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ABSTRACT

This thesis is concerned with the writing about @ell War in the USA. It gives brief
depiction of the history of the Civil War as wefl af the literary style of the post-war
period. The thesis concentrates on the compari$oimeo novel The Red Badge of
Courage by Stephen Crane and war short storiesniiilyrdse Bierce who both opposed
the romantic depiction of the War and tried to deghie War realistically. This text is a
comparison of chosen aspects of both writings dad eomments on those aspects
which are exclusive for each author. The aim ofthesis is to show that although both
authors reflected on the War realistically theirgeption of the War is in many ways

different.

ABSTRAKT

Diplomova préace se zabyva literarnimi dily ctabské valce v USA a rova striené
shrnuje historii obanské valky a také literarnich &m v povaléném obdobi. Tato
prace se za#iuje na srovnani romanu Rudy odznak odvahy od Shepl@ranea a
valeinych povidek Ambrose Bierce, ki®ba odmitali romantické znazmvani valky
a snazili se zobrazit valku realisticky. Tato pr@aoeovnava vybrané aspekty obaotl d
také komentuje aspekty, ktera se objevuji jen nged z autar. Cilem této diplomové
prace je ukazat, Ze igstoZe oba autiozobrazovali obanskou valku realisticky jejich

pohled na otanskou vélku je do jisté miry odliSny.



1. INTRODUCTION

The Civil War was one of the major events in th&.B. in nineteenth century and was
therefore portrayed in the post-war literature. rietfough the romantic depiction of the War
prevailed there were some authors who opposedehiency and attempted to present the
War realistically; among these were Stephen Cradefabrose Bierce.

Although both authors were realists their writirege different in various ways. This
thesis concentrates on showing these differencesebgomparison of Stephen Crane’s novel
The Red Badge of Couraged Ambrose Bierce’s short stories about the GMalr. Stephen
Crane wrote apart of his novel also short storigth the war theme but this thesis
concentrates solely on the novel as the dimensidheowork would not allow inclusion of
Crane’s short stories.

Ambrose Bierce’s short stories are based on tpsrence during the Civil War as he
enlisted at the beginning of the War and foughtdionost four years while Crane was born
after the Civil War and his novel could be therefbased only on second hand experience by
reading other authors.

This thesis begins with a short summary of théohysof the Civil War as well as the
summary of the contemporary writing on the Civil MWahe text analysis is divided into six
chapters; the first four chapters concentrate ampasison of aspects which occur in the
writings of both authors while the other two chaptare devoted to depiction of the
differences in the work of each author.

The first chapter is concerned about the portraydear and courage in writings of
both authors. Fear and courage are the principatezas of the main character of Stephen
Crane’s novel and many characters in Bierce’s sétories also experience these emotions.
The first chapter therefore concentrates on coreparof the perception of fear and courage
by the characters of both authors and also the iwayhich both authors describe these
feelings.

The second chapter focuses on the depiction ofl dead wounded soldiers. It
compares the scale of usage of this theme in thiksaaf both authors and also explains the
purpose of use of this theme by each author.

The third chapter pays attention to the use ofdrum Crane’s and Bierce’s writings.
The chapter not only distinguishes the differepies/ of humor used by the authors but also
explains the intentions which led the authors #uke of humor in their works.

The fourth chapter concentrates on comparisoniftdrent approaches to the use of



nature. While the use of nature in the work of Aadar Bierce is generally agreed on there are
different approaches to the perception of the Gismtmre by Stephen Crane.

The fifth chapter concentrates only on Ambroserdis short stories and explores
themes which were not used by Crane. These themsesxperience of war as a base for
writing about the war, reasons for choosing thenfof a short story rather than the form of a
novel, phenomenon of a family fighting on both sided the definition of the term realism.

The last chapter is devoted to Stephen Crane anthios analysis of the growth of
Henry Fleming, the main character of Crane’s noVéle form of novel enabled Crane to
show the development of the character which waspossible for Ambrose Bierce as he
wrote only short stories.

The thesis shows that even though both authorc@msidered to be realists who
opposed the romantic depiction of the war and latthmpted to portrait the war as it was

there are still differences in the method in whitly decided to portrait the War.



2. HISTORY OF THE CIVIL WAR

The Civil War took place in the U.S.A between yed861 and 1865 as a result of growing
tension between the South and the North. In 1860uBRl&an Party won the elections and
Abraham Lincoln was elected President which waatggr@pposed by Southern slaveholders
as Abraham Lincoln was active in anti-slavery mogam Three months after Lincoln’s
election seven Southern states South Carolina, iddippi, Florida, Alabama, Georgia,
Louisiana and Texas seceded from the Union andddrine Confederate States of America
and elected Jefferson Davis their president. Abrahancoln tried to modulate raising

conflict between the North and the South with Ipsexh when he said:

| have no intention to interfere with the instituti of slavery in the states where it
exists. | believe | had no lawful right to do sada have no inclination to do so. ...
The government will nor assail you. You can havecnaflict without yourselves
being the aggressors.

(spartacus.schoolnet)
However, on April 12, 1861 the Confederate armgckied Fort Sumter in Charleston harbour
and forced its inhabitants to surrender. As a tesfulhis attack Lincoln ordered blockade of
Mexico ports, as South greatly depended on impaytexdls, in hope that it would force South
to sign a peace deal. To implement the blockadee tivere massive enrolments in all the
Union states. At that time everyone believed thatwar will last only a few weeks.
At the end of August 1861 Radical Republicangdtt® turn the war into war against
the slavery which was not supported by Lincoln asféared that it could turn the slave
owners of the border states against the Union laeetore strengthen the Confederate army.

Randal Wayne Allred in his dissertation work stateat:

This tendency [imposing new meaning on the warraditional battle narratives]
drove political action, too: when the ostensiblepmse of the War-to-preserve-the-
Union devolved into a meaningless abstraction witbunting casualty lists and
Southern resistance, Lincoln deliberately re-wrtite War as a quest for human

freedom.
(Allred, 1993, 257)

This inaccuracy could be challenged in severalsdset only that Lincoln did not support
Radical Republicans in August 1861 but he alsor lttat year refused to support Horace
Greeley, one of the leaders of the anti-slavery enmant, when he tried to persuade Lincoln

to “convert the war into a war on slavery”
(spartacus.schoolnet)



This could be clearly seen in Lincoln’s statemegiarding Greeley’s persuasion:

My paramount object in this struggle is to saveltimon, and is not either to save or

destroy slavery. If | could save the Union withérgeing any slave, | would do it; and

if I could save it by freeing all the slaves, | vMauwlo it; and if | could do it by freeing

some and leaving others alone, | would also da that

(spartacus.schoolnet)

This statement was later supported by Lincoln’'soast when he issued Emancipation
Proclamation on 29 September, 1862 where he stated that from tha@abuary, 1863 all
slaves, from states which were in rebellion, waoédfreed. However, this Proclamation did
not apply to border slave states as Delaware, MadylKentucky and Missouri as these states
were loyal to the Union. In 1863 Lincoln also alkavformation of black regiments, where
African Americans were allowed to fight the warcgnuntil than they were only allowed to
work for the army on civilian positions.

Lincoln could not support his desire for presegvthe Union, over the wish to free
slaves, more clearly than when he in 1864 decidedhdrew Johnson to be his candidate for
vice president, as Johnson openly supported slavery

Johnson’s nomination cannot be in greater contwébt Lincoln’s speech in 1858 in
Quincy, lllinois, where he stated:

We have in this nation the element of domesticesiavThe Republican Party think it
wrong — we think it is a moral, a social, and atpal wrong. We think it is wrong not
confining itself merely to the persons of the Staudere it exists, but it is a wrong
which in its tendency, to say the least, affects #xistence of the whole nation.
Because we think it wrong, we propose a courseobfythat shall deal with it as a
wrong. We deal with it as with any other wrong,af@s as we can prevent it growing
any larger, and so deal with it that in the ruriimie there may be some promise of an
end to it.

(spartacus.schoolnet)

This shows Lincoln’s great concern for the presegowaof the Union which he valued far
more than his believe in abolition of slavery.

Lincoln was assassinated or"&pril, 1865, six days after the end of the CiviaW\in
which the Union was preserved. After his death Aaddohnson became the President of the
United States.

This historical event had great impact on the wimalgon as following the War which
divided the United States in their opinion and g@rthem again by the force of armed conflict
had to follow the era of rebuilding of relationshipmong the states as well as among the



people who experienced the war. This also had gadmon literature as many authors felt

the need to write about the war.



3. WRITING THE CIVIL WAR

Since the War had such a disastrous consequentfeeaountry as well as on the people’s
spirit there was a tendency to describe the War iamantic way in an attempt to justify it.
Among the authors who described the war romangicaire Walt Whitman with hi®rum-
Taps (1865) and also Herman Melville with hBattle Pieces(1866). One of the best
Southern poets was Henry Timrod whose the most danpmemOde on the Confederate
Death (1867) was “written to be sung at a memorial sErvin Charleston’s Magnolia
Cemetery for the dead of a lost war.” (Simpson,sdath.edu) and also Timrod’s successor
Sidney Lanier with hisTiger-Lilies (1867). However, not all authors of that periolt the
same way. Among those who refused to glorify the Ware Ambrose Bierce and Stephen
Crane. Both authors attempted to describe the W&distically, although Crane is considered
to be naturalist rather than a realist.

Ambrose Bierce is best known for his short storethough he also wrote poems.
Most of Bierce’s short stories about the Civil Waaare published irsan Francisco Examiner
and in 1891 collected iMales of Soldiers and Civilians

Bierce in his short stories usually deals withividlal people rather than with a
prototype of a certain group of people. He shovet the War is not fought by a mass of
soldiers but by individuals. Even though he latehis life regarded the War years as the best
time of his life he considers the War to be absasdcould be seen in his poeinma

Virumque

“Ours is a Christian army”; so he said

A regiment of bangomen who led.

“And ours a Christian navy,” added he

Who sailed a thunder-junk upon the sea.

Better they know than men unwarlike do

What is an army, and a navy too.

Pray God they may be sent them by-and-by

The knowledge what a Christian is, and why.

For somewhat lamely the conception runs

Of a brass-buttoned Jesus firing guns.
(Bierce quoted in Hopkins, 1984, 262)

He adopts a similar attitude also in his shortiegorThe main character in each of Bierce’s
stories faces great danger which often resulthenprotagonist’s death. Herbie Butterfield
counted that



... of the sixteen war stories, eleven end withdbath of the principal or only actor,

two with him having to expect death, and the remagirthree with him causing or

witnessing the death of his dearest relative.

(Butterfield, 1986, 143 — 144)

As a result, Bierce often addresses the themeaofifiehis short stories, uses description of
the surroundings as well as humor, often sarcastemphasize the absurdity of the War.

Stephen Crane is best known for his nolleé Red Badge of Courag#960) even
though he also wrote short stories as well as po&mgilarly to Bierce Crane in his writing
tries to show the absurdity of the War and he ats#s the means of description of the nature
as one of the main themes of his novel. Anotheromidjeme is also the theme of fear and
cowardice. Unlike in Bierce’s stories the main euder, after facing deadly danger, survives.
Crane in his novel uses irony rather than sarca@gsrather difference in comparison of these
two authors is that Bierce, unlike Crane, experenihe War.

As both writers addressed the theme of war in Bethings occurs the theme of fear
and courage. While Bierce usually addresses fegyeosonal level it is possible to see this

theme on a more general level in Crane’s writing.



4. THE THEME OF FEAR AND COURAGE

The description of fear occurs in Bierce’s writimgvarious ways. IrfOne of the Missinghe
main character, a private Jerome Searing, is cagtunder the debris of fallen building with
his own rifle pointed at him. The parts of thedallbuilding prevent him from moving and he
is overwhelmed by fear that his rifle would firedakill him. However, he does not realize
that since the trigger of the rifle was so sensitik would fire at the moment when the
building was falling on him. In the end Jerome 8®amanages to push the rifle aside but
dies in the attempt not by the shot but by beitigdiby his own fear.

Bierce’s description of the main character is failag:

Jerome Searing, the man of courage, the formidebkmy, the strong, resolute

warrior, was pale as a ghost. His jaw was fallaa;dyes protruded; he trembled in

every fiber; a cold sweat bathed his entire boaysbtreamed with fear. He was not

insane - he was terrified.

(Bierce, 1984, 272)

In this description Bierce shows that a soldiersdoet think about any high ideals when faced
with deadly danger, as was seen in writings of nimawriters of that period, but experiences
fear and his main aim is to survive. It is alsoiobg that Bierce does not attribute the feeling
of fear only to soldiers new to war but also toslavho are brave and experienced soldiers.

Another short story by Bierce where fear is thetadtheme isA Tough Tusslavhich
describes a Federal officer, Second-LieutenantBrdi Byring, who is a brave soldier but is
squeamish when encountered with death bodies. &lynés Jerome Searing @ne of the
Missing Byring is also described as “brave and efficiefficer... but the sight of the dead,
with their clay faces, blank eyes and stiff bodieshad always intolerably affected him.”
(Bierce, 1984 , 299).

One night when on picket Byring noticed that néwr place where he was stationed
was a body on the ground. At first he thought alvleg the place but as he did not like others
to think that he is a coward, he decided to stdierfa while he noticed that he unconsciously

grasp his sword and:

observed that he was leaning forward in a straatgtide - crouching like a gladiator
ready to spring at the throat of an antagonist. tdeth were clenched and he was
breathing hard.

(Bierce, 1984, 302)

After a while he tried to pluck up his courage d®leven managed to laugh to himself but



instead of relaxation it had the opposite effechon.

He sprang to his feet and looked about him, natgezing his own laugh. He could

no longer conceal to himself the horrible fact & bowardice; he was thoroughly

frightened!...His face was wet, his whole body batireé chill of perspiration. He

could not even cry out.

(Bierce, 1984, 303)

The story concluded when a group of officers camthé place where Byring was on guard
and found him dead with his sword thrust throughtgart. They also found the corpse of the
Confederate private and at first thought that toeyght and both were killed during the fight
but after closer examination it became apparent ¢han though the Confederate soldier
received many wounds by Byring’s sword he was dead before the fight. Allred in his
work Writing the Civil Waranalyzed the ending of the story and pointed ouingeresting
fact that the only way Byring was able to kill hiatisin the battle with the dead body was to
point his own sword to himself and commit suiciddéired concludes his analyses by the
assumption that “Byring, having suddenly discovetet the corpse was dead long before he
arrived, could not withstand the self-inflectedigtchent of cowardice.” (Allred, 1993, 166).
It could be agreed that the reason for Byring'isléi was his fear which he was not able to
overpower but it is obvious from the story that iBgrknew that it was a corpse. In addition
to this Bierce, earlier in the story, describesiBy's hatred for dead bodies so it could be also
concluded that Byring’s reason for suicide wasitadility to cope with his fear of corpses.

In this story Bierce again stresses out the brawerg intelligence of the main
character who is overcome by fear and in the steuggainst it dies. By these two stories
could be seen that Bierce does not ascribe fegrtorthose who are weak but considers it as
a feature which can seize even a brave and accsimeplisoldier. In both stories are the main
characters in a deadly danger which is being facgside the battle.

Stephen Crane in his novEhe Red Badge of Courage the contrary connects fear with the
battle itself or the prospect of a battle. Thislddae seen when new soldiers are told that they
will fight their first battle. The main charactegQung farmer Henry Fleming, is seized by fear
that he will not be able to sustain the perilshaf battle and will be seen as a coward. He tries
to reason with himself and persuade himself of b@sons that he will not flee. Henry
Fleming interrogates his friend Jim Conklin as vesdlother new soldiers about their fear and
the possibility of flight from the battle. As nobpélse appears to be as frightened as Henry,
he decides to conceal his worries and fear beftlers. Later on, before the first battle,

Wilson entrusts Henry with an envelope and askedtbi send it to Wilson’s family in case



he is killed during the battle. This event showeak tHenry was not the only private to suffer
from fear.

This description of soldier's behaviour before fivst battle corresponds with the
work of Michael Wingfield Shaefer where he descibaccording to his findings based on

interviewing veteran soldiers, four stages of fear:

Initially, before and during the soldier’s firstgagement, his fear is of fear itself; not

yet knowing how he will behave under fire, the agbmnsion that he may disgrace

himself by running is uppermost in his mind.

(Shaefer, 1997, 9)

The comparison of Crane’s description of Henry'sideor with the general description of
soldier's behavior clearly shows certain similastiand it is therefore possible to assume that
the reason for Crane to include this passage veastantion to describe the war realistically.
It is possible to see that the main theme of theehis fear and courage; the author describes
Henry who “tried to mathematically prove to himsgiat he would not run from the battle”
(Crane, 1960, 18) in the anticipation of the firattle.

The second stage described by Shaefer shows isoldie are no longer terrified by
the thought of the battle but are able to fight.
Shaefer describes the second stage as following:

The soldier holds his place, bolstered by examplesoofficers’ courage, by the threat
of punishment at their hands should he flee...and/al@dl by his desire not to let
down or disgrace himself before his peers and dsen.. The majority are unwilling
to take extraordinary risks and do not aspire toeeo’s role, but they are equally
unwilling that they should be considered the leasthy among those present.
(Shaefer, 1997, 10)

This is certainly true for the first attack in Hgisr first battle. Crane describes the shouting
and swearing officers as well as the sneering rksnaf the veteran soldiers towards those
who fled the field. Crane also describes Henrydifggs where he feels as a member of an

army prepared to fight with his regiment. Howethg fear overpowers him again when he is
confronted with the second attack and he loosesdmise of attachment and flees.

He yelled then with fright and swung about. For@ment, in the great clamor, he was
like a proverbial chicken. He lost the directionsaffety. Destruction threatened him
from all points. Directly he began to speed towtel rear in great leaps. .Qn his
face was all the horror of those things which hagmed. ... He ran like a blind man.
. Since he had turned his back upon the fight eard had been wondrously
magnified.
(Crane, 1960, 48)



From the point when Henry runs and breaks thettoandi of the army to behave as a unit, the
feeling of fear gradually gives place to the feglof guilt and isolation.

After Henry flees from the battle he tries to pexde himself that it was a wise thing
to do and others are fools to stay in the battlenddd Pease comments on this event in his
essay where he states:

Henry explores the range of “his” feelings on thbjsct of his fear, until in the course
of these reflections he decides that fear not satg him apart from the other men but
it also situates him above them.
(Pease, 1987, 84)
Similarly, Henry throws a pine cone at a squirnetl at escapes to a tree top. The extract

which supports Pease’s view is following:

The youth felt triumphant at the exhibition. Thevas the law, he said. Nature had

given him a sign. The squirrel, immediately upocognizing the danger, had taken to

his legs without ado. He [the squirrel] did notstasolidly baring his furry belly to the

missile, and die with an upward glance at the syhgiec heavens. On the contrary, he

had fled as fast as his legs could carry him.

(Crane, 1960, 53)

After this event Henry persuades himself that hgiser than others which is expressed in the
sentence “He knew it could be proved that theylyseh fools.” (Crane, 1960, 52)

When hidden in the forest Henry observes Unionismdunning towards a battle; for
a moment Henry experiences the feeling of courdgenvhe imagines that he would run with
them and will be heroically killed in the midst tfe battle. When he stops dreaming he
realizes that his wish for the Union army to lodke battle in which case it would be
confirmed that Henry was not a coward but a wise mo could foresaw the defeat.

However, this new faith soon ceases and is reglbgenew fear that if he comes back
to his regiment without a wound and after the Unammy would win, others will consider
him a coward and will sneer at him. This problensadved when he tries to stop a passing
soldier, who tries to escape from the battle, amd Wits Henry on the head with his riffle
butt.

Eric Solomon in his essak Definition of the War Novdbelieves that “the wound,
then, may be seen as the result of an honorabtea mowardly, action” as “he does not
receive his wound in flight but in the performamdean act of courage.” (Solomon, 1967, 91)
Solomon’s opinion is quite surprising considereak tHenry received the wound after he fled

his regiment. Solomon supports his view with argotibat Henry received his wound when



he was walking towards the battle not running aWwam it. However, it could be argued that
it was rather Henry’s fantasy of being hero thasm dourage that brought him closer to the
battle.

However, Solomon’s opinion is further supportednnald B. Gibson: “because he
[Henry] does not involve himself in the hysteriatbe crowd [of running soldiershe is
rewarded with a little red badge of courage” (Gibson, 1968, 78) When the reader returns to
Crane’s description of the situation it becomesiaby that the scene was very confused and
Henry was trying to make sense of the situation: He.could only get his tongue to call into
the air: Why-why-what-what’s th’ matter?... His aferent questions were lost. They were
heedless of his appeals. They did not seem to iseé {Crane, 1960, 73-74) Even though
Henry did not get involved in the “hysteria of tbwd” it is hardly any reason to assume
that Henry’s behavior was such that it should Haeen rewarded.

After the battle is over Henry manages to returrhito regiment and makes others
believe that his wound was received during theldattd that it was a wound from a bullet.
Before the following battle Henry, together with [#dn, overhears general to utter derisive
remarks on the regiment. The rage of being disteghtas well as the need to prove his
courage Henry suppresses his fear and fights lyraweing his second battle.

Shaefer’s description of third and fourth stagéeafr is dealt with in the final battle of
the novel. The third stage is described:

As the euphoria at discovering he is not a cowasdrs off, the man under fire attains
a clearer understanding of what is going on outhideself and thus becomes more
aware of the physical dangers ... [which] set up @ neund of fear that, given its
more rational basis in observable facts, can negamtirely mastered.

(Shaefer, 1997, 10)

The fourth stage which is described as the fiegp $bwards veteranship:

Recognizing the danger he is in, the soldier magier irrational, primal instincts for
flight and comes to the counterintuitive realizatibat his chances of death or injury
are greatest when he turns his back to the enemysdfety is most assured ... when
he continues to fight in the hopes of removingttireat to his safety.
(Shaefer, 1997, 10)
The reader can note that Crane ascribed the velikeabehavior to a relatively newly formed
regiment during their fight in their fourth battlele describes the regiment’s attack on the
Confederate lines during which they had to crose@en space. According to their general

this regiment was to be sacrificed in order to hble line so the Confederate army could not



surround them. During this battle the new regimmattonly managed to hold the line but also

to overpower the antagonists:

The youth [Henry Fleming], upon hearing the shobisgan to study the distance
between him and the enemy. He made vague calawdatide saw that to be firm
soldiers they must go forward. It would be deatlstay in the present place, and with
all the circumstances to go backward would exaltrt@any others. Their hope was to
push the galling foes away from the fence.

(Crane, 1960, 125)
It is unlikely that a soldier during his fourth bBatwould be able to decide on the strategy of
the regiment. Furthermore, Crane describes theesslduring this battle as running upon the

enemy and eventually coming close enough to capoureConfederate soldiers:

At the yelled words of command the soldiers sprfamngard in eager leaps. There was
new and unexpected force in the movement of thieneag. A knowledge of its faded
and jaded condition made the charge appear likr@xpgsm, a display of the strength
that comes before a final feebleness. The men sm@tpgn insane fever of haste,
racing as if to achieve a sudden success befoeglatarating fluid should leave them.
It was a blind and despairing rush by the collectoid men in dusty and tattered blue,
over a green sward and under a sapphire sky, toavéedce, dimly outlined in smoke,
from behind which spluttered the fierce rifles okenies.

(Crane, 1960, 125)
Shaefer, on the contrary, after comparing the mggiof Bierce and William De Forest, who
both fought in the Civil War, opposed the idea odssed charges or fighting in close

proximity using bayonets when he wrote:

Conflict is seldom composed of massed volleys dadges concluding with sword or

bayonet fighting; each side usually advances oeatt slowly and piecemeal, firing

from whatever cover is available and rarely gettlage enough to the other for hand-
to-hand combat.

(Shaefer, 1997, xiv)
An example of a battle scene could be seen in Biehort storKilled at Resacavhere he
depicts an attack during which all the soldiersléar a cover except the main character who,
as the reader finds out at the conclusion of tleeystdoes not take a cover to prove his
bravery to his girlfriend. The fact of a soldiertrtaking a cover is considered as unusual
feature and the soldier is admired for his brawsmis co-belligerents.
Crane also describes fear as an emotion which edeltby the whole unit rather than

by individuals, as for example in the last battle:

In the clouded haze men became panic-stricken tiwvéghthought that the regiment has



lost its path, and was proceeding in a perilousdion. Once the men who headed the
wild procession turned and came pushing back aties comrades, screaming that
they were being fired upon from points which theyl ltonsidered to be towards their
own lines. At this cry a hysterical fear and disrbaget the troops.

(Crane, 1960, 113)

A similar scene occurs at the beginning of theystor

Wild yells came from behind the walls of smoke. Keteh in grey and red dissolved

into a moblike body of men who galloped like wildrkes.

The veteran regiments on the right and on theoefhe 304" immediately began to

jeer. With the passionate song of the bullets dedbtanshee shrieks of shells were

mingled loud catcalls and bits of facetious adwioacerning places of safety. But the

new regiment was breathless with horror.

(Crane, 1960, 38)

Even though Crane describes fear as an emotiorhwvalfiien posses whole groups of people at
the same time he also describes the main charatgary Fleming, who after fleeing from the
first battle has to deal with his feelings on higno This is also true for another character, the
loud soldier Wilson, who after being boastful irethase camp reconsiders his views after
facing the first battle and experiencing deadly #aad becomes less self assured.

The feeling of fear is in both authors connecteth weourage. Interestingly, both
authors also mention the theme of fear of otherplge@onsidering the character not
courageous.

Fear and courage, or rather courage born fromdiebeing seen as not courageous, is
the core topics in Bierce’s short stoiylled at Resacaalready mentioned before, where
Bierce describes Lieutenant Herman Brayle as a weryrageous man who never hides
behind any kind of a cover during a battle and gwstays straight to face the enemy. In the
last battle Brayle decides to cross the field closthe enemy’s line and is shot in the attempt.
The narrator of the story mentions a love lettefcwiwas found in Brayle’s pocket book. It

contained these lines:

Mr. Winters, whom | shall always hate for it, haseh telling that at some battle in
Virginia, where he got his hurt, you were seen ching behind a tree. | think he
wants to injure you in my regard, which he knows story would do if | believed it. |
could bear to hear of my soldier lover’s death,rmttof his cowardice.

(Bierce, 1984, 376-377)

As could be seen in this short story the Lieutesazdurage was initiated by the fear that his
lover would think him a coward rather than by hiisregarding the necessity for a cover

during the battle.



Even though fear and courage are considered t@pesde qualities, comparison of
both authors shows that they could, in extremeasdns, be closely connected and even
intermingle with each other. It is possible to ¢kat fear, as well as courage, played an
important role in their writings and was of the oragoncern of both authors. However, the
major difference between them is that while Craoactudes his novel with the main
character becoming brave through his fear of beallgd coward and the rage at his superior
for doing so Bierce, as Russell Duncan and DavabKler states in their wofkhantoms of a
Blood-Stained Perigdbelieves that “Fear of being left behind and émbarrassment of
being called a coward put men into war, and featHeir lives kept them fighting” (Duncan
and Klooster, 2002, 28).

Even though this difference might seem marginal rireen dispute between these
views is that Crane attempted to describe the WWasiraevent during which soldiers, after
overcoming the initiatory doubts and fears, becaetéer people who fought not only for fear
of being sneered at but also for their ideals agdcbe seen in Henry’'s and Wilson'’s great
concern to acquire the Confederate flag after taeitory in the concluding battle of the
novel. On the contrary, Bierce leaves the reason§ighting on a personal level — soldiers
are fighting because it is safer to fight thanumtback on the enemy and flee; they fight to
safe their lives without any concern for higheralde

Another issue widely addressed in the works of lzatthors was the approach to the
wounded and dead soldiers and civilians. Biercandsythis issue in various situations and
his descriptions of wounded and dead soldiers gflely an important part in his stories.
Crane, on the other hand, does not regard woumiidi@ad soldiers, with a few exceptions,

as so important.



5. DEAD AND WOUNDED SOLDIERS

One of the most striking short stories by Bierc€ckamaugaThe plot is quite simple: a
young boy, son of a Southern farmer, gets lost forast after being scared by a hare. He
attempts to find his way home but falls asleephim forest. He wakes up the following day
and on the journey home encounters a large groupvaafnded soldiers. He does not
comprehend the seriousness of the situation aneaid®f being scared, he tries to play horse
with one of the soldiers. This situation is in dreantrast to his previous day experience when
he encountered the hare. In the end the boy maragesd his way home only to see his
home burnt to the ground and finds a corpse ofrfather. At the conclusion of the story the
reader also learns that the child is a deaf mute.

Even though this story is without any doubt vemwprful, it also contains an

interesting description of the wounded soldiers miltbe boy met in the forest.

Suddenly he saw before him a strange moving olybath he took to be some large

animal-a dog, a pig-he could not name it; perhapgas a bear. ... But something in

form or movement of this object ... told him it wastra bear, and curiosity was

stayed by fear. ... at least it had not the long, anery ears of the rabbit. To the

right and to the left were many more They were men. ... The very ground seemed

in motion toward the creek.

(Bierce, 1984, 315)

This description evokes a sense of horror in thdeeand seems to be used as an instrument
to induce the horrifying atmosphere which occuredter the battle rather that a reality.
However, this assumption is opposed by Shaefer quaodes William Averell, a colonel who

fought at the battle of Malvern Hill on 1 July 18@he colonel’'s memories are following:

Looking down the hill at first light, Averell savhat dead and wounded men were on

the ground in every attitude of distress. A thifdleem were dead, but enough were

alive and moving to give to the field a singulaawling effect.

(Shaefer, 1997, 17)

As it is possible to see, it was not Bierce’s wilthgination or a tendency to emphasize the
horror of the war but a realistic description whible author was likely to experience during
his service for the Union army. Even though Biesdater retrospective on the War was not
altogether negative, he attempted to describe the &¥ it really was; with its cruelty and
absurdity. Bierce in his writings focused his atii@mto the battle at Chickamauga, which was
a model for his short story, in hi&rattles published inSan Francisco Examindyetween the

years 1888 and 1898 and further discussed varietadslof the battle.



Another Bierce’s story which realistically depidtse battlefield is a short storfjhe

Affair at Coulter's NotchBierce writes:

With the ruined guns lay the ruined men - alongsite wreckage, under it and on top
of it; and back down the road - a ghastly proaedsi crept on hands and knees such
of the wounded as were able to move. The coloneé -had compassionately sent his
cavalcade to the right about - had to ride oves¢hwho were entirely dead in order
not to crush those who were partly alive.

(Bierce, 1984, 281)
Bierce again reiterated similar scene aCimckamaugawhere he described the crawling
wounded soldiers. In addition to this he also nue@d the fact that even during the battle the
soldiers had to cope with the problem of avoidingit own injured soldiers as they were not
able to help them during the battle itself. Thistfaas often omitted in romantic writings of
that period as well as in Crane’s writing.

Bierce further addressed the issue of dying feon@ommonly described by romantic
authors. In the short sto@ne Officer, One MamBierce wrote “Nothing had suggested the
glory of a soldier's death nor mitigated the loatineness of the incident.” (Bierce, 1984,
327) when he described a fallen soldier. Bierce a¢derred to this issue in the short story
One Kind of Officerwhere he in the second chapter nardeder what circumstances men
do not wish to be shobpenly mocked the romantic idea of falling on fieéd of honor where
he wrote: “Dead upon the field of honor, yes; Ing tield of honor was so very wet! It makes
a difference.” (Bierce, 1984, 290).

In order to describe the war realistically Biedspicted not only dead and wounded
soldiers, but also civilians in detail to show that only soldiers who voluntarily signed up to
the war were affected. Such a description can badan the storyChickamaugawvhen the

young boy finds his dead mother.

There, conspicuous in the light of conflagraticsy the dead body of a woman-the
white face turned upward, the hands thrown outcmihed full of grass, the clothing
deranged, the long dark hair in tangles and futllofted blood. The greater part of the
forehead was torn away, and from the jagged h@dthin protruded, overflowing the
temple, a frothy mass of gray, crowned with clustrcrimson bubbles-the work of a
shell.

(Bierce, 1984, 318)

This opinion is supported by Duncan and Klooster:

Historian Alice Fahs argues that the 1880s and 48@&re a time when Americans
worked intently to create heroic images of theceifs and soldiers who fought in the



war. By emphasizing the bravery, courage, and beraf the soldiers and the glory
of the cause, the collective memory of the peomgan to exclude the horrors of
battle, the barbarity of the fighting, the psyclgtal trauma of civil war. It was just
the kind of “aggressive heroizing” that would offeBierce and incite him to write a
much different kind of war memorial.
(Duncan and Klooster, 2002, 15-16)
Crane described the wounded soldiers as an obdas/éescriptions do not evoke as much

horror as Bierce’s. In the chapter VIII Crane ddszs the march of wounded soldiers:

One of the wounded men had a shoeful of blood. bjgett like a schoolboy in a
game. He was laughing hysterically. ....Another haplegy seal of death already upon
his face. His lips were curled in hard lines amgltbeth were clinched. His hands were
bloody from where he had pressed them upon his diode seemed to be awaiting
the moment when he should pitch headlong. He stdike the specter of a soldier,
his eyes burning with the power of a stare intouhknown.
(Crane, 1960, 56-57)
It is possible to that this description, even thoufgis not a pleasant one, does not evoke as
much horror as the reader could have seen in Bgedsscription. It seems that the narrator
comments on the situation with an awe, rather ti@ror.

However, there are few occasions when the woungedlan important part. Such an
occasion was when Henry encountered the group ohded soldiers and met the tattered
soldier. Crane does not ascribe any name to tlsacter who played an important role in the
story. Eric Solomon believes that it was becauke tattered man represents society and to
the conscience-stricken Henry the wounded soldier ieminder of guilt.” (Solomon, 1967,
88). This argument is supported by the fact tha¢mwithe tattered soldier asked Henry about
his wound, Henry deserted him driven by his guilhat having any wound.

When escaping the shame of not having any wountedying the tattered soldier
behind, Henry was encountered by even greater shdgwn he recognized, among the
wounded soldiers, his friend Jim Conklin and ldtad to witness his death. For the first time
in the novel Henry shows concern for another pergoren though his concern for Jim
Conklin was genuine, soon after his death Henrydbiaed the tattered soldier for the second
time and left him to his pain and loneliness in thieldle of the field. After this event Henry
left the group of wounded soldiers and returnedatols the battle. Henry broke the military
and ethical rules for the second time which agasulted in his feeling of guilt and
loneliness. Later in the book when Henry overloblssdeeds, he feels ashamed that he left
another wounded soldier unattended in the middtaefield.

Short afterwards Henry encountered the soldiezapsg from the battle and received



his wound. The fact that Henry received his wowadled the red badge of courage, after he
committed his “real sin” (Solomon, 1967, 89) supgpdhe opinion stated earlier that he did
not deserved any token of courage and that tleeditthe book indicates ironic conception of
the novel.

Eric Solomon takes this view even a step furthbenvhe analyses the situation of

meeting the group of wounded soldiers and Henogngiing for a wound:

Although Henry joins the crowd, he remains an alsifor he has no wound. ... The

lack of any mark distinguishes Henry. “He was awndilly casting sidelong glances to

see if the men were contemplating the letters df ba felt burned into his brow...He

wished that he, too, had a wound, a red badgewfge”. Ironically enough, he now

desires to be marked by the red death he had febi®ubr, or the appearance of

honor, is his new goal.

(Solomon, 1967, 87)

Solomon here even suggests Henry's desire for tbend. When Henry returned to his
regiment he exaggerated his deeds on the battledietl persuaded his friends that he had
received the wound in a battle. He passed his wéama riffle shot.

With the exception of the march of wounded soklimwards the rear after the first
battle Crane does not mentions any wounded soldieossmust have occur after each battle.

From the comparison of the two authors it is gassio see that Bierce tried to evoke
the horrors of the war by vivid descriptions of dend wounded soldiers whom he could
encounter during his service in the army. Cranethencontrary, does not use this device as
widely as Bierce, Crane uses this device mainlyafdlescription of the situation or to depict
Henry’'s reasons and deeds.

As it was possible to notice authors also useddmumshow the absurdity of the war.
Bierce’s humor is more obvious and often seems mdybt witty. Crane uses the device of

parody and irony rather than obvious sarcasm.



6. HUMOR

As it was already mentioned in the previous chapter Red Badge of Courage usually
perceived as a parody novel which mocks the romanatvels about the Civil War during the
second half of 19 century.

According to Eric Solomon’s ess&yDefinition of a War Novel

Crane parodies war fiction in three ways: througlea depiction of the reversal of

Henry’'s romantic stereotypes; through the indirelcaracterization of Henry as a
fallible, egocentric antihero; and, as always imr€er's best fiction, through the sense
of reality.

(Solomon, 1967, 75)
It is possible to see the first pattern in the ¢welmen Henry told his mother that he enlisted
for the army and his mother instead of talking ddogh ideals talks about socks and shirts.

Henry’'s thoughts are:

Still, she had disappointed him by saying nothirttatever about returning with his

shield or on it. He had privately primed himself éobeautiful scene. He had prepared

certain sentences which he thought could be usédarnibuching effect.

(Crane, 1960, 15)

Henry's feelings of a chivalric hero are furthermrasized in the scene when Henry goes to
see his former classmates just before going tevireand meets a girl who “grew demure and
sad at the sight of his blue and brass”. (Cran@0,196) When leaving, Henry “had turned his
head and detected her at a window watching hisrtlepa (Crane, 1960, 16). This scene
reminds the reader not only about chivalric nolrlsalso about traditional materials of war
fiction.

Marston La France also considers the irony insttene where Henry bids farewell to
his mother but apart from mentioning the discregasicHenry's expectations and mother’s
reaction. La France also points out the mother&esp where she said: “Don’t go a-thinkin’
you can lick the hull rebel army at the start, iseayeh can’t. Yer jest one little feller
amongst a hull lot of others ...” (Crane, 1960, 1%) France sees the irony of this situation in
the fact that it took Henry the entire novel tocdiger this simple truth which he was told by
his mother at the beginning.

Another element which points fthe Red Badge of Couradpeing a parody is the
characteristics of the hero. Crane described hira esward and a deserter who instead of

selflessly helping his friends tries to use theeraknesses against them as could be seen in the



event when Wilson entrusts Henry with an envelapéhfs family before the first battle as he
fears that he might die. Henry instead of givingn the envelope back when they met again,
after the battle, tries to keep it for later in €d¥ilson questions him about his deeds during
the battle and discovers his lie about his wound.

Even the event in which Henry received his wougddrody as instead of receiving it
in a battle he receives it from a soldier who tteglee from a battle. Crane emphasized the
parody by calling the wound “little red badge ofucage”. Ironically, Henry received his

wound, which was not a very serious one, after imag himself as

a blue desperate figure leading lurid charges with knee forward and a broken blade
high-a blue, determined figure standing before imswn and steel assault, getting
calmly killed on a high place before the eyes ¢f lde thought of the magnificent
pathos of his dead body.
(Crane, 1960, 69)
By comparing this image and Henry’s actual reactubien he received his wound it is clearly

visible that Henry’s reaction was far from beingdie.

He got upon his hands and knees, and from thelkeealbaby trying to walk, to his

feet. Pressing his hands to his temples he wechilug over the grass. ... Once he put

his hand to the top of his head and timidly toucttedlwound. The scratching pain of

the contact made him draw a long breath througltlmshed teeth. His fingers were

dabbled with blood. He regarded them with a fixesta

(Crane, 1960, 75)

Solomon argues that only the first part of the baok parody while the second part, which
begins when Henry returns to his regiment, is séiali Solomon sees the second part of the
novel as a repetition of the first half with théfelience that Henry through his journey after
his flight gradually looses the “romantic literafgncies” (Solomon, 1967, 76) and in the
second part of the book becomes “as egocentricearational in his bravery as [he was] in
his cowardice” (Solomon, 1967, 76) This refers beckolomon’s opinion that Crane evokes
the parody through the “sense of reality” (Solomt®67, 75)

The humor which could be seen in writings of Andadierce is easily detectible.
Even though some authors refer to Bierce’s humao dbsizarre black humor” (Allred, 1993,
176) Bierce seems to use humor to underline thesihrere of the depicted situation. In
some instances Bierce uses light irony as in tbet slioryA Tough Tusslevhere he describes
the main character: “Second-Lieutenant BrainerdirBymwas a brave and efficient officer,
young and comparatively inexperienced as he walsarbusiness of killing his fellow-men.”

(Bierce, 1984, 299) while in other cases, as indtioey Killed at ResacaBierce uses black



humor when he describes a situation in which adwficer tries to pass an open space not

very far from the enemy’s line while the other setd are watching him from a cover.

We watched him with suspended breath, our hearsiinrmouths. On one occasion of
this kind, indeed, one of our number, an impetustasnmerer, was so possessed by
his emotion that he shouted at me: “I'll b-b-betiytetwo d-d-dollars they d-drop him
b-b-before he g-gets to that d-d-ditch!” | did ramicept the brutal wager; | thought
they would.

(Bierce, 1984, 374)
The purpose of the use of humor in this story iglkeviate the situation. This could have been
very useful type of humor used by soldiers in waitacould help them to depersonalize the
horrors which surrounded them.
In the storyThe Coup De GracBierce uses humor to depersonalize from the situat
when he refers to burying of dead soldiers after lthttle as “to tidy up a bit” as well as

laconic remarks concerning the care of woundedersifter the battle:

It is an army regulation that the wounded must wthé best way to care for them is to
win the battle. It must be confessed that vict@yai distinct advantage to a man
requiring attention, but many do not live to athgmselves of it.
(Bierce, 1984, 319)
This extract also shows the situation on the Hadtteafter the battle which was often omitted
by many writers. In the same short story Bierce aéfers to the fact that the soldiers who
survived had to not only bury their dead comradésalso sent a report regarding the number

of dead and missing soldiers:

There was little attempt at identification, thoughmost cases, the burial parties being
detailed to glean the same ground which they hatstasl to reap, the names of
victorious dead were known and listed. The enenfgflen had to be content with
counting. But of that they got enough: many of theare counted several times, and
the total, as given afterward in the official refpoirthe victorious commander, denoted
rather a hope than a result.

(Bierce, 1984, 319)
This open sarcasm also refers to the fact thawvtreas well as the soldiers fighting in it, had
to be presented in a favorable light. This phenamemas true especially after the war where
many soldiers claimed to be in the regiment whietednined a battle.
Similar style of humor appears in often quoted fram What | Saw of ShilohThis
writing differs from others by being the actual aant from a battle not a short story. Bierce’s
humor nevertheless is as poignant as in his stares. In the quoted part Bierce depicted the



scene after the battle:

Men? There were men enough; all dead, apparexitgpe one, who lay near where |
had halted my platoon to await the slower movenuérine line-a Federal sergeant,
variously hurt, who had been a fine giant in hiseti He lay face upward, taking in his
breath in convulsive, rattling snorts, and blowibgut in sputters of froth which
crawled creamily down his cheeks, piling itselfragside his neck and ears. A bullet
had clipped a groove in his skull, above the temfptem this the brain protruded in
bosses, dropping off in flakes and strings. | hatl previously known one could get
on, even in this unsatisfactory fashion, with gtielibrain. One of my men, whom |
knew for a womanish fellow, asked if he should g bayonet through him.
Inexpressibly shocked by the cold-blooded propdstdld him | thought not; it was
unusual, and too many were looking.
(Bierce quoted in Duncan and Klooster, 2002, 108}10
Bierce used a vivid description of a severely wahdgoldier to evoke the atmosphere of
horror. After achieving this he undermined the gckw his harshly ironic humor. Apart from
these, it is also possible to notice in the lastesgce “too many were looking” the implication
that if there was nobody looking he would allow man to finish off the wounded sergeant
which was impossible to do in front of other mahislfact also implies that even among the
soldiers of the same army was important to saveaapce.

This argument is supported by Randal Wayne Aliwdtb comments on the last
sentence as on ,satirical venom at conventionabben’ (Allred, 1993, 176). Allred also
argues that it seems as if the irony of the lastesee was included to show that “he was not
really affected by the scene” (Allred, 1993, 176y durther on includes rhetorical question
where he asks “Did he write this to imply that haswnot really shocked but cold-blooded
himself?” (Allred, 1993, 176) The conclusion of wtl's argument is that “his mocking,
satirical bravado and irony are defenses againstpdin of acknowledging the loss of
illusion.” (Allred, 1993, 177). Allred’s conclusiorould be supported by Bierce when he said:
“When | ask myself what has happened to AmbrosacBighe youth, who fought at
Chickamauga, | am bound to answer that he is déBdktce quoted in Duncan and Klooster,
2002, 21)

Considering Bierce’s short stories it can not betted that he was not only ready to
criticize the army as whole but was also quickritaize the incompetence of some officers.
Such an absurdity is shown in the st@nmye Kind of Officeivhere one of the main characters,
captain Ransome, is told off by his superior atlibginning of the story for having different
view on the given situation. The story opens with sentence: “Captain Ransome, it is not

permitted to you to know anything. It is sufficightit you obey my order ...” (Bierce, 1984,



289). The general than orders Ransome to opemgir®on as he sees any troops. Ransome
took the order literally and was holding the linesgite many casualties among his men. At
the end of the story reader learnt that Ransomeis were shooting into another regiment of
the same army. Ransome, when interrogated in regfang knowledge of such fact replied:
“I knew that, general. It appeared to be none ofbmsiness.” (Bierce, 1984, 297) In this story
Bierce shows not only the incompetence of the gémnveno refused to listen to his subaltern
but also the absurdity of the officer who blindigténed to the order of his superior just to
prove that the superiors order was incorrect.

Mary E. Grenander in her essay dissects use 0y kcombined with terror in Bierce’s
stories. Grenander distinguishes two types of tatethe first group are stories “in which the
actual situation is harmful, with the protagonisinceiving it to be harmless and reacting
accordingly” (Grenander, 1982, 213) and the seagnodip are stories “in which the actual
situation is harmless, with the protagonist coniogivit to be harmful and reacting
accordingly” (Grenander, 1982, 213)

This view is certainly true for some of the steras forAn Occurrence at Owl Creek
Bridge where the main character, Peyton Farquhar whoQsrdederate spy, was caught by
the Union soldiers and was about to be hanged ftembridge. At that point the narrator
describes Farquhar’s journey up to the point winereneets his wife, than the reader learns
that it was only Farquhar’s distorted imaginatiormd ahat he is hanging from the bridge. In
this group Grenander also includes the stGhickamaugawhich was already mentioned
earlier. As an example of the second group Gremam@mtionsOne of the Missingvhich
was also discussed earlier.

Even though it is possible to agree with Grenanbat this pattern is true for some

stories, it cannot be applied to all stories whiezey or absurdity of the war is described.



7. NATURE

Nature played a key part especially in Crane’simgitThere are several different approaches
to the perception of nature the Red Badge of Couragéhich shows the ambiguity of the
perception of nature. The ambiguity will be showinessays of three different authors who
have various opinions on the depiction of naturéhdugh all of them agree that the
description of nature has a symbolic meaning e&t¢heoauthors has different opinion on the
meaning of the symbolism.

Donald B. Gibson’s view changes throughout hisagsshich shows the possible
ambiguity of the perception of nature. Marston lrarf€e believes that nature creates only a
setting with symbolic significance rather than ftioies as a symbol itself. The last author,
Jean Cazemajou, agrees with Donald B. Gibson #itatenhas symbolic meaning but ascribes
it religious meaning. Even though each of the astluses the novel to support their views on
nature their attitudes still remain ambivalent.

Donald B. Gibson considers nature to be one ofrtapr themes of the novel. Gibson
at first describes nature as a positive force: pSwerfully does he feel nature’s compassion
for him that he imagines she envelops him, pratgctiim from any antagonistic forces
without.” (Gibson, 1968, 71)

He lay down in the grass. The blades pressed tgndgainst his cheek. The moon
had been lighted and was hung in a treetop. Thdlistillness of the night enveloping
him made him feel vast pity for himself. There veasaress in the soft winds; and the
whole mood of the darkness, he thought, was onsywoipathy for himself in his
distress.

(Gibson, 1968, 25)

However, later in his essay Gibson ascribes ther@ah negative force when he
analysis the scene in the forest where Henry rdites his flight from the battle and after
finding peaceful place which is described as a ehatenry finds a rotting body of a soldier.
Gibson argues that the nature showed Henry itsiliypdiy presenting a dead body after
showing him its peacefulness. According to GibsHeriry should be met with such a sight,
since he must be disabused of his faith in a synepat nature.” (Gibson, 1968, 74)
Furthermore, Gibson later argues that Crane dift®eing the nature as openly hostile when

he says:

His unguided feet, too, caught aggravatingly imidskes; and with it all he received a
subtle suggestion to touch the corpse. ... At Iémstourst the bonds which had



fastened him to the spot and fled, unheeding tledommush.
(Crane, 1960, 54)

Gibson concludes:

Because he is able to flee he should have beemeboHenry was reborn as a result
of his forest-chapel experience; that he learns riature is not the least sympathetic
toward man’s hopes and aspirations.
(Gibson, 1968, 75)
Further in his essays Gibson states: “Just asaéduoks the consciousness to support men in
the achievement of their ends, so she lacks thecommsness implied in thwarting goals.”
(Gibson, 1968, 76)

It is possible to see from the above mentionedepititat Gibson’s view on the nature
is changing throughout the essay. Gibson at fiestcdbes nature as protective, than she
teaches Henry that she is not always sympathater, becomes openly antagonistic and at the
end is seen, as Gibson points out, as indiffedenthe conclusion Gibson believes that “the
youth projects onto nature his own feelings abasitphace in nature.” It could be therefore
understood that Henry at first feels that he bedaimgnature, when he perceives it positively,
than he feels that nature guides him, later thnsatem and in the end he feels indifferent
towards the nature.

Gibson’s final conclusion is that “the conflict whi isapparentlybetween the youth
and a hostile nature is in fact the conflict exigtivithin the youth.” (Gibson, 1968, 76) This
opinion is, however, contradictory to his earlig@ws. At the beginning of the essay Gibson
used the quote fromihe Red Badge of Courageentioned above to support his view that
nature is a positive force which is, however, imtcadiction with Gibson’s later opinion of
“conflict existing within the youth” as in the gwotfrom Crane chosen by Gibson is a
discrepancy between Henry's feelings and the mdatieonature. Henry felt “vast pity for
himself” and was “in distress” while the grass Waessed tenderly against his cheek”, “the
night was enveloping him” and “there was caresthesoft winds”. It is clear, that because
Henry's feelings were contrary to the mood of theure, it could not suggest that the
description of the nature describes Henry’s fealinthis view is further supported by the
guote from Gibson’s essay mentioned above: “So pioliye does he feel nature’s
compassion for him that he imagines she envelaps otecting him from any antagonistic
forces without.” (Gibson, 1968, 71) As could bersdlee author himself speaks about the
“forces without” when he speaks about the use tirean The Red Badge of Courageéven

though it was shown that the idea of nature depckienry’s mind is in discrepancy with



Henry's feelings, Donald B. Gibson is not the oalye who approaches the depiction of the
nature in such a way. Another author who assunesGhane was depicting Henry’'s mental
growth by depicting the nature was Marston La Feah@ France writes that Crane exploits
two illusions in the novel: “the notion that momlalities” which according to La France
“exist in nature” and also “the belief that he [igris unique” (La France, 1971, 106)

La France considers Henry’s journey through thied after he ran from the battle, “a
pilgrimage within the mind”. La France suggestds the meaning of the journey through the
forest is to “find the truth”. To do so Henry hasavercome a number of emotions. These are:
“fear, guilt, shame, hatred of those who remainad #ought, vanity, self-pity, rage, his
sufferings as he sympathetically experiences Cnoisktieath, the self-loathing evoked by the
tattered man” (La France, 1971, 111). La Francepaoes these emotions to the actions
Henry has to go through on his journey and he fih@sway out of the forest only after he
turns again towards the battle and therefore “lackis original commitment” (La France,
1971, 114).

Even though both authors ascribe the nature a gjenineaning within the novel, it is
obvious that while Gibson tries to persuade theleedhat nature is the picture of Henry’'s
mind, La France describes the nature as a setingdénry’s actions which has symbolic
significance.

The view of the forest being a symbolic placels® aupported by Jean Cazemajou:

[the forest] instead of being a specific settimgated precisely in space and time, this

forest appears rather a symbolic place reminisoktiie one in Genesis where Adam

takes refuge after his fall and tries to hide bdhirees in his flight from the face of

cod (Cazemajou, 1969, 58)
This view ascribes the scene a religious meaningiwis not suggested by other authors.
Cazemajou supports his view by the second conelusiothe novelThe Red Badge of
Courage“He turned now with a lover’s thirst to imagest@nquil skies, fresh meadows, cool
brooks-an existence of soft and eternal peace” n&rd 960, 134) which according to
Cazemajou supports his view of “Henry’s Edenicangi(Cazemajou, 1969, 58)

Cazemajou also presents the widely discussed smEnt&éhe red sun was pasted in the
sky like a wafer” (Crane, 1960, 64) to support\ians of religious symbolism appearing in
the novel. This sentence occurs later in the nomethapter IX, after Henry experiences the

death of Jim Conklin. Cazemajou writes:



The redness of the wafer is indeed a sign of seeyif.. it refers, intuitively rather
than deductively, to the common archetypal imagechvis part and parcel of Aztec
culture: the occasional need to sacrifice thedif@ young man to the sun in order to
preserve its life and brilliance.

(Cazemajou, 1969, 62)
This view is however contradicted by R.W.Stallmamown his notes to the text dhe Red

Badge of Couragstates:

The [fierce canceled] red sun was pasted in thelikkya fierce wafer. The repeated

word fierce ... underscores the fact that Crane dednthe sun to personify the

wrathful gods of Henry's insult and worship.

(Crane, 1960, 211)

However, Stallman’s notes do not suggest any cdmmeto which gods he was referring to.
It could be therefore argued that there is notsuggestion towards the Aztec culture and, as
seen from the context of the novel where Cranenafééers to war as to “the blood-swollen
god” (Crane, 1960, 73). It would be more likelydssume that Crane referred to the war
rather than to a symbol of Aztec culture as theehowes not suggest any other connection
with Aztec culture.

Marston La France believes that “symbols exist] axist only, in context” (La
France, 1971, 99) This idea further supports thraoy opinion to the Cazemajou’s view on
the red sun being a symbol of Aztec culture as €duoes not mention any hint to Aztecs or
their culture in the context. La France also b@gvthat the sentence does not imply any
religious meaning and that the wafer is certairndy the “wafer of the Mass” (La France,
1971, 99) as “Crane never mentioned any religigwsly or god external to man except in
terms of ironic attack or contempt” (La France, 1.999) La France further supports his
opinion by Edward Stones’ observation that “at itdage chapters in the novel end with a
reference to the sun” (La France, 1971, 99). Laéedherefore believes that the sun is “used
throughout as a general image of external natura”Hrance, 1971, 99) and should not be
ascribed symbolic meaning as the other uses dimhoiv the same pattern.

La France connects the words “wafer” and “pasteitti “the seal of a legal document
and thus suggests completion, finality” (La Frarnkt®/1, 100). Even though there is not any
suggestion of the legal context in the novel inse@s the most reasonable explanation to the
use of the sentence “The red sun was pasted irskdike a wafer” (Crane, 1960, 64),
especially if it is considered that this sentenaes written just after Jim Conklin’s death
which also suggested “finality” of his life. Asig possible to observe, from above mentioned

views, the use of nature is widely discussed suilyeih various opinions of the intended



purpose.

Bierce’s view and description of nature was inflcesh by his work as a topographical
engineer during the Civil War as his task was teepbke the landscape and then draw maps of
what he observed. Bierce later commented on ther@xe: “To this day | cannot look over
a landscape without noting the advantages of tbengr for attack or defense.” (quoted in
Duncan and Klooster, 11). This was true not onlyhis life but also for his stories. Duncan
and Klooster observe that “Bierce’s Civil War sésripay careful attention to the lay of the
land, especially to the placement of troops andsgumthe battlefield” (Duncan and Klooster,
2002, 11) This could be seen in Bierce’s shortysidre Affair at Coulter's Notchvhere
Bierce describes the setting for the upcoming &attl

The place was a depression, a “notch,” in the sheept of a hill. It was a pass, and
through it ran a turnpike, which reaching the hgjhgoint in its course by a sinuous
ascent through a thin forest made a similar, tholegis steep, descent toward the
enemy. Foe a mile to the left and a mile to thétrithe ridge, though occupied by
Federal infantry lying close behind the sharp caest appearing as if held in place by
atmospheric pressure, was inaccessible to artillemgre was no place but the bottom
of the notch, and that was barely wide enoughtierrbadbed. From the Confederate
side this point was commanded by two batteriesegobet a slightly lower elevation
beyond a creek, and a half mile away. All the gomsone were masked by the trees
of an orchard; that one - it seemed a bit of ingme# - was on an open lawn directly
in front of a rather grandiose building, the plaistelwelling.
(Bierce, 1984, 276)
Bierce uses such a detailed description of theeplacthe upcoming battle so the reader can
easily imagine the setting and is later drawn thaction which follows. Bierce does not use
any symbolism when he describes the nature; hethsedescriptions merely for setting the
scene. However, as Eric Solomon points out in B&aglhe Bitterness of Battle: Ambrose
Bierce’s War Fiction Bierce uses the description of nature in twoeddht ways: “At times
the landscape is indifferent” (Solomon, 1982, 1@8)le in other cases “the natural setting is
deliberately contrasted to the ugliness of the evérshelters” (Solomon, 1982, 190) It was
possible to observe the first case in the aboveioread quote from the short stofje Affair
at Coulter's Notchwhere Bierce only observes the place without bBewiit any emotions
which it may evoke. The other case could be seetmanstoryOn a Mountainwhich is a
depiction of Bierce’s early military experience acldarly show Bierce’s mastery to evoke

positive emotions in the reader which he later k@ahtts by the realistic depiction of war.

It was a strange country. Nine in ten of us hadeneeen a mountain, nor hill as high
as a church spire, until we had crossed Ohio Riireppower upon the emotions



nothing, | think, is comparable to the first sigift mountains. ... Space seemed to
have taken on a new dimension; areas to have ngtlength and breadth, but
thickness. ... How we revealed in its savage beduthith what pure delight we
inhaled its fragrances of spruce and pine! How taeesl with something like awe at
its clumps of laurel! ... And, by the way, during eohalcyon days (the halcyon was
there, too, chattering above every creek, as h# @er the world) we fought another
battle.

(Bierce in Duncan and Klooster, 2002, 74)
It could be seen that Bierce’s description of tlaure gevokes the impression of a natural
beauty and peacefulness of the nature after whierc® mentions, seemingly by the way, the
war. Later in the story Bierce goes even furtheemvhe contrasts the beauty of the nature to

the horrifying reality of war.

How romantic it all was; the sunset valleys fullva$ible sleep; the glades suffused
and interpenetrated with moonlight; the long valkdéythe Greenbrier stretching away
to we knew not what silent cities; the river itsaliseen under its “astral body” of
mist! Then there was the “spice of danger.”

Once we heard shots in front; then there was a\aig As we trudged on we
passed something - some things - lying by theswday During another wait we
examined them, curiously lifting the blankets fraheir yellow-clay faces. How
repulsive they looked with their blood-smears, itH#ank, staring eyes, their teeth
uncovered by contraction of the lips! The frost Hagbun already to whiten their
deranged clothing.

(Bierce in Duncan and Klooster, 2002, 76-77)
Bierce again evokes the atmosphere of peacefulmesise description of the nature only to
contrast it with an awful sight of corpses lying tne side of the road. It seems that Bierce
purposely lulls the reader by the romantic desionipbf nature to make the contrast of nature
and the dead bodies stronger.

When comparing the use of nature in Crane’s amacBis writings it is possible to
observe that Bierce uses the description of natueyoke a certain atmosphere to underline
his stories or merely as a description of a setting story. Gibson, La France and Cazemajou
argue that Crane’s description of nature was useslymbolism to underline the plot of the
novel or to add another meaning to the descrikiedtsn.

Even though it was just shown that there are stdbjen which it is possible to
compare Stephen Crane and Ambrose Bierce theralsyesome interesting points in which

are these authors incomparable as those pointonly in the work of one of the authors.



8. AMBROSE BIERCE

Ambrose Bierce wrote only short stories as he betiethat the short story is more suitable

form of depiction of war as was paraphrased inedls Writing the Civil War

war has no coherent text - at least, none of amyeusal significance. There is no
moral causation in war. ... This is why Bierce newgote a novel: the novel form
itself assumes that there exists some meaning, samdicance, in the sequence of
random happenings that we call life. There is neerent continuity of life from one
moment to the next that can be plausibly connettegbther into one complex
narrative. Life consists of episodes, unrelatethts/ehat are fragmentary and random.
(Allred, 1993, 189-190)
Ambrose Bierce fought during the Civil War for alstdfour years even though he was
severely injured in the head. However, as a reduiis head injury he had to resign from the
post of topographical engineer, which he achiewedis bravery and abilities. Bierce’s first-
hand experience helped him to depict the war ieadistic way. His belief that experience is
essential to write realistically about the War s/ious from his opinion when he refers to
correspondents who discuss “forts, guns and wasshithout having observed them, and

battles without having seen one” (Bierce quote8hiaefer, 1997, 80). Bierce says:

When a man writes on military matters without sategree of special training, study,
and the technical knowledge so obtained, he makémlaof himself in the first
sentence, in the last and in all the intermediatgences. No subject, not even art or
literature, is beset with so many pitfalls for tbenfident ignoramus - the layman
happy in unconsciousness of his own fallibility.

(quoted in Shaefer, 1997, 80)
This opinion is also shared by Eric Solomon wheruhderstands the meaning of the short
story Chickamaugaas the boy’s loss of romantic perception of the wad gaining the
understanding of real war after he experienceollomon wrote: “War is not what it seems to
be in books and pictures. Only experience, persempkerience, can wipe out the false
impression and teach the essentials of war.” (Solgrh982, 194)

Owing to Bierce’s experience he was able to addis=sies which occurred during the
war; one of such issues was the disunion of fagjikspecially in border states, which Bierce
addressed in four of his short stories. One of tieghiiree and One Are One which Bierce
depicts disunion of a family when one of the sdar Lassiter, decides to join the Union

army while the others support the Confederacy:

This unhappy division begot an unsupportable domdstterness, and when the



offending son and brother left home with the avowedpose of joining the Federal
army not a hand was laid in his, not a word ofviaak was spoken, not a good wish
followed him...
(Bierce,1984, 378)
When Lassiter arrived in his village two yearsdatte found only the ruins of his house and
no trace of his family.

This idea is taken even a step furtheAitHorseman in the Skand inThe Affair at
Coulter’'s Notchas in both of these stories Bierce describes niyt the disintegration of a
family but also scenes in which one member of @mailly knowingly kills a member or
members of his own family. The storylineAnHorseman in the Sistarts when Carter Druse
decides to join the Union army while his father @b®s to support the Confederacy; his
mother is too ill to be able to join the discussiblowever, the father’s reaction is completely
different to the one in the previous story: “Théhtx lifted his leonine head, looked at the son
a moment in silence, and replied: Well, go, sid aatever may occur do what you conceive
to be your duty. Virginia, to which you are a toajtmust get on without you.” (Bierce, 1984,
359) It could be seen that compared to the previstosy the father, even though he
disapproves with his son’s deeds, understandseeimfis and hopes that he will fulfills his
duty. These words are crucial in the story as C&tase is, when on a picket, faced with the
dilemma whether to shoot his father and “do hisytor spare his father’s life but put in
danger his own regiment. Druse chose to “do hig"d@ierce depicts the scene after Druse
fired at his father and was questioned by his effatoout the reason for firing:

“Did you fire?” the sergeant whispered.
“Yes”
“At what?”
“A horse. It was standing on yonder rock - prd#y out. You see it is no longer there. It
went over the cliff.”
The man’s face was white, but he shoved no othgr ef emotion. Having answered, he
turned away his eyes and said no more. The serdahnbt understand.
“See here Druse,” he said, after a moment’s silefite no use making a mystery. | order
you to report. Was there anybody on the horse?”
“Yes.”
“Well?”
“My father.”
(Bierce, 1984, 362-363)

Even though this account of the situation mightveHaruse as a cold man who blindly
follows the cause of his army, even if it meansdestroy his family, the preceding
momentsshow that he went through a moral dilemmafirét, when he recognized in the



enemy’s soldier his father, he “grew pale; he shimokvery limb, turned faint ... was near
swooning from intensity of emotion.” (Bierce, 19860) But then he decided that “The duty
of the soldier was plain: the man must be shot dedduty had conquered; the spirit had said
to the body: Peace, be still. He fired.” (Bierc884, 360-361) From this extract is obvious
that even though he had moral dilemma whether to®f the duty over his family, his sense
of honor and duty outweighed his emotions.

Another short story in which Bierce refers to #ane theme, where a soldier values
his sense of duty over his family, The Affair at Coulter's Notchrlhis story depicts a family
in which the husband, Southern farmer, supportsiien while his wife is faithful to the
Confederacy. When the Union army arrives in the areere Coulter’s house is, he is ordered
by a spiteful general to open fire on the Confecetaeadquarter which is stationed in his
own house. Coulter chooses not to reveal to hisntander that the house the general has

ordered him to attack, is his own house, insteadrtginterrogates:

“On the next ridge, did you say, sir? Are the gnear the house?”

“Ah, you have been over this road before. Direatlyhe house”

“And itis - necessary - to engage them? Theragdenperative?”

His voice was husky and broken. He was visibly pale and rode straight forward

into the Notch.

(Bierce, 1984, 278)

Coulter’s house is conquered by the use of the gully which was operated under the
direction of Captain Coulter and is used as theobhieadquarters. The story closes when the
officers find Captain Coulter in the cellar of isuse with his dead wife and a dead child in
his arms - both killed by a bombshell.

This short story, beside some others, even at tilme of publication raised
disagreement of some literary critics who belie\&idrce’s stories to be improbable. A
reviewer from the New YoriSunwrote a review o ales of Soldiers and Civiliana which

The Affair at Coulter’'s Notclvas published:

Nor does there seem to us to be the appearanogtlofor reason in some of the tales.
... if the officer in charge of the battery at CotleNotch had publicly explained the
circumstances, we feel quite sure that he coule lsaided the unpleasant duty of
shooting cannon balls at his wife and child.

(quoted in Duncan and Klooster, 2002, 161)

Bierce opinion on such a review is easy to comprdlieom his reaction which he published
in his column calledPrattle in San Francisco Examineon June 26, 1892. (Duncan and
Klooster, 2002, 161):



O what a thing it is to be an ass! ... Regardingdfiieer at Coulter's Notch, | will

confess, too, the probable efficacy of a “publiplaxation,” whatever that might be in

an army, through military subordination is not featde to it. Unfortunately, though,

for the relevancy of the suggestion | had chosenrite of an officer whose pride and

sense of duty forbade him to explain.

(Bierce quoted in Duncan and Klooster, 2002, 161)

Bierce also argued against the opinion that hisestdack “appearance of truth” when he
stated that “the incidents that come in for my sgdeceprobation by the critics as
“improbable” and even “impossible” are transcriftsm memory - things that actually
occurred before my eyes.” (Duncan and Klooster22@64)
Daniel Aaron believes that “Bierce smuggled perserperience into his fiction [as] the tales
are usually laid in localities he had fought ovéAaron, 1982, 173) and also that “Bierce’s
tales of war are not in the least realistic; theg, aas he doubtless intended them to be,
incredible events occurring in credible surrounginAaron, 1982, 172-173) As could be
seen from Bierce’s quotation from Duncan and KlegdBierce’s stories were realistic.

Ambrose Bierce is usually considered to be a redtisvould be therefore useful to
define the term “realism” at this point as there aonsiderably different views about the
meaning of this term. The definition of realism g@pted in the Norton Anthology called

Adventures in American Literature following:

Realism can be defined as the depiction of lifenast people live and know it. The
realistic writer is concerned with recording theails of ordinary life, with showing
the reader not generally but precisely how ordindeyis lived. Ordinary is a key
word in any discussion of realism. Many realistidters, in their search for subject
matter, tend to avoid the unusual or out-of-the-wag deliberately concentrate on the
typical and the average.

(Hodgins, Francis, Silverman, Kenneth, 1980, 378)37

This definition does not seem to be entirely troeBierce as his short stories were far from
being ordinary; they were often described as “irbpfe” and “impossible” (Duncan and
Klooster, 2002, 254). However, Bierce claims thatlad described the war as it was, even if
the truth seemed unlikely. This opinion is alsoarped by Bierce’s reaction quoted earlier.

Michael Shaefer’s view on realism is much closeBigrce’s concept when he asks a

rhetorical question: “What realism actually corsist?” Shaefer believes that

As most authors and critics are quick to point sutyple accuracy of observation ...
does not constitute realism as a literary stylea@sthetic. Realism lies not in just
getting the surface appearance right, but in inmgrit some kind of meaning or
feeling.



(Shaefer, 1997, 17)

Shaefer further supports his view by quoting Williean Howells: “When realism becomes
false to itself, when it heaps up facts merely, araps life instead of picturing it, realism will
perish” (quoted in Shaefer, 1997, 17).Similar vimvalso shared by Robert Spiller who
believes that “realism consists of the author'sreepnting life as it appears to him, which
may not be the same as life as it really is.” (gddh Shaefer, 1997, 18)

Bierce tried to depict the war as it was, or ibwld be said, as he believed it to be,
which is possible to observe from his various réeedowards those who tried to accuse him
that his stories are a work of fiction. The facttBierce accepts that he is able to refer only to
a part of the battle in his narratives is shownthy title of his storywhat | Saw of Shiloh
where it is obvious that Bierce did not attemptgiee a review of the battle but just an
account of what he actually saw.

Bierce, faithful to his realistic views, refusedascribe any ideology to the War and in
his comments often mentioned that soldiers whotougthe War did not fight for any high
ideals or ideology as it was often described by rbrmantic authors of the post war era.
Duncan and Klooster wrote about Bierce’s work atterWar:

He sharpened his wit and discovered a real abiditysatire and sarcasm - an ability

stemming from a deep understanding that in thel ®ikar man had died for causes

they did not understand, died to have their manhieodgnized according to history’s

definition at the time: courage, honor, duty.

(Duncan and Klooster, 2002, 17)

This example supports Bierce’s opinion, depictedhia short storiesThe Affair of the
Coulter’'s NotchandA Horseman in the Skyhat men did not enlist to the army to fight for
high ideals but to fulfill their duty. Michael SHae supports Bierce’s view when he describes
soldiers in a combat: “If the enemy does appear,sthidier gives little thought to the cause
for which he is ostensibly fighting. He uses hisapens not to free slaves or defend states’
rights or advance any other high purpose but sinplkeep from being killed. (Shaefer,
1997, Introduction XIV)

Bierce pointed out the discrepancy between thepsesented to the public with the
cause and war rhetoric and the reality of war & lbhttlefield in his short ston Affair of
Outpost The story depicts a Governor who visits a bagléfto see the real war. However, he
expects to see the war which is presented to thécpm a romantic way. On his way from
the front, which he briefly visited, the Governail$ over and sprains his ankle which leaves

him immobile. While he is waiting on the spot fdretstretcher bearers he witnesses the



combat of the retreating army and his romantic imatgon of the war is shattered:

In all this was none of the pomp of war - no haftglory. Even in his distress and

peril the helpless civilian could not forbear totrast it with the gorgeous parades and

reviews held in honor of himself - with the ballit uniforms, the music, the banners,

and the marching. It was an ugly and sickeningrimss: to all that was artistic in his

nature, revolting, brutal, in bad taste.

“Ugh!” he grunted, shuddering - “this is beastyhere is the charm of it all?
Where are the elevated sentiments, the devotierhehoism, the - “
(Bierce, 1984, 346)

The Governor is then saved by the retrieving areaydy Captain Armisted who is killed in

the attempt to save the Governor. Bierce concltigestory:

“Where is Captain Armisted?” the Governor asked attmgether carelessly.

The surgeon looked up from his work, pointing dileto the nearest body in
the row of dead, the features discreetly coverati wihandkerchief. It was so near
that the great man could have laid his hand upduithe did not. He may have feared
it would bleed.

(Bierce, 1984, 349)
In the conclusion of the story is well shown thaem though the Governor is grateful to
Captain Armisted for saving his life he would neave his world of parades and accept the
unpleasant reality of battlefield. The story shdws courageous action of the Captain who
saved the Governor but also the discrepancy betéeeoourageous and dutiful soldiers and
the Governor representing the “deceit of the matkee” (Solomon, 1963, 186).

Ambrose Bierce in his short stories tried to deflie war as it was or as he perceived
it to be, using his observation from the battlefiéd show the absurdity of war and the
needless casualties which occurred during the M@iopposed the romantic depiction of war
which tried to show soldiers heroically dying fdret cause which was presented by the

Government.



9. STEPHEN CRANE

Stephen Crane’s novéhe Red Badge of Courageconsidered to be one of the best works
written about the Civil War. Crane uses the formaafiovel which allows him to show the
development of the characters during the war. Csamain character, Henry Fleming, is a
farm boy who enlists to the army to prove his cgarand escape the drudgery of every day
life on a farm. The novel describes Henry’s grottttoughout the novel in which the young
boy grows into a man.

At the beginning of the novel Henry felt like a ramic hero. This feeling was well depicted
in scenes when he was leaving his home and “prinmedelf for a beautiful scene” (Crane,
1960, 15) while giving farewell to his mother andoawhen he went to his school to say
goodbye to his friends and he saw a girl watchiing tio leave.

However, the first trial starts when he is firsteantered with the prospect of a battle.
Henry grows anxious not of the battle itself butdagese he is worried that he will not be able
to sustain the perils of the battle and will deserdl also because he realizes that he does not
know anything about himself concerning his behaindahe battle: “It had suddenly appeared
to him that perhaps in a battle he might run. He Yegiced to admit that as far as war was
concerned he knew nothing of himself.” (Crane, 19@) At this point starts Henry’s journey
in which he should learn about himself.

The scene in which Henry is worried about his respoto the battle was depicted
earlier in this paper in the chapfene Theme of Fear and Couradéis worries proved to be
true. After sustaining the first attack during first battle he is not able to endure the second
attack and he flees. This antiheroic behavior rsh&r underlined by Henry’s self-delusion
when he considers his flight to be wise as he dusswant to admit to himself that his

behavior was cowardly.

He had fled, he told himself, because annihilagpproached. He had done a good
part in saving himself, who was a little piece loé tarmy. He had considered the time,
he said, to be one in which it was a duty of eVitlg piece to rescue itself if possible.

Later the officers could fit the little pieces ttiger again, and make a battle front. If
none of the little pieces were wise enough to sheeselves from the flurry of death

at such a time, why, where would be the army? K alaplain that he had proceeded
according to very correct and commendable rules. &tition had been sagacious
things. They had been full of strategy. They waeework of master’s legs.

(Crane, 1960, 51)

Henry is, At this point, lead by a self-delusiordaoes not learn anything about himself as he



still see himself as a superior to the others afidses to accept the reality that while many
others stayed and fought in the battle he cowdledy This opinion is also shared by Marston
La France who compares Henry Fleming to other Csastearacters:

. and Henry Fleming are all cut from the same hallt:are young, naive, untried,
subject to fear, troubled by a sense of being wiguven to silly illusions, the
environment or society in which they find themsslgeems hostile to the ideals they
posit for their own lives, ... [they] struggle to dge the gap between their
romantically impossible dreams and harsh realities.

(La France, 1971, 102)
Henry is soon after his flight confronted with tteality of war. At first when he meets a dead
soldier in the forest and later, even more harsiihen he after meeting a group of wounded
soldiers finds out that one of the wounded solditss friend Jim Conklin. It is the first time
in the novel when Henry loses concern for himsetf aares for another person. He tries to
care about Jim but later on is only able to witn€smklin’'s death. Henry's reaction to
Conklin’s death is following: “The youth turned, tivia sudden, livid rage, toward the battle-
field. He shook his fist. He seemed about to delprelippic.” (Crane, 1960, 64) However, he
was not able to do so as he was too moved by tathdd his friend. Henry, instead of
changing his behavior after witnessing Conklin’attie commits another unheroic deed when
he leaves the tattered soldier, a man who showsecorfor him even though he is himself
badly wounded, wondering in pain in fields. Henrgggason for deserting the tattered soldier

was fear that the tattered soldier would find dadwa his lack of a wound:

His late companion persistency made him feel thatcbuld not keep his crime
concealed in his bosom. It was sure to be broulgim py one of those arrows which
cloud the air and are constantly pricking, discowgrproclaiming those things which
are willed to be forever hidden. He admitted thatcbuld not defend himself against
this agency. It was not within his vigilance.

(Crane, 1960, 67)
Henry again deserts; this time not his regimentanather soldier in need. It therefore seems
that Henry did not learn anything from his expeceas he still has the same heroic fantasies.
On the contrary, Eric Solomon believes that “thedyal of the tattered soldier is essential to
Henry's growth to maturity. ... Henry realizes what lhas done. His later heroism marks a
successful attempt to wipe out his cowardice.” ¢8an, 1967, 89) Solomon refers to the
conclusion of the book where Henry regards leavhmsy tattered soldier in the field as a
mistake and believes that “It would become a goad pf him. He would have upon him

often the consciousness of a great mistake. Anaidhedd be taught to deal gently and with



care. He would be a man.” (Crane, 1960, 133) Howetehould be pointed out that Henry
does not think about the tattered soldier until¢beclusion of the novel and when Solomon
writes that “His heroism marks a successful attetaptipe out his cowardice.” (Solomon,
1967, 89) It should refer to Henry's later behawdaring the battle rather than to the desertion
of the tattered soldier as Henry does not realizdthat he has done” (Solomon, 1967, 89)
until after the last battle.

After deserting the tattered soldier Henry is agan the run; this time towards the
battle. Henry also goes back in his thoughts wheadain imagines himself to be a hero who
is “getting calmly killed on a high place beforetbyes of all” (Crane, 1960, 69) On the way
towards the battle Henry receives his wound antt wie help of a stranger, a soldier with
cheery voice, returns to his regiment.

Eric Solomon believes that the novel consists af parts:

The first half focuses in a parodic manner on Hdflgming, the antihero, isolated in
his romantic literary fancies of war should be. Baeond half portrays in a realistic
mode the experiences of the larger body of men mhddle through. Henry is as
egocentric and emotional in his bravery as in lwardice, but Crane shows the
young soldier’'s last action in context of the regimis dogged behavior. Thus the
rhythm of the novel’s two parts reflects the authdrasic approach to fiction: the
movement from parody to realism. And Henry’s ldteroism is not inconsistent with
the first part’'s parodic mode; reality is not onthe reverse of romance but in some
ways a verification of the truths that lie behihe idealized conventions.

(Solomon, 1967, 77)

It is possible to agree with Eric Solomon that Flegis view changes through the novel
“from parody to realism” or it could be also sardrh romantic perception of the war to more
realistic one. However, it is not quite possibleagyee with him when he writes about Henry
Fleming's “realization in the military scheme - rkad by his return to the regiment
following the climatic wound he receives in chapigelve.” (Solomon, 1967, 77) The main
reason why Henry’s return to the regiment shouldbsotaken as a turning point is that Henry
does not change his ways directly after returninthé regiment. It does not happen until later
in the novel when he overhears officers speakinfauamably about his regiment. This
opinion could be supported by the event when Hemrgnts a story about being shot in the

battle after his return to his regiment’s camp:

Yes, yes, I've - I've had an awful time. I've beal over. Way over on the right.
Ter’ble fightin’ over there. | had an awful time.gbt separated from th’ reg’ment.
Over on th’ right, | got shot. In th’ head. | nese sech fightin’. Awful time. | don’t
see how | could get separated from th’ reg’megbtishot, too.



(Crane, 1960, 79-80)

It could be seen that Henry presents a story whihvas trying to invent during his flight.
Furthermore, he also tries to use his friend’s weak when he tries to keep an envelope
which Wilson entrusted him, when afraid of beindleki, before the first battle in which
Henry fled. Henry at first wants to give the enyadack to Wilson as soon as he remembers
it but he then decides to keep it and use it agdiiss friends in case Wilson asks him

unpleasant questions:

He now rejoiced in the possession of a small weagtnwhich he could prostrate his
comrade at the first signs of a cross-examinatitmwas master. It would now be he
who could laugh and shoot the shafts of derision.

(Crane, 1960, 89)

Donald B. Gibson comments on Henry's behavior: yoal person who was not very
worthwhile could take such an attitude.” (Gibso868, 66)

Although Henry’s attitude before the following battchanges compared to the
beginning of the novel, it does not show Henry idagorable light. Crane writes about

Henry’s thoughts:

He did not give a great deal of thought to thedddsathat lay directly before him. It
was not essential that he should plan his wayggand to them. He had been taught
that that many obligations of life were easily aleml. The lesson of yesterday had
been that retribution was a laggard and blind.

(Crane, 1960, 91)

This shows that Henry’s attitude was not at leasbic and therefore did not comply with his

behavior after the following battle. Moreover, Herstill has his romantic fantasies about

being brave:

He felt quite competent to return home and makehtats of the people glow with
stories of war. He could see himself in a room afiw tints telling tales to listeners.
... He saw his gaping audience picturing him as #mral figure in blazing scenes.
And he imagined the consternation and the ejacuatdf his mother and the young
lady at the seminary as they drank his recitalifTkiague feminine formula for
beloved ones doing brave deeds on the field ofebatithout risk of life would be
destroyed.

(Crane, 1960, 92)

Henry returns to his romantic fancies he had wreavihg home. He again mentions his
mother and the girl he saw in the window when leguo the War. It is therefore obvious that

because Henry still have his “romantic literarydias” (Solomon, 1967, 76), his attitude has



not changed. Considering Solomon’s opinion aboattito parts of the book, it is clearly
shown that Henry, at the beginning of the second skl does not have any experience and
his views are very similar to those he had at #girining of the novel.

Henry’s behavior begins to change before the begtle of the second day when he

replaces his cowardice with rage against the enemy:

Yesterday, when he had imagined the universe tagaést him, he had hated it, ...
to-day he hated the army of the foe with the sareatghatred. He was not going to be
badgered of his life, like a kitten chased by bdwssaid.

(Crane, 1960, 97-98)
Henry is, At this point, able to loose his romantieas and replace them with reality
of war. His rage grows larger when he, togethehwis friend Wilson, overhears an officer
of their own army to refer to their regiment as“moule drivers” (Crane, 1960, 103). The
general decides to sacrifice them in order to hbdlpositions. Henry suddenly realizes his

insignificance:

These happenings had occupied an incredibly shus, tyet the youth felt that in
them he had been made aged. New eyes were givieimtoAnd the most startling
thing was to learn suddenly that he was very inBggmt. The officer spoke of the
regiment as if he referred to a broom.

(Crane, 1960, 104)

This realization helps Henry to stop thinking abbumself and become a part of the
regiment as he realizes that his regiment is mign@fceant and the only way to overpower
the enemy is by staying together. Later he evenrhes one of the courageous leaders of the
regiment and, together with his friend Wilson, docdearer. The last battle of the novel
finishes when Henry’s regiment manages to holdlittee and to force the enemy’s army to
retreat and even to capture four soldiers and gjet ¢f the enemy’s flag.

The novel concludes with Henry's self-reflectiditea winning the last battle. Henry
reflects on his growth and his achievements dutirgtwo days of fighting. He is at first

pleased with himself when he reflects on other pEgppinion about him:

But the youth, regarding his procession of memfaly gleeful and unregretting, for in
it his public deeds were paraded in great and syiprominence. Those performances
which had been witnessed by his fellows marched mowide purple and gold,
having various deflections. They went gaily withsiwu It was pleasure to watch these

things. He spent delightful minutes viewing thedgd images of memory.
(Crane, 1960, 131)

Later he remembers his flight from the battle anenethough he feels ashamed of it,



he considers it to be just a mistake of a novicgheowar “who did not comprehend”. He
believes that: “it had been very proper and juStafhe, 1960, 132) to flee from the battle. At
this point it is possible to see that Henry stidlsanot able to admit his mistake and he tried to
convert his cowardly act into a part of his leaghprocess.

When he remembers the tattered soldier whom heirefields “vision of cruelty
brooded over him” (Crane, 1960, 132) and Henry satidrealized his mistake: “For a time
this pursuing recollection of the tattered man tadlkelation from the youth’s veins. He saw
his vivid error, and he was afraid that it wouldrst before him all his life.” (Crane, 1960,
133) At first he considers this event to be a gremtake but later he persuades himself that
“the consciousness of a great mistake” will maka hibetter person. Henry believes that as a
result of this mistake “he would be taught to dgetly and with care. He would be a man”.
(Crane, 1960, 133)

It is possible to see that Henry realized his mist@nd when trying to comprehend his
action he considered the act of leaving the taltemdier in the fields as a formative element
for the future. The view on Henry’s growth througkperiencing the war and being able to
reflect on his deeds as well as to admit his gstatastake is supported by Henry’s final

prospective when he discovers the reality of wak iarable to abandon his romantic views:

And at last his eyes seem to open to some new Wheyfound that he could look back

upon the brass and bombast of his earlier gospelssee them truly. He was gleeful

when he discovered that he now despised them. ..wéldd no more stand upon
places high and false, and denounce the distane{slaHe beheld that he was tiny but

not inconsequent to the sun. ... the youth smiled,htd saw that the world was a

world for him. ... He turned now with a lover’s thit® images of tranquil skies, fresh

meadows, cool brooks - an existence of soft aadhal peace.
(Crane, 1960, 134)
It is clearly shown that Henry realized that hesloet have to die heroically or show others
his great deeds to prove that he has his pladesiworld. He realized that the meaning of life
is not to be a hero but to find his place in theldioT his realization is shown in the sentence
“The youth smiled, for he saw that the world wagaald for him”

Donald B. Gibson argues that Henry “is deluding $ethin the same manner as he
often deluded himself before” as Gibson believes tonly a fool would have ‘turned now
with a lover’s thirst to images of tranquil skiégsh meadows, cool brooks - an existence of
soft and eternal peace.’ ” because according te@iliNo one ever leads or ever has led ‘an
existence of soft and eternal peace.’ ” (Gibsor§81%4) Gibson quite clearly omits the fact

that Henry realized his previous mistakes and wstded that the reality of war is different



from “the brass and bombast of his earlier gospatsl managed to find his place in the world
through the war experience. Therefore, the sentHegurned now with a lover’s thirst to
images of tranquil skies, fresh meadows, cool bscolan existence of soft and eternal peace”

shows Henry’s realization that his place in theld/@ on his farm.



10. CONCLUSION

In spite of the fact that both authors were conegrwith the realistic depiction of the Civil
War there were many differences in their work. Tinesis compares Stephen Crane’s novel
The Red Badge of Courag#960) and Ambrose Bierce’s short stories andvigled into six
chapters of which four concentrate on a certaireespommon for both authors and the last
two chapters are concerned with topics specifieuh author.

The first theme of fear and courage played an mapo role in the writings of both
authors but each of them ascribed different readonsfear and for courage to their
characters. Stephen Crane concludes his novelthdtimain character becoming brave after
he experiences great fear first for his life anantlior the fear that others will see him as a
coward and also as a result of rage that he, tegethh his regiment, was considered to be
coward. Bierce, on the contrary, believes that feabeing seen as a coward forces men to go
to the war but the reason for which they fighthie tear for their lives.

Similarly, Crane believes that courage is a viswech is obtained after overcoming
initial fear and is therefore ascribed to the cbhtmas of the novel who have already gained
some experience on the battlefield. Bierce’s characon the other hand, experience often
deadly fear after previously proving their courage.

The second theme which compares the works of hdtioes is the depiction of dead
and wounded soldiers. This theme is widely use@aafly by Ambrose Bierce whose vivid
depictions of dead and wounded soldiers not onlp hiee reader to easily imagine the
atmosphere of the setting but also evoke horrehtaw to the reader the ugliness of the War.
This theme is used in a different context in Stepleane’s writing. Crane only mentions
dead and wounded soldiers to depict a situatidn show Henry’s reasons for his deeds.

The third theme is humor. The use of this devicgesy different in the writing of
each author as Crane uses parody on the contemporaantic writings; he describes the
main character, Henry Fleming, as an antihero wistead of bravely fighting in the War
deserts his regiment and tries to conceal it biyofal story. Even the wound which Henry
receives is acquired in a parodic situation. Th@gia intention of the novel is underlined by
the title which is identical with the referencetih@ wound: The Red Badge of Courage.

Bierce’s humor is, on the contrary, easily detdetabometimes sarcastic and in other
instances in a form of light irony. Bierce frequgnises humor to underline the atmosphere,
to emphasize the irony of the depicted situatiotomtress the absurdity of war.

The last theme used by both authors is the thenmatofe. Bierce uses description of



nature to evoke atmosphere, to give emphasis tertaic affair or merely to describe the
setting. The use of nature in Crane’s novel islges of discussion for various authors and
the only view on which all the authors are able a@gree is that Crane uses nature
symbolically. However, there is no evidence to grdke meaning of the symbols used by
Crane.

The fifth chapter devoted to Ambrose Bierce supglets the aspects of Bierce’s
writing which were not mentioned in Crane’s workaeéOof the differences is Bierce’s belief
that only short stories are a suitable form of waiting as he considers the War to be
“sequence of random happenings” (Allred, 1993, 18@) therefore unsuitable for the novel
form.

The source of Bierce’s short stories was his agpee during the Civil War as
Bierce strongly believed that only those people wieoe involved in the fighting of the Civil
War should write about the War. He perceived exper to be necessary for realistic
depiction of the War. This opinion is shown on B&s reaction when he was accused by one
of his reviewers that his stories are lacking reamad cannot be true.

Bierce’s reasons for writing his short stories wershow the reality of the War as he
perceived it during his service in the Union arrmd also to point out the absurdity and
tragedy of the War. This fact is shown by the thevha family divided by the War and its
members fighting on opposite sides. Apart fromtthgedy that a member of the same family
was forced to kill his relative in order to protélase army in which he was fighting Bierce also
shows that the personal sense of honor and dutg wer major reason for enlisting and
staying in the War. The interest in the Cause asrdeed by contemporary romantic writers
was marginal for most of the soldiers..

The last chapter explores the development of than roharacter, Henry Fleming, in
Crane’s novel. At the beginning of the novel is HeRleming described as a naive country
boy who has romantic fantasies from the books hd edout glory gained on the battlefield.
Henry's view changes throughout the novel as himsamtic fantasies are challenged by the
reality of the battlefield. Henry’s views changetive conclusion of the novel as he not only
loses his romantic fantasies but also finds hisgla the world.

The comparison of the authors shows that althdligte are differences in portraying
the Civil War they both succeed to portray the vealistically. Even though Stephen Crane’s
novelThe Red Badge of Courageperceived more favorably, Ambrose Bierce’s sbtories

also have considerable place in the Civil War wgti






11. SUMMARY

V této diplomové préci seauji srovnani romanu Stephena CraRealy odznak odvah{fhe
Red Badge of Courage) s véami povidkami Ambrose Bierce. Oba atitgse snazZili o
realistické zobrazeni valky coz bylo v rozporu tediggSim pojetim zobrazeni valky. V 80.
letech devatenactého stoleti byla obvyklganiska valka zobrazovana romanticky a tito dva
autdi se spolu s &kolika dalSimi postavili proti romantickému pojetilky a zobrazili ji ve
svych dilech realisticky.

Tato prace je rozdena do osmi kapitol. Prvni a druha kapitola zobjahistorii
oh¢anské valky a jeji zobrazeni soudobymi autonietiTaz Sesta kapitola srovnava vybrané
aspekty dl obou autoil. Sedma kapitola je émovana Ambrosi Bierceovi a vybranym
aspekim jeho dila, které se neobjevuji v dile Stepheren€a. Posledni kapitola s&nuje
tvorbé Stephena Cranea a je zgena na vyvoj postavy hlavniho hrdiny Craneova raman
Henryho Fleminga.

V prvni kapitole jsou shrnutyistody vedouci k okanské valce a také Lincolnovi
politické nazory, které zastavalga svym zvolenim do funkce prezidenta USA a #ivn
béhem oltanské valky jako prezident USAten& se v této kapitole fze dozédét o
pocatku oltanské valky a politickych z&frech unionistického severu. Také je v této kapitole
ukazano, Ze i kdyZz byl Abraham Lincolifed svym zvolenim do funkce prezidenta USA
odparcem otroctvi, jednota USA prajrbyla wtSi hodnotou, kterou hodlal udrzet bez ohledu
na zruSenki pretrvani otroctvi. V zawu prvni kapitoly settend muze doz¥dét o konci
oh¢anské valky a rowk o atentatu na Abrahama Lincolna.

Druhd kapitola se zabyva literarnimi tendencemi ghorteni oltanské valky a
zejména zpsoby jakymi byla oBanska valka zobrazovana v litersu Jsou zde uvedeni
nejen pedni autdi povale&ného obdobi, ki@ uprednositiovali romantické pojeti zobrazeni
valky, ale jsou zde fpdevSim pedstaveni autd kterymi se zabyvéa tato diplomovéa préce,
tedy Stephen Crane a Ambrose Biercetikde snazili o realistické zobrazeni valky. R&/n
je mozné se v této kapitole kratce seznamit shajity, které jsou fedmeétem této diplomové
prace.

V nasledujici kapitole je srovnavano téma straztoavahy v dilech obou autorJsou
zde porovnavany povidky Ambrose Bietdeden z chyjicich (One of the Missing) dvrdy
zapas(A Tough Tussle) na kterych je znazémnBierdiv popis hrdinnych vojak které
propadnuti strachu stalo Zivot. | kdyz jsow disto povidky z valeného prosedi, ani jeden

z chto vojaki negiSel o Zivot ve strachu z bitvy nebo v kitvamotneé.



Stephen Crane naopakipsuje pocit strachu nezkuSenym vajék a tento strach je
spojeny s bitvou nebo g£ekavanim bitvy. Crang popis strachu je zde porovnan s vysledky
praizkumi provagnych po obanské valce, jejichz cilem bylo zkoumat strach néekych
vojaki a rovrez vojenskych veterdn Jsou zde popsandtyii stupré strachu a ty jsou
porovnany s chovanim Craneovych postav, zejménavaim hrdinou romaniRudy odznak
odvahy (The Red Badge of Courage) Henrym Flemingem. #erpgréZz nastign prerod
vojenského nowika bojujiciho se strachentigal prvni bitvou ve vojenského veterana, ktery je
schopen s§ strach do jisté miry potéét a bojovat.

Oba auté ve svych dilech row¥ popisuji spojeni strachu a odvahy, respektive
strachu vojadka z toho, Ze bude povazovan za éhfiadn. Bierce na tento jev poukazuje
v povidceZabit u ResacyKilled at Resaca) kde se po smrti hrdinného vajakaze, ze jeho
hrdinstvi n¢lo pavod v oba¥, Ze bude svou divkou povazovan za zhdin. Tento jev se
objevuje i v romanu Stephena Cranea, kde hlavrin&amdo svém @ku zamfi zpet k bitvé a
touzi po zraséni v oba¥, Ze bude povazovan za zBHEho. V zaéru této kapitoly je
vyzdviZzen hlavni rozdil mezi pojetim strachu a ddva dile Ambrose Bierce a Stephena
Cranea.

Ve ctvrté kapitole je srovnavano téma popisu mrtvychaainych vojaki. Tento
aspekt se objevujerepdevsim v dile Ambrose Bierce. V této kapitole jsybrany povidky
ChickamaugaUdalost u Coultrovy sodsky (The Affair at Coulter’'s Notchjeden dstojnik,
jeden muZOne Officer, One Man) deden typ dstojnika(One Kind of Officer) na kterych je
patrny Bierdiv barvity popis raénych a mrtvych vojak, kterym se Bierce snazil poukazat na
hrizy valky.

V Craneo¥ dile se objevuje jen ¢kolik momenti, kde sectend miaze setkat
s popisem raimych nebo mrtvych vojak Témito scénami jsou fpdevsim smrt fitele
Henryho Fleminga, Jima Conklina, optriitpotrhaného vojaka (the tattered soldier) ktery j
rarén a v neposledniadé Henryho zraéni, které je nazyvano ,maly rudy odznak odvahy*
(little red badge of courage). Craivepopis ragnych a mrtvych vojak neni tak barvity jako
Bierciv popis. Crane pouziva prostiku popisu mrtvych a ranych vojaki prevazr
k dokresleni situace nebo k éfdeni Henryhctina a divoda k nim.

Pata kapitola se zabyva uzitim humoru v romanwl&tiea Cranea a povidkach
Ambrose Bierce. RomaRudy odznak odvahg obvykle povaZzovan za parodii romantickych
romani o okanské valce. V této kapitole jsou rozebirasitearé ¢asti romanu, které na toto
pojeti poukazuji. Hlavni hrdina, Henry Fleming,gevaZzovan spiSe za antihrdinu a také k

jeho zrawni je v romanu referovano ironicky.



K vykresleni uziti humoru v dile Ambrose Biereegj@t pouzito rgkolika povidek na
kterych je patrny Bierov styl humoru. V povidceZabit u Resacyzivid Biercec¢erného
humoru ke zleteni situace, zatimco v povidBéna z milost{The Coup De Grace) je humor
otewen® sarkasticky a slouzi k odosafm se od hizy valky. Bierce, stegjako Crane,
zesngSiuje pikraslovani valky v soudobych médiich. V povideslen typ dstojnikaBierce
rovneéZz poukazuje na absurditu vojenské masinérie, kijer&de v rozporu se zdravym
rozumem.

V Sesté kapitole je srovnhano uziti popistirgaly. Bierce uZiva popisuftipody
pievazre k tomu, aby si¢ten& lépe pedstavil misto ve kteréem je zasazsibgh, jak je
ukazano v povidceUdalost u Coulterovy soegky (The Affair at Coulter's Notch).
V n¢kterych gipadech vyuZiva kontrastu popisu malebiiéopy a osklivosti valky. Tento
piipad je v této praci ukazan na povideborach(On a Mountain).

Craneovu popisu fffody je gipisovan symbolicky vyznam. V této kapitole jsou
uvedeny nazoryit riznych autol a prestoZze se vSichni adtoshoduji, Ze firoda v dile
Stephena Cranea ma symbolicky vyznam, kazdgltd autodl zastava jiny nazor na vyznam
tohoto symbolismu.

Sedma kapitola jeémovana Ambrosi Biercovi a jsou zde uvedena ténid@&a se
neobjevuji v dile Stephena Cranea, ale v dile AsibBierce zaujimajitdezité postaveni.
Prvnim z &chto témat je ostleni Biercova évodu diky kterému udnostioval formu
povidek ged romanem.

StZejnim tématem Biercovi tvorby byla jeho wéléa zkusSenost, kterou ziskaihem
témai Gtyrleté sluzby v armadUnie. Bierce ve svych povidkach zachycuje okamZitgré,
jak s&m tvrdi, sdm prozil a tudiZi¥, Ze nikdo kdo nemé valeou zkusenost by nefinpsat o
valce.

Na zaklad svych valénych zkuSenosti Bierce ziije jev objevujici se v hratnich
statech Bhem oktanské véalky. Timto jevem je rodéni rodiny, ktera v tksledku nazorové
nejednotnosti bojuje na obou stranach. Bierce Welsypovidkach uvadi iifpady, kdy se
vojak musel rozhodnout mezi loajalitou ke své r¢dm loajalitu ke svému regimentu.
V Biercovych povidkach Wi oddanost armé&da smysl pro povinnostied laskou k viastni
rodirg.

Vzhledem ktomu, Ze je Bierce povaZzovan za remlsstsam se row snazil o
realistické pojeti valky, je poslednést rozboru Biercova dila¢émovana pojmu realismus a
rozdilnym pojetim tohoto pojmu.

Posledni kapitola jeémovana romanu Stephena Craneared@vSim rozboru vyvoje



hlavni postavy, Henryho Fleminga. Z@dku je Henry popisovan jako naivni mlady muz,
ktery se rozhodne dobrov@lpiihlasit do valky na zakladieho romantickych igdstav, které
ziskalcetbou valené literatury. Henry se zpatku obava bitvy aiedevsim svoji reakce na
ni, nebd zjisti, Ze o sobnic nevi. Po wku z prvni bitvy se Henry prodira lesem a rozebira
své pocity. Nakonec se vrati zpatky ke svému regimese zragnim a také s prvnimi
zkuSenostmi, které na svéméki ziskal. Nadchazejici den se Henryho regimentit op
pripravuje k atoku ve kterém Henry tentokrat statebojuje spolu se svym regimentem.
Henry dokazal nahradit 8y strach z bitvy vztekem na négele a roviéZz na Henryho
nadizené, kté se nechvakh vyjadrili o kvalité jeho regimentu. Bhem této bitvy je mozneé
pozorovat Henryho vyvoj, ktery je zavrSen Henrylwahbu nad vlastnim jednanim a régn
Henryho proenim po kterém pochopil, kde je jeho misto v zZietovréz si dokazal pznat
nekteré chyby, kterédhem svého vyvojedinil.

Prvni ¢ast romanu, kde se Henry stale zabyva svymi rolantii predstavami ve
kterych je hrdinou, je parodii, zatimco drubidst romanu ve které Henry ztraci své
romantické pedstavy a bojuje spaleé se svym regimentem je l&uh realisticky.

V zawru prace jsou znovu porovnana témata diskutovajrdéra ve iteti az Sesté
kapitole a kazda z¢thto kapitol je shrnuta a je zde vyjadd nazor na jednotlivé aspektyi d
obou autoi ke kterému jsem dosla za pouziti sekundarni literatury. flegto, Ze se Stephen
Crane obanské véalky osolinnezicastnil je jeho roman povazovan za jedno z nejlépSic
realistickych roméaih o oktanské valce. Povidky Ambrose Bierce nikdy naziskakovou
popularitu jako Cranes roman, ale festo zaujimaji d@lezité misto v literatte oltanske

valky.
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