint with fear of the thing, though his brain still worked, he
knew who had brought it...Hooper wanted him to be frightened, to scream
and cry and shout for his mother. He would not do that. There was nothing,
nothing at all, that he could do to help himself. (Hill, 1970, 37)
This is only the beginning of his ‘game’. Hooper has no moral limits in his
wrongful acts and still looks for new and even crueller ways how to cause more
suffering to Kingshaw. Incidentally, there arises an opportunity for Kingshaw to

revenge Hooper several times. It happens in Hang Wood where Hooper for the first

time shows his weakness when he is totally terrified of a thunderstorm and helpless in

10



the environment which he cannot control. Yet, Kingshaw turns down the temptation to
take over a role of the leader and instead comforts Hooper. Another occasion comes on
the walls of Leydell Castle. This scene is very important as it informs the title to the
book. Kingshaw once feels perfectly confident in climbing the walls and gets as the
first on the top of the wall meanwhile Hooper is not so good at it and gets into troubles
and becomes dependent on Kingshaw's help: “He thought suddenly, I could kill him, I
could make him fall off just by looking at him, or touching him, or telling him to take
one step the wrong way. I am the King, I am the King, there is nothing I can’t ask him
for, nothing he won't promise me, nothing I can’t do to him. Up here, I'm the King.”
(Hill, 1970, 153) Nevertheless, Kingshaw never seizes his chance for revenge, as
Woolfe remarks. “He always draws back as he knows that it is wrong to make others
suffer, or even to wish suffering upon them.” (1997, 61)

Simultaneously to the persecution of Kingshaw, Hooper often opens a struggle
for a possession in the sense of ‘ownership’ throughout the story, claims Reynolds.
(Reynolds, 2003, 7) Hooper desires to capture everything for himself and seeks to
protect Kingshaw from ownership of any kind. Initially, it was Warings, the house of
Hooper, secondly, Hooper desired to ‘own’ the Hang Wood, the sanctuary of
Kingshaw, the only place where he felt confident and comfortable. Hooper basically
seized anything valuable to Kingshaw. Not amazingly, Hooper did not leave out
Kingshaw's only village friend Fielding who gave him a chance for future ‘normal’
friendship without any bullying. Hooper readily gains Fielding’s favour and affection
as it is no problem for him to manipulate people. Finally, there was nothing left to be
stolen to Kingshaw but his own mother. This time, Hooper is successful as well.
Kingshaw’s mother, Mrs. Helena Kingshaw, occupied mainly with her own affairs and
preparations for wedding with Mr. Hooper, gradually grows away from his son, is blind
to Kingshaw's suffering and gives much more credence to Hooper than to Kingshaw.
Together with Kingshaw's suicide it is his total victory, the triumph from his battle:
“When he saw Kingshaw’s body, upside down in the water, Hooper thought suddenly,
it was because of me, I did that, it was because of me, and a spurt of triumph went
through him.” (Hill, 1970, 222 — 223)

Hooper’s mind and behaviour exceed dramatically all the borders of the

‘normal’ social code. In his case, the desire to control the others surpasses rather the

11



innocent children play as his ambition for possession and manipulation stems from a
quality that could be called ‘evil’. This supposition is supported by the fact that Hooper
does it intentionally and delightfully. By this demonstration Hill suggests that children

world is not always so pure and innocent as it often seems to be. (See Chapter 4.5.)

4.2 Fears

Children’s world is full of problems, miseries, and frustrations even though it is
not always apparent. Children are very often afraid, mostly understandably but also
sometimes irrationally as their mind is full of mystery, superstition, magic, and fantasy
ideas. Almost every child has ever been afraid of something, felt distressed, anxious or
insecure. The causes of these frustrations may differ but usually are related to the
parents” lack of interest and incapability to communicate and understand their children.
In the worst cases, the children’s torments, if not noticed or treated, may result in
tragedies as it happens in stories by Hill.

The above described symptoms are inherent in most of Hill’s heroes. As Hill
repeatedly claims in her interviews, she has been always interested in children who, as
Hill says, “are in some way at odds with the rest of the world.” (Sullivan, 1990, 42) Hill
‘s obsession with these issues becomes most evident in her novel I'm the King of the
Castle (1970) as well as in short stories “Friends of Miss Reece” (1971b) and “The
Elephant Man” (1975).

Fears and terrors experienced by children belong to the central themes of the
novel I'm the King of the Castle. According to Babuta, Hill illustrates and examines the
effects of many different forms of fear in both of her heroes. (Babuta, 1989, 72)
Kingshaw, the protagonist, has got many anxieties. He is virtually almost permanently
terrified and is literally consumed by his fears. The reader feels for Kingshaw and
sympathizes with all his dreads in which the novel is very rich. Namely, it is the
episode from the Red Room, the place inside of the Warings where the moths collection
is located and which is overwhelmed with deathly atmosphere. Kingshaw, afraid of the
death bodies of moths, is locked in there by Hooper. Further, it concerns also the above
already described experience of Kingshaw with the crow both the live and stuffed one,

prepared by Hooper, or the episode with shed in the garden where Kingshaw escaped
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against Hooper. Unfortunately, Hooper found him and locked him in the shed. With
delight he then waited outside for Kingshaw's desperate calling for help:

He wanted to stop Hooper from telling him anything else, his mind was
working and working terrifyingly, on everything he had said, as he sat in the
darkness. But there wasn’t any way to do it, and he stiffled his muscles,
forcing himself not to scream out in fear and rage and misery, not to say, Oh
please, don't, please, please, Oh God, I dont want to go anywhere with you,
I'm scared, I'm scared, I want to get out of this bloody, bloody shed. (Hill,
1970, 144-145)
This is only one of a number of similar scenes depicting Kingshaw’s physical suffering
inflicted by Hooper. Nonetheless, Hill does not present Kingshaw only as a poor
coward because of the fact he is frequently afraid. “Kingshaw often demonstrates his
courage, he only runs to his mother once in the whole book. He usually copes alone.”
(Babuta, 1989, 72) On several occasions, he even overtakes Hooper’s role of a leader
and shows his moral and psychological strength when he suppresses the temptation to
revenge. On the contrary, it is Hooper who could be considered a real coward as he
openly shows his fear for instance in Hang Wood. He is panic-stricken with a
thunderstorm or being lost and later with the fall of the wall in Leydell Castle as has
been described in previous chapter. Yet these moments challenge Kingshaw to seize his
chance, he never abuses his advantage against Hooper. Throughout the story, the reader
can notice certain skills of Kingshaw. “He sometimes allows himself to feel proud of
his achievements. However, these feelings of self-congratulations are short-lived.
Kingshaw's habitual feelings of fear and doubt always take over again.” (Woolfe, 1997,
60) The causes of his insecurity and low self-confidence are rooted in his unhappy
family background. Hooper is an only child facing up difficulties of living without his
father. He is a very sensitive boy naturally desiring a little attention and affection from
his mother as he lacks it.

All these consequences lead to the tragic ending. With the most horrifying idea,
common future with Hooper and continuation of the terrors, he sees the suicide as the
only possible way how to escape from his unbearable sufferings. Hill has been
recurrently criticized for this radical and cruel conclusion, nevertheless, Hill defends

herself:
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I have often been taken to task for the ending of the novel. It couldn’t,
wouldn’t happen, it is melodramatic and unlikely, it shouldn’t happen. No
boy of eleven would commit suicide because he is afraid of a bully. But
boys of eleven have committed suicide for what, to the adult outsider, might
seem even flimsier reasons...I believed in his suicide when I make it
happen, and re-reading the book, I believe in it over again. (Sullivan, 1990,
40)

Not only in the novel I'm the King of the Castle, Hill’s certainly the most
powerful and painfully story, makes Hill her readers aware of chidren’s anxieties.
Parallel themes and similar feelings appear in the short story “The Elephant Man” too.
The protagonist, a boy named William, has a lot of in common with Kingshaw, the hero
from I'm the King of the Castle. Firstly, William is also a sensitive boy not having
many friends and often feeling alone. They even coincide in low self-confidence and
shyness as William is rather uncommunicative and introverted. Another equivalent
feature is protagonist’s position of an outsider among the other children. Neither of
them has got either a good friend at their age or favourable family background.
Consequently, he undergoes similar frustrations as Kingshaw does, especially at the
children party placed at the expensive hotel where is taken unwillingly. There he knows

nobody and is forced by others to have a fun as others do. Instead, it paradoxically

becomes a real nightmare to him:

William sat quietly. Every now and then he closed his eyes, wishing for the
curtains to be opened again and for the ordinary January daylight to flood
the room...He had thought that he would die of fear, high up in the clutch of
the elephant man. But he had not died, and now he would have to live with
the memory of it. He could still hear the music and the squalling of the
others pounding in his ears. He came up to a long corridor and was
frightened by his own tense and white-faced reflection. The Elephant man
could be following him, might be anywhere at all. (Hill, 1971, 11-13)

Furthermore, slightly different kind of fear Hill illustrates in another short story
“Friends of Miss Reece”. The young boy suffers chiefly from poor family relationships
as he is not given a sufficient parental care. He often spends nights in his aunt’s nursing

home for elderly people. That significantly influences his opinions and shapes his still

childish conception of the world into the adult one. ...it seemed to him that the whole
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adult life was about these things, the sickness and temperatures and bowels and dying,
of the patients in nursing home.” (Hill, 1971, 114) Obviously, it is not the appropriate
place for a child and so much the more for the children games. Surprisingly, the boy
befriends with the old and terminally ill patient of the nursing home, Miss Reece, who
is due to her illness incapable to move or even to speak. In spite of that, the boy very
often visits her room. The more time he spends with her, the bigger his fear from being

present to her passing away is:

So she was not dead, it was all right. He thought about how he could avoid
having to sleep tonight in the attic room, how he might pretend to be ill, so
that Aunt Spencer let him stay on the couch in her own room. Tomorrow,
his father and mother would come back from Lincolnshire, nothing would
happen, nobody should know. (Hill, 1971, 125)

Hill illustrates children fears extremely frequently in her stories and pays them a
special attention. Partially, to inform about the existence of the children frustrations
itself, and partially, to point out the appalling consequences of children sufferings and

alert all parents who play in child’s life the most important role.

4.3 Loneliness and isolation

Lack of affection, care and attention, feelings of uttermost isolation and
loneliness are experienced by many of Hill’s characters. They suffer from lack of
interest which in many cases results in further and even more serious emotional
disorders.

Hill particularly focuses on changes in child” nature, behaviour and overall
conception of the world. These come as a consequence of an unsatisfactory parental
care. Hill presents various scenes full of isolation and loneliness. As an example
functions the short story “Friends of Miss Reece”. Hill introduces a typical middle-class
family with the only child who is sometimes treated as a ‘burden’. Especially, if parents
prefer going to the parties to spending some time with their son. In such cases, they

leave him in aunt Spencer’s nursing house, hardly convenient place for a small boy. He
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is left to sleep in a small attic room where he does not feel comfortable at all and often
wakes up in the middle of the night being scared. Even tough he often complaints about
spending so much time in the nursing house, his parents do not care, do not listen to
him, do not try to understand him.

From the point of view loneliness, the short story “Albatross” should be also
mentioned. The mentally ill boy Duncan, to the contrary of the previous story, seeks to
get rid of his invalid mother as he does not like the way she treats him. She entirely
underestimates his skills and constantly assures him about his mental defect and in this
manner repeatedly lowers down his self-confidence. As it is typical for most of Hill’s
characters, it is an only child who lives in a single-parent family. Therefore, feelings of
loneliness are quite common. Duncan would like to relate to the other village boys and
to be accepted by them, in particular, by Ted Flint, his hero. Unfortunately, he is mostly
unsuccessful. All these miseries together with frustrations caused by his mother make
him solve all his troubles by wheeling his mother, the source of everything bad in his
life, into the ocean.

The novel I'm the King of the Castle is then another short story where Hill
portrays her characters as solitary and emotionally unfulfilled children. The story
literally overflows with pitiful images depicting the loneliness, in this case, of both
characters. Grant characterizes them: ”Both are lonely and have a few real friends. Both
have lost one parent and have no relationship with the remaining one; both reveal their
need for adult comfort in moments of stress, reminding us that they are still young
boys.” (1988) Kingshaw is repeatedly illustrated as a vulnerable victim of Hooper’s
unbearable bullying. He always has to survive Hooper's terrors entirely alone, having
no refuge or anybody’s shoulder to cry on. Surprisingly, it is not only him who feels
neglected. Hooper also often suffers from loneliness and lack of parent’s interest
though it does not seem probable at the first sight. Generally, Kingshaw and Hooper
have a lot of in common and as Grant remarks, the main difference between them lies
in their natures and in the way of coping with their troubles. (1988) While Hooper
solves his emotional deprivation with sustainable doing wrong to Kingshaw and
consequential delight from Kingshaw’s distress, Kingshaw copes with all his miseries
alone, crying in his room. To find out the cause of their emotional deprivation, the more

attention should be paid to the family circumstances. Their widowed parents are also
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suffering from the isolation and lack of love in their lives. As Woolfe explains, children
brought up in a cold and reserved atmosphere are then incapable to relate to other
people, even in their own family. The reason is that they never experienced warm and
loving treatment. (Woolfe, 1997, 50) In this connection, Hill emphasises the role of
love in child’s life. “Hill sees love as an empowering emotion: people flourish in loving
relationships which faster their confidence and create a deep source of happiness which
they are able to share with others.” (Woolfe, 1997, 51) In I'm the King of the Castle
Hill depicts the inverse situation, in other words, the effects of the lack of love on the
character no matter whether on the child or on the adult. The consequences may be
appalling as becomes evident especially in this narrative. Hooper fulfils his emotional
vacuum with evil and Kingshaw decides to commit the suicide as there is nobody who
would miss him anyway.

That is to say that even though Hill’s characters are not given love and
appropriate paternal care, they are still able to love as it is presented by Kingshaw,
suggests Woolfe. (1997, 61) In spite of the fact that he has been never properly
guarded, he shows repeatedly his sensitivity and potential affection. “He is sentimental
about animals and sympathetic towards people, even trying awkwardly to comfort
Hooper when he is afraid.” (1997, 61) These qualities distinguish him from Hooper
fundamentally. Especially in the terms of the remarkable moral strength that Kingshaw
shows repeatedly. It seems to be almost unbelievable and improbable that after all
Hooper’s brutal and inhuman terrors Kingshaw resists the temptation to revenge. There
are several occasions summoning to take advantage of Hooper’s weakness. Though
Kingshaw wishes to hurt Hooper many times, his moral conscience always wins and he
turns his temptations down. What is more remarkable, he even tries to comfort Hooper

when he is crying in Hang Wood:

Hooper had stopped. His eyes were open and he looked around widely for a
moment, then he began to cry. Kingshaw moved up to him again.

“Listen, it’s all right, 'm awake as well.”

Hooper looked at him, uncertainly, as if puzzled. Then he lay down again,
and put his hand up to his eyes. (Hill, 1970, 117)

That would never happen the other way round, Hooper would never try to help or

comfort Kingshaw, instead, he would try to hurt him more and make him feel even
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worse. The reason is obvious: Hooper has no conscious, no moral restraints, no
compassion and concern for the others. The explanation again provides the family
background, lack of parent's love and concern. (See Chapter 4.4.)

Impassivity and emotional emptiness come forward in another Hill’s short story
called “The Badness within Him”. Its protagonist, Col, feels a great alienation from his
family and desires some change in his life. He hates his sisters and doubts about even
any feelings to his parents. “Col said, do I like my father? And thought about it. And
did not know.” (Hill, 1971, p.160) Col’s dream about some change or something to
happen soon comes true when his father is drowning in the ocean. Meanwhile, Col is
watching his calling for rescue from the remote cliffs, not doing anything to help him.
“Now, he was not afraid. His father’s skin was oddly pale and shiny. He stared, trying
to feel some sense of loss and sorrow. He had watched his father drown, though for a
long time he had not believed it, the water had been so entirely calm.” (Hill, 1971, 163)
Col believes in certain ‘badness within him’ and explains the death of his father as a
punishment for he wished something terrible to happen. “He knew, finally, the power
of the badness within him and because of that, standing close to his father’s body, he
wept.” (Hill, 1971, 163) In this extract, Col after all proves that in spite of all the
previous coldness, he does have some emotions and he openly shows them as children
usually do so.

The very similar case appears in I'm the King of the Castle. Hooper, the cruel
and evil bully always appearing as the strong leader having no weakness, unexpectedly
loses his guise of moral and emotional coldness and he shows his inner insecurity. It
happens when he is afraid of being lost in the huge wood or when he is frightened from
the falling down while climbs the rock. Hill points out the fact that the seemingly cold-
hearted and ruthless boys are still young children who do have feelings and emotions

and who need and desire love and attention.

4.4 Family relationships

Parents always play a very important and fundamental role in the life of their

children. They should be guardians and teachers of everything new in their children’s
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world, a precedent to be followed and respected. Parents are expected to create loving
home providing security, the place where children feel comfortable and confident,
where love and affection is given to them. Nevertheless, this ideal pattern of family life
does not always exist as Hill often suggests in her works. As already mentioned above,
nearly all Hill’s children characters lack love, warm and friendly family atmosphere. A
failure of parenting is usually the cause of the most of children’s troubles in Hill's
fiction. Parents” uncommunicative approach to their children, lack of interest and
unwillingness to relate or understand them might have a substantial impact on children
's behaviour. This point of view is one of Hill’s central interests in childhood.

Hill’s concern in family relationships emerges in the novel A Change for the
Better for the first time where she examines difficulties of mother-son relationship.
James Fount, a sensitive and intelligent boy of the age of eleven, lives together with his
grandmother and mother, missing his father. The fact that James grows up in a single-
parent family definitely has considerably influenced James™ nature. The mother of
James, Mrs Deidre Fount, is often highly preoccupied with running the family business
and forgets about the needs and wishes of her son. Frequently, she even relies on her
own mother, James” grandmother, in terms of the care of James. Mrs. Fount gradually
starts to fail her parent role as James loses respect to her and relies far more on himself
than on his mother. When the mother notices some problems in relationship with her

son, it seems to be too late for the rectification:

She wanted to walk with him down the avenue and have him tell her
interesting things about his day, and Westbourne should see them together
and say, “There is Mrs Deidre Fount and her growing son. How well they
look together!” For she had realized that she did not know the boy at all, had
never known him, he was stranger to her and she needed to be reassured of
their relationship. He was moving away, already he was eleven, there
seemed to be so little time. (Hill, 1982, 51)

Mrs Deidre Fount explains her son’s uncommunicativeness and difficulty in dealing
with the absence of his father and hardly admits her own guilt. She cannot openly
discuss problems with him. She cannot deal with him, she cannot understand her son’s
dreams and the great alienation between them gradually extends every day. Neither

relationships between James' mother and grandmother are harmonious. Quarrels and
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disputes of whatever reason emerge daily. Generally, a stressed and uneasy atmosphere
that dominates in their house is certainly not suitable for raising a child. A negative
influence of this environment on James' behaviour is undeniable. Therefore, James’
overall closeness and distance could be considered as his natural response. What is also
not surprising is his extremely unconcern reaction for his grandmother’s sudden death.
The reason is that there hardly ever existed a loving relationship between the two of
them, so that the lost of her is not so painful for James and he accepts it rather easily. It
is also quite understandable that he longs for the escape from this house and from his
mother to a boarding school where he will be able to control his life.

Soon after publishing A Change for the Better Hill returned to the topic of
relationships between parents and children in the novel /'m the King of the Castle.
However, this time, Hill provides a much deeper insight into the questions of family
affairs, their causes and consequences. As it has been already suggested in previous
chapters, parents and the family background are very closely linked to nature and
behaviour of children as it also shows the case of Kingshaw and Hooper. From the very
beginning of the novel, the reader is made aware of the unhappy family situation at
Warings, the Hooper’s house. Hooper is a motherless boy who has hardly ever
experienced warm and affectionate treatment. It mirrors in his demeanour. Grant in his
notes characterizes Mr. Hooper’s relationship with his son as very cold and distanced,
based solely on the giving and receiving of advice, criticism and recommending a
vague code of appropriate conduct instead of setting an example by which life should
be lived. (1988) Even more appalling is the fact that Mr Hooper had also a very
unhappy childhood. Therefore, Mr Hooper is expected to moralize from his own
childhood experience and endeavour to build a strong and stable relationship with his
son. Above all, he should provide a happy and secure home for him. Conversely, he
makes the same mistakes as his own father. The family of Hooper presents the typical

example of a failure in parenting which is repeated through the generations:

“I suppose you quarrelled with grandfather then.”

Joseph Hooper sighed. “That is not the sort of thing to say, it is not
something we need be concerned with now.”

But he understood, looking at the boy, a little of how it had been with his
own father, he felt the need to make some kind of reparation. I am not a hard
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man, he thought, I have more to regret about my own son than he had about
me. For he knew that he had failed, from the very beginning, to ingratiate
himself with Edmund. (Hill, 1970, 14)

However, Mr Hooper knows his blunder in treating his son and the more aware of his
mistakes he is, the more disappointed he is. Woolfe notes: “Mr Hooper gives the
impression of an inadequate parent who has failed in his duty to develop his son’s sense
of morality and compassion.” (Woolfe, 1997, 57) Mr Hooper realizes his failure and in

order to put it right, he attempts to guide Hooper’s behaviour towards Kingshaw:

Politely, Kingshaw turned his head to look out.
Mr Joseph Hooper thought, he is a good deal easier to deal with than my
own son, that I must admit: he is quiet and withdrawn, yes, but there does
not seem to be anything strange about him, as there has always been with
Edmund, and there is constraint between us. He is not a boy who says very
much, and yet I think I know his mind, I think I can say that I understand
him. [...] He knew how to deal with Edmund, now; firmness, he had
decided, firmness and directness, that is that is needed, and then they are
happy enough; boys are very simple animals. (Hill, 1970, 195)
Unfortunately, Mr Hooper is evidently totally wrong in all his acting. Not only is he
unable to fulfil his fatherly role, he misinterprets his son’s needs as well. With the
arrival of Mrs Kingshaw with her son Mr Hooper starts to be concerned with his own
private life rather than with his son and enjoys the presence of a woman at Warings. Mr
Hooper did not experience love and quiet family life in marriage as Mrs. Hooper who
was rather distant and secretive woman. Their marriage was not happy at all. From this
point of view, Hooper’s behaviour and strange nature is quite understandable for he has
probably inherited a reserved and impersonal approach to the other people from his
mother. Mrs Hooper’s death was another cause of Hooper’'s closeness. He obviously
misses his mother and lacks the maternal care.

Concerning Kingshaw and his relation to his mother, there is a slightly different
situation. Nevertheless, it is also uncomfortable. Kingshaw is marked by his rather
insecure family background. Kingshaw blames his dead father from all difficulties
connected with the Mrs Kingshaw’s fight for the survival. They have not had a

permanent home for several years. Mrs Kingshaw considers herself a careful mother

doing her best for her son. She firmly decides to settle at Warings where she would like
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to start their new life and as claims Grant, no evidence will ever get her to change her
mind. (1988) Mrs. Kingshaw’s intention is to become closer with Mr Hooper and
gradually gain his sympathies and respect which would lead to a marriage. For that she
needs also to befriend Kingshaw and Hooper in order to build a new ‘happy’ family. It
would ensure her not only the permanent home and financial security, but also certain
social status and acknowledgement. While making and implementing her plans for the
new future she hardly ever cares about Kingshaw’s opinions or wishes. The truth is that
in principle she never seriously listens to what he tries to tell to her, she does not even
bother to try to understand him. The already complicated relationship between
Kingshaw and his mother becomes even worse when Mrs Kingshaw decides to treat
Hooper as her own son in effort to be accepted at Warings. “Now, she thought, I shall
be like a mother to Edmund, in so far it is possible, I shall try to make no difference
between the two of them, we shall be just like a family.” (Hill, 1970, 134-135)
Unfortunately, for her single-minded and self-centric contemplation she is entirely
blind to all the terrors caused by Hooper to Kingshaw. She has no idea what is
happening between the two of them. ”In her determination to make sure nothing shall
spoil her chances, she persistently ignores the obvious friction between the two boys.”
(Grant, 1988) Her ‘deafness’ to Kingshaw in the terms of frequent displays of distrust
to his account and giving priority to Hooper constantly contribute to the already
existing remoteness between him and Mrs Kingshaw. She progressively loses

Kingshaw's respect and confidence:

“Is something the matter? Are you all right here?”
“Yes, thanks.”
“You would tell Mummy, wouldn’t you? It is probably such a tiny thing
bothering you, we could clear it up at once, and everything would be quite
all right again.” [...] He could never begin to tell her. Did not want to. (Hill,
1970, 134-135)
Nevertheless, Mrs Kingshaw still does not realize any mistake in treating her son. From
time to time she approaches him in a ‘babyish’ style to express her maternal love
though Kingshaw absolutely hates it. The whole situation culminates when she

solicitously looks after Hooper after his injury like his own mother. Moreover, she

displays her incredible insensitivity towards her son after finding the dead body of
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Kingshaw when she comforts Hooper: “Now, it’s all right, Edmund, dear, everything is
all right, Mrs Helena Kingshaw put an arm out towards him, held him to her. I don’t
want you to look, dear, you mustn’t look and be upset, everything is all right.” (Hill,
1970, 223) This shocking reaction only confirms that she is extremely preoccupied with
her own affairs and absolutely neglects her son who chooses the suicide as the only
possible escape from the world where he did not feel loved and needed.

To the Kingshaw's decision to commit a suicide partially helped an experience
gained from a friendship with Anthony Fielding, a boy from a neighbourhood. As
Woolfe characterizes him, Fielding is a well-balanced and self-confident boy having
very happy and natural family background. He makes friends readily without any doubt
that people will accept him. Fielding presents the only person in who Kingshaw has a
confidence and to who is able to confide his terrible experiences from Warings.
Fielding is really sensitive to Kingshaw's feelings but at the same time is not able to
understand it as the boy like Fielding would never suffer anything similar. In other
words, Fielding provides a striking contrast both, Kingshaw and Hooper, their family
backgrounds and parent's relationships. Fielding and his family represent the normal
world beyond Warings, where families can be loving and secure. To sum up, Fielding is
something like an idol and a life-line to Kingshaw. Through their friendship Kingshaw
gains a little bit of self-assurance and a little hope that maybe he will have better future
and will be as happy as Fielding is. (1997, 66) The great disappointment to Kingshaw is
finding that his mother spoiled everything by introducing Fielding to Hooper who
seizes the situation and tries to win Fielding’s favour. The hatred towards Hooper and
Mrs Kingshaw deepens. There is left no kindred spirit to Kingshaw. Therefore, he
prefers committing the suicide to further suffering.

Though the novel was written for adults, it has been mostly understood by the
young people among them the novel opened a great discussion about the children’s
taboos. That was exactly the primary intention of Hill: to highlight to what measure the
relationships between parents and children and family affairs in general influence the
child’s nature and behaviour. Particularly this story points out that parental neglect and
the lack of love can result in the catastrophe, the suicide of the boy in his early teens.

Analogously to I'm the King of the Castle, Hill uses the same technique of
including happy and easygoing family to the story in A Change for the Better. The
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other family again functions as a sharp contrast to the protagonist’s distressful family
surroundings to make him aware of the existence of the ‘normal’ family. A friend of
James’ friend Mark Schwartz and his parents match James™ idea about happy and
comfortable family. Similarly to I'm the King of the Castle, Hill applies also the
protagonist’s escapism. James often keenly accepts invitations to visit Schwartz where
he spends a lot of time. To a great surprise of James” mother, he even insists on
holidays with Schwartz instead of going abroad for a week with her. In the presence of
parents of Schwartz he simply feels confident and relaxed and forgets about his
unhappy family atmosphere for a while.

With reference to the tragic outcomes as a result of the family troubles of any
kind, the short story “The Badness within Him” could be mentioned one more time.
The hero, experiencing feelings of total misunderstanding from his family, wonders
whether he has any affection to them. His doubts prove very soon as he quietly watches
the drowning of his father and does absolutely nothing to prevent it. He simply has no
need to help him.

Further story by Hill related to the incredibly appalling acting of a child leading
to the tragedy is “Albatross”. For the aversion to his mother a mentally-ill boy Duncan
decides to get rid of her influence by wheeling her into the ocean. He lives only with
her in a small cottage, far away from the other people. Duncan’s mother is disabled and
totally dependent on the care of her son. However, at the same time she constantly
disregards his skills and humiliates him because of his mental disease. That is exactly
the cause of Duncan’s crime as he endeavours to live a new independent life and to stop
the unbearable mocking from his mother.

Hill continues in dealing with family questions in other two short stories: “The
Elephant Man” and “Friends of Miss Reece”. Similarly as in ['m the King of the Castle
and A Change for the Better, the central topic remains the lack of parents” interest and
the failure in parenting in general. As it has been already discussed in previous chapter
dealing with loneliness and lack affection, children desire love and understanding from
their parents, however, they suffer from its absence very often. Whether it is from the
reason that their parents are too busy to spend more time with their children or just
because they are self-centric and have no idea about the needs of their child and do not

care about it at all, the result is always the same: children suffer. In the short story “The
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Elephant Man” Hill explores one of the quite common situations nowadays, namely
parents” employment of a nanny to look after their child. Not always proves this
decision right as it suggests this story. Generally, the nanny is expected to substitute
mother of the child in most of the matters, from spending a leisure time to educating
and upbringing. The friendly relation and affection are taken for granted. Regrettably, it
does not happen in William’s case. His nanny, Nancy Fawcett, is mostly preoccupied
with her own life and love affairs and her only aim is to find some entertainment for
him to have some time for herself. For the most part, William is rather isolated and
neglected. And what is worse, he neither receives love from his parents, nor from his
nanny. Similarly, the hero of the short story “Friends of Miss Reece” also suffers from
the lack of parents” interest. They concentrate significantly more on their private social
life than on their own child’s welfare. They often leave him in charge of his aunt in the
nursing home for elderly people. His parents do not take into account that it is hardly an
appropriate place where their child should spend a lot of time and where he could find
any entertainment or even friends. Especially, if his aunt is too occupied with her duties
and is not able to play with him.

To conclude, Hill points out the significance of the family, more specifically the
significance of relationships between parents and children. Through her stories full of
tragic endings and sorrowful lifelong consequences of failure in child-rearing in this
case, Hill emphasizes the importance of mutual communication and respect as it is a

basement for a perfectly functioning family, for happy and satisfied children.

4.5 Evil in children

In reference to the opening chapter dealing with historical development of
concepts of childhood Hill’s unique vision of evil in children must be mentioned. (See
Chapter 4.2.) That is to say that there are many novels featuring evil, malice and
bullying experienced in childhood. In the majority of cases it concerns children’s
sufferings caused mostly by adults. That is exactly what distinguishes Hill from the
other writers interested in this theme. In Hill’s novels, it is a child who is evil and who

knowingly or even with a delight maltreats the others, as remarks Sambrook in her
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notes related to the novel I'm the King of the Castle. (Sambrook, 1992, 6) Therefore, a
special attention to the Hill’s portrayal of evil in children should be paid.

If analysing the evil in children, primarily the novel I'm the King of the Castle
will provide the background as it is one of the central themes of the story. At its
strongest, evil is personified by Hooper, the psychopathic child who systematically
torments Kingshaw. There are several pitiful scenes portraying Hooper’s malevolent
acting from passing the note expressing that Kingshaw is not welcome at Warings to
the cruel bullying. The evil takes there many forms whether in terms of lying and
laying blame on Kingshaw, or intentional preparing acts which surely make Kingshaw
suffer, for example locking him in the remote and deserted shed where nobody would

find him:

The voice was somewhere at the back of the shed, detached and peculiarly
muffled behind the tin walls. There was a faint scrabbling sound, up near the
roof.

“Kingshaw...”

Hooper. Kingshaw got up slowly. But he did not go any nearer to the voice.
“What are you doing?”

He waited, silent, scarcely breathing.

“Kingshaw?”

“Bastard...”

Pause. More scrabbling. Hooper was at the back of the shed somewhere. He
laughed.

“Aren’t you scaredy, all by yourself in the dark, dark, dark...?” (Hill, 1970,
141-142)

Not only Kingshaw has to get accustomed to the new position of a victim, but
also Hooper has to learn his completely new role of the perpetrator, as the evil of this
kind had never appeared in him until the Kingshaw’s arrival. Woolfe describes Hooper
‘s development: “At the beginning, Hooper appears to bully Kingshaw as an
experiment to satisfy his curiosity about Kingshaw’s behaviour when afraid, but he
soon displays a malevolent enjoyment of his power to control. He approaches the
persecution with a cold deliberation, delighting in his plans and showing no scruples
about suffering he inflicts.” (1997, 56-57) In essence, Hooper is psychopath who finds

the pleasure in making other people suffer. Hill comments his behaviour:
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“I think Hooper has got this, the pleasure of killing flies — which many small
boys have — multiplied by whatever, it’s the enjoyment of watching
somebody else not so much be hurt in the physical sense, but certainly
wriggle on the hook of being afraid. It’s the bully’s absolute ultimate thing,
isn’t it? The delight of watching the fear. [...] Hooper takes pleasure in
unkindness and watching the other person react it.” (Reynolds, 2003, 16-17)

The killing the small insect is nothing unusual at small boys, however,
concerning Hooper, it exceeds all the limits. Babuta agrees with Hill at this point:
“Many boys torture insects and small animals. Hooper tortures Kingshaw.” (1989, 76)
From the arrival of Kingshaw to Warings, Hooper makes war upon him. As has been
already suggested, Hooper enjoys observing Kingshaw s suffering. Therefore, Hooper’s
intention is not to defeat Kingshaw immediately, he rather aims to discover new ways
how to hurt Kingshaw. One of the possible means how to achieve it is to steal him
anything worthy to Kingshaw. (See Chapter 4.1.) However, the best triumph comes in
the form of Kingshaw's suicide as it acknowledges Hooper’s ultimate victory, he is the
winner now. It is the best satisfaction for him. Hill concludes that Hooper’s real
pleasure lies in the fact that after Kingshaw’s suicide Hooper has got everything else:
“He’s got Kingshaw’s mother, and his own father, the place and the set-up, and he’s the
‘king of the castle’.” (Reynolds, 2003, 17) Hooper is very proud of his final victory and
is entirely regardless to his guilt. He purely indulges in his triumph: “When he saw
Kingshaw’s body, upside down in the water, Hooper thought suddenly, it was because
of me, I did that, it was because of me, and a spurt of triumph went through him.” (Hill,
1970, 222 — 223)

In the connection to the above described acts of cruelty and hatred committed by
the boy of age of ten, a question about the source of the evil arises. It is not completely
obvious where the evil in Hooper comes from and what are the causes of it,
nevertheless, it is evident that dysfunctional family contributes to the expansion of the
evil in Hooper. Woolfe observes that Hooper suffers from the lack of maternal care, has
got difficult relationship with his father who does not know how to treat his son and is
jealous of another boy, Kingshaw, who arrived in his home. (1997, 53) Hooper is
growing up in very cold-hearted environment where rather reserved relationships

prevail. “It is clear that love and compassion have played little part in his young life”,
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Woolfe adds. (1997, 53) The fact that Hooper is the only child and that he is motherless
supports this assumption. Woolfe claims that another factor contributing to the
expansion of Hooper’s wickedness is the lack of consciousness. The cause definitely
lies in an inadequate parental care, more precisely, the care of Hooper’s father. He
entirely failed in guiding his son, he did not managed to inculcate basic principles of
human conduct and moral code in Hooper’s mind. (See Chapter 4.4.) The parental
guidance is necessity for social and emotional development of each child. Hooper
represents the child who has never been provided this education. He has been never
taught to recognize the good from the evil. All the above described circumstances gave
a breeding ground for the growth of the evil force within him. Woolfe assumes that on
the one hand, the appearance of evil in Hooper could be explain by his social problems
as evil is a kind of natural and self- protective reaction of a boy feeling threatened in a
certain way. On the other hand, Woolfe adds that many children have similar
experiences as Hooper and they cope with them, they survive them. Therefore, another
explanation comes forward. What influences Hooper is some kind of mystery evil
force. (1997, 53) In principle, Hooper never realizes that there is something wrong
within his behaviour. It is even questionable whether he has some emotions in relation

to his father or what he actually feels, how he perceives people in his surrounding:

The author explores at length Kingshaw’s complex feelings of hatred, guilt
and responsibility towards Hooper, but we are never given such insight into
Hooper’s thoughts — perhaps because Hooper never reflects on his own
behaviour and its consequences. [...] Hill deliberately does not define
Hooper’s motives: his unrestrained, remorseless behaviour, and its
frightening, tragic consequences are made all the more evil because we
cannot understand their source. (Woolfe, 1997, 57-58)

Nevertheless, what is obvious is Hooper’s disturbing malevolent intention to do the
harm to the others. It does not matter whether his vicious way of thinking is caused by
uncomfortable family background or, more improbably, by some mysterious force. The
conclusion is always the same: Hooper is evil.

Hill is concerned with the question of evil in other two short stories: “The
Albatross” and “The Badness within Him”. In both short stories the heroes identify evil

within them. Yet, in each of them evil has got different causes. In the case of the short
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story “The Albatross” the protagonist, a mentally-ill boy named Duncan, commits a
crime in form of killing his invalid mother by wheeling her into the ocean. He had very
strong motivation to emancipate as he desired to demonstrate his independence and
ability to live like the others. Unfortunately, he selects the most desperate option with
the tragic result. The other short story, “The Badness within Him”, ends similarly, with
the death of the protagonist's parent. This time, the intent of the hero originates in
desire for some change in his life. Col has got both loving parents and is not the only
child as other Hill’s characters are, nevertheless, he feels a certain alienation from his
family. Ironically, he is slightly bored with his quiet, comfortable family atmosphere.
Basically, he does not lack anything but some excitement. His wish comes true when
his father drowns in the ocean and the boy calmly, without any discomposure that his
father is dying, watches it. Both narratives have similar development: both children
experiences dissatisfaction in their present family situation, both desire a substantive
reversal in their lives, both commit evil act. Nonetheless, one significant difference
must not be neglected: The hero from the short story “The Badness within Him”
apparently distinguishes from the protagonists from the novel I'm the King of the
Castle and from the short story “The Albatross”. The difference lies in a lack of
conscious. Whereas Duncan and Hooper never think about the consequences of their
acts and never acknowledge any guilt for their crimes, Col does so. Above all, he
suffers from remorse and he blames himself for his father’s death for he wished any
change to happen. He believes in some ‘badness within him’, as it suggests the title,
which caused this catastrophe. Considering all the issues, the outcome is always the
same: evil in children does exist.

Generally, the presence of evil in children challenges many questions. These are
interested not only in sources of evil, but particularly in the assumptions of children’s
innocence. To the childhood are mostly ascribed goodness, pureness and incorruption.
Hill’s portrayal of childhood completely contradicts this image. Chiefly, the novel /'m
the King of the Castle provokes to reconsider the opinions about childhood: “It is very
difficult to maintain an unshaken belief that young children do not bear grudges, are
incapable of sustained cruelty, and do not really understand the effects of own
behaviour.” (Grant, 1988) The story, which abound in scenes full of cruelty and malice,

makes the reader realize that evil is not extremely rare. Grant maintains that the unique
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aspect of Hill’s work is the presentation of evil in people as a real condition which
cannot be completely ascribed to their situations or the way they were brought up:
“Responsibility is ultimately placed upon people for what they do, not just on the ills
they have suffered, although the operations of circumstances and fate provide a
framework within which the characters play out their parts.” (1988) From this point of
view, Hooper is fully responsible for his malevolent acts against Kingshaw no matter
how much is influenced by his uncomfortable family life. Woolfe fully agrees with
Grant in this issue and also mentions evil as an innate quality of a child’s nature:
“Cruelty is not unusual in children. In the struggle to survive as part of a group, the
weakest are often oppressed, but society seeks to correct the balance and preserve the
safety of even its weakest members. Cruel behaviour in children is corrected, and
values of love and compassion are taught.” (1997, 53) However, this theory refers to
the ideal cases where firm guidance from parent is given. Hooper lacks such care
totally. As a result, evil in him thrives and grows. The consequences are often
appalling. “It is disturbing at the end of the novel to confront the fact that Hooper's evil
has triumphed over the good, and all the more disturbing because Hooper is only a
child.”(Woolfe, 1997, 53)

To make the inherent evil in children the most visible, Hill uses the technique of
pitting the good against evil. Hill characterizes: “/'m the King of the Castle is about the
various expressions of the good and evil. It’s a bad boy versus a good boy, and the bad
boy wins — apparently.” (Reynolds, 2003, 16) Hill’s aim is to draw an attention to the
seriousness of this problem and to make adults think about their beliefs in children s

innocence. Therefore, the victory of the evil over the good is necessary.
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5. Differences in depicting childhood

As the opening chapter suggested, Hill belongs to the twentieth century writers
who significantly distinguish from the previous fictionists concerned with childhood.
(See Chapter 2) According to Sullivan, the difference lies especially in the view of
children. (1990, 7) They are no longer considered to be helpless and innocence, they
are treated as the adults who are fully responsible for themselves. Obviously, Hill is not
the only author interested in the topic of children and childhood. Similar attitudes can
be observed for instance in the work of William Golding, particularly at the point of
evil in children.

One of the works which are frequently compared to Hill’s novel I'm the King of
the Castle (1970), where evil in children becomes the most evident, is Golding’s novel
The Lord of the Flies (1954) which also challenges the myth of the purity of children.
Kelly informs that Golding examines in The Lord of the Flies human evil not only as a
part of human nature, but he is also interested in its causes, effects and manifestation of
evil. Kelly further adds that Golding described the novel’s theme as “an attempt to trace
the defects of society back to the defects of human nature”. (2000, 85)

The novel brings a reader in the midst of a nuclear war when a group of British
boys appears on an unanimated tropical island after their plane had been attacked. No
of the adult supervisors has survived. Therefore, a great boys” adventure begins. The
boys, aged from six to twelve, initially attempt to maintain basic principles of
civilisation from which they come from and follow the rules determined by their leader,
a boy called Ralph. Nevertheless, another boy of group, Jack, desires to lead as well.
Jack inclines toward adventurous hunting activities and gradually attracts the most of
the boys to his group. Boys easily adapt their new role of hunters and completely
change their behaviour, forget about their humanity. Their almost ‘animal appetite’
proceed to extremity when they have even no constraints to kill one of them. Finally, a
passing ship arrives in a high time to save the boys who turned savages during the
several days.

Not only theme of evil and violence illustrated in Lord of the Flies is common

to Hill’s novel I'm the King of the Castle, there are also other similarities, particularly,
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it is the question of desire for power/leadership and children fears. Analogously to /'m
the King of the Castle, strong ambition to rule others becomes a starting point for the
conflict between the boys. (See Chapter 4.1) However, certain differences are evident.
Whereas in /'m the King of the Castle is desire to control others rather single-sided as
only Hooper is illustrated as the dominator, in Lord of the Flies is the situation slightly
different. Both of the boys, Ralph and Jack, struggle for leadership, nevertheless, as
Hartley and Buzan observe, their leaderships are “based on different principles”. While
Ralph’s style is rather democratic and open to other opinions, Jack prefers pure
domination, no matter whether over an animal or a human. (1998, 15)

Kelly concisely characterizes: “Lord of the Flies explores the dark side of
humanity, the savagery that underlies even the most civilized human beings.” (2000,
10) Moreover, one of the Golding’s intentions was to illustrate that each member of
humankind has this innate evil. (2000, 88) All of the boys in Jack's tribe, the hunters,
progressively turn savages and reveal their ability to commit violence. At the
beginning, they hunt in order to provide some meat, however, the violence becomes a
motivator in a later phase. Far from any civilization, isolated from any influence of
society, all values of humanity are abandoned and opportunity for savagery, hidden in
the boys, arises.

Similarly as Hill, Golding also pays special attention to the children fears in
Lord of the Flies. The boys are frightened of a mythical beast roaming the island. Fear
has literally fundamental role in Lord of the Flies. Kelly claims that “Golding uses the
boy’s fear of a mythical beast to illustrate their assumption that evil arises from external
forces rather than from themselves.” (2000, 88) Originally, it was fear of beast what
motivated them to hunt. From rather innocent school boys they become bloodthirsty
killers. “Part of Golding’s intent was to demonstrate that evil is not restricted to specific
populations or situations.” (88) In other words, Golding presents boys” savagery and
evil as a natural part of human nature. Golding once asserted that “man produces evil as
bees produce honey”. At this point, Golding’s view of evil differs from Hill’s concept.
Sambrook compares these two authors: “Where for Golding evil is universal, erupting
when civilisation collapses, for Hill evil is there in one child, like a hideous disease
which strikes at random.” (Sambrook, 1992, 8) Nevertheless, both authors agree that

evil is an innate part of the human nature.
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Completely different and rather controversial concept of evil presents another
fictioner of the twentieth century, Anthony Burgess. In his futuristic novel called 4
Clockwork Orange he introduces his unique vision of the good and evil. The story, full
of violence, raping and other evil acts committed by the group of teenagers, is focused
more on discussing the moral freedom than on criticizing evil in a human. Alex, a
protagonist, is after several criminal offences imprisoned and even forced by
government to undergo a revolutionary rehabilitation which is supposed to cure him
and prevent him to commit further violence. However, Alex totally lost his free choice
to decide whether he will choose evil or the good and becomes rather a mechanic
existence than an individual. Burgess emphasizes a spiritual freedom as a basic aspect
of humanity: “When a man cannot choose, he ceases to be a man.” (Burgess, 2002, 67)
His belief that there exists more good in a man who deliberately chooses evil than in a
man who is oppressed to be good only confirms this statement. Burgess is generally
less strict in judging violence and evil in children, he once proclaimed: “Violence
among young people is an aspect of their desire to create. They don’t know how use
their energy creatively so they do the opposite and destroy.” The suppression of
personal freedom means to him more disastrous than any consequences of violent and
malevolent acts.

In summary, there appeared several different concepts of evil in children/human
in the twentieth century. Hill as well as Golding illustrate evil in children/mankind as a
‘defect’ of human nature caused by failure of society or civilization, however, Burgess
sees evil as the one of the two possible choices as the good and evil have the same
value for him. What is important for Burgess is the spiritual freedom no matter how

harmful the consequences of evil are.
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6. Conclusion

Hill’s fascination and interest in the subject of childhood becomes evident in
number of her works. The explanation partially provides Hill’s need to compensate
frustrations originated in her own private life, nevertheless, her chief aim is to make the
adults readers aware of the fact that children’s world can be often much more difficult
than the adult one. For the parents tend to sentimentalize childhood and deny any
potential troubles experienced by children, Hill focuses on childhood miseries that
seem to be improbable for parents. The intention of Hill is to challenge the adults to
acknowledge the possibility of existence of the children distresses and reconsideration
of their opinions about them. Therefore, her stories featuring childhood are written
preferably for adults.

To achieve Hill’s ambition, she purposely displays the most chilling and pitiful
scenes from the growing up in her stories. Hill addresses various difficulties that her
heroes have to undergo during the period of coming of age. As the analysis of selected
narratives by Hill shows, the individual protagonists suffer from similar torments, grow
up in similar family atmosphere and experience the similar feelings of powerlessness
and loneliness. In other words, there exist clear parallels of motives between the
particular stories. A comprehensive image of childhood by Hill is suggested by drawing
these analogies. To retain a unified concept of children, Hill stylizes her protagonists
according to one prototype: the hero [Hill prefers boys in her works] is usually an only
child growing up in a single-parent or dysfunctional family and suffers from either
feelings of misunderstanding and alienation from his family or from the isolation.
These circumstances then become a starting point for further problems as it proved in
most of the cases mentioned in the analysis. To specify it, all the children miseries
originate in unhappy family background. The parents often fail in communication
understanding their child or even neglect him completely, are not able to guide him
properly, are not able to love him. Consequently, the emotional emptiness in children
rises as it is manifested by the incapability to relate the others. Disharmonious family
relationships and overall inappropriate parental care become a cause of many serious
psychological distresses which lead to inner security and low self-confidence of

children. These are manifested particularly by numerous fears that children experience.
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Hill points out that the parents should not disregard the frustrations as these might be
even reason for a desperate escape to suicide as Hill demonstrated on Kingshaw.

Another aspect to which is paid special attention in connection to importance of
family background is evil in children. Hill is not as concerned with the source of evil as
with the causes of its growth. The expansion of evil in children is mostly ascribed to the
uncomfortable and reserved relationships with parents who failed in their duty to guide
their child properly. Generally, Hill views evil in children as an innate quality which is
by the means of social and moral guidance corrected. Instead, love and compassion are
taught. In her stories, she points out the effects of the opposite situations. Her
characters, who have never known loving treatment, entirely lack moral conscious. At
its strongest, evil is represented in Hooper. He is an exemplary embodiment of malice:
he bullies and with a delight maltreats his victim, finds the uttermost satisfaction in his
victim’s suicide. Hooper is evil. As a certain ‘emotional emptiness’ exists within him,
the evil is allowed to thrive.

The comparative chapter dealing with other views of childhood and particularly
evil in children provides a deeper understanding of Hill’s concept as it is put into
different context. For instance Anthony Burgess, regarding evil as the potential free
choice of a man how to behave, presents the contradictory perception of the good and
evil in comparison with Hill. To the contrary, William Golding’s perspective coincides
with Hill’s theory in many aspects. Both authors consider evil in children an innate
quality of each man, however, they opinions differ in circumstances under which evil
emerge.

What Hill distinguishes from other prose-writers is her focus on children
psychology. She provides a deep insight into minds of her protagonists and portrays
miseries and torments experienced by them, illustrates effects of frustrations and
feelings of isolation on their behaviour. As a result, these chilling and pitiful scenes
present a complex image of a harsh children world. Chiefly, the adult readers, to whom
is the majority of Hill’s works featuring childhood dedicated, are challenged to think
about the children in a completely new way. Moreover, Hill through her stories makes
them realize how important role they play in life of their children. The contribution of

Hill's work lies especially in the fact that due to this awareness many of further
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unhappy events might be prevented in children’s life which is very complicated

anyway.

36



7. Resumé

Dité¢ a détstvi se stavaly Castymi literarnimi naméty jiz od dob stfedovéku.
Mnoho autorti do své tvorby promitalo sviij osobni koncept procesu dospivani. Britska
prozaicka Susan Hillova, kterd se v mnoha svych dilech touto tématikou zabyva, je
jednou z predstavitelek tohoto zanru. Cilem této prace je predstavit zobrazeni détstvi v
proze Hillové prostfednictvim analyzy, ktera vzajemné porovnava opakované se
vyskytujici motivy jako jsou napiiklad osamoceni, oklesténé rodinné vztahy nebo zloba
a nenavist. Zasazeni dosavadni tvorby Hillové do Sir§iho literarniho kontextu a zavéry
analyzy provedené na vybrané romanové a povidkové proze predkladaji uceleny nahled
na détstvi z pohledu této autorky.

Pojeti détstvi v historii prochazela vyraznymi zménami, které¢ byly spolecensky
a kulturn¢ podminény. Vyvijel se nejenom vyznam pojmu détstvi, ale i socidlni vyznam
ditéte jako takového. Kupfikladu v obdobi stfedovéku bylo dit¢ jiz od narozeni
povazovano za ‘malého dospélého’, s kterym bylo v tomto duchu také zachazeno.
Obecné lze fici, ze détstvi v Zddném sméru nepfipominalo ¢as hratek a radosti tak, jak
ho zname z dnesnich dob. Tato skuteCnost pietrvavala i v 16. a 17. stoleti, kdy do
popiedi vstoupilo puritdinské presvédceni, ze Clovék prichdzi na svét s vrozenymi
sklony k pachani hiichu. Ty pak musi byt prostiednictvim piisné az asketické moralni
vychovy odstranény. Kontrastem k puritinskému nazirdni na détstvi se v 18. stoleti
stavaly romantické piedstavy o détech. Sentiment a idealizace détstvi jsou pro toto
obdobi typické. Déti jsou chapany jako nevinna a kiehka stvoteni Casto ptirovnavana k
‘andilkiim’. V souvislosti s potiebou ochrany déti také postupné vzristd vyznam
rodicovské péce. S prichodem osvicenstvi 1ze pozorovat nariistajici ndklonnost k détem
i k obdobi dospivéni, které je vnimano velmi pozitivné. V 19. a 20. stoleti se pak
formuje moderni koncept détstvi, ve kterém je dité povazovano spiSe za individualitu
zijici ve své vlastni subkultuie. Vyvoj jednotlivych piistupt k détstvi 1ze také pozorovat
v literatute. Zajem o bliz§i prozkoumani détského svéta se promitl do tvorby mnoha
prozaikd, ktefi stale ¢ast&ji do svych hlavnich roli obsazuji détské hrdiny. Jednim z nich
je také Susan Hillova.

Otéazkou détstvi a problémy s nim spojenymi se tato prozaicka zabyva v mnoha

svych pfibézich. Mezi nejvyznamnéjsi se fadi zejména romany Jsem krdl hradu a
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Zmeéna k lepsimu nebo také povidka “Albatros”. Diraz v jeji tvorbé je kladen zejména
na psychologické aspekty dospivani. Do poptedi se dostavaji predevSim otazky tykajici
se pocitl a zazitkli déti v pribéhu détstvi a jejich vliv v pozdéjsich fazi zivota. Piicinou
jejiho zdjmu o tuto problematiku je snaha odstranit Casto nespravnou interpretaci
détského svéta z perspektivy dospélého ¢lovéka a napomoci snadnéj$imu chapani
mnoha problému vyskytujicich se v tomto zivotnim obdobi kazdého ¢loveka. Hillova se
prostfednictvim svych ptibéha snazi ptiblizit skutecnou realitu, kterou mnohdy nebyva
snadné piijmout a kterd byva povrchné popirana. Hrdiny jejich postav jsou obvykle
jedinci, kteti se vzdy v jistém smyslu odlisuji od svych vrstevnikii asto pochazejicich z
nefunk¢nich nebo neuplnych rodin. Rodinné a mezilidské vztahy pak vSeobecné hraji v
osudech téchto hrdini vyznamnou roli.

Charakteristickym rysem prozy Hillové jsou opakujici se motivy, jez pokazdé v
ruznych formach oslovuji tentyz problém. Pravidelné objevujicim se prvkem
prostupujicim mnoha piibéhy jsou pocity samoty a odlouceni. Jejich diivodem casto
byva nedostate¢ny rodicovsky zajem o své déti, které trdvi mnoho Casu osamocené. K
této skutecnosti vyznamné pfispiva i fakt, ze protagonisté Hillovych povidek byvaji
obvykle jedinacci, pro které je samota smutnou samoziejmosti. Zde Hillova Cerpa z
vlastni zkuSenosti a piredklada tak autenticky obraz détstvi jedinacka vzbuzujici litost a
smutek.

Dal8im z téchto diskutovanych témat jsou napiiklad détské strachy a frustrace,
kterymi se zabyva zejména v romanu Jsem kral hradu. Hillova zde vyvraci mytus, Ze
Casté pocity uzkosti jsou vzdy piirozenou soucasti v détského svéta, ktery je diky
fantasii plny zdhad a tajemstvi. Kingshaw, protagonista tohoto roméanu casto miva
tryznivé pocity plné obav a znepokojeni, které byvaji také doprovazené fyzickymi
projevy utrpeni. At uz jsou jednotlivé prihody, které mu zpisobuji traumatické zazitky,
pouhou nahodou ¢i naopak Hooperem nastrazenou Isti, faktem zastava, ze tyto
Kingshawovi ‘no¢ni miiry’ maji velky vliv na jeho psychiku. Nabizi se otdzka, co je
diivodem jeho ptehnané precitlivélosti a neschopnosti vyrovnat se s témito zazitky.
Odpoveéd’ lze hledat v rodinném zazemi, které nelze povazovat za ptiznivé. Kingshaw
totiz zdaleka nedostava tolik lasky, péce a pozornosti, kolik by dité¢ v jeho véku
vyZadovalo, a proto citové velmi strddd. Jeho wvnitini nevyrovnanost se tedy

prosttednictvim psychického tyrani a Sikany ze strany Hoopera postupné zvysuje a
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nizké sebevédomi se den ode dne prohlubuje. Kdyz jeho utrpeni piesahuje meze
unosnosti, zvoli sebevrazdu jako jediny mozny zptsob jak uniknout ze svéta plného
trapeni.

Rodinné zazemi a vztahy mezi rodi¢i a détmi maji zdsadni vyznam v dile této
autorky. VSechny jeji postavy (Kingshaw, Hooper, William, Col a Duncan) vyrtstaji v
neuplnych ¢i nefunkénich rodinach. Nestabilni domov charakteristicky chladnymi a
neupfimnymi vztahy se pro Hillovou stdva odrazovym mustkem pro vSechny dalsi
potize objevujici se v zivotech jejich hrdind. Problém Casto spociva ve faktu, Ze rodice
mnohdy ani nerozumi zdkladnim potfebam a pranim svych potomkl nebo dokonce v
hor$ich piipadech si ani nepovSimnou, ze je néco trapi. Nasledkem této rodicovské
ignorace pak byvaji pravé pocity osaméni, smutku a naprosté bezmocnosti, kterd mize
vést, tak jak to dokazuje Kingshaw, k tragickym skutecnostem. Citlivé vnimani
oklesténych rodinnych vztaht jesté umocnuje protiklad $tastné a spokojené rodiny,
ktery Hillova do svych piibéhii Casto fadi. Pro Kigshawa je rodina jeho pfitele
Fieldinga bolestivym ujisténim, Ze i velmi §tastné a harmonické rodiny stale existuji a
utvrdi ho v ptresvédceni, ze jedinym moznym zpusobem jak uniknout z jeho nestastné
svazujici situace je smrt.

Hillova se také ve velké Casti svych ptibéhtl zabyva otdzkou zla v détech, které
ve své nejsilngj$i formé je znadzornéno v romanu Jsem krdl hradu. Zde psychopat
Hooper nalézé potéSeni v systematické Sikané a prondsledovani své obéti, Kingshawa.
Hooper stale vymysli a nalézad nové zptsoby psychického tyrani a skvéle si zalibu
uziva. Aby svého cile dosdhl, usmysli si napiiklad prostiednictvim intrik a Isti
odejmout Kingshawovi vSe, co ma pro n& néjakou hodnotu. Svym postojem se snazi
Kingshawovi dokazat, jak velkou nadvladu nad nim mé a do jaké miry miZze fidit a
ovladat jeho zivot. NejvétsSim zadostiu¢inénim je pak pro Hoopera triumf v podobé
Kingshawovi sebevrazdy, jelikoz si je jist, ze pravé on byl piic¢inou tohoto nestastného
rozhodnuti. Zloba a nenavist, které ovladdaji Hooperovu osobnost vyzyvaji k hledani
zdroje tohoto zla. Podle Hillové nespravna vychova spolecné s nedostatkem lasky ze
strany jeho rodici jistym zptisobem pfispiva k rustu této zlomyslnosti a touhy ublizovat
druhym. Avsak samotny ptivod tohoto zla Hillova vysvétluje jako vrozenou dispozici,

ktera se za téchto neptiznivych podminek rozviji.
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Nestandardni pojeti détstvi spoleéné s neobvyklym pojetim zla Hillovou
jednoznac¢né odliSuje od tradice 19.stoleti zobrazujici déti spiSe jako obéti nez samotné
pachatelele. Déti tak prestavaji byt vnimany jako bezmocné a zranitelné bytosti, jak
tomu byvalo v historii. Mimo dila Susan Hillové se tato tendence objevuje i v tvorbé
mnoha jinych autori béhem 20.stoleti jakou jsou naptiklad William Golding nebo
Anthony Burgess, 1 kdyZ s jistymi odliSnostmi v chapani tohoto zla. Koncept Hillové se
do jisté miry shoduje s ndzorem Goldinga shleddvajiciho zlo jako vSudyptfitomnou
soucast lidské povahy, kterd se projevuje v souvislosti s selhanim vsech socidlnich
norem a pravidel. U Hillové se vSak toto zlo objevuje bez rozdilu ptitomnosti nebo
absence civilizace, Hillova spiSe vidi zlo jako skryty vnitini soucast lidské povahy,
kterd miZe kdykoliv vypuknout. Se zcela neobvyklym pohledem na zlo pfichazi
Burgess, ktery jej fadi na stejnou uroven jako dobro. Pro Burgesse zlo neni opakem
dobra, je jen jednou z moznosti svobodného rozhodnuti ¢lovéka.

Zajem Hillové o blizS§i prozkoumani détského svéta prameni nejen z jisté
potfeby kompenzace svych vlastnich frustraci z détstvi (Hillova se inspirovala
vlastnimi zazitky naptiklad v otazce Sikany a pronasledovani, ¢i ve vyliceni scenérii
zachycujici osamély zivot jedinacka), ale také predevsim ze snahy vykreslit realisticky
obraz détstvi ze soucasné doby. V pozadi tohoto zaméru stoji predevsim tsili zachytit
snazi obeznamit dospélou populaci o jejich existenci. Pravé dospélym ctenafim je
velka ¢ast Hillovych povidek vénovéna. Tato spisovatelka si je védoma skutecnosti, ze
pravé rodiCe Casto odmitaji piijmout fakta tykajici se naptiklad zminovaného zla v
détech nebo také otdzky sebevrazdy, jelikoz se jim totiz zdaji velmi nepravdépodobné a
nerealné. Proto se svym citlivym pfistupem k témto zéalezitostem se Hillova pokousi
vyzvat své Ctenaie k piehodnoceni jejich nespravnych predsudkt a diky této
informovanosti tak pfispét k zamezeni dalSich nestastnych udalosti v zivoté déti, ktery i

tak byva velmi komplikovany.
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