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Abstract

This thesis deals with various interpretations ehky James’s novell@he Turn
of the Screvand supports the theory that it is a ghosts stditye introduction presents
the circumstances in which James began writingstbey and also how the story was
received after its publication. It describes hgaitialism grew in popularity and how
James’s immediate family contributed to psychieakarch. It also shows the two main
theories of interpreting the story; the “apparitsthreferring to critics who believe that
it is a ghost story and the “non-apparitionist’emeing to critics who see the governess
as mentally deranged. The main body of the thissrates the ghost tradition in the
second half of the 1Bcentury and how it may have influenced James'singriof the
story. It does not only present recorded casdbheobupernatural and their parallels to
The Turn of the Screwut also theories arguing that the governess wnagines that
she sees ghosts. The body also tries to find Iprah other James’s fiction, namely
“Sir Edmund Orme,” and in the Bible too. The subjef the body is mainly to deal
with the ever present ambiguities and to demoresttedt the ghosts not only appear but
also possess the little children. The last parhefthesis summarises the main points

and shows how individual readers can perceivettrg.s



Abstract

Tato diplomova prace se zabyw@mymi interpretacemi novely Henryho Jamese
UtaZeni $roubwa podporuje teorii, Ze se jedna o duskau povidku. Uvod iedstavuje
okolnosti, ve kterych Jamesah psat tuto povidku a také jak byldéijgta po svém
vydani. Popisuje, jak spiritualismus ziskaval npiparit a jakym zgisobem Jamesova
rodina ffispivala k pazkumu nadfirozenych jew. Uvod téZ pedstavuje d¥ hlavni
teorie interpretaci této povidky: ,dudls&a“ vztahujici se na kritiky, kieveii, Ze tato
povidka se zabyva duchy a ,neduidi@“ vztahujici se na kritiky, kiepovazuji onu
guvernantku za duSe¥rchorou. Hlavnicast prace popisuje dudisiou tradici v druhé
polovirg devatenactého stoleti a jakymigpbem mohla tato tradice ovlivnit Jamesovo
psani této povidky. Nezabyva se pouze zaznamenapiypady nadfirozenych jew
a jejich paralelami KtaZzeni Sroubu ale také teoriemi, které argumentuji,
Ze guvernantka si duchy pouzeegstavuje. Sedni ¢ast hleda paralely i vjiné
z Jamesovych povidek, a to vdile Sir Edmund Ormeake v Bibli. Hlavnim
prednttem této prace je ipdevSim ona vSudyjpomna dvojsmysinost a takeé
demonstrovani teorie, Ze duchové se v povidce nelpgevuji, ale také zmaaji tel
malého Milese a Flory. Posledrast pouze sumarizuje hlavni body a ukazuje,
jak ¢tendi vnimaji tuto povidku.
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Introduction

The Turn of the Screwas originally published as a serialised noveCuollier's
Weekly. Robert J. Collier, whose father had fouhtlee magazine, had just become
editor. At the time, Henry James was already ageised author, having published
“The Europeans,” or “Daisy Miller.” Collier was pimmg to increase his magazine’s
circulation and to improve its reputation by pubigy the works of a serious and
prominent author like James. So James finallyedjte Collier's proposal that he write
a twelve-part ghost story in 1897. He worked om tiovella in the autumn of 1897,
finishing it in November. It was then publishedveeen January 27 and April 16, 1898
and the text consisted of a prologue and twelveptela in both the serialised
publication and later book versions. In Collievt&eekly, the story was further divided
into five parts and published in twelve instalments

James’s agreement to publi§he Turn of the Screim Collier's was done with
the understanding that he would publish a book ek. wBy October of 1898 it was
printed in two separate editions, one by HeinemanBngland and one by Macmillan
in New York, both using the identical text except the five parts markings. The name
of both the English and the American books was “Th& Magics,” containing one
more story by James, “Covering End.” In 1908, Japublished his complete works in
what is now known as “The New York Edition.” Inlume 12 of that edition appeared
four of James’s taleshe Turn of the Screalong with another novella, “The Aspern
Papers,” and two short stories, “The Liar” and “Tiiveo Faces.”

In the 1908 publication, James made some changd® ttext. For example, at
the end of chapter five of the Collier's versionfdiGrose answers the governess’s
question, “Died?” by saying, “Yes. Yes. Quint isad¢ While in the New York
Edition, James changed Mrs. Grose’s speech to “MesQuint’s dead.” Most of such
changes, however, seem to be of minor importandelyneoncerning semantics and
punctuation. The only emendation, which may besm@red noteworthy, was Flora’s
age. In the 1898 publication, Flora is six yedrage, whereas in the 1908 edition she
becomes eight. This may simply have resulted fdames’s realisation that Flora

speaks and acts as if she was older than six. nids significant aspect of the New
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York Edition is Henry James’s Preface to it. Nolyas it his account of the creation of
the story but it also presents a web of highly sfmive statements that have
contributed to various interpretations of the ntael

To be able to understand the circumstances in wdaches decided to write his
story, the reader must know something about hesitifthe years preceding the actual
writing of the novella. It was the beginning oktlh890’s when James was entering a
period of crisis. His sister, Alice, who lived imcertain psychological health, died of
cancer in March 1892. As they were very close,elawas overcome with considerable
grief. The following year, James became fifty amals himself affected by a painful
disease.

Another disaster that brought much pain to Janlde’svas the death of a writer
called Constance Fenimore Woolson. She had leaantd about Europe through
James’s writing and had hoped to meet him. Evdgfushe met him in Florence and
the meeting was extremely pleasant not only fortheralso for James. Although they
never seemed to have an intimate relationship, steeyed friends for many years. In
January of 1894, she died of unclear causes.

The times of crisis had manifested themselvesnmeds professional life too. His
financial situation was worsening so James, knowliag playwrights were earning lots
of money, decided to try his hand as a playwrighlis attempts did not seem to be
particularly successful and companies were unwgltim produce his plays as audiences
found them too intellectual. Eventually, realisitigat he might not be destined as a
playwright, James decided to give the theatre oneermhance. His highly promising
play, “Guy Domville,” was put on stage off Banuary 1895. Although the intellectuals
in the audience liked the play, the unsophisticdteddoners hated it and after the
performance booed James off the stage. Jamesh#tegnessage and soon decided to
be true to his own art (Beidler 12).

Just a week after this public humiliation, James waited to tea by his friend
Edward White Benson, Archbishop of Canterbury. yretarted talking about ghosts
and Benson related to James a story of two smatlireh haunted by the ghosts of a
pair of servants who wish them ill. Their conveéisa later became the germ of the
ghost story the editor of Collier's Weekly requestelames, about to sign a long-term

lease on Lamb House in Rye and was therefore id néextra income, agreed to
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Collier's proposal. Since English countryside aglpd to him a great deal, “after the
humiliating failure of his play [. . .] he neededjaiet refuge from the hurly-burly of
London’ and ‘Lamb House provided it” (Garnett 3Jhe lease was signed by the end
of September and “the novella was completed by Dee 1897, when James wrote to
his sister-in-law Alice, ‘have at last, finished my little book™ (Lustig xxvii)

James wrotéThe Turn on the Screwt a time in which belief in ghosts and
spirituality was widespread. The spirituality cealzegan in 1848 when a blacksmith
named Fox and her two young daughters moved iftouse in Hydesville, in New
York State. After a few months, they began to steange rappings in the bedroom.
Even stranger was that they found a way of askiungstions and receiving answers
from what they believed was a dead person. Theuwsestudy of spiritualism, a study
called psychical research, can be said to haverbegh the Foxes. The same year, a
book about the “science” of ghosts, “The Night SadeNature: or, Ghosts and Ghost
Seers,” by Catherine Stevens Crowe was publisHedvent through several editions

and became very popular:

| wish also to make the English public acquainteth whe ideas entertained on
these subjects by a large proportion of German shafdhe highest order. It is a
distinctive characteristic of the thinkers of tatintry, that in the first place, they
do think independently and courageously; and, & $bcond, that they never
shrink from promulgating the opinions they haverbksl to form, however new,
strange, heterodox, or even absurd, they may appeathers. They do not
succumb, as people do in this country, to the tdaridicule, nor are they in
danger of the odium that here pursues those whiatgeivom established notions.
(gtd. in Beidler 21)
It became the most influential book about ghostshan second half of the nineteenth
century. Just three years later, in 1851, a fewnbees of Cambridge University,
particularly those associated with Trinity Collegestablished a society called
Cambridge Ghost Club. In 1882, the club was tamséd into The Society for
Psychical Research, sharing the same purpose -uctimgl scientific investigations of
reported cases of the supernatural. The foundiegioers of the Society were Henry
Sidgwick, Frederic W. H. Myers and Edmund Gurneymbiom all Henry James was
personally acquainted. Even James’s immediateljamas linked to the Society.
Henry James, Sr. was praised as a reliable obseirggiritual phenomena and William,

a celebrated psychologist, was in fact a membdh@fAmerican branch and also the
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president of the British society from 1894-1896i(lBsr 38). Henry James was never a
member of the Society, but he attended its meatingondon in 1890, where he read a
paper written by his brother William about certaisychical phenomena. Although it

does not prove James’s utter interest in the sapana, it is important to remember

that many educated people of the nineteenth centidly believe in ghosts and

spirituality.

It is almost as if Henry James wrote two storiéihey are both a first-person
account written by a governess and read aloud byaa named Douglas. The only
difference is how the stories are read. The terppdationist” is used to refer to
interpretations is which the ghosts are seen dstheastory is a thrilling narrative about
evil ghosts. On the other hand, “non-apparitidmeters to interpretations in which the
ghosts are viewed as hallucinations of the goverrtesis it is a thrilling psychological
study of a mentally deranged governess. The subjethis thesis is, however, to
support the apparitionist theory, and to demorestitzit Peter Quint and Miss Jessel not
only appear as ghosts but also possess the bddidges and Flora. Of course, there
are other deviations from the two suggested readimgt they only show how complex
The Turn of the Screactually is.

The apparitionist theory sees the story as thevaflg: A young woman obtains
the post of governess to two children, abandonedcauntry house by their uncle. The
position involves the supervision of Flora, an éigdar-old girl and her ten-year-old
brother, Miles. When the governess arrives at Bhe is warmly welcomed by Flora
and Mrs. Grose, the illiterate housekeeper. The day the governess receives a letter
from the headmaster of Miles’s school announcirg liby’s expulsion, however not
giving any reason. The governess, having met Mhesfollowing day, is convinced
that such a charming boy could not do any harmnygomae. One evening, as the
governess strolls in the garden, she sees a stmagan a tower of the house. Later,
she sees the same man looking through the dinmgrrvindow. The governess
discusses her two experiences with Mrs. Grose \whotifies the strange man as Peter
Quint, a former valet who is now dead. The govesnmmes to understand that Quint
has returned to seek Miles and therefore decidssttls her duty to protect him and his
sister from the intruder. One day, when the goeesns at the lake with Flora, she sees

a woman dressed in black and senses that it is déissel, her dead predecessor. The
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governess is also certain that Flora is aware @fgthost’s presence. Mrs. Grose again
confirms that the governess’s description of thesqe is like the appearance of Miss
Jessel. In subsequent weeks, the governess stteagdparitions again: Peter Quint on
the stairway and Miss Jessel also on the stairwmdylater in the schoolroom. Although
the children are perfect little pupils, the govessisuspects that they secretly meet the
ghosts. For a long time, the governess is reltidtadiscuss the former servants with
the children and to ask Miles about his dismissahfschool. When she finally touches
on the subjects, strange things begin to happen:agdes’s room shakes and a gust of
wind blows out a candle. One day, while Miles l@symg the piano for the governess,
Flora seizes the opportunity and goes over to dke to meet Miss Jessel. When the
governess and Mrs. Grose arrive at the lake, tivey Flora and the boat missing.
Eventually, they discover her and at that veryanstthe governess sees Miss Jessel
observing them from a distance. Neither of her ganmons sees the ghost, and Flora
begs Mrs. Grose to take her away from the governEgsra becomes feverish and the
two guardians decide that she should be takenrtariee. Before Mrs. Grose and Flora
leave, the housekeeper confesses that though sheohaeen any ghosts herself, she
believes the governess; for she has heard Floakspeappalling language previously
used by Miss Jessel. The governess still belighvasif Miles confesses about what
went on at school and about the details of higioelahip with Quint, he will be saved.
Finally, Miles screams, “Peter Quint — you devilFor the governess this utterance is
the confession and also proof that she has resMild from the corrupt Quint.
However, Miles’s little heart has stopped.

For two decades after the first publicationTdfe Turn of the Screwhe above
reading was generally accepted and critics sawgtheerness as a kind character
fighting against evil ghosts to protect the childre=or example, in October 1898, The
New York Times viewed the novella as “a deliberg@yerful, and horribly successful
study of the magic of evil, of the subtle influermeer human hearts and minds of the
sin with which this world is accursed” (qtd. in ‘fRenson” website). In December of

the same year, The American Monthly Review of Resiealled the story:

The finest work . . . [James] has ever done —Herfoul breath of the bottomless
pit itself, which strikes the reader full in thecéaas he follows the plot, puts to
shame by its penetrating force and quiet ghassitke commonplace, unreal
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“horrors” of the ordinary ghost-story; it does iredegive an extra “turn of the
screw” beyond anything of the sort that fiction hgest provided. (qtd. in
“Parkinson” website)

The other reading did not begin to be fully artadedl until 1919 when Henry
Beers wrote, “I have sometimes thought [. . .] th&t woman who saw the phantoms
was mad” (qtd. in Beidler 130). English professtarold Goddard wrote an essay
proposing the same theory around 1920, but it waspablished until his daughter
found it after his death in 1957. Leon Edel in Riefatory Note to Goddard’s essay
gives the author “the credit of being the first égpound, if not to publish, a
hallucination theory of the story” (Goddard 1). Wyer, the true originator of the
theory is considered to be Edna Kenton who pubtister essay in 1924 suggesting that
“not the children, but the little governess wastmed by the ghosts” (255). She claims
that the ghosts “are only exquisite dramatizatiohker little personal mystery, figures
for the ebb and flow of troubled thought within heind, acting out her story” (255).
Nevertheless, Edmund Wilson’s 1934 essay “The Anibygpf Henry James” has been
the most influential of all. Drawing heavily ondtidian theory, Wilson argues that “the
governess who is made to tell the story is a neuoaise of sex repression, and that the
ghosts are not real ghosts but hallucinations ®@fbverness” (88).

All these critics have claimed that the governessinsane and their non-
apparitionist reading ofhe Turn of the Screwould be summarised in this way: One
spring, a naive and sheltered young woman from untcy parsonage answers an
advertisement for a job as a governess to two i@nild She is interviewed by a wealthy
and handsome bachelor in London. The young worakb ih love with the man and
accepts the position. Her passion for him controtsst of the actions in the story,
which later contributes to the destruction of thédren. On the first night at Bly, the
governess fancies she hears noises about the hbeskrst real evidence that she is
mad. The unexplained expulsion of Miles from sdhopsets her and gives her a
sleepless night. The following afternoon, she goea walk and dreams about the man
from Harley Street. At one point, she looks at tbwer of the house and sees him.
Startled, she looks again and sees not the malogd®, but a stranger. This is the first
of eight fits during her time at Bly, fits in whidhe governess thinks she sees ghosts
and that she needs to protect the children frommtheAfter another “ghostly”

experience, the hysterical governess describesiéimeto the housekeeper. Mrs. Grose,
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only considering the most general features, idestithe man as the dead valet, Peter
Quint. The governess later suffers other fits, andne of them she imagines that a
ghostly woman in black watches Flora from across thke. Listening to the
governess’s experience, Mrs. Grose begins to stugpat she is insane. Even the
children find her sentimental and overprotectivlhdb@our more than surprising; she
embraces and kisses them excitedly, wanders silant laughs hysterically at unfunny
things. Her state of mind slowly deteriorates ane of the major fits occurs at the
lake. The governess believes that Flora is sgonedleting Miss Jessel. When the two
guardians arrive at the lake and find the girl, gogerness imagines that she sees Miss
Jessel watching them. She is distressed to dischowever, that Mrs. Grose and Flora
do not see the ghost. The frightened child begs. Brose to take her away from the
crazy governess. Flora grows feverish in the night the next day Mrs. Grose takes
her to safety to her uncle in London. The govesrstdl feels she can save Miles, but
trying to protect him, she really becomes his jail@he last fit happens after dinner
when she insists on Miles’s confession. Thinkingttshe sees Peter Quint once again
and that he is about to carry Miles off, she seibesboy and holds him desperately.
Miles, thoroughly frightened, cries out, “Peter @u+ you devil!” The governess takes
this utterance as proof that she has saved himt MBles lies dead, having been
frightened to death by the insane governess.

In nearly all writing since Wilson’s essay, crititeve been required to state
whether the governess is mad or if there are ghoStkere may be considerable
differences in interpretations but the major maghair distinction became a concern for
all critics. Almost immediately after Wilson’s @gs scholars started to refute his
theory. According to Nathan Bryllion Fagin, Hendames could not have been
conscious of dealing with Freudian psychology. vitevs The Turn of the Screas an
“allegory which dramatizes the conflict between @cand Evil” (200). Similarly,
Charles G. Hoffmann argues against Wilson’s theloay all the trouble stems from the
governess’s infatuation with her employer. He dexd that “nowhere is her love
described as or suggested to be abnormal” (98gnrGA. Reed finds the controversy
over the interpretation rather surprising and ctathat “there is hardly a fairy story that
does not contain objective, pictorial evil — evihat is in the world for no good reason

and that lures innocent victims to their doom” (##41Some feminist critics, for

16



instance, suggest that the assumption the goversessexual hysteric imagining the
ghosts would not have been made if the narratoe wenan.

More recently, critics have begun to take a rathiferent approach tdhe Turn
of the Screw They felt more and more uncomfortable decidirtether the ghosts are
real or not. Many critics have shifted towardsegting the ambiguity in the story and
acknowledging that nearly every incident can berpreted in the two primary ways.
Christine Brooke-Rose, for instance, refuses mostipus studies of the story stating
that “I shall not argue for the ghosts or for thadldrcinations, but take it as accepted
there is no word or incident in the story that aanoe interpreted both ways” (gtd. in
Beidler 135).

Over the yearsThe Turn of the Screlwvas become Henry James’s most widely
read and also most controversial piece of fictitirhas become part of literature classes
and the number of essays, dissertations and vaindeipretations has been escalating
ever since its publication. This particular themigues thaThe Turn of the Screwg a

ghost story, governed not only by ghosts but atsnahs.
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Supernatural Forces inThe Turn of the Screw

By tradition, Christmas Eve was a time to sit rownvinter fire and share the
excitement of ghost storytelling. It was usualklg@mpanied by a strange wind howling
outside and a dim light generated by the fire. hSacsetting naturally created an
atmosphere of horror and pleasing shudders, “Itthiel gives the effect another turn of
the screw, what do you say two children --?” The Turn22), Douglas breaks in to
catch the peoples’ attention gathered round thefbr the evening. After hearing a
story about one child visited by an apparition, §lag’s remark that he knows of a
similar case involving two children anticipatestarg twice as horrible, “It's beyond
everything. Nothing at all that | know touches(iThe Turn26).

Of course,The Turn of the Scredoes not begin with the governess or with those
events that are to happen at Bly. Instead, Jarpessoit with a kind of prologue or
frame, just to set the stage for the following @sen Even this introductory part

successfully recreates the mood and the settiagygical ghost story:

The story had held us, round the fire, sufficieniyeathless, but except the
obvious remark that it was gruesome, as on ChristEe in an old house a
strange tale should essentially be, | rememberomentent uttered till somebody
happened to note it as the only case he had mehich such a visitation had
fallen on a child. The Turn21)

It is evident that James’s use of the prologuestat#ish an illusion of reality is closely
related to the mood of the story. The mood isiettoee, the main reason for using the
frame inThe Turn of the Screva frame closely connected to the choice of & iesson
narrator.

Alexander E. Jones argues that “by placing himsatfin the confines of the
story as ‘I, the narrator, James makes himself oh¢he characters rather than an
omniscient author” (112). It is interesting to @dhe resemblance to James’s personal
experience in which he was a member of a similaliesmce that he described in his
letter to Arthur Benson (a son of Edward White BensArchbishop of Canterbury):

On one of those two memorable — never to be obter— winter nights that |
spent at the sweet Addington, your Father, in tlagvthg-room by the fire, where
we were talking a little, in the spirit of recreat| of such things, repeated to me

18



the few meagre elements of a small and gruesonwrapstory that had been told
him years before. (Horne 298)

Jones also claims that James, making himself aacterin the story, disassociates
himself from the events recorded by the governessthus is able to present much
material without shattering the illusion of realit¥12). Whether or not James is a
character in the story, the reader enters the yhostod, which has somehow achieved
an air of authenticity. In that way, Douglas, etthan James, can introduce the reader
to what is following.

If the reader is to believe the authenticity of Dlas as a narrator, he is more than
likely to accept the governess as a thoroughlytwaorthy witness. He himself never
guestions the governess’s credibility and neverligspthat he doubts her account.
Douglas, as a believable character, knew the gegsrimtimately and did not certainly
think that she was mentally deranged, “'She wassister’'s governess’ and considering
she’s been dead for twenty years, Douglas has\eg ehance to discover whether she
was trustworthy as a governess or not. His judgéneerthat ‘She was the most
agreeable woman I've ever known in her positiore’gthave been worthy of any
whatever” (Booth 169). Thus, James makes sureé gha is provided with enough
credentials by presenting her as a charming pdrspaccably reared with no obvious
signs of mental disorder, before or after the evefthe story. The fact that the story is
recorded after the events have happened, the gessers given a chance to ponder over
her evidence without bias and at the same time Jaeraoves the possibility that the
data were the result of emotional hysteria (Ree?).4Therefore, the reader cannot be
surprised when such a sensitive, inexperiencechana girl from a country parsonage
is amazed and perhaps swept off her feet whileingette Master in Harley Street:

He was handsome and bold and pleasant, offhandyapdnd kind. He struck
her, inevitably, as gallant and splendid, but vibak her most of all and gave her
the courage she afterwards showed was that hehputvhole thing to her as a
favour, an obligation he should gratefully incarhé Turn25)

As stated in the introduction, there are a numbecritics who claim that the

governess is emotionally unstable and perverteghgithe argument of her infatuation
with the Master. According to Stanley Renner:
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She exhibits, in classic form, the conflict betwessmxual impulse and inhibition
found by clinicians of the time [. . .] The govessas clearly in a state of extreme
tension of the kind most likely to trigger an aktaaf hysteria. And she fits the
profile of the typical female hysteric in severays: she is a “single woman [. . .]
whose sexual needs are unsatisfied”; she appedrs tattractive to men”; she
leads the kind of “small, smothered life” conducit@ hysteria; and she is
extremely suggestible. (Renner 226)
It must be remembered, however, that anyone, leiagty years of age and coming to
their first job, would certainly be apprehensivdit and perhaps subsequently pleased
with a warm welcome as charming as the one thergese receives. Therefore, it is
understandable, Glenn A. Reed claims, that hertioakhip with the Master is
developed no further than a schoolgirlish crusimsatering that she only sees him once
(417).

The issue of the governess’s infatuation has besoussed and used as an
argument to undermine her credibility many tim&even Swann Jones, for instance,
supports this idea and states that “the man fromelieStreet is an embodiment of a
character type well known in folklore as the hamdeaake.” Jones is also convinced
that the gentleman, as a cultural stereotype, edl 13 reveal the childish nature of the
governess’s infatuation, a nature that cannot, kewechange this seductive rake into
her prince charming (“*Jones” website). No wondeat thhe transformation is
impossible; the governess is twenty years old amsidering all the obstacles and turns
of events she is to contend with so successfutig,uld hardly be ehildish person.

Therefore, Peter G. Beidler’s interpretation souiadsnore convincing:

We might do well to recall that the narrator of fin@me story tells us that her
desire not to disappoint the “splendid” man who spaitmuch trust in her “gave

her the courage she afterwards showelie( Turn25). It is unfortunate that

whereas the narrator emphasised the infatuatiex@anation for the courage she
showed at Bly, many critics have emphasised thetuation as an explanation for
her lunacy. (Beidler 223-4)

The question of the governess’s role in the stergn issue that comes on scene
all the way through the novella. Edmund Wilson &uha Kenton would let her take
the centre of attention and label her as “emotignaérverted.” Reed, on the other

hand, says that “James does not even mention therrggss when he discusses the
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central idea of his story” (417). How can the exagossibly see the governess vitally
important when she is not even provided with a rfani¥es it not give the governess
only a position of a narrator or a teller of akthorrors? Well perhaps, that is the point;
rather than explaining everything, James only waetsto get on with the record of the
events. H. G. Wells (one of James’s corresponjieadtially blames him for not
specifying the governess well enough, but in repliis letter James explains:

Of course | had, about my young woman, to takerg skarp line. The grotesque
business | had to make her picture and the chilgssichology | had to make her
trace and present, were [. . .] a very difficulb,jan which absolute lucidity and
logic, a singleness of effect, were imperative. réf@e | had to rule out
subjective complications of her own — play of taie; and keep her impersonal
save for the most obvious and indispensable littiee of neatness, firmness and

courage — without which she wouldn’t have had fegad(Horne 312)

In the 1908 preface James also recollects the smorelence with Wells where he
talked about a reader who had complained aboun#wdficient characterisation of the
governess. James was clearly more interesteceiafthirs of “Peter Quint, Miss Jessel
and the hapless children” and keeping the recotdegvents “crystalline” (the Preface
121) was thus a matter of prime importance.

As it is stated above, Henry James’s knowledgeéhefsupernatural and some of
the leading members of the Society for Psychicadedech is undeniable. We also
know that James attended a meeting of the Socgety r@ader of his brother’s report.
All of this leads us back to Douglas, the firesidader of the governess’s manuscript
who had gone to Trinity College, Cambridge.° Cdesng that the three most
important researchers of the supernatural phenonme&agland were all Trinity men
and James knew all of them personally, Beidler esgtiCan there be any doubt that
James’s making Douglas a Trinity man was purpo8&f(Beidler 39) Provided that
James links Douglas with the centre of psychicaéaech on purpose and the fact that
Douglas is the only person in the prologue who maet trusts the governess, is it not
enough evidence to believe what the governesschaay? One must also take into

consideration that another friend of James’s waselil to Trinity College.

Trinity : Trinity College, Cambridge. Several faculties astddents at Trinity were among the earliest

serious scientific researchers into ghostly anémpisychical or paranormal phenomeridg Turn23)
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It was Edward White Benson who not only studieddhmut also helped to organise the
Cambridge Ghost Club, in 1851. Beidler also cafitention to his son, Arthur Benson,
who, having written his father’s biography, men#idns interest in the paranormal, “he
was then, as always, more interested in psychicah@mena than he cared to admit”
(gtd. in Beidler 39). Beidler goes even further astablishing ties between ghost
research an@he Turn of the ScrewHe suggests that Douglas might have been himself
a member of the Cambridge Ghost Club and a psychésearcher at least at an

amateur level:

Let us consider the dates. Douglas had met thergese some “forty yearsThe
Turn 24) before he read the manuscript in front of fire James’s frame-story
narrator says that he copied the manuscript “madér1 (The Turn25) when
Douglas, near death, sent him the handwritten d¢bpygoverness had sent to
Douglas before her own death. If that “much lateds something like a half-
dozen years, and was shortly before the story walghed in 1898, then simple
arithmetic suggests that Douglas could have bee€friaity in 1851, when the
Ghost Club was started. (39-40)
If that is so, Beidler argues, Douglas could hagerburging the governess to make a
written record of her experiences as the Ghost @gjested it from people who had
had some encounters with the supernatural (40nceSspirituality at the time was on
the increase and the supernatural was becomingagpatie culture, many of such
narratives were constructed, analysed and thenighelol in the Proceedings of the
Society for Psychical ResearchMany of them, likeThe Turnof the Screwwere
written as first-person reports, and surprisinglpuamber of those written by women
had traceable similarities with the governess’soant Of course, it would be highly
irresponsible to claim that Henry James had relaof #the narratives before he set about
writing The Turn of the ScrewHowever, it was not unusual for intellectualse¢ad and
discuss ghost stories. As stated above, somesafairatives printed in the Proceedings
had clear parallels tdhe Turn of the Screwnd therefore quoting a sample of a
narrative published in 1889 will nicely represdm tdea of ghost storytelling at the end

of the nineteenth century:

One evening while | was in bed and the two childname sleeping peacefully, |
felt that someone was near me. | looked up and-shean scarcely say a shadow
because a shadow appears one-dimensional — tlectisthape of a man. | was
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not able to distinguish the features of his fackiciv were hidden in the shadow
of a large hat. The extraordinary thing was trditinot feel at all frightened.

| looked at the figure for a long time, thinking nbust be a figment of my
imagination. | returned to my reading. After a whillooked up again. The shape
was still in the same place, and the face stilisiile. Finally | turned off the
light, turned my back to the shape, and fell aslabmking it was just my
imagination. The same thing happened several datgs. |Afraid that people
would make fun of me, | did not tell a soul.

The children were very young, nine and ten yeads ©hey had their supper at
seven. | went down at nine to have supper withitaen and the baroness. |
usually went to bed at ten. During that hour tightliremained on the table, as it
was always lit when the children were sleeping.oAlthe light in the study
remained lit. The eldest child was very fearful.

One evening when | went upstairs after supper,archelistressed cries coming
from the bedroom. | ran in and saw one of my puipylg to tear her sister, who
was in a deep sleep, out of bed, begging her toewgk She said, “Dear
Charlotte, please wake up.” When she saw me shieaeto bed. | said to her, “I
hope you will no longer make such a din.”

The next day she appeared so miserable that shheedvone a little. | asked her if
she was ill. She answered, “No, | am well.” It oced to me to question her
about her fright the night before, for | was sueg bondition stemmed from her
terror then. | took her into the bedroom aloneuesiion her.

For a long time | could make her admit nothing.aly) | promised that she
would not be scolded, and she could tell me whategasense she wished. | told
her | wanted to know the cause of her fear in ondetalk it over with her.
Eventually, after some hesitation, she said to ‘th&now it wasn'’t real, but it
frightened me. As soon as you went down, someowekatd on the door of the
bedroom, and at the foot of my bed | saw a mané&tHBtruck me. | said to her, “I
would like to know how your frightened imaginatisaw him.”

“I know it wasn’t real,” she said, but finally sh@ld me he wore a long coat, with
a long collar, and a low-topped hat with a widerbrl was afraid the child could
see my surprise, for that was exactly the sameadiguhad seen several times
standing in front of my chest of drawers, betwega lights, perhaps four of five
feet from me. (“Ghost narrative” 1, 51-52)

After establishing ties with the then popular ghostratives and giving its

protagonist a trustworthy status, James invitesr¢lagler to settle himself comfortably

and listen to Douglas reading the narrative writterfold, faded ink, and in a most
beautiful hand” The Turn23).

The narrative itself begins quite peacefully angeoctively. It provides vivid

details and impressions of the mansion and itshitduats all presented in a realistic

tone. As the initial pages unfold, the reader gdive impression that the governess as a

narrator is normal and natural in her reactions &atings. So does he see her as a
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nervous excitable young girl moving between confae and doubt about her new
position. However, the very first feeling of uneasrives when she meets Mrs. Grose,
the housekeeper. The governess immediately sdradelrs. Grose is strangely glad to
see her, “I felt within half an hour that she wasgad — stout simple plain clean
wholesome woman — as to be positively on her gaganst showing it too much. |
wondered even then a little why she should not wasBhow it” The Turn29). The
reader quickly understands that the housekeepeotigjuite herself and “that she is
trying to hide a suspicion that everything is netitashould be — a suspicion which she
could only have arrived at independently, since goeerness has barely arrived”
(Evans 183). The excitement of the first day esrithe governess into the night and
does not let her sleep. At some point, she bddi¢hiat she recognised “faint and far,
the cry of a child,” and also “a slight footstepgfore the doorThe Turn29). As one
can see, James does not much delay to notify doereof supernatural forces that are
presumably known to the housekeeper but yet to ibeodered by the governess.
“These fancies” could very well be attributed tce texcitement that comes with
accepting a new job. In retrospect, however, theegness understands these fancies as
slight incidents of evil that were to build up etfollowing course of events. The first
suggestion of anythinggrong comes in the second chapter when Miles is expéited
school. This, in itself, does not seem to be ®&nidut the tone of the letter from the
headmaster casts considerable doubts, as it giweparticular explanation for the
dismissal. The fact that “he’s an injury to thees” (The Turn32) suggests that there
iIs something abnormal about Miles, which almostaiely seems the real reason for his
dismissal. The matter is, however, rejected byhinesekeeper as well as the governess
as “a natural and even healthy form of ‘naughtinesa boy” (Hoffman 99). Once the
argument of the thesis is fully established, trastipular incident will be dealt with in
more depth.

When the governess meets Miles on his return hahejs so enchanted by him
that she believes it is unimaginable that such y ¢muld do harm to somebody.
Therefore, she resolves not to do any inquires tatwi expulsion, neither from the
headmaster nor from Miles himself.

The children are indeed enchanting. Little Floaa lextraordinary charm” and is

“most beautiful.” Miles is a “prodigy of delightfuloveable goodness” and is “too fine
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and fair” for the world. Simply, they both havéhét bloom of health and happiness,”
and the governess is entirely “dazzled by theielmess” The Turn chapters 1-4). As
one can see almost all the way through the novédlanes pays painstaking attention to
creating an impression of special beauty in thédodm. Overall, the word “innocence”
would suffice in description of the children. Clear Hoffmann argues that “though
innocence is usually linked with moral good by Jamée innocent are also usually
ignorant of evil and thus are prey to those who lddaetray them” (97). It is well
illustrated in the innocent “Daisy Miller,” who lraiys herself because she is careless in
her innocence when placed in an evil environmefd).(9In other words, the more
innocent one is, the more corrupt one can becohherefore, inThe Turn of the Screw
the children’s beauty and goodness make their ptom all the more intense and
awful. In the early chapters, however, the childsemehow remain in the background.
Only when the governess realises that the ghosBetdr Quint and Miss Jessel have
come for the children, Flora and Miles become @& of attention.

It is the third chapter that suddenly and direptices the reader into the presence
of evil. It does not happen in a violent stornthe middle of the night but towards the
end of a pleasant afternoon. Just as the govecoesss out on her stroll, she imagines
how wonderful it would be to meet someone, “some would appear there at the turn
of a path and would stand before me and smile pptbae. | didn’t ask more than that”
(The Turn37). As if in answer to her wishesienappears on the tower. She sees him
quite clearly to realise that it is not her emplioffem London but a figure unknown to
her. Naturally, the governess’s reaction was te sthshock and surprise, and at first
doubting her vision, she then realises that th&lért was not of her own imagination.
The figure, however, presents no apparent act ibf feeling of horror or any kind of
violence. It is later revealed that the figureais apparition of Peter Quint, the dead
former valet of the children. As straightforwarsliaseems, this moment has become a
discussion point for the camp of non-apparitionists

Renner regards the situation as a trigger to themgess’'s romantic fantasies.
Sexual hysteria, as it was understood, was a psgciobal disorder mainly affecting
women — particularly women with fine qualities ofneh and character. It was caused
by a great conflict between natural sexual impulaed the repression of sexuality

required by the Victorian society. Renner seesdgbeerness as a single attractive
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woman whose sexual needs are unsatisfied, andsthdiere the inner conflict comes
from (Renner 226). She sees, at least at firstelmployer’'s “handsome face,” which is
quickly transformed into a frightening male figu(@25). This transformation is
brought about by fear, specifically fear of malessity, which shocks this privately
bred woman to the greatest extent possible. Reaalserclaims that this “collision,” as
the governess herself calls the experience, gieessiich a guilty feeling involving
shame and disgust that she cannot even talk aotouvirs. Grose (227).

Considering that the governess occupies her fist yhich proves to be full of

responsibility, she naturally does her utmost atity the person employing her:

It was a pleasure at these moments to feel myselfuil and justified; doubtless

perhaps also to reflect that by my discretion, nmjetygood sense and general

high propriety, | was giving pleasure — if he etlewught of it! — to the person to

whose pressure | had yielded@hé Turn37)
She is a governess with a strong sense of vocatiahtherefore she would appreciate if
the gentleman from Harley Street came and saw howdesfully she performs her
duties. Instead, she is thrust into a traditiggiastly environment, “the scene had been
stricken with death. | can hear again, as | wthe,intense hush in which the sounds of
evening dropped. The rooks stopped cawing in theegosky” The Turn38). As it is
later revealed, the governess is not quite ceviaiether it was a ghost or “an insane, an
unmentionable relative kept in unsuspected conferdrh or even servants playing a
trick on her The Turn39-40). Due to this uncertainty, she resolveskeep the
experience to herself. However, the governesgiwiction that “the man [. . .] was as
definite as a picture in a frame,Ti{e Turn38) turns out to be real in chapter four.
While collecting her gloves from the dinning rooshe encounters the same figure
looking in through the window. The person does speak though the governess
intuitively understands the real purpose of histyvien the spot there came to me the
added shock of a certitude that it was not for reehad come. He had come for
someone else”The Turn43). The governess, collecting her courage amtkide,
realises that it is not her but the children wheiargrave peril.

Having established that Henry James was familidh wie leading members of
the Society and that he was more than likely toehsad a number of their works,
paying attention to parallels between psychicalstfhh@ndThe Turn of the Screwill
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definitely serve the purpose of the thesis. Beigleoposes about fourteen such
parallels that appear both in ghost cases of the &ndThe Turn of the ScrewHenry
James knew that if he wanted his Christmas ghosy b be powerful and appreciated,
he had better make his ghosts as convincing asobkel.c Therefore, applying the
characteristics of the psychical ghost was supppgkd best thing to do. Beidler has
recognised the following patterns that appear akédy identifying features:

Ghosts appearing to two children
Noises in the night

The face at the window

The upper part of the figure
The fixed stare

Precise description of ghosts
Identifying the ghost

The sad face

. The felt presence of ghosts
10.Ponds, tables, and stairs

11. A feeling of cold

12.Cold winds

13. Extinguished lights

14. Selective seeing of ghosts (77)

CoNoohrwWNE

Throughout the whole novella, the reader is slowshered through various
incidents of the supernatural, which are neverfriam the patterns mentioned above.
The governess always seems to be fixed with a $teug, “he never took his eyes from
me [. . .] his stare into my face, through the glasd across the room, was as deep and
hard as then” The Turn39, 43). The ghosts of the psychical cases uysuadk

pleasure in similar stares:

Suddenly a “phantom” stood before me, so closehhdtit been a human being it
must have touched me; blotting out for a momentldhelscape and surrounding
objects; itself indistinct in outline, but with Bphat seemed to move and murmur
something, and with eyes fearfully distinct thaefi and followed and glared into
mine, with a look so intense and deeply earnestlttaarly recoiled from the spot
and started backwards. (“Ghost narrative” 2, 83-84)

The question of gazing has, however, become thératepoint of the feminist

perspective, namely Priscilla L. Walton. She stateat Victorian women were not

regarded as thinking or feeling subjects with aessbyut rather as objects of male desire

- male gaze (248). If they somehow stepped othisfline, they were condemned and
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thought of as lunatics or whores, because desiseweaved as sexuality. Since women
were generally divided into three categories: thethar, the whore, and the lunatic,
governesses, therefore, occupied a very difficokigoon. Although they represented
mother-substitutes, hence pure women, they wdreisigle women who posed a threat
to the structure of the home (257).

While the governess fantasises about meeting thiéegean from Harley Street,
she actually encounters not the master but a maimgga@own on her from the tower.
At this moment, Quint is in a position of the gamédro merely peeps at her. In the
following scene, nonetheless, the governess ushipposition when she steps outside,
takes Quint's place, and peers through the windensdif. For Walton, this is a
significant moment in the story, since the gazeaisnarker of power, control and
sexuality (262).

The matter of gazing grows even more intriguing mvtlee reader considers “Sir
Edmund Orme,” another ghost story by Henry Jamd#e narrator of this story
becomes acquitted with Mrs. Marden and her daugBtearlotte. They meet on a few
occasions and he becomes aware of a personage ther revealed to be a dead man.
Strangely enough, the narrator also receives a @afi®ed as that of Quint ihhe Turn
of the Screw“Yet he looked fixedly and gravely at me [. H¢ looked again strangely
hard at me, harder than anyone in the world hadleweked before” (Lustig 18). Since
the narrator is anale character and is also fixedly looked at, the festigaze concept
appears to be unconvincing. One should also takedonsideration the governess’s
certitude that Quint has come feomeone else Therefore, the male gaze is not to
subdue the governess but the children, presentlshece.

Certainly, the fixed stare plays an important roleéhe supernatural. However,
there are other features The Turn of the Screthat mirror the real ghost narratives.

One can find frequent references to faces lookinguigh windows:

They had been some considerable time in the houtb®wt the occurrence of
anything remarkable, when one evening, towards ,dMsk. Chapman, on going
into what was called the oak bed-room, saw a ferfiglere near one of the
windows; it was apparently a young woman with dbaedr hanging over her
shoulders, a silk petticoat, and a short white yalnel she appeared to be looking
eagerly through the window, as if expecting somgb@thost narrative” 3, 82)
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The above narrative is particularly relevaniTtee Turn of the Screlecause the figure
at the window is looking for someone. In the fitato encounters with Quint, the
governess only sees the upper part of him. Althaig rest is covered by the tower
wall and the wall below the window, in real ghoases the figure of a ghost is often
seen from the waist up, “I started up, and then Baw B. From the head to the waist
the figure was distinct, clear, and well-definedt from the waist downwards it was all
misty and the lower part transparent” (“Ghost niared 4, 83).

Beidler also suggests that in no small number afsglcases one can find
references to animals being frightened by ghos@5)(1lt is usually a pet, most
commonly a dog, but also other animals:

About the year 1875, | and my sister (we were alddutyears old then) were
driving home in the tax-cart one summer afternoboua 4 o’clock, when there
suddenly appeared, floating over the hedge, a ferglire moving noiselessly
across the road; the figure was in white, and body slanting position, some 10
feet above the ground. The horse suddenly stoppddshook with fright, so

much so that we could not get it on. | called auiny sister: “Did you see that?”
and she said she had, and so did the boy Caffrag, was in the cart. (“Ghost
narrative” 5, 79)

When the governess arrives at Bly, she is perfentigre of the rooks which “circled
and cawed in the golden skyTle Turn28). The striking contrast, however, comes
with the first apparition of Peter Quint. The repkormally active and noisy on a
sunny afternoon, strangely fall into an unnatui@nse, “the rooks stopped cawing in
the golden sky and the friendly hour lost for tmspeakable minute all its voiceTlfe
Turn 38). Is it not possible that the rooks can semfthe treetops, what the governess
sees from the ground?

The role of Mrs. Grose, though it seems minor,nismaportant one. The warm-
hearted housekeeper is depicted in the early ctapsea sane, simple, wholesome kind
of person with a common sense approach to lifee iSmot, however, a superstitious
person; she presents a realistic point of view ihatvell in contrast to the governess
who gradually becomes involved in the world of evilaking all this into consideration,
and the fact that she never sees the apparitidnsmes to believe in them, Mrs. Grose

becomes valuable evidence not only for the goverhasalso for the reader.
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Just after the governess realises that it is tildreh the figure has come for, her
natural devotion to duty springs into action ané shmediately knows that it is her
responsibility to act, whatever happens. As sms out to find that the figure is not
there, James marvellously twists the situation dobwy placing her exactly where the
personage stood a moment ago so that Mrs. Grasteentering the dining room, sees
her in precisely the same way as the governesstsaman. Mrs. Grose reads if she

had seen a ghast

She pulled up short as | had done; | gave her sontgetof the shock | had
received. She turned white, and this made me adelfif | had blanched as
much. She stared, in short, and retreated omysines, and | knew she had then
passed out and come round to me and that | shoes#ptly meet her. | remained
where | was, and while | waited | thought of monéngys than one. But there’s
only one | take space to mention. | wondered singshould be scaredTke Turn
44)

Of courseshehas something to hide and to be afraid of. Ineidudy chapters, it is most
peculiar how she tries to conceal her delight angbverness’s arrival. Later on, she is
not too explicit while talking about the previousvgrness, “our lady never came back,
and at the very moment | was expecting her | h&ard the master that she was dead. |
turned this over. ‘But of what?’ He never told nlt please, Miss, said Mrs. Grose, |
must get to my work” The Turn35). In spite of all the favourable traits atirtiéd to
the housekeeper, she has her secrets that shexalo@ant to share. And as the story
unfolds, the secrets prove themselves hard to ée ettered.

Surprisingly enough, James uses a similar patterhis “Sir Edmund Orme,”
where Mrs. Marden hides her knowledge of the gfrash her daughter. During the
story, another striking similarity appears when @Btee exclaims, “What on earth is the
matter with you? You've such odd faces! [. . .] @mauld think you had seen a ghost!”
(Lustig 18) Just as this happens the ghost igybtran front of her “sealed” eyes.

The first time the governess sees Quint, he isdistance. She sees him clearly
enough to realise that he is unknown to her, andgh deeply agitated, she does not
report the occurrence. However, the next timessdes him from close quarters. She
takes in every detail of his appearance, and shaesxperience with Mrs. Grose.
Many readers might expect an apparition of a shgdtnansparent and indistinct shape

covered by a white sheet, but what the governesglac encounters is very distinct
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features of a particular person, “He has red vairy red, close-curling [. . .] pale face,
long in shape [. . ] little rather queer whisk#rat are as red as his hair [. . .] eyebrows
are somehow darker [. . .] eyes are sharp [.athjer small [. . .] mouth is wide [. . .]
never — no, never! — gentleman.” And there arectbthes, “no hat [. . .] dressed [. . .]
in somebody’s clothes [. . .] not his ownThe Turn46-47). Before the governess is
halfway through the description, Mrs. Grose ideesifthe figure as Peter Quint, the
master’s valet, who is dead.

As stated above, Mrs. Grose has a down-to-eartfoapp to life, and is far from
being superstitious. A. J. A. Waldock says that ghnot merely reminded of Peter
Quint by the description, but that she recognisesgositively in it (331). Therefore, it
is significant that she does not question the itglidf what the governess saw and
simply acknowledges that the appearance of the deadmust be a ghost. Reed also
calls attention to Mrs. Grose as the testing grofanchow far the reader may go in
accepting the evidence of the governess. Since Ghsse accepts the evidence, we as
readers are to accept it as well (419). There laogyever, critics that attempt to
discredit the governess’s description. Harold @déard, for instance, begins with the

following false analogy:

Suppose a missing criminal is described as folld¥squat, ruddy-cheeked man
about thirty years old, weighing nearly two hundnedunds; thick lips and
pockmarked face; one front tooth missing, two athveith heavy gold fillings; big
scar above left cheek bone. Wears shell glassesphawhen last seen, brown
suit, grey hat, pink shirt and tan shoes.” Thenpssp a man, flushed with
excitement, were to rush into police headquartgctaening that he had found
the murderer. “How do you know?” the chief deteetasks. “Why! | saw a man
about thirty years old with shell glasses and taves!” (14)
Goddard himself admits that it is a slight exagtiena but it is far more than that. The
governess describes Quint with precision: his Heigbsture, general appearance, hair,
whiskers, eyebrows, eyes, complexion, mouth arg] dpd clothes too. What Goddard
regards as important is the fact that Mrs. Grossitdtes while listening to the
description. Considering that the person beingrilesd is dead, it is hardly surprising
that she is taking her time. Goddard also posesestion of why the governess’s
identification mainly rests on the fact that theasger wore no hat and that his clothes

looked as if they belonged to someone else (14)dodbtedly, the reader understands
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that the governess is liable to be conscious ofonbt the looks but also of the clothes
he was wearing, not to mention that men of thaibperaditionally wore hats outdoors.
Mrs. Grose supports the truthfulness of her redyreéxclaiming, “he never wore his
hat,” (The Turn47) and also by telling the reader that the |latetvmade free with his

master’s clothes.

Renner, on the other hand, supports a nineteentargetheory that there was a
relationship between physiognomical features aratagdter. The point, he considers
crucial, is the Quint’s facial features and his gyah appearance, “He has no hat [. . .]
red hair, very red [. . .] queer whiskers that asered as his hairThe Turn47). The
governess also says that the figure is remarkaahdéome. “The handsome man,”
according to general prejudice, “is likely to beaal;” somebody who has bad intentions
and no scruples against taking advantage of theeptibility which women exhibit
(229). What may support Renner’s argument isitneé’s red hair and whiskers. Red
hair was said to characterise a person supremealy go supremely evil, a prejudice
that can be traced as far back as the Bible. \ithahore, Satan was believed to
materialise in the form of a red-haired male. tuwd, therefore, not be surprising,
Renner claims, if a parson’s daughter were to imagi figure embodying the features
of this long-standing assumption about the humam fof the Temper himself (230).
The disgusting figure also gives the governesofaaf sense of looking like an actor”
(The Turn47). And again, thereould be a connection between the Devil, who was
supposed to be the inventor of drama, and the GatBburch that regarded actors as
servants of Satan (230). But however well thisrnptetation may be presented, it does
not seem to be answering the prime question ofptieeise description, and more
importantly the subsequent identification of thgufie.

Another advocate of the non-apparitionist camp, &adnWilson, also feels, “that
the ghosts are not real ghosts but hallucinatidrtie governess” (88). He, however,
claims that almosteverything from beginning to end can be read dygualeither of
two senses.” Therefore, the reader rightly askpi@stion as to why Wilson partly

accepts the precise description of Quint:

There seems here to be only a single circumstartehwdoes not fit into the

hypothesis that the ghosts are mere fancies ofgtiverness: the fact that her
description of the masculine ghost at a time whHenlgwows nothing of the valet
should be identifiable as the valet by the house&ed89)
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Looking back at the first line of the quote makhe teader ponder over the single
circumstance, which does not fit into Wilson’s hilpesis. Regarding all the points
mentioned above, the reader naturally agrees fieasinhgle circumstance is the clear
description of Quint. If so, Wilson’s theory wouildevitably collapse like a house of
cards. Yet even here, Wilson finds a way for hiefipretation. He suggests that there
might have been a physical resemblance betweekMalséer and Quint. In this way, the
governess would associate the ghost with the Mastdowever, when the reader

considers Wilson’s own words, he comes to a radifearent conclusion:

When we look back, we find that the master's apmeae has never been
described at all: we have merely been told thawvage “handsome,” and it comes
out in the talk with the housekeeper that the vaket “remarkably handsome.” It
is impossible for us to know how much the phantesembles the master — the
governess, certainly, would never tell. (90)
Obviously if there was any possibility of confusitige Master and Quint, Mrs. Grose
would immediately think of the Master, rather thainthe deceased butler returning
from the dead.

As Wilson could not adequately explain how Mrs. §&evas able to identify the
apparition, he capitulated and added a separagetadiis essay, “it is quite plain that
James’s conscious intention [. . .] was to wadtéona fideghost story” (122). It is,
however, worth noting that there were other nonaaigipnists who attempted to clarify
the “single circumstance.” Oscar Cargill assuntes the governess has previously
acquired the necessary information form Flora (18)hereas John Silver believes that
she has been asking questions in the village (218hwever carefully the reader
contemplates the text, he can find no real eviddancsupport these hypotheses and
rightly sees them as highly speculative.

As there is no other satisfactory way of explaining governess’s knowledge of
Quint’'s appearance, we as readers naturally comen do conclusion that James’s
conscious intention may well have been based ostgherratives so widely known at
the time. There are many convincing parallelshent that quite accurately reflect the

happenings iThe Turn of the Screw

33



He was middle-sized, broad-shouldered, with shosaltt@own back, had a florid

complexion, reddish-brown hair (bare headed) araddyeand wore a brown sack
overcoat, which was unbuttoned. His expression grave, neither stern nor
pleasant, and he seemed to look straight at MrisdW,i and then at Mrs. Rogers
without moving. Mrs. Wilson supposed, of coursegttlt was a real man, and
tried to think how he could have got into the ho88host narrative” 6, 85)

After the governess describes the man she has #esnerrified Mrs. Grose

identifies him, “Quint! [. . .] Peter Quint — hisvm man, his valet’The Turn47). This

scene has become an immovable stumbling blockh®non-apparitionist camp. Even

if the governess’s vision of the figure arose frarfpsychosexual problem,” how could

her insane vision sound so much like the figureediesd in so many of the non-fiction

ghost cases that were in print before James wirbéeTurn of the Scrév(Beidler 87)

As presented above, there have been many attempigoid this stumbling block, but

having no convincing results. It is, however, imtpat to note that this scene fulfils the

last of Gurney’s (one of the founders of the Sogi¢hree tests for the validity of

ghosts:

1) More persons than one might be independaifiiigted by the phenomenon.
2) The phantasm might convey information, aftedsadiscovered to be true, of
something, which the percipient had never known.

3) The appearance might be that of a person whampéncipient himself had
never seen, and of whose aspect he was ignorastyetnhis description of it
might be sufficiently definite for identificatioiBeidler 28)

Since this test is so important, both in Jamegisysind in the ghost cases, it is vital to

quote at least two narratives that had undergoiseteist, including the recognition of

the figure by the percipient:

There he stood looking at me, and a curious snaileecover his countenance. He
had a stand-up collar and a cut-away coat withbgittons and a Scotch cap [. . .]
What increased the excitement was the fact thaam annumber of years before,
who was employed in the office of the station, ltadhmitted suicide, and his

body had been carried into this very cellar. | knsthing of this circumstance,

nor of the body of the man, but Mr. Pease and stivio had known him, told me

my description exactly corresponded to his appearand the way he dressed.
(“Ghost narrative” 7, 90)

The apparition seemed to have a morning gown cdrish colour, no hat nor

cap, short black hair, a thin meagre visage, dadla pwarthy colour; seemed to be
of about five and forty or fifty years old; the syhalf shut, the arms hanging
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down, the hands visible beneath the sleeve; of @dlmistature. | related this

description to Mr. John Lardner, rector of Havaahd to Major Batten, of

Langstone, in Havant parish; they both said therij@son agreed very well to

Mr. P. a former rector of the place, who had beeaddabove twenty years.

(“Ghost narrative” 8, 87)

All of the incidents described so far seem to poedno extraordinary effect of
evil. They very much resemble ordinary ghost talesnactive and “boring ghosts”
with no sense or meaning in them. They appeaetple who do not know them, who
have no interest in them and then they have notturgay. It is no wonder that such
tales with no story to tell and ghosts with no ms® to reveal are likely to fall into
oblivion and never to be told again. Francis Rogér in his 1949 essay pointed out
that James had a choice of two kinds of ghostlyagppns; those haunting inactive
ghosts or the ghosts reported to the Society fgctiisal Research. He described the

literary ghost as the following:

In the magazine ghost stories . . . the ghost fisassome being, dressed in a
sweeping sheet and shroud, carrying a lighted earaid speaking in dreadful
words from fleshless lips. It enters at the strokenidnight, through the sliding
panel, just by the bloodstain on the floor . . .iDmay be only a clanking of
chains, a tread as of armed men heard whilst théles burn blue and the dogs
howl. (qtd. in “Jones” website)

Well in contrast stands Roellinger's descriptiontloé¢ typical ghosts reported to the

Society:

In the majority of cases reported to the Socidig, ghost does not appear at any
known fixed time of day or year. It is usually sebstinctly “in all kinds of light,
from broad daylight to the faint light of dawn.” is described in detail, and
appears “in such clothes as are now, or have Hgcéeen, worn by living
persons.” Sudden death, “often either murder caride;j appears to be connected
with the cause of the apparition” in many casetsl. (g “Jones” website)

However, even the ghosts reported to the Societyad@lways seem sufficiently
threatening. James’s story does reflect all théepss stated on page 18, but Beidler
claims that James was also aware that making g sighificant ghost story needed
ghosts that would come to the living for a defiptapose and with a desire to do evil

(122). Having been acquainted with some of thditepmembers of the Society, James
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most certainly discovered that there were somepxues to the boring ghosts. These
exceptions were to be found especially in the palilbns of researchers who were less
selective than the editors of the Society’s Prooggd One of such researches was
William T. Stead. Although he was a contempordryames, there is no evidence that
they were acquainted. Beidler, however, belietias they must have known each other
as they were both among the noted man of lettethain time (34). Stead primarily
dealt with the ghosts far more interesting fromlitezary point of view. He introduced
“a distinction between harmless ghosts of people ditd evil while they were still alive
and evil ghosts of people who did only good whileed (Beidler 123). Several of his
ghost cases suggest a certain “badness” of a seatiak. While reading Mrs. Grose’s
remarks about Peter Quint and Miss Jessel, theerezahnot overlook the sexually
hinted comments. Considering that “there was dlerg” between them and that “he
[Quint] did what he wished,” the reader suddenlgenstands the “real reason” for Miss
Jessel leaving Bly, “She could n’t have stayedcianhere — for a governess!Tlie
Turn 57) The governess, having learned even more; tafers to Miss Jessel as
“dishonoured and tragic"The Turn85). At this point, Beidler argues that James has
provided enough hints to suggest that Miss Jesaslpregnant and in a disturbed state
of mind murdered her baby (125). Of course, thig ispeculation, but regarding that
Miss Jessel appears “in mournin@he Turn56), and there are strange cries of a baby,
the reader is assured again that what he encousterst an ordinary but “the most
hopelessly evil story” (qtd. in “Parkinson” webgite

Stead also dealt with cases involving ghosts thatevibad alive and also bad in
their spiritual state. To make his story sufficigrevil, James was in search of ghosts
doing or trying to do evil to the living. Suppogithat James did draw inspiration from
those extreme cases, presenting some of the psrallsuld certainly support the

apparitionist theory:

| never feel nervous about my nursing capacityther recovery of my patients,
except | am nursing in the place where | am writimg.

The house is old, and like most old houses hdsaitmited room, in addition to a
subterranean passage, which was blocked up 50 ggarsand from which, it is

reported, strange sounds have come, like the blows a mallet, and the sound
of somebody digging. | have never heard anythinghef sort, but this much |
know for a fact, that often when taking my noteswatching quietly by my

patient, with a good fire, and a light burningavie suddenly felt as if a cool wind
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was blowing about me so that | could not help shig and as if fingers were
lightly touching my shoulders, and more than oresdifhg positive that somebody
passed quickly through the room. Now | have nevgredenced these strange
sensations when nursing in any other house, biways feel when called here to
nurse that | am about to do battle for the lifergf patient, with a foe whose exact
power | do not understand, and have always stiiwatefeat an influence which |
felt was evil, by soliciting the protection of OnWho is Almighty. (“Ghost
narrative” 9, 134)

This narrative is especially interesting becausetha narrator's feeling, like the
governess’s, that she is facing an evil spiritrtgyio do harm to the person in her

charge.

The very first hints that James sought out ghokthis particular purpose are in
his notebooks:

The story of the young children (indefinite numlaerd age) left to the care of
servants in an old-country-house, through the dga#sumably of parents. The
servants, wicked and depraved, corrupt and deprevehildren; the children are
bad, full of evil, to a sinister degree. The setsaime (the story is vague about the
way of it) and their apparitions, figures, retuonhiaunt the house and children, to
whom they seem to beckon, whom they invite anccgpfrom across dangerous
places, the deep ditch of a sunk fence, etc. -habthe children may destroy
themselves, lose themselves, by responding, bingettto their power. So long
as the children are kept from them, they are nstt lout they try and try and try,
these evil presences, to get hold of them [.t ig &ll obscure and imperfect, the
picture, the story, but there is a suggestionmingtely gruesome effect in it. (qtd.
in Willen 384)

However explicitly the passage depicts the reabghand corrupted children, the reader
cannot take it as the author’s interpretation ef ¢dbmpleted story. Since this entry had
been written three years before the novella wasimetpe reader can only assume that
James started it with this interpretation in minblowever, the Preface to the 1908

edition of The Turn of the Screprovides a definite clue about the kind of ghdstses
was dealing with:

Recorded and attested “ghosts” are in other wosditide expressive, as little
dramatic, above all as little continuous and camseiand responsive, as is
consistent with their taking the trouble [. . .]dppear at all [. . .] Good ghosts,
speaking by book, make poor subjects, and it waardhat from the first my
hovering prowling blighting presences, my pair bharmal agents, would have
to depart altogether from the rules. They wouldagents in fact; there would be
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laid on them the dire duty of causing the situatmmeek with the air of Evil. (the

Preface 121-2)
In other words, Peter Quint and Miss Jessel ar@rbihary or boring ghosts who clank
chains in white sheets to frighten or thrill theder, rather, they are evil agents from
“the other side” that create an atmosphere of @vdffmann 101). Knowing the
tediousness of ordinary ghost stories, James wasndi@ed that his ghosts would not
be “ghosts at all, as we now know the ghost, bbtigs, elves, imps, demons as loosely
constructed as those of the old trials for witckitréthe Preface 122). In a letter to
Frederick W. H. Myers, James states quite cledrdy his intention was to “give the
impression of the communication to the childrenthed most infernal imaginable evil
and danger” (Horne 314). By creating such atmasploé evil and corruption, and
refusing to give any particulars, James allows rimder to imagine the details for

himself:

Only make the reader’s general vision of evil iserenough, | said to myself

[. . .] and his own experience, his own imaginatibis own sympathy (with the

children) and horror (of their false friends) walipply him quite sufficiently with

all the particulars. Make hiiink the evil, make him think it for himself, and you

are released from weak specifications. (the Prefaég

The Preface, however, also contains some ambigeooarks that make the non-
apparitionist camp reluctant to see James’s sterg tale of the supernatural. James,
for instance, described the tale as “a piece aéngy pure and simple, of cold artistic
calculation, anamusetteto catch those not easily caught” (the Preface).12Bome
critics have regarded this statement as a confegbiat The Turn of the Screvs a
“trap” for those easily caught. Edna Kenton viewieis traditional reading as “a lazy
version of this tale” (253). Yet returning to Jaseappeal for the reader’s imagination,
Jones believes that James used the word “amusettefrify the reader with the fruits
of his own imagination, and therefore he proposeddatch and hold the interest of
sophisticated readers who would find ordinary gtsisties boring (309-10). In this
way, the trap was set for “the faded, the disibusid, the fastidious” (the Preface 120).
However, if the reader still treats the story d&e@udian reading, then James would be
guilty of writing the kind of modern “psychical” sa he criticised:
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The new type indeed, the mere modern “psychicafecavashed clean of all
queerness as by exposure to a flowing laboratopy tand equipped with
credentials vouching for this — the new type clearbmised little, for the more it
was respectably certified the less it seemed @itara to rouse the dear old sacred
terror. (the Preface 117-8)

To illustrate Henry James’s interest and knowledgfe the supernatural
phenomena, the reader must also consider the mdiduef his own family. In such
surroundings, James could hardly have avoided bieitegested in spiritualism. His
father, Henry James Sr. who rejected the Preshwytdaith of his family, had been
fascinated by various forms of spiritualism and ggssion by spirits. His untiring
pursuit of spiritual knowledge actually took formhie the family was on the first trip
around Europe, “a spiritual crisis overtook himforeign soil and pushed him to the
edge of a psychological abyss. He became convitiace was confronting terrifying
demonic forces” (“Henry James Sr.” website). Hoarevollowing the ideas of the
Swedish mystic, Emanuel Swedenborg, helped him efoirm to his usual self.
Swedenborg was patrticularly famous for his devotmtheology, metaphysics and the
exploration of mystical experience. He himself badsionary experience, which made
him feel that he had been designated by God asirduap emissary to report his
findings to humankind (“Swedenborg” website). Hairmaed that during his trances he
visited heaven and hell. Swedenborg’s hell hadatan and heaven was populated by
the spirits of the dead that carried on lives aabits much the same as they did on
earth (“Swedenborg” website). Certainly, Henry @an®r., who was said to have
carried with him the entire works of Swedenborgafh&s Sr.” website), must have
passed his knowledge onto his sons. And that Hesdj there is no doubt. Henry
James’s brother, William, having had a reputatismm @sychologist, writer and Harvard
lecturer, also had a lifelong interest in spiritphenomena. He was a guiding light of
the American branch of the Society for Psychicatdaech, a member of the British
society and also its president from 1894 to 18%6e-period just before his brother
wrote The Turn of the Scre{Beidler 15).

Although the reader cannot assume that James kileabaut his brother's
professional doings, it is certain that he knewualddrs. Leonore Piper, the famous
medium of his time. She was brought to the atentgf William James in 1885. He

very soon discovered that in her trances Mrs. Rygeame controlled by a spirit called
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“Phinuit.” At such times, she was able to revedibimation inaccessible to her in her
normal state. William James did a systematic stfdyer and his work quickly reached
the British society. Richard Hodgson, a Britiseearcher who thought there was some
trickery involved, came to Boston to do his owndsiigations. Before long, Hodgson
became convinced that themas something about her powers and that she was not a
fraud. Hodgson and William James then decidedithabuld be useful to bring Mrs.
Piper to England. She could be examined in stranggéonment where she would have
no access to information, and therefore provideesomare evidence of her supernatural
powers. The Society established a committee tatiagge her authenticity and one of
the members was Oliver J. Lodge, a professor os$iphyat Liverpool University. After

a few sittings, Lodge came to believe that Mrs.ePipad supernatural power as an
honest medium. The evidence was so impressivetlieaSociety decided to write a
report about it in their Proceedings. As a keynart in the report was supposed to be a
contribution by William James who discovered MrgdP. He agreed and wrote a long
and impressive letter to Myers who then took therlly of inviting Henry James to read
the letter at the meeting of the Society in Octpt860 (Beidler 151-2). James wrote to
his brother that even though the subject of thedetas quite unknown to him, he had
agreed to read it:

Frdk Myers has written to asketo read your letter on Mrs. Piper at a meeting of
the S. P. R. at the Westminster Town Hall on th& &1this month: and | have
said | would, though so alien to the whole businéssorder not to seem to
withhold from you any advantage — though what “advantage” | shafifero
remains to be seen. Therefore imagine me at 4 @mthat day, performing in
your name. (qtd. in Beidler 153)

On October 20 William responded to his brother, regping gratification and

amusement too:

| think your reading my Piper letter (of which thery morning proof came to me
from Myers) is the most comical thing | ever heafdIt shows how first-rate a
businessman Myers is: he wants to bring varietyéuohat into the meeting. | will
think of youon the 31 at about 11 a.m. to make up for difference of inntg . . .
Alice says | have naneltedenough over your reading of my papedolmelt to
perfect liquefaction. "T is the most beautiful atelvoted brotherly act | ever
knew, and | hope it may be the beginning of a naweer, on your part, of psychic
apostolicism. Heaven bless you for it! (qtd. inder 153-154)
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Whether or not Henry James was “alien” to the subgé the letter, the actual
reading at the meeting provides substantial evidghat he knew about supernatural
powers and spirit mediumship at the time of writiffge Turn of the ScrewThe letter
is especially important because it was a persotaiersent of a distinguished
psychologist about a medium controlled by the tpwoi dead people. Therefore, there

can be no doubt that Henry James found the letterasting:

Dear Mr. Myers,

You ask for a record of my own experiences with MRgper, to be incorporated
in the account of her to be published in y&uoceedingg. . .] My impression
after this first visit was, that Mrs. P. was eitipessessed of supernormal powers,
or knew the members of my wife’s family by sightdahad by some lucky
coincidence become acquainted with such a multitedetheir domestic
circumstances as to produce the startling imprassibich she did. My later
knowledge of her sittings and personal acquaintawdéd her has led me
absolutely to reject the latter explanation, anfdébeve that she has supernormal
powers [. . .] He [Phinuit, the “control” of Mrsiger] is however, as he actually
shows himself, a definite human individual, withnranse tact and patience, and
great desire to please and be regarded as inéllibl .] The most remarkable
thing about the Phinuit personality seems to meekieaordinary tenacity and
minuteness of his memory. The medium has beeredidily many hundreds of
sitters, half of them, perhaps, being strangers dne come but once. To each
Phinuit gives an hourful of disconnected fragmeoftsalk about persons living,
dead or imaginary, and events past, future, or ainfé/hat normal waking
memory could keep this chaotic mass of stuff toge&th. . .] So far as | can
remember, Mrs. Piper's waking memory is not remhldaand the whole
constitution of her trance-memory is something \wHiam at a loss to understand
[. . .] And | repeat again what | said before, thaking everything that | know of
Mrs. P. into account, the result is to make me é&sehbsolutely certain as | am of
any personal fact in the world that she knows thing her trances which she
cannot possibly have heard in her waking statecgadings VI.)

It would be highly improbable to presume that sacktatement had no influence on

Henry James. According to his correspondence,eeesed to be pleased with the

evening and a week later wrote a letter to hishanot

It was a week ago today that | read you at theRS,Rvith great éclat — enhanced
by my being introduced by Pearsall Smith as “a &aisin of Bostonians.” You

were very easy and interesting to read, and weogether the “feature” of the

entertainment. It was a full house — and Myers vgg®nnant. (qtd. in Beidler

159)
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Nevertheless, it can hardly be stated that thetaueWWestminster Hall was the starting
point for James’s spiritual thinking, but it can $sed that James’s attitude towards such
issues changed and possibly made the subject sssnidlien” to him than before. It
may, therefore, be worth noting that just a yetarlae published “Sir Edmund Orme,”
a ghost story about a dead man who returns to tarenezoman who rejected him while
he was alive. Even though it is quite a simpleyst uses a ghost who returns to do
harm to the living.

Not only did James know about spiritualism but feswalso knowledgeable about
trance and possession. Mrs. Piper served as acpestample of people who were in
their trance dominated by the spirit of a dead gerand used as a vehicle to
communicate. The word “trance” is usually defireda situation in which the person is
a voluntary medium. However, “possession” is aaibn in which the medium is
placed involuntarily. Not all the spirits that tooontrol of the living were necessarily
good or benign. There was also another class astghthose could range from merely
unpleasant or disagreeable to downright malignandiabolical. These unfriendly
spirits were usually called demons. At the endtled nineteenth century, spirit
possession was a reasonably familiar phenomenonaeocounts of such encounters
were published and considered worthy of notice leprand women of reputation. Of
particular significance is that William James didt rdismiss all these accounts as

attacks of insanity. He saw these attacks asoifenfing:

The subject is attacked at intervals for shortqusj a few hours at most, and
between whiles is perfectly sane and well. Durimg attack the character, voice,
and consciousness are changed, the subject assamaw hame and speaking of
his natural self in the third person. The new namay in Christian countries be
that of a demon, or spirit, elsewhere it may be tfaa god; and the action and
speech are frequently blasphemous or absurd. Winerattack passes off the
subject usually remembers nothing of it. (qtd. idber 173)

Having read all the above and assuming that Hendy\illiam James showed
some interest in each other’s professional doiigs,undeniable that Henry James had
a wide knowledge of the subjects in question. @&fwge, it seems perfectly legitimate
to presume that the apparitions Tine Turn of the Screwseemingly following the
pattern of ordinary and boring ghosts, give theysémother turn of the screw by having

demonic qualities. Thus, the adorable childreneBliand Flora are at times not
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themselves, but rather subjects possessed by tiiemliog spirits of Peter Quint and
Miss Jessel. At this point, the reader may nadiunabse a question as to why the
apparitions actually come. For the advocates @htin-apparitionist camp, this issue is
largely irrelevant, but for those who believe tBat is a haunted place governed by evil
beings, this question may become a talking poBhortly afterThe Turn of the Screw
was published, Myers wrote a letter to anotheioserpsychical researcher, Sir Oliver J.
Lodge, about what he thought of Peter Quint ancsMessel:

The story is told by a governess (a good and virsuone) with much force and
dignity. The man-servant seduces the first govexnegho Kills herself in
pregnancy; he is himself killed by some apparemife victim of his lust. On this
simple groundwork some striking and even tragiaeseare inwrought;,—the main
motif being the natural desire of the ghosts to carryhef children to hell. (gtd. in
Biedler 107)

Myers’s judgement carries much importance, as tngt task of any psychical
researcher was to assess the credibility of peolgiening to have had supernatural
experiences. It also never occurred to Myers tabtithat James wrote a frightening
ghost story with some “striking and even tragicnre=” What is more, Myers’s
assumption that the apparitions return to “cardytieé children to hell” goes hand in
hand with the fact that James strove to write aysteeking with “the air of Evil” (the
Preface 122).

In a reader response criticism, one can postulatenaber of possible or even
impossible interpretations. Considering the qoestof the real reason for the
apparitions’ arrival, the extreme reader may ptsit Peter Quint does not return to
corrupt Miles but the governess. As it is suggkske had a governess once before,
which presumably resulted in her pregnancy and ssipke murder of the child.
Therefore, he appears to the governess and hispted mind sees her as another
victim of his sexual lust but this time in the foroh an incubus. In occult lore, an
incubus is “a lewd male demon or goblin which takesthe illusory appearance of a
male human being and seeks sexual intercourse wathen, usually while they are
asleep” (“Occultopedia” website). In this way, &eQuint would only use Miles as a
vehicle to come closer to the governess. It waldd be daring, however, to suggest

that the apparition of Miss Jessel, who always appé mourning, is actually not a
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diabolical but a friendly character. She does metessarily have to return to harm
Flora but to warn the other governess against gvastating force of Peter Quint. As
the argument of this thesis is far from this paific interpretation, the following pages
will continue to presenthe Turn of the Screwas a frightening story governed by two
demons and their desire to harm the children.

The reader, who follows the demon theory, can sémsdirst sign of evil when
Miles is expelled from school. Even though thistipalar scene has intensified
speculation between the apparitionist and non-ajppast camps, there is enough
evidence to believe that the first time the dembRe&ter Quint strikes is at the school.
The reader shall never know what shocking thingted/said to his friends, but the
basic fact that Miles is unable to recall what l@dsor to whom he said it is
characteristic of the victims of possession. Hasvewhere are people postulating
homosexual implications linked to this scene. MehMoon claims that Miles has
been sent down from school for “conduct into whinehmay have earlier been initiated
by the literally haunting figure of Peter Quint”tdqg in Beidler 139). Joseph J.
Firebaugh views the scene as a “hint of boyish rsmxality” (295). Even Myers in

his letter to Lodge admits that there is homosetuisvolved:

The little girl feels lesbian love for the partialinaterialized ghost of a harlot-

governess; and the little boy (who is expelled freamool for obscenity) feels

pederastic passion for the partially-materializéwsy of a corrupt manservant.

(gtd. in Beidler 107)
It must be remembered, however, that Miles may hivee any terrible thing while
possessed by the spirit of a man who, in life, b@eh corrupt, definitely bad and “much
too free,” not only with Miles but “with every on€The Turn50). So if the reader is
to understand that Miles’s offence is actually P&aint’s, he can conjure up any sort
of offence that would be regarded bad enough towatcfor Miles’s expulsion and for
the headmaster’s silence about it (Beidler 19#es#mably, Quint’'s corrupting force is
able to reach out to faraway places. If so, halspéorrors through Miles’s mouth and
thus causes his expulsion and homecoming.

James, who is well known for putting meaning ineomes in his writing, may
well have played with the onesTie Turn of the Screwlt can be assumed, therefore,
that the name of the mansicarries the meaning of a slang word “blightyli its
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military sense, it means to “return home” (Webdlestionary). So if Peter Quint
desires to exercise his evil powers as well asitidefore Miles left Bly, he needs to
bring him home.

The reader must also realise that Miles’s stateprérgaid things” to “those |
liked” (The Turn114-5) may not be his statement at all, but P@ta@nt’'s. The scene
begins with the governess’s question whether Mskede the letter. As it is a direct
question suggesting possible wrongdoing, Peter tQappears to protect his own
interest. As soon as she asks the question, th#eiace of damnation” appears at the
window and the governess feels that she is “fightwith a demon for a human soul”
(The Turn 112-3). Miles obviously senses the same strugglehe turns white
producing “sweat” The Turn113) on his forehead and thus showing the signa of
person falling into a trance. The governess ad$exs to Miles’s desire to speak as “a
sound” that comes from him “not low nor weak, batiifrom far away” The Turn
113). Clearly, there are signs of possessiongtggest how Peter Quint controls the
body and mind of Miles. In that way, the readeinislined to presume that all that
Miles utters at such crucial moments is actuallyeP@uint and his web of evil he is
weaving around the boy. So Miles’s confession ttetsaid things” does not have to
be his own, but one that the demon puts into histmpossibly preventing him from
making a true confession that would otherwise alMiles to throw off his controlling
power. Thus, the reader cannot tell what crimeked/committed while possessed by
Quint at school. He is, therefore, left to imagarey terrible thing that Quint, for the
love of evil, is capable of doing.

Another scene cloaked in mist is when the goveriegdeading with Miles to
confess his domination by Quint, “Dear little Miles .] I just want you to help me to
save you!” The Turn91) Goddard, for instance, argues that for a nmintbe
governess talks naturally, but then quite suddeMijes notices in her voice a queer
tone and something in her manner, excited but &sgpd, that he does not like (22).
This excitement grows and grows until in a finatbaust she falls on her knees to beg
to let hersavehim. He then describes Miles as a hapless cliiédly at a loss to know
what the dreadful “something” is from which theane woman would “save” him (22).
Wilson, at this point, speaks along similar lingpealing to him with what seems to

her desperate tenderness but in a way that disqgthietchild, she insists that all she
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wants is to save him” (91). As she is doing serehs “an extraordinary blast and chill,
a gust of frozen air and a shake of the room ast@= if, in the wild wind” The Turn
91). Although Wilson belongs to the non-apparisbrcamp, he freely admits double
explanation of the “gust of frozen air” the govesadeels while the window is “tight”
(The Turn91). In an instant, Miles shrieks and the govesnénds the candle
extinguished, “It was | who blew it, dear!” saygthoy The Turn92). Though Wilson
claims that “the boy may really have blown out thedle in order not to have to tell her
[the governess] with the light on about his disgrat school” (91), the reader cannot
fail to notice the immeasurable effect of horromatththe scene creates. Evans is
convinced that without this possession theme, whraterlines the reality of the ghosts,
there is no conflict, no drama, no story (184).efHfore, it is not difficult to pick up on
the general mood of this particular scene thatlkslbuby describes Miles’s spiritual
sickness. Moreover, the scene provides ample aitigls to 18' century ghost stories
and the suggested demon theory. For instanceyilcgs are common enough in the

ghost cases:

The apparition glided onwards towards my sistefs) were standing inside the
room, quite close to the outer door, and who hatl gaught sight of it, reflected
in the mirror. When within a few inches from thenvanished as suddenly as it
appeared. As the figure passed we distinctly fettoll air which seemed to
accompany it . . . One of my sisters did not seeathparition, as she was looking
the other way at the moment, but felt a cold a@hst narrative” 10, 99)

Involuntary cries that accompany the transition weein possession and
dispossession are very common too. These criemsaoeiated with both going into and
coming out of a trance of possession. The follgnwiase not only presents the two

cries but also shows a parallel with Miles’s fehan unseen presence:

In the year 1871, or 1872, the following experienagre met with in the village
of Chu-mao in the district of Ping-tu. There wagsaiive school there in which
was a boy named Liu, about twelve years of age, wédmsupposed to be at times
possessed by an evil spirit. When the attacks oedure would start and cry out
with fear, as if conscious of some unseen presamzethen fall down insensible.
On these occasions a woman in the village who vwaeued to be a spirit-
medium, or exorcist, was immediately sent for.]. Then turning to the prostrate
boy he [a baptised man] said in almost Scripturaitds: “I command you in the
name of Jesus Christ to come out of him!” The btigring a piercing cry, was at
once restored to consciousness [. . .] When the dmywe referred to was
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interrogated as to the reason for his crying oatsdid it was because the spirit in

leaving him hurt him. (“Ghost narrative” 11, 205)

Last but not least, there is the candle that Mid&Ems to have blown out.
Obviously, the reader can accept Wilson’s assumptiat Miles blows the candle in
disgrace, but there is a reason to doubt him. nBxtshed candles and lights are
frequent events in the presence of ghosts who aftemot seem to like the light.
Parallels to this scene can be also found in mémogtgcases recorded by the Society.
Of a particular interest might be a case involvangvoman and her child sharing an

apartment when the experience happens:

On one occasion a lady and her child were stayomgaffew days at the castle.
The child was asleep in an adjoining dressing roamd, the lady, having gone to
bed, lay awake for awhile. Suddenly a cold blastlestinto the room,
extinguishing the night-light by her bedside, buit maffecting the one in the
dressing room beyond, in which her child had its By that light she saw a tall
mailed figure pass into the dressing-room from timtvhich she was lying.
(“Ghost narrative” 12, 99)

The ghost of Peter Quint quite clearly exhibitsdeas that are attributed to ghost
cases and demon possession. Miss Jessel’s rdte story is, of course, the same as
that of Quint. She is to Flora what Quint is tdédi each is a corrupting influence and
helps to complicate and thicken the texture ofstoey (Fagin 200). These two dead
persons manifest themselves to retain or evengttren their influence on the children.
Let us take, for instance, the scene where littleedidistracts the governess from her
duty by playing the piano. The governess, succumtze his charm, suddenly
remembers, “Where, all this time, was little FIGr&Phe Turn93) Miles, playing on a
minute without answering, breaks into a happy laagt says, “Why, my dear, how do
I know?” (The Turn93) While Miles is giving this extraordinagpncert Flora is on
her way to the lake. Here, the reader may ask Mbga goes to and across the lake.
According to Goddard, “the little girl, too closelyatched and confined by her
governess, seizes an opportunity for freedom amders off for half an hour in the
grounds of the estate where she lives” (23). @irtyilunconvincing would be a claim
that she is to gather withered ferns. As the asgumuns, Miss Jessel is the element

that compels Flora to go. By taking possessioneofbody, as it happens in the case of
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Miles, Miss Jessel enslaves her victim forcing teedo or say things that she would
never do or say in her normal state. The reason Miss Jessel wants Flora to go
across the lake is also difficult to explain. kogtely, there is an extraordinary case of
possessing demons suggesting a possible motive.ndimator of this piece is William
Stead who describes an experience he witnessecelhimi is about a young man
possessed by a cruel demon who wants to get rexsniging him:

“Ah!” said he, “it is not a good spirit. It is a mebad one that sticks to me, not for

my good but for my harm, and | cannot shake it off.

“Nonsense!” | said. “It is all a matter of will.”

“Yes,” said he, “that may be, but he dominates nil{ Wcannot stand up against

him, and he tells me that now he has got me hensiker let me go until he has

killed me [. . .] He [the spirit] said, “I like tdo that, it hurts him; it hurts this old

carcass, doesn'’t it, ugh.” Then he struck himselfotent blow on the chest. The

face twinged with pain. “Does it not hurt him? kdito do it. | am going to Kkill

him, kill him; yes, kill him [. . .] He knows. Heare not shave himself for fear he

will cut his throat. Ho! | have got him.” (“Ghosarrative” 13, 180-1)
Reading the above case and considering that MeselUenay have drowned her own
baby, the reader may naturally think that Miss déssotive is specifically sinister and
that she intends for Flora to drown. When the goess and Mrs. Grose arrive at the
lake, the housekeeper actually asks the goverhshs thinks Flora i1 the pond. The
governess answers, “She may be, though the deptibaieve, nowhere very great”
(The Turn95). Although the reader cannot know why Misssdkbrings Flora to the
lake, there is no reason not to suppose that theakof the two guardians spoils
whatever plans Miss Jessel might have had for Flora

Throughout the novella the reader perceives a gitachange in the children. The
final appearance of Miss Jessel at the lake bratgsit such change in Flora, “at such
times she’s not a child: she’s an old, old womaltig Turn96). Regarding that a child
of six (eight in the New York Edition) is able toanoeuvre a boat certainly too heavy
for her, the reader is again provided with a hhdttthere are supernatural forces at
work. Stressing the point, Beidler adds, “What ttaa mean but that Flora is possessed
by, and so has the strength of, an adult?” (Bei#l8)) Judging by reported cases of

possession, possessed people were known to bealigustong:
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In the case of Rosina Wildin, aged ten years the.demon used to announce
himself by crying out, “Here | am again!” Whereupthe weak exhausted child,
who had been lying like one dead, would rage aodrsin a voice like a man’s
perform the most extraordinary movements and fefatgolence and strength, till

he would cry out, “Now | must be off again!” (“Ghasarrative” 14, 191)

The change in Flora is drastic not only in the ptglssense. After the governess
sees Miss Jessel and exclaims, “She’s there, tier's,” the very face of the lovely girl
undergoes a dramatic change. It takes on “an ssime of hard still gravity, an
expression absolutely new and unprecedented.” Thendreadful little face turns
“hideously hard [. . .] common and almost uglfhé Turn98-9). Heilman claims, at

this point, that:

the suggestion that Flora has become older isudlii€onveyed by her silence, by
her quick recovery of her poised gaiety, and esfigcby the picture of her
peeping at the governess over the shoulder of Ggse, who is embracing her —
the first intimation of a cold adult calculatingseghich appears in all her
remaining actions. (281)

However, the non-apparitionist camp holds a verffedint view on this scene.
Goddard, for instance, regards the scene as pegrfeatural. He claims that “the
governess is incapable of perceiving that the dkiktricken with terror not at all at the
apparition but aher and the effect the apparition has had upon her). (2Renner
argues that the apparition of Miss Jessel is dgtaal awful projection of the governess
herself, ruined by the sexual evil toward which demn sexual impulses are urging her
(234). Paul N. Siegel, following a similar opinjoadds to this assumption that Miss
Jessel also represents the adult sexual femala Rlitr become. In that way, Siegel
believes that Miss Jessel “prefigures in the goeesis mind a Flora grown up and
hardened by sexual experience” (gtd. in Renner.284ith that in mind, the governess
at the lake sees that Flora’s “beauty had suddaild, had quite vanishedThke Turn
99).

The fact that Mrs. Grose does not see the appamtiidiss Jessel, and therefore
cannot corroborate the governess’s vision accdiantswuch speculation. The general
logic of critics who doubt that the ghosts are lisghat the governess sees them alone
and thus she must be imagining them. M. Katamdahat Mrs. Grose is “portrayed as
being only a motherly figure, who does not harbany incestuous fantasies,” so to
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understand why she does not see the apparitianelsvant (486). Wilson points out
very shortly that “the housekeeper looks with az&thblink’ and asks where she [the
governess] sees anything” (91). According to Johesever, Mrs. Grose’s inability to
see the spectres does not prove them unreal, frathedicates that the governess
somehow possesses a psychic power that the stalgsekeeper lacks” (120). Not only
is it common in ghost-lore that a ghost may onlpesy to one person in a group but
also Jones’s statement goes hand in hand with dheiation of those interested in
psychical research. Frederic Myers, for exampigues that “in approximately a third
of the cases in which two or more persons are ptegleen a phantasm is noticed, ‘it is
perceived by only one of the persons present”.(gtdBeidler 102). By using this
particular attribute of ghosts ifhe Turn of the Screwlames constitutes a victory for
the ghosts, thus sharpening the conflict betweemtand the governess.

Earlier on, the governess seems to accept that gmople have their eyes
unsealed to such sights, but in this scene, hastmgpted on Mrs. Grose seeing Miss
Jessel, the governess realises how Miss Jesseluraphed. Hoffman assumes that the
governess is partly prepared for Mrs. Grose’s reactut she is not at all ready for
Miss Jessel's complete triumph of turning Floraiagfaher (103). Flora accuses the
governess of cruelty and wants to be taken awaw fner. Katan is convinced that if
Flora had given way at this point, instead of gagnireedom, she would simply have
exchanged her former dependency on Miss Jessed feimilar one on the present
governess (486). Katan obviously believes thaigtheerness is dangerously crazy, but
there is also abundant evidence that possessedepdap verbal and sometimes
physical injury to those who loved them, “My fathezaring the state of things came
from his home to see me. As he entered | seizexvhnig-piece, which | had secreted
under my bed, and fired it at him” (“Ghost narrativi5, 193). If Miss Jessel does
speak through Flora’s mouth, she must be awarehdabwn corrupting influence is
diminished by the proximity of the governess. Hfere, Flora spurns the governess
and wants to be taken away.

As the non-apparitionists have never satisfactoekplained the governess’s
ability to describe the apparitions, similarly, yheave not accounted for the fact that
Mrs. Grose testifies that little Flora is, indedmewitched. For not only does the

housekeeper believe that the governess has se@halse but her subsequent session

50



with Flora also convinces her that the little gimist definitely be possessed. Since the
governess is not present to hear it and Mrs. Gs&o correct to repeat it, the reader
never learns what Flora says. However, Mrs. Gaises report that Flora speaks in
“appalling language” that is “really shockingTie Turn104). To reproduce the
conversation between the two servants will ceryaumderline the importance of the
argument for the thesis:

“You mean that, since yesterday, Jlmaveseer-?"

She shook her head with dignity. “I'leeard—!"

“Heard?”

“From that child— horrors! There!” she sighed with tragic relief.

“On my honour, Miss, she says thingd” But at this evocation she broke down;

she dropped with a sudden cry upon my sofa and,hasl seen her do before,

gave way to all the anguish of it.

It was in quite another manner that | for my pattrhyself go.

“Oh, thank God!”

She sprang up again at this, drying her eyes wiftoan. “Thank God?”

“It so justifies me!”

“It does that, Miss.” The Turn104)
Mrs. Grose then proceeds to say that the child beesn abusing the governess in
language which she “can’t think wherever she mastehpicked up” The Turn104).
Inevitably, the reader wonders why such languageilshcome from the mouth of a
very young girl who has been until then so angetid proper. But the housekeeper
immediately adds, “Well, perhaps | ought to aisgince I've heard some of it before”
(The Turn105), apparently from the former governess. Onia@ most characteristic
features of the various reported cases of posseapipears to be the horribly shocking

and blasphemous language. Here is one of manyg dhstrating just that:

He certainly exhibited . . . a duality of vocalisat Mr. B. from time to time
talking in his natural voice, and then suddenlynd aften with blasphemous
expressions utterly foreign to his natural disposit- in a totally different voice,
and with a totally changed expression of counte@afiGhost narrative” 16, 194)

Of course, that the shocking language cannot bsidered proof that Flora is
possessed. It could only mean that she repeagsidge she remembers hearing from
Miss Jessel. Nonetheless, the end of the conwamshtings a crucial change in the
mood of the story and throws new light on its ustsding. This time, the governess
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poses a very decisive question of her own credytifiat not only clears her name but
also provides another stumbling block for the nppaaitionists:

“Then, in spite of yesterday, ydelieve—"

“In such doings?” Her simple description of thengueed, in the light of her

expression, to be carried no further, and she gavehe whole thing as she had

never done.

“I believe.” (The Turn105)

If the reader, however, views the novella as a sgteral story and thus the
children as possible victims of possession, he tegitimately ask whether Flora is
actually saved by being taken away from Bly. Ityna@pear that the decision to take
her to her uncle will help to save her. But ifistMiss Jessel, who through Flora’'s
mouth demands that Flora be taken away, in pengitter to do so, the two guardians
in fact participate in the devilish plan that canmwork well for Flora. Although certain
ghosts were known to haunt only specific locatigmsssessing spirits were able to
follow their victims to faraway places. As it isemtioned above, Phinuit, for example,
was able to speak through Mrs. Piper not only inefioa but also in England. So
sending Flora away would likely to work no moreeetively than sending Miles back
to school. Peter Quint, after all, seems to hallewed Miles to boarding school and
back again to Bly. Therefore, by removing FloranirBly, the governess is powerless
to prevent her final destruction.

If Flora is lost, Miles can yet be saved. He nugifess if he is to be saved, and
“if he’s saved— Thenyouare,” (The Turn106) exclaimed the housekeeper kissing and
saying farewell to the governess. After Mrs. Grasel Flora finally leave, the
governess remains with Miles to extract a confesfiom him. He does confess, but
not entirely because Peter Quint just appears t&entas last stand against the
governess. As soon as Miles admits that he toekldtier, Quint disappears. The
governess, now in the role of confessor, does oaise Miles, rather, she encourages
and urges him to confess all. Just as Miles isubbm utter what things he said at
school, Quint appears again “as if to blight hisfession and stay his answeirhe
Turn 115). At the end the governess is almost suades$sft Miles is dead, “exhausted
by the ordeal” (Fagin 200).

The death of Miles is one of the crucial issueshia story, an issue even more

perplexing than the question of why Miles is expelfrom school. According to the
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number of proposed causes of his death, one caeribat the whole lot cluster around
two main points: choking and fright. If it is chaoly, then the killer is the governess
who chokes Miles either accidentally or delibenatel prevent him from telling on her
to his uncle. If it is not choking, then Miles diatterly frightened or of heart attack.
Some modern readers ®he Turn of the Screwery often accuse the governess of
physically or emotionally torturing Miles. Muri&V/est suggests, for instance, that “she
kills him with psychopathic compulsive violence, thiat he kills himself because he
fights back and the exertion is too much for hir28§). Lydenberg, on the other hand,

views the last scene as “murder.” He says:

She [the governess] will make him confess, by wietehird-degree methods
prove necessary; she will find a way to demonstithiat all actions, all
explanations prove his guilt. He will not escape IFlora. She will hold him tight
and keep him all for herself, even though she ams@ss him as she wishes only
in death. (54)

There are, of course, readers interpreting thisesagith a sexual overtone. Renner
describes the governess as a person damagingilthesis natural sexual development
that in the case of Miles proves fatal. And ldterargues that Miles’s death is “not
actual but symbolic of the permanent harm donéé¢overy core- the ‘heart'— of his
sexual being” (224/239). Ludwig Sami goes everthir in the sexual line and
interprets Miles’s death as “an act of sexual atitin” (“Sami” website). In fact, he
describes the scene as a sexual intercourse betMiges and the governess, using
sexual connotations of certain words and phradds ‘governess ‘with a single bound
and an irrepressible cry, spring[s] straight upan fMiles?],” (The Turn115) like a
wild animal covering another,” and “the governeshrieks’ and Miles ‘pants’The
Turn 116) -- words suggesting ‘the quick breathing #@tompanies and ensues upon
the orgasm’ (“Sami” website). Sami even suggdstés Henry James is describing “an
ejaculation” that can be seen as “the boy's tramsiand initiation from one life
(boyhood) to another (manhood), i.e., Milebtie heart stops (Sami’s emphasis), is
‘dispossessed,” because it no longer owns Miles) was become a man” (“Sami”
website).

Other readers, however, prefer the theory that $videmehow dies of fright.
Wilson briefly states that “she has literally frighed him to death” (93). Hoffman,
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though being an apparitionist, believes that “Mgedeath is caused by the governess’s
Insistence on his confession; the confession istedefrom him, but he dies form the

shock” (103). The idea that Miles dies of shoclkalso supported in cases involving

ghostly spirits. Mysterious deaths were sometiatésbuted to the shock of seeing or

hearing ghosts. The following case, for exampigpives a boy of thirteen who was

thought to have died of fright:

One night in September, 1879, when H. T., a boyhoteen, had been ill for
many months, and was sleeping in the back dinilegatavith Mrs. T. in the same
room to attend upon him, they both heard a nois# asdoor opening into a third
room on the dining-room floor being opened, andwiraow of that room being
thrown open. The door then banged, and a matchheas! to be struck outside.

All the household were upstairs in bed, and the bbegame ill with fright . . .

From this time, until the date of the boy’s deaghfortnight or three weeks

afterwards, the noises were louder than at anyr ¢itthe, and disturbed the boy’s

rest at night. (“Ghost narrative” 17, 202)

Cases such as this, in which death seems to beddysthe appearance of a
ghost, may somehow resemble Miles’s death. Howekiercareful reader notices that
Miles’s death is preceded by several pages of &nxiear, pain, fever, shaking,
sweating and convulsion. If it is a gradual thiBgjdler claims, “we are left to consider
whether what we see in that final scene is Milegtadual dispossession of the
controlling spirit of Peter Quint” (200). As stdteabove, Miles displays signs of
spiritual sickness and becomes more and more egitdfo illustrate the graduation that
culminates in the little boy’s death, let us conpdaite certain quotations from the last
two chapters. The left-hand column shows the siaies and questions the governess
raises while the right-hand column provides thaalg of Miles’s worsening condition

(all the following from Beidler 199):

“What else should | stay on for The expression of his face, graver
[but your company]?” now.

“Don’t you remember how | told recand more visibly

youl. . .] that there was nothing nervous.

in the world | would n’t do for you?”

“Out, straight out.” quiver of resentful passion.
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“There could n't be a better place
or time.”

“You want to go out again?”

“Tell meif[...] you took [. . .] my
letter.”

“You opened the letter?”

“And you found nothing!”

“What, then, did you do?”

uneasily[. . .] the approach of
[. . .] fear.

flushing with pain.

a perfect dew of sweat [. . .] as
white as the face against the
glass [. . .] the sudden fever]
the tremendous pulse.

the ravage of uneasiness.

his forehead [. . .] was
drenched.

vague pain [. . .] drew his breath

two or three times over, as if
with difficulty.
“And did they repeat what you said?” |dtreathing hard [. . .]
unspeakable anxiety.
“The masters? They did n't — fevered face.
they've never told. That's why |
ask you.”

a frarltitte shake for air and
light [. . .] a white rage.

“It's there-the coward horror.”

“Whom do you mean by ‘he’?” voised supplication.

“There,therg” ried straight round [. . .]

uttered the cry of a creature

hurled over the abyss [. .is| h

little heart, dispossessed, had

stopped.
Reading these citations, the reader becomes awamoospecial features of Miles’s
death — his convulsions and his scream. Theseattsibutes are no doubt to be found
in many reports of people undergoing either possess dispossession. On the last
page of the novella, James uses words suggestudvites shakes convulsively three
times: his head gives “a frantic little shake forand light,” his face gives a “convulsed
supplication,” and his body is “jerked straight moi (The Turn116). As it is
mentioned above, not only convulsions but also lumary cries accompanied the

transition between possession and dispossessiodepicting Miles in such a way,
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James seems to remind readers familiar with denassgssion of the most common
features of this phenomenon. One must, howeveljsee that the victims of the
reported cases usually outlive their possessiomesist their oppressors (Beidler 200).
In many of such cases, the possessing demon caxdyeised by several methods.
According to Heilman, James clearly allows the goess to use words attaching to her
the quality of saviour, not only in a general sensat also with certain Christian
associations (284). She is determined to protecthildren, to “absolutely save” them
or at other time, she is a “sister of Charity” atfging to “help” Miles The Turn91).

At this very instant, the reader may think of thibl® and “The healing of a Demon-
possessed Man” (Mark 5) in particular. Although than survives his dispossession, it

provides striking parallels tdhe Turn of the Screw

And they came over unto the other side of the s®a, the country of the
Gadarenes. And when he was come out of the shipearately there met him
out of the tombs a man with an unclean spirit,

Who had his dwelling among the tombs; and no mardcoind him, no, not with
chains: because that he had been often bound efiters and chains, and the
chains had beeplucked asundeby him, and the fettetsroken in piecesneither
could any man tame him. And always, night and deywas in the mountains,
and in the tombs, crying, and cutting himself vatbnes.

But when he saw Jesus afar off, he ran and worsHippm,

And cried with a loud voiceand said, What have | to do with thee, Jesugj tho
Son of the most high God? | adjure thee by God,ttieu torment me not.

For he said unto him, Come out of the man, thoueamcspirit.

And he asked him, What is thy name? And he answesagng, My name is
Legion: for we are many.

And he besought him much that he would not sench @may out of the country.
Now there was there nigh unto the mountains a drexat of swine feeding.

And all the devils besought him, saying, Send ts the swine, that we may enter
into them.

And forthwith Jesus gave them leave. And the umclspirits went out, and
entered into the swine: and the head violently down a steep place into the,sea
(they were about two thousand;) and were chokédersea.

And they that fed the swine fled, and told it ir tbity, and in the country. And
they went out to see what it was that was done.

And they come to Jesus, and see him that was sesk@sth the devil, and had
the legion, sitting, and clothed, and in his rigtihd: and they were afraid.

And they that saw it told them how it befell to hthmat was possessed with the
devil, and also concerning the swine. (“the BibA&bsite)

While reading the above extract, the reader cafambtto notice how much Legion

resembles the features of Peter Quint and MiselUe3$e words in italics, to a large
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extent, reflect certain incidents in the story.r Egample, by tearing the chains apart,
Legion shows as much power as the little girl neded®w across the lake. The cry of
Miles as if over an abyss sounds somewhat sinol#né loud voice of Legion. And the
violent, if not convulsive run of swine into theasdoes bear some resemblance to the
shakes and jerks Miles undergoes. Jesus, howswes,succeed in healing the man.

In the case of Mark 5, the reader can undoubteallky about dispossession in
terms of disposing of an evil spirit. Beidler, tiis point, claims that the word
“dispossessed” in the last sentence of the novedla precisely the same quality.
James’s own personal knowledge of the mediumshibirst Piper certainly suggests
supernatural implications of the word in the stoBeidler is convinced, therefore, that
“dispossessed’ means that the possessing demodepasted and that the violence of
dispossession has robbed Miles of his life” (2000f course, there are other
interpretations worth mentioning, but they somesingeve the word quite surprising
meanings. Matheson, trying to prove that the iasgoverness chokes Miles,
transforms its meaning into “dispossessed of air,"JoAnn P. Kreig suggests that
Miles’s mind has been “dispossessed of its inteligcfreedom” (qtd. in Beidler 200).
Whereas Jones believes that Miles is disposseddaalybood (“Jones” website). Is it
not more likely that “dispossessed” means thatdéeon of Peter Quint has lost its
influence over Miles as well as Legion over the nmaNlark 5?

The fact that victims of demon possession almostmnelie stands in stark
contrast to The Turn of the Screw Although Miles exhibits symptoms and
accompanying features of dispossession, his hitlt stops anyhow. However, there
Is at least one case in which the victim’s deattktplace during such a fit, and like

Miles, the girl cried out just before she died:

On July 8", 1865, while her parents were at Peoria, Ill.adhree days’ visit, she
ate a hearty breakfast, and soon thereafter layndowher bed, and in her usual
health went to sleep. In a few minutes she wasdheascream, as was usual on
taking a fit. On approaching her bedside, they ¢buer in a fit, and in a few
moments she expired. (“Ghost narrative” 18, 205)
Certainly, it proves nothing, but these variousaplals do seem to hold clues, at least
for readers conscious of people going or coming ajutrances, that Miles dies not
because he is frightened or slain by the goverhas®ecause of the extreme violence

of dispossession.
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Although every reader may perceive the end of tlowella differently,
contemplating James’s other fiction may help to destrate his tendency towards
stories of a ghostly kind. The piece has alreadgnbquoted above, but trying to
understand Miles’s death, the reader needs to kramwthe story of Sir Edmund Orme
actually ends. Mrs. Marden, a distressed mother kads been tormented by the ghost
of a rejected lover, eventually dies. At the motnehher death, the narrator of the
story hears a sound like “the wail of one of thet'l¢Lustig 34). The narrator wonders
whether the dying woman makes the sound or whettsehe thinks more likely, the

spirit of Sir Edmund Orme makes it. The narratatspt this way:

Mrs. Marden lay in her place with closed eyes, wiimething in her stillness that

gave us both a fresh terror. Charlotte expressedtite cry of ‘Mother, mother!’

with which she flung herself down. | fell on my lasebeside her — Mrs. Marden

had passed away.

Was the sound | heard when Chartie shrieked — ther @and still more tragic

sound | mean — the despairing cry of the poor kdygath-shock or the articulate

sob (it was like a waft from a great storm) of #hercised and pacified spirit?

Possible the latter, for that was mercifully thstlaf Sir Edmund Orme. (Lustig

35)
Regarding all the suggested and perhaps speculadiradlels,The Turn of the Screw
does reflect a large number of incidents in “Sinttiedd Orme.” Even the last scenes of
the two stories reduce the reader to mere specnlatiAre the heroes saved or
damned?”

To the question “does the governess save Miles?attswer is that she does not.
She tries to, and perhaps thinks that she doeshbutader, following the apparitionist
theory, sees her as more of an observer, a wittiems,an effective force for change.
Miles’s death is not, however, a completely unfodie thing. Though the reader has a
reason to complete the reading of the story fedlimgified that Miles has died, he can
also be pleased that Miles has shown the strengtlispose of Quint’s influence. The
fact that Miles exhibits those convulsive movememtsl shakes presumably suggests
that he is trying to resist the force that attentptsontrol him.

Most critics would agree that Miles struggles. Bhé argument here is, of
course, that he struggles not against the goverwbssattempts to choke him, but
against Quint who attempts to dominate his will alidhis actions. These struggles are,

after all, quite common in the reported cases ohale possession. Perhaps, the most
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telling case of all is the one William Stead nadahimself. As the above extract
suggests, the young man wants desperately to beofrhis possessing demon. Stead

advised him the following:

You can banish him if you will it [. . .] You hawue fight it tooth and nail, as if

you were fighting for your immortal soul [. . .] Ery time you baffle him and

assert your own will you weaken his forces andngjiieen yourself. (“Ghost

narrative” 13, 185)
It appears that the young man in the narrativedable strength of will to fight, but
Miles, on the other hand, shows courage and detetion to oppose the corrupting
influence. And that he does so is undeniable.hignstruggle to win his freedom, he
utters a cry, “Peter Quint you devil!” (The Turn116)

The “you devil” exclamation has, however, become ohthe crucial questions in
The Turn of the Screwriticism as the interpretation leads the readetwo quite
opposite directions. Does Miles refer to the goess or Peter Quint? The reader may,
of course, argue that Miles, directly answering tfoverness’s question (“Whom do
you mean by ‘he’?”), refers to her. In that walye tdistressed Miles turns on the
governess calling her a devil. Whereas, some reduigieve that Miles’you refers to
Quint. Thus, Miles gathers all his strength anestito throw off his former friend’s
influence by calling him a devil. Although the aigiity may seem intentional, Miles
must know about his own intentions. And as Beiglgggests, “he does not, after all,
say ‘you devils!” (Beidler 209)

It would be quite straightforward to accept thewibdat Miles calls the governess
a devil. But he has no motive for doing so. Hekseout the governess when he does
not need to and stays with her longer than heqaired to. He joins her by the fire the
night after the scene across the lake with Fladrkg Wanted, | felt, to be with meThe
Turn 101). And the next night, he stays with the goeses in the dining room long
after he is free to leave. Miles seems to know tina governess has been kind to him
and wants only the best for him. When the questadrhis stealing and expulsion from
school arise, Quint shows up to answer for him, Milés takes courage and does not
fully yield to his control. Having stayed volunitgrin the governess’s presence and

allowing her to take part in his struggle, Milesuda have no reason to célér a devil.
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What is more, immediately after Miles cries his tiydevil!'” he looks around the room,
obviously for Quint, and asks “WhereHe Turnl116)

According to Beidler, James did not want Miles tolixe the passive victims of
demon possession. In responding willingly to tbeegness’s request for information,
he can, in his own way, save himself. He doestd$beacost of his life, but at least he
has made the right choice, and madentself(Beidler 213).
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Conclusion

The subject of this thesis was to examine and stuipipe view that Henry James’s
The Turn of the Screis a ghost story. Whether it can also be, simelasly, the story
of an insane governess who merely imagines thasebég ghosts, it is for other readers
to decide. This thesis presents the governesstasst@avorthy and reliable character
whose only duty is to protect the children fromealil.

The beginning of the thesis establishes the maimt ploat the governess is only a
narrator of the story. She tells the reader wia sees and what she understands.
Although she does not understand all of what ipkamg, she observes the phenomena
and reports them carefully in her writing. In dpiso, she places herself in the position
of a teller who does not even have a name. Comsglthat she went on to other posts
after the terrible incident had passed and notBinglar occurred again suggests that
she wrote a true retrospective story of one pahteoflife.

The fact that Henry James knew a great deal almeusupernatural and how it
may have influenced his writing is well illustratedroughout the thesis. In the
prologue, James placed the fireside reader, Douigldbe centre of psychical research
in Trinity College. The choice of this particuleollege does not seem accidental as he
was personally acquainted with the three most itapbresearchers of the phenomena,
who were all Trinity men. Another friend of Janmsedinked to Trinity College was
Edward White Benson who related to him a story tatdr became the germ dhe
Turn of the ScrewEven James’s immediate family was seriously egtd in the
supernatural, not to mention that James himsedhdt#d a meeting of the Society for
Psychical Research and read his brother’s repontadb spirit medium, Mrs. Piper. All
of these facts prove James’s wide knowledge ofstiygernatural and underline the
thesis’s claim thathe Turn of the Screis a ghost story.

The main body of the thesis deals primarily withieas parts of the novella and
draws parallels with a large number of ghost casdlected by the Society. After the
governess’s second encounter with Peter Quintisshiele to describe his appearance in
such detail that Mrs. Grose identifies him immeeljat The fact that Peter Quint is
dead and the governess still describes him coyrpativides a proof that she has seen a
ghost. She sees him looking in through the dinmamgn window with a long stare. At
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this point, the thesis provides ghost narrativeg Hre in many aspects similar to this
particular incident. To stress the point even mboavever, it was important to include
other James'’s fiction, namely “Sir Edmund Orme.”

The identification of the valet has become a stumgblblock for the non-
apparitionists. Silver suggests that the goverhassbeen asking questions about him
in the village (210). But the text does not previckal evidence to support his
hypothesis. Goddard, on the other hand, drew afogy between the description of
Quint and a missing criminal. Like these two asgtioms, all the others seemed
similarly unconvincing.

Later in the thesis, it is suggested that Petentand Miss Jessel are not ordinary
or boring ghosts. Stories of such ghosts werertepao the Society for Psychical
Research but they seemed to produce no effectibf 8eidler claims that if James
wanted to make a significant story, he needed ghtbsat would come to the living with
a desire to do evil (Beidler 122). One of the agskers who dealt with such ghosts was
William T. Stead. Even though there is no evidetheg James read his ghost cases, the
Preface states clearly that James did not warghuosts to be “ghosts at all, as we now
know the ghost, but goblins, elves, imps, demotis® Preface 122).

The letter to Myers, which James read on behaffi®absent brother, proves that
James was also knowledgeable about trance andssasse The thesis suggests that
Peter Quint and Miss Jessel not only appear aggbas also possess the bodies of the
children. The reader can sense the first sigrvibfndnen Miles is expelled from school.
Though some critics postulate homosexual implicegtiothis thesis claims that the
Miles’s offence is actually Peter Quint’'s. Since ik in control of Miles’s body, he is
also the one who utters the shocking things.

Another scene that suggests Miles’s spiritual sssknis when the candle is
extinguished. The scene provides ample similaritie 19" century ghost stories and
the suggested demon theory. For example, icy wimdsluntary cries and of course
extinguished lights are all common in the ghosesas

As the argument runs, Miss Jessel’s role in theyssothe same as that of Quint.
When Flora walks to the lake, it is Miss Jessel whmpels her. She takes possession
of her body and forces her to act in the way sheldvoever do in her normal state. At

the lake, Flora clearly exhibits features of a defpossessed person. She manages a
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boat that is certainly too heavy for her and thiagwss unusual strength attributed to
possessed people. Not only does she change plhysivar facial expression also
becomes “hideously hard [. . . ] common and alnuggy” (The Turn98-9). The fact
that Mrs. Grose does not see the apparition of Nigssel, or any other, accounts for
much speculation. In general, non-apparitionigesvvthe scene as proof that the
governess is insane and only imagines the ghadtsvever, in ghost-lore it is quite
common that ghosts appear to only one person no@pgand as the reader learns later
on, the housekeeper does believe the governessa Bécomes ill and uses horribly
shocking language that the housekeeper heard osfoceeb— apparently from Miss
Jessel. As in the case of Miles, the thesis patgsilthat it is Miss Jessel who speaks
through Flora’s mouth.

The death of Miles is one of the crucial and pdgsitost perplexing issues in the
story. Although critics propose a number of défetr causes of his death, they mainly
cluster around choking and fright. However, tlhissis argues against such causes and
provides signals of Miles’s deteriorating healthus showing that Miles’s death is
gradual. He exhibits features of people underg@aogsession or dispossession. He
shakes convulsively several times and cries invalilg as it was common in reported
cases of possession. To emphasise the demon thbherthesis also uses an extract
from the Bible to provide striking parallels to tlast scene.

Miles dies at the end but he shows courage andrdeigtion to dispose of
Quint’s influence. Most critics agree that he ggies, but the thesis suggests that it is
not against the governess but against Quint wieongits to dominate his will. So Miles
expires not because he is frightened or murderédbdeause of the excessive violence
of dispossession.

The ever present ambiguity the Turn of the Screvaises many questions that
readers have to respond to. For example, theybaguzzled as to why the governess
does not ask the headmaster about Miles’s expulsPerhaps, she does not want to
know the worst about her little angel or she simpigfers to allow him a fresh start
back at Bly. Or can the reader really blame theeguess for her loyalty to or even her
infatuation with the gentleman from Harley Stree®uch questions and many more

accompany the novella from beginning to end, batghmary purpose of various ways
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of answering those questions is not only to undacdstor enjoy the text but also to
enhance the reader’s life.

The word “to edify” naturally springs to mind wheansidering the effects of the
story. To ask the question of why the governeagssat Bly may, in fact, provide an
edifying answer; that it is her duty to protect tteldren from evil. Therefore, readers
who believe that the governess is a reliable chardace a terrible story of two dead
people coming back to life and trying to corrup gouls of two helpless little children.
They may see the story as a courageous fight ofjdlrerness with evil, which defeats
her in the end. Those who consider the defeat astary for evil see the story as
horrifying, since the corruption is carried out omo well-behaved children that
represent ideal types of innocence. On the othedhsome readers may see the death
of Miles as a victory for the governess, as sheagas to save Miles’s soul, though at
the expense of his life. Perhaps, the couragecigsod the governess are the message
the reader can draw from the story and possiblywisen fighting wickedness in his
own life.

It would be highly idealistic to suggest that thesea correct way to read a work
as rich and as ambiguous &se Turn of the ScrewConsidering other great works,
readers usually agree on basic facts about theapbtcharacters. Howevédrhe Turn
of the Screws a different matter, as readers find it too cboaped to state clearly what
sort of story it is or how they should approachhsaccomplex work. The complexity
and controversy that surround the novella freqyenthke the reader return to the
beginning of the story and start again, but tmeetrereading puzzling parts and perhaps
correcting the first impression.

Some readers, having reread the story, may chédmgedpinion completely and
join the camp of non-apparitionists. They may bscdutely certain that ghosts are not
real and nothing ever comes from the dead. Suabers usually become clever
detectives trying to work out the difficult partsat the other camp would happily
overlook. They take the governess’s courage aevaralp for the madness she is
affected by and blame the master in London for negbgnising a madwoman, and
therefore causing all the subsequent terrors tivergess represents. They may even
feel superior to the apparitionists and call tlaglitional reading a “lazy version of this
tale” (Kenton 253).
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Readers of modern times have moved towards compeoamd claim that “no
interpretation of any story, or indeed of any eventreal life, can ever be fixed,
determinate, counted on to Hee interpretation” (Booth 173). Such readers keep on
reading the story and always failing to form thewn attitude. They may view the
governess as generally trustworthy but quickly fiots of signs that discredit her
excellent reputation. At other times, if they &l the non-apparitionist theory, they
soon discover signs that the governess is a religddson, the ghosts are absolutely real
and the children are in the process of being coedip

As mentioned above, there is hardly any interpia@tabf The Turn of the Screw
that would provide all the answers and take theleedhrough the story in theght
way. Critics of both camps can find support foeithreadings, but they are also
confronted with highly ambiguous remarks that avedsficult to explain. And as

Parkinson rightly suggests:

Perhaps James was deliberately ambiguous to emmoaraariety of responses,
thinking that specific interpretations, while theyght constitute valid readings,
would not be correct to the exclusion of alternatinterpretations. This is why,
perhaps, so many scholars have felt frustratedimgathmes’s criticism oThe
Turn of the Screw(*Parkinson” website)
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Resumé

Cilem této diplomové prace jerquistavit fizné interpretace novely Henryho
JamesdJtazeni Sroubwa predevsim podpid teorii, Ze tato novela je duciska povidka
0 guvernantce, jejimz jedinym Ukolem je ochrané swience ped duchy.

V uvodu se prace snazi nastinit okolnosti, ve kiergames zal psat tuto
povidku a také co nasledovalo po vydani tohoto ulakiniho dila. S nastupem
devadesatych let 19. stoleti se James ocita vriikoizi. Jeho tolik milovana sestra
umird na rakovinu a James sam onembdmlestivou nemoci. DalSim néstim,
které grineslo Jamesovi mnoho smutku bylo amrti spisovatalkritelkyné Constance
Fenimore Woolson. Toto obdobi nebylo pouze krizidigou a emocionalni, ale také
profesni. Jeho spisovatelskinost mu v té dab neposkytovala dostatek finarich
prostedki, proto se rozhodl pséat divadelni hry, které bydpd hodnoceny. AvSak
i vtéto oblasti se nesetkal 8lEnym Usgchem. Premiéra nové hry ,Guy Domville*
méla rozhodnout o Jamesbwsudu dramatika. Ta skéla fiaskem a James se vratil
ke své fivodni profesi.

Asi tyden po tomto J@jném poniZeni byl James pozvan na r&wsbd svého
piitele, arcibiskupa Edwarda W. Bensonacaiahovait o duSich a Benson &d
Jamesovi fibéh o dvou dtech, které byly pronasledovany duchy. Tentdbdh
se pozdji stal zarodkem Jamesovy slavné novelgzeni SroubuPozornost je proto
také ¥novana otazce velkého rozdtu spiritualismu té doby. Byla zaloZena sgolest
zangiena na pizkum nadpirozenych jew, jejiz fi zakladajici¢leny James osobn
znal. Také Jamesova nejbliz8i rodina, bratr a obgta zainteresovana do tohoto
vyzkumu.

V roce 1897 byl James pozadan, aby napsal dskba povidku do tydeniku
Collier's. Vzhledem k tomu, Ze se pgavhystal podepsat dlouhodoby pronajem domu
v Rye a penize tudiz peboval, akceptoval tuto nabidkuiilgh byl dokorten
v listopadu roku 1897 a publikovan ve dvanadistech tohot@asopisu na ptku
roku 1898. Na podzim téhoz roku a o deset let gopdvidka vySla také knizn

Uvod prace je také zaffen na d¢ hlavni teorie vykladu této povidky:
~-duchaskd" vztahujici se na kritiky, kit se domnivaji, Ze tato povidka se zabyva

duchy, a ,neduchigka“ vztahujici se na kritiky, ki povaZzuji onu guvernantku
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za duSeva chorou. V prvni dekadpo publikaci povidky byla vSeobetiakceptovana
prvni z gchto teorii. Nicméa dvacata léta devatenactého stolétidsi radikalni zrénu
v pohledu na tuto novelu.

Zacatek stedni casti gredstavuje hlavni mysSlenku této prace: guvernantka
je pouhym vyprasem svého fibéhu. Cten&ovi tika, co vidi asemu rozumi. A&koli
nechape vSe, co se kolem ni odehrava, péztonsleduje a zaznamenava ve svém
piibéhu. Timto zfisobem se sama stavi do pozice pouhého vypeaktery nema
ani jméno. Vzhledem k tomu, Ze po svém hrozivénitlkraZ Bly znovu misobi jako
guvernantka a nic podobného se neopakujétargie jeji piibéh pisobi jako pravdivé
vyprawni jednoho obdobi jejiho Zivota.

Ona skuténost, Ze Henry Jamesdél mnoho o spiritualismu, sice nedokazuje,
Ze Utazeni Sroubuje duchéska povidka, ale naz&ige velky vliv na jeho psani.
Ve svém prologu James stavi Douglasende guvernartina pribéhu, do centra
vyzkumu nadfirozenych jew té doby, a to ve Skole Trinity v Cambridge. b
této Skoly se nezda nahodny, jelikoz James asdamal ti ¢leny oné vyzkumné
spole&nosti, ktéi v Trinity studovali. | jeho fitel Benson, ktery Jamesovi tlugilo
kostru této novely, byl spojovan s touto Skolowk i@ bylo feceno, i Jameass/ bratr
a otec se va#nzajimali o nadfirozené jevy. William byl nejen velmi znamym
psychologem, ale tak&8lenem americké a dva roky prezidentem britské s$poki
pro spiritudalni vyzkum. Otec byl téZ povazovan palshlivého pozorovatele tohoto
fenoménu. Sam Jaméknem této spotmosti nikdy nebyl, avSak Zastnil se alespo
jedné schze, na které igcetl bratrovu zpravu o spiritudlnim mediu, pani PRipé.
VSechna tato fakta dokazuji Jamesovu Sirokou zhalokoto fenoménu a také
podporuji tvrzeni této prace, Eeazeni Sroubye duchaska povidka.

Stredni dil ¥nuje pozornost i@devsim iiznym ¢astem této novely aredklada
jeji podobnosti k zaznamenanymriigmdim nadgirozenych jew, které byly
nashromazghy vyzkumnou spolmosti. Poté, co se guvernantka podruhé setka
s komornikem Quintem, popisuje jeho viad tak spolehli¥, Ze pani Groseova ihned
poznava, o koho se jedna. Jelikoz tento muz jewwatguvernantka ho nikdy nevid,
jeho popisem dokazuje, Ze ¥id Quintova ducha. Dival se dlouhym pohledem daaokn
jidelny a vypadalo to, Zeékoho hleda. Guvernantka se pégdutvrdi v nazoru,

Ze Quint hleda Milese. Jiz zméimé pipady nadfirozenych jew poskytuji mnoho
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paralel jak k tomuto incidentu tak k celé novelepddpde tvrzeni této prace hleda
stredni dil také podobnosti v jiné z Jamesovych pdyideo v dile Sir Edmund Orme.

Identifikace komornika se stala kamenem Urazu mstance ,neducliské”
teorie. John Silver, jeden &hto zastang prohlasil, Zze se guvernantka na Quinta
a jeho vzhled vyptavala ve vesnici. AvSak text spdnuje Zadnym tdkazem,
ktery by toto tvrzeni podpih. DalSim takovym zastdncem byl Harold C. Goddard,
ktery hledal podobnosti mezi popisem Quinta arikégod popisem hledaného zlace.
Podobs jako tyto dommnky se i vSechny ostatni zdaji zcelaigspedcive.

Pozdiji tato prace nazraje, Ze Peter Quint a zesnula vychovatelka pani
Jesselova nejsou oisjnymi nebo nudnymi duchy, Kfese objevovaly v tradnich
duchdskych povidkach. Zpravy o takovychto duSich bylkétadlovany vyzkumné
spole&nosti, ale ridkakdy gedstavovaly naprosté zlo. Peter Beidler, jedentik &rtéto
novely, vyjadil domrénku: jestlize si Jamesifl napsat vyjiménou povidku,
potteboval duchy, kig¢ se vrati do zivota s umyslem ublizit. Jednim zabeh
spole&nosti, kt¢i se zabyvali amito zlymi duchy, byl William T. Stead. &aoli
neexistuje dkaz, Zze Jamesetl jim sebrané ifpady nadfirozenych jew, sam ve své
piedmluw pronesl, Ze ve svém dile neslhduchy jak je zname, ale Sotky, elfy
a démony.

Zpréava, kterou Jame®tl jménem svého bratra na szhvyzkumné spoléosti,
potvrzuje, Ze James byl také seznamen s existgmeiotickych stau a posedlostmi
démonem. V tomto bodu prace dochazi k demonsteaciet, Ze duchové této povidky
se nejen objevuji, ale také zno@ t&l malého Milese a FloryCten& vytusi prvni
znamky zla, kdyZz je Miles z nezndmyclivddi vyloucen ze Skoly. &koli nekteri
kritici postuluji homosexualni tendence Milese,otaliplomova prace prohlasuje,
Ze Milesovy pestupky ze Skoly jsou vlastrQuintovy. Vzhledem k tomu, Ze Quint
ovldda Milesovodlo, odpovida také za Milesovyrgginy.

DalSim incidentem, ktery vypovida o Milesospiritudlni transformaci, je scéna,
pii niz dojde ke sfouknuti stky v Milesow pokoji. Scéna poskytuje mnoho podobnosti
sduchaskymi povidkami devatenactého stoleti a také s hwasanou teorii
o démonech. Ndjklad chladny vanek, nekontrolovatelné tildy hrizy a samoiejme
uhasSené suky byly béZnym fenoménem v zaznamenanydipadech nadfrozenych

jeva.
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Argumentem diplomové prace je téiedpoklad, Ze role pani Jesselové je stejna
jako role Quintova; onatsobi na Floru stefnjako on na Milese. Kdyz se Flora vypravi
k jezeru, je to pravpani Jesselova, ktera ji vede. Zmocni se jeglaod nuti ji chovat
se zfisobem, ktery ji neni vlastni. Docelgtelre se u Flory projevuiji fiznakyclovéka
posedlého démonem. Manévruje s lodi, ktera je preiiis téZka, coz vyzaduje
nezvyklou silu, fisuzovanou posedlym lidem. &di se nejenélesrg, ale i vyraz
v obli¢eji se stava hrubym, vSednim, az &msklivym. Nicmég to, Ze hospodyhpani
Groseova nevidi ducha zesnulé vychovatelky, nasky&n& spoustu prostoru
pro spekulaci. Zastanci ,nedudbké“ teorie povaZzuji tutocast jako dkaz,
Ze guvernantka je duSevrthord a pouze si duchyqustavuje. AvSak v duckské
tradici je docela &né, Ze se duchové objevi pouze jedné ®sebskupiny a jak se
¢ten& pozdji dozvida, pani Groseova guvernantc#ivFlora onemocni a ve svém
hore&natém stavu pouZiva slova, kterd hospédsigSela uz v minulosti,igjme¢ od pani
Jesselové. Diplomova prace povazuje pani Jessel®topg jako v gipad Milese,
za pavodce Sokujiciho projevu Flory.

Milesova smrt je jednou ze zasadnich a snad i hag#jSich otazek v této
novele. Akoli kritici navrhuji fadu Kiznych vys¥étleni, zmisohi a @ic¢in jeho smrti,
priklan¢ji se k nazoru, Zze se jednadbw smrt usSkrcenim, nebo wW&enim. Préce
se nicmén snazi vyvratil tato tvrzeni a poukazat na postughérSovani jeho
zdravotniho stavu a naslednou smrt. Projevuji segjuptiznaky p@atku a konce
nadvlady démona natlovékem. Nekolikrat se Kecovité tiese a vydavaddivé zvuky,
stejrg jak tomu bylo v zaznamenanychigmadech posedlosti démonem. Ve snaze
zdiraznit onu teorii 0 démonech prace také vyuzivéatu z Bible (Marek 5),
ktery poskytuje pozoruhodné paralely k &@énée casti téeto novely.

Prestoze Miles nakonec umira, dokazuje, Ze ma odwawhadhodlani zbavit
se Quintovy nadvlady. &Sina kritiki souhlasi, Zze Miles bojuje, ale tématem prace
je podpdit mySlenku, Ze tento boj je veden ne proti guvetog, ale proti dominujicimu
vlivu Quinta. Miles tedy neumira Zidodu vydSeni nebo vrazdy, ale #wvbdu
nadn&rné hrubosti Quintaipodchodu z chlapcovéla.

Zawer diplomové prace &nuje pozornost rekapitulaci zakladnich bod také
pohledim ¢ten&e na vSudyfitomnou dvojsmysinost Jamesova tak vyjimé&ho dila.
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APPENDIX

Appendix 1.1 Proceedings VI.

“A letter to Myers about Mrs. Piper”

(James, William. “A letter to Myers about Mrs Pigd?SPR 6 (1890): 651-59.)
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Appendix 1.2 Lamb House

“Lamb House at the corner of cobbled West Street”

(Garnett, Oliver. "HENRY JAMES and Lamb Houskeondon: The National Trust,
1999))
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