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Annotation

In this thesis, Han Suyin’s novel The Mountain is Young is closely analyzed
as a semi-autobiographical piece of literary work portraying the political and personal clash
of cultures between East and West as perceived by Han, a Eurasian writer of Chinese-Flemish
ancestry and British citizenship, while on a diplomatic visit in Asia. Written and published during
the second half of the 1950s, The Mountain is Young is set in Nepal in 1956 on the occasion
of the coronation of the then Nepalese king. As such, the novel is examined through its central
themes, cultural clash and identity search, which are then continuously traced back to the author’s
inspiration to write about them. Firstly, Nepalese culture is observed by the protagonist
as an outsider, providing a platform for an introspective theme of search of one’s identity. Secondly,
apart from the sense of rootlessness, the purely private topic is contrasted with the gradual
industrialization of Nepal by the Westerners who, in turn, are observed by the protagonist
as outsiders causing cultural conflicts. Lastly, the novel also pertains the declining yet omnipresent
power of Great Britain, hinting at the relationship between the country and its former colonies, now
presented as free though still impoverished and regressive as a result of the long-term oppression.
In addition, the author compares Western and Eastern neocolonialism, emphasizing the need
for progress which comes from Easterners. Cultural clashes, the postcolonial (or neocolonial)
Britain, and, with regard to Han’s bi-racial ancestry and her experience as a person whose
“Britishness” is striking in Nepal, yet who is not British enough according to the British, identity
discourse comprise the focal point of the thesis. The main aim is to gain a better understanding
of Han’s motive to write the novel in the way she did. This thesis thus proposes Han’s belief
in the necessity of absolute autonomy for postcolonies and Eastern countries otherwise affected
by British influence in the 1950s as well as her belief in the ability of the said countries to achieve
that level of autonomy due to their “young” and independent spirit, undefeated by clashes and

colonialism.

Key words
clash of cultures; the East-West dichotomy; identity; cultural identity; ethnic identity; Britishness;

postcolonial Britain; Han Suyin; The Mountain is Young

Nazev

Kulturni konflikt v romanu The Mountain is Young od Han Suyin



Anotace

Teze se zabyva podrobnou analyzou z¢asti autobiografické novely The Mountain is Young od Han
Suyin, ktera popisuje politicky a mezilidsky stfet kultur mezi vychodnimi a zapadnimi zemémi, jak
je vnimala autorka, zena eurasijského pivodu s Cinskymi a vlamskymi koieny, pifi své ucasti
na diplomatické navstéveé v Asii. Novela The Mountain is Young, kterd vznikala v druhé poloving
padesatych let minulého stoleti, se odehrava v Nepalu v roce 1956 za ptilezitosti korunovace
tehdejsiho nastavajiciho nepalského krale. Vzhledem k dobovému, kulturnimu a politickému
kontextu tato teze zkouma Ustfedni témata stietu kultur a hledani sebe sama v tomto stfetu. Zaroven
nabizi vhled do udalosti, které autorku k zachyceni pravé téchto témat inspirovaly, jelikoz
poukazuje na paralelismus mezi zivotem Han a déjem knihy. Analyza probihd primarné ve tiech
bodech. Zaprvé zkouma motiv identity a jejiho hledani jako disledek ztraty kotfenti. V tomto bod¢
se klade diraz na protagonistku novely. Skrz ni se Ctendi dozvida o nepalské kultute, ale vzdy jen
o¢ima hosta v cizi zemi; jeji postaveni nékoho ,,zvenci* tak dava prostor introspektivnimu rozboru
konceptu identity a jejiho hledani. Zadruhé Han pokladda toto Cisté osobni téma ztraty kotfenti
do kontrastu s globalnim problémem, a to vlivem zdpadnich zemi na postupnou industrializaci
Nepalu. Protagonistka (eurasijského plivodu jako Han) komentuje zdsahy Anglicanti, Americanii
atd. kritickym tonem. I kdyZ vi, Ze je sama v Nepalu hostem, pro zménu oznacuje za né¢koho
»zvenci® obyvatele Zapadu, zejména protoze v Asii svou silu uplatiiuji jako doma. Nakonec se teze
soustfedi 1 na sldbnouci, ale stile vSudypfitomnou moc Velké Britanie nad byvalymi koloniemi
a dal§imi asijskymi zemémi, nad nimiZ méla v dané dobé Velka Britanie mocensky navrch. Posledni
bod tedy nastifiuje vztah mezi teritorii, kterd nedavno ziskala autonomii, pfestoze se stile nachazi
v regresivnim stavu kvuli dlouhodobé éfe kolonialismu, a byvalym kolonizatorem. Han dal
porovnava zapadni a vychodni neokolonialismus a prosazuje nazor, Ze pokrok pfineseny pro asijské
zem¢ musi pochazet od (dalSich) asijskych zemi. Centralnimi tématy teze jsou proto stfet kultur,
postkolonidlni (a neokolonidlni) Britanie a hledani identity, to posledni z divodu smiSeného pivodu
jak Han, tak protagonistky knihy, jejiz ,,britskost™ se jevi zfejma v Nepalu, nikoliv ale v Britanii.
Tato bakalafska prace vznikla, aby vysvétlila motivaci Han k napsani dané novely. Po zpétném
zhodnoceni pak vyplyvé, Ze Han prosazuje absolutni autonomii postkolonidlnich politickych
subjektll a asijskych zemi ovlivnénych zapadnimi silami obecné, ale zejména Britanii v padesatych
letech. Stejné tak je zfejma divéra autorky v to, Ze post-kolonie jsou schopny takové miry
autonomie dosahnout a uchovat si ji navzdory Britdnii, a to vzhledem ke své nezlomené a ,,mladé*
podstatg, jak jiz nastinuje metafora v nazvu novely, které se kolonialismus a kulturni stfety nedotkly

nadobro.
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Introduction

In terms of historical context and literary theory, any attempt to cohesively classify an author
of Han Suyin’s range and experience, an author whose life was lived on the margins, is
to compromise the classification by “marginalizing” at least some of the aspects of Han’s
authorship. To select a category in which Han could “fit” comfortably without simultaneously
simplifying the author’s rich subjectivity and intersectionality must therefore be a method
convenient when working with a particular piece written by Han rather than her bibliography
as a whole. Consequently, the Eurasian writer, half Hakka half Flemish, completing her medical
studies in three European countries and practitioning as a physician primarily in Asian countries,
marrying three times three men of three nationalities, gaining a British citizenship and Swiss
residency, is categorized in this thesis precisely and only in the historical and literary context
limited by and relevant to the novel chosen as the subject matter. Concentrating therefore on Han’s
The Mountain is Young, a novel written from the point of view of a tourist in post-Rana Nepal now
being heavily Westernized, it is Han’s deteriorating marriage to a British officer, her British
citizenship acquired through the marriage, and her bi-cultural identity as a guest in her husband’s
country as well as a guest in a foreign Asian country which permit to tolerably classify Han
as a British-Asian postcolonial writer. Additionally, Han is presented through her protagonist
as an observer of postcolonialism and British neocolonialism in Nepal, and an observer and receiver
of institutional and interpersonal racism regardless of her location.

Using subtle symbolism and, mainly, personification, Han likens the protagonist as well
as the newly autonomous countries relevant to the subject novel, Nepal and India, to mountains.
Continuously, Han refers to the mountains in her novel as strong, lasting, and untamed, all of which
are self-explanatory attributes within the context, without any doubt used in reaction to past and
present struggles imposed by the British, be it on a bigger scale (colonialism) or smaller (Han’s
marriage). More importantly, though, the acclaimed Nepalese mountains are referred to as young —
an adjective which may seem contradictory at first when used together with the attribute “lasting,”
which implies an eternal concept, peaks which have been standing for ages already. Yet, Han’s
choice of words is neither random nor contradictory, as instead the adjective, young, gives a witty
response to the British (and Western in general) habit, stemming from a sense of superiority, to call
people from other, usually Asian and African places children. Throughout the novel, the natives are
referred to as such, fondly at times, with open disdain at others, and so is the protagonist, a woman
of mixed heritage modelled after Han who has become so indoctrinated with the British point

of view that even she sees herself as a child, unable to rule herself. It is then Han’s statement,



through her heroine Anne, to become young now, not a child anymore but an adult independent
of her former subservient position, autonomous like Nepal, like the Nepalese mountains, and
forever unfit to be treated otherwise again. Moreover, Han depicts the growing self-reliant
sentiments of Asian countries, promoting aid for postcolonies within the Asian framework and not
from West. Lastly, Han advocates for a change and self-criticism for the British before an equal
East-West relationship can be established.

Methodology determined as the most efficient was an eclectic synthesis subsisting of definitions,
interpretations, and information from varied and valid sources in the theoretical part in order
to preserve the economical medium that is a bachelor’s thesis. The practical part, meaning the actual
application of these definitions, interpretations, and information to the subject novel, then merges
with theory continuously throughout the paper. The method was selected to better illuminate
theoretical proposals and demonstrate the main hypothesis, i.e. Han’s belief in the necessity
of autonomy for postcolonies and Eastern countries otherwise affected by British influence
in the 1950s, as well as her belief in the ability of the said countries to achieve that level

of autonomy due to their “young” and independent spirit.

1 Identity

The term “identity” is consulted in this thesis from two standpoints selected, after much
consideration, as the most relevant concerning the subject novel: ethnic identity and cultural
identity, the former serving as a sort of sub-category (along with e.g. racial identity, national
identity etc.) of the latter due to reasons listed further on after a thorough research. Relatedly,
gender identity is discussed; however, as shall be proven in the thesis, it is primarily ethnic and
cultural identity in Han’s novel causing clashes even in the protagonist’s marriage, so gender
identity is mainly mentioned in connection with the other two viewpoints. Preceding
the explanation of these standpoints, a general introduction is given into the identity discourse,
including what one’s identity is and what kinds of identity can be perceived and classified
in an individual. Concomitantly, these concepts are contextualized in practice, using Han (and
Anne) as examples, introducing them.

This division into two primary points, ethnic identity and cultural identity, is done for the purpose
of laying the foundation for a better understanding of the novel The Mountain is Young and its

themes of identity search, rootlessness, and clashing cultures.
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What is Identity?

Early into the plot, the heroine corners herself: “But who am I?”' It is a question any identity
discourse is preoccupied with, and a matter deeply personal and subjective indeed, which is why
a uniform answer cannot be provided.

Before attempting to satisfactorily define identity as a concept, it must be mentioned that not only
that opinions on what one’s identity is differ dramatically, but even approaches towards identity
theory vary. For example, “identity theory is principally a microsociological theory that sets out
to explain individuals’ roles and behaviours,”” meaning the theory is primarily focused on what
kinds of roles (a woman, a writer) an individual takes on himself or herself in a society and how he
or she acts those roles out, while “social identity theory is intended to be a social psychological

theory that sets out to explain group processes and intergroup relations,”

meaning the theory
consults so-called social categories, for instance nationality. Despite their preoccupation
with concepts of self-identification in a society, each theory treats identity and the search of it
from a slightly diverse point of view. The former, identity theory, shall be touched upon as well
as the latter, social identity theory, which is discussed in more detail due to the multi-faceted
identities of Han Suyin, relating especially to her ethnicity.

All theories on identity discourse considered, although “the field of ‘identity studies’ has become

of key significance to the social sciences and humanities,”*

it is still problematic to collectively
assert what identity is. Disputable is whether a clean-cut way to describe and define the term even
exists. That is especially true with all the newly emerging takes on the subject, bringing yet more
classifications and points of view to consider when delving into the identity discourse. To validate
this statement, several varying opinions on the meaning of the term “identity” along with their most
basic definitions when introduced by different experts on the topic can be compared. From these,
the most suitable specifications of the term “identity” will be selected and elaborated on.

In her book, Chris Weedon states this: “Class remains a key ingredient of subjectivity and identity.””
While undeniably true, it is a process of thought which shall not be followed. Motifs of social
classes and classism are surely to be found in Han’s novel, but must be put aside as irrelevant

for the aim of this paper.

1 Suyin Han, The Mountain Is Young (London: Panther Books, 1973), 87.
Michael A. Hogg, Deborah J. Terry and Katherine M. White, “A Tale of Two Theories: A Critical Comparison of
Identity Theory with Social Identity Theory,” Social Psychology Quarterly 58 (1995): 255.

3 Hogg, Terry and White, “A Tale of Two Theories,” 255.

4 Anthony Elliot, ed., introduction to Routledge Handbook of Identity Studies (London: Routledge, 2011), accessed
February 25, 2017, https://books.google.cz/books?
1d=MoUc0AObT sC&printsec=frontcover&dqg=history+of+identity+studies&hl=en&sa=X&redir esc=y#v=onepag
e&q=history%200f%20identity%20studies&f=false.

5 Chris Weedon, Identity and Culture: Narratives of Difference and Belonging (Berkshire: Open University Press,
2004), 10.

11



Gender identity (“the subjective, internal sense of being a man or a woman,”® never questioned
by the protagonist and connected especially with her role of a “respectable, devoted ... wife””) is
discussed e.g. by Judith Butler. Along with it, the concept of gender is introduced as a construct
which can be performed,® ® consciously or not, after e.g. being taught performative behaviour
by parents to “reinforce gender identity.”'® In the novel and Han’s life, gender identity is an aspect
prominent mostly with regard to marriage. Anne, just like Han did during the creation of the subject
novel, experiences a deteriorating interracial marriage, in the novel described as abusive,
documenting thus the struggle associated with womanhood. Nevertheless, it is the adjective
interracial which allows to focus mainly on ethnic and cultural identity because, as proven further
on, it is actually the husband’s racial supremacy and cultural clashes of the couple due to which
their marriage fails. Similarly, performativity is treated in following chapters as a behaviour Anne
knowingly adopts to assimilate herself into her husband’s culture, to reinforce her Britishness. Thus,
while Anne undergoes mistreatment specific of her gender, it is not gender identity she seeks
to discover, attempts to alter, or analyzes closely. In a sense, while Han is a female writer, she is
first and foremost a critic. Yet, her writing is not genderless because she writes from a woman’s
point of view and about women, in this case about a woman who adheres to traditional gender roles
(wifely, devoted).

Erik H. Erikson, when contemplating “the elusive subject of identity,”"!

claims: “A sense of identity
means a sense of being at one with oneself as one grows and develops.”'> Such statement could
prove to be a little too abstract, but works when applied to the metaphors relating to the identity
of postcolonies and Anne’s identity after leaving her husband. Erikson’s interpretation is thus
necessary to be considered, despite its abstractness, because it is one of the goals to follow Anne’s

path to self-identification, including her growth in terms of self-acceptance.

6 Lawrence S. Mayer and Paul R. McHugh, “Gender Identity,” The New Atlantis: A Journal of Technology & Society
(Special Report) 50 (2016): 86.

7 Han, The Mountain, 223.

8 Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (London: Routledge, 2011), accessed
February 27, 2017, https://books.google.cz/books?
1d=2S0xAAAAQBAJ&printsec=frontcover&dqg=judith+butler&hl=en&sa=X&redir_esc=y#v=onepage&q=judith
%?20butler&f=false.

9 Sverre Varvin, “Commentary,” in Identity, Gender, and Sexuality, ed. Peter Fonagy, Rainer Krause and Marianne
Leuzinger-Bohleber (London: Karnac Books, 2009), accessed February 27, 2017, https://books.google.cz/books?
1d=FeWIwTCZ2uQC&printsec=frontcover&dq=editions:ITt721QkgHMC&hl=en&sa=X&ved=0ahUKEw;jg0ZK-
iPfSAhUDDxoKHRNfBdAQuwUIIDAB#v=onepage&q&f=false.

10 Georgia Warnke, After Identity: Rethinking Race, Sex, and Gender (Cambridge: Cambridge University Press, 2008),
accessed February 27, 2017, https://books.google.cz/books?id=h2yd-
qS1FukC&printsec=frontcover&dq=after+identity+rethinking+race+sex+gender&hl=en&sa=X&ved=0ahUKEwiJh
d g-vbSAhXDAxoKHQZfALUQuwUIHjA A#v=onepage&q=after%?20identity%20rethinking%?20race%20sex
%20gender&f=false.

11 Erik H. Erikson, Dimensions of a new Identity (W. W. Norton, 1979), 27.

12 Erikson, Dimensions of a New Identity, 27.

12



According to Peter J. Burke and Jan E. Stets, “an identity is the set of meanings that define who one
is when one is an occupant of a particular role in society, a member of a particular group, or claims
particular characteristics that identify him or her as a unique person.”" They further explain that
“individuals have meanings that they apply to themselves when they are a student, worker, spouse,
parent (these are roles they occupy) ... when they are Latino (these are memberships in particular
groups), or when they claim they are outgoing individuals or moral persons (these are personal
characteristics that identify themselves as unique persons).”'* In short, Burke and Stets categorize
identity in three major ways: societal role, group membership, and personality. Because these often
overlap, Burke and Stets talk about “multiple identities.”" To put these ideas in context, Han as well
as her fictional recreation, Anne, can be perceived as a writer, her profession giving her a societal
role, and as an Eurasian, her mixed ancestry giving her a membership in a particular group.

Using similar terminology, Kath Woodward further polemicizes aspects of identity which are
inherently shared and which are chosen. Woodward assesses that “identity is different from
personality in important respects. We may share personality traits with other people, but sharing
an identity suggests some active engagement on our part.”'® Stating this, Woodward elaborates
onthe idea of societal roles, group memberships, and personalities as factors in one’s
self-identification which can be chosen in some cases, but cannot in others.

Woodward’s theory applies to Han when the writer’s mixed ancestry is considered. While Han’s
ethnicity is equally European and Asian, she could choose either one, or the other, or both when
actively trying to identify herself. Such choice is visible in a list of characters who play
an important role in the plot. In the compiled list, preceding the preface of the novel, the protagonist
is introduced as “a beautiful English girl”!” at first, leaving it up to readers to create a picture of her
for themselves, by their own standards. It is only a little later that readers discover the protagonist is

“one of that small handful of Eurasians ... and illegitimates,”"®

changing very likely the image some
of the readers may have conjured. (Noteworthy is the placement of the two attributes, “Eurasian”
and “illegitimate,” into a sequence, serving in the quote as words with corresponding meanings
which the speaker wants to convey and both having negative connotation.) At that point

in the novel, however, neither description of Anne is asserted by her person, as instead it is either

13 Peter J. Burke and Jan E. Stets, Identity Theory (Oxford: Oxford University Press, 2009), accessed February 25,
2017, https://books.google.cz/books?id=7-
bnlPeT 1YCé&printsec=frontcover&dgq=what+tis+identity&hl=en&sa=X&redir_esc=y#v=onepage&q&f=false.

14 Burke and Stets, Identity Theory.

15 Burke and Stets, Identity Theory.

16 Kath Woodward, “Questions of Identity,” in Questioning Identity: Gender, Class, Ethnicity, ed. Kath Woodward
(London: Routledge, 2004), accessed February 25, 2017, https://books.google.cz/books?
id=0Shn7UnbEUsC&printsec=frontcover&hl=cs#v=onepage&q&f=false.

17 Han, preface to The Mountain.

18 Han, The Mountain, 35.
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Han’s choice to portray her as an “English girl,” intending perhaps to point out internalized
processes of whitewashing which may subsequently occur, or the choice of a secondary character,
a white woman, to describe the protagonist as distinctly “Eurasian.” In view of this arbitrariness
of Anne’s perceived ethnicity, it may be said that not only individuals can (and sometimes cannot)
choose how they identify themselves, but that the premise is also valid when reversed: people may
categorize others in the same manner according to their expectations. This is an idea Han
consciously examines in the subject novel.

Be it Burke and Stets’ approach or Woodward’s, an agreement appears in the way they collectively
point out the connection between one’s identity and the societal perception of it in relation
to a person’s position in the said society: societal structures."” ?° To contextualize, in Han’s case her
self-identification as a writer would remain the same in Western as well as Eastern context. (In all

' and remains treated

actuality, Anne, the protagonist, is first described as “a wayward writer”?
as such throughout the entirety of the novel.) On the other hand, her being Eurasian would be
demonstrated differently in each location. There, in order to actively identify herself as a member
of a particular group, Han would have to act according to particular expectations and constructs —
structures.

The concept of societal structures and their consequence when dealing with identities is seconded
by Weedon: “Identities may be socially, culturally and institutionally assigned, in the case,
for instance, of gender and citizenship, where ... social and cultural practices produce
the discourses within which gendered subjectivity and citizens are constituted.”* In other words,
being born in a certain place or being assigned sex at birth would determine parts of a person’s
identity prior to their ability to choose. Alternately, a person must intentionally adapt to certain
standards upheld by the society they live in were they to change their sex or citizenship
with the intention of being accepted as a bearer of the new identity. To illustrate, Anne describes

the need to adjust some aspects of her self in order to become that “English girl,” which is clear

from the following excerpt:

“I was born in Asia, in Shanghai. That too has conditioned me, made it
easier for me here, harder for me to understand John perhaps ... Then war
broke out in China and I was sent to England ...”*

19 Woodward, “Questions of Identity.”
20 Burke and Stets, Identity Theory.

21 Han, preface to The Mountain.

22 Weedon, Identity and Culture, 6.

23 Han, The Mountain, 220.
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Through the experience of Anne, it may be presumed from the small confession that being partly
Asian has instilled some barriers between Anne and her second husband, a British man.
Additionally, she elaborates that “at the beginning there was nothing that I would not overcome
with my desire, my anxiety to please,”** implying the need to conform to certain standards on her
side, to assimilate, all in order to make her interracial marriage work and to integrate herself within
the country whose citizen she had chosen to become.

Attention should be brought to the topic of citizenship for an instant. Han, born in China, acquired
Chinese citizenship by birth. Along with it came the culturally and socially rooted ideas of what is
Chinese, including the language, traditions, beliefs etc. Han’s acquisition of British citizenship came
later on through her second marriage to a British officer. Owning to the fact that Han was a fully
formed adult by then, familiar with the English language, although not under any compulsion to act
English with all the societal constructs it would include, labelling her (or Anne’s) identity as British
must seem insufficient. While the ideas of Britishness and Chineseness will be contemplated
in relation to Anne in greater detail in the following chapter, an assertion can be made that what was

British (or British-pleasing) in Anne was very likely to be performative® at first. Such assertion

may be exemplified in a record of Anne’s attempts at assimilation:

... to his “What, what’s that? What d’you mean!’ (always abrupt, delivered

with a jerk of the head to emphasize the virile precision, and a flash

of the eyes, employed for fifteen years of administratorship in a colony now

become self-governing) she had responded with laughter verging

on a giggle, a puzzled, girlish, unassured mirth which was her reflex

to jokes she did not understand. He had known this timidity in her,

an uncertain apprehension of causing offence, and it had pleased him ...*
Upon reminiscing of the early years of marriage, the protagonist’s struggle to grasp her husband’s
mentality and to adapt to it in any way possible in order to escape the feeling of not belonging and
being inferior is evident. She tries to achieve integration and mutual understanding by repeating
an act which she has discovered to be accepted by the husband, albeit in superior amusement
of the member of a majority.
In juxtaposition, the protagonist professes her concern at becoming the same as a circle of white
British missionaries and former colonizers in the habit, historically ingrained, of passing racist
judgements regarding the Nepalese; a circle into which she belongs because of her citizenship and

claimed Britishness: “She must stop coming to terms with them, or she would become like them.”*

24 Han, The Mountain, 224.

25 In the context of this paper, the idea of performativity refers to Judith Butler’s definition of the term, i.e. the
performance of repetitive acts through which a person constructs certain aspects of their identity.

26 Han, The Mountain, 13-14.

27 Han, The Mountain, 198.
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A more complex and particularized take on identity is then presented by Mary Fong and Rueyling
Chuang, who propose racial, ethnic, and cultural identity.”® Treated as separate, the terms still
intersect in many aspects, and as such — intersecting yet separate — shall be approached. The latter
two concepts will be explained thoroughly in the next section of the chapter.

In summary, when inquiring after “What is identity?”” answers are numerous, often overlapping, and
open to every individual’s interpretation of the term. Still, theories on identity discourse frequently
meet in one point. An individual’s self is defined by their relationship to and position in a society,
for example in forms of roles or group memberships. When analyzing the matter from a deeper
viewpoint, however, it may be necessary to deal with various sub-categories, such as ethnic,
cultural, and gender identity.

It may be concluded that, while all of the aforementioned interpretations deserve consideration and
could be, when approached from a different point of view and with different intentions, applied
to Han’s novel (some more than the others), in this thesis it is ethnic identity and cultural identity

which are the main focus.

Ethnic Identity

To define ethnic identity, a term not uncommonly used interchangeably with racial identity and
cultural identity alike, it is crucial to note that though the terms often overlap, they are distinguished
in the paper; moreover, ethnic identity is treated as a part of cultural identity, in agreement
with Thomas H. Eriksen’s proposal that ethnicity stresses cultural similarity of people,” and not
as an equivalent of it.

Ethnic identity can thus be presented as a fluid concept due to “ethnic boundaries ... continually

9930

changing,” premising the complexity of the term with respect to shifts of peoples (migration).
But what is ethnic identity, then, except fluid and dependent on internal and external forces alike?
And how does one draw a boundary between ethnicity, race, and culture?

Sapna Cheryan and Jeanne L. Tsai describe ethnic identity as “the degree to which individuals
identify with their country of ancestral origins,”*' including the culture, traditions, and the language

of the country. However, the interpretation is challenged by Kanchan Chandra, who instead

28 Mary Fong and Rueyling Chuang, ed., Communicating Ethnic and Cultural Identity (New York: Rowman &
Littlefield, 2004), accessed February 28, 2017, https://books.google.cz/books?
1d=Ue4CCUhRYa4C&pg=PR1&Ipg=PR1&dq=Communicating+Ethnic+and+Cultural+Identityedited+by+Mary+Fo
ng,+Rueyling+Chuang&source=bl&ots=-
xaLGZjmml&sig=z9QxM71Nkf42xRF76a4Q4bhiKqY &hl=en&sa=X&ved=0ahUKEwjWtY GpstPSAhUFNxQKH
b16BUKQ6AEILjAD#v=onepage&q=Communicating%20Ethnic%20and%20Cultural%20Identityedited%20by
%20Mary%20Fong%2C%20Rueyling%20Chuang&f=false.

29 Thomas H. Eriksen, “Ethnicity versus Nationalism,” Journal of Peace Research 28 (1991): 264.

30 Judith A. Howard, “Social Psychology of Identities,” Annual Review of Sociology 26 (200): 375.

31 Sapna Cheryan and Jeanne L. Tsai, “Ethnic Identity,” in Handbook of Asian American Psychology, ed. Frederick T.
L. Leong et al. (Sage Publications, 2006), 125.
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proposes that “ethnic identities are a subset of identity categories in which eligibility
for membership is determined by attributes associated with, or believed to be associated

with, descent,”*

prioritizing common roots due to the possibility of not sharing an ancestral
country’s language etc. for reasons such as migration.

Relatedly, ethnicity, like race, cannot be chosen, as Jean S. Phinney and Anthony D. Ong declare,*
ascribing it instead to a set of characteristics which can be observed in an individual and which are
determined at birth. A person cannot suddenly choose to become a different race or ethnic group
because these are genetically conditioned. In contrast, citizenship and culture may be changed and
therefore chosen (adopted).

To elaborate on the distinction between ethnicity, race, and culture, Han’s roots may be considered,
“Eurasian” being her race and “Flemish-Chinese” being her ethnicity. Roots then represent
a common denominator when it comes to the two terms. Nevertheless, race is a notion which has

a connotation connected to the physical and biological. Ethnicity, on the other hand, belongs more

to an individual’s nationality and culture.** An illustration is furthermore offered in the novel:

“Nepal really has lots of different ethnic groups, Tibetans, Botthyas,

Gurungs, Limbus, all very different from each other. In Khatmandu Valley

the Newaris are the original people ...”"
While each mentioned ethnic group’s umbrella race is the Asian race, the race is in turn branched
into smaller units: nationalities, and even more specifically, ethnicities.
Culture, then, encompasses cultural traditions, beliefs, and languages assigned to Han by birth but
also those accepted or learned later on. Hence, when contemplating culture, Han’s inherited
Chineseness as well as, upon obtaining British citizenship, her Britishness must be both taken
into consideration.
Returning to ethnic identity, another defining force of the concept is an individual’s ethnic feeling,
which depends on the degree of interest in the ethnic aspect of their identity, called internal
identification,* and external ascription,’’ i.e. the willingness of the society to accept them as a part

of an ethnic group. A link between an individual’s self-perception and the societal perception

32 Kanchan Chandra, “What Is Ethnic Identity and Does It Matter?” Annual Review of Political Science 9 (2006): 398.

33 Jean S. Phinney and Anthony D. Ong, “Conceptualization and Measurement of Ethnic Identity: Current Status and
Future Directions,” Journal of Counselling Psychology 54 (2007): 275.

34 Anthony Moran, “Identity, Race, and Ethnicity,” in Routledge Handbook of Identity Studies, ed. Anthony Elliot
(London: Routledge, 2011), accessed February 25, 2017, https://books.google.cz/books?
1d=MoUc0AObT _sC&printsec=frontcover&dq=history+of+identity+studies&hl=en&sa=X&redir_esc=y#v=onepag
e&q=history%?200f%20identity%20studies&f=false.

35 Han, The Mountain, 39.

36 Howard, “Social Psychology,” 375.

37 Howard, “Social Psychology,” 375.
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of them, mentioned already, is thus reasserted. An example from the novel illustrates the idea

of belonging into an ethnic group, either by choice or by outer assertion:

The women’s faces were powdered, their eyes outlined with kohl, and

in their hair, long, oiled ... were flowers ... They varied greatly in looks;

some totally Indian and others with distinctly Mongol features; many

with the Valley mixture of Indian with Mongol, features delicate and fine,

skin flawless and translucent, long slanting eyes.*®
Through the protagonist’s eyes, native women from different ethnic groups are described. As noted,
they seem similar in cultural customs with the inclusion of traditional make-up and adornments, yet
distinct in physical aspects. Relatedly, Anne, in this case half-mistakenly, ascribes ethnicity

to another character in accordance to his physical appearance and the language he speaks.

Upon assuming his ethnicity, she is corrected:

3

‘... I’ve been here four years, I’'m always finding new things to look at.”
“You’re not from Nepal then?”

“Not altogether. My father was Indian and my mother Nepalese.”*’

In the former excerpt, the protagonist’s record of others must suffice, whereas in the latter readers
learn about a character’s mixed ethnicity through his internal identification.

In conclusion, ethnic identity spans a set of characteristics shared by a certain group of people who
have the same ancestry, and along with it a sense of belonging to the ethnic group. Han uses
ethnicity to distinguish territorial and cultural segments of a race; she does so to illustrate both
similarities and differences between respective ethnic groups. At the same time, ethnic identity is
alluded to in the book as something which can be either ascribed by others, even mistakenly, or felt

personally.

Cultural Identity

Having already hinted at the meaning of culture and all it covers, or else intersects with, cultural
identity shall be examined shortly, primarily in relation to the subject novel.

Cultural identity can be understood, in words of Stuart Hall, as “a matter of ‘becoming’ as well
as ‘being.’ It belongs to the future as much as to past.”* In essence, unlike ethnic and racial identity,
which are constant (though in case of their duality, a person may choose to identify with one more

than the other), cultural identity relates mostly to what is made-made, constructed, accepted, and

38 Han, The Mountain, 103.

39 Han, The Mountain, 113-114.

40 Stuart Hall, “Cultural Identity and Diaspora,” in Identity: Community, Culture, Difference, ed. Jonathan Rutherford
(London: Lawrence & Wishart, 1990), 225.
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constantly evolving. Weedon then adds the concept is repeatedly “produced and reproduced

9941

in practices of everyday life, in education, the media ... the arts, history and literature,”* specifying
some of the sectors culture consists of. When put into context, it can be deduced Anne identifies
herself, or tries to, as culturally British. By far the most striking fashion in which she claims
Britishness is her awareness of Britain’s past wrongdoings, urging others to “look at the Victoriana

”# not exempting herself from the country’s

in the Ranas’ palaces, that was us, fifty years ago,
colonial legacy which needs to be atoned for.

In what he calls “the colonial experience,”* Hall further elaborates on the importance of culture,
cultural identity, and the relevance of both where colonized countries, their precolonial, colonial,
and postcolonial cultural feelings are concerned, along with cultural self-identification of the people
living in the respective countries. In fact, colonization, acculturation, and assimilation play
an important role in the formation of cultural identities, as shall become evident in the chapters
ahead. In those, cultural exchanges and conflicts with relevance to colonialism and neocolonialism
are analyzed in depth.

Concluded may be that cultural identity is a concept less limited than the two preceding ones;
correspondingly, cultural identity covers a vaster set of interpretations and ideas. It can be chosen
by means of acculturation, or forced upon an individual by means of assimilation. When analyzing

the subject novel, Chineseness and Britishness shall be selected as the representative identity

of East and West, respectively.

2 Clash of Cultures

Being the focal point of the paper, the concept of clashing cultures shall be explained with respect
to both Eastern and Western culture and the divide between them. Attention shall be paid
in particular to the concept of Britishness, serving in the context of this paper as the representative
of Western culture, and the concept of Chineseness, serving as the representative of Eastern culture,
symbolized here by Han. Inseparable from the problematics of the East-West divide, the terms

Orientalism, Occidentalism, and racism are touched upon as well.

Clash of Cultures
By far the most prominent issue, the notion of clashing cultures is omnipresent in the subject novel

and in Han’s writing in general not only when comparing Eastern and Western civilizations, but also

41 Weedon, Identity and Culture, 155.
42 Han, The Mountain, 102.
43 Hall, “Cultural Identity,” 225.

19



when comparing a range of countries from the West and a range of countries from the East,
respectively. Nevertheless, ensuing the broadest definition of the concept of clashing cultures,
attention shall be paid exclusively to cultural conflicts between West (represented by Britain) and
East.

When civilizations meet, cultures exchange — but they can also clash. In this paper, cultural clashes
should not be understood as inevitable and multiculturalism as a threat, as Samuel P. Huntington
insists* ** “® in his divisive hypotheses. Nevertheless, when diverse populations of diverse cultures
encounter each other, the truth is conflicts may arise due to intolerance towards differences in faith,
value systems, traditions and so on. It is also imperative to remind that cultural exchanges, in their
peaceful sense, cannot always be achievable or even expected, e.g. in case of colonialism. After all,
“cultures meet, clash, and grapple with each other, often in contexts of highly asymmetrical
relations of power, such as colonialism, slavery, or their aftermaths.”*’ In Han’s novel, from her
perspective clashes of this particular kind are portrayed. Frequently, religion causes the foremost
offense. Han dedicates long-winded paragraphs to the problematics of religious intolerance,
stemming in the majority of cases from the assuredness of Westerners that their faith surpasses that

of Eastern heathens. Examples can be presented, the first from the perspective of a British

missionary and the second from Anne’s:

“We merely show, by example, what a higher and nobler ideal it is
than those revolting idols and all that preposterous throwing about
of flowers.”*®

And this anthropocentric aim of our religion seems to entitle us to look

down upon people who care only about their souls still, as we did nine

centuries ago.”
Complementing each other, the two excerpts clarify cultural clash between two religions as well
as Han’s opinion on the conflict which keeps being perpetuated by the British.
On the whole, Britain’s history with what Edward W. Said calls the Far East™ and the political,
territorial, and cultural domination of thereof is long and ingrained most prominently in its colonial
practices. In particular, it is Britain’s past governance over India which keeps being referred

to in Han’s work from the point of view of an outsider. Concurrently, from Han’s personal

44 The opinion of the author on Huntington’s premises is shaped by Maria Boletsi.

45 Maria Boletsi, Barbarism and its Discontents (Stanford, CA: Stanford University Press, 2013), 48-49.
46 Samuel P. Huntington, “The Clash of Civilizations?” Foreign Affairs 72 (1993): 25-27, 48.

47 Mary Louise Pratt, “Arts of the Contact Zone,” Profession 91 (1991): 34.

48 Han, The Mountain, 350.

49 Han, The Mountain, 310.

50 Edward W. Said, introduction to Orientalism (New York: Vintage Books, 1979), 17.
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experience while performing medical practice there, it is British colonialism in Hong Kong shaping
Han’s novels.”" Finally, in the subject novel, Han concentrates on Nepal, describing clashes caused

by the British regarding religion and religious art.

The East-West Dichotomy

Considering the clash of cultures, it is significant to address the so-called East-West dichotomy,
divide, or dispute, a philosophy positioning East and West as polar opposites and, historically, even
mutual antagonists.”> Although the divide must seem too broad and general, with accordance
to the fact that the East-West binary has been criticized in past™, the author of this thesis still takes
the liberty of not including the whole of East as well as the whole of West when particularizing
the matter in paragraphs to follow. Moreover, merely those observations which were originally
made by Han are utilized to illustrate some of the facets of the East-West dichotomy, which means
that only the scope of material Han decided to outline in her work shall be in turn used
as an example of the diversity between what is Eastern and what is Western.

Culture-wise, the world has long been entertaining the idea of a strict division between East and

West and concentrating on the otherness of the two,**

including different religions, customs,
sciences, or hierarchies. Said asserts: “Men have always divided the world up into regions having
either real or imagined distinction from each other,”> hinting already at the premise of man-made
distinctions to which this paper returns repeatedly in this chapter.

Worth mentioning is that the East-West dichotomy, even if natural and not invented, initially served
to, regarding culture and ideologies, invent “a mode of discourse with supporting institutions,
vocabulary, scholarship, imagery, doctrines, even colonial bureaucracies and colonial styles,”
making it more than a mere idea but a system to, under colonialism, categorize and shape Eastern
countries according to the Western idea(l), and to rule over it. That gives the East-West divide
a political dimension. Similarly, the East-West divide has been upheld by writers who “have
accepted the basic distinction between East and West as the starting point for elaborate theories,

epics, novels, social descriptions,”’ immortalizing the otherness of East in art.

51 Noted shall be that this particular period of Han’s life is delineated in her other novel, A Many- Splendoured Thing.

52 Thorsten Pattberg, The East- West Dichotomy (New York: LoD Press, 2009), accessed March 7, 2017,
https://books.google.cz/books?
1d=1f1QexwAm4EC&dq=thorsten+pattberg+east+west+dichotomy&source=gbs_navlinks s.

53 E. J. R. David, Sumie Okazaki and Nancy Abelmann, “Colonialism and Psychology of Culture,” Social and
Personality Psychology Compass 2/1 (2008): 91.

54 Pattberg, The East- West Dichotomy.

55 Said, Orientalism, 39.

56 Said, introduction to Orientalism, 2.

57 Said, introduction to Orientalism, 2.
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The othernesss, real or imagined, and its exploration comprises a bulk of Han’s work, be it
concerning Anne’s self-perception and re-definition upon entering Asia, or concerning cultural and
socio-political issues on a macroscopic scale observed by the author herself during her life. To be
specific, the East-West dichotomy dissected by Han in critical tone applies to art, religion, economy,

politics, technology, and institutional and interpersonal relationships, as shall be illustrated.

Orientalism, Occidentalism, and Racism

With the image or reality of the East-West dichotomy, a number of discourses appeared respecting
cultures and the clashes and exchanges between them. These are Orientalism, to which the majority
of this section is dedicated, and, concurrent rather than simply reactionary to it, Occidentalism.
The two terms are connected in meaning and symbolize a way of thinking in which Eastern
(Oriental) and Western (Occidental) civilizations portray and represent each other.™ To explain, two

excerpts documenting Orientalist discourses can be offered, perceived by Anne:

“... I find the foreign colony here does not get round to knowing the real
Nepalese, the true values of Nepalese life ...” Eudora enlarged on this
theme; she felt that she alone had penetrated to the hearts of Asians; to begin
with, she had always had the right political approach. “Even in London my
flat used to be crowded with those darling Asian students ... [ made friends
with so many people who later went back to help their countries become
independent. I feel in a very small way I’ve helped them to find themselves.
D’you know what some of them used to call me? Mother Asia ...”"

The conversation took the familiar competitive flavour which such

conversations have at gatherings of tourists, foreign correspondents, and

would be experts on the Far East ...
Both quotes deal with Orientalism in a way which not only explain the term, but it also illuminates
the wrongness in assuming that Westerners have that right they believe in to faithfully and without
ego depict the East.
Emphasized should be that neither Orientalism nor Occidentalism is inherently better or more
correct than the other because, fundamentally, each works with generalized notions, convictions,
and at times prejudices regarding something unknown. In essence, Orientalism and Occidentalism
correspond in the sureness in which definitions and representations of the Orient/Occident are
assigned and asserted, when instead the peoples belonging to either Orient or Occident should be

the ones to define and represent themselves.

58 Said, introduction to Orientalism, 10.
59 Han, The Mountain, 240.
60 Han, The Mountain, 144.
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An exchange between two Europeans provides a graphic illustration of the damage Orientalist
practices, orchestrated for the purpose of monetary gain and objectification of “Oriental women,”

do:

“... I can assure you that there are no naked dances in Nepal.”

“But zis monsieur says there are.” Zis monsieur was ... a self-promoted

guide and eagerly sought by the tourists ... organizing -‘dances’

with prostitues (whom he called temple virgins) doing a kind of Egyptian

belly wiggle, which was new to Khatmandu.®'
As Said explains, besides fantasies and fetishization, “Orientalism can be discussed and analyzed
as the corporate institution for dealing with the Orient — dealing with it by making statements
about it, authorizing views of it, describing it ... ruling over it: in short, Orientalism as a Western

style for dominating, restructuring, and having authority over the Orient,”%

as opposed
to Occidentalism, which does not have the (colonial) base of enforcing its power over the Occident.
It is logical, then, that Orientalism, save for white fantasies (“Nepal, the land of Gods. You should
go there, madame. There it is still Shangri-la.”®) also plays a crucial role in Han’s novel when
consulting postcolonies and the countries now influenced by British neocolonialism.

Incidentally, one cannot talk about Orientalism and Occidentalism without being aware of racism,
for each discourse comprises of ideas which, because they are based on preconceptions and
prejudices, generalize the whole race, and are thus deeply racist. It is above all Orientalism in which
racist notions are felt, as Orientalism has always capitalized on the notion that Westerners must be
superior to Easterners, and therefore must dominate them for their own good.®* When discussing
racism in connection to Orientalism, it must be recognized that, unlike Occidental preconceptions
and prejudices, this branch of racism (which is, in brief, both an ideology and behaviour,® i.e.
an ideology of inferiority of a certain race and the subsequent behaviour towards the respective
race) is institutional, as it proceeds from the position of power.

Institutional racism is in sum defined as “any policy, practice, economic structure, or political
structure that places minority groups at disadvantage in relation to the white community.”®
Elaborated should be that where colonialism is concerned, it is not a minority in the quantitative

sense who is being discriminated against, though the definitions still applies: The white people

benefit at the expense of non-white peoples due to structures they have set up.

61 Han, The Mountain, 286.

62 Said, introduction to Orientalism, 3.

63 Han, The Mountain, 43.

64 Said, introduction to Orientalism, 7.

65 Tzvetan Todorov, “Race and Racism,” trans. Catherine Porter, in Theories of Race and Racism: A Reader, ed. Les
Back and John Solomos (Taylor & Francis e-Library, 2001), 64.

66 Shawn Benjamin, “Tracing the Development of Institutional Racism,” The Core Journal 21 (2012): 156.
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Not the opposite of institutional racism but a sort of complement to it, interpersonal racism is a form
of racism where it is an individual, not the whole society with its possibilities of systemic
oppression, who discriminates against a member of a minority (a member of a different race).

To contextualize:

“... Even now I remember Isobel and a few others, at night in the dormitory,

sticking out their tongues at me and dancing round my bed chanting:

“You’re a bastard, you’re an ugly little yellow bastard.””*’
As seen above, Han’s recreation of interpersonal racism creates a joint with institutional racism,
as it relates mainly to the protagonists’ memories of childhood spent in “an expensive school,”
administered by British Christians, where she was “always made to feel ashamed.”® There,
the racism Anne experienced was of both kind due to obvious reasons.
Concluded can be that, as to Orientalism and racism, Han focuses on white supremacy, white
tourism, white fantasies and fetishization of the natives, especially of Asian women, and the “expert
syndrome,” an Orientalist practice of those Westerners who claim to know everything about

the East, including Eastern customs, art, religion, and even mindset of the peoples.

Chineseness
Throughout the entirety of the novel, Anne, the protagonist, refers to herself in terms of the Western

2

“us,” adopting Britishness, though not uncritically. Very rarely does she point to her British
acquaintances as “them,” unless she employs the word as a personal pronoun in reference
to a smaller and particular group. Yet she is also very aware of her Eurasian origins, specifically her
Chinese roots, reminiscing of her childhood in Shanghai. At the same time, even when she begins
to show alignment to what is Asian rather than what is European, she never presumes to be anything
else than an appreciative visitor in Nepal and India — for she finds it “humbling” that she who
“comes from elsewhere should now be here ... admitted,”® — which is also why it is Chineseness
in particular which is the next subject to be considered in this paper, and not for example
Nepaleseness. However, Chineseness is analyzed here as a set of characteristics rather than
an identity, since Han remarks on it precisely in the context of typical personality traits, not delving
into other dimensions of Chineseness.

To elaborate, Chineseness is, according to Oscar Chiang, a way of thinking as well as a cultural trait

rather than physical appearance.” Chiang lists for instance “an intellectual sense of superiority” and

67 Han, The Mountain, 222.
68 Han, The Mountain, 222.
69 Han, The Mountain, 133.
70 Oscar Chiang, “On Chineseness,” Chinese American Forum 4 (1987): 21.
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“individualistic and self-centered” orientation to specify his interpretation, meaning that people who
claim Chineseness are more likely to “excel in whatever they may be doing, but collectively, they
often fail to achieve harmony among themselves.””' In compliance with the definition, Anne’s
description as a silent and solitary person (with her “long silences” and “a quaint way of articulating
each word, exactly, making even the punctuation felt, as if she were typing, and thus establishing
a distance™”), crippled with fear of failure as a writer, can suffice to affirm these traits
as prototypical. For instance, the protagonist’s ambitions as an artist and her hyper-awareness of her

writer’s block are evident in the excerpt where she discusses her work with an acquaintance of hers:

“I didn’t mean to hurt you, Anne.”

“You haven’t. It’s just that I know I can’t write.”

“Oh nonsense, Anne, your book...”

“That was six years ago. I’ve done nothing but magazine articles

since then.””
Not only this illustrates a sort of over-achieving tendency of the protagonist to render anything less
than a fully-fledged book as unimportant and so not a contribution worthy of notice and praise
but also the protagonist’s anxiety at possibly not being able to excel ever again when it comes to her
career.
Additionally, upon meeting another Chinese character, Anne remarks: “I see that Dearest’s Chinese
mentality, practical, intelligent, gifted, is scornful of the less endowed.”” It shows the protagonist’s
knowledge, or at least perception, of Chineseness, which in turn shows Han’s consciousness of it.
(The link between Han and the heroine is to always be remembered.) Moreover, while still
contemplating the same character, a girl named Dearest, her hunger for knowledge is pointed
out, as well as her “owlish peace.”” Both attributes make Dearest similar to the protagonist, who is
eager to learn about and, more importantly, from the Nepalese and whose most highlighted traits are
her taciturnity and composure, often depicted as clashing with her British companions.
Thus, Han’s consciousness of what is Chinese can be easily deduced and discerned when dealing
with ethnically Chinese fictional characters, seeing she assigns them personalities and mentalities
she supposes, from own experience, to be typically Chinese. Also, although the heroine never
specifically claims Chinese identity, her overall characterization resembles Han’s ideas of mental

Chineseness.
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Britishness

As has already been established, during her life Han acquired British citizenship, which is perhaps
why, despite her lack of ethnic ties to Britain, Han decided to introduce her protagonist as English.
Cultural ties and cultural identity are to be consulted, then, in terms of British influence over Han
and her writing.

A distinction shall be foreshadowed between Britishness and four cultural and national spheres
belonging to the collective term due to Britain’s “defined boundaries:”’® Englishness, Scotishness,
Irishness, and Welshness. Since Han primarily discusses Englishness, so does this paper; however,
the term Britishness is introduced prior to such specification.

Theories often associate the rise of a distinguished sense of Britishness and British national and
cultural sentiment with a reaction to a certain “Other”’’ before a more pluralistic approach was
adopted,” be it civilizations colonized by Britain or other countries within the UK. Relatedly,
an already mentioned Western colonial and Orientalist tendency to claim difference from East and,
according to West, superiority over the colonized can be alluded to again. Han finished her novel
in the period when this was true about the British, which is why she associates conceit, epitomized
in the novel by characters convinced of their role of a “heroic conqueror, humane judge, and

7 with British ex-colonizers and missionaries as well as tourists.

civilizing agent,
Still, during the Second World War national sentiments in Britain were scarce, gravitating
instead to patriotism,* as George Orwell writes in his essay. How has then Britishness develop, and
what does British identity signify? And yet more specifically, how does the protagonist of Han’s
novel declare her Britishness (Englishness)?

In actuality, according to John Brannigan, it was appearing victorious from the war which “made

adeep and lasting impression on British culture”®

and identity-forming because it “placed
Britain on the side of moral righteousness, in contrast to the bitter and grubby roles Britain had
played and continued to play after the war in its colonies.”® Brannigan further argues the victory
exaggerated the saviour mentality among the British; simultaneously, problems such as divisive
social classes, disparity among them, and poverty were disregarded under the pretense of “national

unity.”® The post-war situation thus marks the rise of national feelings in the era, in parallel shaping
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the contemporary idea of Britishness. Up to this point, Britishness as perceived by Han echoes these
British attitudes of the time: convinced of their right and their exceptionality from others, and
ignorant of their own problems and the problems they have caused elsewhere.

Specifically, it is two fictional British characters prominent in the book who represent the 1950s
attitudes in flesh: the protagonist’s husband, “employed for fifteen years of administratorship

9984

in a colony now become self-governing,”* and her former schoolmate from the mission school

in Shanghai, “daughter of missionaries and Superintendent of the Girl’s Institute in Khatmandu.”%

Firstly, an account on the husband, John, and his career and family is offered:

“What’s the husband like?”

“Quite all right. What they English call a decent chap. I think

an early-retired colonial civil servant. The flat belongs to his brother who,

John gives me to understand, is a baronet or something, living on an estate

in Surrey ... John doesn’t do anything except get his pension, which I feel

isn’t very big. He is devoted to Anne, in the English manner, tries to catch

her attention, talks loudly, listens to his own voice ... and it all falls flat

because she is away dreaming, and doesn’t look at him or talk to him.”®
Before an analysis is attempted, it should be noted the dialogue takes place between two European
men and, apart from the fact they solidify in their description the general overview of what was
perceived as British at the time in their conversation about John and his situation, they
also reinforce the removedness, otherness, and individuality of Anne and her Chineseness
in the process, perpetuating the notion that while the husband is English to the core, the protagonist
behaves in a way which alienates her from the Westerners: Anne, influenced by British culture and
claiming British identity, still possesses Chinese traits. After all, the premise of dual and multiple
identities, as well as the discord between how society sees a person and how the person sees
themselves, have already been established. From that short exchange quoted above, what is visible
is Han’s consciousness of the duality, or multiplicity, and arbitrariness of the concept of identity and
clashing cultures, making her writing many-faceted and complex.

In another instance, the husband is depicted bargaining with an Indian fortune-teller, treating

the man’s livelihood like a quaint form of entertainment and a way of asserting his own importance:

“Twenty rupees, did you say twenty, master? Oh that is too much, too
much.” With the replete, derisive bonhomie often employed in the last days
of colonial administration, John parleyed with the Sikh, happy because ...
being called ‘sar ...”*
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However, to return to the point, the link between post-war, postcolonial attitudes towards
Britishness, or rather the attitude of the British towards the “Others,” which has first shaped
the very notion of Britishness, is seen clearly in Han’s storytelling and choice of words. What stands
out is the husband’s indulgence in memories of his great past, his self-importance, and arrogance
and joviality when dealing with the natives from postcolonies. Peculiar, too, is the off-hand remark
about John’s brother, the mysterious baronet, a figure representative of the class-ridden, pastoral
past Britain. Preceding and concurrent with the process of decolonization, mass immigration,
growing consumerism, and the rise of pop culture, all of which later changed the homogeneity
of Britishness and the old-fashioned conception of it, the accounts given of each brother could
provide a perfect prototype but also a perfect parody of an Englishman of that time; indeed, even
today such characters would be recognizable as typically English.

Similarly, of Isobel, the former schoolmate of Anne’s, are given accounts more fitting into times

of past glories, the first impression remarked by John and the second by Anne:

To John, Isobel looked capable, solid, and sensible. The kind one met
in the colonies, in social welfare departments, matrons in charge
of hospitals.®

Her frame was larger than I remembered, a bulk achieved and permanent,

imposing and imperious, straight and firm and solid in brown,

with the Nepalese so small in homespun grey about her; Boadicea with her

arms crossed and the wind plastering her dress upon her with an armour

sheen.®
While the husband’s description of Isobel is that of an Englishman recognizing a fellow citizen
belonging to the former Empire, noteworthy is the protagonist’s likening of Isobel to a figure
from British history because she opts automatically for the simile, conveying two things at once.
Firstly, Isobel’s character is delineated and her Britishness asserted, at least from outside. And
secondly, the protagonist’s knowledge of British history appears deep and overreaching colonial
times, and her association (Boadicea) within the British historical and cultural framework seems
quick and authentic. A reader may thus gain a better understanding of why Anne is an “English girl”
— or also an English girl, which does not negate her inherent Chineseness.
Turning back to the novel, in other instances it is appearance, personality traits, and arts which are

9990

referred to as idiosyncratic of Britain and the British. Han talks of “dogmatic and certain” people
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9991 9992

with “a sense of their own importance™" and of “prosperous Edwardian gentlemen;””* of interiors
“non-descript as any living room in England”” and furniture “restful and darkly and quiet and very
English;”** of literature which has the “extraordinary, breezy, slangy, oh-so-jolly style flavoured

9995

by modern muscular ex-China missionary Christianity;””” and most importantly, Han writes

of “prudery, Kinsey and Freud, and all those other unhappy and lugubrious products of the Teutonic

9996

strain in us Anglo-Saxons™ whose work in postcolonies “appears noble, unselfish,” but is only

“a greater selfishness, the satisfaction of our spiritual pride in doing something for lesser mortals.”*’
Han encapsulates English culture and mindset in these brusque, not uncritical remarks, leaving it
afterwards to readers to create for themselves the picture of those certain, prudish, and self-elevated
people to whom she at the same time proclaims to belong, speaking thus self-critically from her
own experience.

In many aspects, Han’s accounts of the British correlate with Orwell’s; he, too, writes of hypocrisy
about the realities of the Empire and privateness,” which can be linked to “noble unselfishness” and
“prudery.” Orwell also lists gentleness and morals,” attributes which, while not uniformly rejected
by Han, are nevertheless challenged by her because, more often than not, that gentleness and
morality only turn out as authentic on a personal scale. For example, upon encountering a Nepalese

woman with a sick child, it as a British missionary, Geography (who, unsurprisingly, teaches

Geography), who urges the mother to visit a doctor despite a lack of success to persuade her:

Geography, defeated, stood up. Her lips were trembling, she seemed
on the verge of tears. Her feet were in sandals, there was a large bunion
on the joint of each big toe. It must hurt her to walk. And now Anne was
ashamed of herself. She’s mocked, scorned Geography, felt she was vulgar
and narrow-minded, yet it was she, with her aching feet, who had tried to do
something for the baby. It was she, and people like her, who would one day
convince other mothers not to let their children go blind.'”

That “extreme gentleness™'”' that Orwell proposes is therefore mirrored in Han’s overview
of Britishness, proving her opinion on her fellow citizens is neither biased nor cursory. Privateness,

too, is alluded to by Han, this time in contrast to Asian perception of it:
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I remembered that Asian conception of privacy is not ours. It is an old

misunderstanding of ours to think that what is private does not belong

to the community.'”
Naturally, too, since colonialism and its effects is one of the focal points of this paper, cultural
exchange in form of vigorous tea-drinking should also be mentioned as something accepted
by the British and now seen as typically theirs, for in the majority of scenes in which Westerners
encounter each other, tea-parties serve as a reason and a way to socialize.
All in all, the collective concept of Britishness has met its turning point after the fall of the Empire
and has been altered by post-war attitudes. On the one hand, the population of Britain was unified
due to the won war, appearing heroic and noble, reminiscing, however, of past glories and turning
a blind eye to the crushing impact of colonialism which must have been felt in former British
dependencies. On the other hand, despite the surge of British nationalistic sentiments in the decade,
this unification against the “Other” has never erased the four distinct British identities. Moreover,
while the typical English person as described by Han (solid, sensible, tea-loving, private, and very
gentle, yet self-important, derisively jovial, and hypocritical of their present, immersed instead
in memories of previous successes) fits the overall mood of that time, as supported by Orwell and

Brannigan.

3 Britain in 1950s

To put the concepts of clashing cultures and of one’s ethnic and cultural identity to perspective,
the period in which the subject novel was written is outlined and approached historically, politically,
and socially in this chapter. Firstly, it is necessary to define the status of postcolonial Britain
in the 1950s and, equally important, to explain the notion of neocolonialism as a practice
of continually upheld influence on and dominance over the newly liberated areas; secondly,
to introduce the then contemporary literary ideas of postcolonial writing; and lastly, to focus

on immigration.

Postcolonial Britain

Beginning en masse in the late 1940s, the process of decolonization would extend over the several
succeeding decades. Patterned on the gradual gaining of independence of British colonies located
in South Asia was the decolonization of colonies located in Africa during the 1940s and 1950s,

respectively.'” Predating and concurrent with the publication of Han’s novel was thus this
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“postcolonial” state of affair in which the post-war Britain, a colonizer of three hundred years, and
its former colonies found themselves.

The Second World War won and over and its aftermath survived because of economic dependence
of Britain on the United States,'™ Britain had to prioritize when it came to finances. Was
the independence of British colonies granted, or achieved, then? On British side, the impact
of the Second World War was felt, lessening its power and reassessing its place in this new reality,'*®
but it was not war alone which made the colonies impossible to keep. South Asian colonies
in particular were becoming unsustainable not only financially but ideologically. The idea
of anti-colonial nationalism, a form of nationalism criticizing the foreign governance
of a previously autonomous subject, had already risen to stimulate the need to decolonize.'® To put
it frankly, it all came down to circumstances where Britain and its loss of power was concerned.

It would be a simplification, certainly, to state that the intricate process of decolonization was
caused by the two reasons alone. As Philippa Levine suggests, “like colonialism, decolonization too
was a global phenomenon.”'”” She further lists shifted alliances, competition, and change
in economic structures as the contributing factors to Britain’s ultimate loss of political power and its
reputation of an all-embracing empire. And yet, while it would be an inadequate approach to treat
decolonization as a process completely removed from international interventions and other
conditions, the relationship between the colonizer and the colonized must be considered a focal
point of this chapter; a limited point of view in a general sense, perhaps, but of paramount
importance in the novel.

The system of governance built on exploitation of colonies partially over and the economically
depressed Britain now recovering owing to the United States’ aid, an endeavour to somehow retain
power over and “the ability to go on extracting profit from formerly colonized areas”'*® still
occupied Britain. Such strive to stay politically and otherwise involved in the affairs of liberated
territories in Asia, albeit indirectly (and directly in others, e.g. Hong Kong), gave origins to a term
whose meaning in theory and impact in practice Han records in The Mountain is Young —
neocolonialism.

The term neocolonialism defines and observes the objective to preserve political, cultural, and

economic power over former colonies (or simply less developed countries) via indirect influence
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and control. As such, neocolonialism should be understood as a continuation of and companion
to rather than the counterpart of colonialism, for one must not forget that the two were concurrent
at that time: colonies were not liberated all at once. “It is, ironically, in this conspicuously
neocolonial global environment that the countervailing term ‘postcolonial’ is achieving widespread
currency,”'” comments Graham Huggan aptly. The quote affirms the affinity between the two
expressions.

In 1950s, British relationships with countries relevant to the subject novel (Nepal, India, China, yet
also e.g. Tibet) were, according to Han, of neocolonial but also of distinctly competitive type.
Where India is concerned, Han describes the British-Indian relationship intricately. The British are
still present and powerful in their former colony, and especially impoverished natives seem to cater
to them (e.g. when John encounters the fortune teller). However, India, a former colonizer of Nepal,
is shown as having similar power over Nepal to that that Britain has over India, which renders India
Britain’s rival in gaining influence there. Comparably, China poses as a competitor (this statement is
illustrated further below in connection to the comparison of Eastern/Western aid to Nepal)
politically and economically despite the fact that partially, it is still a colony. Nepal and Tibet, then,
symbolize new territories for Britain to explore, re-shape, and govern. Ironically, it is Britain’s
former and current colonies which partially obscure its neocolonial reach.

Clearly, Han alludes to neocolonialism repeatedly. In her novel, it primarily takes the form
of Western industrialization re-shaping Nepal and depriving the country of its agency, leaving little
to no opportunity for the native Nepalese to employ their own people and use their own resources
to carry out their own project. Where neocolonialism perpetrated by the British is concerned, Han
focuses mainly on missionarism. Universally, Western (including American) as well as Eastern
(Indian) neocolonial impact demonstrated in the book comprises of various aid programs. To be
specific, Han documents the construction of power plants (“They’re installing a brand new electric
plant, Diesel run, for the Coronation.”'"’), roads (“A road to India. Everything has to come to Nepal
through India.”"""), and hospitals.

Regarding aid programs, Han takes a considerably more positive stand for foreign help which
comes from within Asia, recognizing especially Indian and Chinese help, as follows from a dialogue

between Unni, an Indian-Nepali engineer, and Anne:

“... Aid, as it is called, is often not suited in style and scope to the country
for which it is aimed. Our friends the Americans are the worst offenders
in that respect: they build a marvellously equipped hospital, and then leave
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it to fend for itself, and of course it goes to bits in no time ... then they’re
surprised that the countries they help are not a bit grateful.”

“The Chinese?”

“Oh, they will come, but they’re not really competing, though
the Americans always feel jittery about them. ... They’ve build some good
roads in Tibet, and they’re a serious-minded people. But they have enough
on their hands. So far India has done most to help this country ...”""*

Already the contrast between Western and Eastern approach is obvious, Eastern efforts being
evaluated as more considerate and efficient. American and British endeavours to help, conversely,
could not be more unlike what the Nepalese expect from this progress, since they do not have Nepal
in mind; instead, they still strive to remodel it into “the fountain of Western culture.”""

Connected with neocolonialism, it is the expansive Westernization of Asian countries that also
manifests itself in the novel. According to Han, in 1950s “progress” flowed from Britain and
America to India and from India to Nepal: food, cars, cigarettes and fashion items were being
imported along with modern technology.

Curiously, while the British sought to modernize Nepal, the loss of local traditions whose labour

and products could potentially be exploited was at the same time seen as detrimental:

And Isobel now bemoaned the lack of skilled handiwork: “It’s all dying out,
all these people want now is machines, progress.”

“Well,” said Anne, almost shouting above the noise of the jeep, “isn’t that
what we’re bringing them, progress?” But the other two did not hear. Anne
wanted to say: this abeyance of taste, sudden ignorance of beauty, is
a temporary disarray, an alienated sense, not permanent token of ineptitude.
And we’ve had the same aberrations; look at the Victoriana in the Ranas’
palaces, that was us, fifty years ago.'

In the excerpt, Han refers back to British colonization and Westernization of India; simultaneously,
she hints at the growing Western influence over traditional Nepalese industries, bringing up a more
recent issue in the process. The most significant idea, however, carries Han’s certainty that Asia,
just like the mountains immortalized in the title of the novel, is “young and active ... still moving

about,nllS

and will inevitably reclaim what is hers; it will adapt, perhaps, but on its own terms.
Other cases of British reach relate to architecture, be it constructions of new buildings all across

Nepal or reconstructions of Nepalese historic sights:
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Here and there were modern bungalows with gardens, built in the last six
years: hideous, whitewashed, utilitarian. ... Everywhere in Asia people were
losing their sense of beauty ..."°

This was an edifice of white stucco and indeterminate “Western”
architecture ... The Durbar Hall, in its whitewashed, Calvinistic ugliness

...”7
It can be concluded that for Han, neocolonialism and gradual attempts at Westernization were felt
strongly in the postcolonial 1950s, represented by a metaphorical extended hand of Western
countries trying to grasp and regain control culturally, economically, and politically over former
dependencies. Han furthermore portrays a struggling Britain that cannot always compete
with America and has now to compete with India and China; in turn, Han elucidates the futility
of American as well as British manner in aiding Nepal. Ultimately, while the general tone
of the novel is conscious even of colonialism which took place within Asian countries, Han
nevertheless documents Asian assistance to Nepal as more fruitful and, above all, more suited

for Nepalese mentality of the time, their resources, and needs.

Postcolonial Literature

Unlike initial political and social responses to the victory in the Second World War, assisting
in maintaining positive attitudes and a complimentary self-perception of the British, post-war and
postcolonial literature is characterized by the “lack of heroic representation,” presenting the conflict
as “a pointless, dishonourable farce.”'"* In poetry, especially, disillusionment was felt.""” '*°An utter
reversal, then, when faced with general artificial attitudes and beliefs in own nobleness through
which a face-saving act was performed after the war and decolonization.

This shift towards shedding all pretenses, saviourism, and supremacy is of course materialized
in Han’s work, though usually from her point of view. She remains adamant about evoking
the mainstream mood: missionarism, neocolonialism, and institutional as well as interpersonal
racism, as has been proven. However, at the same time no shortage of humane approach, cultural
appreciation, and self-honesty in facing past faults and crimes could possibly be discovered.

On that note, Anne’s sentiments upon arriving to Nepal with those of John and Isobel can be
juxtaposed. While Anne expresses affinity and appreciation of the place, John and Isobel remain
the walking epitomes of neocolonialism: their internalized racism, religious intolerance, and

saviourism all summarized by Han as unchanging:
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For Isobel and John will keep their perspective of feeling and language, they
are in strong grip of themselves, their souls their own, moulded strongly and
stonily, while I just lose myself, I become elsewhere, altered by them,
myself ...

Anne’s metamorphosis was different. She felt exalted, but only as part
of the general ecstasy of the Valley, an integration of herself with all around

her.'*
At that point in the novel, the protagonist remains subjective, spiritual; this personal approach is
later complemented by a more politically and culturally cognizant movement of thinking, repentant,
self-aware, and thus pertaining the British literature of the time. For instance, when contemplating
Nepalese art and faith, Anne acknowledges a shift towards religious tolerance in her acquaintance,
a Catholic priest who, unlike some Christians from the mission, does not demonstrate prejudice
against the many-faced gods of Nepal. The contrast between a progress of thinking in the British

in Nepal and the lack of it can be compared:

I perceive why we, the Christians, are so disliked. We exhibit

an extraordinary grossness and vulgarity about other people’s religion. We

have no respect for beliefs not ours. In the coarsest, rudest way, we speak

of others gods with contempt, derision, utter lack of courtesy. Here Father

MacCullough scores ... But here at the Girls’ Institute we have intolerance

and narrowness ...'»
Another white character professes that she disapproves “totally, absolutely, of imperialism” and its
effect, e.g. the ability of the colonizer to execute their power over the colonized, making them “fight
colonial wars.”'** The same character is then seen wearing a sari'® to express cultural appreciation.
Just as importantly, on a personal as well as political scale, postcolonial affairs and attitudes are
summarized in another quote from the book, combining the fact that a drastic change is yet to come,
but come it must: “We don’t seem to bother enough about what Asians think and feel.”'* These
statement goes hand in hand with Han’s tone: critical but provoking future possibilities.
In a word, Han prophesizes changes rather than portrays it; her accounts of shifting attitudes are
reluctant and, in majority of instances, remain in agreement with the mainstream mood of the 1950s
in Britain. As such, her novel bares the regresiveness of the British who believe in their heroism and

nobleness, yet behave anything but heroically and nobly. In historical, political, and literary context

of the time, Han could then be classified as a typical postcolonial writer and critic.
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The Immigrant Issue

Han does not write about immigration, but she writes about an immigrant, which is why the issue
of immigration deserves to be mentioned. By the 1950s, Han had previously studied in Britain, and
has now lived there with her husband permanently as a citizen. Therefore, it is especially the sense
of rootlessnes and the question of immigrant identity rather than the immigrant experience which is
reflected in Han’s novel. The ensuing paragraph elaborates on the topic of “not belonging,”
supplying yet another reason for Anne to be alienated from the culture she claims.

The early 1950s represented a new wave of immigration in post-war Britain from its colonies,
especially labourers,'”” despite the prevalent “common ground in British political circles that
migration ... needs to be controlled.”'* A suggestion can be made that while labour was valued,
the people who performed it were not. Similarly, Anne is only valued for her emotional labour, her
child-like attempts to please her husband which he finds quaint at most, solidifying his power rather
than the relationship of the married couple. In another piece on the subject, it is proposed that
the legislation to restrict in particular non-white immigration “might have been rather embarrassing
for Britain as a head of the Commonwealth,” knowing that “the immigration controls based on race
did not conform to international laws.”'** The hypothesis corresponds with the Janus-faced attitudes
of the British in 1950s already asserted by Han.

In brief, British attitudes towards non-white immigration in the post-war, postcolonial era may very
well be evaluated as one of the reasons for Anne’s abrupt assimilation as Han describes it.
Assimilated, not integrated, Anne with her “stranger syndrome” only begins to rediscover herself

in Asia. Meanwhile, the British majority stays unified against the “Other.”

4 Han Suyin

The ensuing section of the thesis shortly introduces Han Suyin as a person and as a protagonist.
The introduction of the prominent and prolific author, known and acclaimed in predominantly
Chinese and English-speaking countries, though canonically overlooked in others, is done
by outlining Han’s life in several points preceding and parallel with the publication

of The Mountain is Young, assuring thus their relevance to this paper.

As a Person and as a Protagonist
In order for Han Suyin’s work to be understood, it is almost necessary to treat the author as a person

and as a protagonist at the same time. After all, nowhere else can be found such great and extensive
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record of the author’s existence and experience than in her novels. The treatment of Han in the role
of a self-defined character (as well as that of the writer who defines the “fictional” character) is
attempted in this paper in an effort to create a link between what can be assumed due to facts from
her life that Han knows and what she writes, or, to be more precise, to cast light on the link which
has already been created by Han herself in her novel. As a matter of fact, parallels between Han and
her protagonist can be backed up by the factual evidence of her life, making her novels probably
the vastest and most reliable source of information of the author available today; while alternately,
Han’s life can be envisioned through her novels due to their factuality. The relationship between
Han as a person and Han as a protagonist of her novel The Mountain is Young shall therefore be
examined in this chapter.

Han Suyin was the pen name of a China-born Eurasian writer, physician, and British citizen, under
which her novels were first published and which she kept from that time on. Though for this thesis
the writer’s pen name shall suffice, it is not for the lack of other names she possessed while alive. '
Incidentally, the author has aptly been called “many-named,””' equally in reference to her
numerous identities, assigned or assumed, and as a subtle pun on the author’s best-selling piece,
A Many-Splendoured Thing. In actuality, the multilayered nature of Han’s self, providing an ample
amount of choices on the branched road to the author’s self-identification, is one of the recurring
key themes in her autobiographical and semi-autobiographical works.

Born in 1917, Han would witness several wars, the course and consequences of British colonization
of Asian territories, the slow decline of British powers over said territories, and the yet slower
recovery of these former colonies as politically, economically, and culturally independent countries.

It is no wonder that Han’s novels would never be apolitical, as Xuding Wang alludes in his work:

Han Suyin, personal correspondence, 2 March 1996. Han Suyin has herself
remarked: “As to research on my writing, it has not been done
in an academic manner for several reasons.” According to her the main
reason is political.'*

130In Biographical Dictionary of Chinese Women: V. 2: Twentieth Century (New York: Routledge, 2016), Lily Xiao
Hong Lee presents Han’s original name, Zhou Yuebin; in Asian American Autobiographers: A Bio-bibliographical
Critical Sourcebook (Westport: Greenwood Publishing Group, 2001) by Guiyou Huang, John Jac-Nam Han states
Han was christened as Matilda Rosalie Elizabeth Chou, later referred to simply as Rosalie Chou; in Encyclopedia of
China: History and Culture (London: Routledge, 2013), Dorothy Perkins claims her real (e.g. generally used) name
to be Elizabeth Comber. Han accepted the name “Comber” upon marrying her second husband, a British officer, in
1952. Other (non-academic) sources, such as electronically published obituaries, also state other variants of her
name. These include “Rosalie Matilda Kuanghu Chou,” “Elizabeth Kuanghu Chou,” “Kuang-Hu Chou” etc.

131Emily Hahn, “A Woman Scorned,” review of 4 Mortal Flower, by Han Suyin, Saturday Review, September 24,
1966, http://www.unz.org/Pub/SaturdayRev-1966sep24-00038.

132Xuding Wang, “The East/West Relationship in The Crippled Tree,” Journal of Humanities 4 (1997): 226.
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Aside from her subjective endeavour to discover and determine her place in the world as a Eurasian
person, the socio-political context of her novels cannot be ignored. As a result, Han
(as a protagonist, or through her protagonist) appears in equal importance as a writer, a woman, and
a wife, but also as a politically conscious critic.

Preceding her ambitions as a writer, Han had spent the first nineteen years of her life in China'®,
where she had received her high school and pre-medical education. Han then pursued her medical
studies in Brussels, which she only completed years after in London, following her brief return
to China during the Japanese invasion. The Chinese, Belgian, and British-educated author became
a medical doctor at last, moving yet again from one continent to another, this time to Hong Kong."*
During this period of her life, Han also begun publishing her works.

It may be presumed, in concurrence with the time period and place, that Han’s initial need
for capturing the reality of “the British Hong Kong” during the Japanese invasion (1941-1945)
solidified her literary aspirations and her political stance on any foreign intervention which may
threaten the autonomy of a subject. Hence, Han’s first non-fiction, Destination Chungking, was
published in 1942. From her first work on, three major motifs have been repeated in Han’s writing:
identity, cultural clash, and, last but not least, autonomy; though it must be admitted that in each
book, the experience sufficiently differs in accordance to Han’s location and social position.
In The Mountain is Young, these three motifs come together in an especially significant way.
The identity of an individual, the clash of diverse cultures both experienced on a personal level and
perceived on a political scale, and the question of personal and political autonomy are presented and
looked at from different angles. Interweaving these together are the ideas of what is Eastern, what is
Western, and how the two meet in the author’s world. Until Han’s death, her life-long preoccupation
with both literary and non-literary (e.g. in interviews) criticism and examination of the three motifs
would be steady but never stale. In many ways, her “stagnation” on the same topic would
over the decades allow a definite growth: of her material on a multitude of thorough, in-depth
studies of the issue of clashing cultures.

To turn to Han’s bibliography, its range should be noted as it consists of novels, autobiographies,
and also essays, rendering Han a prolific writer. It was not just her productivity, however, that made
Han a prominent author of her time, but, above all, her presence as a mediator between what is
Eastern and Western and, at the same time, as a mirror of both. The omnipresence of the comparison
and contrast between, and the criticism of the relations between East and West, are constant

thorough her work. In his theses on Han’s documentation of the East-West dichotomy, Xuding

133Han, biography in The Mountain.
134Han, biography in The Mountain.
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Wang puts emphasis on Han’s “very interesting comparison between the two as well as a sharp
contrast at the same time, and the exchanges and the conflicts between the two cultures,”'*
P®encompassing the importance and appeal of her writing.

With regard to the fact that Han was a person of dual ancestry, numerous names, and yet more
homes, it is understandable that the East-West dichotomy in her novels, and especially
in The Mountain is Young, is presented through the events of the outside world as well as through
Han’s inside world. Being Eurasian is the attribute through which Han must define herself, seeing
the world will not let her forget it (“As a Eurasian, I was always fighting. I am still fighting race
prejudice today.”"*"), and so it does not come as a surprise that the protagonist of The Mountain is
Young is similarly defined from the beginning to the end of the novel by the same attribute, marking
“being Eurasian” perhaps the only thing that remains constant in the eyes of others
about the protagonist during her journey.

It has been stressed in this paper already that Han’s writing is not apolitical. Nevertheless, while it
would do the author disservice to let the reader assume that her work is somehow a result of one
individual’s biased opinion put on paper, it would be equally insufficient to assume that Han’s
commitment to the criticism of any form of oppression and her consciousness of it is simply shaped
and moulded by her observances of the events of that time rather than experience, and therefore
removed. Instead, Han captures the raw reality of life, objectively observed, and connects it
with what is subjective, deep-rooted, and suffered by her person. On that score, the political and
personal themes Han writes can be logically traced as coming from two sources: institutional and
interpersonal oppression.

Throughout her life, Han was discriminated against because of her Eurasian roots while in China
and Europe alike."® Interpersonal oppression is thus an experience known to her just as well
as institutional oppression. In China, the writer of Hakka heritage was ostracized as a child born
of an interracial marriage; in Europe, she was discriminated against because of her Asian ancestry.
Even among her own, Han was a minority; always a minority. Not being able to belong is therefore

a topic often touched upon in her narrative. Furthermore, Han’s encounters with racism and

135Wang, introduction to “The East/West Relationship.”

136Xuding Wang, “Of Bridge Construction: A Critical Study of Han Suyin’s Historical and Autobiographical Writing”
(PhD diss., Memorial University of Newfoundland, 1996).

137Amy Ling, “Chinese American Women Writers,” in Asian American Writers, ed. Harold Bloom (New York:
Infobase Publishing, 2009), accessed 27. 12. 2016, https://books.google.cz/books?
1d=ePD2{K2r44kC&pg=PA80&dgq=han+suyin&hl=cs&sa=X&ved=0ahUKEwjvtofI8snPAhXHL8AKHZcFA-
s4ChDoAQhUMA g#v=onepage&q=han%?20suyin&f=false.

138Helena Grice, Negotiating Identities: An Introduction to Asian American Women s Writing (Manchester: Manchester
University Press, 2002), accessed December 27, 2016, https://books.google.cz/books?
id=1pxnOLUeY 7gC&pg=PA 141&dgq=han+suyin&hl=cs&sa=X&ved=0ahUKEwjvtofI8snPAhXHL8AKHZcFA-
s4ChDoAQgvMAM#v=onepage&q=han%20suyin&f=false.
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discrimination are not inclusively portrayed in her books, leaving the reader wonder what is fiction
and what is not, but her experience is evidenced in other sources. Han’s having to face

discrimination by the Chinese is seconded by Irene Cheng:

During the 1930s in China, her husband Pao had insisted in front of his

friends that Han was a pure Chinese. His intense race-consciousness, Han

believes, was the result of the humiliating ‘imprint of the West in Asia.”"*’
Alluding to the racism suffered at the hands of her first husband who was Chinese, and at the same
time recording the racism suffered at the hands of her second husband who was British, Han
conveys the feeling of not being good enough in The Mountain is Young. Depicting an interracial
marriage which is falling apart, Han outlines the protagonist’s situation as a Eurasian among
the Asian and the European who voice the ideas of institutional racism, internalized by them,
through interpersonal relations. The confession Han makes in the novel serves as a juxtaposition
in which comparison rather than contrast is asserted, for although it may be different people
of different races who react to Han’s protagonist, the reaction always stays the same.
A certain sense of rootlessness, as well as that of yearning for a state of unconditional belonging,
can be therefore discerned in Han’s introspective writing. This is particularly true in The Mountain
is Young, in which Han documents her diplomatic visit in Nepal during the coronation of the then
king. Here she appears, a stranger again, in her native continent, yet in a different nation. Her
strangeness to the place can be noted through the experience of the protagonist in the very
beginning of the novel, where the protagonist is addressed as “memsahib”'* by a Sikh man,
rendering her too white to belong. However, further in the novel it is also asserted that “she was
small boned and light like a Nepalese girl,”'*' her white-passing appearance still too little to hide
that she is too Asian. The protagonist thus, similarly to Han, passes through places, scarcely
belonging, behaving as a visitor, an observer, and a conscious critic of colonial and neocolonial
processes, Oriental practices, and clashes of cultures.
Han died in 2012, leaving a legacy of “bridge-building” between East and West'** as well
as a politically conscious body of criticism of the FEast-West relationship, institutional
or interpersonal, where Oriental and racist practices are concerned. To this day, the message Han

sends strikes a chord because of its time-transcending relevance.

139Irene Cheng, “The Old World: The Chinese Girl Behind a Eurasian Face,” in Being Eurasian: Memories Across
Racial Divides, ed. Vicky Lee (Hong Kong: Hong Kong University Press, 2004), accessed December 27, 2016,
https://books.google.cz/books?
1d=CWLQAQAAQBAJ&pg=PA213&dg=han+suyintracism&hl=en&sa=X&redir_esc=y#v=onepage&q=han
%?20suyin%?20racism&f=false.

140Han, The Mountain, 13.

141Han, The Mountain, 66.

142Wang, “Of Bridge Construction,” 302.
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5 The Mountain is Young

To clarify and perhaps justify the choice to label Han’s novel as semi-autobiographic, it is necessary
to note the classification, perhaps self-serving for the purpose of this thesis, is derived
from the parallels between Han’s life and some of the events she writes about. It must first be
mentioned that, in fact, in the preface Han states that the contents of the novel,
along with the characters, are purely fictional.'* Taking that into consideration, this thesis does not
presume to disprove of the author’s own foreword and for that reason handles all of the characters
as fictional, with the exception of the protagonist who has been continuously treated as Han
(or a heroine modelled closely after her) and the husband. Similarly, it does not take all
of the events of the novel at face value, except those which show significant parallelism between
fictional and historical events, and the life and experience of Han and her heroine.

Aside from what is experienced and therefore personal for Han, the novel is historically accurate
on several accounts. Firstly, it portrays India in its postcolonial state and Nepal as a former subject
of the Indian Rana monarchy. Secondly, the plot is set in now democratized, sovereign countries;
however, it shows India largely Westernized and Nepal in the process of Westernization not only
through British and American political, economic, and cultural influences but through
the progressive India as well. And finally, the novel follows events preceding, concurrent with, and
subsequent to the coronation of the Nepalese king.

Incorporating thus excerpts from the subject novel, the concept of clashing cultures and,
additionally, rootlessness and self-acceptance shall be illustrated specifically. At last, Han’s usage

of metaphors and symbolism shall be analyzed.

Identity Reflected

Anne the many-labelled: the English girl who cannot achieve mutual understanding with her
husband and acquaintances, encountering racism instead; the Eurasian who is a visitor in Asia;
the child who needs “someone to look after her,”'** but who is “just like Mana Mani, the young

mountain”'®

which stands sovereign and outlasts all external forces. These contradictions alone
suffice to unfold the motif of rootlessness. From the moment when Anne asks “Who am I?”
to the end of her journey when she leaves her husband because of whom she used to attempt
integration, but achieved assimilation, discovering herself, Anne does not renounce her Britishness.
However, she embraces other aspects of her identity, too, in order to finally be at home, not

necessarily in Nepal, but somewhere.

143Han, preface to The Mountain.
144Han, The Mountain, 80.
145Han, The Mountain, 306.
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To become that person who is at one with Asia, independent, Anne recalls her first revolt, her
refusal of the child-like role assigned to her by her British husband, saying: “I really owned myself
then.”"*® From then on, her self-discovery and rediscovery of her autonomy become obvious. It
reminds Anne of her identity and ability to self-identify. Although her identity can be invaded and
questioned from the outside, it is primarily “choosing deliberately, choosing my body, choosing
myself”'*” for Anne.

On the whole, it is again the hopeful, future-oriented sentiment which, despite the political and

cultural issues Han approaches as a social critic, pervades the novel.

Clash of Cultures Reflected

Clashes of religious, artistic, political, and interpersonal kinds comprise a bulk of subjects which
cannot be ignored in the novel. Han exposes deeply rooted racism, supremacist philosophies,
and the general unwillingness to understand other human beings, unless with the elevated idea
of own self-importance and the right to govern over them in return. Though not the only way
in which two cultures meet in the novel, a clash rather than an exchange is the prevalent reality Han
portrays.

To focus on racism and the scale of power it has if enabled institutionally and adopted
by an individual, a comparison of Isobel’s memories with Anne’s on their years spent together
in a missionary school (see also chapter Orientalism, Occidentalism, and Racism) can provide
an insight into how damaging racism can be to the receiver and, at the same time, how it is shame
of the should-be-noble racist (“prickled by Christian guilt”'*) rather than remorse which is felt,

years later, by Isobel, as illustrated:

Twenty years ago. Odd, it still felt odd, hurting yet pleasant, thinking back
to the school, and Anne punished, Anne behind the blackboard, standing
with a cap on her head on which was written The Devil Is In Me.'*
Unsurprisingly, Isobel keeps her attitude towards Asian children (and the adults she calls children)

even when she is no longer a child herself. She remains convinced of their inferiority, immorality,

and dependence:

Horrid, nasty brats. All Nepalese were the same. Only one thing in their
minds, all the time. Even the children. You had to watch those girls at the
Institute like a hawk ... as if there were no such things as saving souls, and

146Han, The Mountain, 86.
147Han, The Mountain, 217.
148Han, The Mountain, 228.
149Han, The Mountain, 38.
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sin, and suffering for one’s own good. It was those... those frightful carvings

and paintings everywhere ... Horrid, horrid things. ... “Nasty, nasty,” she

said aloud, her voice shaking.'"
Incidentally, it is art, either dedicated to gods or erotic motifs, which revolts the British, “from time
to time exclaiming about the Nepalese, expressing ... inquisitive disgust at the shrines, with their
lingam,”"*! the most. Not uncommonly the typical tourist in Han’s novel exclaims: “How horrible
... how can anyone worship these horrors?”'** Han specifically points out the connection the British
(and Westerners in general) seem to draw between religion and eroticism, giving them another
reason to render the Nepalese as immoral and in need of help, or damnation. Accordingly,
the prevalent missionary discourse of the time that every Nepalese is morally corrupt and must be
depraved of their agency for their own good arises from the condition, confirmed by the attitude

of an Institute teacher:

“Always out playing with boys ... says they’re cousins of hers. I know what

she wants.” Her voice became vulgar, flat. “That’s what they a// want.

That’s all they ever think of. Filthy I call it ... Satan won’t have this one, I’1l

see to that ... make her take those flowers out of her hair ...”"*
Cultural clashes as presented by Han therefore do not merely depict differences of two cultures
which meet, but internalized social processes and prejudices causing problems on a social scale.
The girls from the Institute, especially, are being oppressed, forced into assimilation to the point
where even something as innocent as flowers in one’s hair must symbolize otherness and thus
depravity.
Relatedly, the effort to whitewash and control the Nepalese, to dehumanize them, creates the idea
that they are children, their country is “primitive” and “disorganized,”'** and that the British
(or otherwise Western) culture should become the dominant one in East, since the natives are “so
ignorant, one does try to help them,” but “they don’t help themselves one little bit.”'> In fact, when

99156

a doctor who claims that that “happy fatalism”® of the Nepalese who may come off as earthy,

“always laughing or singing or telling ribald stories,”"’

is caused by malnutrition and therefore
light-headedness, his defence is refused (“Isobel disagreed violently, put it all down to native

character, like children, no thought for the future ...”"*). In other cases, that perceived child-like

150Han, The Mountain, 34.
151Han, The Mountain, 54.
152Han, The Mountain, 54.
153Han, The Mountain, 136.
154Han, The Mountain, 37.
155Han, The Mountain, 36.
156Han, The Mountain, 207.
157Han, The Mountain, 50.
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nature of the Nepalese, “a feckless, godless people (though one did love their childishness),”'* is
referred to almost fondly. However, one can immediately apprehend that neither point of view is
exactly positive, each taking autonomy, or at least a part of it, from the Nepalese.

In conclusion, Han writes of cultural clashes at length, mostly in form of in-depth social
commentaries, illuminating issues such as racism and white supremacism, religious intolerance,
and, as discussed in previous chapters, Orientalism, neocolonialism, and Westernization. While thus
in other contexts the right expressions to use for two civilizations encountering each other would be
cultural exchange and acculturation, what Han mostly writes about is cultural conflict,
marginalization, and assimilation. She does so in respect to past and present conflicts between East
and West, transcending colonial times and continuing during the first years of the postcolonial

period.

Metaphors

Briefly, because Han’s message has been continuously referred to in the thesis by explaining
the protagonist’s journey to self-discovery and hinting at the growing self-reliance amongst Eastern
countries, the imagery of the novel shall be discussed as the final point of this paper.

Established has been that Anne rejects her dependence on her husband, finally “owning herself.”
Similarly, newly autonomous Asian countries reject their dependence on Britain (though they are
not unaltered by the country and, wholly, by West). Together, Anne and Asia reject the attribute
“child-like.” Instead, they now bear a striking resemblance to the acclaimed Nepalese mountains,
young and active, still moving about, and impossible to dominate.

For a mountain, such a solid and lasting concept, to combine adjectives like “young” and “active” is
peculiar, but it has a meaning for Han. Where trying to move a mountain is laughable, taming it is
impossible, and treading it is a “sacrilege,”'®® Han works with the same analogy. Neither Nepal nor
the protagonist can remain under a yoke because it is unnatural to them; because they have grown
and are young now, not children anymore, yet not worn and old from being colonized, either. They
are independent.

In the novel, Han appeals to humanism where there had been nothing but “manlike desecration”'®!
by means of colonialism and a sense of superiority before, documenting therefore colonialism and

all it spans as the root of cultural clashes in the particular context.

159Han, The Mountain, 81.
160Han, The Mountain, 52.
161Han, The Mountain, 52.
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Conclusion

To any reader familiar with the subject novel, it must seem as if humongous portions of it,
substantial enough to have a whole bachelor’s thesis dedicated to them, have been left unexplored.
And, undeniably, the reader would be correct. The fact that this paper works with a mere fraction
of the layered literary piece may illuminate the importance of Han as a writer, her bibliography
as a whole, this novel in particular, and, last but not least, her legacy pertaining the postcolonial
discourse. At the same time, realizing that merely a fragment of Han’s message is covered in this
thesis proves neither the author nor her works are one-dimensional. In terms of literary analysis,
insight into Han’s writing is thus nowhere near complete. On the contrary: For reasons already
mentioned and supposed by Han to be in connection with her political stances, she remains
an author disparagingly unexamined in Western contexts. One of the few significant analyses
of Han’s books written in English belongs to Xuding Wang, to whose contributions this paper
occasionally refers. Additionally, to the knowledge of the author of this paper, no previous
examination of Han and her work conducted by a Czech student does not exist. While thus not
a primary aim of this work, the possibility of it serving as a source for any future exploration
of Han, her novels, or her political and social critiques has been an underlying reason
for the realization of this thesis.

To return to the primary objective of the paper, the portrayal of cultural clashes in Han’s
semi-autobiographic piece The Mountain is Young, the collected data and conclusions drawn
from them prove the key role of the theme in the subject novel as well as the correlation between
fictional storylines and non-fiction, i.e. the events which Han documents as a writer and as a critic.
Set in the 1950s in post-Rana Nepal where Indian influence is still felt and Western influence is
newly felt, the novel immortalizes social problems (not exclusive but typical) of the respective
decade, raising awareness of them. Han depicts and compares Eastern as well as Western
neocolonialism of Nepal, juxtaposes personal and political cultural clashes, touches upon
missionarism, racism, and Orientalism, and overall renders the atmosphere of the time. Incidentally,
these issues could be pinpointed as idiosyncratic of Han’s writing, largely because of her experience
with most of them.

It is due to the link between Han’s life and what she writes about that the treatment of the novel
as semi-autobiographic may be permitted in this context. From the point of view of a protagonist
modelled after Han, the East-West relationship in the years closely following the Second World War
and decolonization is observed. Han works with the inclusion of the then sentiments of the British
in the 1950s, describing characters who still believe in their own high morals and their right not

only to intervene in Eastern countries but to dominate them altogether, excusing neocolonialism and
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reminiscing of colonial times. The majority of the British characters Han creates thus behave
in correspondence with the typical postcolonial attitude of the former Empire. To specify, Han
focuses on ascribing artificial heroism and a sense of nobleness and superiority to the characters.
Avoiding shallowness of narration, however, Han builds the story with deep consciousness
of the wrongdoings executed in the colonial past of the fallen Empire, ascribing guilt
to the protagonist, a Eurasian woman who claims Britishness, and allowing some of the minor
Western characters to also grow conscious of the past and present conflicts caused by the Western
intervention. Therefore, Han presents a possibility of a future where cultural exchanges and cultural
appreciation replace cultural conflicts, her condition to achieving a peaceful East-West relationship
being that the British begin to perceive themselves critically and give up their neocolonial influence
over postcolonies and otherwise impoverished Asian countries, instead letting the peoples to aid
themselves.

Already, a clash can be noted on a smaller scale. It is because of the protagonist’s multiple identities
that Han is able to juxtapose personal cultural clashes, seemingly insignificant because they relate
“merely” to interpersonal conflicts such as racism and intolerance, with political cultural clashes,
alluding to problematics which take place on a bigger scale, in this case neocolonialism and abrupt
Westernization.

Firstly, interpersonal racism and religious intolerance stand out prominently in the novel regarding
personal clashes, the former being experienced by the protagonist and, as supported by evidence
from her life, by Han herself, and the latter being observed by Anne as a tourist. Combining
personal and political, Han describes the consequences of missionarism and Asia, depicting schools
where children of mixed ancestry are more susceptible to become the target of interpersonal and
institutional racism. In the novel, Han presents this combination when referring to Anne’s
childhood. On an interpersonal level, Anne is called racial slurs by her schoolmates.
On an institutional level, she is punished by white missionaries in position of power who act
on their prejudices, presuming Anne to be more sinful by nature.

Secondly, political clashes as depicted in the novel relate to neocolonial practices in Nepal and
Westernization. While Westernization in form of new trends, imported products, and British
architecture shall not take root in Nepal according to Anne, unable to outlast what is naturally
Nepalese (again, an allusion may be made to the Nepalese mountain that outlast everything and
everyone), neocolonialism poses a threat because it perpetuates the attempt and ability of the British
to interfere with and gain control over politically and economically weaker territories. It is
especially missionarism and aid programs which are criticized and, in comparison to Asian help,

evaluated as harmful, depriving the Nepalese of their autonomy, and self-serving.
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Finally, Han concentrates on the clash within the heroine. Anne’s Britishness and Chineseness,
the former claimed and the latter manifested despite her attempts at assimilation, coexist. Because
of that, Anne belongs neither to Asia nor to her husband’s country. A substantial part of the paper is
dedicated to the identity discourse due to the theme of rootlessness. Eventually, Anne in her identity
search embraces multiple self-identifications, realizing her involvement in past and present events
as a British person and her roots as an Asian. This growth and acceptance, although as an Eurasian
she might still face discrimination anywhere, again represents a certain hopefulness towards Anne’s
future and the possibility of her finding a place to call home.

Parallelism can thus be found between fiction and non-fiction, between Anne and Han, and between
the overall tone — critical but not hopeless — and the major metaphor of the book, hinting
at the present state of Nepal, yet at its ability to face and outlast what is Western. Han portrays
a postcolonial world where former dependencies keep struggling to deflect Western influence,
especially political and that which erases or demonizes Nepalese culture. She further conveys
a strong message aimed at the general infantilization of Easterners by Westerners, defying the term
children as not applicable to the native people anymore. Instead, she likens Nepal to the mountain
which is young and, as supported by the novel, “angry at all this interference.”'** Similarly, it is
the protagonist’s self-identification and newly found strength which allows to liken her to Nepal and

to the lasting Nepalese mountains as well.

162Han, The Mountain, 410.
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Resumeé

Piedmétem této bakalarské prace je rozbor z¢asti autobiografického literarniho dila The Mountain
is Young od spisovatelky Han Suyin, postkolonialni menSinové britské autorky eurasijského
puvodu. Vybrana novela, kterd vznikala v druhé polovin€ 50. let minulého stoleti, popisuje jak
politicky, tak mezilidsky stfet kultur mezi vychodnimi a zdpadnimi zemémi. Dé&j se odehrava v Asii,
pfesnéji pak v Nepalu v roce 1956 u pfrilezitosti korunovace tehdejsiho krale, které se autorka
osobn¢ zucastnila. Novela The Mountain is Young vzhledem k dobovému, kulturnimu a politickému
kontextu zkouma ustedni témata stfetu kultur a hledani sebe sama v tomto stietu. Tato teze zkouma
totéZ a zaroven nabizi vhled do udalosti, které autorku k zachyceni pravé téchto témat inspirovaly,
jelikoz poukazuje na paralelismus mezi zivotem Han a déjem knihy. Teze tedy zkoumd dilo
The Mountain is Young z nasledujicich hledisek.

Zaprvé prace primarné nahlizi na stfet dvou odlisSnych kultur. V Sirokém pojeti se Han zabyva
sttetem mezi Vychodem a Zipadem, ktery je stéZzejnim motivem novely. Tento konflikt
mezi Vychodem a Zapadem reprezentuji bud’ stfety britské a nepalské, a to kvili zasazeni d&je
do Nepalu, kam vice a vice zasahuji britské vlivy, anebo stiety britské a ¢inské, které se tykaji
vyhradné osobnich stfetii s ohledem na mnohocetné aspekty autorciny identity (a tedy 1 identity
protagonistky, protoZe sdili etnickou a kulturni identitu s Han). Sekundéarné tato teze v souvislosti
s konfliktem mezi Vychodem a Zipadem zmifluje existenci kulturnich stfetl mezi jinymi
vychodnimi (naptiklad Indie) a zdpadnimi (napiiklad Amerika) zemémi a kulturami, ale okrajové
se zmini 1 o stfetech mezi dvéma vychodnimi zemé a dvéma zapadnimi zemémi. V obecném slova
smyslu tudiZ teze analyzuje, jak se projevuji odliSnosti Vychodu a Zapadu, jak jsou vnimany a jaké
maji dasledky.

V souladu s autor¢inym zachycenim téchto stfetli mezi lidmi ze zapadu, at’ jiz byvalymi kolonisty
nebo turisty, a lidmi z vychodu, kteti ve valné vétSin€ pochazeji z nedavno zruSenych kolonii,
britskych ¢i asijskych, se teze veénuje zdkladnimu rozliSeni mezi mezilidskym a politickym
kulturnim stfetem. Prvého se tyka zejména to, jak Han dokumentuje projevy interpersondlniho
rasismu, orientalismu, nabozenské nesndSenlivosti apod. ze strany Britd vi¢i Asiatim v nové
autonomnim Nepalu, zbavené¢ho nadvlady indické monarchie. Druhého, tedy politického kulturniho
stietu, se pak tykd instituciondlni rasismus a autorCina dokumentace pietrvavajicich tendenci
byvalého Britského Impéria pokrac¢ovat v kolonidlnich praktikach.

V této praci se soustavné vytvari linka mezi Han a Anne, protagonistkou novely, které podle
dolozenych materidlii ze zivota Han sdili mnohé zivotni zazitky. Ty se tykaji tieba pravé projevi

interpersondlniho a institucionalniho rasismu, jak je Han nebo Anne zazivaji a jaky maji dopad
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na utvafeni zejména identity Anne. V mnohych ohledech Han poukazuje na mista, kde
interpersondlni a instituciondlni rasismus pusobi najednou, kuptikladu v britskych misionaiskych
Skolach na Uzemi Asie, kde se interpersondlni rasismus projevuje jako Sikana spoluzdkl
a institucionalni rasismus je vysledkem jak nesndSenlivosti a diskriminace, tak pozice autority
amoci britskych misionafi nad svéfenymi studenty. Z novely vyplyva, Ze takové zachédzeni
zanechalo na protagonistce stopy a ucinilo ji snadno podléhajici natlaku rasové a kulturni vétSiny.
Ze sveédectvi Han se 1ze dale dozvedét, ze britské snahy o udrzeni politického vlivu a az nadvlady
nad Asii, at’ uz nad osvobozenymi koloniemi nebo obecné politicky a ekonomicky slabsimi staty
s nov€¢ nabytou samostatnosti, se v dané dobé projevovaly zejména neokolonidlnim chovanim.
NejpadnéjSimi projevy neokolonialismu jsou v dané novele britské kiestanské misionarstvi,
budovani misionaiskych Skol s britskym Skolnim sborem a snaha konvertovat a pievychovat
,barbarské® civilizace, které se v ocich Britii chovaji jako nezodpovédné a bezbozné déti, a proto
pottebuji pomoc. Jinymi slovy Han poukazuje na vSeobecné postkolonidlni nalady a nazory Velké
Britanie, byvalého (a soucasné¢ho) kolonizétora, ktery stidle v&ii ve svou moralni nadfazenost
a ve své pravo zasahovat do politiky a kultury narodi, jez vnima jako jiné a podfadné. Dale Han
popisuje neokolonialismus jako silu, kterd jde ruku v ruce s postupnou anglikanizaci (popf.
amerikanizaci) nepalské architektury, kuchyné, mody atd.

Zadruhé se tato bakalaiska prace vénuje uvodu do teorie identity, a to tak, Ze vztahuje tématiku
identity, jejiho hledani a jeji multidimenzionality jak k Han, autorce dila, tak k Anne, protagonistce
dila, zpola fiktivni postavé, kterd sdili mnoho faktorti identity a zazitkii z osobniho Zivota prave
s autorkou novely. Navic zde tyto zakladni definice terminu ,,identita* slouzi k lep$imu pochopeni
novely, jelikoz nasledné dochdzi k jejich aplikaci na tématiku stfetu kultur a hledadni sebe sama
v tomto stfetu.

K identité pfistupuje tato teze ze dvou kli¢ovych uhli pohledu. Analyzuje nejprve etnickou identitu,
aby Iépe nastinila pocit vykotfenénosti jak Han, tak Anne vzhledem k jejich eurasijskym kofenlim.
Poté analyzuje kulturni identitu, termin, k némuZz teze pfistupuje jako k zastitujicimu celku,
do kterého patii 1 napf. etnicka identita.

Etnické identit¢ se bakaldiska prace vénuje z toho divodu, Ze ponechat takové téma netknuté
s ohledem na piivod autorky by znamenalo nevyuzit potencidl této problematiky. Piestoze je zde
etnickd identita vyhodnocena jako néco neménného (na rozdil od kulturni identity, kterou lze
pfijmout) a souvisejiciho s biologickymi kotfeny cloveka, etnickd identita Han je pomérné
rozvétvena a naskyta tudiz vhodny uvod do tvrzeni, Ze identita ma mnoho aspektd, z nichz lze
neékdy volit a nékdy ne, ale malokdy je mozné ji vyjadrtit jednoduSe a jednotné. Tomuto tvrzeni

se jesté podrobnéji vénuje nasledujici segment kapitoly ,,Identita”, ,,Kulturni identita“.
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K vysvétleni kulturni identity a jejimu rozboru v souvislosti s Han a Anne tu dochazi z toho
davodu, aby doslo k ilustraci n¢kolika problému: V tezi se nastifiuje, ze kulturni identita nemusi byt
jednolita. Dale se tvrdi, ze k adopci kulturni identity mnohdy dojde asimilaci misto akulturaci (jako
v piipadé Han a po ni koncipované protagonistky Anne). A konecné tato teze navrhuje, ze
identifikace sebe sama se jakozto ¢lena urcité kultury se nemusi vzdy schézet se vSeobecné
pfijatymi normami a ocekdvanimi, podle nichz ¢loveka posuzuje spole¢nost. Han se problematice
identity vénuje z mnoha ustiednich uhld, proto se jimi fidi i1 tato bakalafskd prace. Ve zkratce
se v kapitole ,,Identita® zkoumaji tfi hlavni body: multidimenzionalita identity (v tomto ptipadé
spojeni britskosti a ¢inskosti), pfizpisobovani se predem nastavenym prvkim dané identity
¢i kultury, a déle pak piijeti ¢i nepfiijeti ¢lena menSiny, ktery adoptuje kulturni citéni spolecenské
vetSiny, touto spoleCenskou vétSinou. Teoretické terminy pouzit¢ ve vSech sekcich kapitoly
»ldentita® prostupuji pribéznym srovnanim s piivodem a sebeidentifikaci Han 1 hrdinky knihy.
Poslednim kli¢ovym tématem teze je dobovy kontext. Vzhledem k zasazeni knihy (1956) je
pfedmétem zkoumani dobového kontextu povale¢nd, postkolonialni Britanie. Kapitola ,,Britanie
v 50. letech* zvolna navazuje na ptedchozi segment, v némz se rozebira koncept britskosti, jak ho
vnimd, pfijiméd a popisuje Han. Z toho divodu se tato ¢ast teze zabyva nejen historickymi daji
a nastinénim politické situace, ale objasiiuje také vSeobecnou povélecnou a postkolonidlni naladu
a postoje Britdl. Z praktického hlediska se v dané sekci zohlednuji jiz probrané teoretické koncepty
pouzité v této tezi, tj. napiiklad neokolonialismus, jak se v daném obdobi projevoval a jak o ném
piSe Han.

K dobovému kontextu se tato prace obraci také v souvislosti s povale¢nou a postkolonidlni
literaturou, kterou rozebird velmi obecnd. Ucelem podkapitoly ,,Postkolonialni literatura® je
naznacit obrat v dosavadnim smySleni spisovatelll nejen v porovnani s tim, o ¢em a jak psali
pied koncem valky a masovou dekolonizaci, ale zaroven i v porovnani s velmi optimistickou
a nesebekritickou ndladou Britli v 50. letech. Ze zdroji vyplyva, Ze prvni vyrazné€ji pesimistické
a sebekritické tony viici roli Velké Britanie ve valce a vici jeji dosavadni roli kolonizatora pochazi
od britskych autor t¢ doby (viz srovndni povale¢né britské nalady a povalecné britské néalady
v literatute). OcCividné je, Ze Han, britska obc¢anka, se stavéla k britské koloniza¢ni minulosti stejné
kriticky jako mnozi dalsi autofi povalecného proudu. Na ukazkach z knihy pak tato teze zkouma
pfesnou manifestaci tohoto nového literarniho smysleni.

Kromé vySe probranych tii stézejnich témat, kulturniho stfetu, identity a dobového zasazeni,
se odevzdand bakalatska prace zabyva jesté nckolika vedlejSimi teoretickymi Useky, zejména pak
kratkou biografii Han Suyin vzhledem k malému povédomi o Zivoté a dile autorky v Ceské

republice.
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Kapitola ,,Han Suyin“ poskytuje novému ctendfi zékladni informace o Zivoté autorky,
a to ptedevsim do konce 50. let, aby se zachovala relevance tohoto tiseku k praci jako celku. Proto
je mozné biografii Han v této tezi shrnout v nékolika bodech tykajicich se obdobi az do sepsani dila
do problematiky a tématiky jejich dél obecné, osvétli autor¢inu motivaci psat o kulturnich stietech
mezi Vychodem a Zapadem a ve zkratce priblizi autorCinu inspiraci, sesbiranou v prubéhu let,
k zasazeni zkoumané novely pravé do postkolonialni asijské zemé, kde zacinaji novée plsobit britské
politické a kulturni vlivy. Kromé strucné biografie je tedy tato kapitola i jistou sondou do motivaci
a inspiraci Han Suyin, menSinové (a v tomto kontextu postkolonialni) autorky, k celoZivotnimu
rozboru praveé problematiky Vychodu a Zapadu a hledani své vlastni identity v tomto stietu.

V praci se prubézné proklada teorie s praktickymi ukazkami, vysvétlivkami a ilustracemi. Metoda
zvolenad k sepsani této bakalarské teze se da nazvat eklektickou metodou, v niz relevantni teoretické
navrhy z Cetnych a verifikovanych zdroji ptichdzeji do kontrastu a do souvislosti s praktickymi
ukdzkami z knihy. Praktické ukazky tudiz slouzi k okamzitému doplnéni a osvétleni teorie.
Od tohoto modelu se mirn¢ odkloni teprve posledni kapitola teze, v niz dochazi k syntezi napadd,
navrhl a dokazovanych tvrzeni bez novych teoretickych podkladt.

teze tudiz dochazi az v posledni Casti, kapitole ,,The Mountain is Young“. Zde se predkladaji
nejreprezentativnéj$i ideje celé bakalarské prace a zarovenl se sumarizuji. Tim je mySleno,
ze v posledni kapitole se znovu rozebird stet kultur s ohledem na jeho popis a smysl v novele
The Mountain is Young, analyzuje se, jak Anne nachazi svou identitu se v§emi jejimi aspekty, dosud
potlacovanymi, a v neposledni fad¢ vyvozuje zavéry z rozboru klicovych témat v sekci ,,Metafory*.
Z vyhodnoceni zkoumanych témat, sttetu kultur a identity, vyplyva jasné autor¢in zdmér k napsani
dané novely.

Stret kultur je v dile Han Suyin néco vSudyptitomného, a to zejména kviili nedostatku sebekritiky
a ochoty zménit svilj dosavadni pfistup (politické a kulturni zasahy, interpersonalni piedsudky atd.)
ze strany Velké Britanie, kolonizatora, ktery se nyni vice ¢i méné UspéSné pokousi
o neokolonialismus v oslabenych, piestoze autonomnich asijskych zemich. Zaroven ale z této
bakalarské prace vyplyva, ze si sice Han konflikt mezi Vychodem a Zapadem uvédomuje, ale
nepovazuje ho nutné za konecny stav véci. V prubéhu déje Han umoznuje rist nejen protagonistce
Anne, ale 1 vedlej$im postavam britského (a obecné zépadniho) piivodu, diky ¢emuz je z novely
patrny optimisticky ptistup k budoucnosti a oteviena moznost, Ze dojde k nastoleni rovnosti.
Naprosto zasadni je pak metafora, k niz se Han vraci a v riznych podobach ji obménuje, aby do ni

obséahla nékolik kontextd. I v samotném nazvu knihy uz totiz Han ptedesild, Ze ,,hora je mlada®,
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a tato hora personifikuje jak Nepal, tak britské kolonie obecné — mladé a zaroven trvalé subjekty,
kterych se ani britska, ani jind nadvlada nadlouho nedotkne; pozméni je snad, ale nezni¢i. Kdyz
totiz Han pouziva adjektivum ,,mlady*, prosazuje nejen ndzor, ze byvalé kolonie si zachovaly
to nutné ze sebe a britska nadvlada je neznavila (protoze jako hory tu budou stat dal), ale zdroven
1 odmita britsky (a celkové zapadni) zvyk nazyvat obyvatele byvalych kolonii détmi. V neposledni
rad¢ ta samd myslenka, Zze mladd, svobodnd, okolnim vlivim odolnd hora néco ¢i né€koho

personifikuje, miZe byt pouZita i na Anne, protagonistku novely.
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